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VY crarTi 3anponoHOBaHO KOMIUICKCHUH MiIXiA 10 aHaizy eMolii (a came, emomii
iHTepecy) B KOMYHIKaTHBHOMY Ipoueci. Bunineno mparmartuysi ¢yHKIII iHTEpecy B mporeci
KOMYHIKallii, #oro Tumu Ta cnocodbu BuUpaxkeHHs. HaBeneni kinacudikauii mpoitocTpoBaHO
MIPUKJIAJaMH 13 Cy4acHOTO aHIIOMOBHOTO XYyIOXHBOTO AUCKYPCY.
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B crarbe mpeiaraercs KOMIUIEKCHBIN MOJXO0 K aHAJIU3y AMOLMH (2 MMEHHO, YMOLUHU
HHTEpeca) B KOMMYHHUKATHBHOM TIpoliecce. BeiiensroTes nparMaTuyeckue GpyHKIMN HHTEpeca
B IIpOIIeCcCe KOMMYHHKALIMH, €r0 THITBI U CIIOCOOBI BhIpakeHus. [IpuBenéHuble kiaccudukanuu
WUTIOCTPUPYIOTCA IPUMEPAMU U3 COBPEMEHHOTO aHITIOSA3bIYHOIO XY/I0’KECTBEHHOIO JUCKYypCa.

KitroueBsbie ciioBa: SMOLIUS MHTEpECa, KOMMYHUKATUBHBIHN MPOLECC, KOMMYHUKATHBHAS
KOMITETEHTHOCTb, IParMaTu4eckue GyHKIUH.

The article offers a complex approach to emotions analysis (namely the emotion
of interest) in the communicative process. Pragmatic functions of interest in the communicative
process, its types and ways of expression are enumerated and illustrated with the extracts from
contemporary English fiction.

Keywords: emotion of interest, communicative process, communicative competence,
pragmatic functions.

Emonii € HeBil’éeMHMM KOMITOHEHTOM JKUTTS JIIONWHU. BoHM BimoOpaxaroTh i1 craBieHHs
JI0 HaBKOJIMIIIHBOTO CBITY, JOMOMAaralTh Y MpOLECi MPUUHATTS pillleHb, BUCTYNAIOTh BAKIMBUM
esleMeHToM KoMyHikalii. [ToaBilina nmpuposa emortiii (ix 06’€KTUBHE iCHYBaHHS, ajie Cy0’ €KTUBHE
MepeXUBaHHs) 3yMOBIIOIOTh CKJIAQAHICTh iX mociimkenHs [2; 9]. B. 1. IllaxoBchkuii 3a3Havae,
IO eMollii BUCTYNaroTh i 00’€KTOM BiloOpakeHHsI B MOBI, i iHCTpyMeHTOM. Tomy st Toro,
o6 nmoOynyBaTH aJeKBaTHUN OMUC MOBHOI CHCTEMH, HEOOXiIHO BPaxoBYBaTH €MOIIi] JHOJUHA
[3, c. 7]. ¥ 3B’s3Ky i3 IIUM iCHY€E JBa MPOTHIICKHI MOTIAINA Ha CYTh BiTHOIICHHS MiXX MOBOIO
Ta eMOMLISIMU. 3T1/THO 3 IIEPIIAM EMOLIIT € TIEPBUHHUMH: JIFOASM MPUTaMaHHI €MOLIii, SIKi BOHH BUPaKarOTh
y KOMYyHIKaTHBHOMY Tpolieci BepOajIbHIMHU Ha HeBepOalbHUMHU 3aco0amu. [Ipyruii momisiy Mae MOBY
3a BUXIZIHY 1 JIOCIIDKYE, SIK MOBa BiToOpaXkae i KOHCTPYIO€ emotii. Y IIboMY MiIX0/i MOBa € 3ac000M
JIOCTIKEHHS eMollill. BBakaeMo, 1110 BU3HAHHSI PABOMIPHOCT1 000X ITiIXO/1iB 1aCTh 3MOTY OLIBII
TIOBHO JIOCIITUTH PUPOLY BiHOIIEHb MiXK MOBOIO Ta EMOLISIMU. TakuM YMHOM, HEO0OXiTHO BpaxOByBaTH
B3a€EMHHI BIUIUB SIK MOBH, TaK 1 eMOIIiil Ha I1i BiJHOIICHHS.

BuBdeHHs1 eMO1iii 3 TONISITY MEpIIoTo MiIX0ony nepeadadae 3BepHEHHS 10 CyMKHUX TUCIUILTIH,
SIKi BUBYAIOTH MPHUPOJY €MOLiH, iepeayciM rcuxodorii. pyruit miaxin 6a3yeTbest Ha 3aCTOCYBaHHI
JIHTBICTUYHUX JaHuX. JlocmimKeHHs (PyHKIIOHYBaHHS JIEKCHYHUX OIMHUIIb Ha TO3HAYEHHSI €MOIIif
y KOMYHIKaTHBHOMY IPOIIeCi HEMOXJIHBE Oe3 BpaxyBaHHs! KOHTEKCTY KOMYHIKallii, ayAMTOpii Ta MOBIIS,
10 3yMOBIJIIOE JIOUUIBHICTh BUKOPUCTAHHS IPArMaTHYHOTO MIIX0Jy 10 aHaJli3y Marepiaiy.

Orsiz mpaib, BAKOHAHUX Yy Me)Kax eMOTIOJIOTi i, OKa3aB, 1110, HE3BAXKAI0UHM Ha BEJIMKY KiJbKICTh
JIOCTIKeHb €MOIIIH, eMOITisl IHTepecy He OTprMalia HaIeKHOTO BHCBITIICHHS B JITHIBICTUYHHX CTY/IisX.

TakuM YMHOM, M€TOK0 HAIIIOTO JIOCIIPKEHHS MU CTAaBUMO KOMILIEKCHE JIOCIIDKEHHS 0COOIMBOCTEH
(YHKI[IOHYBaHHSI MOBHUX OJIMHUIIb Ha ITO3HAYEHHS €MOIlii iHTepecy B KOMyHIKaTHBHOMY IIPOIIECI.
Peasizariis mocraBneHoi MeTH BUMarae BAKOHAHHS TAKHX 3aBIAaHb: JOCIIPKEHHS OISy Ha eMOLIII0
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iHTepecy B IICUXOJIOTI Ta iX y3arajJbHEHHS; aHaJli3 pparMeHTiB XyJO)KHBOTO TUCKYPCY, B IKUX OyH
BHSIBJICHI HOMIHATHUBHI OJIMHUII Ha MO3HAYCHHS EMOIIi1 IHTEPECY 3 METOIO BUSBICHHS (DYHKITIH ITi€T
€MOIIii B KOMyHIKaTUBHOMY IIPOIIECi; TOCIIKEHHS crieln(iKu BUpaKeHHsI eMOLIi] iHTepecy, i TUTiB
y ITUCKYypCi.

00’ €exTOM aHaJIi3y 1€ CTATTI CTaK (parMEeHTH CYyIaCHOTO aHITIOMOBHOTO XYIOKHBOTO TUCKYPCY,
SIKI MICTATh HOMIHATHBHI OIMHUIII Ha MO3HAYCHHS eMollii inTepecy. IIpenMeT HaNoro BUBYCHHS
CTaHOBJIATH (DYHKIIOHAJIbHI Ta IparMaTH4YHi 0COOIMBOCTI HOMIHATUBHUX OIMHHIb HA TIO3HAYEHHS
iHTEpecy. AKTYaJBHICTh I[LOTO AOCIIKEHHS 3yMOBJIEHA HEOOXITHICTIO PO3yMiHHS NPUHIIHITIB
Ta 0COONMMBOCTEH (DYHKITIOHYBAHHS IHTEPECY B IMPOLICCI KOMYHIKAIIIT SIK OIHI€T 3 0a30BHX MOITiH JIFOIUHU.

IHTepec € onHi€lo 3 HAWBAXIMBININX €MOLIN y )KUTTI JIIOAUHU. Byino BUsBIIEHO, 1110 iHTEpec
CTUMYJTIO€ Oa)KaHHS JOCIHIIKYBaTH, COPUHMAaTH HOBY iH(OpMAIIIO Ta TOCBiJ, PO3BUBATH BIACHI
3ai6H0CTi [4, . 1369]. LlikaBi muTaHHs BUKJIMKAIOTH KpEaTHBHUM, THYYKHH Ta HEyNepeLKeHNH X,
a TakoXX O1JTBIN TTHOOKE Ta JeTalbHe TX onpantoBaHHa. KpiM TOro, BOHU pOOJIATE JT0neH OiTbII
310paHNMH, OPTaHi30BaHUMH Ta BMOTHBOBaHUMH [ 6, c. 80]. lopociti 3 011kl BUpaKEHUM IHTEPECOM
YKMBYTh Ha 5 pOKiB 1oB1Ie, Ha 30% pijie TOMUPAIOTH ITiJ Yac HaBYaHHS, 8 TAKOXK MalOTh 3JJ0pOBILTY
HEepBOBY cucteMy [9, c. 422—423]. InTepec BUCTYIIa€ HEOOXIHOIO YMOBOIO YCIINIHOT KOMYHIKaIlii.
BiH 3a0xouye HOBI 3HaiiomMcTBa i cTocyHkH [7, c¢. 370]. CrinkyBaHHS i3 COLIaIbHO JONUTIMBAMHU
JIIOBMU TTPUHOCUTH OlNIbIIIe 33J0BOJIEHHS, OCKUIBKH TaKi JIFOJM CIPUHMAIOTHCS OUIBII COIiaIbHO
Ta KOMYHIKaTHBHO KOMITIETEHTHUMH Ta KOOTIEPaTUBHUMH B CITUIKYBaHHI (CTaBJISITh IMTAHHS Ta aKTUBHO
pearyioTh Ha CKa3aHe iHIHMH) [5, ¢. 87-96].

VY 3B’s3KY i3 I[IM HaM BHJIA€THCSI HEOOXITHUM JOCTIIUTH (QYHKI[IOHYBaHHS MOBHHX 3aC0O01B
Ha MO3HAYEHHS eMOIlil IHTepecy B KOMyHIKaTHBHOMY IPOIIECi, 3aCTOCOBYIOUH JIaHi, ollepKaHi
B TICHXOJIOTII Ta COI[IOJIOTIT eMolIiii. Mu BBakaeMo 11¢ e(heKTHBHUM 3aCO00M JJ1s OTPUMAHHS O1JIBII
JIOCTOBIPHHX Ta MOBHUX BiZIOMOCTEH PO IPHPOLY eMolLIii Ta ii BUpayKeHHs B IUCKYPCi, 8 TAKOXK BIUIHB
MOBH Ha crienu(iKy CIPHHHATTS €MOLIN JIIOIbMH.

K. Izaps Bu3Havae iHTEepec sK “0a30BY MO3UTUBHY €MOIIII0, SIKa IEPEKUBAETHCS JTFOIBMH YaCTIIIIC
3a Bce. [HTEpec Bifirpae BaXXJIMBy MOTHBYIOYY POJib y (POpMYBaHHI Ta PO3BUTKY HAaBUYOK, YMiHb
Ta IHTeNeKTY. [HTepec — Ie €MMHa eMollis, sKa 3a0e3Meuye mpare3aaTHicTs Jroauan” [1, c. 105-106].
3arayom, IICHXOJIOTH TTOTOKYIOTHCS B TOMY, II0 1HTEPEC — 11e MOTUBAIIIMHUIN CTaH, KUK aCOLIIOETHCS
3 pociimkeHasM. C. Teprep ta [1. CunbBist IPOMOHYIOTH BiZIHECTH IHTEPEC 0 OKPEMOI IPYITH eMOLIii —
“eMo1IiH 3HaHHS" Pa30M 3 JOMUTIMBICTIO, 3UBYBAHHIM, PO3ryOJICHICTIO Ta OnaroroBiHHsaM [ 10, ¢. 670].

CrnilbHUMHM pUCaMU BCiX TeOpid iHTepecy B mcuxodorii € [7, c. 368]:

® iHTEpeC BU3HAETHCS MOTUBALIIHHUM CTaHOM, SIKUI OPIEHTYETHCS Ha JOCSTHEHHS METH;

® OCHOBHOIO (DYHKIII€IO IHTEpECY € HaBYaHHS Ta JA0CHTiIKeHHS;

e iHTEpec 3a0X0uy€e HaBYaHHsI, 3HAHOMCTBO 3 HOBUMH JIIOJIbMU, OTPUMAaHHSI HABUYOK;

® iHTEpeC POOUTS JIIOMUHY OLIbII CHIPUIHATIMBOO 0 HOBOTO, YBaYKHOIO Ta CKOHLIEHTPOBAHOIO.

Mu BBaxkaeMo cripaBeanuBuM TBepmkeHHs JI. Kanimymiinoi, mo ocHOBHUME (hakTopamuy,
SIKi BU3HAYAIOTh KOHLIETITYalli30BaHy B TEKCTI EMOILIIO, € Ti, [0 aKLIEHTYIOThCS aBTOPOM. TaKuM YHHOM,
(opmoro MaHiecTarlii eMOLii B TEKCTI € HE OKPEMi JIEKCHKO-(hpa3eosIoriuyHi EMOTUBH, a IaHi OJMHHMIII
B CKJIaJli OKPEMUX, JIIHIHHO HE MOB’s3aHUX BUCIOBIEHb. TOOTO, 11100 BUSIBUTH CTPYKTYPY €MOIIii
y XYAO)KHbOMY TEKCTi, HEOOXiIHO aHaJi3yBaTh OKpeMi TeKCToBi pparmenTH [2, c. 91].

BpaxoBytouu gaHi CyMiKHUX JJUCIUILTIH, a TAKOXK ONPalbOBaHUH HAMH LTIOCTpaTHBHHUIN MaTepial,
MOXKHa BUJIUTMTH Taki (yHKIIi eMoIlii iHTepecy B KOMYHIKAaTUBHOMY IIPOIIECi.

MMizHaBajabHAa QYHKIIIS TOJIATAE B TOMY, III0 IHTEPEC CIIYTye 3aC000M 3a0X0UYCHHS 0 HABYAHHS
Ta IOCTIIPKSHHS, OTPHUMaHHS HOBOTO HOCBiny: Watched by the rest of the office, Lisa and Jack ate their
sushi. Ashling, in particular, was appalled, but couldnt keep away. She kept sneaking looks at them,
the way you would at a terrible road accident, then wincing as she saw something she wished
she hadnt. [...] Ashling watched fascinated |...]
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The words were out before she could stop herself. ‘What's this?’

‘Pickled ginger.’ [...]

Ashling watched for a few more intrigued seconds, before blurting out, ‘Whats it like? All of it?’
(13, c. 391).

Y npomy QparMeHTi IUCKypCy MiJKpEecIeHO Ai€BUH XapaKTep iHTepecy — BiH CTUMYITIOE
JI0 aKTHBHUX JIiif, CIPSIMOBAHKX Ha OTPUMaHHSI LIIKaBUX 3HaHB (1110 TaKe CyIIIi), sIKi TepOiHsl, He3BAKAIOUH
Ha CBOI CHpoOH, HE MOXKE CTpUMaTH. AKTUBHUI XapakTep iHTepecy MepenacThCsi BAKOPUCTAHHIM
pany miecniB (watched fascinated, sneaking looks at, saw, blurting out), sIKi TTO3HAYAIOTh Bi3yaJIbHI
Ta BepOaJIbHi [Iil, 110 € HEOOXITHUMHU IS Mi3HAHHS HOBOTO. HHU3bKMI CTyNiHb KOHTPOJILOBAHOCTI
IHTEepeCy MiIKPECICHO 3aBIsKH J000PY BiAMOBIIHOT JIEKCHKU (Words were out before she could stop
herself, couldn't keep away, wincing TOIIO), 110 TAKOX CTBOPIOE KOMIYHHN €(HEKT.

EmotuBHa QYyHKIA: IHTEpEC BUCTYIAE MOKA3HUKOM €MOIIMHOIO CTaBJICHHS KOMYHIKaHTIB
JIO TIpenIMeTa KOMYHIKallii: Savannah seemed fascinated by it [the story] (16, c. 81 — 82). Jlekcema
fascinated MicTUTB y cO01 CeMy TIO3UTHBHOI OITIHKKM BHCOKOT IHTEHCUBHOCTI, @ OT)KE, TIePEIac MO3UTHBHE
CTaBJICHHS TEPCOHAXKa J0 PO3IOBiJIi. 3ayBasKUMO, III0 €MOIIis IHTEPECy HE 3aBK/IHU € MO3UTUBHOIO,
OCKUIBKW HaJMipHUH CTYIIiHb i1 BUSBY acCOIIFOETHCS MIBU/IIE 3 HEraTHBHOIO OliHKoI0. Kpim Toro,
MIPUTMCYBaHHS TO3UTHBHOTO Y HETaTHBHOTO XapaKTepy IHTepecy 3aJIeKHUTh BiJ CUTYallil, 00’ €KTa,
Ha SKUH BiH CIIPSAMOBAHHMIA, Ta CYCHINbHO NMPUIHHATHX HOPM MOBEIIHKH.

KomynikaruHa (yHKIIisI HeOOXiTHA TS YCHIIIHOTO 0OMiHY iH(GOPMAIIIEO B MPOIIECI CITUIKYBaHH,
aJpKe JOTNUTIIUBI JIFO/IN BBAXKAIOTHCS O1bII Oa)KaHUMHM Ta KOMIIETEHTHUMH CITiIBPO3MOBHHUKaMHU [8]:
She listened intently, asking questions now and then [...] (16, c. 81-82). Ileli npukiaz € UTIOCTpaIliero
KOMYHIKaTUBHHX [iH, IKUX OUiKyIOTH BiJ 3alliKaBJIEHOTO CIIBPO3MOBHHUKA: YBaKHOTO CITyXaHHS
Ta CTABIICHHS JOPEYHHX 3alUTaHb. [HIIMMH MOXJIHBUMH KOMYHIKATHBHUMH JiIMH € PEaKTHBHI
perutiky, sKi MicTath y co0i JIO i3 cemanTHKOO iHTEpecy. Came Taka KOMyHIKaTHBHA ITOBEIiHKa
JIO3BOJISIE OTPUMATH MaKCUMAJIbHO TOYHY Ta KOHKPETHY 1H()OPMAILiIO 3aBISKH BMIHHIO CIIPSIMYBaTu
PO3MOBY Ha IIiKaBy TeMY.

MeTakomyHikaTuBHA (QYHKIS iIHTEpECY CIyTy€ Il BCTAHOBIICHHS Ta MiATPUMAaHHS KOHTAKTY
B IIPOILIECi KOMYHIKallil, CHTHaII3Y€ PO yBary CIiBpO3MOBHHUKA JIO IPenMeTa 00roBopeHHs (110 TaKOK
TIOB’5I32HO 3 BUIIOK KOMYHIKaTHBHOIO KOMITETEHITIEI0 TOMUTIIMBUX Jitonei): He turned to look at her.
“Well”, he said, nodding slightly, “certainly everything you say is interesting” (18, c. 250). 3BopoTHa
peaxuis € HeoOXiTHOI0 YMOBOIO YCHIIIHOTO Nepediry CIiIKyBaHHs, OCKUIBKYA BOHA pOOUTH HOTO
MIPUEMHUM JJIs1 000X CTOPIH, 320X0UY€ IIUPE BUCIOBICHHS TyMOK. Y I[bOMY ()parMeHTI BUpaKeHe
sIK BepOanbHe (interesting), Tax i HeBepOanbHe (furned to look) cBiqUeHHs 3a1lIKaBIEHOCTI YOJIOBIKa.

IparmaTu4Ha QyHKIlS iHTepeCcy Mae Ha METI TOCATHEHHS 117101 HU3KU PI3HOMAHITHUX €(EKTiB
Ha CIIBPO3MOBHHUKA (IM110aIbOPUTH, CIIPAaBUTH BPAXKEHHS, 3aJIKAaTH TOIIO0) 3aJI€KHO BiJ TOTO,
YOro BUMararoTh CUTYallisi Ta HAMipH KOMyHiKaHTiB. Harpuknaz, y npoMy (pparMeHTi nparMarnaHoo
METOI0 MOBIIS OyJ10 3pOOWTH KOMIUTIMEHT JKiHIIl, sika Homy criofobanacs: “Momma told me your name
but that was before I laid eyes on you,” Holland said. “I’d of not forgot it if I'd reckoned on how
pretty you was” (15, c. 85). KOMIUTIMEHT BUCIIOBJICHO B 3aByalibOBaHiil GopMmi, ajic € OUCBUIHUM
JUIsl KoMyHikaHTiB. [locuiaHHs Ha HeBepOaIbHUI BUSB IHTEPECY — XapaKTepHY Bi3yallbHy MOBEIIHKY
(laid eyes on) y noemHanHi 3 (haKTOM, 110 KOMYHIKaHTaMH € YOJIOBIK Ta *IHKa, IMILTIIIUTHO TIepeadayae
CeKCyaJIbHUH iHTepec. Y HaCTYNMHOMY NPHKJIa/li METOIO BUSIBJICHHS IHTEpecy € TypOoTa npo apyra
Ta Horo camoniouyTtsi: Ashling found Dylan watching her with anxious interest. ‘Are you OK?’ he asked.
She nodded assent. ‘For a minute I thought we’d lost you there’(13, ¢. 194). IIpo HasBHICTb iHTEpeCY
B IIbOMY YPUBKY CBiJJUaTh Ha3BaH1 aBTOPOM HEBEpOAJIbHI BUSBH IHTEPECY B ITOETHAHHI 3 HOTO IPSIMOIO
HOMiHaIl€ew (watching with anxious interest), a TAKOX TX MiIKPIIJICHHS BepOabHOM i€t (asked).
Sk GaumMo, PO CIIPaBKHIO IIParMaruyHy METY 3BUYaiiHO MO>KHA CYAMTH JIUIIE 3 IHPOKOTO KOHTEKCTY.
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CumyasiTuBHA (QYHKI[iSl MMOJISITa€ B CTBOPEHHI XMOHOTO BpPaKEHHsI Ha CHiBPO3MOBHHKA,
110 KOMYHIKAIIisl € IIKaBOFO JyIst 000X CTOpiH: “Hes a very interesting man”, Annie said diplomatically,
not wanting to hurt Whitney s feelings by saying what she really thought, that he was an egomaniac
and a pompous ass and a crashing bore (17, c. 113). Pemapka aBropa Jgae HaM 3pO3yMITH,
110 BUCJIOBJIEHUH IHTEPEC J0 JIIOAMHU € HEIUPHUM, OCKIIbKH HaM IOBIJOMIISIOTH PO CIIPABXKHE
BPa)KEHHI, SIKE YOJIOBIK cripaBuB Ha ExHi. V npukiaai Takok MOKHA TOOAYUTH MPHUYMHY HEIMPOCTI —
HebakaHHs 00pa3uTu moaApyry. Lle TakoXk CBiIYHMTH PO Te, 0 MOKIMBICTh BUKIMKATH iHTEPEC
OTOYEHHSI € 02)KAHOIO SIKICTIO.

Po3BakanbHa QyHKIIis iHTEpeCy MoNsrae B TOMY, 1[0 iHTEpeC CITyTye 3ac000M He JIHIIE OlepKaHHS
BaXJIUBOT JJ1s1 0co0H iH(popMallii, ajie i Takoi, sska HOCUTh PO3BaKAJILHUH XapakTep (He BUIIAIKOBO
B aHNIIMCHKIA MOBI OHHM 31 3HaYeHb CJIOBa “interest” € “po3para, crocid MpoBeaeHHs Yacy’):
There were such crowds nobody would notice anything that wasn't that they’d come to see, that'’s
what a fever was in these souls. Everyone was streaming down the road to see the tragedy, they
were in their carriages and they were walking and standing up in drays, people were paying
for anything with wheels to get them out there from town [ ...] the oglers went around back all the way
up the road to get into the procession again — it was the two headless remains of Madame Dora
and her nephew that drew the most attention...(12, ¢. 65 — 66). IIpo 6e31UIBHICT iHTEpECY Ta Horo
HeOa)kaHICTh CBIAUUTH MEpeayciM, BHOIp JCKCEMH Ha MO3HAYCHHs Cy0 €KTiB iHTepecy (oglers),
sIKe CJIOBHHK TIOZ1a€ 3 IpUMITKOIO “disapproving”. [Ipo HasBHICTH i€l eMOIIil MOXKHA CYJIUTH TaKOXK
3 HOMIHaIIi¥ HeBepOATbHUX 3ac00IB i BUABY (notice, come to see, drew the most attention), SKi TIepEIAIOTh
Bi3yaJIbHY [TOBE/IHKY HATOBITY IiKaBUX. HeratneHe 3a0apBieHHs eMOIIil B [[bOMY YPHBKY HaJla€ TAKOK
KOHTEKCT, IKUH MICTHTB JICKCHUHI OMUHMIII 3 HETraTHBHOIO KOHOTALIEXO (tragedy, headless remains).

KpiMm Toro, BUAIAIOTH Taki THIH iHTEpecy [8, c. 305], ki MO)KHa MPOLTIOCTPyBaTH Ha Marepiai
AHITIOMOBHOTO XYMOXHBOTO THCKYPCY.

o IlepuenTuBHmii (npenveThuil): “Ashling, take a look,”” Garry invited. Ashling rushed to his screen
and was full of admiration for how he’d laid out the article. A four-page spread, which looked
colourful, funny, engaging and interesting (13, c. 216). HoMiHallis Bi3yaqbHOTO BHSBY 1HTEpECY
(take a look) € curHaIOM TOTO, IO B YPHUBKY HICTHCS PO MOMKITUBICTD MEPIETHBHOTO CITPUHAHSITTS.
O0’€eKTOM iHTEpECY B I[bOMY BHIIAAKY € MAKET CTATTi, SKHH BUKIUKAE IHTEPEC MEPEAYCIM CBOIM
30BHIIIIHIM BUIVIZIOM: BOHA SICKpaBa, BECEJIa, 3aX0IUTHBa, TOOTO B Hel HasIBHI BCI Ti PHICH, SIKi € TUTIOBUMU
30yJHUKaMH1 iHTEpecy.

o Emicremiunmii (intenekryansuuil): ““‘What was vour dream? " she asks, and here is an odd thing:
for the first time in maybe five years, since they stayed up until midnight discussing whether to hold
the Motorola stock or sell it [ ...], she is interested in something he has to say (14, c. 130). Emicremiqauii
IHTepeC BUSBIETHCS B 3aIliKaBICHHI 1€SIMHU 1, BIIIOBIIHO, TIepeadadae BepOaJbHUN HOTO BUSIB
y 3B’513Ky 3 a0CTPaKTHICTIO 00’ €KTa, Ha KK BiH CIIPSAMOBAHM. Y TPUKIIA I HASBHI TIECJIOBA MOBJICHHEBOI
IsUTLHOCTI (asks, discussing, say), npsiMe muTanHs, a Takox JIO interested, sike Oe3MOCEPEIHBO BKA3y€
Ha €MOIIiI0, SIKa MEPEKUBAETHCS.

o ConianbHuii (MibkocobucticHuit): Pedro the doorman was sitting in the corner, reading the Post
(and listening to every word, I have no doubt — to Pedro his servants were the world s most interesting
daytime drama) (14, c. 242). CoruianbHuil iHTEpeC CIPIMOBAaHHUI Ha JIIOICH Ta CYCIUIBLCTBO, TOMY,
KpiM 3BUYHUX BUSBIB iHTepecy ([istening), Tako)k HEOOX1THO 3BEPHYTH yBary Ha HOMIHaIil 00’ ekTa
iHTepecy. Y mpukiiaai 00’eKTaMH iHTepecy BUCTYIAIOTh CIYTH (servants), CIpaBu SIKUX 30al0ThCS
rOCIIOJIapI0 HAMIIIKABIMIOW Yy CBITI npamoro (the world’s most interesting daytime drama).
TyT MPOBOAUTHCS aHAJIOTIS MK CepialaMH Ta OCOOMCTHM >KUTTAM CIIYT, SKi MPAIForoTh y goMi [empo.

3a criocoOoM BHpaXKeHHs! IHTEpeCy B KOMYHIKATHBHOMY TPOIIEC BUIUISIOTh aKTUBHUH BIIKPUTHIA
iHTepec (pPO3MUTYBAHHS), aKTUBHUIN MPUXOBAHMIA (ITiACTyXOBYBaHHS, MIAMISAIaHHS ) Ta TACHBHUIMA
(coctepesxkenns) [8, c. 305].
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Maxcumenko FO. B. ®yHk11ii MOBHHX 3ac00iB Ha O3HAYEHHS 1HTEPECY B AUCKYPCi

o AKTUBHUII BiAKpUTHIA:[...] when she climbed into her hammock on the first night and put
out the lamp, Mary Hornsmith asked her forty-seven personal guestions Lillian couldnt answer [...]
(11, c. 142). IIpo BixKpHUTICTh BUABY IHTEpPECY Ta HOTO aKTUBHICTh MOXKHA 3pOOMTH BHCHOBOK
3 BUKOPUCTAHOTO CJIOBOCIIONYUCHHS Ha ITO3HAYCHHS aKTHBHOI MOBJICHHEROI Jii (asked questions).

o AKTUBHMIT IPUXOBAHWUI: /...] found them [children] snooping around in there, so they were
not without unhealthy curiosity (12, ¢. 57). Y npuknani BincytHi JIO Ha mo3HaYeHHs BepOaTbHUX
i, ajie onucaHi HeBepOallbHi, OB’ A3aH1 3 BUSBAMH TOCIIAHUIILKOI TISTIBHOCTI (Snooping around)
JIO. Kpim Toro, npaBHIBHO PO3Ii3HATH EMOLIIIO IOTIOMAarae CIOBOCHONyYeHHs unhealthy curiosity.

o IlacuBnmnii: Ned and Billy and Sally are in the doorway, nothing but a diaper and a shawl on Sally,
[...] looking curiously at her mother s body (11, c. 197). € qMHIM BHSBOM IHTEPECY € OIS JIBYMHKA
(looking curiously), He T IKPITUIEHUH )KOAHUMH THIIUMU JiSIMH, SIKi TTOB’SI3YIOTh 13 LI€I0 EMOITIEO.

TakuM YHHOM, MOYKHA 3POOHTH BHCHOBOK TIPO BXKITUBICTH MOIIiT iHTEpeCy /sl KOMYHIKATHBHOTO
MpolLecy, HOro yCIIImHOCTI Ta MPOAYKTHBHOCTI. [HTepec BHCTymae HEOOXiTHUM CKJIaJHUKOM
KOMYHIKaTUBHOI KOMIIETEHIIi], TOKa3HHKOM COIiaJIbHOT aKTUBHOCTI Ta JOCBITYEHOCTI JITonuHU. [HTEpec
BHSBIISIE CceOC TIO-PI3HOMY 3aJICXKHO BiJl METH, CUTYAaITil KOMYHIKAIIil, 38 IsTHAX Y TIPOLIEC] CIIUIKYBaHHS
ocib Tomo. Y mpoleci KoMyHiKailii BiH MOXKe BUKOHYBATH OJIHY 200 KiJlbKa 3 HaBeleHnX (DYHKITIH:
MTi3HaBaIbHY, EMOTHBHY, KOMYHIKATHBHY, METaKOMYHIKATHBHY, IParMaTH4yHY, CUMYJISTHBHY, PO3BKATHHY
tomio. [llnpokuii crieKTp nuTaHb, OB’ SI3aHUX 3 EMOLIIEI0 IHTEPECY, 3ATUIIAECTHCS HEPO3B’ SI3aHNM.
Bugaerses TniIHUM ToaibIle BUBYCHHS (PaKTOPIB, SKI BIUIMBAIOTH Ha XapakTep Ta PyHKINT iHTepecy
B KOMyHiKairii. KpiM Toro, 1eTaibHOro po3nisaay moTpeOyroTh 3aco0u (BepOasibHi Ta HeBepOabHi)
BUpaxkeHHs iHTepecy. LlikaBUM € IMTaHHsI PO KYJIBTYpHY crielii(iKy BUSIBIB IHTEpeCY B Pi3HHX KpaiHax.
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