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[TocranoBka mpobnemu. OO’€KTUBHUMHU yMOBa-
MU PO3BUTKY €CTETUYHHX OIIIHOK, I[IHHICHUX Opi€H-
Tamii JiTell y mporeci CIiIKyBaHHS 3 MYy3UKOIO € (o-
PMYBaHHS iXHBOTO CBITOTJISIAY, CIPHIHSATTS IUTICHO-
CTi HABKOJMINHBOI IIHACHOCTI, 3arajbHOI KapTHHH
cBiTy. He3Bakaroum Ha Te, IO NMUTAHHSI MPO HEOO-
XiTHICTh (DOPMYBaHHS XyIOKHBO-€CTCTUYHUX ITIHHI-
CHUX Opi€HTalild MIKOISIPIB y TpOIeci COpUHHSTTS
MY3UKH 1 PO3BUTKY IXHBOI JyXOBHOI KYJIbTYpH PO3T-
naaanucs y ¢GurocochKii, MUCTEITBO3HABYIN JIiTe-
paTypi, COLIOJIOTIT 1 MCUXOIOro-MeIaroriYyHuX J0CHi-
JDKEHHSAX, a IPaKTUKa IIKUIBHOTO BHXOBAaHHS Mae
PI3HOMAHITHI TBOPYI MiAXOJY, CIiJ 3a3HAYUTH, IO
CBOTOJIHI 11Ie OpaKye €IMHOrO TEOPETUYHOTO MiIX0Ny
JI0 pO3B’si3aHHs MOpyIIeHoi npobiemu. Hespaxkaroun
Ha 3HA4YHY KUIBKICTh ICHUXOJIOTO-TIEAarOriYHIX
mpauk, 0Ci 1ie He BU3HAUCHa €IMHAa OCHOBA W 3ara-
JbHI  3aKOHOMIpHOCTI  (OPMYBaHHS  XyIOKHBO-
€CTeTUYHHX IIIHHICHUX OPIEHTAIlId MOJOAIINX IIKO-
JSApIB Y TIpOIeCi COPUHHSATTS MY3UKH, TIPO IO CBiA-
YUTh OpaK METOJUYHHUX PEKOMEHJAIliil 1 KOHKPETHO-
T'0 IPAKTHYHOTO PO3B’SI3aHHS IIi€] TPOOIEMH.

AHami3 OCTaHHIX OCHIPKEHb 1 IyOJiKamii.
[Ipobrnema My3WYHOTO COPHUHSITTS JOCTaTHBO TPYH-
TOBHO po3po0ieHa B  MY3WYHIA  memarorimi
(J1. Kabanercekuii, O. Pygaumeka, O. PocToBchKwiA,
O. lem’stHuyk Ta iH.). L[i BUeHi BU3HAYAIOTh CIPHIii-
HATTS MY3UKHU SIK e€MOIliifHO-00pa3He OCSTHeHHS ec-
TETUYHOTO 3MICTy MY3HYHHX TBOPIB, SIK BHJ XYII0XK-
HBbO-ITI3HABAJILHOI JISUTBHOCTI, PEe3yJIbTaT TPUBAJIOr0
CYCILIbHO-ICTOPUYHOTO PO3BUTKY JIOACHKOI 0CcOOHC-
TOCTI y TPOLIECi OCBOEHHS MY3UYHOI'O MUCTETBA —
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CTBOPEHOI JIFOJIUHOI0 OpPUTIHANBHOI, €CTeTUYHOI (o-
PMHU ITi3HaHHS HABKOIIUIIHBOI TIHCHOCTI.

[Ipobnema CIpUAHATTS MY3UKH Y TIPOIECI MY-
3UYHOTO HABYaHHS ChOI'OJIHI aKTHBHO ONPAIlbOBY€ETh-
csl OaraTpMa BITYHM3HSHUMU nefaroraMmu
(B. Menymescrkuii, €. Hazatikincekuid, O. KocTrok,
b. SABopcrknii, b. Acad’es, B. Illampka,
I. Kabanescokuii, H. Bernyrina). ITro npobiemy po-
3po0JsTM  BiIOMI  YKpaiHChKI  BYEHi-TIEeNaroru
O. Pynuunbka, O. POCTOBChKHIA 1 psift IHIIKX.

®dopmynroBaHHs IIeH cTarTi. Meror Haiiol
pOOOTH € PO3TJIsiA CBITOTJIAIHO-I[IHHICHUX Opi€HTa-
il SIK eTHKO-eCTEeTUYHOr0 YMHHHKA (HOpMyBaHHS
IUTICHOCTI CHPUWHSATTS HABKOJIMINHBOI JIMCHOCTI Ta
rapMoHizaiii 3aragbHOI KapTUHH CBIiTY MOJOZIIMX
LIKOJISIPIB Y MPOLECi COPUHHSATTS MY3UKH.

Buknang ocHOBHOro martepiaidy IOCHiKEHHS.
®DopMyBaHHSI XyAOKHBO-E€CTETUYHHUX L[IHHICHUX Opi-
€HTALil MONOJINX IIKOJISAPIB Y MPOLECi My3HYHOTO
BHXOBaHHS Iepe0adae pO3BUTOK 37i0HOCTEH yCBI-
JOMJIEHO CHPHUHMATH MY3MKY, BHUSBISIOUH €CTETHY-
HHIi CMaK, 3arajibHy KyibTypy [1].

VY 3B’sa3ky 3 muM b. Acad’es, A. Coxop Ta iH.
HAyKOBIII BUIUIAIOTH i3 COIIaIbHO-ECTETUYHHX 1 My-
3UKO3HABYMX ITO3HITIH COMiaNbHi QYHKINT My3UdHOTO
mucrenTBa. i GyHKITIT My3UKH «BU3HAYAIOTH ii 371a-
THICTh YMHUTH OaraTorpaHHWi BIUIUB Ha JIOJIUHY,
30KpeMa i ineliHuid, eMOIiHHUI (Y ICHXOIOTTYHOMY
3Ha4YeHHi), BOABOBUH, (iziomoriunuii Tomo. IToku
TBip HE CHPUHHATHHA, i 34aTHOCTI BIUIMBY «iCHY-
I0THb» y TOTEHI[IHHOMY BHUIJIAII. AJIe BOHH CTalOTh
aKTyalbHUMH, PEai3yloThCsl Ha i, KOMU MY3HKa
«CTHKAETHCS» 31 ciryxadamu» [6, c. 224].
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YHaACHIIOK CHOPUUHATTS JITBbMH MOJIOAIIOTO
IIKUTBHOTO BIKYy 3arajbHOI KapTHHH CBiTy, BijoOpa-
JKEHOT B MY3HI, PO3LIMPIOETHCA IXHIH XyIOKHBO-
eCTeTHYHHMH JOCBi, HalOyBae eMmoliiiHOro 3abaps-
JICHHS PI3HOMaHITHICTh )KUTTEBUX SIBUIL, & YSIBJICHHS
PO XYIOKHE B MHCTELTBI HATIOBHIOETHCS KOHKPET-
HUM 3MICTOM MY3WYHHX 00pa3siB, IO 3ByYaTh y Yaci.
«Y MHCTEUTBI JIOICTBOM HAKOIMWYEHO TAKUN BEIH-
YEe3HUI 1 BUHSATKOBHIA NTOCBif, IO OyIb-SKAN JOCBIiN
JIOMAITHBOI TBOPYOCTI ¥ OCOOMCTUX IOCSATHEHB 3/1a-
€TBCS JKATIOTITHAM 1 MI3epHHUM TOPIBHSIHO 3 HHUM.
ToMy, Koimu HIAEThCS MPO €CTETUYHE BUXOBAHHS B
cHCTeMi 3arajabHOi OCBITH, 3aBXIW Tpeda MaTH Ha
yBa3i — 1¢ 3aTy9YeHHs JJUTUHH JI0 €CTETUYHOTO JO0CBi-
Iy JIFOJICTBA: MiZiBeCTH Oe3nocepesHh0 JO MOHYMEH-
TaJHHOTO MHUCTEITBA i Yepe3 HbOro 3aIyYUTH MCUXi-
Ky IUTHHHU JIO Ti€l 3arajbHOi CBITOBOi po0OOTH, SKY
BHKOHYBAJIO JIIOJICTBO IMPOTITOM THUCSYOIITh, CyOIIi-
MYIOUH B MUCTELITBI CBOIO TICUXiKy» [7, c. 79].

Omxe, popmyBaHHS IIHHICHHX Opi€HTaLill MoO-
JOAIIMX HIKONAPIB y TPOLECi COPUHHATTS 00paszy
MoAWHY, ii CoLiaJbHO-MOpPAJIbHUX XapaKTEPUCTHK,
0 BiZOOPaXYIOTHCS B MY3HIIli, TIOB’S3aHO, 3 OJHOTO
0OKy, 13 TpOIlECOM aKTUBI3allii BHYTPIIIHBOTO JTyXO-
BHOTO CBITYy JiT€H, a 3 IHIIOro, — 3aJIGKUTh BiJ THX
OIIHHUX ETAJIOHIB, AKi c(hOpMOBaHI MMM CYCHLIBCT-
BOM 1 BU3Ha4atoTh Horo. [llupokomacmraOHiCTh My-
3UYHOTO MHCTEUTBA, HOr0 MOHYMEHTaJbHAa 3HAUY-
IIiCTh TIOB’SI3YIOTh JKUTTEMISIIBHICTD KOXKHOI JUTHHH
3 JIOCBIJIOM JTIOJICTBA. A CIIPUUHSITTS 3arajbHOI Kap-
THHH CBITY Yy TIpOIleci My3WYHOI IisSTIBHOCTI CIIPHSIE
PO3BHUTKOBI OIIHHMX XapaKTEPHCTHK CBiIOMOCTiI MO-
JIOMITINX TIKOJISPIB, iIXHBOT'O CBITOTJISAY Ta IMIHHICHUX
OpIEHTAIIIH.

BuByenHsi HaykoBOl HediHINii «CIPUAHSATTS»
JIEMOHCTpYE 11 BEMKY 3MICTOBHY €MHICTh 1 OaraTor-
panHicTb. Lleit TepMiH OTpUMY€E pi3HOMAaHITHI TIyMa-
YeHHs B 0arathox cepax HayKoBOi JIisuIbHOCTI. Tak,
y ¢inocodii nmanye aBa OCHOBHI MiAXOAM O BU3HA-
yeHHS Ae(iHIimil «CIpUIHATTS MY3UKH». K 00pasy
IpeaMeTa, 0 MOCTae BHACTIOK MPOLeCy CIPUIHST-
TS, MIAKPECICHHS MpPOLeCyalbHOCTI (OpMyBaHHS
nporo oopasy. Y mcuxojorii y BU3HAUYEHHI Ha3BaHOI
nedininii po3MeXOBYIOTH CTPYKTYpHUH 1 (yHKLiO-
HanbHUM migxonu. COpUAHATTS TPAKTYEThCS AK IPO-
1ec BijjoOpakeHHs AIHCHOCTI y (hopMi YyTTEBOTO 00-
pasy 00’exra. Ha BiaMiHy Bif Bim4yTTs, IO BigmoOpa-
Ka€ OKpeMi BIACTHBOCTI IPEIMETIB, CIPUHHATTS Aa€
iHpopMariro po 06’ekT y #oro mimicaocri. Ilporec
CIIpUHHATTS 3IIMCHIOETBCA 3a 0e3mocepeTHboro
BIUIMBY 00’ €KTa Ha OpPTaHH YyTTS 1 OXOIUIIOE YCBiO-
MJICHHSI TIPEIMETIB, SBHII, OyIyeThCS Ha 3aTydeHHI
HOBHX OTPUMaHHUX BPa)KeHb JIO CHCTEMH BXKE 3aCBOE-
HUX 3HaHb. O0’€KTHBHOIO OCHOBOKO CHPHUHSTTS SIK
[UTICHOTO 00pa3y BHUCTYIAE €JHICTh PI3HUX CTOPIH 1
BJIACTUBOCTEH 00’€KTa, IO iCHYE HEe3aleKHO Bill CBi-
JIOMOCTI JIFOIMHHU.
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Po3riisiHeMO 3MICT MOHSTTS «CIPUUHSATTS MY3H-
KW», aKIEeHTYIOUW WOTro MY3W4HO-TIeJaroridyHuil ac-
nekt. [loTpiOHO PO3MEKOBYBATH MOHSATTS «CHPHUK-
HATTS» SIK 3araJIbLHOMUCIICHHEBUH TPOIIEC 1 «XyI0K-
HE CIPUUHATTSA» SK KOMIUIEKCHY IICHUXIUHY cdepy
IISUTBHOCTI, TpoOIleC 1  pe3ylbTaT  PO3yMOBO-
MOYYTTEBOI AKTUBHOCTI JTFO/IVHU.

Jocnigauk €. HazalikiHChKHUIM BBaXa€ JIOIiIb-
HHUM BiZIOKPEMHUTHU TTOHSTTS «CIIPUNRHSITTS MY3UKH» SIK
OUTBIII MIMPOKOTO SBWINA BiA TOHITTA <«MYy3WYHE
CIIPpUHHATTSA» K OUTBIN crienudiqaoro. CrpuiHATTS
MY3HUKH TPAKTYETHCS BUCHUM SIK MPOIEC 1 pe3ysibTaT
aKkTyaii3amii MCUXIYHUX MEXaHI3MiB, y SKOMY MY3H-
Ka — crenudiuanii 00’€KT BIUIMBY Ha JIIOJUHY. My-
3UYHE CHOPUUHATTS TIYMAUUTHCSA SK OCSITHEHHS M
OCMUCIICHHSI TUX 3HAYCHb, SIKUMH BOJIO/IIE€ MYy3HKa 5K
MUCTEITBO, K 0cOOMMBa (opma BioOpakeHHS Jiii-
CHOCTI, sIK €CTeTUUHUI XyqOKHii (heHomeH [3].

BaknuBuM A7 My3MKO3HABYOI HAYKH € MiAXil
B. MeaymieBcbKOro, SIKHi 3icTaBisie peaibHe W afek-
BaTHE CIIPUUHATTA MY3UKH. Y MY3UKO3HABCTBI MY3H-
YHE CHOPUWHATTS TPAIUIIAHO PO3IIISIAETHCI  SIK
CIPHUIHATTS BUXOBHE, OCBITHE, TakKe, IO 1l€aJbHO
BiZINOB1/1a€ PUPOJIi KIIACHYHOTO MY3HYHOTO MHUCTEII-
TBa, TOOTO «aJeKBaTHE» — ifieal, eTajloH JOCKOHAIO-
T0 CHPHHHSTTS IEBHOT'O TBOPY, 3aCHOBaHE HA JTOCBIII
BCi€l XyIOXKHBOI KynbTypu. BoHO BuUMarae mpouu-
TaHHS TBOPY Y CBITJII MY3MYHO-MOBHHX, JKaHPOBUX,
CTITICTUYHUX, AyXOBHO-I[IHHICHUX NMPUHIIMITIB KYIIb-
Typu [2, c. 84].

Bynp-sike peanibHEe CIIPUHHATTS MOXKE JTUTIE TIETO
YW IHIIIOI0 MIpOI0 BIAIOBINATH ieany aleKBaTHOCTI,
CTBOPEHOMY 3a JIOMIOMOT'OI0 HAYKOBO-MY3HMKO3HABYOT
peKoHCTpyKIlii. PearlbHe CIpUAHATTSA — 1€ KOHKPET-
HUW aKT COpPUIMAaHHS, 10 Ma€ XyJOKHbO-ECTETUUHY
MOTHBAIIII0 1 XapaKTePU3YEThCS OCOOJIMBOCTSIMH Ta
CTYIIEHEM MY3MYHOTO CIIPUHHSTTS Cy0’€KTa, piBHEM
HOro 3arajbHOi KyJIBTYPH, HAsBHICTIO JOCBiJy CITLI-
KyBaHHS 3 MY3UKOIO Pi3HUX JKaHPIB i CTHIIIB, KOMY-
HIKATUBHOIO CUTYyalli€l0. My3udHe CIPUNHATTS — IIe
PI3HOBUJI €CTETUYHOTO CIPUUHSTTS, TOMY HOMY IMpH-
TaMaHHI BJIACTUBOCTI MPOIIECy CIIPUIMaHHS MHUCTEIl-
TBa 3arajioM, aje pa3oM i3 TUM, BOHO Ma€ CBOi 0co0-
JIMBOCTi, 3yMOBJIEHI CrenU(iKOI0 MY3UKH SK BHIY
muctenTsa. lle onuH i3 BUIIB My3UYHOI TisTTBHOCTI,
KOTpUH 00’ €IHYE MY3UYHY TBOPYICTh, My3UYHE BU-
KOHABCTBO 1 CIIPUHHATTA MY3UYHHUX TBOPIB, SKi ITiJI-
MOPSAKOBAHI 3arajlbHUM, €IWHUM MY3UYHHUM 3aKO-
HOMIPHOCTSIM, JI€TEpPMIHOBAHHUM CIEIU(IYHOI CYT-
HICTIO MY3UKH 5K PI3HOBHIY MUCTEIITBA.

CupuiHITTS TITHbMU MY3UKH, SKa, BimoOpaxkaro-
YW MIACHICTh, BHOCHTH EMOIIIMHO 3a0apBJICHUMA Xy-
JIOKHBO-ECTETUYHUI KOMIIOHEHT B yci chepu CTaB-
JICHHSI MOJIOZIINX IIKOJISAPIB J0 HEl, BIUIUBAE Ha Ii-
Tell KOMIUIEKCOM KOHKPETHO-BHPA3HUX XYIOXKHIX
3aco0iB. Taka eHICTH y3arallbHEHOrO i KOHKPETHOTO
dbopmye 1inmicHe, XyIOKHE W KOHKpDETHE, eMOIiliHe
CIIPUHHSATTS KUTTS i MucTenTBa [5].
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OTxe, OCHOBHE 3aBJaHHSI MY3UYHOTO BHXOBaH-
HS 0A0 (POpMYyBaHHS XyJIOKHbO-ECTETHYHHX LiHHi-
CHUX OpIEHTAIlIl MOJOIIMX IIKOJSIPIB IOJIATAE, HA
Hally AYMKY, y TOMY, 100 4yepe3 KOHKpETHE, eMO-
UiliHe CIpUUHATTS MY3WYHUX 0Opa3iB PO3BUHYTH B
JiTel 3AaTHICTh A0 CHPUUHATTS CHUCTEMH I[IHHOCTEH
YKpalHCHKOTO BHWXOBaHHS, BUPAXEHUX y MY3HII, i
BHPOOUTH CTIHKy CHCTEMY XYJOXXHBO-€CTETHYHHX
MIHHICHUX OpIEHTAIlIH.

EdexTuBHICTh KEpYBaHHS TPOIECOM MY3UYHOTO
CIPUHHATTS IIKOJISIPIB BU3HAYAETHCS BiATOBITHICTIO
MOCTaBJIEHUX MW XyHOXHBO-ECTETUYHUM TIOTpe-
0am y4HiB. YUHI HalalOTh TIepeBary My3Hili, 10 Bij-
TIOBiZa€ iXHIM CMakaMm, 3alMTaM Ta iHTepecaM. Jlnme
BIMOBIIHICTh 3MICTy MY3MYHOI'O TBOPY MOTpedam
0COOHCTOCTI, TOMY, IO ii XBUIIIOE, MOXKE MIEPETBOPH-
TH TIOBEPXOBi1 MEpEKMBaHHS Ha TIIMOOKO OCOOMCTI,
cTaTd HagOaHHSIM ocoOMCTOCTI. I3 1BOro memaroriu-
HOro (pakTy BUIUIMBAE W iHIA 3aKOHOMIPHICTh: YUM
OUIbIIY LIHHICTh Ma€ My3MKa, TUM IOBHIIIIE aKTyaJi-
3YEThCSl €CTETHYHE CTaBJIEHHS A0 Hel y mpoieci
CIPUMHATTS.

be3 ypaxyBaHHs BHYTpILIHBOI TOTOBHOCTI CITy-
Xaya JI0 CIPUHMHATTS NEeJaroriuHi BIUIMBH BUYWTENS
OynayTh HeepekTuBHI. CIOCTEpPEKEHHS ITOKA3YIOTh,
0 TOBHOIIIHHE CIPUUHATTS MY3UKH 3aJIeKUTH Bill
BiJINOBiTHOT BHYTPIIIHBOI HAIAIITOBAHOCTI HA MY3H-
Ky, sKa cripuiiMaeTbes. s HamamroBaHicTh (a0 Ha-
CTaHOBA) XapaKTepH3ye TMEBHUM MCUXIYHHUI CTaH yd-
HS, 1[0 BUHUKAE Y TPOIEC] CIPUHHATTA 1 CIIOHYKae
o ecTeTMyHoi AisuibHOCTi. HeBimmoBignicTe Hacra-
HOBH Bee 10 (pparMeHTapHOCTI CIIPUHHATTS, MPOITY-
CKiB B&KJIMBUX MOMEHTIB PO3TOPTaHHS MY3WYHOTO
00pa3y, a 0TKe, 70 HOro HEIMOBHOLIIHHOCTI, TOBEPXO0-
BocTi. Ll 3akOHOMIpHICTH BiIOWTA Y TPUHIIMITL OTO-
pH Ha BHYTPIIIHI CHJIM i MOXJIMBOCTI YUHIB Y MYy3H-
YHOMY CIIPHUAHSTTI.

EdekTuBHICTh KepyBaHHS MY3UYHUM CHOPUHHAT-
TSM 3aJISKUTh BiJl CTaBJICHHS OCOOMCTOCTI Ciiyxaua
K OCHOBHOI JIaHKH MeNaroriyHoro mpouecy. Tomy
LEHTPAJIBHOIO JIAHKOIO MEeNarorivHoro Mporecy Mae
OyTu He My3HKa SIK [IKUTbHUN MpeaMeT, He KOHKpeT-
HUI My3W4HHUH TBIp, a 0COOMCTICTh yuHsI. SIKIIO LBO-
ro He Oyzie, TO My3UYHHUI PO3BUTOK JiTel Bimiliae Ha
JPYTHUH TUIaH, MeTa MY3UYHOI'O BUXOBAaHHS CTaHE YH-
CTO JNWJAKTUYHOIO, 30BHINIHBOIO CTOCOBHO VYHIB.
Yuutenr Moxke e(pEeKTUBHO KepyBaTH MY3UIHHUM
CIPUHHATTSAM, KOJNH BOJOJIE€ 3/IATHICTIO BHUABIATH U
pO3BHBATH 3AI0HOCTI MiTEH, IX IHTEPECH, KOIH BMIE
3QIYYATH XUTTEBUH 1 XYIOXKHINA AOCBII ydHS 10 Ho-
T'0 aKTyaJbHOIO CTaBJIEHHS 10 My3uKH [4, c. 19].

P03BUTOK MY3WYHOTO CITPUIHSATTA MIKOMISPIB 3a-
0e3revyeThesl IX aKTHBHUM 3TYYSHHSIM J10 MY3UYHO-

TBOPYOi [ISUTBHOCTi, sKa BINMOBINAE TOCTABJICHIN
MeTi. UMM akTUBHIIIA ¥ pi3HOMaHITHIMIA TisUTBHICTH
YUHIB, TUM rHOmIe iX Mmi3HaHHS My3uku. [liteil 3aB-
KA TpUBAOIIOE caMOCTiiHA TBOpYa IisUTBHICTD, ak-
TUBHE CHIIKyBaHHS 3 My3uKowo. Llg nisutbHiCTH Ha
YpOLIi OPTraHi30BYETHCS Yepe3 MOCTAHOBKY 3alMTaHb i
3aB/iaHb, SIKI MalOTh 30CEPEIUTH yBary Ha MY3HII,
YIOPSIAKYBaTH CIIOCTEpeXeHHsT Haja Heto. Cucrema
3amvTaHb 1 3aB/JIaHb Ma€ Peali30ByBAaTHUCA B Jianio3i i
CIIOHYKATH JIO TBOPYOTO «PI3HOUUTAHHS» MY3HYHOTO
3MiCTy. 3aB/IaHHS BUHTENS — HE 3aTOCTPIOBATH YBary
Ha JeTajsixX, a CIpsAMOBYBATH IiTEH MO iX BHYTpIMI-
HBOTO CBITY, MOYYTTIB 1 BPakKeHb, MOPOKECHUX MY-
3UKOIO.

[TincymoByIOUYM BHWIIEBHKIAJCHE, 3a3HAYMUMO,
10 B3a€MOJIis PI3HUX BUIIB MHCTEITBA 3yMOBJICHA 1X
€CTETHYHOIO TPUPOJIO0, EJMHUMHU 3aKOHAMH XYJ0K-
HBOI'O MUCJIEHHS, JIAJIEKTUKOIO JIIOACHKOrO Mi3HAHHS,
TOMY JOLiIbHE BUKOPUCTAHHS XyJI0KHIX TBOPIB pi3-
HUX BHJIIB MHUCTELTBA Ja€ 3MOT'Y BUKOHYBATH CKJIa[-
Hi 3aBJaHHS HAJAMITYBaHHs YYHIB HA €CTETHUYHE OCS-
THEHHS 1 TIepeXMBaHHS 3MICTY MY3UKH, CIIHPAIOYUCh
Ha XYIOXKHIN JTOCBif ITEH.

BucnoBku. 1. OnHe 3 OCHOBHHX 3aBJaHb MYy3HU-
HOTO BHXOBaHHS WOA0 (OpMYBaHHS XYyIOKHBO-
€CTeTUYHHX I[IHHICHUX OpIEHTAIli MOJOAIINX IIKO-
JSPIB TONATAE, HA HANly AYMKY, Y TOMY, OO depe3
KOHKpPETHE, eMOIIiiTHe CIPUIHSTTS My3HYHIX 00pa3iB
PO3BUHYTH B JiT€H 3AaTHICTH O CIIPUHHATTS CHUCTe-
MU I[IHHOCTEH YKpaiHCHhKOTO BHXOBAaHHS, BUPAKEHUX
Yy MY3HIIi, 1 BAPOOUTH CTIAKY Ta IUTICHY CHCTEMY Xy-
JIO)KHBO-CCTCTHYHMX I[IHHICHUX OPi€HTAITIH.

2. [loemHaHHS PI3HHUX €JIEMEHTIB My3UYHOI MOBH
Jla€ MOXJIMBICTh YYHEBI BIAYYTH IUTICHI XYAOXHI
o0pa3u, Kpacy My3M4YHOro 3BydaHHs. L[UTiCHICTB
CIPUHHSATTS 3HAXOJUTHCS B HEPO3PUBHOMY 3B’S3KY 3
MeIaroTiYHOI TU(epeHIIialliero, pOo3pi3HEHHAM TPO-
BITHUX MY3WYHUX 3aCO0IB, OCKUIBKU JIMIIE CIIiBBIiJI-
HICIII €JIEMEHTU MY3UYHOI MOBH 3 SIKUMUCH JISIMH, 3
MOBOIO, PyXaMH, MOYYTTSIMH, AITH BUATHCS MHUCIUTH
B IHTOHALIHHO-00pa3HuX PopMax.

3. [lemaroriuna iHTErparlisi MUCTEILKUX 3ac00iB
y mpoueci GopMyBaHHS LIHHICHUX OpIEHTALH y4HS
OyJie BIaJIO 1 AOIUIBHOIO JIUIIIE TOMI, KOIU TeNaro-
Ty BIA€THCA TepefaTd crnenudiky i popmy Xymox-
HBOTO MUCIIEHHS Ti€l YW iHIIOI Tramy3i MUCTENTBA.
Sxmo 1 crienudika iIrHOPYETHCS, TO B3a€MOJIiST MUC-
TEITB MOPYIIYETHCS 1 BTpavae MeJaroriqHy IOITh-
HICTh, a €(EKTUBHICTh BUKOPHUCTAHHS TBOPIB Pi3HUX
BHJIIB MHCTEIITBA BU3HAYAETHCS HE KIUIBKICTIO 3BEp-
HEHb JI0 XYA0XKHIX TBOPIB, a JOIMUIBHICTIO iX BUKOPH-
CTaHHS IS 3arTUOJIEHHS y XyJ0KHIN CBIT KOHKpET-
HOT'O MY3UYHOT'O TBOPY.
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