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The article exam ines the pecu liarities o f  fem in is t discourse in M aria Concepcion by  the A m erican w rite r  

K atherine Anne Porter, the w inner o f  the P ulitzer Prize (1966). The au th or’s  g en d er  w orldview  reveals the com 
bination o f  con trad ictory tendencies. The s to ry  dem on stra tes a num ber o f  g en d er  stereotypes, som e o f  which are 
refuted. The p ro ta g o n ist is as an em bodim en t o f  the fem a le  im pelling fo rce  which seeks to e lim inate g en d er  ine
qualities, b u t experiences certain  transform ations w ithin the course o f  p lo t collisions.
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The Pulitzer Prize-winning writer Katherine 
Anne Porter (1890-1980) possessed a type of 
artistic thinking which «was characterized by 
variation and tension, rather than by unity or 
internal consistency» [4, 367]. In her first pub
lished story, Maria Concepcion (1923), Katherine 
Anne Porter embarks on a meticulous explora
tion of the ambivalent nature of female power. 
The protagonist of the story -  Maria Concep
cion -  is a dynamic and round character whose 
behavior and manners change throughout the 
narrative. In fact, the story features the theme of 
woman’s strength which consists in her active 
position as well as in her obedience. The aim of 
the article is to investigate Porter’s story in terms 
of gender stereotypes.

Gender stereotypes, i. e., the socially shared 
ideas about roles, personal qualities and behav
ioral patterns of men and women, are firmly an
chored in our consciousness. For example, there 
is a widely spread opinion that women are 
stereotypically more emotional and men are 
stereotypically angrier. The nature vs. nurture 
debate cultivates certain opinions as to the gen
der differences. For example, the adherents of the 
«nature» theories assert that a person’s aggres
sion depends on the level of hormones. However, 
it is necessary to remark that the causal link be
tween aggression and hormones has not been 
proved. For example, Robert Baron and Deborah 
Richardson (2004) only draw «some tentative 
conclusions regarding the likely connection be
tween aggression and testosterone» [1, 258]. As a 
matter of fact, the scholars argue that «although 
testosterone may play some part in aggressive 
behavior and may account, to some extent, for 
gender differences in aggression, other factors 
may play an even more important role» [1, 258].

At the beginning of the story, Maria Concep

cion walks carefully, «keeping to the middle of 
the white dusty road» [2, 4]. She is a practical 
woman who cannot waste time «drawing cactus 
needles from her feet» [2, 4]. The author depicts 
her pregnancy with beautiful naturalness and 
womanhood: «The shape of her body was easy, 
the swelling life was not a distortion, but the 
right inevitable proportions of a woman» [2, 4]. 
Maria Concepcion represents the ideal of female 
fertility, «the most ancient archetype in human 
experience -  the eternal feminine -  whose office 
is the continuation of life» [5, 42].

In developing the character of Maria Concep
cion, the author emphasizes and actually admires 
her self-sufficiency. Maria Concepcion is depicted 
as a self-assured and active person; she is an 
«energetic religious woman who can drive a bar
gain to the end» [2, 6]. It is essential that the 
main heroine is able to earn her own money and 
therefore enjoys the stable financial position: 
«Maria Concepcion sold her fowls and looked 
after her garden and her sack of hard coins 
grew» [2, 8]. Maria Concepcion performs her so
cial role which provides her with the feelings of 
internal balance and harmony.

The source of Maria’s income is rather sym
bolic. As Mary Titus remarks, the means of 
Maria’s independence is her «quick and able 
knife <...> her skill at slaughter -  at cutting and 
reshaping flesh» [5, 44]. Thus, her instruments 
are the embodiment of aggressive power and vio
lence which contributes to the image of Maris 
Concepcion as an active and strong woman: «she 
took the fowl by the head, and silently, swiftly 
drew her knife across its throat, twisting the 
head off with the casual firmness» [2, 6].

As a matter of fact, this aspect of Maria’s per
sonality is emphasized during her conversation 
with Givens. The archaeologist is an embodiment



of civilization and science, the man is actually 
horrified when Maria Concepcion easily decapi
tates the fowl in front of him: «Good God, woman, 
you do have nerve,» said Givens, watching her. 
«I can’t  do that. It gives me the creeps» [2, 6]. 
Hence, the heroine possesses skills which turn 
out to be unattainable for a male. It is worth of 
mentioning that by virtue of her «hard coins» 
Maria Concepcion is able to secure herself a sta
ble position in her marriage: «She had paid for 
the license, nearly a year ago, the potent bit of 
stamped paper which permits people to be mar
ried in the church» [2, 4]. The main heroine in
sists upon marrying in the church, instead of be
hind it, since it provides her with a more steady 
social position and legal status: «Maria Concep
cion was always as proud as if she owned a haci
enda» [2, 5].

When Maria Concepcion learns about her 
husband’s infidelity, she is strong enough to sup
press and conceal her anger; the heroine is confi
dent that she will manage to settle this problem. 
Maria Concepcion is depicted as an independent 
and strong woman who meets the ills of life ex
tremely stoically: «Maria Concepcion did not 
weep when Juan left her; and when the baby was 
born, and died within four days, she did not 
weep» [2, 7]. The extraordinary internal forces 
allow the woman to face up to difficulties. Aban
doned by her husband, the heroine deliberately 
isolates herself from the townspeople; she re
fuses to share her suffering with other women. 
This detachment renders Maria Concepcion emo
tionally and psychologically tempered; it actually 
makes her even stronger. In such a manner, she 
brings emotions under control, establishes her 
feminine freedom and independence: «She was 
gaunt, as if something was gnawing her away in
side, her eyes were sunken <...> She worked 
harder than ever, and her butchering knife was 
scarcely ever out of her hand» [2, 8].

Even when her husband tries to beat her in 
order to reestablish his dominating position, the 
heroine stands her ground and resists: «Maria 
Concepcion, knowing all the events of that un
happy day, was not in a yielding mood, and re
fused to be beaten. She did not scream nor im
plore <...> she even struck at him» [2, 10]. In this 
context, the fact that Maria Concepcion «was not 
in a yielding mood, and refused to be beaten» [2,
10] is very important. This detail discloses the

author’s conceptual design of the feminine char
acter, since it suggests that the internal strength 
of a woman is far more complex: it is up to her to 
decide whether to demonstrate submission and 
obedience or to reveal her real power depending 
on the situation.

As Darlene Unrue observes, «Juan is carrying 
out an acceptable masculine tradition of infidelity, 
apparently a legacy of the patriarchal European 
conquerors» [6, 22]. As a result, Maria’s anger is 
directed at Maria Rosa: «During the day her anger 
against him died, and her anger against Maria Rosa 
grew» [2, 7]. Finally, Maria Concepcion decides to 
restore order in her world and retrieve what be
longs to her by right For this purpose, she ruth
lessly murders her rival -  the young beekeeper 
Maria Rosa. Quite symbolically, the main heroine 
eliminates the young temptress with the help of her 
permanent means of independence -  with her 
knife. Maria Concepcion turns out to be a remorse
less and dangerous avenger indeed: «Now she must 
sit in hell, crying over her sins and her hard death 
forever and ever» [2, 13].

It is also necessary to remark that as soon as 
Juan learns about Maria’s crime, the subordinate 
position of the wife to her husband is once again 
reasserted. Now it is his duty to protect her, de
spite that fact that she has just killed a person. 
Juan gives her orders to clean the knife, change 
the clothes and cook dinner. Juan actively makes 
plans in order to save his wife from the gen
darmes: «Don’t be afraid. Listen to me! I will hide 
thee away; I thy own man will protect thee!» [2,
11]. Now Maria Concepcion depends on him 
again, and she accepts his protection and author
ity. As Mary Titus observes, «the conversation 
between husband and wife is now a sequence of 
commands, Juan speaking, Maria silently obey- 
ing» [5, 45]. When the gendarmes come, Maria 
Concepcion loses her own voice. As a matter of 
fact, the main heroine moves out of her female 
independence, she gives up her authority. This is 
actually the cost Maria Concepcion has to pay to 
escape prison and death. Her husband has taught 
her a feasible story, and Maria Concepcion obedi
ently repeats it word for word, taking the sub
missive position in order to survive.

Indeed, her conversation with gendarmes 
consists of the facts she has learned from Juan: 
«It was true at first she was troubled when her 
husband went away, but after that she had not
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worried about him. It was the way of men, she 
believed. She was a church-married woman and 
knew her place. Well, he had come home at last. 
She had gone to market, but had come back early, 
because now she had her man to cook for. That 
was all» [2, 14]. Maria Concepcion renounces her 
work at the market which provides her with 
money and social independence. Instead, the tra
ditional duties of a good wife and dinner for her 
husband move to the forefront, as the man 
retrieves his authority and Maria Concepcion 
allows him to do this.

Thus, Maria’s family life, as well as her posi
tion in the community, is settled now. She con
quers her rival and obtains the unanimous sup
port from the villagers. As Janis Stout asserts, 
«the title character is, in a strange and surprising 
way, the center of her community» [4, 73]. The 
townspeople respect Maria Concepcion, as well 
as her legal status: «She is a woman of good repu
tation among us and Maria Rosa was not» [2, 14], 
and therefore refuse to betray her secret. Even 
the god-mother of Maria Rosa -  Lupe the medi
cine woman -  supports the main heroine: «She 
could have ruined that Maria Concepcion with a 
word, but it was even sweeter to make fools of 
these gendarmes who went about spying on hon
est people» [2, 13]. Thus, the primitive tradition 
of bloody vengeance overpowers and conquers 
the legislative rules of civilization. In this context, 
the image of blood attains in the story a number 
of symbolic meanings: the townspeople use the 
figurative expression «bad blood» for «enmity»; 
the child of Maria Rosa «spat blood the moment 
it was born, a bad sign» [2, 13] and so on.

As a matter of fact, Maria Concepcion as an 
embodiment of the Great Mother archetype 
structures the entire village around her; she 
affects the primitive community, implicitly 
imposing her will on the townspeople. This is 
why the compatriots vouch for her: Maria Con
cepcion is «the symbolic center of the village 
whose continued presence if worth maintaining 
even by lying» [4, 73]. The fact that the towns
men vouch for Maria Concepcion and support her 
is indicative of the woman’s extraordinary power 
to influence people around her.

Thus, the main heroine deliberately sacri
fices her social and economic status which she 
has worked out with such effort and pain. Maria 
Concepcion turns into an obedient and subservi
ent woman. However, she maintains her active 
positions, even if privately: at the end of the story 
Juan falls «straight back on the floor, almost in
stantly asleep» [2, 15]. However, Maria, «even as 
she was falling asleep <...> was still aware of a 
strange, wakeful happiness» [2, 15]. Ultimately, 
the story ends with the triumph of a female, not
withstanding the fact that this triumph is undis
closed and quiet. Hence, the woman is wise 
enough not only to demonstrate her power, but 
also to reveal her female weakness at appropri
ate time.

Thus, the story «presents a complex and un
resolved enactment of the author’s gender- 
thinking» [5, 43]. Katherine Anne Porter explores 
the unknown and hidden resources of the female 
identity. Maria Concepcion is depicted as a many
sided, contradictory and unpredictable character 
which enables the author to represent the 
complex and ambivalent feminine nature. Maria 
Concepcion is described as cautious and strong 
(and even ruthless in her fury); passionate and 
detached; extremely religious and murderous at 
the same time. The hidden forces of a woman not 
only can trigger dramatic actions and drastic 
changes around her, but are also capable of ren
dering her flexible and compliant at necessary 
time.
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ДОНІЙ В. С.
Постколоніальні студії в українському літературознавстві

Ю . В. Б Е РЕ Ж А Н С ЬК А

КУЛЬТИВУВАННЯ ТА РУЙНАЦІЯ ҐЕНДЕРНИХ СТЕРЕОТИПІВ 
У НОВЕЛІ КЕТРІН ЕНН ПОРТЕР «МАРІЯ КОНСЕПСЬОН»

У ст ат т і дослідж ую т ься особливост і ф емініст ичного дискурсу у  новелі «Марія Консепсьон» ам е
риканської письменниці Кет рін Енн Порт ер -  лауреат ки  П уліт церівської прем ії (1966). Гендерний св і
т огляд авт ора виявляє поєднання суперечливих тенденцій. Н овела дем онст рує ряд  ґендерних ст ерео
типів, деякі з  яких піддаю т ься спрост уванню. Головна героїня пост ає вт іленням  пот уж ної ж іночої 
сили, що прагне елім інуват и прояви ґен дерн ої нерівності, однак зазн ає т рансф орм ацій  у  ході сю ж ет 
них колізій.

К л ю ч о в і  с л о в а :  ж іноча проза, персонаж , фемінізм, ґендер, ґендерніст ереот ипи.

Ю . В . Б ЕР Е Ж А Н С К А Я

КУЛЬТИВИРОВАНИЕ И РАЗРУШЕНИЕ ГЕНДЕРНЫХ СТЕРЕОТИПОВ 
В НОВЕЛЛЕ КЭТРИН ЭНН ПОРТЕР «МАРИЯ КОНСЕПСЬОН»

В ст ат ье исследую т ся особенност и ф еминист ического дискурса в новелле «Мария Консепсьон»  
ам ериканской писат ельницы  К эт рин Энн П орт ер -  л ауреат а П улит церовской премии (1966). Д ля ген 
дерного м ировоззрения авт ора характ ерно сочет ание прот иворечивы х тенденций. Н овелла дем он
ст рирует  ряд  ген дерны х ст ереот ипов, некот оры е из кот оры х опровергаю т ся. Главная героиня предс
т ает  воплощ ением  м ощ ной ж енской силы, кот орая ст рем ит ся элим инироват ь проявления ген дерн о
го  неравенст ва, однако подверж ена т рансф орм ации в ходе сю ж ет ных коллизий.

К л ю ч е в ы е  с л о в а :  ж енская проза, персонаж , феминизм, гендер, ген дерн ы е ст ереот ипы.

С т ат т я н адійш ла до  р е д к о л е г і ї2 8 .1 0 .2 0 1 3  р.
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В. С. ДОНІЙ

ПОСТКОЛОНІАЛЬНІ СТУДІЇ 
В УКРАЇНСЬКОМУ ЛІТЕРАТУРОЗНАВСТВІ

У ст ат т і осмислюют ься т еорет ико-м ет одологічні засади дослідж ення пост колоніалізм у як  інтер- 
претаційного напрям ку в ук ра їн ськом у літ ерат урозн авст ві. Зроблено спробу окреслит и нові аспект и  
інт ерпрет ації т вор ів  крізь призм у пост т от аліт орного дискурсу.

К л ю ч о в і  с л о в а :  пост т от аліт аризм , колоніальне, пост колоніальне, інт ерпрет ація, дискурс.

Постколоніалізм як явище світоглядної 
трансформації активно артикулюється в су
часних літературознавчих студіях. Означений 
напрям, спрямований на осмислення наслід
ків колоніального правління, становить сфе
ру наукових інтересів вітчизняних науковців 
В. Агеєвої, Т. Гундорової, П. Іванишина, С. Пав- 
личко, М. Павлишина, М. Рябчука, М. Шканд- 
рія, О. Юрчук та інших.

Метою нашого дослідження є осмислення 
теоретичних аспектів постколоніалізму як 
інтерпретаційної стратегії в сучасному украї
нському літературознавстві.

Наслідком дезінтеграції імперіалістичних 
держав кінця ХХ століття є поява нових неза
лежних країн зі своєю унікальною культурою, 
яка формувалася в колишніх колоніях і є спе
цифічним синтезом культур колонізаторів та 
пригнобленого народу. Активне взаємопро

никнення та взаємовпливи обох культур 
дають своєрідний мікс, який стає новим 
явищем -  постколоніальним. Означена дефі
ніція вживається щодо характеристики стано
вища народів та регіонів, які були раніше ко
лонізовані, передусім, західними імперськими 
націями, а також вивчення матеріальних та 
культурних наслідків їхньої історії.

Постколоніальні студії насамперед праг
нуть висвітлити суб'єктивні підходи, раніше 
марґіналізовані або заглушені колоніалізмом, 
що включає в себе фундаментальну критику 
західних уявлень про культурну й расову ви
щість. Констатуємо, що постколоніалізм як 
тенденція виник наприкінці 70-х років XX сто
ліття в англомовному літературознавстві. 
Його основоположником вважають американ
ського вченого Едварда Саїда, праці якого 
«Орієнталізм», «Культура й імперіалізм» базу
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