Hayxosuii sichuk kagpeopu FOnecko KHITY Cepis @inonocis e Iledazocixa  I[lcuxonoeis. Bunyck 29. 2014

E®EKT KPYITHOI'O ILUIAHY SIK HAPATUBHUM 3ACIB
PO3I'OPTAHHS CIOXKETY B AHIZIOMOBHIUN IICUXOJIOITYHIN ITPO3I
XX — XXI CTOJITH TA ii EKPAHI3ALIISIX
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CTaTTIO IPUCBIYCHO TOCTIIKEHHIO IPUIOMY KPYITHOTO IUIaHy B aCIeKTi Horo peamizarii
AK 3aco0y HapaTHBi3alii XyJOXHiX 1 KiHeMarorpadidyHuxX TBOpiB. Bu3HaueHO BIUIMB edeKTy
KPYIHOTO IIaHy Ha 3MiHY JMHaMiKH PO3TOPTaHHS CIOXKETY, a TAKOX 3’ sICOBaHO HOTO eMOIIiHO-
OLIIHHY (DYHKIIi}0 B aHIJIOMOBHIH ncuxonoriudii npo3i XX — XXI cTomniTs Ta i1 ekpaHi3amiix.

Kniouosi cnosa: ehekT KpymHOTO IUIaHy, AMHAMIKa PO3BUTKY CHOXKETY, €MOIliiiHe
HalOBHEHHS, XyAOXKHIH TEKCT, KiHeMaTorpadiuHui TEeKCT.

CraTbsi HOCBSIIIICHA UCCICA0BAHHUIO TIpHeMa KPYITHOTO IUTaHa B aCHEKTE ero pearu3alii
KaK CpecTBa HAPPAaTHBU3ALMU XyZO)KECTBEHHBIX M KMHEMAarorpaUueckux MPOHU3BEICHUI.
OmpeneneHo BIUsHUE dPPeKTa KPYMHOTO IJIaHA Ha M3MCHCHUE NUHAMUKH Pa3BEePThIBAHUS
CIOXKETa, a TAKXKe BBIICHEHO €ro dMOILHOHAIBHO-OLCHOYHYI0 (QYHKIHUIO B aHIION3BIYHON
ncuxonoruueckor mpoze XX — XXI BekoB U ee IKpaHU3ALMSX.

Kntouesble cnosa: 3pGheKT KpyIHOro IiaHa, IMHAMHUKA PA3BUTHS CEOXKETa, IMOLIUOHATILHOES
HAIOJHEHHUE, XyI0XKECTBEHHBIN TEKCT, KHHEMATOrpadnIeCKHil TEKCT.

This paper examines the close-up technique as a means of narrativization in literary
and cinematic texts. We have established influence of the close-up effect on the dynamics
of plot development, as well as its emotional and evaluative function in the 20th—21th century
English psychological prose and its film adaptations.

Key words: close-up effect, dynamics of plot development, emotional content, literary
text, cinematic text.

TsokiHHS cy4acHUX (PLIONOTTYHUX CTYAIN 0 MYIBTHMEIMHUX JOCII[DKEHB CIIPHSIE PO3IIHPEHHIO
cdepu iHTEpeCiB HApaTOIOTIi BiJ] BUSBICHHS MPUPOIH, GopM i (DYHKIIIOHYBaHHS OIOBI/II B XYJOXKHIX
TBOpax [1, c. 62—63; 13, c. 47] o aHai3y MOETHKN HAPATUBY MYJIBTUMOAAIBHIX TEKCTIB (HAPHKJIA,
kinodineMmiB) [11, c. 138-152; 14, c. 455]. AKTyanabHicTh Li€l cTarTi 3yMOBJIEHA 3arajbHOIO
HapaToJIOTiYHOIO TEHICHIIIEIO 10 IEPEOCMHUCIIEHHS 0a30BOT0 HOHATTS “‘TekcTy” [8, ¢. 129] 3 omsimy
Ha IHTEPaKTUBHY CYTHICTh MYJIBTHMEAIHHUX TEKCTIB, IO J03BOJISIE BCTAHOBUTH BIUIMB TEXHIYHUX
Ta MPUHOMIB THIIMX MHUCTEI[LKUX TBOPIB Ha IIPUPOJY OIOBIJi B XyAOXKHIX TEKCTaX.

MeTa 1poro JOCHIPKEHHS MONATAaE y BHUSBJICHHI 0COOMMBOCTEW (DYHKI[IOHYBaHHSI KPYITHOTO
IUTaHy sSK 3aco0y Hapariii [2, c. 81] B aHnTIOMOBHI# ncuxomoriuHiid mpo3i XX — XXI cromith
Ta 1i expaHizamisx. Mera poGoTnu nependadae po3B’sHHS TaKWX 3aBIaHb: 1) PO3KPHUTTS SBHIIA
HE130XPOHHOCTI TEKCTOBOI MOAIEBOCTI, aKTyalli30BaHOT'O 32 IIOCEPETHHIITBA ePEKTY KPYITHOTO IUIaHy;
2) BUSIBIICHHS 32C001B €KCILTIKAIiT BapitOBaHHS PUTMIYHOCTI PO3BUTKY CEOKETY 3aBJISIKH BUKOPHCTAHHIO
KPYITHOTO IUIaHy; 3) BCTAHOBJIEHHS! €MOIIITHO-OIIHHOI 3HauymocTi e(eKTy KPYHMHOro IUIaHy
TP 3MiHI JJMHAMIKH PO3TOPTAHHS CIOKETY.

Edexr xpymHoro miaHy sik IpUioM, 3aro3n4eHuid 3 KiHemarorpady, CTBOPIOEThCS BHACTIIOK
HaOJIMKEHHST TOYKH 3HOMKH (OIJII1y) /10 00’ €KTy 3HOMKHM (OMIsAY) 3 TOAAIBIINM OOMEKEHHAM
MPOCTOPY Kaapy ¥ yKpyIHEeHHI MaciuTaly 300paxeHHs [7, ¢. 246]. Bin ciayrye crioco6oM BUILTCHHS
MEeBHOrO 00’eKkTa y (parMeHTi 4Yd Kajapi MYIbTHMOAAIBHOTO TEKCTY IUISXOM BHCYHEHHS
Horo Ha mepeAHii IulaH Ta Moaanbiioil aeramizamii. OJHAK SK €JIEMEHT MOETHKH XYJOXKHIX
1 KiHeMaTrorpagi4HUX TEKCTIB €PeKT KPyITHOTO IJIaHy TaKOXK Ma€ 3HAYHHUH BIUTUB Ha PO3TOPTAHHS
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CIOXKETY, 30KpeMa B aHIJIOMOBHiH mncuxoioriunii mpo3i XX — XXI cronite Ta i ekpaHi3amisx.
Tak, came 3aBIsKU IbOMY KiHONMPUHAOMY MOXIIMBE BapilOBaHHS TUHAMIKH PO3TOPTAHHS IMOJIIH,
SIKy ¥ PO3IIISTHEMO JIeTalbHilIIe.

CiokeTHa JMHAMiKa aHaATi30BaHOI IICMXOJIOTIYHOI MpO3W Ta ii eKpaHi3aliid JeTepMiHOBaHA
YKaHPOBHMH OCOOJIIMBOCTSIMH 1IbOTO THITY MYJIETUMOJAIBHUX TBOPIB [6, ¢. 27]. TsxiHHS 10 aHai3y
BHYTPIIIHBOT'O CTaHy NepCOHa)ka W BUSABIEHHS HOro / if 30BHIIIHIX eMOLIHHUX peaKkIlii, sKi
BU3HAYAIOTh MOBEIHKY Ta MOTHBYIOTH YYWHKH, TIPEBAJIIOE HaJ BIIacHe nozieBicTio (TepMmin B. [1Imina)
[5, c. 212]. Biarak po3BUTOK MOii y KX TBOPaxX IMiINOPSIKOBAHUHN MICUXOJIOTIUHIH XapaKTepUCTHII
OIHOTO a00 KIIbKOX MEPCOHAXKIB 1 3aJICKUTh Bl iIXHHOTO CBITOBIAYYTT.

Sk oAMH i3 HAMMPOMIHAHTHINIAX 3aCO0IB aKTyami3allii eMOIHHOrO CTaHy MepcoHaxka, eeKT
KPYIHOTO IJIaHy aKIEHTYE yBary Ha Mimili oOau4usi Ta MIKpOpyXax MEepCOHaXKIB, BiJBOJIIKAIOUH
yBary BiJl ORI y QiIBbMI Y XyZO)KHBOMY TEKCTi. TakuM 4HMHOM, BiH CIIpHs€E HEI30XpPOHHOCTI
TEKCTOBOI IOI€BOCTI (aHII. non-isochrony), KoM PUTMIYHICTH PO3BUTKY CIOXKETY 3a3HA€ MEBHUX
YIIOBLILHEHb a00 PHCKOPEHB, 3aJIEXKHO Bifl akTyasti3oBaHol iHdopmarii[1, c. 118]. V nocnimkyBaHiii
npo3i Ta i ekpaHizalisx eQekT KpynmHOro IUIaHy MO)KE Ha MEeBHHUM 4ac 3yNUHATH, TPU3YHHHSATH
YH yIOBUIHHIOBATH PO3BHUTOK CIOKETY B3arajii abo K, HaBIIaKH, IPUCKOPIOBATH HOTO.

Edexr kpynmHOro miaHy NOBHICTIO 3YIHHSIE PyX CIOKETY B XYIOXHIX 1 KiHeMaTorpagiuHux
TEKCTaX, KOJH 3a JIOTIOMOTIOI0 aKIIEHTYBaHHs BUPA3HUX PHC MEPCOHAXkA, HAOIMKEHOTO IO TOUKH
OIVISIy UM 3HOMKH, CTBOPIOE HEpYyXOMUit 00pa3 ocobu [10, c. 366], sika 3aBMepia Ha IEBHUIT yac.
Sk mpaBMIIO, NEPCOHAXK TMO3UIIOHYETHCS SIK TaKHi, 10 3aMHUCIMBCS HaJ YMMOCH 3HAYYLIUM
Ut HBOTO / Hel 3a meBHUX YMOB. Tozi BigOyBa€eThCsl MOBHA 3yNMHKA BCIX PyXiB (HABITh MiKPOPYXIB)
B €Mi30/1i TBOPY, X04 CaM TEKCT MPOJOBXKY€e po3roprarucs. Ha nepenHiii rian BUCyBaeThCsl OOMATYUS
0cobu, sike cTae abCTparoBaHUM BiJl YaCOBO-ITPOCTOPOBUX KOOPIHHAT, TOOTO PO3IISIAETHCS B MEXKax
Oynb-sKOr0o XpoHoTOmy [7, . 246].

[loBHe UpPUNUHEHHS PO3BUTKY CIOKETY B TEKCTaX AaHIIOMOBHOI ICHXOJIOTIYHOI MpO3u
XX — XXI cromith criocTepiraemo Juiie B 5 % BHUIAIKIB akTyari3allii eQeKTy KpyImHOro IUIaHy.
CTBOpEHHS CTaTHYHOTO 00pa3y JIOAMHY nepeadadae 30cepe/KeHHs yBaru Ha OKpEMHUX HE3MIHHUX
JeTanix o0pa3y mepcoHaxa (HaIpHUKIIaJ, Ha KOJIbopi Horo / i Booces 4u oueii) abo Ha BUPa3HUX
pucax ioro / ii 06nmu9ust un MiMIKH (38 {yMIIMBOMY MOIVISIL, MpiiiKBil nocMimi Toio). Ipraomy,
TaKHii ONUC Ma€ CIEHIYHUHI XapaKTep, aJKe MICTUTh HarpOMaDKEHHs JIeTalleld 30BHIIIHBOTO BUIVISTY
Ta BHSBIB BHYTPILIHIX NEpPEeKUBaHb MEPCOHAXA, IO IMIUIILUTHO BKa3y€ HAa TPHUBAIWI CTaH
€MOIIIHHOTO TOTPSICIHH, y sSiKoMy BiH / BoHa mnepeOyBae. [IpocTopoBi pamku edekTy KpyITHOTo
IUIaHy € aOCTPaKTHUMHM W aKTyalli3ylOThCs JIMIIE MO0 3HAYYIHX JJISI TIEPCOHaXa OCi0 UM SIBHIIL.
Hanpuxknan: Now I [Mrs Logan] followed their [Clarissa’s, Jocelyns] sight lines and turned.
The two men who had stopped by the table next to ours seemed to have suffered burns to the face.
Their skin was a lifeless prosthetic pink, the color of dolls ... . They shared a robotic nullity
of expression. Later we learned about the latex masks, but at the time these men were a shocking
sight, even before they acted. ... There was ceremony in their stillness. ... I already had a spoon
in my hand, but I hadn t used it. Our table was staring shamelessly (18, 178).

Edexr kpymHOro miaHy CTBOPIOETBCS y HaBeJeHOMY (parMeHTi NCHXOJOTIYHOTO POMaHy
“Enduring Love” (“Hecteprine koxanHus™) lena Max’1oeHa MiJl 4ac ONKCY CIIOMISIaHHS TOAPYTaMH
Knapucoro, J[>ocenin Ta micic JloraH 30BHIIIHOCTI BOX Mig03puInX He3HaoMIlB (Our table was
staring shamelessly), MO CUIATH 32 CYCIOHIM CTOJHMKOM. JleTamizaiis puc OOJMYYS YOJIOBIKIB
(burns to the face, Their skin was a lifeless prosthetic pink, the color of dolls) #i 0cOOMHMBO aKIICHT
Ha 3aBMHpaHHi ixHiX pyXiB (There was ceremony in their stillness) CIpUAIOTh TIOBHOMY ITPUTHHECHHIO
PYXY CIOKETy Y (hparMeHTi 3 METORO BHSIBIICHHS €MOIIIHHOI peakiiii Micic JIora Ha MosiBy IMX YOJIOBIKIB:
ii moky Ta posryonenocri (a shocking sight). Binrak eMOTHBHE HallOBHEHHSI €()EKTy KpPYITHOTO
IUIaHy TPEBAJIOE HaJ| MTOIEBICTIO, 3yNUHIIOYH HApallilo B PO3NISTHYTOMY XyA0KHBOMY TBOPI.
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Jlume B 4 % npoaHani3oBaHUX €Ii30/IiB €KpaHizalliil aHIJIOMOBHOI IICUXOJIOTIYHOT TTpo3u XX —
XXI cronite, e peanizyeTbcsi eEeKT KPYIHOTO IUIaHY, HasBHA [OBHA 3YNHHKA PyXy CIOKETY.
3aBMUpaHHs MEpPCOHaXKa, MOJAHOTO B KaApi KPYIHHUM ILIAHOM, 3IiHCHIOETHCS 3a JOMOMOTOIO
TEXHIYHOTO MPUHOMY CTOI-KaJpy, KOJIM PyX KaMepH IOBHICTIO 3YMHHSETHCS, a OAHAKOBI KaJlpy,
CXOXI Ha MHUTTEBI (oTorpadii, MOHTYIOTbCS OAWH 3a OJHUM. Takuii MpUHOM CTBOPIOE 0COONIUBE
BiZIYYTTS CTOI-KaJPOBOTO Yacy, Bi/IMIHHOTO BiJl IPHPOIHOTO THM, L0 TPHBATICTh KPYITHOTO IUIAHY
BU3HAYAETHCSI KIIBKICTIO 3MOHTOBaHHMX KaJpiB, a HE pEalbHUM 4YacoOM 3HOMKH IEepCOHaXka
Ha MIepeIHbOMY ILIaHi. BigTak nmpunuHeHHs OyIb-IKOT0 pyXy B Kajpi J03BOJISIE Yepe3 BUPA3Hi PUCH
30BHIIIHOCTI 0COOM BUSIBUTH 11 BHYTPIIlIHIN CTaH YK €MOLIHE ITOTPSICIHHS SIK PEaKLIito Ha MepeXKUTHH
JocBi. UnM JI0BIIIE TPUBAE KPYITHUH IIaH, THM 3HAYYLIIIAM JUTsl PO3BUTKY CIOXKETY € aKTyali30BaHe
TICUXOJIOTIYHE HaJlalTyBaHHs nepcoHaxka. Hampukian:

Kinokanpu

'he Memory (The Memory (The Memory (The Memory

) ) , Keeper's Daughte;
Keeper's Daughter Keeper's Daughte: Keeper's Daughte: 00:69:02)
00:68:23) 00:68:36) 00:68:49) e

3ByKOBa JOpiXKKa
Daniel Licht “The Memory Keeper’s Daughter”

Puc. 1. IloBHa 3ynuHKA PyXy CIO’KETY 32 JOMOMOI0I0 KPYIMHOIO IJIAHY

VY npomy ¢parmenrti ¢pinsMy “The Memory Keeper’s Daughter” (nepexiad) ManeHbka JiBUMHKa
®i0i, sika cTpaxcaae Bif cuaapoMy JlayHa, yrepie B 5KHTTI e Ha koHuept (kazp 1). Hacomomxkyrounch
TPOI0 Ha TiTapi, BOHa KOHIEHTPY€E CBili MODNISAA HAa MY3MYHOMY IHCTPYMEHTI, IPEACTAaBICHOMY
KPYIHUM IUTaHOM Yy Kazpax 3 i 4. [IpudoMy akueHTyBaHHS Ha 3aXOIUICHOMY OONWYYI JiBUMHKH
3IIACHIOETHCS 3a JIOTTOMOTOIO TTOCIIIOBHOTO pO3TalllyBaHHs KaJpiB i3 300pakeHHsM Dibi B kampi
2 Ta HAONMKEHUX JIO0 TOYKH 3HOMKH CTPYH TiTapH B Kajpi 3 3 MONANbIIMM HaKJIaJaHHIM X
KaJIpiB ovH Ha omHoro (kaap 4). Takum yrHOM, BiOyBa€THCS 3aBMUPaHHS 3HAYYIMX PYXIiB Y KaJIpi,
KpiM MIKpOpYXIB MiJ] 4ac TpU Ha TiTapi, sKi CTBOPIOIOTH JIIPUYHUH ayaio(OH sl IPEACTaBIESHOTO
KpynHoro many. [ToBHa 3ynuHKa pyXy CIOKETy B I[bOMY €Ii3o[i (uIbMy CIpHUSiE BHUSBICHHIO
ITiTHECEHOTO HACTPOIO TIBUNHKH, & TAKOXK MMO3UTHBHIN OLIHI[I BaXKJIMBOCTI KOHIIEPTY IS PO3BUTKY
JUTUHH.

[Mpu3ynuHeHHsT pyXy CIOKETY B XYAOXKHIX 1 KiHEMaTorpagidHUX TEKCTaxX IeTepMiHOBaHO
KOHIIEHTpAIII€I0 YBaru Ha €MOIIiX MepCcoHaxa, pajue Hix ioro / il aisx. Ha BiaMiHy BiJx moBHOT
3YIIUHKH PYXY CIOKETY TyT €()eKT KPYIHOTO IJIaHy TPUBA€E 3HAYHO KOPOTIIUH MPOMIKOK 4Yacy
1 BUSIBJISIE MEHIITI, aJIe BCE 7K BaXJIMBI U niepcoHaxa emorri [10, c. 370]. 3okpema crocTepiraerhes
MUTTEBE 3aBMUPaHHsI 0COOH, CITIBBIZIHOCHE 3 ITPOIIECOM CHPHHHSTTS 1 IIEPEKUBAHHS HEIO €MOLIi HHO
3Hauymoi iHdopmarii, 3 MOAaNbIIUM OYpXJIMBUM pearyBaHHSIM. TyT €(eKT KpYIHOro IUIaHy
CHPSIMOBAHUI HA XapaKTEPUCTHKY MICHXOJIOTTYHOTO CTaHy MEPCOHaXa, a/IXKe YaCTO MIiCTHTh Horo /
ii BHYTpILIHIA MOHOJIOT, IKMH PEeNpe3eHTy€e NPUXOBaHY MOIIEBICTh — MEHTAJIBHY YU MEPIEITHBHY
aKTUBHICTH 0COOH, IHTPOCIIEKTUBHUI pyX ii BpaXkeHb, EMOLIiH, epeXnBaHb. Bigrak edext KkpynmHoro
TUIaHy [TPU3YTIUHSE PO3BUTOK MOJiH y TEKCTI Ha HE3HAYHUI Yac 3 METOIO aKIIEHTYBaHHS €MOIIHHOT
CKJIaJIOBOI TIOBE/IHKH ITepCOHaKa, TO/I K Hapallis IPOJAOBKYE PO3BUBATUCS.
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B anriomoBHi# mcuxomoriuHiit mpo3i XX — XXI cTonith eheKT KPYMHOTO IIaHy CIpHUIE
TIPU3YIIMHCHHIO CIOKETY B 35 % BUIAIKIB aKTyasti3allii TOCHiHKCHOTO SBUINA. BiH € KOMITO3UIIIHHAM
NPUAOMOM BiAJIAJISIHHSL NTEPCOHaXKa BiJl HApaTHBY W BHCTYNAa€ SK TaKTUYHA I1ay3a MK JBOMa
BKJIMBUMH IS Hapalii mofisiMu. CaMe 3a IOTOMOTOFO JISTaTi30BaHOTO OIS TTEPCOHAKa KPYITHAM
TUIaHOM Ta BUSBIIEHHS HOTO / ii MICHXOJIOTTYHOTO CTaHy (POKYC yBaru Ha KOPOTKHH 4ac 3CYBa€ThCS
3 MOMI€BOCTI Ha €MOIIHMUI IUIaH, TAKUM YMHOM Jal0uM YUTa4aM 4ac YCBiJJOMUTH BaroMicTh
CyMDKHEX cutyaniid. OnHak, Xo4a e(eKT KpyIHOTO IUIaHy TyT i BAKOHYE iH(opMaTuBHY 1 (DiKCyBalIbHy
(yHKIIT, BIH BCE )X XapaKTEPU3YEThCsS BUCOKUM piBHEM CyO’e€KTHBHOCTI. Po3risiHeMo mpuKia:
Iwas scared of what it would do to me ... And I could not stop looking at the door. It may have been
an illusion caused by visual persistence, or a neurally tripped delay of perception, but it seemed
to me that I was still slumped in my smooth leather chair staring at that door even while I was
moving toward it (18, 52).

Y upomy ¢parmenti ncuxonorignoro pomany “Enduring Love” (“HectepnHe koxanHs")
Iena Max’toeHa eeKT KpyITHOTO IUIaHy [TPEeCTaBIEHO IMILTIIIUTHO, 32 JIOIOMOT'OIO OTIHCY CHIOIVISIIaHHS
BunrtesneM JIxo Poy3om aBepeit 6i6miotexu (I could not stop looking at the door; ...by visual
persistence) Ta OCTYIIOBOTO HEYCB1IOMJIICHOTO HAOMWKEHH 110 HUX (...while I was moving toward
if). AKIIEHTyBaHHsI yBaru Ha BHYTPIIIHIX IIEPEKUBAHHAX YOJIOBiKa — HOTO CTpaxy i po3ryoiaeHocTi
(“I was scared”) — Ha IeBHHH 4ac TMPU3YIHHSE PyX CIOXKETY poMaHy. TyT eeKT KpyHHOTro IuiaHy
HiBEJIFOE MeHTaITBHI TipotiecH (.. .a neurally tripped delay of perception...””) Ta Qpi3uyHi Iii mepcoHaxa
(“I was still slumped in ... chair”), TaKUM YUHOM CTBOPIOIOYH TPOITYCKH MOJIN Y CIOKETHOMY
PO3BUTKY pOMaHy.

VY 37 % ekpanizaniii aHINIOMOBHOI nicuxojorignoi npo3u XX — XXI cronite npuU3ynuHEHHs
Hapauii 30iHCHIOEThCS 3aBASKU 3aCTOCYBAaHHIO TEXHIYHOTO NPHHOMY KPYITHOTO IUIaHY SIK pe3yJbTaTy
e(exTy 3aTpuMKH, uu 3BojikaHH [9, c. 98], sxuii [Tonp Pikep Ha3BaB “crpareriero 3arsryBaHHs"
[3, c. 185]. Takuii ehexT BUHHKAE 32 HAKJIAAAHHS KPYITHOTO IUIaHY TOJIOBHOTO MEPCOHaXa GiibMy
3 KaJpoM, SKUH 300pakae HerepenoadyBaHi moil uu 00cTaBUHU. EMOTHBHE HalTOBHEHHS TPUHOMY
CIIOBLUILHEHHSI CIO’KETHOTO PO3BHUTKY TYT 3aJIEKUTh BiJ] XPOHOTOIIHUX PaMOK HOTO aKTyai3arlii: yacy,
y SIKOMY TIpezicTaBieHuit pororpadiunuii 00pa3 30iIbIIEHOr0 Ta HAOMMKEHOTO 10 TOYKH 3HOMKH
TIEPCOHAXKA, Ta IHTEPBAILHOTO Yacy, SIKUii BIZIMEKOBYE ITONepe IHii Kap Bin HacTymHoro [4]. TpusaicTh
000X KaJpiB CHpHUsIE MUTTEBOMY MOPOKEHHIO AJIETEPHATUBHUX BapiaHTIB MOBEHIHKU MEPCOHAXKA,
YIIOBITHHIOIOYX TaKUM YHHOM 30BHIIIIHIO MOI€BICTh Y KOHKPETHOMY €Mi30/1 PUIbMY, HATPUKIIAT:

Kinoxanpu

(The Five People (The Five People (The Five People (The Five People
You Meet In You Meet In You Meet In You Meet In
Heaven, 00:18:07) Heaven, 00:18:11) Heaven, 00:18:16) Heaven, 00:18:25)

3ByKOBa JOpiXKKa
Ivis Presley “Pocketful of Rainbows”
Puc. 2. IlpusynuHeHHsI pyXy CIOKeTy 3a JOMOMOI0I0 KPYIHOIO IJIAHY

[Tpu3ynuHeHHs pyXy CIOXKETy crioctepiraemo B kaapax (2) ta (3) ¢inemy “The Five People You
Meet in Heaven” (“Kyau npuBomsTh CHH™), € KPYITHUM IUIAHOM 300pakeHO OOIHYYsl MeXaHika
Enni Ta BinBigyBa4iB mapKy po3Bar y MOMEHT, KOJIM BOHH 0a4arh, sIK BIIPHBAETHCS TPOC HA OTHOMY
3 BUCOTHHUX aTpakiioHiB. Tak, aKIEHTyBaHHs yBaru Ha iXHiX OOMUYYSAX EKCIUTIKY€E 3arajJbHUI CTaH
TPUBOTH Ta 3JIOBICHOTO HepeadyTTs B emizoni ¢iapMy Ta 3yNMUHSE MOMIEBICTh HAa IIEBHUN Yac
3 METOI0 CTBOPEHHS EMOIIHHOT HANPYTH IISa4iB KIHO(IIBMY.
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Edexr kpynHoro mniaHy yHnoBiJIbHIOE PyX CIOKETY, KOJIH TIiJ] YaC PO3BUTKY JIil IEpepUBaE €Mi30x
XYZIO’)KHBOTO TEKCTY YH (PUIBMY OITHICOM OKPEMHX PYXiB UM MIKPOPYXIB TiJia TEPCOHAXKA, HAOIMKEHOTO
JIO TOYKH OIVISIMy a00 3HOMKH. AKIIEHTYBaHHS Ha OKPEMHUX pyXaX 0COOHM XOU 1 He M030aBIsi€ emi3o
JIMHAMIYHOCTI, OIHAK 3HIKY€E MBHAKICTH NIEpeOiry Mmofii IUIsXoM 3MiHK (OKYCY yBard Ha 3HavyI
eJIeMeHTH onucy abo 300pakenHs [11, c. 129]. BianosigHo, BinOyBaeThcs NOAPIOHEHHS HAPATUBY,
aJKe CJIOBECHA UM Bi3yallbHa JeTallizallis pPO3/IUIsie OQHY MOI0 HAa HU3KY KOHKPETHHX JIiH.

B aHrnomoBHi# mcuxosorigdii mpo3i XX — XXI cTosiTh eeKT KpyImHOTO IJIaHy YIOBIIEHIOE
Hapailito B 0mu3pko 30 % (parMeHTIB KOPITYCy JTOCTIIKEHHS 3a JOITOMOTO0 3aTATYBaHHS OITHCY
moxiit (“stretching” — tepmin C. Uarmana [9, ¢. 22]), KOJIU €KCIUTIKAIlis Jii MEpCOHAaXa B TEKCTI
3aiiMae OBl Yacy MOPIBHIHO 3 PEAbHOO MIBUAKICTIO TX PO3BUTKY. PO3MiNEHHS 3HAYHUX TOMIN
Ha JIeKiJTbKa MIKpOIOiH, SIKi MaloTh OCOOJIMBY IIHHICTh JJISl IEPCOHAXA, 3[IHCHIOETHCS Yepe3
HarpoMajKeHHsI CIIOBECHUX XapaKTEPHUCTUK B OHOMY (parmeHTi Tekcty [8, c. 58]. Ilpudomy okpemi
PYXU € HACTUIBKH JIE€TaTi30BAaHUMH, IO CIPUUMAIOThCS K HAONMKEHI 10 TOYKH OTIISLY, TaKUM
YHHOM CTBOPIOIOYHM e()eKT KPYIHOTO IUIaHy. BifTak 30BHIIIHS MMOI€BICTh CTa€ MEHII aKTyaJbHOO
1 IepeXoUTh Y BHYTPIIIHIO, B OCHOBI SIKOI JIGKUTD IMHAMIKA 3MiH Cy0 €KTHBHHX ITEPEKHBaHb OCOOH.
OcTaHHS BUSBISETHCS B ACTaNi30BAaHOMY OIMUCI €MOLIMHO HAIOBHEHOI MIMIKM Ta 3HAYYIIMX
MIKpOPYXIB IEepCcOHaXa, MOJAHOTO KPYMHHMM IulaHoM. Hanpuknan: I watch him return, from
the kitchen window. His mask has gone. His face doesn't have any expression at all. He pauses
on the path, unaware that he's being observed, apparently heedless of the bitter cold. His shoulders
start to shake. His head is turned. He s not shivering. It s not the effect of the icy wind. Little abrupt
spasms are seizing him by the neck (19, 125).

CrionsiianHs MaJICHBKUM XJIOMYUKOM HaOJNMKEHHS Horo Oatbka 1o aomy (I watch him return)
aKTyamizye e(eKT Kpy[mHOTO IUIaHy, sSKUi po30uBae OyneHHY Ait0 (PyX 4YOJOBiKa Ha MOABIp’T)
Ha 3HAYYIIi MIKPOIIOIii: TIOBOPOT ronioBu (His head is turned), Tpemtinns twiedett (His shoulders start
to shake), ciazamu i (Little abrupt spasms are seizing him by the neck). JIns XJIomduka i pyxu
BUIAI0ThCS BKJIMBUMH, OCKUIBKH 32 IOTIOMOTOI0 HUX BiH HaMaraeTbCsi BCTAHOBHUTHU CEPHO3HICTh
3BICTKH PO XBOPOOY MaTepi, 10 TaK CHJILHO 3aCMYTHIIAa OaThKa. BiMOBIIHO 30BHIIIHS OMIEBICT
YIIOBUIBHIOETHCS, BUCTABIISAIOYHM Ha TEPEIHIN IUIaH O3HAKHM OAHI€T MOJii, SIKi MO3UIIOHYIOTHCS
He SIK BJIaCHE PYXH, a SIK CUMIITOMH EMOIIIIHOTO CTaHy MepcoHaxa, 300pakeHOT0 KPYITHUM ILIaHOM.

Edexr xpymHOTO MiIaHy YHOBUIBHIOE PyX CrokeTy B 28 % mpoaHani3oBaHHX (parMeHTIB
eKpaHi3amiii aHrIOMOBHOI rcuxonoriynoi npo3n XX — XXI cromite. He3Bakarounm Ha KOpOTKY
TPUBAJIICTh TAaKOT'O KPYITHOTO IUIaHY, BiH JOCSATAETHCS 3a JOIIOMOTOI0 TEXHIYHOTO NpHUHOMY
MIPUCKOPEHOT KIHO3HOMKH, 32 SIKOI 4acTOTa 3MiHM IOCIHITOBHUX KaJpiB IEpEBUIILY€E CTaHIAPTHI
24 xazpu 3a CeKyHy, K y 3BU4aiHii 3ioMii. Tak, HaONMKEeHHS KaMepH 10 00NUYYs IepcoHaxa
3aiiMae OUIBIIE Yacy W CTBOPIOE BPAKEHHS KOTHITUBHOT MisUTBHOCTI JIFOAWHU (TOOTO CIPUHHATTS
Ta 00MyMyBaHHs HEto 3HauyIoi iHopmartii). TyT edexT KpymHOro MmIaHy Maibke 3aBKIH HE MiCTHTh
peIuTik mepcoHaXka, OJHAK BUMAarae MeBHOI MOBENIHKOBOI peakilii mepcoHaxa B KiHOKaJapax,
IO CJiYIOTh OJIUH 33 OJJHUM.

Kinoxanpu
W
la J E I I - J ‘I I I
(Their Eyes (Their Eyes (Their Eyes (Their Eye‘s
Were Watching Were Watching Were Watching Were Watching
God,00:07:32) God,00:07:38) God,00:07:41) God,00:07:44)

3BykoBa jopixka Stevie Wonder “Superstition”
Puc. 3. YnoBiibHEeHHSI PyXy CHO:KETY 32 JJ0IOMOI0I0 KPYIHOI0 MJIAHY
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Y naseneHomy dparmenti pinemy “Their Eyes Were Watching God” (mepekian) crioctepiraeMo
LIBHJKY 3MiHY ITOCHIJOBHUX KaJpiB KPYITHUM IUIAHOM, SIKi BUSIBISIOTH IIADISIIAHHS MOJIOJOIO
niBurHoto Jxeni Kpoydopn (kanpu 1 ta 2) 3a ii cycinom [xoni (kaapu 3 14), y sIkoro BoHa 3aKoxaHa.
TexHiuHMIA MPUIOM PUCKOPEHOT KiIHO3HOMKH YIOBUIBHIOE PYX CIOKETY (iIbMY, pOOJISYH aKIEHT
Ha €MOTHUBHOMY CKJIATHHKY 300paskeHoi mofii. 30Kpema, 3aXOIIeHHH OIS AIBIMHH B Kajpi (2)
aKICHTY€E yBary Ha CTaHi 3aKOXaHOCTI MoJionoi JIkeHi, ii XBUITIOBaHHI Ta 30y/DKEHHI, a MeTadOpUYIHEe
3icTaBJICHHs] 00pa3y TEeHIITHOI O/komu 3 KpaceHeM JIxoni (kampu 3 i 4) BUSBIISAE MMO3UTHBHE
OLIIHHE CY/DKEHHS JIBYMHH PO MPHUBAOIUBICTD XJIOMILIS.

Ha mpoTuBary Buine3a3HaueHOMY, €pEeKT KPYITHOTO IUIaHy TaKOX MOXKE MPUCKOPIOBATH PyX
CIOKETY XYIOXKHIX 1 KiHemaTorpagidHux TekcTiB. Lle BimOyBaeThCs 3a MOENHAHHS KIJIBKOX KapiB
¢biTbMy uM (parMeHTIB TEKCTY 3 300paKEHHSIM Pi3HUX 00’€KTIB KPYIHUM IUIAHOM, SIKi BKa3ylOTh
Ha PI3KUiA ITepexiJ] 3 OHOTO CIKETHO-HAPaTHBHOIO piBHS Ha iHImii [5, c. 218]. o Toro x, MOXJIHMBE
pizke HaOMMKEHHs 10 00’ €KTa KOHIIENTyalli3allii, KOJIM HiBEJIIOITHCS 4acOIPOCTOPOBI 3B’ SI3KU
MDX KiJlbkoMa 00’€KTaMu B KaJpi 4u (hparMeHTi TBOPY 1 CKOPOUESHHS BIJICTaH1 MiXK HUMHU TIOTpedye
BUTpPATH MIHIMAJILHOTO Yacy JJIs MOIOJaHHs 3HaYHOI BijcTaHi [3, ¢. 127]. Biarak edekt kpymHOTO
IUIaHY Pi3KO MEPEPUBAE TOIIE€BICTh, TAKUM YHHOM CKOPOUYFOUH TPHBAIICTh HApallil i IPHIIBUAIIYIOUH
il B TEKCTI.

Lleii npuiioM € BIJHOCHO YacTOTHUM Yy TEKCTaX AaHIJIOMOBHOI ICHUXOJIOTIYHOI IMpO3H
XX — XXI cromits i crioctepiraerbes B 25 % npoananizoBaHux gparmeHTiB. [IpuckopeHHs pyxy
CIOKETY BiIOYyBAa€ThCS Yepe3 CKOPOUCHHs OOCITy OIMUCY HAOIMMKCHHS 00 €KTa KOHIICTITyaTi3arlii
JI0 TOUKH OIS Y. BoHO BUsIBIISIETECS Y pOPMI €KCIUTIMTHOTO YH IMILTILIUTHOTO EIIICHCy. Y TIepIIoMy
BUIIAJIKY aKTyaizamis epeKTy KpYIHOro IUIaHy 3AiHCHIOETHCS 3a JIOTIOMOTOIO eTINTHYHUX PEYEHb,
pedeHb-CIliB 200 MyHKTYalilHUX 3HAKIB (HAIPUKIAJ, TUPE YU TPHOX KPAIOK), SIKi J03BOJISIOTH
MIPOITYCTHTH 3aliBi JeTaji 30BHIIIHOCTI YM PyXiB IIEPCOHAXka, a 30CEPEANTH yBary JIHIIE Ha THX,
10 BUSBJISIFOTHCS BKIUBUMH JIJIS PO3BUTKY croxkety. Hanpuknan: With the shtetl still watching —
Lilla still fingering, Bitzl Bitzl still scrubbing, Shloim still pretending to measure time with sand —
he [Yankel] folded the note into a teardrop shape, slid it into his lapel, and went inside (15, 37).

Edexr kxpymnHoro niany BHABISETHCS Y hparMeHTi aHaTi30BaHOTO POMaHy, KOJIH ITifl MAJIEHOI0
yBarolo CBOiX NOOpaTuMiB 10 Bipi MOJOAMH €Bpel SIHKeNb HaMaraeThesl IPUXOBATH OTPUMAHHN
BiJl KOXaHO1 JucT. CaMe BiTOKPEMIICHHS 3a JIOTTOMOT'O0 TUPE OTIUCY TTOBEAIHKHU MPUCYTHIX OJHOBIPIIIB,
3a SIKUM Biipa3y CIiJye eTalli30BaHU{ ONUC PYXiB XJIOMIS, IMIUTIIUTHO BKa3y€e Ha HAOIMKEHHS
TOYKH OIVISIY A0 STHKENs, TAKMM YHHOM IPHUCKOPIOIOYH Mepeodir Momii y TeKCTi.

VY npyromy Bunajiky e(eKT KpyImHOTO IIaHy BUSIBISIETHCSI HABITH KOJIU XYIOXKHIH TEKCT HE MICTHTh
HISIKMX BKa31BOK MPO HAONMKeHHS 00’ €KTa 10 TOUKH orisiay. OHaK 4uTay 3/1aTeH PEKOHCTPYIOBATH
IIeH TPOoIIeC Yepe3 3alOBHEHHS TEKCTOBHX MPOITYCKIB IKOHIYHO — 32 aHAJIOTI€I0 3 BIIACHUM JIOCBIIOM —
IIJISIXOM BCTAHOBJICHHSI TPUYMHO-HACIIIJIKOBUX 3B’S3KIB M)XK OIMCAHUMH CYMI)KHHUMH CUTYaIlisSIMH.
Hanpuknan: Some minutes later, I [Arthur Kipps] could not tell how many, I came out of my reverie,
to realize that I could no longer see very far in front of me and when I turned around I was startled
to find that Eel Marsh House, too, was invisible, not because the darkness of evening had fallen,
but because of a thick, damp sea-mist that had ... enveloped everything, myself. the house behind
me ... I felt confused, teased by it, as though it were made up of millions of live fingers that crept
over me, hung on me and then shifted away again. My hair and face and the sleeves of my coat
were already damp with a veil of moisture. ... it was the suddenness of it that had so unnerved and
disorientated me (16, 56).

VY poMy (parmenTi ncuxosorigaoro pomMany Cero3an Ximt “The Woman in the Black” (“)Kinka
B 4OpHOMY”’) €(heKT KPYITHOTO IUIaHy MpeCTaBICHIH IMILTILIUTHO I BUSIBJISAE CHOIISIIAHHS MOJIOUM
anBokatoM Aptypom Kinmcom TymaHny, SKuil panToBo 3’SIBISIETHCS HABKOJIO HBOTO (a thick, damp
sea-mist). HiBemoBaHHs 4acoBux koopauwHat (Some minutes later, I could not tell how many)
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Ta MPOCTOPOBUX XapaKTEPUCTUK omwmcaHoi mofii (I could no longer see very far in front of me)
CIpHSIE HE JIMIIIE TPUCKOPEHHIO PYXY CIOXKETY, alle i CTBOPEHHIO e()eKTy panToBocTi. TakuM YHHOM,
€CIUTIKY€EThCSI Tpajiallisi eMOIIIHUX TIEpe)KUBAHb MIEPCOHAXA — Bl Horo 3auByBaHHs ([ was startled),
30eHTexenns ([ felt confused), 3uepBoBaHOCTI (unnerved) Ta ae3opieHToBaHOCTI (disorientated).

Y 31 % mnpoaHani30BaHUX €MIi30AIB €KpaHi3amiii aHIIIOMOBHOI ICHXOJIOTIYHOI MPO3H
XX — XXI cToiiTh, ki MICTATh e(heKT KPYITHOTO IUIaHY, CIIOCTEPIraEMO MPUCKOPEHHSI PyXY CIOKETY.
Le 3niticHroeThCst ABOoMa criocobamu. [To-mepiie, TpUIIBUIIEHHST PO3BUTKY MO BifOYBa€ThCS
3aB/ISIKM Pi3Kil 3MiHI JANBHBOTO (3aIHHOTO) IJIaHy Ha KPYIHUMA, KOJIK CEpEeHIN TUIaH HiBEIOETHCS
HE CTUIBKH ISl eKOHOMIT (PLIIBMOBOTO HYacy, CKUIBKH JUIsl CTBOPEHHS €(heKTy EMOLIIHOTO HAPYKEeHHsI
B Ka ipi. [To-apyre, nokapoBa 31i0MKa 3 IEBHUMU IHTEPBAJIaMH Yacy JO3BOJISE TOKA3aTH HAOIMKSHHS
00’eKTa B Ka/Ipi PY cTaTH4Hii no3utii kamepu. [Ipy npoMy HerepepBHUI pyX y KaJpi 3a0e3MeuyeThest
3aB/ISIKM 3CYBY aKTyalli30BaHOTO 00’€KTa Ha MEBHY AOMYCTUMY BiJCTaHb Y KOXKHOMY HACTYITHOMY
kazapi. TakuM 4MHOM, ITOCTYIIOBO YH Pi3KO 3MIHIOIOYH BEINYHHY 00’ €KTa, €(PeKT KPYyIMHOro IUIaHy
crpusie Oro BUALIEHOCTI cepesl HINX 3 METOIO BUSIBJICHHS HOTO 03HAK 1 XapaKTePHCTHK, 3HATYIITHX
JUTSL PO3BUTKY ClokeTy (inbmy. Hampukman:

Kinoxanpu

(Less Than Zero,00:05:16 — 00:00:23) (Less Than Zero,00:05:24)

3ByKOBa JOpiXKKa
Glenn Danzig and the Power and Fury Orchestra “You and Me (Less than Zero)”
Poison “Rock and Roll All Nite”

Puc. 4. IIpuckopeHHs pyXy CIOKeTy 32 JOMOMOI0K KPYIHOIO IJIAHY

OnHoiiMeHHa ekpaHizaiis pomany bpera Icrona Emmica “Less than Zero” (“Hwxue nyns™)
TIOKa3ye Po3ITycHe XUTTA “30510T01 Mononi” Jloc-Amkeneca. Y kaapi 1 mpoTsAroM BiJTHOCHO TPUBAJIOTO
Yyacy KpyITHUM IUTaHOM 300paxxeH] Haikpamii npys3i Kieit, Ixynian 1 brep, nepenoBHeHi panicTio
Ta aMOIisSIMU MOJIOJI JIFOIH, SIKi IIOWHO 3aKiHYMIM 1IKoiy. Hactymuuit kaap (2) Takoxk MICTUTBH
300paXKeHH1 [IX MOJIOJHX JIFOIEH KPYITHUM IIJIAaHOM, OJTHAK Y>Ke T1'SIHUX Ha BEUiplli, 5K, IK OYEBUTHO
3 MOJAJIBIIOT0 PO3BUTKY MOAIH, BifOynacs miBpoKy moroMy. Takum 4MHOM, TOCIIJIOBHI Kalpu
KPYIHUM IUIaHOM IPUCKOPIOIOTH PYX CIOKETY Ul CTBOPEHHSI KOHTPAcTy MiXK NEpCIEKTHBHUM
MHUHYJIUM MOJIOI Ta 11 TeNepilIHiM pO3TyJILHUM XUTTAM. BOHH I€TEepMiHYIOTh HE JIUIIE 3MICTOBE,
aJie 1 OI[iHHE HAITOBHEHHSI ILOTO €Mi30/1y (iIbMY, BUSBIISIOYH OCYIUIMBE CTABICHHS /10 TIEPCOHAXKIB
y Kazpi.

OTXe, TEKCTH aHITIOMOBHOI Icuxoioriynoi npo3n XX — XXI cromiTh Ta ii expaHizai,
SIKI TSDKIIOTH IO XapaKTEePUCTUKH IICUXOJIOTYHOTO CTaHy MEePCOHaXIB Ta 3’sICyBaHHS BHYTPILITHBOT
MOTHUBaLil X yYHHKIB, UTIOCTPYIOTh SIBHIIE HEI30XPOHHOCTI Ha CIOKETHOMY Ta HApaTHBHOMY PiBHSX.
BoHO BUSsIBIISIETHCSl B THMYACOBIH 3yMUHIIL, TPU3YITUHEHHI, YIOBUIbHEHH] 400 IIPUCKOPEHHI PO3BUTKY
CIOKETY TOPIBHSAHO 3 Hapalli€. Y MpoaHali30BaHUX (parMeHTaX TEKCTIB TaKe BapitOBAHHS MOIIH
Ta eKCIUTiKalii eMOILii MepCoHaXIB 3/1IHCHIOETHCS 3a JOTIOMOTOI0 KPYITHOTO TUIAHY, SIKUl aKIeHTYE
yBary Ha eMOTUBHOMY CKJIQTHHKY TIOJII€BOCTI, AETAII3yIOUH PUCH 30BHIIIHOCTI, PyXH Ta MiKPOPYXH
OKpeMoi 0co0H, HAOIIKEHOT IO TOUKHU OIJISTY YU 3HOMKH.
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