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Cmambus nocesiujeHa usyvyeHuro 06pasza 6 HeaHpe GaHmacmuku ¢ 34eMeHmamu Maccogoli aumepamy-
pbl. [IpoaHaausuposasvl 0cO6eHHOCMU pacKpbimusl 06pasa 2/1a8Ho2o 2eposi pomawa /. Kuza «Flowers for
Algernon». Hccaedo8ano ucno1b308aHue epadoHa Kak Cmuaucmuvecko2o hpuema 8 ONUCaHUU NCUxo0102u-

YeCKo20 nhopmpema 2epos.
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MaccoBasi iuTepaTypa NPOHUKJA MOYTH BO
BC€ JKaHPBI JIUTEPATYPbI, HECMOTPS HA MOMBITKU
KPUTUKOB BHayajle ee BOBCe OTPULATh KakK
>)KaHp, YTBEPK/Aasl, YTO OHA «3arpsi3HAeT» JIUTe-
paTypy.

Poman «Flowers for Algernon» /[anuazia Ku-
3a MOXKHO OTHECTH K JKaHpY collMajbHOU daHTa-
CTUKU C 3JIeMEHTAaMU MaCCOBOHM JIUTEPATYpHI,
KOTOpas BO BTOpoU noji0BUHe XX B. TECHO Mepe-
IJieJiach C ’KaHPOM COLMAJIbHOM (aHTACTUKH B
autepatype CHIA. 3ToMy pomaHy npejliecTBO-
Basia oJHOuMeHHas noBecth J|. Kuza. 06a npous-
BeJleHUs1 ObLJIN YJIOCTOEHbI MPECTHKHBIX TPEMUH
B 006J1aCTH aHTJIOSI3bIYHON HayYHOU GaHTACTUKHU.
HccnenoBanueM TBopuecTBa /laHuasa Kusa 3a-
HuMaiucb Rae Winters, Dwight Woodward,
Daniel E. Slotnik. B oTeyecTBeHHOM JIUTEpATYpO-
BeJIEHUU U JIMHTBUCTHKE TEKCTA TaKue UCCe/|0-
BaHUS He MPOBOJAUJIKCE.

llesb faHHOW CTAaTbU - MpPOAHAJIU3UPOBATH
0COGEHHOCTH PaCKpbITHS 0Opasa IJIaBHOTO re-
pos pomaHa /I. Kuza «Flowers for Algernon».

O6pas reposs B Hay4yHO-QaHTACTUIECKOM
NpOU3BEJIEHUHU OTJIMYAEeTCs OT o6pa3a B Jil060OM
JpyroM >kaHpe. Eciiv B cka3ke o6pa3 reposi U3Ha-
YaJIbHO BOCIIPUHUMAETCS KaK HepealbHbIH, TO B
3TOM >KaHpe aBTOp INbITaeTcs yepe3 $aHTACTH-
YyecKue XapaKTepUCTHUKU reposi cAesaTb ero 06-
pa3 peasbHbIM. UTO, B CBOIO O4Yepefb, SBJASETCS
3JIeMEeHTOM JKaHpa MacCOBOW JIMTEPATYpBhI.
J. Ku3 mpencraBsisieT rJ1laBHOTO repos poMaHa
Yapau loppoHa reHueM, U 4ydUTaTeJlb BEPUT B
TaKue BO3MOXKHOCTH U HayKH, U yesoBeka. OfjHa-
ko /. Kus, ciiegom 3a I'. YassicoM M HEKOTOPBIMU

JPyTUMHU TNHCATeNsIMU-paHTACTaMH, CBOUM pO-
MaHOM IbITaeTCs AOKa3aTb HECOCTOSTENbHOCTb
uzen Kwonasa BepHa o ToM, 4YTO «HayKa BCECHUJIb-
Ha». /I. Ku3 cHoBa mpeaymnpex/jaeT 4eJ0BeyecT-
BO 0 TOM, YTO 60JIblIIMe 3HAHUS HE TOJIbKO CO3U-
JlaloT, HO U paspywatoT. U eciu Mupom 6yaeT
IpaBUTbh TOJBKO 6ECUYBCTBEHHbIM pa3yM, Jio-
JIM He MUHOBATb 60JIbIIOH 6e/ibl.

BrauaJsie paccMOTpUM 0COGEHHOCTH MOPTpe-
Ta IJIaBHOTrO reposd pomana. [loptpetr Yapau -
3TO MOPTPET-Cy/b0a, COTIaCHO KJaacCUUKAIUU
B. C. bapaxosa [1, 24]. 1. Ku3 nokasan cyan6y
YMCTBEHHO-OTCTAJIOTO  MOJIOJOTO  4YeJI0BEKa,
KOTOPbIH C TOMOIIbI0 HAYKU CTaJl TeHUEM, OJHO-
BpPeMEHHO U CYaCTJMBBIM, U HECYACTHBIM, a MO-
TOM CHOBa BEPHYJICS Ha HU3KYIO CTaJIUI0 pa3BU-
THUsl, HO MPU 3TOM YXKe ObLI CYACTJIUB, T. K.
MO3HaJ BKYC HacToslllel JIIOOBU K >XeHIWHe U
’KU3HU. [IpU MOMOIIM CTUIUCTUYECKOTO ITpHUeMa
rpadoHa /. Kus mokasan cTafiud YMCTBEHHOTO
pOCTa, TeHUS U YMCTBEHHOM perpeccuu Yap.u.

Kak otmeuaet JI. JI. EMenbsiHOBa, «1epBUY-
Hasg QyHKIUs rpadoHOB - XapaKTepoJiorhye-
CKasi: IPU NMOMOUIM UX B PeUU MepcoHaXKa Bbljie-
J10Tcsl POHETUYECKHEe 0COGEHHOCTH, KOTOpbIe
XapaKTepU3yIT ero Kak IpeJCTaBUTeJisl ompe-
JleJIEHHOW COLMa/IbHOM Cpefibl, AUaJjieKTa WU
OTpaXkaloT ero WHAUBHUAYa/JbHble O0COGEHHO-
ctu» [2, 18].

[Ipu nomoiu rpadona /. Kus nepesaer ay-
TEHTUYHYI0 pedb YapJiyd, KOTOPBIM B Havaje po-
MaHa HeNpaBW/JIbHO MNPOU3HOCUT CJIOB3, COBEP-
IIeHHO He 3HaeT rpaMMaTHKH, B ero nepBbIX OT-
yeTax MPaKTUYECKH OTCYTCTBYeT MyHKTyauus. A
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B INocjeJHeM oT4yeTe Yap/au NpociexuBaeTcs
TeH/JleHLIUA K CUMIVIMPUKALUY HallUCAaHHUS CJIOB,
XOTSl B OCHOBHOM, NIpaBoOIMCaHue TPaBUJIbHOE.

[lurmManvoH cosgan lanaTero v BAOOUICS B
CBOe TBOpeHHe. AMEpUKAHCKHE Y4eHble, ICUXU-
aTp U Hedpoxupypr goktop llTpayc, mpodeccop
Hemyp u Bept CesnieH co3zanu TreHUs, YTOObI
[IOKa3bIBaTh €ro MUPY TaK Ke, KaK U MOAOIbIT-
HOrO MbIIIOHKA JJpKepHoHa. Yapau Topaon
ObLJ1 UM HY)KeH TOJIbKO KaK 00beKT McC/e/l0Ba-
Husl. Bce MUpOBble cBeTH/Ia HayKH, IPUCYTCTBO-
BaBlIMe Ha KoHepeHLMH, KyJa NpPHUBE3JIH
Yapsn ¥ JipKepHOHA, BUJEIU B HUX TOJIBKO
MOJONBITHBIX. ITUM YYEHBIM 6bIIO 6€3pa3IUYHO
AyumeBHoe cocTosiHWe Yapsau. Hemyp, Kak U oc-
TaJIbHble BpayH, He BUJeJ B Yapsu 4esoBeka, a
TOJIBKO 06'BEKT MCC/IeJOBAHMS.

Yapsiu HUKAaK He MOT CMUPHUTBCS C T€M, UTO B
HeM He BHUJeJH JUYHOCTU: «I'm a human being, a
person-with parents and memories and a his-
tory - and I was before you ever wheeled me into
that operating room!» [4, 50]. OH cTaz comocTas-
JIITb CBOM BOCIIOMUHAHUS M3 IeTCTBA U IOHOCTH,
Y 3TO JaJIo KJII0Y K ero noHuMaHuw ceb6s. /. Kus
NpUMeHsIeT PUEM ONOCPE0BAaHHOTO OMUCAHMUS,
KOrZia B CBOMX BOCIIOMHUHAHUAX YapJiu cMOTPUT
Ha cebs1 KaK Gbl CO CTOPOHBL. Yapau-reHUN HU-
KaKk He MOXeT OTAesaTbcsi oT Yapsu-zaTop-
MOXXEHHOT'0, KOTOPbIH NPOSAB/SAETCA B HEM B ca-
Mble OTBETCTBEHHble KU3HEHHble MOMEHTHI:
«I've discovered that not only did Charlie exist in
the past, he exists now. In me and around me.
He’s been coming between us all along... It's
Charlie, the little boy who’s afraid of women be-
cause of things his mother did to him» [4, 63].

Yapsau TopaoH 060an yYUTENbHULY DJUC
KuHHMaH c camoro Hayajia UX 3HAaKOMCTBA Hpo-
CTO NOTOMY, YTO OHa MOBepUJa B Hero Io-
HactosmeMmy («She said I have confidense in you
Charlie the way you strugled so much to reed and
rite better then all the others. I know you can do
it. At werst you will have it all for a little wile and
your doing somthing for other retarded pepul»
[4, 11]), u 6bL1 caMbIM YMHBIM B IiKoJie BUKM3H
CKyJ1 111 YMCTBEHHO OTCTaJbIX B3pOCabIX: «Miss
Kinnian tolld him I was her bestist pupil in the
Beekman School for retarted adults and I tryed
the hardist becaus I reely wantd to lern I wantid
it more even then pepul who are smarter even
then me» [4, 2].

Ne 2 (16), xoBTeHb 2015

Illar 3a marom 3Ta »eHIIMHA BeJia ero K ero
Me4Te CTaTb YMHbIM, CTaTb Kak Bce. JJIKC
O/IHOBpeMeHHO W 6Gosiach mojBepraTh Yapsu
3KCIIepUMEHTY, U XOTeJIa, YTOObI OH CTaJ Ha OJI-
Hy CTyIlleHb Pa3BUTHUSA C Hell. ITa MedTa y Hero
BO3HUKJA B TJYGOKOM JIeTCTBe, KOTJla MaTh
Yapsu BceMH CHJIaMHU MbITalach CAeNaTb €ro
YMHBIM, @ OH XOTeJI yTOAUTb el, YTOObI OHa ero
nosro6uaa. CBOI0 CO3HATEJNbHYH M 0Oecco3Ha-
TEeJbHYI0 JXKU3Hb Yapau XOTeJ MOHPABUTHCS
MaTepH, KoTopas U JiobWaa, U OJHOBPEMEHHO
HeHaBu/lesa Yapsiy, BU/is B HEM CBOH MOXXU3HEH-
HbIH KpecT. OiHAXK/1bl OHA JIaXKe MbITaNIaCh YOUTh
ero. Heoco3HaHHO 3Ta »KeHIIIMHA HAHeCJa I1y60-
KYI0 IICUX0JIOTUYECKYIO TPABMY CBOEMY ChIHY.

HayuyHblli 3KciepUMeHT, CyAs N0 3alucsM
Yapsiy, npojomkalcs ¢ MapTa o Hosi6pb. [J. Kus
He CJIy4YalHO BbIOpas 3TU Mecsilbl. MapT - BecHa,
npo6yKJeHWe NpPUPOAb], omepanus Yapsu; Ha
JIeTO TpHUIIescs pacuBeT WHTesekTa Yapuau;
OCeHbI0 TeHHaJIbHble YMCTBEHHbIE CTIOCOOHOCTH
Yapsu cTasu yracaTb. JTO JIeBITh MecslleB, 3a
KOTOpbIE MOTJIAa 3aPOJUTHCS KU3Hb U POJUTHCS
YyeJIOBEK. A B poMaHe 3a 3TO BpeMs PoJiUjach U
YyTh He yMepJia Bepa YapJiu B )KU3Hb U JIIOOOBB.

C feBsTOr0 OTYETa BUAHO, YTO MHCbMEHHas
peub Yapsu cTasa 6oJiee rpaMOTHOH C JieKCH4e-
CKOHM TOYKHU 3peHHs, XOTsl ero rpaMMaTHKa Oblia
JlaJIeKo OT coBeplLIeHHOM. YapJiv cTajl MIOHUMATh,
YTO MOCJe ONepanuyd OH CTaJ JAeHCTBUTEJNbHO
yMHee, KOT/la eMy yAaJ0Ch Cpa3y OBJA/IEThb MPO-
IIeCCOM 3aMelIMBaHMS TecTa, Ha 4YTO JPyromy
paboueMy B IeKapHe MOTpPe6OBaJIOCh JIBa roja.
Yapau Hanucan B otdeTe: «Thats advance»
[4, 12]. OnHako repoit 3aKOHOMEpPHO MAaHUKYET,
BU/IS, YTO MBILIOHOK JJIPKEPHOH CTaJ TepsThb
YMCTBEHHBIE CIIOCOOGHOCTH. JJIJPKEPHOH B 3TOM
poMaHe - CUMBOJI poACcTBeHHOH Jyuu Yapau. U
«BeTbl» B Ha3BaHuM pomaHa «Flowers for
Algernon» - «llBeThl Ass JAJKEpPHOHA» — 3TO
I[BEThI HA MOTHUJIY AipyTa.

Cnenysa 3anuckaM Yapau I'opoHa, OH B CBO-
€M DPa3BUTHHU MpONIeJ TPU CTYNEeHH: moron —
genius - happy man. B nyiaHbl yuyeHbIX He BXO/IH-
Jio caenaTb YapJsu cYacTJMBBIM 4eJ0BEKOM, HO
TOJIBKO YMHBIM. Upe3MmepHble GecroJie3Hble 3Ha-
HUS 9YThb He NMOry6uu ero. Moo yiroau cranu 6o-
aTbcs reposi: «Everyone seems frightened of me.
When I went over to Gimpy and tapped him on
the shoulder to ask him something, he jumped up

181



HACAJIEBUY T. B.
PackpreiTHe 06pasa B kaHpe couuaibHOU PpaHTacTUKU (Ha MaTepuasie poMaHa J[aHuasna Kusa «Flowers for Algernon»)

and dropped his cup of coffee all over himself. He
stares at me when he thinks I'm not looking. No-
body at the place talks to me any more, or kids
around the way they used to. It makes the job
kind of lonely» [4, 19].

YapJiy ke XO0TeJ CTaThb YMHBIM U /I0Ka3aTh,
YTO OH TAKOH Ke, KaK BCe, YTOObI IOHPABUTHCS
okpyxarmuM («I just want to be smart like
other pepul so I can have lots of frends who like
me» [4, 5]; «If your smart you can have lots of
fiends to talk to and you never get lonley by your-
self all the time» [4, 6]), a, cTaB YMHBIM, Ha060-
pOT, pelIMs BO3HECTHUCb HAJ, BCEMH, OOGBSIBUB
ce6s1 reHueM. ['epoil BHavyasie He CMOT HajJeXa-
I[MM 00pa3oM paCHOPSAUTHCA CBOMM pa3yMoOM,
CTa/l CYATATh OCTAJbHBIX JIIOJEeH Hel0CTaTOYHO
Pa3BUTBIMH, YTOOBI 0OIIATHCI C HUMH, U bepT
IbITaeTcsl Bpa3yMUTh ero: «You've got a superb
mind now, intelligence that can’t really be calcu-
lated, more knowledge absorbed by now than
most people pick up in a long lifetime. But you're
lopsided. You know things. You see things. But
you haven’t developed understanding, or - [ have
to use the word - tolerance. You call them pho-
nies, but even did either of them ever claim to be
perfect, or superhuman? They're ordinary peo-
ple. You're the genius» [4, 48].

OrnsapiBasich Haszaj, Yapsid MoOHUMaeT, Ka-
KUM «yMHBIM TJIYIIIOM» OH ObLI: «I was an arro-
gant, self-centered bastard. Unlike Charlie, I was
incapable of making friends or thinking about
other people and their problems. | was interested
in myself, and myself only. For one long moment
in that mirror [ had seen myself through Charlie's
eyes looked down at myself and saw what I had
really become. And [ was ashamed» [4, 79]. Te-
poil poMaHa B pe3yJibTaTe OCO3HAET, YTO, CTAB
YMHBIM, OH He CTaJl CYacTJIMBee, a, CKOpee, Ha-
o6opoT: «This intelligence has driven a wedge
between me and all the people I knew and loved,
driven me out of the bakery. Now, 'm more alone
than ever before» [4, 34].

Tonpko mo npomecTBUM BpeMeHu Yapsu
yJlaeTcs MOCTUYb CBOE HOBOE CYLIeCTBOBAHUE:
«Somehow I've become separated emotionally
from everyone and everything. And what I was
really searching for out there in the dark streets-
the last damned... place I could ever find it was a
way to make myself a part of people again emo-
tionally, while still retaining my freedom intellec-

tually. I've got to grow up. For me it means every-
thing...» [4, 63-64].

HakoHel, BuauM, 4To Yapsu cTan JoBepsThb
camoMy cebe («A simple idea. Trust myself. And it
never occurred to me before» [4, 29]), u, HOBoucC-
neyeHHblN ydeHbld, Yapsu ['opoH npencTtaBui
coocTBeHHy0 rumoTe3y: «Intelligence without
the ability to give and receive affection leads to
mental and moral breakdown, to neurosis, and
possibly even psychosis» [4, 78]. Ilo cyTH, repoi
poMaHa BBIBOJUT CBOM 3aKOH HCKYCCTBEHHOTO
uHtesnekta «The Algernon-Gordon Effect»:
«Artificially induced intelligence deteriorates at a
rate of time directly proportional to the quantity
of the increase» [4, 80].

He 3Hast TO4HO, CKOJIbKO BPEMEHHU €My OTBe-
JIeHO ObITb reHueM, Yapsu UHUIUHUPYET COOGCT-
BEHHOE MHCC/IeloBaHHe BO HMs YeJIOBeyecTBa:
«There is no night or day. I've got to cram a life-
time of research into a few weeks... they don’t un-
derstand is that I'm living at a peak of clarity and
beauty I never knew existed... Life and work are
the most wonderful things a man can have. I am in
love with what I am doing...» [4, 75-76]. M B pe-
3ysbTaTe, B QUHae NMPOU3BEAEHUs, Mbl BUJUM
Yapsiu cyactivBbiM («And Im glad I found out all
about my family and me. It was like I never had a
family til I remembird about them and saw them
and now I know I had a family and I was a person
just like everyone» [4, 97]). OueBHHO, paJiy 3TOTO
repolo CTOMJIO MOJIBEPTHYTH cebsl OMacHOMY 3KC-
nepuMeHTy, W Tnocjge Yapau cHoBa cTapaeTtcs
ObITh yMHBIM: «Anyway thats why Im gone to keep
trying to get smart so I can have that feeling agen.
Its good to no things and be smart and [ wish [ new
evrything in the hole world» [4, 97].

Taxum o6pasom, [I. Kus Ha npoTs:KeHUH Bce-
ro poMaHa ONMMCBHIBAET TOJIbKO NCUXO0JOTUYECKUH
noptpeT Yapsiu. ABTOp He /laeT ONMCaHUS BHeIl-
HOCTH CBOEro MepCOHaXa, TOJbKO ero MbICAU U
nocrynku. Takxe Jl. Kus npeacrasJiisieT onocpe-
Jl0BaHHble onucaHus Yapsu yepes pedb ApPYrux
nepcoHaxkeil npousBefeHus. [lucartenp npu no-
MOILIM CTHJIMCTHYECKOro npuema rpadona pac-
KpbIBaeT 06pa3 reposi, KOTOPbIA MO3HA/A CMbIC
»KU3HU U BbIBes $OpPMYyJly CYACThbsl, TOABEPTHYB
ce6s1 cMepTesIbHO OMIACHOMY 3KCIIEPUMEHTY.

[lepcneKTUBOM Jja/IbHeNIIEro HccleJ0BaHuUs
MOXeT ObITh KOMIO3ULMOHHO-CTUIMCTUYECKUH
aHaJIM3 JaHHOTO POMaHa.
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IMAGE REVEALING IN THE GENRE OF SOCIAL FICTION
(BASED ON THE NOVEL OF DANIEL KEYES «<FLOWERS FOR ALGERNON»)

The article is devoted to the investigation of the image in the genre of science fiction with elements of
mass literature. Peculiarities of image revealing of the main hero in the novel by Daniel Keyes «Flowers for
Algernon» are under analysis. Graphon usage as a stylistic device in the description of psychological portrait
of the hero was investigated.

Key words: image, graphon, science fiction, mass literature, experiment.
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Cmammsi npucesiueHa 8U8YeHHI0 06pa3y 8 JCaHpi haHmMacmuku 3 eseMeHmamu Macogoi asimepamypu.
IIpoananizoeati ocobausocmi po3kpummsi 06pasy 20,108H020 2epost pomaHy J. Kuza «Flowers for Algern-
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KOJIEKTHUBHA BIPIIIOBA 3BIPKA
«PEBOJIIOIIIMHA IMOE3IA }KOBTHA»: HOBE IPOYUTAHHA

06°ekmom po3zasdy cmanaa 36ipka «PesoaryiliHa noesisi XKoemHsi» sk sieuuje ykpaiHcbkoi macoeoi
simepamypu nepwoi mpemuHru XX cm. [Ipesenmosati 8 Hiil 8ipwi Man108i0oMux Ha cb0200HI agmopis, 4ac-
Mo aHOHiMi8, cCMAHO8ASIMb IHMepec i3 MOYKU 30py (POPMYBAHHS CY8’A3l MidC Cy6’EKMUBHUM AIPUYHUM
c8imobaveHHsIM i 6axcaHHAM sikHatlweuduie 3agikcysamu y /1081 po38UMOK nooitl y CycnibHOMY Hcumimi.
Yeaey npudisneHo makoxc o6pazHocmi ma Mempu4HoOMy .1a008i 8ipwia 8 KoHmekcmi npobsiemu imepamy-
PHO20 HABYAHHS MA NUCbMEHHUYbKOI MalicmepHocmi.

Katrouosi caosa: noesisi, macosa aAimepamypa, ykpaiHcbke NUCbMEeHCMe0, HaHp, 06pas.

...Kozda-mo 8 cmapuHy nucamesu nucaau

[Ipo HexcHbIX aH2e/108, NPo 8edbM, NPO KOAJYHOS,

IIpo boea, npo yaps u npo s110608b,
Ilomomy umo ux yeH3ypa 3acmae/d,
U I'po3Hblil um kamopeoill 2po3u

H yacmo svicblaan 8 Cubupe...

Ne 2 (16), xoBTeHb 2015

lleit ypuBOK i3 Bipuia 6e3iMeHHOr0 aBTOpa,
npouuToBaHUM y po3Biaui O. ManuHKkuHA
«HaB4aHHS MOJIOZIMX MHCbMEHHHUKIB» [7, 61], Mir
6u cTaTU 3aCHOBKOM /10 PO3IJIsily MacoBoi moesii
1920-1930-x pokiB i3 Touku 30py ii popmo3mic-
TOBOTO HamnoBHeHHs. €. /lo6peHKo, aBTOp OJ(Hiel
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