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JIITEPATYPO3HABCTBO

OYHKIIOHAJBHO-TUIIOJIOT'TYHA BAPIATUBHICTbD
NPAMOI'O MOBJIEHHA B XYI0’KHBOMY TEKCTI

Bexra L. A.
Jlvgiscoruil nayionanvuuil ynigepcumem imeni leana @panka

Crartsa npucBsiueHa (QYHKIIOHANBHIA crienudini Ta THUIOJOTIYHIN BapiaTUBHOCTI
IPSIMOTO MOBJIEHHS B IUCKYPCHIH 30Hi IIEpCOHAXKa JITepaTypHO-XyAOKHBOro TBopy. Ha migcrasi
BJIACHOTO CIIOCTEPEKEHHS Ta ONPAIlbOBAaHUX TEOPETUYHUX JUKEPEIT aBTOP IOA€ TUIIONOTII0
MPSIMOTO MOBJICHHS 3a TIEBHUMH MapaMeTpaMu HOTO penpe3eHTauil y GpakTypi TEKCTy:
1) 3a criocoboM miTepaTypHOI eKCILTIKalii; 2) 3a HasBHICTIO PEIPE3CHTYIOUOr0 KOMIIOHEHTA;
3) 3a cmocoOOM TEKCTOBOTO BUSBY; 4) 32 XapaKTepPOM BUPAKEHHS KOMYHIKaTUBHOI POJIL.

KirouoBi cioBa: mpsMe MOBIICHHS, JUCKYPCHA 30HA IEPCOHAXA, TUCKYPCHA 30HA
Haparopa.

Crartbs nocasnieHa QyHKIMOHATBHOH crienn(HKe U TUIIOIOTHYECKOI BApHATHBHOCTH
NPsIMO#i pedr B IUCKYPCHOM 30HE MEPCOHaXKa JIMTEPaTy PHO-XYI0KESCTBCHHOTO IPOU3BEICHHSI.
Ha ocHOBaHUM COOCTBEHHOTO HAOMIONCHUS ¥ U3yYEHHBIX TEOPETUYECKHX HCTOYHUKOB aBTOD
MPECTABIISAST TUIIOJIOTHIO MIPSIMOM pedn MO OpeIeIeHHBIM IapaMeTpaM e€ pernpe3eHTaiuu
B (QakTtype TekcTa: 1) mo cmocoOy IHUTepaTypHOH S3KCIUIMKALWHK; 2) MO HAJIUYHUIO
PENpPEe3eHTUPYIOLIETO0 KOMIIOHEHTA; 3) MO COCO0y TEKCTOBOTO MPOSIBICHHS; 4) M0 XapakTepy
BBIPpaXXCHUA KOMMyHHKaTHBHOﬁ poiau.

KitroueBble ciioBa: mpsiMasi pedb, JUCKYPCHas 30Ha MepCoHa)ka, JUCKypCHas 30Ha
Happaropa.

The article aims at manifestation of functional specific character and typological
variations of direct speech in the discourse zone of the characters of the fictional work.
Basically on the personal observation and the study of theoretical sources, the author presents
the typology of the direct speech according to the definite parameters of its representation
in the texture of the work of fiction: 1) according to the way of literary explication; 2) according
to the presence of representing component; 3) according to the way of textual explication;
4) according to the character of explication of communicative role.

Keywords: direct speech, discourse zone of the character, discourse zone of the narrator.

[NoHsITTEBO-TEPMIHOJIOTIYHUI IHCTpYMEHTapiii, C(hOPMOBAHHH y CydacHY €MOXy IOCTMO/IEPHY,
aKTHBHO NPOHHKAE Y (PLIONOTIUHY MPAKTHKY, CTHKAIOYUCH 3 TIONIEPEJHIMU TEPMiHOCUCTEMAMH,
JHTBICTHYHUMY KOHUEIIIISIMU, TOPO/PKEHUMH 1HITMMHU MHUCTEILKUMH pearismu. Tak, 3asBuia
po cede moTpeda 3aCBOEHHS IMi3HABAIIBHO-METOAONOTTYHIX HOBAIlIM 11032 apeaioM IXHbOTO
3apokeHHs. BoHa akTyasbHa y 3B 513Ky 3 THMH MTI3HABAJIBHUMHU TPaHCPOPMALIiSIMH, SKi CTAJIHCS
B TryMaHiTapHiii cdepi BopomoBx apyroi moijoBuHH XX cT. Lli moBopotn (AMcKypcHHI,
AHTPOIIONOTIYHUH, KYJIBTYPOJIOTIUYHHH, HAapaTOJOTIYHUH Ta iH.) MOB’s3aHi 31 3MIHOIO paKypcy
PO3IISIy IPeIMETa, Ha SIKMH CIIPSIMOBYIOTh YBAry JOCIIIHUKH B MKIUCUHUILTIHAPHUX CTYIISX.
V Takiii cuTyanii CKiaiaeThCsi METOAOJIOTIYHUH TLTFOpatiaM 1 6aratodoKycHI MiAX0U 10 KYJIBTYPH,
BHPOOJISIOTHCS MOJIIIEHTPHYHI HAYKOBO-TTi3HABAJILHI MoJieli ii HajoaHs. Lle crionykae 3ocepeauTH
yBary Ha camopedJekcii, BHACIiJJOK YOro BilOyBa€Thbcsl NMEpeakleHTyBaHHS B CHCTEMi 3HaHb
Mpo TpaIuLiiHI NpEeAMETH, CHPSIMOBaHI Ha PO3KPHUTTS KOMYHIKaTHBHHX IOTEHIIH MOBH,
0 (PYHKIIOHYIOTh Y CBIT1 MOCTMONIEPHOI KYJIBTYpH.
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Bexma 1. A. ®yHKIIOHATEHO-THIIOIOTYHA BaPiaTHBHICTb IPSIMOTO MOBJICHHS B XYJOXKHBOMY TEKCTI

Mera crarTi — po3kpuTy QyHKIIOHAIBHY Crieli(iKy Ta THIOJIOTTYHY BapiaTUBHICTh IPSIMOTO
MOBJICHHSI B TCKYPCHIill 30HI IEpCOHaXka B aHNIOMOBHHUX TBOPaX MOJIEPHI3MY Ta OCTMOJIEPHI3MY.

JluckypcHa 30Ha TlepcoHaXka B KOMyHIKaTHBHOMY HIPOCTOPI XYAOKHBOTO TEKCTY JIBOX POBITHUX
JITEPaTypPHO-XYIOXKHIX HapsiMiB XX CT. — MOZIEPHI3MY 1 TOCTMOJIEPHI3MY — L€ cUcTeMa (hparMeHTiB
TIEPCOHAKHOTO MOBJIEHHSI, CKEPOBAHOTO Ha ITepeiady perpe3eHTOBAaHNX BHCIIOBICHD Yepe3 MPHIHSTI
(opmu Taxoi nepenayi, HasiBHI B MOBi. [lepcoHa)kHe MOBIICHHS, IHTETPOBAHE MPSIMUM, HETIPSIMUM
1 HEBJIACHE-TIPSIMUM CIIOCOOOM Y HOT0 IMCKYPCHY 30HY, IPYHTYETHCS Ha BXOPKEHH] MOBJICHHSI 1HIIIOT
0co0M B AMCKYpPCHY 30HY Haparopa. BoHO mporuosye iHIly MOBJIEHHEBY CHUTYallil0: aJ[pecaHT
HE BHCJIOBIIIOETHCSI CaM ITIPO JAIHCHICTB, a Tepeae 3MICT BUCJIOBIEHHS a/IpecaToBi MOBIICHHSI.
006’ exroM iHpopMallii € BUCITOBJICHHS HE apecaHTa, a iHmoi ocoou. DakTU4HO, TUCKYPCHY 30HY
nepcoHaka (3a popmMamu perpoyKIiiii Horo MOBJICHHEBOT TAPTUTYPH) MOXKHA MPEICTABUTH Y BUITIS/I
TPUYWICHHOI OMO3MLIT “TIpsSIME MOBJICHHS <> HENPSIME MOBJICHHSI <> HEBJIACHE-TIPSIME MOBIICHHS .

Crayiax HayKOBOTO iHTEPECY JI0 CIIOCO0IB PEpPOMyKIlii MOBJICHHS B IUCKYPCHIN 30Hi ITEPCOHaXa
OB’ SI3aHMH NIEpeyCiM 3 IepediroM MpoIeciB y XyIoXKHIH JTiTeparypi, sKa MOCTIHHO yCIaJKOBY€E
Ta BJIOCKOHAIIOE OaraToMaHiTHI W BHUTOHYEHI (JOPMH MOEAHAHHS B TEKCTI Pi3HUX TOJIOCIB.
Crioctepiraemo I1eBHi 3B’13KH ClIOCO0IB penpoIyKIlii MOBJIEHHS B JUCKYPCHIH 30HI IIEpCOHaKa
(IpsIMOTO MOBJICHHS 30KpeMa) 3 BHHUKHEHHSIM HOBHX MPUHIUIIB MOOYIOBU KOMYHIKaTUBHOTO
MPOCTOPY Haparopa W NEpPCOHaXiB B aHINIOMOBHOMY XyJAO)XKHBOMY TBOpI MOJEPHI3MY
Ta mocTMoaepHi3My. Hanasi 3anuiaerbest 4MMalio MUTalb CTPYKTYPHO-CEMaHTHYHOI OpraHizarii
1 TEKCTOBOI aKTyaJti3allii MpsiMoro MOBJICHHS!, SIKi HE BUBYEHO HAJIG)KHUM YHHOM TEKCTONIHI BICTHKOIO,
JIMCKYPCHOIO JIIHTBICTUKOIO, HAPATOJIOTIEL0, aJle € IIKaBUMH 100 TPOOIEMaTHKH A0 CIIKSHHS
OMOBIAHOTO JAUCKYpPCY Oyab-sIKOTO METONOJOTIYHOTO HAMpsIMy, MOJAEPHICTCHKOTO
Ta MOCTMOJEPHICTCHKOTO 30Kpema. [lo HUX Hajexarb NMUTaHHA KOTHITHBHO-TUCKYPCHOI,
KOHTEKCTYaJIbHO-CTHIIICTUYHOT Ta (DyHKI[IOHAJIBHO-TIParMaTUYHO1 B3a€MOIIT MPSIMOTO MOBJICHHS
3 IHIIMMH CTI0CO0aMHM PETIPOMYKINii MOBJICHHS B TUCKYPCHIH 30HI IEPCOHAXKA, & TAKOXK 3aJICKHOCTI
MOBHOI ()OpMH TPSIMOTO MOBJICHHS BiJl CTYIEHs peaji3aiii B HhOMy KOMYHIKaTHBHOI CTpaTerii
XyAOKHBOTO 300pakeHHsI HapaTtopa abo MepcoHaxa.

Oco06nrBOi yBaru B JOCIIIKEHHI CIIOCOOIB penpoayKiii MOBJIEHHS B JAMCKYpPCHIHM 30HI
MepcoHa)ka 3apyOiKHI Ta BITYM3HAHI JOCTIIHHUKA HAIAIOTh THITOJOTIYHIM BapiaTUBHOCTI
npsiMoro MoBJieHH: [1;2; 7; 8; 10; 11; 12]. Ha migcTaBi BIaCHOTO CIIOCTEPEKEHHS Ta OIPAIlbOBAHIX
TEOPETUYHHX JKEpesT THIIOJIOTIS MPSMOT0 MOBIIEHHS B IbOMY JOCII/DKEHHI M0/IaHa 32 TAKUMHU
mapaMeTpaMH HOTo perpe3eHTaltil y Gaktypi TekcTy: 1) 3a croco0oM JiTepaTypHOi eKCILTIKAIlii;
2) 3a HasIBHICTIO PEIPE3EHTYI0UO0I0 KOMITIOHEHTa; 3) 33 CII0COOOM TEKCTOBOTO BHSIBY; 4) 32 XapaKTepoM
BUpa)XEHHS KOMYHIKaTHBHOI poui. Bifrak mpoaHasizyiiMo KOXeH 3 THITIB IPSIMOTO MOBJICHHS.

3a crmocoboM JIiTepaTypHOI SKCILTIKAIll THITOJIOTI3allisl TPSIMOTO MOBJICHHS € MOLITUPEHOO
Ta aBTeHTW4HOI0. HasiBHI Ba OCHOBHI THUIH: MOHOJOT i mianor. JIOCHiIHUKK pO3MEXOBYIOTH
MOHON02, 0ian0e, OKpeMi pentiku no3a Jianoeom 1 6ko4eHe npsame Mosiiekis [6, ¢. 5], MpOImoHyIOTh
KJIacU(iKaIli0 MpsSMOro MOBJICHHS 3a (OpMOI0 HOro peaiisallii: MoHono2 3 Mooupikayismu,
dianoe 3 moougpixayisimu, mononoeiuna penixa [7, ¢. 61-62], a Takox nouinoe 3 moougikayismu
[13, c. 286]. Sk 3acBiguye Hau aHajli3, B aHIJIOMOBHIH IPO3i MOJIEPHI3MY Ta ITOCTMOJIEPHI3MY
aKIEHT TIEPEHOCHUTHCS Ha JIOMIHYBaHHS PO3JIOTHX MOHOI02IUHO-0IaN02IUHUX (YOPM MOBTEHHSL.

OCHOBOIO TIPSIMOTO MOBJICHHSI € KOMYHIKaTHBHO-/11aJIOT14Ha MOJIENIb MOBJICHHS, aJie B ICSIKUX
BHUIIAJIKAX Y IIaJIOT BXOAUTH MOHOJIOT 200 MOHOJIOTTYHA PEILIiKa, sIKi HECYTh JIOIAaTKOBY iH(opMaIiito,
IO 1HKOJIM BUXOJMTH 1032 TEMAaTUYHI MeXi pO3MOBH. SIK HAciOK — (GOPMYETHCS 1HIIHMN THIT
MOBJICHHS — MOHOJIOT1YHO-iasoriunnid. HaBenemo npuknaau:

(1) ““Are you happy?’ she asked him, in her strange, delighted way.

Yes,’ he said.

‘So am I,” she cried in sudden ecstasy, putting her arm round him and clutching him violently
against her, as he steered the motor-car.
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‘Don 't drive much more,’ she said. ‘I don t want you to be always doing something.’

‘No,’ he said. ‘We'll finish this little trip, and then we’ll be free.’

‘We will, my love, we will,” she cried in delight, kissing him as he turned to her. He drove on
in a strange new wakefulness, the tension of his consciousness broken” (25, c. 271).

(2) “Camel and Pond looked meaningfully at each other. ‘I told you,’ said Camel. ‘Appleby
is cracking up.’

‘I can see,’said Pond. ‘He's going to become one of the Museum eccentrics. Before we know it,
he’ll be shuffling around in slippers and muttering into a beard.’

It’s a special form of scholarly neurosis,” said Camel. ‘He's no longer able to distinguish
between life and literature.’

‘Oh yes I can,’said Adam. ‘Literature is mostly about having sex and not much about having
children. Life is the other way round’” (27, c. 63).

(3) “Recumbent and motionless, she said placidly:

You’ll catch cold walking about in your socks like this.’ This speech becoming the solicitude
of the wife and the prudence of the woman, took Mr Verloc unawares” (20, c. 147).

VYpuBku 3 TBOpiB MozepHicTcbkoro (1, 3) Ta mocTMozepHICTCHKOTO HampsiMiB (2) cBimyarh
PO JIBOILTAHOBICTH CTPYKTYPHUX KOMITOHEHTIB 3 IIPSIMHAM MOBJICHHSIM, SIKi iIHTPOIYKYIOTBCSI B TEKCT
3a JIOLIOMOTOI0 aBTOPCHKUX PEMapOK (PENpe3eHTYI0u0ro KOMIIOHEHTA) 3 Pi3HUM MparMaTnyHuM
HABAaHTXCHHSM 1 TUCKYPCHUM CIpsAMyBaHHAM. HafiqacTiriie BUKOPHCTOBYIOTBCSI CHHTAKCHYHI
3aco0H JiaJIori3allii: KOMIUIEKCH “‘3allUTaHHS <> BIIOBI/ ", PUTOPUYHI 3alIMTaHHS, BBIIHI Ta BCTaBHI
KOHCTPYKIIii, pi3Hi (hOpMH 3BEPTaHHs 0 yrTada. YpUBKH (1-3) LIFOCTPYIOTH B3a€EMOJIIFO MOBJICHHEBHUX
(opM IUCKYpPCHOT 30HH IIEPCOHAXA, IXHIO TICHY KOPEALIIO 3 penpeseHmyouum KOMROHEHMoM
[1]. [IparmMaTruHe HaBaHTa)XEHHS PEMPE3CHTYIOUOTO0 KOMIIOHEHTA € CMHCIOAOMIHYIOUHM:
BiJl HEHTPAIBLHOTO, Yepe3 KOHCTATAIlII0 MOBJICHHEBOTO aKTy Y (opmi mianory (2), 10 eMOIiHHO
HacwdeHoro (1, 3). SIKio penpe3eHTYIOUNi KOMITOHSHT HEUTpaIbHIMA, TO OCHOBHE HABaHTAXKCHHS
€MOIIIHHO-1H(pOPMATHBHOTO CMHUCITY 3aKiIaJicHe Y (popMax mepcoHaKHOTo Auckypey (2). | Hapmaku:
perwtiku (3), giasor (1), MOHOJIOT MOXKYTh MICTUTH MEHIITY YAaCTKY €MOIIIHHOCTI, AKIIIO MparMaTruka
PETPE3EHTYIOYOT0 KOMITOHEHTA € EMOLIIHHO HacH4YeHor0: She spoke in an uncertain voice, recumbent
and motionless, she said placidly; she cried in sudden ecstasy; she cried in delight, kissing him,
she asked him, in a her strange, delighted way.

[IpsiMe MOBIIEHHS 3a HasBHOCTI PENPE3CHTYIOUOTO KOMIIOHEHTA TPAJUIIHHO MOUISETHCS
Ha JIBa BWIU: ) IpsIME MOBJICHHSI 0€3 CIelialIbHUX aBTOPCHKUX CIIIB YBEJICHHST; 0) TIPsIME MOBJICHHS
3 peNpe3eHTYIOUNM KOMITOHEHTOM. X Ha3MBaroTh Takox “obmsamosane” (embedded) i “HeobmsmoBane”
(nonembeded) npsime moryeHHs [8, c. 1-38]. I oprani3aiis, i BBECHHs MPSIMOTO MOBJICHHS
TIEPCOHAKIB IIIKOM IiATIOPSIKOBaHI BHYTPIIIHIN AWHaMILI Hapailii, 00 MiX Hapalli€to Ta IPSIMAMHI
MOBJICHHSIM SIK 32 HASIBHOCTI, TaK 1 3a BiJICyTHOCTI HapaTUBHOI “00JISIMiBKH™ TIOCTIHHO MPHUCYTHI
a0o JtoriuHui, 800 eMOIIHO-EKCIIPECUBHUH 3B’ SI30K, SIKMI YXOIHUTh y 3arajibHUI KOMIIO3HUIIIHHO-
CIOXKETHHI PO3BUTOK TEKCTy. BBeJEHHS MOMATKOBOT HAPATHBHOI OOJSIMIBKH Jianory B Ipo3i
aJIeKBaTHE KOHCHUTYAIlii aBTECHTHYHOTO YCHOTO MOBJICHHS, 60 UM (OPMYETHCS TICHXOIOTI YHHI
CTaH Ta MOBJICHHEBA ITOBEIHKA ITEPCOHAXKIB, sIKi CIPHUSIOTH Oe3M0CepeTHHOMY MTPOIIeCY OOMIHY
perTikaMu. A 10 IPOLeCy €CTETHYHOrO CIPUHHATTS 3MICTY MPSIMOTO MOBJIEHHS BKITIOUAFOTHCSI
130pOBa, 1 CITyXOBa, I ACOLIaTHBHO-TICUXOJIOTIYHA aKTUBHICTh YATa4a. Y Mpo3i MOCTMOIEPHI3MY,
Jie KUTbKICTh HeOOJISIMOBAHMX JIiaJIOTIB ICTOTHA, B IMCKYPCHIH 30HI HapaTopa Ha MeXi 3 MPSIMAM
MOBJICHHSIM TTEPCOHAXKIB CIIOCTEPIracThCsl BAKOPHCTAHHS JIEKCEMHU a00 IPYITH JIEKCEM SIK TEMaTHYHOT
JIOMIHaHTH, SIKa IIPOEKTY€E TEMY MOAAJBIIOrO Iiajory.

(4) “Daddy,” she says, not looking at him.

“Yes?”

“Why do you live like this? By yourself?”

“Who am I going to live with?”
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>

“You could find somebody. You re handsome for you age.’

“Oh very good. Thats very neat. I thank you” (656, c. 108).

(5) “What do you think I've got for my pictures, mother?”” he asked, coming home one evening.
She saw by his eyes he was glad. Her face flushed.

“Now, how should I know, my boy!”

“A first prize for those glass jars

“H'm!”

“And a first first prize for that sketch up at Willey Farm.”

“Both first?”

“Yes.”

“H’m!’ There was a rosy bright look about her, though she said nothing” (23, c. 198).

Kore3sist KOMyHIKATHBHHX CETMEHTIB Y MOBIICHHEBUX CETMEHTAX TUCKYPCHOI 30HH MEPCOHAKA
B (4, 5) 32 BiZICYTHOCTI peNpe3eHTYOY0T0 KOMIIOHEHTA 3/1iICHIOETHCSI PO3MOBHUMMU 180T YHIMH
MozeJsIMU (TUTaHHS <> BIATIOBIb, OKIMYHI (DOPMH, ETINTHYHI CTPYKTYpH), 3a SIKUMH (Gopma
XYA0KHBO 0()OPMIIEHOTO MTPSIMOTO MOBJIEHHSI CITIBBITHOCUTBCS 3 YCHUM PO3MOBHHMM MOBJICHHSIM
[3, c. 22-23]. 3ayBaxmo, 1110 HAMPyTa 3a TEKCTOBOI KOMYHIKaIlii TOCSTAaEThCS HE TaK JICKCUIHUMH,
SIK CHHTAaKCUYHUMH 3ac00aMu — PeAyKOBAHUMU, MApIeIb0BAHUMH CTPYKTypaMHu, PO3MOBHUMH
dbopmynamu.

SIKIII0 MPOCTEKNUTH BIZIMIHHI KOMITO3HMIIiFHI Ta IparMacTUIIICTUYHI 0COOIMBOCTI HEOOISIMOBAHOTO
JIiaJIoTy MOPIBHSIHO 3 NIJIOTIYHIUMH €IHOCTSIMU, SIKi CYTIPOBO/IKYIOTHCS Hapalli€lo, HalOBHEHOO
HOMiHAHTaMH BiOOpaKeHHS MPOIIECIB MOBJICHHEBOT ISUTBHOCTI, TO CJTiJl HATOJIOCUTH Ha MTOBHIN
BIJICYTHOCTI UM MIiHIMaJIbHIM KIJIBKOCTI JTI€CIIIB MOBJICHHEBOI JisSUTbHOCTI BCEPEIUHI JTAHITFOKKA
JIiaJIOTIYHUX BUCIOBIIEHD (4, 5) i (hopManbHy rpaMaTn4Hy HE3B’SI3aHICTh aBTOPCHKOTO PEUEHHS
1 peYeHHs MPSMOT0 MOBJICHHS Ha BEPXHIH 4i HIXKHIN Mexi mianory (6). Uepes 11e BUHHKAIOTh CTAaHU
TiTHECCHHS 200 30y/PKSHHSI TIaJIoTy Y1 MOHOJIOTY 1 HOTO CeMaHTHYHA ONMYKITICTh Ha TV Hapartii (7).

(6) ““Mary, whose baby is it?’

T've told you.’

‘Where did it come from?”’

(Still rocking, while broken china litters the floor, while on the mantelpiece a carriage clock
strikes half-past four, while a dog whimpers with a cracked jaw and a baby wails and wriggles
precariously on an escritoire.)

‘He told me..."

‘Mary.’

‘All right, all right. I got him from Safeways...”” (30, c. 269).

(7) “The shop has an unsuccessful look. Somebody isn't trying. Behind the counter is a boy
about sixteen, with flaring ears, yellow hair and an elfish smile.

“Who owns this place?”

“My Uncle Olafson, fucking squarehead Swede.”

“Think he might like to sell it?”

“He’d jump at an offer. He wants to go back to Minnesota, says it’s too savage here.’

When will he be back?”

“Tomorrow. Went to one of those Swede weddings.”” Kim picks up a long-barreled 22 revolver ...
(19, c. 91).

Cran migHeceHHs abo 30yKEHHS NMEPCOHAXIB Y MPOIEci TEKCTOBOI KoMyHikarlli B (6, 7)
JOCATAETHCSA PI3HUMH CHHTAKCHYHMMH 3ac00aMM, IO BIACTHBO s aHTTIOMOBHHX
ITOCTMOJEPHICTCHKUX TBOPIiB. EninTryHi GopMHu, Mapien»oBaHi CTPYKTYPU CTBOPIOIOTE TYT e(heKT
HEJIOBHCIIOBIICHOI, KOHIIENTYAIbHO JIATEHTHOT, 3aByaIbOBaHOI iH(pOpMAIlii, ika CIIOHYKa€e YuTada
10 11 AeKOAyBaHHS.

s

2
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3a3HauMMO OJIHY OCOOJMBICTh HEOOIIMOBAHOTO IaJIOTy B aHIIOMOBHIH MPO3i MOCTMOAEPHI3MY.
CHHTaKCUYHUI 00CST YaCTHH JI1aJIOTIYHUX OJIOKIB, SKi HAJIC)KaTh OMHOMY MOBIICBI, KOPOTIIIUH,
HDX y JiaJiorax 3 aBTOPChKUM KOMEHTapeM, a 3MEHIIIEHHS CHHTaKCHYHOTO 00CATY PEIUIiK iaiory
MOPOJDKYE MEBHY AECTPYKIIIIO YK PENyKIIiI0 aBTOPCHKUX BHUCIIOBJIEHB Ha Mexi 3 HUMH. Lle sBuine
B. A. KyxapeHko cripaBe/IiIMBO Ha3UBa€ “3aKOHOM CHHTAaKCHYHOI ippamiarii” [5, c. 80].

VY macaxax (6, 7) IPOCTEXYEThCA XapaKTepHa TCHICHIIIS aHATI30BaHOI XyAOKHBOI MPO3U
XX cT1.: 30UIbIIEHHST 00CITY TPSMOTO MOBJICHHS 1 3MEHIICHHS JIIHIHHOI MPOTSYKHOCTI Hapallii,
sIKa CyIPOBOJKY€E MOBIICHHEBY JIit0 TIEpcoHaxka. [IpoTe At 3arabHOT CTPYKTypHOT OpraHizarii
XyAOKHBOTO JTiajJory i 00cAry HOro BUCIIOBJICHb B aHIIOMOBHIH XyJOXKHIH TP0O31 MOJIEPHIZMY
Ta OCTMOJIEPHI3MY 3Ha4Hy POJIb BiJIIrpa€ KOTHITHBHUI acleKT BUCIIOBJICHHS NIEPCOHaXKA: TIOHSTIHHA
cthepa, B AKiil 3MIHCHIOETHCS MUCIICHHEBO-MOBIICHHEBA TISUTBHICTH MepcoHaka. 11{o 3HauHimmi
00’ €T Mi3HAHHA i OOMIHY TyMKaMH MK ITEPCOHAYKaMH, TO OLTBIIHI JICKCHKO-CEMaHTHYHUH 00CsT
OKPEMHX BHCIIOBJIEHb TIEPCOHAXKA.

151 3aKOHOMIPHICTB MMOCHITIOETHCS B XYIO)KHBOMY TEKCTI 3 Mo4aTrky XX CT. i cIiocTepiraerhest
B aHIIOMOBHHUX TBOpax MOJIEPHI3MY Ta IOCTMOEpHI3My. JlesiKi Jiayiorn po3pocTaroThes 10 AEKUTBKOX
CTOpPIHOK, MOHOJIOTTYHE BHCIIOBJICHHS B MEXax JiaJiory Moxke ckinajarucs 3 20 pedeHs i Oinblie.
Hanpukian, niamoru Ha ¢. 189-192 y 36ipmi “Dubliners” JIx. JIxxoiica (22), ¢. 312-314 y pomani
“The Rainbow” JI. X. JloypeHca (24), c. 350-354 pomany “The Information” M. Awmica (14),
¢. 92-100 — “The Best of Ring Lardner” /1. Jlomka (26). e moB’si3aH0 3 THM, IO 11i OHATIHHI chepu
aJIeKBaTHI MOPaJIbHO-BUXOBHOMY i €CTETUYHOMY NIPH3HAYEHHIO Jiiteparypu. HaBite y TBopax THX
MMMCHMEHHUKIB, SIKI €KCIIEPUMEHTYIOTh 3 MOBOIO B MOJIEPHI3MI Ta IIOCTMOAEPHI3MI Ta i71I0CTHIIb
SIKUX OIHCYETHCS] BAKOPHCTAHHSM TPUBAIUX JIIAION YHUX MIKPOKOMYHIKATHBHHUX aKTiB 13 HE3HAYHOIO
KibKicTio MoHooriunux naprii (J1. X. Jloypenc, JIx. xotic, 1. Jlomxk, k. ®ayns, A. C. Baiierr,
I. Mak’toeH) y MiMe3uci, 301IbIIYETHCSI OOCSIT OKPEMOTO BUCIIOBIEHHS MEPCOHa)Xa Ta Horo
Haa(pa30BUX MOHOJOTIYHUX MAPTiid, 00’ €THAHUX €IUHOIO TilepPTeMOr0. MOBJICHHEBI apTil
TepcoHaka MOXKYTh MaTH Bl 5 10 10 CHHTaKCHYHUX OJTUHHIIb, SIK1 YTBOPIOIOTh €IMHE BUCIIOBIICHHSL.

Kopotkwuii orisin popM HapaTuBHOT B3a€MOJIiT MCKYPCHOT 30HM Haparopa Ta MpsiMOro MOBJICHHST
MIePCOHAXIB Yy XyJOXKHIH P03 MOAEPHI3MY Ta IMOCTMOACPHI3MY MOYKHA IMOJATH y3arajJbHEHO
y BUIJISIZTI IBOX MTPOTHIICKHUX TEHAEHIIH: 1) mepeBaxkaHHs ‘00’ €KTHBHOTO” aBTOPCHKOTO TOJIOCY,
IO JIi€ B paMKax “HEHTpaJbHOI HAPaTMBHOI HOPMHU™ Ta 3araJlbHONITEpaTypHOI MOBH, T'OJIOCIB
MEPCOHAXKIB, €MIYHO MEPETBOPEHUX ABTOPOM-ITUCHMEHHHUKOM; 2) “IMiTallis” CIpaBKHbOI Iii
MIEPCOHAXKIB, IKi BUKOHYIOTH POJIb IPUPOAHUX (pEabHUX) KOMYHIKaHTIB.

3a cnoco0OM TEKCTOBOTO BHSIBY NpsSME MOBJIEHHs MOOYTye B IUCKYpCI MOAEPHIZMY
Ta MOCTMOJIEPHI3MY Y JIBOX iITOCTacsX — 3BMUaliHe IpsIME MOBJICHHS 1 iuTarHe MoBiieHH:. Koxne
3 HUX Ma€ cBOi (opmu i pi3HOBUIU. Y 3BUYAHHOMY NPSIMOMY MOBJIIEHHI OKPECIIOIOTHCS TPH
CTPYKTYpHI ()OpPMH: y TEpIIiil NEpCOHaYKHE BHUCIIOBICHHS 3BUYallHO BIITBOPIOETHCS Y BUTIISAII
MIAPSITHOTO PEeYeHHs Y CKJIaji CKJIaJHOMIAPSIHOTO; y APYTi BOHO € CAMOCTIHHUM PEUeHHSIM,
YCKJIaJIHEHUM BCTABHOIO KOHCTPYKIIIEIO YU CIIOBOCIIONYYEHHSIM, 1110 BUKOHYE (DYHKIII0 BBEICHHS;
Tpets (popma 3BHYaiHOTO MPSIMOTO MOBJICHHSI — BKPAIUICHHS, B SIKOMY BiJITBOPIOETHCS HE IIiJie
BUXiJJHE BUCJIOBJICHHS, a HOT0 YacTHHA.

[urarHe MoBieHHs — 0cobmuBa (opma psiMoro MoBieHHsT. OCHOBOIO ISl pO3MEXKYBaHHS Li€l
(hopMH MPSIMOTO MOBJICHHS €, 3 OTHOTO OOKY, Crieiudika 0(hoOpMICHHS PEIPE3CHTYIOYOT0 KOMITOHECHTA,
a 3 JIPYroro, — CBOEPIIHICT CEMaHTHYHOTO i CHHTAKCUYHOTO 3B’ 13Ky MK PEUSHHSIMU, SIKi BMIILIAIOTh
BiITBOpIOBaHE BUCIOBIEHHS. CaMe B IIbOMY CEHCI TOBOPSTH PO JIBa PI3HOBUAM LUTATHOTO
MOBJICHHS — IUTALlI0 Ta emirpad. Y nuraii B XyI0XKHil JIiTeparypi OIHUC KOMYHIKATHBHHUX PEIUTIK
MDK TEKCTOBUMU KOMYHIKaHTaMH, ITPOJYKYBaHHS BiZITBOPIOBAHOTO BUCIIOBJICHHS, SIK 3BUYaHHO,
00MEKY€ETHCS O/THIEFO-TIBOMA PEILTiKaMHU. [HKOJIM BOHM MAarOTh 3aralibHUN XapakTep, sIK 11eHTH IKaITisA
LIUTOBAHOTO BUCIOBIICHHs. CIIBBITHECEHICTh HOTO 3 JPKEPEIOM LIUTYBAHHS JJOCSHKHA JIHIIIE 3aB/ISKU
3HAHHIO UTOBAHOTO JDKEpela unTaueM. HaBenemo npukian:
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(8) “My father held the News Chronicle under his arm: Headline. SIX-WAY SPY WAS SO SHY”
(28, c. 1406).

3HA4YHOI Baru Ui CKePYBaHHS CIIPUHHATTS YHWTada B MOTPIOHOMY aBTOPOBI pycli Bimirpae
enizpagh. 1oro cBOEpiHICTD 5K KOMYHIKATHBHO-TIPArMaTHYHOI MOBICHHEBOI OXMHHIL, SIKa
CYIPOBOJIKYE XY/IOXKHII TEKCT, MOJISIrac y BTOPUHHOMY XapaKTepl KOMYHIKallii, Ky BiH 3iHCHIOE
MDK aBTOpOM 1 YMTa4eM, TOMY IO TyT aBTOP BUKOPHCTOBYE /IS BIIACHUX 3aBaHb Te€, 10 BKE XTOCh
CKa3aB y peasibHii KoMyHiKaIlii a00 B 300pa)KeHili KOMyHiKallii 1HIIIOTO JIITEPaTypHOTO TEKCTY.
Enirpag six BigTBOpIOBaHE BUCIOBICHHS (POPMOIO IUTATHOTO MOBJICHHS TIOB’I3aHHH 31 3MiCTOM
TEKCTY, IKOMY BiH mepe/ye. Floro MoxHa BBOKATH OJHIEI0 3 XapaKTEPHHX, “XapU3MATHUHUX" 03HAK
JIiTeparypu nmoctMoaepHiaMy. Lle cBoepimHuii METOHIMIYHUI 3HAK 3B’SI3KY Pi3HHX KyIsTyp. Emirpad
BUKOPUCTOBYETBCS y TPhOX PI3HOBHIAX, 3AJIEKHO BiJl BKa3iBKH Ha JKEPENIO NMOCUIIaHb: IOBHE
(9), wactroBe (10) i BincyTre (11).

(9) “Papers in an old attic ... an old yellow press clipping from the Manhattan Comet, April 3, 1894

Three members of the Carsons gang were killed today when they attempted to hold up
the Manhattan City Bank. A posse, dispatched in pursuit of the survivors, ran into an ambush
and suffered several casualties ...” (19, c. 40).

(10) “There were moments of happiness in the British Museum reading-room, but the body
called him back.

GRAHAM GREEN” (27, c. 11).

(11) “Historia, -ae, f. 1. Inquiry, investigation, learning. 2. A) a narrative of past events, history.
B) any kind of narrative: accounts, tale, story” (30, c. 1).

VYBonsum enirpadu, ki HOCATh Pi3HY MEPIIODKEPENIbHY OCHOBY — Bifl iH(opMarlii 3 razeTHOi
crarri (9), BUCioBIeHHs Bimomux oneii (10), crarTi 3 ekcukorpadiuHoro mrepena (11) mo BiacHOro
TEKCTY, HOCTMOepHicTChKI aBTopH B. Beppoys, /1. Jlomk, I. CBidT nporpamyrors cripuiiMaHHs
CBOIX iZIel Uepe3 Mpu3My CEeMaHTHKH iX mepiiomkepena. Lli enirpadu MaHihecTyOTh TO3HUITII0
MTUCBMEHHUKIB 1 € KITFOYeM JI0 OCMUCIICHHS XyJIOYKHBOT KOHLIETIIIiT TOCTMO/IEPHICTCHKHX TBOPIB. BoHM
BiZITBOPIOIOTH KOJTi3il0, TEMY, HACTPIi TBOPY, IOTIOMAraroTh YNTa4aM CIIPUHAMATH iX Ta 03Ha4yIOTh
acoIiaTUBHI 3B’SI3KM HOBOTO SIBUIIIA JIITEPATYpHU 3 TPAAULISIMUA H Cy4acHICTIO.

AHaJti3 aHIJIOMOBHOT ITOCTMOJIEPHICTCHKOT JIITEPaTypH JI03BOJISIE TOBOPUTH TPO KiJTbKa OCHOBHHX
Jokeper enirpadib sIK HAITTEKCTOBHUX LATAT: XynoxkHs Jliteparypa (10), ¢honbkiop, peniriiiHi it HaykoBi
JoKepena, MyOJiYHi BUCTYIIH, iepionuyHa npeca (9), TMCTH, MOJAeHHNUKH, T0BiAKoBi BuaaHHs (11),
oiIiiHI JOKYMEHTH TOIIIO.

Emirpadu BukoHyroTh (DYHKIIiIF0 METOHIMIYHUX 3HAKIB, SIKI YBHUPA3HIOKOTh OIIM3BbKICTh €CTETHYHHX
TIO3UIII{ MUCHMEHHUKIB PI3HUX YaciB 1 KyJAbTyp. BuHOCSYM emirpagd 3 sIKorock Jpkepesa B IO3HI0
IHTEKCTY, MMCbMEHHUK TTiIKa3ye YUTAYEBi aCOLaTHBHI 3B’SI3KH, 1110 TIOEJHYIOTh J[Ba TBOPH, CIIPSIMOBYE
AJTIO3MBHE CIPUIMAaHHSI CJIOBA Yepe3 MPU3MY BXKE BIJIOMOTO SIBUILA KYJIBTYPH, TOIAHOTO enirpadiyHoro
IUTaTo0. BBOASYM /10 BIACHOTO TEKCTY emirpadivyHy IUTaTy, aBTOp MPOTrpaMye CIipuiMaHHs
YUTauaMH CBOIX iJieH Mij BIUTHBOM CEMaHTHKH ii Imepuropkepesa 3 METOI0 YBUPA3HEHHS TEMH
Ta €CTETHYHOTO MOTEHIlialy XyJ0XHbOro TBOpY. Emirpad — cemiornunuii penomen, ajpke BiH
HAaJIOKUTH OJ[pasy JBOM KOHTEKCTaM i Ma€ JiBa CEMaHTHYHHX 3HAYEHHS — CHHXPOHIYHE (Y TIepBiCHOMY
KOHTEKCTI) Ta JiilaXpoHiYHe (B aBTOPCHKOMY TBOPI, Jie BiH IUTY€eThCs ). CIIOBOM, 3MiHa XapakTepy
onoBizi B JiTeparypi XX CT. IpuBelna A0 KapAWHAILHOTO MEPEIsiLy 3B’ SI3KIB MIXK JIIEre3UCOM
1 MiME3UCOM, 3piC IPECTHK MOBIICHHEBOT TEXHIKH, HOBH3HA i OPHUTIHAJBHICTh CTAIN BEAYYUM
KOMIIOHEHTOM CKJI/IHOI BHYTPIIIHBOT OpraHi3ailii TEKCTy, PO3KPHUTTS SIKOi ITOIEKOIN MOTpedye
Hioro 60aii HEOAHOPA30BOTO MPOYUTAHHS Ta TBOPUOT AKTMBHOCTI YUTAYa.

3a xapakTepoM i criocoboM peaitizallii KOMyHIKaTUBHOI poJIi TUCKYPCHOI 30HU MEpCOHaKa
B MOJIEpHI3Mi Ta MOCTMOJIEPHI3MI IPsIME MOBJICHHS 4iTKO MOALISETHCS HA 30BHINIHE (€K30(a3He)
Ta BHyTpilHe (eHnodasHe).
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Ex30(da3He npsiMe MOBJICHHS MO)Ke OyTH B MOIEpPHI3MI Ta IMOCTMOICPHI3MI 0OIIMOBaHUM
nonBitiHumu nankamu (12) “I am perfectly capable of fending for myself,” I said. “And I'll come
visit you at Harvard or Yale” (21, c. 303), oOnssMoBaHuM onuHapHuMHu Jankamu (13) “John said
gratefully, ‘All I ever wanted to do was help people” (15, c. 80), B3arani HeOOIIMOBaHUM —
BiIbHE TipsiMe MOBJEHHS (14) “No real news, Fenn says. It Il keep till tomorrow, when we re sailing.
I am hungry” (17, c. 157).

pukmnanu (12, 13, 14) BiaATBOPIOIOTH IpafyajbHUN LUIIX aCUMULALIT (Yepe3 BTpary JIaloK
00IIsIMyBaHHs) IPSIMOTO MOBJICHHSI B AUCKYPCHIil 30HI Haparopa. BTiMm yci JiHrBajbHI O3HAKH
MIPSIMOTO MOBJICHHSI 30€piraroThCs, a/Ke caMe BOHU NepelaloTh Pi3HOMaHITHI CTOPOHU OyTTA
niepconaxa. Lle miaTBepIKytoTh qUCKYpCHI Mapkepu yacoBoi niepcriektusH (I am, I'll come, I ever
wanted), 3atimennuxu (I, myself, you, we), po3MOBHa MaHepa XyAOKHLOTO BUKJIALy TOIIO.

Jlnst penponyKItii JyMOK, TIOMHCIIIB, CBIZIOMOCTI MOJEPHICTCHKHX 1 TOCTMOAEPHICTCHKUX
MIEPCOHAXIB BUKOPHCTOBYIOTHCS Ti cami (hopMu, 110 ¥ AJ1st penpoayKIlii MOBJICHHS, BTIM 3 1HIIIOIO
MparMaTHYHOI0 METOIO: IS BiITBOPEHHS YSBHUX, (QIKTUBHHUX Oecis (MOHOJOTIB, JiajoriB,
MOHOJIOT1YHO-/IiaJIOTIYHUX KOMYHIKatuBHUX OnokiB) (15, 16, 17, 18), axi maroTe pi3HUH
MParMacTHIIICTHYHUH KOJIOPUT PO3BHTKY IyMkH. I[lop. mpuknagu eHmaodazHOro MpsSMOTro
MOBJICHHS / MUCIICHHSI:

(15) “What a dark vulture-like thing he is! He lives off the dead, off dead glimpses of beauty,
off dead old sounds heard at night,” she thought” (16, c. 214).

(16) “Lawrence, thought Adam. It’s time I got on to Lawrence” (27, c. 51).

(17) “A number of people turned their heads to stare. She is old, she is confused, they thought.
What does she mean? Why be sorry? “I must send a telegram,” Ursula told Patricio, as if the idea
had just occurred to her, and a moment later he found a place to park near the office,...” (31, c. 148).

(18) “Do you know how it feels; she wanted to ask them, fo have the whole of your life
concentrated into one moment, a few hours long? Do you know what it’s like when the only
direction is down?” (29, c. 198).

[pukiHIEBO 3ayBa)KNMO, 1110 MO IPSIMOTO MOBJICHHSI HA 30BHIIIHE / ek30(ha3He Ta BHYTPIIIHE /
enioa3He 3acayroBye Ha MIMPINUI PO3MIS Yepe3 THITOJIOTUHY 0araTOBeKTOPHICTh PETIPOLYKIIiT
CBIJIOMOCTI B XYIOXKHIH MPO3i aHIJIOMOBHOTO MOJICPHI3MY Ta mocTMoziepHizmy [9; 11; 12].
[lepcniekTHBHUM Y IIbOMY IUTaHI € JOCIHIIPKSHHS TUCKYPCHOT 30HH IEpCOHaXKa Yepe3 iCHyBaHHS
B HapaTHBHiH 1 KOTHITHBHIN NOETUII ABOX (DYHIaMEHTAIBHUX ITiIXO/IB /IO aHaJi3y MUCIICHHEBO-
MOBJICHHEBOI JTisUTBHOCTI TIEPCOHAXKA (CaMOCTIHHOIO Cy0’€KTa TEKCTOBOI NIHCHOCTI), sIKi (DOPMYIOTh
MOJIENb IMCKYPCHOI 30HH MEPCOHaXKA (CHCTEMY TEKCTOBUX Cy0’€KTHHX MOBJIEHHEBUX c(hep): KaTeropii
MoBIIeHHs (speech category approach) <> kareropiit mucnenns (thought category approach)
[11, c. 13]. OGuaBa miAX0AM € BXKJIMBUMHU 3 OISy Ha (POPMYBaHHS HUMH IUTICHOTO PO3YMiHHS
JITEpaTypHO-XYI0KHBOTO TBOPY, € 3rOA0M YnTad (hopMye YsIBIEHHS HOTO 130JJb0BAaHUX CETMEHTIB,
SIKI CTOCYIOTBCSI KOHKPETHOI TUCKYpCHOI c(hepu INepcoHa)ka B OTOYEHHI OMOBIAHOI cTparerii
JIUCKYPCHOI 30HU Hapartopa.
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