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TYPES OF EPIC DISCOURSE AND THEIR LANGUAGE PECULIARITIES
This article deals with realistic, modern, postmodern discourses as types of epic discourse,
characteristic of their language specificity: subjective and objective text’s organization, specific
system of text’s utterances, imposing rhythmical textual unity, presence of implicit reader, using
metonymy and avoiding metaphor while describing personages. In the article peculiar features of
modern discourse are defined: rhetorics, textuality, poetic features, stream of consciousness, inner
mono- and dialogues, inner reflextion, reported speech, textual concepts, fragmentation,
intertextuality, double coding, hypertextuality, self-reference which forms concept sphere of
postmodern discourse.
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Oumnpbra 3abonoTckast
PABHOBU/JIHOCTHU SIMMYECKOI'O IMCKYPCA U UX A3BIKOBAS CITEHUDUKA
B crarbe paccmaTpuBaeTcsi pEATUCTUYECKHM, MOJECPHUCTCKHUM, IOCTMOIAEPHUCTCKUN
JIUCKYPChl KaK Pa3HOBUJIHOCTU COBPEMEHHOTO 3MUYECKOT0 AMCKYpCa, aHa XapaKTEPUCTHKA HUX
SI3BIKOBOM CIIEIIU()UKHU: CBONCTBEHHBIE PEATMCTUYECKOMY JUCKYPCY OObEKTHHUBHASI 1 CYOBEKTHBHAS
OpraHu3anusi TeKCTa, crenu(uueckas CUCTEMa TEKCTOBBIX BBICKA3bIBAHWM, UYTO BBIPAYKAETCS HA
YpPOBHE PUTMHYECKOW OpraHW3allid TEKCTa, HAIMYHWE WMIUIMIUTHOTO YHUTATENsl, OTCYTCTBHE
MeTadophl U UCTOIH30BaHHE METOHUMUU M CHHEKJOXU B M300pakeHUU TMepcoHaxel; cnennduka
MOJCPHHUCTCKOTO JIUCKypCa: pHUTOPHKA, TEKCTYyaJbHOCTh, IMOITUYHOCTh, TIIOTOK CO3HAHUS,
BHYTpEHHSIsI peduieKcHsi, BHYTPEHHHE MOHO- M JMAaJOTH, HEMpsiMash pedyb, TEKCTOBBIE KOHIICTTHI;
XapaKkTepHbIC ISl TOCTMOJCPHUCTCKOTO JHUCKypca  (PparMeHTapHOCTh, HMHTEPTEKCTYaIbHOCTH,
JIBOITHOE KOJAMPOBAHHE, TUIEPTEKCTYaIbHOCTh, caMOpedepeHIInanbHOCTh, KOTOpbIe (POPMHUPYIOT
€ro KOHIIeTITOChEpY.
KitoueBpie cnoBa: peanucTUYECKUM, MOJEPHUCTCKHUM, MOCTMOAECPHUCTCKUN IUCKYPCHI,
AMUYECKHUI JTUCKYPC, KOHIeTocdepa.

YIK 811.111'373 Oaexcanapa MakapoBa
(Xepcon)

BLUIObPA’KEHHA I'EH/ITEPHUX CTEPEOTHIIIB IIPO KIHKY
B ABCTPAJIIMCBKOMY XY/IO/KHbOMY /IUCKYPCI

Y cmammi okpecieno OCHOBHI 2eHOepHI Ccmepeomunu npo AHCIHKY 6 aABCMPANiUCbKOMY
XYOOHCHLOMY OUCKYPCL, WO N1eHcamsb 8 OCHO8I (hopMyB8anHs Xy0odcHix obpasis. Ilpoananizosano
NOHAMMSA  XYO0JUCHbO20 OUCKYPCY. Busnaueno ocHosni ocobausocmi 00pasy JHCiHKU K
eMHOKYIbMYPHO20 YMBOPEeHHSA. XYOO0XUCHIL OUCKYPC AK (PeHOMEeH HAYIOHANbHOI KYIbmypu MiCIumas
PI3HI cmopoHU 1H00CbKo20 Oymms, 6 momy ducui i eeHOepuuti ¢pakmop. I'endepHi docriodcenns
0036015110Mb NO-HOBOM) [HMEPNpemyeamu i ananizyeamu XyO00XCHI MeKCmu, 5K 8I000pad*CeHHs
KapmuHu c8imy, 0e HAOYHO I 2IUOOKO 8MINIOIOMbCA YON08IYULL 1 JHCIHOUUL NO2TA0 HA C8im, HA
e3aemunu cmamei. Hatiyikasiuioro 6 ybomy niami € ascmpaniiicoka npo3sa, saKa 8idobpaxcae cmau
JHCIHKU 8 CYCNINbCMEI I cmepeomunti yasieHHsa npo Hei. B ascmpaniicokomy xy00sicubomy OUckypci
3yCcmpiuaromscs cmepeomunti YaeieHHs npo JHCIHKY, Wo BIOHOCAMbCA 00 6CIX 8UOI8 OisibHOCMI
JOOUHU 1 ii CMawHie, Momy 2eHOepHi Cmepeomunu Hpo HCIHOK 8 ABCMPANIUCLKUX XYOOIUCHIX
MEKCmax aHanizyiomvbCsi 3a CXeMOK. 308HIUHICIb, 6IK, IHMeNeKm, MOo8d, OCKIIbKU JH0OUHA
MUCTUMBCS HACAmMnepeo K OUHAMIYHA, OIsIbHA icmoma.

Kito4uoBi cioBa: xydooichiit 00pas, obpas JicinKu, 2eHOepHi cmepeomuni.
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XynoxkHIH AuCKypc sK (EHOMEH HalliOHAJIbHOI KYJIBbTYpH MICTHTh pi3HI CTOPOHH
JIIOJICBKOTO OyTTsI, y TOMY YHCII W reHaepHuit (axrop. I'eHmepHi MOCTIIKEHHS J03BOJSIOTH T0-
HOBOMY IHTEPIIPETYBaTH W aHaJi3yBaTH XYHOXHI TEKCTH, K BiJOOpakeHHS KapTUHU CBITY, I
HAOYHO ¥ IIMOOKO BTUTIOIOTHCSA YOJOBIYMM 1 JKIHOYMH IOIJIAI Ha CBIT, HA B3a€MUHM CTaTel.
HaiiniikaBimoro B 1bOMY IJIaHI, Ha HAIl TOTJISI, € aBCTpaliiCchKa IMpo3a, sika BifoOpakae craH
KIHKH B CYCITUJTbCTB1 ¥ CTEPEOTHUITHI YSBICHHS TIPO HEd.

Amnanizytoun o0pa3 XIHKM B XYHZOXKHbOMY JHUCKypcCi, CIii mam’sTaT, 1o Leil obpas
dbopMyeTbCS aBTOpaMHU B KOHKPETHOMY COIIaJIbHOMY KOHTEKCTI ¥ X 3MICT BimoOpaxkae i
BU3HAYA€THCS OyIEHHUMH YSIBIICHHSIMH NPO 0a’KaHICTh 1 aIeKBATHICTh BU3HAUCHUX XapaKTEPUCTHK
KIHKHM. [HITUMU ciioBamu, «00pa3 >KIHKW» SK TEHJEPHHH CTEPEOTUIl Y XYAOKHBOMY JHUCKYypCl
3aNIeKHUTh B MOJITHYHUX, COI[IAIBHUX 1 ICUXOJOTTYHUX 0COOIMBOCTEH KOHKPETHOTO CYCITiIHCTBA,
y SIKOMY KUB€ U TBOPUTH aBTOp, 1 SIKE OMHCYETHCS B XYAOKHHOMY TBOpl. Y XYHO0XKHIX TBOpax
NpeJCTaBICHUN TOW 00pa3 KIHKH, KM € TUIMOBUM JJIsi KOHKPETHOTO CYCHUIbCTBA, OakaHUHl 1
HEOOX1THUM, BiOOpakae Ti pUCH, SKI B TIEBHOMY CYCIUJIBCTBI BB)KAIOTHCS BJIIACTHBUMH JKIHIII.
Tomy, aHanmizyrouu TOW 4M TOW 00pa3 KIHKH, TAKOK HEOOXITHO BPaxOBYBATH XapaKTEPUCTHKHU Ta
17IC0JIOTII0 TOTO COIIAIBHOTO MIAPY, A0 SKOTO HAJICKUTD JKIHKA.

O0’exTOM cTaTTi € 00pa3 )KIHKM B aBCTPATIMChKUX XynoxkHIX TekcTax. Ilpeamerom crarti
€ creuugika 00’eKTHUBALll I€HAEPHUX CTEPEOTHUIIB MPO KIHKY B aBCTPAIIMCHKUX XYHOXKHIX
TekcTax. MeTa CTaTTi NOJArae y BU3HAYCHHI 3ac00iB BepOasizallii TeHAepHUX CTEPEOTHUIIIB PO
KIHKY.

AKTYaJIbHiCTh CTaTTI 3yMOBJIEHa $K ii 3arajJbHOKYJIBTYPHUM I1HTEPECOM [0 CY4acHOI
aBCTPAJIIHCHKOI JIITEpaTypH, MajO BUBUCHOI Y BITYM3HSIHOMY Ta 3apyOi’KHOMY JIITepaTypO3HAaBCTBI,
TaK 1 BIAMOBIJHICTIO 3aralbHUM CIPSIMYBAaHHSAM Cy4acHHUX (DiJIONOTIYHHMX CTYAIM Ha BCTaHOBJICHHSA
XapakTepy B3a€EMOIl MOBH — MUCIEHHS — KYJIbTYpH, Ha TONIYK HOBOYACHHX METOJIB aHaNi3y
MEXaHI3MIB TBOPEHHS E€THOKYJIbTYPHHX CJIOBECHHX 0O0pa3iB JKIHKM B  aBCTpPATIMCHKii
JHTBOKYJIBTYPI.

TeopeTruHOIO ¥ METOJOJOTIYHOIO OCHOBOIO JOCTIIKEHHSI CTalu MOJIOXKEHHS KOTHITUBHOI
JIHTBICTUKK PO MOBHY KaptuHy cBity (M. Freeman, M. Johnson, G. Lakoff, M.Turner,
G. Fauconnier, JI.I. benexoBa, C.A. Annpeesa, JI.B. JIumurpenko, C.O. Xaxamosa, H.A.Yec,
O.M. ®inimuuk, H.B. Sposa, A.O. Komecosa) Ta kormitusaoi nparmatuxu (JI.P. Besyrna,
LIL. Cycos, I.C. llleBuenko, R. Carston, G. Preyer).

[IpoBeneHuit HamM aHayi3 IOKa3aB, IO B aBCTPATIMCBKOMY XYIOXHBOMY IHCKYpCi
TPAIUISIOTECST CTEPEOTHITHI YSABJICHHS MPO KIHKY, IO BIJHOCATBCSA JO BCIX BHUAIB AISUTBHOCTI
JIOAMHU ¥ 1i CTaHiB, TOMY I'€HJEpPHI CTEPEOTUIH PO >KIHOK B aBCTPATIHCHKUX XYIOKHIX TEKCTax
aHaAMI3yIThes 3a 3anponoHoBaHow 0. JI. AnpecsHOM CXeMOI0: 30BHIIIHICTD, BiK, IHTEJIEKT, MOBA,
OCKUTBKHU <JTIOJJUHA MUCIHUTBCS HacaMIlepell SK JUHAMIYHa, TisUbHA icTOTa. BOHA BUKOHYE TpH
pI3HUX TUMH JiA — (i3UYHI, THTEIEKTyalbHI ¥ MOBHI» [1, C. 352], BHYTpilIHI XapaKTePUCTUKH,
OCKUIBbKY JIIOJIMHI «BIIACTUBI MIEBHI CTAaHW — COPUUHATTS, Oa)KaHHS, 3HAHHS, TyMKH, eMOIl 1 T.IL»
[Tam camo] 1 corianbHa cepa KUTT, TOOTO coIianbHUM cTaTyc, mpodeciiiHa AisUTbHICTh, OCKITBKH
JIFOIMHA MIEBHUM YMHOM Oepe ydacThb Y *KHTTI CyCHijbCTBA. PO3rIssHEMO IeHIepHI CTEPEOTHITN MTPO
KIHOK B aBCTPAIIMCHKOMY CYCHUIBCTBI Ha MPHUKIAIl XYAOKHBOTO JUCKYPCY 3a 3alPOIIOHOBAHOIO
BUIIIE CXEMOIO JI€TATIBHO.

3oBHimHicTL. BinoOpaxeHHs B  JIHIBOKYJIbTYPl CTEPEOTHUIHOIO  YSBJIEHHS PO
30BHIIIHICTh € 3HAYYIIMM E€JIEeMEHTOM MOBHOI KapTuHU cBiTy. Came 1ii ysBIIEHHS, MMOB’s3aHi ¥ 3
ETHIYHUM (PEHOTHUIIOM, 1 3 CHCTEMOIO I[IHHOCTEH, 1 3 YSABIECHHAMH TPO Kpacy, GOpMYyIOTh €TaloH
30BHIIHOCTI. [ToaiOHMIA eTanoH Moxke OyTH PO3MIIAHYTUH SK TEHAEPHO 3yMOBIICHUH, Mae OiHapHY
CTPYKTYpY, OCKUIbKH BKJIIOYA€, MO CYTi, JBa B3a€MOIOB’S3aHUX 1 B3a€EMO3YMOBJIEHUX ETAJIOHU:
4oJOBiUOi Ta XKiHOYOi 30BHIMIHOCTI. [Ipu 1BOMY oOWIBa eTanoHU 0a3yrOThCS Ha MEBHUX
YHIBEpCAJIbHUX O3HAKaX 30BHINIHOCTI JIFOJWHHU B3araji, IO JETEPMIHOBAaHO BJACHE IPOIECOM
esomorlii. KpiMm TOro, KoXeH 13 IIMX €TaJOHIB BOJIOAIE TIEBHUM CTYIIEHEM BapiaTHBHOCTI, IO
3YMOBJIEHO, 30KpeMa, BUMOTaMH ¥ IiepeBaraMu KOHKPETHOTO COIIiyMYy B paMKaX €IUHOI KYJIbTYpH.
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Sk 3a3HaYAETHCS, KOHKPETHI €TAJIOHU 30BHINTHOCTI — CYKYIHICTh BITIOpaHMX HAa OCHOB1 Pi3HOTO
BHUJy 3HAHb 1 KOJEKTUBHOTO JIOCBIIy O3HAK, IOB’SI3aHUX «3 (I3UMHUMU OCOOIIMBOCTSIMU
KOHCTHUTYII1 CTaTi ¥ €CTEeTUYHUMH O3HAaKaMH, 110 CHIBBIJHOCATHCA 3 IUMHU OCOOJIMBOCTAMUY |2,
C.41]. Y ¢demiHHOMY KOHIIENITyaIbHOMY IPOCTOPI O3HAKA «30BHIIIHICTHY BIIrpa€e BEIHKY POJIb i
MpE/ICTaBJICHA 3HAYHOIO KIIBKICTIO JIEKCHYHHUX OJUHHIb, «y TOW dYac sK B MAaCKYJIiHHIN
KOHIENTYalbHI cdepl «30BHIMIHICTEY BHUCTYIMAE JHIIE B SIKOCTI JOJATKOBOI CKIIAJ0BOI,
OTPUMYIOUHM MOBHY OO0’€KTHBAIlIIO 3a JIONIOMOTOI) HEBEJIHMKOI KUIBKICTI MOBHUX OJHUHHIBY |3,
c. 107]. H. Bynbd minkpecnioe, mo KpacuBe — aTpuOyT >KIHOK, SIKHM BOHH MpParHyTh BOJIOJITH,
OCKITBKM BiH POOMTH X OUIbII NMPUBAOIMBUMU B OIOJOTIYHOMY Ta CEKCyalbHOMY IuiaHi. Ha
BiJIMIHY BiJ KIHOK, I YOJIOBIKIB BOJIOAIHHS IIUM aTpUOYTOM HE € BKJIUBUM, JUUISI HUX HA0arato
BaKJIMBIIIIC MaTH KPacHBY XKiHKY [5, c. 18-28].

30BHIIIHICTh KIHKM B aBCTPAJICHKiil MOBHIM KapTHHI CBITY NMpeACTaBlIeHa JOCUTH MOBHO.
Jlo mapameTpiB, 3a SIKUMH OIIIHIOETHCS KIHOYA 30BHIMIHICTh, BITHOCATHCS 0c00a, KOJIp BOJIOCCH,
crarypa.

Jani Hamoi BuUOIpKM cCBiA4YaTh, LIO0 MPUBAOIMBICTG 1 Kpaca KIHKM 3aJUINAIOThCS i
OCHOBHUMH TMPIOPUTETHHUMH pHCAMH B YyCli 4YacH, OJHAK, HE3Ba)KalOUM Ha CBOIO 30BHIIIHIO
KOHCEPBAaTUBHICTb, F€H/IEPH] CTEPEOTUIIH CYCIUILHOT CBIJOMOCTI YK€ PyXJHBI i MOOLIbHI, MAlOTh
3/IaTHICTh MPAKTHYHO MHUTTEBO pearyBaTH Ha HAMMEHII 3MIHM CaMoi JIFOJWHU W HAaBKOJIHUIIHBOTO
foro cepenoBuila, TOOTO BOHU 3/1aTHI JUHAMIYHO 3MIHIOBATUCS B IPOLIECI PO3BUTKY CYCIIIIbCTBA.
ABTtop pomany «Ti, mo cmiBaroTh y TepHi» K. Makkanoy HaBOAUTh MPUKIIA]] TOTO, SIK 30BHIIIHICTh
KIHKH 3a3Ha€e TpaHchopmarlii B CBIIOMOCTI unTaya. Tak, ClIo4aTKy aBTOpPKa BUKOPUCTOBYE €IITETH
(the lovely dress, the dainty ashes-of-roses silk slippers with their two-inch heels, a very feminine
figure...), Hagani 3MiHIOE KapTHHY, BUKOpUCTaBIIM mopiBHsHHS — but in the face very like a horse
eating an apple through a wire-netting fence.

Half of him hated her appearance tonight, the short hair, the lovely dress, the dainty ashes-
of-roses silk slippers with their two-inch heels; she was growing taller, developing a very feminine
figure. And half of him was busy being terrifically proud of the fact that she shone all the other
young ladies down. Miss Carmichael had the patrician features, but lacked the special glory of that
red-gold hair; Miss King had exquisite blond tresses, but lacked the lissome body; Miss Mackail
was stunning of body, but in the face very like a horse eating an apple through a wire-netting
fence. Yet his overall reaction was one of disappointment, and an anguished wish to turn back the
calendar. He didn’t want Meggie to grow up, he wanted the little girl he could treat as his
treasured babe. On Paddy’s face he glimpsed an expression which mirrored his own thoughts, and
smiled faintly. What bliss it would be if just once in his life he could show his feelings! But habit,
training and discretion were too ingrained.

Bik. IIcuxonoru cTBepKYIOTh, IO Hi /IO YOTO Ha CBITi )KIHKH HE BIIHOCATHCS TaK YBAKHO,
3 TaKUM BUHSATKOBUM KPUTHYHO-OIIHIOIOYMM TOYYTTSAM, SK JIO CBOTO BIKY, HPHUYOMY BIK
CIIPUIMAETHCS HE TIPOCTO SIK TIEBHA KiJIBKICTh POKIB, BIH BKIIFOYA€E B ceO€ 1 T€, SIK BUTJISAIAE KIHKA, 1
HaBITh T€, SIK BOHA ce0e MOBOAUTh. 3HAIICHI HAMH TIPUKIIAIN B XYA0XKHIX TBOpaX MiATBEPIKYIOTh
11€ TBEPIKEHHS TICXOJIOTIB 1 I0BOJASTH, L0 KIHKU 3aBXK/IM [1aM’ SITAl0Th NP0 BIK 1 MParHyTh poOUTH
BCE ISl TOTO, 00 OyJI0 BaXKKO OJHO3HAYHO BiAMOBICTH, HACKIILKH BOHA 3piia abo Mooa:

“No, you haven’t. I'm the goad of your old age, that’s all. When you look at me I remind you
of what you cannot do, because of age.”

“You’re wrong. I have loved you. God, how much! Do you think my years automatically
preclude it? Well, Father de Bricassart, let me tell you something. Inside this stupid body I'm still
young-I still feel, I still want, I still dream, I still kick up my heels and chafe at restrictions like my
body. Old age is the bitterest vengeance our vengeful God inflicts upon us. Why doesn’t He age
our minds as well?” She leaned back in her chair and closed her eyes, her teeth showing sourly. “I
shall go to Hell, of course. But before I do, | hope I get the chance to tell God what a mean, spiteful,
pitiful apology of a God He is!”
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“You were a widow too long. God gave you freedom of choice, Mary. You could have
remarried. If you chose not to remarry and in consequence you’ve been intolerably lonely, it’s your
own doing, not God’s.”

VY HaBelneHOMY (parMeHTi poMaHy aBTOpKa BHKOpUCTOBYye puropuyHi 3anutanas (Why
doesn’t He age our minds as well?), Tum caMum CrioHyKae ynuTada g0 po3ayMiB IPO BiK.

InTesekTyanbHi 3ai0HOCTI. BuIiIeHHS TeHAEpHOr0 YMHHUKA SK OJHOTO 3 KPHUTEPIiB
PO3BHUTKY IHTEJIEKTYaJbHOTO MOTEHITIATY JIFOJUHU € BiJOOpaXeHHSIM ITHOO0KOI 0araToBiKOBOI KpH3H
JIFO/ICBKOI CB1IOMOCTI, Y pe3yJbTaTi KO O ChOTOJHIIIHBOTO JHS HAHBa)KIMBIIIOK HEBUPILICHOIO
poOJEMOI0 3aMINAETHCA TpodsieMa AUCOATAHCY «UOJOBIUMX» 1 <OKIHOYMX» IIHHOCTEH, KOJHU
YOJIOBIK IPOTHCTABIISIETHCS XKIHIIL, a 3J0POBUI ITy3/1, PO3YM — €MOIIIHOCTI Ta BIICYTHOCTI PO3yMY.

3a Oarato pokiB Ha 3axojai, MNOpSA 13 TPAJAUIIHHUMH TIiAXOAAaMH JIO BHBUYCHHS
IHTEJIEKTYaIbHOTO PO3BUTKY JIOJUHU, BUIUIAIACS TpyHa MOCHIIKEeHb, Y SIKUX XapaKTepU3YEThCs
el PO3BUTOK 3 TOTJISAY HAJISKHOCTI JIIOJWHMU JI0 TMEBHOI cTaTi. Tak aHrmiicekuii ¢imocod i
couionor I'. Cmencep yBakae, IO HaaMIpHA 3aXOIUICHICTh PO3YMOBOIO JISUIBHICTIO BKpaii
IIKIJIJTUBA JUIsl TIPEJICTAaBHMIIL JKIHOYOI CTaTi, OCKUIBKHU JIMIIE 3MEHIIYE CHITY JKIHKH, SKa CaMOO
IPUPOIOI0 IPU3HAYEHA, Y NIEpULY Yepry, Ul npoosxkeHHs poay. Came I'. CrieHcep copmynioBas
TUTIOBE JUTSL I1i€1 €IOXW BHCIIOBJIIOBAaHHS TPO IIKOAY KiHOYOI OcBiTH: «B Ham wac My momHs
0auuMO MOJIOY MIBYMHY, OpPraHi3M fKOi 3aMy4eHH Ha BCE XUTTS MICIs Kypcy HaBYaHHS B
Koseki. BoHa BIYHO CKap KUTbCs Ha HE3/I0pOB’sl, Y HEl OraHUi aneTuT, BOHA J0 TOro ciiadka, 1110
Maibke He Moke xomuTw» [uut. 3a 4, C.117]. XKinkam XX cTOmITTS J0BOAMIOCS OOpOTHCS 3
3aKOCTEHUIMM CTEPEOTHUIIOM YSBJIEHb NP0 iX PO3YMOB1 3A10HOCTI W JIOBOJUTH MPOTHUIIEIKHE.
[Mpuknanu mMiATBEPIKYIOTh TaKoX 1 TOM (hakT, M0 JOCHUTh YacTO JKIHOYA «IypiCThb» He
CTIPUIIMAETHCS Y BIIaCHE MEHTAIBHOMY ceHci. Ilig mypicTio po3ymieTbess HEOOyMaHICTh BUMHKIB,
HaJMIipHA €MOIIIHICTD, SKa 3aBa)Ka€ MPUNHHATH pallioHaIbHE PIlICHHS:

Upon the heels of which thought she wept miserably, succeeded in getting enough hold upon
herself to tell herself not to be so stupid, twisted about and thumped her pillow in a fruitless quest
after sleep, then lay defeated trying to read a script. After a few pages the words began traitorously
to blur and swim together, and try as she would to use her old trick of bulldozing despair into some
back corner of her mind, it ended in overwhelming her. Finally as the slovenly light of a late
London dawn seeped through the windows she sat down at her desk, feeling the cold, hearing the
distant growl of traffic, smelling the damp, tasting the sourness. Suddenly the idea of Drogheda
seemed wonderful. Sweet pure air, a naturally broken silence. Peace.

[ligBoasiuM MiACYMKH, MOXHA CKa3aTH, IO B MPOBEICHOMY HAaMH JIOCIiIKEHHI
BUSIBJISIIOTBCSI SIK THIIOBI TEHACPHI XapaKTEPUCTUKH, IO XapaKTePU3YIOTh «00pa3 JKIHKW» SK
T'eHJICPHOTO CTEPEOTHUITYy, TAK 1 T€HAEPHI XapaKTePUCTUKU, IPUITUCYBaHI YacTillle *KiHKaM, MpoTe iX
MMOBHOIO MIpOI0 MOXHa BITHECTH W 10 TPEACTaBHUKIB CHJIBHOI CTaTi, HANPUKIAJ, PEBHOIII,
Oanakyvictb 1 T.iH. KpiM TOro, aHamiz >kiHOYMX 00pa3iB, CTBOPIOBAHMX Y XYHOXHIX TBOpax
aBCTPATIMCPKUMHM  THUCbMEHHHMKAMH, II0Ka3ye, 10 BiAOYBaeTbCS MIHIUBICTh  KYJIBTYpPHOI
pernpeseHTalii ’iHo4O01 cTaTi — HeWTpasizamis QiKCYyeTbCcs B TEHASPHOMY CTEPEOTHIIl HETaTUBHOIO
OIIIHKOIO, 200 ii MOM’SIKIIEHHSM Y Takid, HAPUKJIAJ, O3HAIl, sIK coIianbHUi ctaryc (odimiiuuii /
Heo¢iniiumif). 1o cTocyeTbcss XapaKTEpUCTUK 30BHIMIHOCTI, TO «00pa3 *IHKHU» SK T'€HICpHUIM
CTEpEOTUIl CTAa€ MEHII KOHCEpBATUBHHUM 1 OUIblI BigBepTuM. OJHAK J€AKl XapaKTePUCTUKH
3aNUIIAIOTHCSI HE3MIHHUMH, HANPUKIAA, XUTPICTh, PO3BAXKIUBICTH, N00pOTa, aKypaTHICTh, IO
JIO3BOJISIE HAM 3 TOYHICTIO TOBOPHTH IPO TE€, IO BOHH € XapaKTEPHUMHU KIHOYMMH PHCAMHU
xapaktepy. Bumineni TeHIeHIi MaloTh YHIBEpCalbHUN XapakTep, 3yMOBJICHHH 3aralbHUMHU
COIIIOKYJIbTYPHUMH YMHHUKAMU TJI00ai3alii.
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Oleksandra Makarova
THE REFLECTION OF GENDER STEREOTYPES ABOUT WOMAN
IN AUSTRALIAN LITERARY DISCOURSE
The article outlines the main gender stereotypes about the woman in the Australian literary
discourse that help to formate the images. The concept of literary discourse is analyzed. The main
features of the image of women as ethno-cultural formation are defined. The literary discourse as a
phenomenon of national culture contains various aspects of human existence, including the gender
factor. Gender studies allow us to analyze the texts in a new way, as a reflection of the picture of the
world, where the male and female view of the world and the relationships of the sexes are visually
and deeply embodied. The most interesting in this regard is Australian prose, which reflects the
state of women in society and stereotyped images of it. In the Australian literary discourse there are
stereotyped images of woman relating to all types of human activities and their states, therefore
stereotypes about women in Australian literary texts are analyzed according to the scheme:
appearance, age, intellect, speech, because a person is thought primarily as dynamic.
Key words: image, image of woman, women stereotypes.

Anekcanapa MaxkapoBa
OTOBPAXXEHUE 'EHAEPHBIX CTEPEOTHUIIOB
B ABCTPAJIMMCKOM XY JOXECTBEHHOM JIUCKYPCE
B cratbe 0003HaueHBI OCHOBHBIC I'€HJIEPHBIE CTEPEOTUIBI O KEHIIUHE B aBCTPATHICKOM
XYIO0KECTBEHHOM JIMCKypCe, JieXxaliue B OCHOBE (DOPMHUPOBAHUS XYAOKECTBEHHBIX 00pa3oB.
[Tpoananu3upoBaHO MOHATHE XYI0KECTBEHHOTO AucKypca. OmpeneneHbl OCHOBHbIE 0COOEHHOCTH
oOpa3a KEHIMHBI KaK 3THOKYJIbTYPHOT0 00pa3oBaHMs. XyA0KECTBEHHBIN JUCKYpPC Kak (peHoMeH
HAIIMOHAJIBHON KYJIBTYPBI COAEPKUT PA3JIUYHBIE CTOPOHBI YEIOBEUYECKOTO OBITHS, B TOM YHCIE U
re’jiepHblii  (pakTop. ['eHaepHble HccleAOBaHUS IO3BOJSIOT MO-HOBOMY HHTEPIPETHPOBATH U
aHAIIM3UPOBATH XY/I0’)KECTBEHHBIE TEKCTHI, KAaK OTPAKCHHE KAPTUHBI MUPA, T/I€ HATJISTHO U TITYOOKO
BOIUIOMIAIOTCS MY)KCKOM M JKEHCKHH B3TJIS] HA MHp, Ha B3aUMOOTHOIIEHUs mosioB. HamGoiee
MHTEPECHOM B O3TOM IIIaHE SIBISETCS aBCTPAJIMHCKAs Ipo3a, KOTOpas OTPakaeT COCTOSHUE
KEHIIMHBI B OOIIECTBE M CTEPEOTUIIHBIC TpEJACTaBlIeHUs O Hed. B aBcrpanmiickom
XYIOXKECTBEHHOM  JUCKYpCE€ BCTPEUYAIOTCS CTEPEOTHUIIHbIE TIPEJACTABIECHUS O  JKEHIIMHE,
OTHOCSIIIHUXCS KO BCEM BUJAM JEATEIbHOCTU YEJIOBEKa U €ro COCTOSHUM, MOTOMY CTEPEOTHIIBI O
JKEHIIMHAX B ABCTPAIMICKUX XYHO’KECTBEHHBIX TEKCTAaX aHAJIM3UPYIOTCS MO CXEME: BHEUIHOCTbD,
BO3pacT, MHTEJUIEKT, pedb, MOCKOJbKY YEJIOBEK MBICIUTCS MPEXJE BCEro Kak JIWHAMUYECKOE,
JIESITEIIBHOE CYILIECTBO.
KittoueBble cioBa: Xy/10°KeCTBEHHBIN 00pa3, 00pa3 )KEHIUHBI, )KEHIUHbI CTEPEOTHUIIHI.
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