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TBOPYICTb EBTEHII KOHOHEHKO
B KOHTEKCTI CYYACHOI YKPAIHCbKOI IIPO3U

IIpobaiema docaidsceHHs cyvyacHoi ykpaiHcbkoi npo3u dysce akmyaabHa cb0200Hi. Cmammsi npucesive-
Ha docaidxceHHo memu «Teopuicmb €ezeHii KoHOHeHKO 8 kKoHmMekcmi cy4dacHoi ykpaiHcbkoi nposu». Y
cmammi aHaAi3yemMubCsi NUMAHHA NPO Micye HIHKU 8 NOCMKOJ/0HIa/1bHOMY npocmopl. Aemop y cmammi
aHA/NI3Y€ KO0 OCHOBHUX meM, nopyuleHux y meop4yocmi €ezenii KoHoHeHKo.

Kawuoei caoea: xiiHova nposa, Macosa simepamypa, nocmmodepHiaM, ypbaHicmu4Ha npo3a.

YKkpaiHcbka JiiTepaTypa 3JlaMy TUCAYOJITh
Ma€ MNPUHLHMIOBO HOBHUU XapaKTep MOXJIUBHUM
CTaB PO3BUTOK BJIACHOI, HALi€TBOPYOI JiiTEepaTy-
pH, yTBep/pKeHHs 11 caMobyTHOCTI, BiJibyJsiocs me-
pPeOCMUCIeHHS eCTeTUYHUX LIHHOCTEW molepes-
HiX TMOKOJIiHb, HENPUHHATTS COLpeaTiCTUYHOrO
KaHOHY. Mo>XeMO 3 YIIeBHEHICTI0O T'OBOPHUTH, IO
Cy4yacHa yKpalHCbKa JliTepaTypa BIIEBHEHO BUXO-
JIUTh Ha HOBIi >KaHPOBO-CTUJILOBI py6eki, BUMara-
I0YU BiJi MUTLIB He TiJIbKX HOBOI'O CBITOBIAYYTTH,
a 1 HoBuX TeM, GOpM 300parKeHHsI peasibHOCTI,
HOBUX BHUpPa)KaJIbHUX 3ac006iB. Toxk HeJUBHO, 110
LIMpPOKe KOJIO HAYKOBLiB NOTPATKTOBYIOTH 1 AK
IIOCTMO/IEPHY, B MeXax AKOI CHiBiCHYIOTb I0CTMO-
JlepHi3M, HEOMOJEepHi3M, HeONO3UTUBI3M, Heoa-
BaHrap/Ju3M, XKiHoya jiitepaTypa.

Ne 1 (17), rpaBens 2016

«KiHoya» siTepaTypa, 30Kpema Ipo3a, fK
TOHSATTS i K gBUIlE, 3a BU3Ha4YeHHAM [.-I1. Puxk-
KOBOI, € «<HEOJHO3HAYHOIO KaTeropielo jitepary-
PO3HABCTBA, OCKIJIbKY JJid BUAIJIEHHS BiAOBI/J-
HOIO MacCHUBY XYJO0XHIX TEKCTIB IepeBaXHUM
YUHOM 3aCTOCOBYKOTBCH HE >XaHPOBO-CTUJBOBI
Y4 iflefiHO-TeMaTUYHi BUMipH, a MOTHBAlis 3a
O03HaKaMU I'eHJiepy aBTopa TBOPY». Y TOM ke 4ac
aBTOpKa 3a3Haya€, L0 «KiHOYa» Mpo3a Mae M
neBHy cnenudiky, 110, BJacHe, i 103BoJIsIE BUJ|-
JIATU Led wap JiTepaTypHOro MNOTOKY B OKpe-
MUH i€papXiYHUH piBEHb PO3BUTKY CBITOBOI Ta
HallioHa/bHOI JiTepaTypu» [2, 19].

B ykpalHCcbKid JliTepaTypi monepejHix
CTOJIITh ACKPAaBO BUMaJIbOBYKTBCA JIMILE JEKi-
JIbKa HeOpJMHApHHUX KIHOYMX NocTaTei: Mapko
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BoBuok, Osbra Ko6usisiHcbka, Jleca YkpaiHka.
Xoua € 6ararto iHLIKX, ajle caMe iM HaJIEXXUTh Be-
JIn4e3Ha poJb He TiJIbKU Y npoleci GopMyBaHHS
demiHicTUUHOI CK1a/0BOI Maike HAcKpi3b Mac-
KYJIIHHOTO YKpaiHCbKOrO MUCbMEHCTBA, a U BU-
BeJleHHs HaliOHaJIbHOI JIiTepaTypy Ha HOBI XKaH-
pOBO-TeMaTHU4Hi 06pil.

Oco6aMBicTh cydacHOI YKpalHCbKOI Npo3u
BU3HAYAETHCS HASIBHICTIO B Hill LIMPOKOro KoJia
HellepeciyHUX NUCbMEHHUIb, AKI TBOPATb HOBY
YKpalHCbKy Npo3y, Ka € L[iKaBOl i 3p03yMijior0
He Ti/JIbKY HallloMy CHiBBITUM3HHUKY, a 1 YUTa4yaM
JajleKo 3a MexaMu Ykpainu. lle roBopuTh npo
BUCOKY AKICTb 3MiCTOBOro HAallOBHEHHH iX TBO-
piB, 110 He BCi BOHU BiJj/Jal0Th NepeBary 306pa-
)KEHHI0 CcaMe KIHOYMX NepekuBaHb. CbOrojHi
najiTpa XKiHOYOI NPO3U JOCUTH IIUPOKA i Mae€
po3MaiTy ifeiiHy, TeMaTHU4HY, IPOGJIEMATUYHY,
YKaHPOBY, CIIPSIMOBAHICTh.

Y JlaHOMy KOHTEKCTi BUTIJHO BUPI3HAETHCA
TBOpYicTb EBreHii KOHOHeHKO -Cy4acHOI yKpaiH-
CbKOI MUCbMEHHHULi Ta nepekaajadyku. KoHoHeH-
KO - BiZjoMa IOCTaTb Ha TepeHax JiiTepaTypHO-
MHUCTEIBKOT'0 06pil0 cydyacHoi yKpalHChKOI KYJib-
Typu. lle ocobucTticTh, 6e3 5KOI HEMOXJIUBO
YABUTH YKpalHCbKUU MOCTMOJEPHI3M, fKa TBO-
PUTH Cy4acHy JiTepaTypy lioAHA. BoHa € aBTO-
pOM JIipUYHUX TBOPIB, HOBeJI, €CCeiB, MOBiCTeH,
pOMaHiB, AilicHUM 4yJieHOoM HalioHasbHOI cnisiku
NUCbMEHHUKIB YKpaiHH, Ipaljo€ HayKOBUM CIIiB-
pPOGITHUKOM YKpaiHCbKOTO LIEHTPY KYJbTYpPHUX
JlocaiikeHb. Y TBOpYOMY J0POOKY aBTOPKHU MpH-
CYTHI TaKOX AUTAYI KHWXKKH, JiTepaTypHi Iie-
pekJsiaiu 3 ppaHily3bKoi Ta aHTIiHCbKOI MOB, [J10-
CHiJP)KeHHH B rajaysi KyJbTypoJiorii, KypHaJicT-
CbKi CTaTTi TOLIO.

OpHak cipaBxHIO c/1aBy EBreHia KoHoHeHKO
3700yBajia 3aBASKA CBOIM MpoO3i: OMOBiZaHHS,
HOBeJIY, IOBICTI Ta pOMaHU KOPHUCTYHOTbCA He-
abUAKOI0 MOMyAAPHICTIO cepeJ; YuTauviB. [i TBopu
BUJIAI0TbCA YUMaJUMU THpAKaMU, BXOAATb [0
BCiX aHTOJIOTiM HOBOYACHOI JiTepaTypH, fIK B
YkpaiHi, Tak i faseko 3a ii MexxaMu.

TBOpYiCTP MUCTKUHI — HeNepeciuHa, Ma€ BU-
pa3He iHTeJIeKTya/IbHO-HalliOHa/IbHe 3By4YaHHA |
HeabuWsKe 3HAaY€HHS JJs1 CTAHOBJIEHHS Cy4acHOI
YKpalHCbKOI KyJbTypHU. YKe mepili Npo3oBi TBO-
pPU aBTOPKMU 3acCBiAYWJIM NpPUXiJ B JiTEpaTypy
€aMOOYTHbBOI MMCbMEHHUII] 3 OPUTIHAJIBHUM CTH-
jJeM. TBopu 1i BiZi3HAYAIOThCA JIETKICTIO Ta

PO3KYTICTIO NUCbMA, JUHAMIKOKW pO3rOpTaHHA
CIOKETy Ta BHYTpIIIHIM apuCTOKpaTU3MOM. Y
cBOiX TBopax €BreHia KoHOHeHKO mopyuye He
TibKU Npo6JieMH, SIKi XBUIIOIOThH Cy4YyacHY KiH-
Ky, X04a caMe il BiiBeZleHO MaricTpaJjbHe MicCle,
a ¥ psa/J, IHIIKUX aKTyaJbHUX [l CY4YaCHOTO CYCIIi-
JIbCTBA NHUTaHb, SKi TypOYIOTh JIOAEH yCbOro
CBIiTY, 1110 pOGUTH ii TBOPUICTD JJOCUTH MOMITHUM
SIBUIIEM TIJI06AJbHOTO MaCIITa0y.

€BreHiss KoHOHEHKO € JlaypeaToM OaraThboX
JIiTepaTypHUX npeMmid («['paHOCIOB», YaCOMUCIB
«CyuacHicTb» Ta «bepesinb»), nepeMoxieM pis-
HOMaHITHMX KHWKKOBMX QOpyMiB. [i KHUrH cTa-
BaJIM HAWKpaUlMMU Y HALlilOHAJIbHOMY PEUTHUHTY
«Knura poky», saypeatom [lepmioro MixkHapoz-
HOro BUJaBHUYOro Jjitdecty «Ilpocto Tak», me-
peMoxLueM /JIpyroro BceyKpaiHCbKOr0 KOHKYpPCY
pagion’ec «Bigpoaumo 3ab6yTHH xKaHpP», 1[0 MPO-
BOJMBCA 3a cnipusHHA HanioHanbHOI paZliokKoM-
nasii Ykpainu.

[loaiil y 6inbpuiocti TBOpiB MUCbMEHHHUL BiJ-
O6yBalOTbCSl Y KUIBCbKUX peasisix, TOX HeJJUBHO,
10 caMe BOHA € NepeMoxLeM BceykpaiHcbKoro
KOHKYPCY OINOBiJJaHb Ha KUIBCbKy TEMAaTHUKy «3
Kuega 3 11060B'10».

TBopuicTe EBrenii KoHoHeHKO npefCcTaBIIsE
Cy4aCHUU JIiTepaTypHUH MNpOCTip, 30pi€EHTOBa-
HUP Ha BiJKPUTTS KiHOYOTO CBiTOGA4yeHHs, me-
peocMHC/IeHHs1 00pasiB, KOJIiB, KOHIIENTIB, CUM-
BOJIiB, MidosioreM, 3HaKiB cBiTOBOi ¢deMiHHOI
TpaAuLii. Yce Lle He MOXe He IPUBEPTATH yBary
JOCHIJHUKIB.

B o03HaueHOMy KOHTEKCTi HeabUsSK BUpicC
iHTepec zi0 TBOpYOTO A0PO6KY EBreHii KoHoHeH-
KO 30KpeMa, Ta JiTepaTypH, AKY TBOPATD KiHKHY,
3araJioM. lle MoxKe roBOpUTH PO Te, WO LOCTi/-
HUKH N0YasH Giblie yBaru nNpujijissTd BUTOKa-
MU JIITEepaTypHOTO 0OGpPa3OTBOpPEHHS, TJubIIe
IPOHUKATH y aBTOPCHbKUH 3aJyM, BUOKPEMJIIOIO-
Yd B HbOMY B 3aTa/IbHOKYJIbTYPHI Ta 0COOGUCTIc-
HO aBTOPCBbKI eJleMeHTH, fIKi CKJIaJaloTb KaHBY
JIiTepaTypHOTO TBODY.

BusiBsieHHs Ta aHasi3 LUX eJIeMEeHTIB y TBO-
pyocTi €BreHii KOHOHEHKO [03BOJISIE HE TiJIBKU
OLiHUTH MaclWITabHicThb Il TBOPIB i3 3arajJbHOKY-
JIbTYPHOI TOYKH 30pY, a U1 BU3HAYUTH iX 3HAYU-
MICTb /11 KyJIbTYPY HaLliOHAJIBHOI TA 3arajbHoO-
CBITOBOI. Y [bOMY MOJIITA€ aKTyaJbHICTb AOCII-
JUKeHHA ii TBopyocTi. OAHUM i3 MPOBiAHUX 06pa-
3iB TBOpUYOro JJOpoOKy MUCbMEHHHULI - Iie o6pas
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KIHKH 3JIaMy CTOJIITh, IKa ONIMHUJIACh Ha PO3/0-
PiXOKI, IKe CHMBOJII3Y€E KUTTEBI 3MiHH, 3MiHHM
BpaXKeHb, JJOCATHEHHS HEe3BilaHOrO0, PYX fK BIle-
peJ, Tak i Ha3a[.

Kanposo TBopuicTh €Brenii Kononenko fo-
BOJIi pi3HOMaHiTHA: moeTh4yHa 36ipka «Basbc
[EPIIOTo CHiry», YUCAeHHI 36ipKU ONMOBiJaHb Ta
HOBeJI NP0 KUTTHA [JiBYUHKH, LiBUMHH, KiHKH,
6abyci («KosocanbHuil croxket», «be3 Myxuka.
36ipka KOpoTKOi mpo3u», «[1oBii Texx BUXOAATH
3aMix», «3ycTpiu y CaH-®pannucko», «HoBenn
JUIs1 HellisioBaHUX JiBYaT», «KHurapusa «IIOK»,
«KaT», «CuMmbanaiii»), IeTeKTUBHI Ta HOCTa/bTi-
yHi noBicti (Hoctanbrisi», Pocilickkuii croxeT»),
pomanu («Imitarnis», «3paga. ZRADA made in
Ukraine», «epTBa 3abyToro MaiicTpa Ta
«OcTaHHE GakaHHS»), ecei. KpuTuku yacto BU-
3HAYal0Th BEJUKY P03y aBTOPKH, SIK OCTMOAED-
HUU JETeKTUB, X04a caMa NHMCbMEHHUIl BBaXKa€
CBOI pOMaHH IICUX0JIOTIYHUMU [ eTEKTUBAMMU.

Po3maiTolo BoHa € i 3a ileiHO-TeMaTHYHUM
3BY4YaHHSM: JII0O0B i MOIIYK BJACHOI ileHTUYHO-
CTi, BHYTpIillIHI NepeXWBaHHA XKiHKY, i1 0cobUCTi-
cHe i mpodeciliHa 3pocTaHHS, CTOCYHKH 3 40JI0Bi-
KOM, TeMa 3pa/iy, 3apobiTUaHCTBA, TeMa OAaThKIB
i giTel, TeMa MOCTPAASTHCHKOIO KUTTS, 3/100yT-
TS He3aJIEXKHOCTI TOol10.

CyyacHa xiHKa a4 €Brenii KoHoHeHKko - 1e
SICKpaBUM NpPHUKJIaJ MOCTMOJEPHOTO reposi, AKUI
’)KMBE Y 4acu BeJIMKUX nepeMiH. JKiHka - Lie He
NpOCTO MaTH, GepervHsi pPoJUHHOr0 BOTHHIIA,
1€, [lepll 3a BCE, 0COOUCTICTB, KA MparHe 3a/{0Bo-
JIEHHSI CBOIX IyXOBHUX NMOTPe6 ¥ CAMOPO3BUTKY Ta
BHU3HAHHI, IparHe po3yMiHHs Ta J1060Bi. Y TBopax
NUMCbMEHHHUI]i $ICKpaBO 306pakeHO BHYTPIlIHIN
CBIT c1abKoi, ajie, BOAHOYAC, TaKOI CUJILHOI XKiHKH,
sKa 3MylleHa GOpPOTHCS 3a CBOE iCHYBaHHS Ta
iCHyBaHHAl CBO€l poJuWHU Ta pyiHax PaasdHcbKOI
iMIepil y «ApaHuX KOJIrOTax CoLiai3aMy».

CaMme ToMy mpo6sieMa BUBYEHHSI TBOPYOTO
JlopobKy €BreHii KoHOHEHKO y KOHTEKCTI cy4ac-
HOI YKpaiHCBhKOI JliTepaTypu CbOTOJHI BKpal ak-
TYa/JbHOIO.

OkpeMi acmekTH TBOPYOCTI NUCbMEHHHUIL
pocnimxyBanu A. bina, O. bopons, O. Bpaiiko,
H. Becenoscbka, H. I'epcamenko, H. KenesHsk,
H. 3aBepranwok, 0. 3a6yxko, H. 360poBbcKa,
T. Kavak, JI. Kunak, M. Kpynka, 10. Kymnepok,
['. Poxko, C. ®inoHeHko, 1. XwxkHak P. Xapuyk,
I'. lloBkomadc, T. llleBueHkKa, Ta iH.

Ne 1 (17), rpaBens 2016

Cepej 'pyHTOBHUX IIpallb, IPUCBAYEHUX [i0-
cJi>keHHI0 TBopyocTi €EBrenii KoHoHeko, BapTo
BUAIIUTU HacTynHi. JocaimpkenHa T. Kaudak
«XymoXHi 0co06J1MBOCTi kiHo4yol mpo3u 80-90-x
pokiB XX cT.» € BKpail likaBUM, aJi>ke aBTOpPKa Ha
NpUKJIaLi TBOPIiB Cy4yacHUX YKpPAiHCbKUX NUCh-
MEHHHUIb «PO3IJIsJla€ AUHAMIKY Ta 0COOGJIUBOCTI
bopMyBaHHS KiHOYOT0 NMHUCbMa SIK IJIACTY cydac-
HOI JIiTepaTypH, OKpeCJeHO HOro OCHOBHI puCH,
TpaAullii XxapaTKepoTBOpeHHs» [3, 2].

Y npauni 0. KymHeprok «YkpaiHcbKa KiHo4a
npo3a kinug XX cToJiTTs: cBiTOr/gAHI Moaesi i
0COOJIMBOCTI XYZ0)KHBOTO CTUJIO» 3AiHCHEHO
Cnpoby OKpec/ieHHs] «TUIOJIOTIYHUX Napasesel
y TBOpaxX Cy4aCHUX YKPAlHCbKUX MUCbMEHHHUIb,
cnenudiyHUX pUC KIHOYOTO MOTJ/ANY Ha CBIT i
JIIOJJUHY, 0COBGJIMBOCTEN MOJIe/II0BAHHSA ileHTHY-
HOCTI reposd, peLenuii 4aconpocTOPOBUX Ta AKCi-
OJIOTiYHUX KOHIIeNTiB» [1, 16].

Monorpadis TI.-Il. PwxkoBoi «YKpaiHCbKa
«kiHo4ya» npo3a 90-x pokiB XX - noyaTky XXI cT.:
>)KaHpOBi ¥ HapaTHBHiI MofeJi Ta JIIHI'BONOETHU-
Ka» [PUCBAYEHA JOC/IIPKEeHHI0 Cy4acHOl yKpaiH-
CbKOI JliTepaTypH, AKY TBOPATb KiHKH, y BCiX
acmekTax: «i3 TOYKHM 30py KaHPOBOI crnerudiky,
JUCKYPCUBHUX MOJeJiel, JIHIBOCTUIICTUYHUX i
JIIHIBOKYJIbTYPHUX OCOGJIMBOCTEN, HAapaTHUBHHUX
cTpaTerii, moeTUKaabHUX 0cOBIMBOCTENY [2, 17].

[likaBoto, 1[0/10 BUBYEHHS TBOPUYOCTi EBreHil
KOHOHEHKO y KOHCTEKCTi Cy4acHOi yKpaiHCbKOI
npo3y, HanexuTb C. PiloHeHKoO, siKa y CBOIN AU-
cepTauii «kKoH1emniis 0co6uCTOCTI KiHKHU B yKpa-
THCBKiM mpo3i 90-x pokiB XX CTOJIITTS» HA OCHOBI
TBOPi YKpaiHCbKUX MUCbMEHHUIb 3'SCOBYE 0CO6-
JINBOCTI XyA0XHbOI KOHIeMNIil 0oco6UCcTOCTi *KiH-
KU B yKpaiHcbKill npo3i nomexis’'s XX-XXI cro-
JIiTh, AKa BUABJIAETBCA ¥ 30BCIM HOBOMY INOTJIALI
Ha XKiHKYy, CTBOPEHHI HOBOTO THIIy CepoOiHi, 10
3yMOBJIEHO aKTyaJli3ali€lo reH/iepHoi mpobJaema-
THUKU B >KiHOYil NMpo3i, 0CMUCIEHHSIM POJIi )KiHKK
B NaTpiapxaJbHOMY CyCHiJIbCTBI i MOX/JIHUBOCTEN
ii aminu» [4, 2].

AJe, He3BaXKalO4UU Ha Te, 110 NEeBHI acleKTH
TBOPYOCTI MUCbMEHHUIL BUCBITJ/IEH] y AucepTa-
LiMHUX NpalsX, a TaKoX IM MPUCBSIYeHI MOOAHU-
HOKI JliTepaTypHO-KPUTHYHI CTaTTi, BCE X IHU-
TaHHS JOCJIi/PKEeHHSI 0COBJMUBOCTEN KAaHPOBO-
CTWJIbOBUX Ta ieHHO-TeMAaTUYHUX JOMiHaHT
npo3u €Brenii KoOHOHEHKO MaJio po3po06JIEHUM i
TOMY NOTPEOYE CBOIX yTOUHEHb.
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Hayk : 10.01.01 / ®inoHenko Codis OxeriBHa. —
JHinponetpoBchbk, 2003. — 186 c.

Cnucok BUKOPHCTAHHUX AXKepeJa
1. KymHepwok 10. P. Ykpaincbka xiHoua mpo3a kiHus
XX croJiTTa: CBiTOT/IAAHI Mojeni W 0COGJMBOCTI

VIKTORIIA KHRISTO
Mykolaiv

EUGENIA KONONENKO’S CREATIVE WORKS
AT CONTEMPORARY UKRAINIAN PROSE

The problem of research of Ukrainian contemporary prose is very actual today. The article is devoted to
theme «Eugenia Kononenko’s creative works at contemporary woman prose». The issue of woman’s place in
post-colonial space is analyzed in the article. The author is analyzed in the article the circle of the main top-
ics at Eugenia Kononenko'’s creative works.
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BHKTOPHA XPHUCTO
r. Hukosnaes

TBOPYECTBO EBTEHMY KOHOHEHKO
B KOHTEKCTE COBPEMEHHOHU YKPAUHCKOMU INPO3bI

Ilpobaiema uccaedosaHusi coepemMeHHOU YKPAUHCKOU Npo3bl 04eHb akmyaJbHa ce2odHs. Cmambs no-
cesiyeHa uccaedogarur memu «Teopuecmso EgzeHuu KoHoHEHKO 8 KoHmeKcme co8pemeHHOU YKpauHcKoll
nposvi». B cmambee aHaausupyemcs 8onpoc 0 Mecme HeHUjUHbl 8 NOCMKOJAOHUAIbHOM NPOCMpPAHcmee.
Aemop 6 cmambe aHaAu3upyem Kpy2 0CHO8HbIX meM, 3ampoHymbix 8 meopyecmese Eezenuu KoHoHeHKo.

Kaiouegble caoea: xeHCKass npo3a, MAaccogas Aumepamypda, hN0CmmooepHu3M, ypeaHucmuyeckast
nposa.
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