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Anzhelika SOLODKA Problems of crosscultural understanding of fiction: cognitive aspects of interpretative translation 

Contemporary analyses of media messages reveal that presentation of encounters between different cultural groups appears in various mass media, however, messages promoted by visual media seem to be paid much more attention to than the ones that can be uncovered in literature. On the other hand, the term 'multicultural' tends to be used when talking about dialogues between people belonging to various cultural groups, therefore it is appropriate to define at the very beginning the terms ‘cross-cultural’ is used in the title of this paper. According to cultural theory, this term refers to ‘cultural dialogue’ and has been seen as the covering expression for two types of contacts; the ones taking place between various cultural groups, which are identified as 'intercultural' or 'cross-cultural', and the ones occurring within one cultural group and there-fore called 'intracultural'. Even though the two aspects of the dialogue are equally important, intercultural dialogue tends to attract greater attention on international level. For example, the year 2008 was proclaimed The European Year of Intercultural Dialogue, and what is of particular interest in our context is that one of the aims of the proclamation was to inspire people to toler-ance and mutual respect "which are prerequi-sites for crosscultural dialogue".  

Obviously, promotion of crosscultural dia-logue concerns all generations and since litera-ture has been acknowledged as one of the sources of inspiration for adults it is expected also to sensitise readers for crosscultural issues. Among these is the necessity of rising crosscul-tural awareness. If literature has the potential to help us see the human dimensions of 'the en-countered other because it can help us "to re-spond fully to the singular otherness of the other person (and thus render that otherness appre-hensible)," as Derek Attridge puts it in his work “The Singularity of  Literature”, it means that it facilitates the process of accepting the other as an individual. At the same time literature should alert readers to all those who are in one way or another different from the readers themselves. Literature thus encourages crosscultural aware-ness. The ultimate result of them is the creation of the atmosphere of mutual respect which is a prerequisite for real crosscultural dialogue. Nowadays this atmosphere leading to successful cross-cultural communication is to be created by people who are in the positions of power and de-cision.  The people today are those whose influence and impact on the society will be exerted longer than those of previous generations, due to the 
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Anzhelika SOLODKA Problems of crosscultural understanding of fiction: cognitive aspects of interpretative translation existing demographic trends. Current genera-tions are the first to be faced with the require-ment of life-long learning policies and hence with the need to reassess their standpoints and to adapt. However, like all previous generations, they can also learn from literature. By reading literary works they can combine the pleasant and useful: discover the singularity of the connection between society and literary texts and consider the inspiration that fiction may bring to their vi-sion of reality. Hence, it is no wonder that nowa-days when most countries have known the im-pact of multiculturalism, "multicultural literature remains one of the sources through which issues related to intercultural communicative compe-tence can be successfully addressed" (Mazi – Leskovar) [7, 278]. One of the monumental clas-sics of multicultural fiction globally is Harper Lee's novel “To Kill a Mockingbird” (1960). At the start of the 21st century, the Association of American libraries proclaimed this book as the bestseller of the 20th century. The novel enjoyed popularity with both professional audiences and with the reading public from its publication, and in 1961 the author was awarded the Pulitzer Prize. In 1962 the story was made into a major film. On the cover page of the First Perennial Classic edition, published in 2002, it is stated that the bestseller was translated into more than forty languages and sold more than a million copies worldwide.  However, the success of To Kill a Mocking-bird is only a repetition of the acknowledgement that multicultural literature received at the start of the 20th century when Harriet Beecher Stowe's Uncle Tom's Cabin or Negro Life in the Slave States of America (1852) was proclaimed the 19th century American bestseller. If Harriet Beecher Stowe's book started raising the aware-ness of multicultural issues, Harper Lee's master-piece showed that in the Fiction for Adults Pro-moting Intercultural and Intracultural Under-standing 11 subsequent 100 years American has become ready for forthcoming radical changes. To Kill a Mockingbird was written in Alabama in the time when the Civil Rights movement led by Martin Luther King started questioning the basic multicultural texture of the USA. Even though the novel was quite timely at the date of its publica-tion, its international success clearly proves that the text displays features that may be applicable 

universally to different human conditions cross-culturally. The aim of this research paper is therefore to analyse To Kill a Mockingbird in the light of multicultural issues that address such a large reading public belonging to a gamut of cul-tural backgrounds and traditions. Moreover, the object of this contribution is to research how in-tercultural and intracultural awareness of adults are fostered in this novel. Hence, the fictional en-tities which are related to the concepts of identity and the perception of culture will be highlighted. Culture has many definitions and it has been acknowledged to be one of the most difficult con-cepts to define. Moreover, the definitions often seem to contradict themselves. For example, the view of seeing culture as a kind of means used by individuals use to structure and express their experience conceptually so that belief, knowl-edge, behaviour can be transmitted from one generation to the next, appears to contradict the vision that «culture is not the script which deter-mines how its members have to act, but rather contains a wide variety of beliefs and val-ues» (Bredella) [2, 78]. The more recent defini-tions of culture tend to stress in particular its role in communication (Tomalin and Stempleski) and this pinpoints the crux of the challenges in intercultural and intracultural communication. Literature presenting communication issues in such situations is often referred to as 'multicultural and it is primarily fiction about cul-tural identity and fluctuation of culture. Cultural identity in this context refers to individual and ethnic identity and in the analysis of this novel this theme will be tackled by applying Stuart Hall's and Werner Sollors' theories. Cultural iden-tity has emerged as a political concern highlight-ing the position of marginalized groups, as for ex-ample, African – Americans, if we restrict our per-spective to the situation constructed in To Kill a Mockingbird. Since the deconstructive critique has established itself, the view that no identity is entirely stable has been widely accepted. Terms such as "Americanness and blackness", to enu-merate only a few of those concepts related to the identity issues presented in the selected novel, are thus viewed as being subject to continual change.  Culture is consequently seen as a place where identities are not only formed but also contested. Accordingly, the concept of identity is, by its very nature, subjected to questioning. The 
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Anzhelika SOLODKA Problems of crosscultural understanding of fiction: cognitive aspects of interpretative translation cultural theorist Stuart Hall claims in his Ques-tions of cultural identity (1996) that: "Identities are never unified and, in late modern times, they are increasingly fragmented and fractured posi-tions" (Hall) [4, 4]. This is another confirmation that identities are wholly socially constructed and that there is always the possibility of multi-ple and shifting identities. The concept of cultural identity has several facets; however, with respect to the identities which are highlighted in the novel of our interest, only the personal and eth-nic identities will be put in the fore. Personal identity will be viewed also in the light of Werner Sollors' theory about the various types of links which determine the individual's relationship to a particular culture. Sollors' interpretation of consent and descent appears to be most suitable for the analysis of the relationships presented in the novel. Sollors uses the term descent in com-pliance with the general usage defined in Brown's The New Shorter Oxford English Dic-tionary as "the fact of descending or being de-scended from an ancestor or predecessor" [3, 643]. Descent relations thus reveal the per-son's origin. Sollors' term consent relations, on the other hand, expresses the relations that are not determined by nature or birth but by envi-ronment and individual choices. These encom-pass both the ones based on voluntary agree-ment and those based on acquiescence. Within the context of the novel in question, consent rela-tions appear to be of particular importance since they are testimony that we, humans, are capable of acting "as mature free agents and 'architects of our fate'" (Sollors) [8, 6]. Research confirms that ethnic identities are constructed through a com-plex interplay between 'us and them'. "Only in relating to me is the other, and its otherness is registered" (Attridge) [1, 30] in the way I react. The complex notion of 'us' and 'them' is thus based on the foregrounding of various aspects of existence and experience, e.g., the long-standing allegiance to a region, shared history and tradi-tion. However, mobility, which is not an exclusive feature of modern times, has set the ground for the changes of cultures which lead to potential alterations of individual and ethnic identities. These changes, generated by inner and outer  factors, have been identified with different terms. Stuart Hall has developed the concept of fluidity of cultures in his study Critical Dialogues in  

Cultural Studies. Since then the concept has been recognised by cross-cultural research which con-firms that culture is not rigid but subject to al-terations. It does not only change in time, it is a heterogeneous whole since decisions and actions in a culture are often contested. Culture is not uniform, it contains a wide variety of beliefs and values often "interlocking, overlapping and con-tradictory" (Attridge) [1, 21]. Hall developed his theory on the basis of research into diasporic situations; however, the study of multicultural literature has proved that Hall's system is appli-cable also to the literary context. It will therefore be applied to the selected mainstream novel. 
The case of to kill a mockingbird. The storyline and cultural awareness The novel To Kill a Mockingbird has become an outstanding example of multicultural literary works. Due to the variety and complexity of the multicultural relationships that it illustrates, it falls into the category of multicultural books that represent "distinct cultural groups through accurate por-trayal and rich detail" (Yokota) [11, 212–219]. At the same time it stands among literary texts which are about members of groups considered to be outside the socio-political mainstream. Con-sequently the text offers a repository of motifs building the themes of cultural identity and of fluctuation of culture. It is told in retrospect by the adult Jean Louise Finch, whose nickname during the period of the story, the 1930s, when she was aged between six and nine, is Scout. Hence, the complexity of the multicultural as-pects of the novel gradually reveals itself through the narrator's perception of society and of the perspective she affords us of her father's stand-points. The fictitious location presented in the narrative, which is set in Alabama, is called May-comb. The narrator's father, Atticus, is a lawyer who has entrusted the care of Scout and her brother Jem to a black housekeeper Calpurnia. In the town, which is culturally Fiction for Adults Promoting Intercultural and Intracultural Under-standing 13 split between the white and the black, Atticus is appointed to represent a black, Tom Robinson, who is falsely accused of raping and beating a white woman. Scout and Jem have to face a barrage of racial insults and therefore get increasingly involved in the goings on. The pre-trial atmosphere gradually uncovers the prejudices on which most of the contacts  
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Anzhelika SOLODKA Problems of crosscultural understanding of fiction: cognitive aspects of interpretative translation between the two races are based. The legal proc-ess itself proves that the legal and social system prevent fair trial. Tom is convicted even though Atticus proves that he could not possibly have committed the crime. Despite the fact that Atticus has foreseen this conclusion, he uses the oppor-tunity to pinpoint indirectly to the real offender, the accuser's father. Humiliated, the white man vows revenge. However, when he tries to kill Scout and Jem, he succeeds only in severely injur-ing Jem. Before being able to realise his plans, he himself is killed by the neighbour of the Finchs', a reclusive man who has followed the multicultural clashes without actively intervening before the crucial moment. The children are rescued and they are given the opportunity to understand that there is a larger group of people who sup-ports Atticus acting and secretly share his per-ception of the world. Thus by the close of the nar-rative, the children have begun discovering also more positive aspect of Maycomb; also the adults, the grown up inhabitants have learnt the lesson that Atticus gave everybody in the town. It is not only the children who know that segrega-tion is legal in the country and who have to show respect for the equalitybased education which is a rule at home. Also several adults have to live the dicothomy between what is permitted by the law and what they consider to be moral and hu-mane. A few adults, for instance Dolphus and Calpurnia, openly show that the black and the white cultures complement each other. For Scout and Jem race has nothing to do with the real evaluation of the personality of an individual and the principle of empathy is not restricted to the racial issues but is a guideline to observe when considering others. Atticus repeatedly teaches them that "you never really understand a person until you consider things from his point of  view–… until you climb into his skin and walk around in it". Because he himself gives an exam-ple of this conviction by his everyday behaviour, the children try to practice this principle. How-ever, the ethical standards that Atticus has set, are high and their realisation has to be moni-tored by Calpurnia, another adult who is able to show empathy also towards the ones who be-have contrary to the standards in which she be-lieves. The theme of race and intercultural and intracultural awareness Scout has experienced multicultural environment from her tender child-

hood and she used to believe that she has learnt the different ways a person needs to respect till the Robinson's trial has been announced. The ex-pectation of the great event brings a new polarisa-tion between the white and the black section of the population and it thus uncovers a part of the hidden structure of the place. The pre-trial period and the trial itself thus become an important eye-opener for Scott, her brother Jem and for Dill, a friend from Meridian. It is not only Dill, the out-side, who needs the explanation of the interracial situation in order to see what is really going on in the trial. Scout, as an insider, also needs a  thorough explanation about the societal structure.  Firstly, the children learn that the white com-munity is not homogenous: class is a big separa-tor within it. The economic factor is a strong di-vider and there is almost no dialogue between the two social groups. The intracultural commu-nication is almost nonexistent. The rich inhabi-tants look with disdain at the poorer and show strong suspicion of the newcomers who have changed the social landscape of the place. Adult readers notice that also the black community is divided in groups and that there are considerable difference with regard to issues related the the dialogue with the whites. Secondly, the children learn that the town is not divided only in the white and black communities. A white man who has followed the trial, Dolphus Raymond, reveals to them the existence of Mulattos. The offspring of parents who belong to the white and black races are treated as nobodies. Even though Ray-mond feels disdain for "the hell white people give colored folks, without even stopping to think that they're people, too" and accordingly prefers to live in the black community, he blames also the black community for its attitude towards the bi-racial children. "Colored fokls won't have 'em because they're half white; white folks won't have 'em because they're colored, so they'are just in-betweens, don't belong anywhere". Mixed-race children do not belong anywhere. The society which has elaborated strict rules for the whites and the blacks has excluded biracial children from social life. They are invisible in the social structure because they embody the real possibil-ity of bridging the gap between the two races which are kept apart due to the societal norms. An outsider thus helped children uncover the real cultural landscape of their place. Thus Scout 
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Anzhelika SOLODKA Problems of crosscultural understanding of fiction: cognitive aspects of interpretative translation not only learns how important it is to be a mem-ber of a community. In addition, she understands that individual identity within a family is not nec-essarily uniform, since race as a cultural factor is not obvious. The children of bi-racial parents may appear to belong to either the white or the black race but their appearance does not always tell the whole truth about their person's racial features.  On the other hand the protagonist is also in-formed about the societal viewing of race, since a single drop of black blood seems to suffice to de-clare a person as black. Hence, the children have to accept the fact that the notion of race is con-structed in place and time. Accordingly, Scout and Jem become curious about their own de-scent. When informed that perhaps in the distant past their family might have had some black an-cestors, they are reassured and feel even stronger empathy with the blacks. Their consent relations with the black community appear even more justified to them and they feel as if they have reconstructed the image of their personal identity. Nevertheless, Calpurnia, who is also aware of the importance of the ties with one's own race and tradition, does her best to educate Atticus' children in the culture of the white group. The characters and intercultural aware-ness Most fictional characters in the novel are adults, however, there is a group of three chil-dren that has a specific role in this work which addresses mature readers. Despite their young age, the children can be considered promoters of intercultural awareness due to their critical and enquiring nature. Dill, the outsider, the one who is not really from the place even though he feels sympathy with his Finch friends, makes Jem and Scout reflect about the intercultural aspects of Mycomb. When he asks them about the causes and reasons of events and ways of acting, they have to acknowledge that their familiarity with the issues is only superficial.  Jem, who in the course of the story reaches the age of 13, tries to understand the real nature of multicultural gaps and clashes and to put it into simple language in order to be understood by the two younger children. The boy attains the status of a young adult and in his wish to be like his model father he tries to put in practice the communication precepts he learnt from his  

father. Scout is the main protagonist, Fiction for Adults Promoting Intercultural and Intracultural Understanding 15 yet her narrating voice is the voice of an adult who reconsiders the events lived as a child. Her narration is thus filtered by her adult experience and cannot avoid some im-pacts of her maturity. Her standpoint is therefore extremely interesting for adult readers. The novel brings a whole panoply of grown-ups rep-resenting various cultural communities and dif-ferent standpoints with respect to the cross-cultural dialogue and varied degrees of multicul-tural awareness. Taking the intercultural compe-tence into account, the most influential adult characters are: Atticus, Calpurnia and Dolphus Raymond. The two adult characters at the ex-treme poles of the line of cross-cultural encoun-ters are Calpurnia and Dolphus. They both foster multicultural awareness, each in a particular and specific way. Calpurnia as a black woman spends most of her time in the house of a white family where she has the function of a substitute mother. She is self-confident and is respected by the family she works for. She likes the children whom she refers to as "my" when she talks to the other members of the establishment. Her identity is obvious, she is versatile in the white and the black cultures and she is culturally aware: she knows how to adapt to her environment in order to enable the best communication possible. By practising openly the two cultural codes and by living with the family she can become a model for the white girl.  Raymond, on the contrary, has to play a drunkard in order to protect his family and him-self from the vengeance of the governing white community. Knowing the values of the whites, he has to accept his self-imposed outsider's position in order to be able to live in the black community. His respect for Atticus makes him reveal his real nature to Scout and Jem. By being honest with them, he gives them the most important lesson on fluctuation of culture, on construction and recon-struction of identity, on the importance of consent relations. He is the one who explains to the young fictional characters that community is vital for the survival of an individual. His sway of coping with the social exclusion of his mulatto children shows that he knows that the level of multicultural awareness depends on various factors and that it 
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Anzhelika SOLODKA Problems of crosscultural understanding of fiction: cognitive aspects of interpretative translation cannot be prescribed by authorities. Besides, his testimony proves that intercultural dialogue is possible also when the societal conventions are created by groups which are not in favour of cross-cultural exchange. If Calpurnia appears to accept the status quo of the society she lives in, Raymond questions it and with his 'subversive' lifestyle prepares its collapse. Atticus in his role of a father and a lawyer seems to harmonise both attitudes. He is not only aware of the intercul-tural situation of his place, region and country but also discusses it when asked, even if the question is put by his children. He speaks to his children in an adult-like manner and he teaches them the art of survival in their specific intercul-tural context. He believes in the success of the art of compromise and peacemaking. In his calm way he tries to make it clear that the prerequisite for successful dialogue is the awareness of the inter-locutor. For him this means above all to be aware of the possibility to adopt the standpoint of the other. The way he instructs Scout how to commu-nicate with her teacher who is a newcomer in Maycomb shows that he considers cultural back-ground important. His fostering of intracultural and intercultural dialogue is effective because he is not prejudiced and because he respects people on the basis of their personality and not their race or social status. It is significant that he does not so much fight for Tom because he is an Afri-can American, but because he is convinced that the black man is wrongly accused. His great speeches at the court are revealing for the white and the black community and his ability to admit to his children that he has been fighting a battle that he knows in advance to be lost is an impor-tant message for adult readers of the novel. 
Conclusion. The novel To Kill a Mockingbird was written in a very specific multicultural con-text, the period when the black section of the American nation rose in a peaceful way in an at-tempt to change the inhuman circumstances which had drastically marked not only the iden-tity of Afro-Americans but also the identity of the rest of American citizens. In order to address her audience, Harper Lee spoke about a fictitious place, within a narrative located in a real state of the American South. She highlighted the unique intercultural and intracultural contexts typical of the chosen region in the first half of the 20th  

century. These facts could have trapped the text between the steps that America had to make in order to enable its citizens to engage in the inter-cultural and intracultural dialogues. However, the artistry of the author created a narrative that surpasses the geographical and temporal borders of the publication of the novel. With its multi-layered text, the book can address both mature and educated readers and thus displays several lessons on intercultural and intracultural com-munication. The book can be read as a story of growing up in adults help a white girl gradually unveil the intercultural situation between the whites and the blacks and the intracultural situa-tion within each of these groups. However, even as a coming-of-age novel, the book is primarily a story about cross-cultural encounters between the members of two races which, despite the fact that all are citizens of the same state and inhabi-tants of the same place, seem not to have much in common. In this case the novel becomes above all a narrative of fluctuation of culture concerning primarily racial and linguistic issues and the con-struction and deconstruction of identity. This reading will highlight the role of those adults who enter into contact with members of the other group – above all the situations of Calpur-nia and Dolphus. The first is put into the limelight as a black woman proud of her tradition and will-ing to make this experience available to the Finch children. Her familiarity with the two cultural codes makes her an accepted go – between the two races: she stands out because she shows re-spect for the background of all individuals. Her behaviour confirms that she believes that each community has the right to develop its culture and that each individual within a group has the right to remain unique. Dolphus, a white man who is a loser in the eyes of his source commu-nity, is highlighted as the one who confirms that the fluctuation of cultures is a fact, regardless of the attitudes displayed by individual members of the communities. His revealing explanation of the racial landscape and intracultural situations identifies him as a severe critic of the society who can make readers rethink their consent relations within their specific cultural landscape. Hence, To Kill a Mockingbird can be read also as a story of the challenges that every human being has to encounter in order to meet the 'other'. Then the 
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Anzhelika SOLODKA Problems of crosscultural understanding of fiction: cognitive aspects of interpretative translation text may thus turn into a narrative that speaks about intercultural and intracultural awareness in its wider sense and consequently about  all possible human encounters. Such a reading can elicit and support the identification of a per-ennial theme of human communication. The reader can discover the brilliancy of the interre-lation between the theme of intercultural com-munication between two races – the novel's mi-metic aspect; and the way the theme is expressed through the story and the characters, through the setting and the atmosphere – through the novel's creative-imaginative aspect. The interplay of these major features of this literary work consti-tute the literary value of the novel (Lamarque and Olsen) [5, 449] which can relate to any cross-cultural situation where "the 'other' is in ques-tion and where the 'I' has to adjust to the 'other' in order to acknowledge it" (Attridge) [1, 30]. Fiction for Adults Promoting Crosscultural Un-derstanding  
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АНЖЕЛІКА  СОЛОДКА  м .  М ик о л а ї в   

ПРОБЛЕМИ КРОСКУЛЬТУРНОГО РОЗУМІННЯ ХУДОЖНЬОГО ТВОРУ:  
КОГНІТИВНІ АСПЕКТИ ІНТЕРПРЕТАТИВНОГО ПЕРЕКЛАДУ 

 

Діалог культур набуває все більшого значення в суспільстві 21-го століття, і форми кроскуль-
турної взаємодії відбиваються в художній литературі. Сучасні дослідження мультикультурної 
ситуації фокусуються на візуальних засобах масової інформації, але літературні тексти мають 
особливий вплив на аудиторію. Тому аналіз класичних творів мультикультурної літератури  
залишається істотним. Мета даної статті полягає у з’ясуванні вливу художніх творів на крос-
культурну сприйнятливість читача. Це питання вирішується шляхом зосередження уваги на ро-
мані Харпер Лі «Вбити пересмішника» (1960), який вважається одним із зразків класичного твору 
американської літератури. У статті аналізуються питання взаємодії культур, які представлені в 
романі, простежуються зв'язки між мультикультуралізмом Сполучених Штатах 1930-х років і 
невирішеними проблемами багатокультурності будь-якої країни. Результати цього дослідження 
показують, що акцент на когнітивному аспекті перекладу мультикультурних творів сприяє між-
культурній обізнаності читачів і апелює до втановлення кроскультурного розуміння. 

Ключові  слова :  художній твір, «Вбити пересмішника», кроскультурна взаємодія, розуміння, 
сприйняття, діалог, мультикультурна ідентичність.   
АНЖЕЛИКА  СОЛОДКА  г .  Н и к о л а е в  

ПРОБЛЕМЫ КРОССКУЛЬТУРНОГО ПОНИМАНИЯ  
ХУДОЖЕСТВЕННОГО ПРОИЗВЕДЕНИЯ:  

КОГНИТИВНЫЕ АСПЕКТЫ ИНТЕРПРЕТАТИВНОГО ПЕРЕВОДА 
 

Диалог культур приобретат большое значение в обществе 21-го столетия, и формы кросскуль-
турного взаимодействия отображаются в художественной литературе. Современные исследова-
ния мультикультурной ситуации фокусируются на визуальных средствах массовой информации, но 
литературные тексты имеют особенное влияние на аудиторию. Поэтому анализ классических про-
изведений мультикультурной литературы остается существенным. Цель данной статьи состоит 
в определении влияния художественных произведений на кросскультурное восприятие читателя. 
Этот вопрос решается посредством исследования романа Харпер Ли «Убить пересмешника» (1960), 
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Наталія СТЕЦИК Художній світ поезії Осипа Шпитка 

Осип Шпитко – талановитий західноукра-їнський письменник кінця ХІХ – початку ХХ ст., ім’я якого мало відоме сучасному читачеві. Із різних причин творчість цього митця опини-лася на периферії українського літературного процесу: художній доробок О. Шпитка майже не осмислений критикою, а більша частина його творів не видана досі. Поодинокі спроби дослідження життя і творчості письменника здійснені в розвідках П. Карманського [1], І. Лучука [3], П. Ляшкевича [4]. У них коротко висвітлено біографічні відомості про Осипа Шпитка та подано загальний огляд художньо-го доробку автора. Відтак не маємо цілісного уявлення про естетичну природу образного світу письменника, ідейне спрямування і худо-жньо-стильові домінанти його творчості. Метою статті є аналіз художньої специфі-ки та естетичної природи поетичної творчос-ті Осипа Шпитка.  Поетична спадщина займає чільне місце в художньому доробкові О. Шпитка. Вона склада-ється з різних за проблемно-тематичним діапа-зоном творів, зокрема, пародійно-гумористич-них віршів і ліричних поезій, які наприкінці 

ХІХ – на початку ХХ ст. публікувалися в часо-писах «MONITOR», «Літературно-науковий вісник», «Комар» та ін. і водночас були видані письменником окремими книгами. Більшу частину поетичного доробку Осипа Шпитка становлять пародійно-гумористичні вірші, що ввійшли до збірок автора «Новомодний співа-ник. Переспіви Гриця Щипавки» (Львів, 1901), «Хруніада» (Львів, 1901) і «Новомодні коля-ди» (Чернівці, 1903).  У своїх сатиричних віршах Осип Шпитко не вишукує оригінальних тем для висміюван-ня. Письменник зосереджує увагу здебільшо-го на суспільно-громадських явищах, критиці державного устрою, житті простих русинів, які так чи інакше зазнають обману й експлуа-тації «інородців». Відтак постійними об’єкта-ми насмішок письменника є представники вищих верств суспільства: «пани», «попи», «жандарми», «писарі», а також мешканці сусі-дніх держав – «жиди», «поляки», «канапи». Проте О. Шпитко виявляє свій хист у вдалому перелицьовуванні поетичних текстів, викори-станні найвлучніших вербальних засобів, ор-ганічному й гармонійному поєднанні різних 

который считается одним из образцов классического произведения американскогоамериканской 
литературы. В статье анализтруются вопросы взаимодействия культур, прослеживаются связи 
между мультикультурализмом Соединенных Штатов 1930-х годов и неразрешенными проблема-
ми поликультурности в мире. Результаты исследования показывают, что акцент на когнитив-
ной интепретации при переводе способствует межкультурной осведомленности читателей и 
апеллирует к кросскультурному пониманию.  

Ключевые  слова :  художественное произведение, «Убить пересмешника», кросскуль-
турное взаимодействие, понимание, восприятие, диалог, мультикультурная идентич-
ность.  Стаття надійшла до редколегії 15.03.2016    УДК 82.0:821.161.2 
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ХУДОЖНІЙ СВІТ ПОЕЗІЇ ОСИПА ШПИТКА 
 

У статті розглянуто особливості художньої специфіки та естетичної природи поетичної 
творчості (пародійно-гумористичних віршів і ліричних поезій) Осипа Шпитка. Визначено її головні 
стильові риси.  

Ключові  слова :  поетичний світ, художня своєрідність, ліричний герой, екзистенціалізм, па-
родія, сарказм, іронія. 


