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VY cTaTTi Bueplile po3NIAAAI0TECS KOMYHIKaTHBHI CTpaTerii mepcya3suBHOCTI, peali3oBaHi
nifloBUMH 0CO0aMH aHITIOMOBHHX XYAOXKHIX TBOpIB y cuTyauii “nodadenss”. 11lo6 Bupasuru
CHMIIATiO Ta 3aI[iKaBUTH HapTHEpa 10 KOMYHIKAIlii B OAAIBIIOMY PO3BUTKY CTOCYHKIB, IEPCOHAXKI
3aCTOCOBYIOTh MIEPCYa3UBHI CTPATETil eMOLIHHOTO 30JMKEHHSI, CAMOTIPE3EHTALlii Ta BUPaKCHHS
YYTTEBUX IHTCHIIIH.
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B nmaHHO# cTaThe BHEpBBIE PacCMaTPUBAIOTCS KOMMYHHMKAaTHBHBIC CTPaTeTHH
NIepCya3sUBHOCTH, PEaIN30BaHHbIC NEHCTBYIOIUMH JIUIAMU aHIVIOS3BIYHBIX XY0KECTBEHHBIX
IIPOU3BEICHUN B CUTyalluH “‘cBUiaHue”. UTOOBI BEIPAa3UTh CUMIIATHIO U 3aMHTEPECOBaTh MAapTHEPA
10 KOMMYHHUKAIIMH B JaJIbHEHIIIEM Pa3BUTHU OTHOIICHHUH, TIEPCOHAKH HCIIONB3YIOT IIepCya3uBHbIC
CTpaTeruy SMOLMOHATIBHOTO COMMKEHN, CAMOIIPE3CHTALINH 1 BHIPYKCHUS UyBCTBCHHBIX HHTCHITHI.
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The article deals with communicative persuasive strategies of the main heroes of English
novels in the communicative situation ‘dating’. In order to express their feelings and make
communicative partners interested in further relationships the main heroes use persuasive
strategies of emotional harmonization, self-presenting and expression of sensual intentions.

Keywords: persuasive strategies of emotional harmonization, strategy of self-presenting,
strategy of expression of sensual intentions, tactics of search for common interests, tactics of
ingratiation, tactics of admitting addressee’s uniqueness, small talk, compliment.

CrarTts puCBsiUeHA JOCIIPKEHHIO KOMYHIKaTUBHUX Ta MParMaTiuyHUX 0COOMBOCTEH cTparerii
TMIepPCYa3UBHOCTI, JI0 SIKMX YIAIOThCsI 3aKOXaHi B KOMyHIKaTHBHiH cuTyanii “riodadenHs”’. Hac 3atikaBria
po0OJieMa MOBHOTO BILIMBY B JTFOOOBHOMY JIHCKYPCI Y 3B’I3KY 3 BIICYTHICTFO KOMITICKCHOTO JIOCITI/PKCHHS
1OTO siBHINA d CyJacHiil JIIHTBICTHIII.

AKTYyaJIBbHICTB pOOOTH BU3HAYAETHCS 3arJILHOIO CIIPSIMOBAHICTIO CYYacHHUX (LIOJIOTIYHUX CTY/IH
Ha BUBYCHHS BIUTUBY B MDXKOCOOMCTICHOMY CITIJIKYBaHHI.

JIroOoBHMIT MCKypC TpUBaIK Yac repeOyBaB 1032 yBaroo JIHIBICTIB, JIUIIE B OCTaHHI POKA
3’SIBIISIFOTBCS JIOCTIKEHHS OKPEMHUX HOTO acleKTiB. ABTOPY HayKOBHX TIpallb aHATI3YIOTh KOMIIOHEHTH
MOBJICHHEBOTO YKaHpPY 3aJMIHHSA [ 7], IPHALISIIOTH yBary MOBIIEHHEBOMY BUPaKSHHIO CTaTyCy ajpecara
B JIFOOOBHOMY TUCKYPCI [6], pO3IIIIA0Th JUCKYPCHBHI OCOOMBOCTI MOBJICHHS 3aKOXaHUX Ha MaTepiai
JF00OBHUX JIKCTIB [ 12], mOCIKYI0TE BepOabHi Ta HeBepOalbH1 KOMIIOHEHTH KOMYHIKAIIIT B CUTYaIisIX
POMaHTHYHOTO CHiNKyBaHHs [13], CKIagarOTh THUIIOJNOTiI0 MOBJIEHHEBUX TAaKTHK 3aKOXaHUX
y KOMYHIKaTUBHIH cUTyaIlii “ocBinueHHs B koxaHHi” [9].

OpHI€I0 3 TOJOBHUX IHTEHIIM KOMYHIKAHTIB y JIFOOOBHOMY JAMCKYpPCi BHUCTYIIA€ 1HTEHIis
MIEPCYa3UBHOCTI, OCKUIBKH apeCaHT IparHe NepeKOHATH 00 €KT KOXaHHS B iICTHHHOCTI CBOIX TIOYYTTIB
1 TUM caMUM BUKJIMKATH BiAmoBigHe noayTts [7, c. 27]. IlepcyasuBHicTh nependadae 3abe3nedeHHs
BIUIMBY aJpecaHTa Ha TyMKY, BpaKeHHsI, CTaBJIEHHS, MOYYTTs, eMouii aapecara [16, c. 25].
Jlyist noCsITHEHHsT BU3HA4Y€HOI KOMYHIKaTHBHOI METH, CTPATEriqHOTO PE3yJIBTaTy, Ha KU CIIPSIMOBaHi
KOMYHIKaTHBHI aKTH, MOBI[I BAKOPUCTOBYIOTh KOMYHIKaTUBHI CTpareril nepcya3uBHOCTI, peasizyroun
iX 3a JIOITOMOTOr0 KOMYHIKaTUBHHUX TaKTHK Ilepcya3suBHOCTI. Ha Halry ;yMKy, y BUBYEHHI IIepCya3MBHUAX
cTpareriii JOIIEHUM € BUKOPUCTaHHS AUCKYPCUBHOTO, KOHBEPCAIIHOTO Ta IParMaTHYHOTO aHaJIi3y.
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JIro00BHMIT TUCKYPC TOCIIPKYEMO Ha Marepialii aHIIOMOBHOT XyJTOKHBOT MTPO3H XX CTOJITTS,
sIKa BIIOOpaKae JIHTBOKYIIBTYPHI Ta COIAIbHI peaTil Cy9acHOT0 aHIJIOMOBHOTO CYCIIbCTBA. THITOBUMU
KOMYHIKaTUBHUMH CHTYAIliSIMHU B JIIOOOBHOMY JIMCKYPCI € CUTYallil 3HalloMCTBa, CUTYalil modayeHb
Ta cUTyamii OCBiAUeHHS B KOXaHHI. PO3MISIHEMO 1TIOCTpaIlilo IESKUX MEePCya3uBHUX CTpATerii
y KOMYHIKaTUBHIH CHTYyaIlii nepuroro nodaueHHs, onucanux y pomani JI. xyen “Binc ta [Ixoit”.
ABTOpKa 3MaJIbOBYE CyYacHY iCTOPilO KOXaHHsI, B SIKili TOJIOBHUI MEPCOHAX ITicIs Oaratopa3oBHX
HEBJIAJINX CMPOO 3aB’s13aTH ONM3BKI CTOCYHKH 3 JKIHKAMH ITOBEPTAETHCS 10 CBOET MEPINOi KOXaHOT.
VY TBOpi AOMiHY€E TeMa HEBiJIBOPOTHOCTI JIOJI, 30KpEMa CTOCOBHO 3YCTpiui 3 KOXaHOO JIFOANHOIO.
Kpim Toro, unuradi MaroTh 3MOT'y TIPOCTEKHUTHU Pi3Hi €TalM PO3BUTKY MIXXOCOOUCTICHUX CTOCYHKIB
BiJl IEPIIOT0, IOHOTO JI0 3piJIOr0 KOXaHHS, IIEPEBIPEHOT0 KUTTEBUMHU 00CTaBHHAMHU.

Po3misiHeMo mepcyasuBHi crparterii B CUTyallil Iepiioro nodaueHHs1, KOJIM TIApTHEPH 11 He BIIEBHEHI
B IIMOWHI CBOIX MOYYTTIB 1 pO3B’SA3YIOTh MUTAHHS IIOJ0 JOLUIFHOCTI MIPOJOBKEHHS 3HaHOMCTBa
Ta PO3BHUTKY CTOCYHKIB, OCKUIbKH HEOOXIHICTh MEPCYa3MBHOTO BILIMBY BUHUKAE 38 YMOB BaraHHs
azpecara.

TosnorHi epconaxi [Ixopmx Ta Jlxol JOMOBHIIHCS TIPO 3ycTpid o Tenedony. Bonn 000€e Hanexxath
JIO OJTHOTO COILIaJIBHOTO KJIacy, mpoTe, Ha BiaMiHy Bix J[xoi, J[opk Mae yHIBEpCUTETCHKY OCBITY,
npecTikHy poboTy. Cy0’eKTOM Iepcya3uBHOTO BIUIMBY B Ll cuTyallii BUCTynae J[)KOp/mK, UIOKyTHBHA
MeTa SIKOTO MOJISITae B TOMY, 11100 BUKJIMKATH Y J[oit iHTepec 10 CBO€ET 0COOH, 3alliKaBUTH B MOAAIIBIINX
CTOCYHKaX, BUCJIOBUTH cUMIIaTito. J{yist peanizalii mocTaBieHOl METH MEPCOHaXK 3aCTOCOBYE ITEpCya3nuBHI
CTparerii: CTpaTerito eMOIIHHOTO 30JIMKEHHS, CAMOIIPE3EHTAIlIT Ta CTPATErilo BUPaKEHHS Yy TTEBUX
iHTeHmin. Hampukman:

You must be Joy,” he said, beaming at her nervously.

‘I am!’ She beamed back, stoically preventing her disappointment from making an appearance
on her face. ‘And you're George.’

‘Correct!” He forced his hands into the pockets of belted jeans and increased his smile. ‘Well,
isn't this surreal?’

She laughed, appreciating his frank and immediate summarization of their situation. ‘Bizarre, she agreed.

‘Shall we?’ he indicated the door of the restaurant.

‘Of course.’

He leaped ahead of her and held the door ajar. ‘Thank you,’ she said, trying to recall the last
time a date had held a door open to her [18, c. 148-149].

3oBHimHIcTh [[Hxopmka He criogobanacs J[koid, mpo 10 CBITYUTh KoMeHTap aBTopa (She beamed
back, stoically preventing her disappointment from making an appearance on her face — Bona
NOCMIXHYNACA TIOMY Y 8i0N06i0b, CMOIUHO CINPUMYIOYUCD, WO0D He NOKA3AMU C80E PO3UAPYBAHHS).
JI>)KOpIDK BHKOPHCTOBYE CTAHIAPTHHUH CHOCIO MiATPHUMAaTH PO3MOBY 3 HE3HAHOMOIO JFOAWHOI —
HENpsIMAN TUTANFHUNA KOMEHTAp, SIKMI € He3arpO3JIMBAM, HEHAB SI3IMBUM 1 IOTIOMArae€ yHUKHYTH
MIPUHIDKEHHS B pa3i BiZIMOBU. Y HaBEJCHOMY BHIlE (pAarMEHTI IIUPUA KOMEHTAp XJIOMIIS, KU
CYIIPOBOJDKYETHCS TOCMIIIKOIO, BUKJIUKAE TIO3UTHBHY BiZIOBIIb-3TOY JIBYMHHU.

KomyHnikaruBHa noBeziinka J[»op/ka € nepcya3siBHOI0, 30KpeMa BiH JOTPUMYETHCS TPUHIIUITY
BBIWIHMBOCTI, CyTh AKOTO MOJIATA€ B MAKCUMAJIBLHOMY “HiTHATTI” 00pa3y CBOTO CIIBPO3MOBHHKA,
BOJIO[IHHI KYypTya3HHM (BUTOHYEHO BBIYJIMBUM) MOBJICHHEBUM cTiieM [17]. JloTpruMaHHs TprHIMITY
BBIWIMBOCTI CTBOPIOE MPUUHATHY aTMocdepy CIUIKYBaHHS, HOPMaJIbHUHM (OH Ui peaiizarii
nepcyasuBHUX crpateriii. Haragaemo, mo 1iei npuHIMI nepeadadae HasiBHICTh y CHUIKYBaHHI
TaKTOBHOCTI, 00EPEKHOCTI B IOBOIDKEHHI 31 CIiBOECITHIKOM, TypOOTI TIPO iHTEpECH CIiBPO3MOBHHKA.

Ko Txopmk 3anporirye J[xoit 10 HoaiIbIioro CriiKyBaHHS, BiH IOTPUMY€ETHCS TAKOK MPUHIIUITY
Koonepauii (CriBpoGitauniTsa) I1. ['paiica, sikuit nependayae HassBHICTh IIOBHOTH iH(OpMaLlii Ta MaHepH
(“BHCITOBJICHHS TIOBUHHE MaTH HE MeHIIe iH(opMarlii, Hix MoTpiOHO” Ta “BUCIIOBJICHHS TIOBHHHO
MarH He OuTbIe iHpopMaIIii, Hi>XK HOTPIOHO”, “BUCIIOBIIOBATHCS Tpeda YiTKO, YHHKAIOUH HE3PO3yMIINX
BHCJIOBIB, HEOJHO3HAYHOCTI; OyTH JIAKOHIYHUM, OpraHizopanum’) [4].
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‘And if it 5 all right with you, I'd like to phone you some time this week. But only if you want me to.’

‘Oh!’ she said, so used to dates that ended in a confused, ambiguous mess of mixed messages
and unclear intentions. ‘Of course you can all me. I'd like it very much 18, c. 157].

Y KOMeHTapsX aBTopa YUTaeMo, mo J»oii 3BUKIIa 10 T0OaueHb, SIKi 3aKiHYYBaJINCS HESICHUMHU
BHCJIOBJICHHSAMH Ta HEUITKAMH IHTCHIIISIMH, TOMY KOMYHIKaTHBHA MOBeiHKa J[kopmka HACTLIBKH
Bpaswia ii, 1110 BOHA 0/Ipa3y MOTOKYETHCS Ha MOJAIBIINA PO3BUTOK CTOCYHKIB.

Sk 6aummo, 3acTOCyBaHHs MPUHIHMITIB YBiwmBocTi Ta Koonepatlii y crinkyBaHHI OIIOMaraoTh
MOBITIO TIOCSTTH ITOCTaBJIEHOT METH: 3MIHUTH CTaBIIEHHS aJipecara, He 00pa3UBIIH HOTO 1 3aJTHIIHBILIH
MIPUEMHE BPaXKEHHsI PO cele.

Y Teopii MOBJIEHHEBOT KOMYHIKallil BUSIBIICHI Ta OIMUCaHi 0COOMBOCTI YCHIIITHOTO MI>KOCOOHUCTICHOTO
crikyBaHH:. Ha e(eKTHBHICTD CIIUTKYBaHHS BIUTUBAIOTh KATErOPil CTaTyCHOCTI (00paHi MOBHI 3aCO0U
BIINIOBIIAIOTH CTATyCy ajpecara), eTUKETHOCTI (MOBHI 3aCO0M € KOHBEHIIIITHUMH ), KOHCEHTHOCTI
(omHOCTIPSIMOBAHICTh IHTEHIIH 000X KOMYHIKaHTIB), PUTYaJLHOCTI (MOBHI 3acO0M BiJIIOBIIAIOTH
rapaMeTpaM CHTYaIlii) Ta MIECIPSIMOBAHOCTI (aJpecaroBi YiTKO MPEICTABICHI MOTHBH KOMYHIKATHBHOT
JIii) Ta pe3yabTaTUBHOCTI (MOBHI JIii aJjpecaHTa BUKJIMKAIOTh OaKaHU# MepaoKyTUBHUH edekr) [1].

VY HaBeZieHOMY (parMeHTi CHOCTEpIraeMo KOMYHIKaTWUBHY MOJEJNb NEepCYa3HBHOI MOBEIIHKH
JIxopka, sika BiAIIOBiJIa€ KAaTEropisiM yCIIIIHOT MI>XKOCOOMCTICHOI B3a€EMOJIIT:

... 'So, ’said George, smiling benignly, ‘you work in the arts?’

Joy laughed. ‘Er, no, not exactly. I work for a repro company. I'm a screen printer.’

‘Well,” he said, ‘that’s art, isnt it? Of a kind.’

‘Of a kind,’ she allowed, smilingly.

‘And do you like your job?’

‘No,’ she said bluntly, ‘I hate it.’

‘Well, snap!’ said George. ‘I hate mine, too!’

They laughed and felt the ice begin to thaw (18, c. 150).

J>KOpIK BHUKOPUCTOBYE CTPATETiI0 €MOIMHOrO 30JIMKEHHS IS TOTO, I00 3HAWTH CIIiIBbHI
IHTEepecH i JIi3HaTHCS OLIbIIE PO MAPTHEPKY 1O KoMyHiKaii. L{st ctpareris peanizyeTscs 3a JOIMOMOTO0
TaKTUKH TOIIYKY CHUIbHHUX iHTepeciB. OCHOBHHM KOMYHIKATUBHUM XOJOM 3IIHCHEHHS TaKTHUKH
TONIYKY CIIUTBHHUX IHTEPECIB € CBiTChKa Occina. CBITChKa Oeci/ia BU3HAYAETHCS SIK ““CITUTBHE OOTOBOPEHHS
OJHI€T UM KiJIbKOX €TUKETHO MPUIHATHHUX TEM: IOT0Aa, My3UKa, CIOPT, HOBHHHU IHS Ta iH., SIKE
3IIACHIOIOTH 3 METOI0 TapMOHIHHOrO HeodiiiiHoro crninkyBanHs Jtoaei” [10]. CeiTchka Oecina
€ puropuuHoro, BBakae O. b. CupoTHHiHa, OCKUILKH ITepeadadae CBiloMe TUTAHYBaHHS BKUBAHHS
MIEBHUX 3aC00IB BUP&)KEHHSI 3 TIParMaTHYHOIO0 METOK0: HAIPHUKJIA, MiJIKPEeCIeHa BBItUIHBICTh, yMIHHS
TOHKO JIECTUTH CITIBPO3MOBHHKY UM 3pOOUTH BHIIIYKaHWH KOMILTIMEHT fami [ 14, c. 26-30]. Mapkepamu
CBITCBKOI Oeci/ii B HaBeZieHOMY ()parMeHTi AUCKYPCY BUCTYIIAIOT!

1) Temaruka: po3MoBa PO Mpalo CHiBOECITHUKA B aHIIIHCHKIH JTIHTBOKYJIBTYpI THIIOBUM
€ 00roBopeHHst poOOTH, 370pOB’ 51, BIIOA00aHb MapTHEPA MO KOMYHIKAIIil, a TAKOXK MOTOJIH, CBITCHKUX
HOBHH Ta ILTITOK [15, ¢. 5];

2) cTepeoTHITHI (paTUvHI MOBIICHHEB] aKTH: OpHUTaHII JOTPUMYIOTHCS IIPaBUIIa CBITCHKOI Oeciy —
BraJlyBaHHs, HAMararoThCs JII3HATUCS TTPO MPOQECIIO CIIIBPO3MOBHHUKA 32 KIIFOYaMH, OTPUMAHHMMH ITiJ] 4ac
PO3MOBH; IPHUOMY CBOI HIPHUITYIIICHHS Kpallle BUCIOBIIOBATH Y GOPMi CTBEPIXKEHHSI 3 MUTAIHHOIO
iHTOHAIi€er [15, ¢. 6]: 'So, 'said George, smiling benignly, ‘you work in the arts?’;

3) moueproBuii OOMIH MOBJICHHEBHX XOIIB 5K BiIOOPayKCHHS BiAMOBITAILHOCTI KOXKHOTO 3 MOBIIIB
3a CTBOpEeHHs1 KoM(OPTHOT aTMoc(epH CIIKyBaHHS Ta HEBUMYIIEHOTO nepediry Oeciau [8, c. 26];

4) nerka, HeBUMYIlIEHa TOHAIBHICTB CITIIKYBaHHS, SIKa CTBOPIOETHCS 38 paXyHOK He(hopMabHOT
nekcukd (of a kind, snap) Ta BigoOpakeHHS HeBEepOATbHUX CUTHAIIIB TIEPCOHAXIB (smiling benignly,
laughed, allowed, smilingly);

5) nuTaNBHI Ta OKJIMYHI PEYEHHS, SIKi MiIKPECIIOIOTh 3aIliKaBJICHICTh y IMapTHepi Ta eMolliiiHe
CIIPUHHATTA.
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Y HaBeneHomy BuIle (parMeHTI KOMYHIKaTHBHA IHIIlIaTHBA HaJCKHUTh JPKOpIKeBi.
IMouatok Geciay 3 KOMYHIKaTHBHO-TPArMATHYHOI MO3MITT MOYKE 3aBaTUCS “TIPUMYCOBHM’, OCKLITBKH
MmapTHEp 0 KOMYHiKallii 3MyIIeHHH BiJNOBIAaTH Ha iHII[IaTHBY, aje KO0 Oyae HOro peaxiis
1 [0 BiH CKaXE€ Yy BiJIOBIb, 3AJICKUTH JIUIIC BiJl HHOr0. TakKMM YHHOM, y (a3i modarky Oeciau
MOXXEMO TIPOCTEIKUTH MOXKIIMBOCTI TEMATHYHOTO OOTOBOPEHHSI 1 BApiaHTH KOHCTUTYIOBAHHS BJIaCHE
CTOCYHKIB MK KOMYyHIKaHTaMH. Y HaBeleHOMY (parmeHTi /xop/k oOupae ajisi po3MOBU TeMy
po0OTH, HaMaraeThCst Ji3HATHCS OLIBIIE PO CBOIO CITIBPO3MOBHUIIIO.

Crpareris caMoIpe3eHTallii € Mepcya3uBHO, OCKIIBKH 3aCTOCOBYETHCS JUISl YIIPABIIIHHSI
BpaXXEHHSIM, SIKE CIIPaBIISI€ MOBEI[b, 3 METOIO KOHTPOJIIO HaJl MOBEAIHKOIO 1HIIKX JIFOZIEH 1 0COOIHBO
HaJI IXHBOIO BIIOBIHOO PeaKIii€ro [3]. 3 METOO CIIPaBUTH MPUEMHE BPaXkKEeHHsI IIEPCOHAK KOPHCTYETHCS
TIepCYa3UBHOIO TAKTUKOIO iHTpartiatii (ingratiation — mparHeHHs BUIISIAATH TIPUBAOJIMBIM), SIKa MOJISTae
B TOMY, 1100 Mi1a0y3HIOBATHCS, OTO/DKYBATHCS 31 CIIIBPO3MOBHUKOM ISl TOTO, MO0 3MaBaTUCS
npuBaOIMBUM. MapKepoM TaKTUKH iHrparianii B Jiano3i BUCTyIIa€ BepOabHe ITiTHECEHHS CTaTycy
naptHepa — J[xopK Ha3uBae qpykapchbKy po6oty kol MHCTEITBOM; MOTOMKYEThCS 3 JKoH,
sIKa 313HAETHCSA, 10 HEHABHIUTh CBOIO poboTy: Well, snap!’ said George. ‘I hate mine, too!’.
[Ipo mocsarHeHHs 6aXKaHOTO MEePIOKYTHBHOTO €(PEeKTy CBIIUMTL KOMeHTap aBTopa: They laughed and
felt the ice begin to thaw. — Bonu 3acmisinucst i 6i0uynu, sK 0 y IXHIX CIMOCYHKAX NOYas mManymu.

KomyHikaTHBHA B3a€MOJIisl MK TIEPCOHAKAMH PO3TOPTAETHCS Y CIPHUATINBOMY PYCIi, TOMY
Ha 3aKJIFOYHOMY €Talli CUTYyallii MoOaYeHHs crocTepiraemo, 1mo Jxopmkesi ciogobanacs ko,
1 BiH 3aIliKaBJICHUH Yy MONAIBIIOMY CIIKYBaHHI 3 HelO: ... ‘Well,” he said, smiling down at her with
evident pleasure, ‘That really was a most unexpectedly enjoyable day. I've had a truly great time.’

[pote aBTOp pOMaHy KOMEHTY€ TyMKH Ta HeBEpOATbHY TOBEIIHKY JiBUKMHH, sIKi CBITIATh PO BaraHHS
3 11 OOKY, — BOHa ITiZICBIJOMO BiJiBepTa€eThes Bia Jpkopika Tak, 100 yHUKHYTH (i3HYHOTO KOHTaKTy
3 HEM: ‘Me, too, she said, deciding that, no, she didn t want to kiss him, and subconsciously rearranging
her body to make herself look unavailable for any kind of unannounced physical approach (P. 156).

1106 nepexonary J[o0il y IpocTi CBOTX HaMipiB 1 BUCJIOBUTH CUMIIATIIO, J[MKOP/K BUKOPUCTOBYE
CTpATETiio BUPKEHHS TyTTEBUX IHTEHIIIH, KOMYHIKATHBHO-IIPATMATHYHOO HACTAHOBOKO SIKOI € OasKaHHsI
BHUPA3UTH CUMIIATIIO, OCBITYATHCS B KoXaHHi [9, c. 3]:

‘And might I just say,” he continued, looking at her intently, ‘and I do hope you won t take this
the wrong way, but you really did undersell yourself on the phone last week. You aren t pointy in the
slightest. In fact, I'd go so far as to say that you re the least pointy girl I've ever met. And I have
met an awful lot of pointy girls in my time, I can tell you. No — I'd describe you more as ... — his eyes
roamed her face for a second — ‘more as ... delicately, spectacularly pretty — like a beautiful Meissen
teacup. If that makes any sense.” He didnt blush s he said this, or laugh, or display any signs of
embarrassment, just stared straight into her eyes with a sort of wide-eyed wonder, like an art collector
unexpectedly coming upon the finest example he’d ever seen of a favoured artist’s work.

‘Well,’ said Joy, laughing, ‘thank you. That s lovely’[(18, c. 157].

Crparerisi BUpQ)XEHHS YyTTEBHX iHTEHIN peai3yeThCs 3a JOMOMOTOI TAKTHKH BH3HAHHSI
YHIKaJIBHOCTI aipecara. HaiOIbIl YaCTOTHUM KOMYHIKAaTUBHHM XOJIOM IIi€1 TAKTHKH € KOMIUTIMEHT,
SIKUH 3/1HCHIOE Oe3mocepenHii BIUMB Ha anpecara [11, ¢. 9]. TpaguiiiiHo 40JIOBIK BUCIIOBIIOE
KOMIUTIMEHT 30BHIIIIHOCTI )KIHKH, & iHKa XBAJIUTh IHTENIEKTYaJIbHI 31I0HOCTI UM JOCATHEHHS YOJIOBIKa.
[Tpu oMy BUIUISETHCS YHIKAIBHICTH 00’ €KTa KOMILTIMEHTY, HOTO HEMOBTOpHICTh: 1°d describe you
more as ... — his eyes roamed her face for a second — ‘more as ... delicately, spectacularly pretty —
like a beautiful Meissen teacup. If that makes any sense.’ He didn 't blush as he said this, or laugh,
or display any signs of embarrassment, just stared straight into her eyes with a sort of wide-eyed wonder;
like an art collector unexpectedly coming upon the finest example he’d ever seen of a favoured
artist’s work.

‘Well,” said Joy, laughing, ‘thank you. Thats lovely.’
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Ckpsbina B.B. Tlepcya3suBHICTh y KOMYHIKaTUBHI#M cuTyarii “nodayenHs”
P: pcy y y y

MoOBHHMH 3ac00aMHU peai3allii KOMIUTIMECHTY B HABEICHOMY BHIIEC (PparMEeHTi BUCTYIIAIOTh: JICKCUKA
MTO3UTHBHO-OIIIHHOI CeMaHTHKH (delicately, pretty, beautiful), nosropu (I'd describe you more as ... —
his eyes roamed her face for a second — ‘more as ... delicately, spectacularly pretty), TOpiBHAHHS
(I’d describe you more as ..."— his eyes roamed her face for a second — ‘more as ... delicately,
spectacularly pretty — like a beautiful Meissen teacup).

TumnoBuMH 3ac00aMHU KOMILTIMEHTY € JISKCHYHI OMUHUII, B CEMAHTUYHY CTPYKTYPY SKHUX BXOIAHUTh
3HAUCHHS MMO3UTUBHOCTI: angel, beauty, genious, terrific, wonderful, lovely, to like, to love, to admire,
wonderfully, quite, very, so, really, awfully, terribly, etc.

I'pamatnuHUMHK 3ac00aMHU MEPCYa3MBHOCTI B JIFIOOOBHOMY THUCKYpPCi € BCi CJIOBECHI BUpa3u
Ta MPEIMKATH BUIIIOTO CTYTICHS IOPIBHSHHSL: best, most, super, ultra etc.; ITHTEHCU(IKATOPU: too, enough,
highly, wildly, abundantly, very etc.; eMOLINHAN CHHTAKCHUC — CHHTAKCHYHI KOHCTPYKIIIi, SIKi TIepeAaroTh
KOMYHIKaTHUBHI €MOIIfHO-OIIHHI, eMOIIIHO-00pa3Hi Ta eMOIiifHO-MOaIbHi 3Ha4YeHHs |5, ¢. 3].

CrunictiyHi Tpon (MeTadopa, METOHIMIsL, EIITET, TOPIBHSHHS, TiepOoIa) CpsIMOBaHi Ha eMOLIHY
chepy CBIIOMOCTI azpecara, peali3yroTh epCya3uBHY (DYHKINIO i TOMY YaCTO BUKOPUCTOBYIOTHCS
B KOMIDTIMEHTaX.

BepOanbHi TOBiIOMJICHHS JTOTIOBHIOIOTHCS 1 MiJICHIIIOIOTHCS HOMIHANISIMH HEBEpOATbHUX
KOMITOHEHTIB: He didn t blush as he said this, or laugh, or display any signs of embarrassment, just
stared straight into her eyes with a sort of wide-eyed wonder, like an art collector unexpectedly coming
upon the finest example he’d ever seen of a favoured artist’s work. Sk nunre aBrop pomany, JI>xopmx
BHUCJIOBJIIOE KOMILTIMEHT, TUBISYUCH J[>KO# y Bidi, Ha foro oOmu4i 30epiraeTbcsi BUpa3 MHUPOTO
3aXOIUICHHSI 1 3MBYBaHHS, BiH HIOM KOJIEKIIIOHED, KWl HATPAIMB Ha BUHATKOBHUIH BUTBIp MUCTEIITBA.

Ipo nocsirHeHHs 6a)kaHOTO MEPIIOKYTHBHOTO €()eKTY CBITYNTH MO3UTUBHA peaKiist qiBuunu: Well,’
said Joy, laughing, ‘thank you. That's lovely.’

Iepcya3uBHi cTparerii B TI0OOBHOMY IHMCKYpCi 4acTO peasli3yloThCsl BXXHMBAHHSM THX MOBHHUX
3aco0iB, 1110 BIUTMBAIOTH Ha eMOIIHHY chepy aapecara. HeifrpanbHa JeKCHKa HE JI03BOJISIE BUCIOBUTH
MTOYYTTA-CTABJICHHS, BECh CIICKTP eMoIliii MOBII [9, ¢. 117], camMe ToMy Ha MepIIoMy IUIaHi B TFOOOBHOMY
JIUCKYPCl — EMOTUBHICTD, “BUPa)KEHHs €MOIIiH 31 cTpaTeriyuoo Meroro” [2]. V ¢parmMeHTi mokasaHo,
SIK eMOIIIHHI TIepekuBaHHs [Kopmka mepeaaroThesl HOro CIIiBPO3MOBHHII, “3apaXkatoTh’” i1 CTaBICHHIM
3 OOKy ajpecaHrTa:

‘And if it’s all right with you, 1'd like to phone you some time this week. But only if you want
me to.’

‘Oh!’ she said, so used to dates that ended in a confused, ambiguous mess of mixed messages
and unclear intentions. ‘Of course you can all me. I'd like it very much.’

His soft face melted into a broad smile, and he grabbed her hands and squeezed them. ‘Good,’
he said forcefully, imbuing the word with every ounce of its meaning, ‘that makes me feel very
happy.’ He beamed at her, and she beamed back, his joy strangely infectious. ‘Right then. I'll be off-
And I'll call you. Probably mid week — say, Wednesday? Would that be OK?’

‘Wednesday's fine,” she smiled.

‘Excellent.” He gave her hands one last squeeze, turned and walked away.

‘Good,’ he said forcefully, imbuing the word with every ounce of its meaning, ‘that makes me feel
very happy.’ He beamed at her, and she beamed back, his joy strangely infectious. ‘Right then. I'll be
off- And I'll call you. Probably mid week — say, Wednesday? Would that be OK?’

‘Wednesday's fine,” she smiled.

‘Excellent.’ He gave her hands one last squeeze, turned and walked away [18, c. 157]

Jxopmk mepenae CBili eMOMIWHUI CTaH 3a JOMOMOIOIO MMO3UTHBHO-OIIIHHOT JIGKCUKHU (good,
excellent, happy). HomiHaiii HeBepOaTbHIX KOMITOHEHTIB JOMOBHIOIOTH BepOaibHe 0(hOpMIICHHS
cTparerii mepcoHaxa: ocoouBuid TOH (he said forcefully, imbuing the word with every ounce of its
meaning), mupa nocmimka (he beamed at her) cipaBJIAIOThH BIUTUB Ha EMOIIiT H0T0 CITIBPO3MOBHHUIII
(she beamed back, his joy strangely infectious) i BOHa OTO/PKYETHCS HA MPOIOBKCHHS CTOCYHKIB.
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TakuM 4MHOM, NMEPCYa3WBHICTh y KOMYHIKaTHBHINH cUTyalii “mio0aueHHs” BHSBISETHCS
y BUKOPHUCTaHHI aJJpECaHTOM IepPCya3uBHHUX CTpATeTiii caMonpe3eHTallii Ta BUpaKEHHsI Yy TTEBUX
IHTEHIIIH, SKi peanizyloThCsl BiIIOBIIHUMIA MOBHUMH 3acO0aMU.
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