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®OPMYBAHHA IHIHIOMOBHOI AYIUTUBHOI KOMIIETEHTHOCTI
CTYAEHTIB JIHIBICTUYHUX CIELIAJIBHOCTEHA
HA OCHOBI XY 0KHIX ®1/IbMIB

BusHaueHo ocobausocmi hopmyeaHHs ayoumueHoi komnemeHmHocmi cmydeHmis-AiHz8icmie Yemeepmozo
Kypcy Ha 0cHO8I XydoxcHIX pinbmie (doyinbHicmb 8ukopucmaHHs xy0oxcHix ginbmie opienmosHo pieHs C1; 3a-
JIYYeHHS1 pi3HUx sudie aydito8aHHs (03HALIOMAO8ANbHO20, BUBIPKOB020, 0ema/IbHO20; A MAKOXC IHMEHCUBHO20 3
camocmitiHuMm nepeaasi0omM ma 062080peHHAM 8 ayoumopii, ekcmeHcU8HO20 Ma A8MOHOMHO20); CMEOPEeHHS
6aHKY Xyd0oxCHIX inbMmie 0151 IHMEHCUBHO20 MA ABMOHOMHO20 aydil08AHHS, SIKUL MOJCe pe2y/AsipHO NONOBHKBA-
mucs K 8uk/aadavem, mak i cmydeHmamu; UKOPUCMAHHS 3a HEOb6XidHOCMI nam’imokK) ma 06rpyHmMo8aHo ema-
nu opMye8aHHs IHWOMOBHOI ayOumusHoi komnemeHmHocmi Ha 0CHO8I XydoxcHix ginbmie (I eman — nidzomos-
Yutl, CnpsIMOBAHUL HA cAMOCMIliHe 03HAUOMAEHHS CMydeHmie i3 HOBUMU AEKCUYHUMU 00UHUYSIMU, SIKi CYmmego
8Nn1U8aHMb HA PO3YMIHHA 1020 3Micmy, a makoc 8i0noeidHuUX NiH280COYIOKYAbmypHUX peanill; I eman - yiic-
Hull nepeasasid ginvmy; 11l eman - nepesipka pigHs po3yminHs 3micmy; IV eman - kpumuuHuii aHaniz npobiema-

muku @inomy).

Karwuosi caoea: iHwWoMosHa aydumusHa KomnemeHmHicms, cmydeHmu JAiH28icmu4HUX cneyiaabHoc-

meti, XxydoxcHi inbMmu, BMIHHS, emanu, enpasu.

Ha cyyacHoMy eTani BaKKO IepeoLiHUTH 3Ha-
4YeHHs iHO3eMHHMX MOB [UIsl ycmimHoi npodeciiHoi
peautizanii oco6ucrocti. Oco6/MBa poJb NMPU IIHOMY
BiABOAUTBCA daxiBUAM, JJis SKUX iHO3eMHa MOBa €
CreliajJbHICTIO, OCKIZIBKY 4acTO caMe BOHU 3abesIie-
YYI0Th MOJIMBICTh 00MiHY BaXKJIMBOIO iHpOpMaLi€lo
i € MeZliaTopaMHu KyJbTyp. BiATak iHIIOMOBHA nifro-
TOBKa BiJnoBiAHMX ¢axiBLiB BUMarae mnocTiiiHOro
BJIOCKOHAJIEHHA Ta 3a/ly4YeHHs Pi3HOMaHITHUX cy4ac-
HUX 3aC00iB.

OfHMM i3 KOMIOHEHTIB iHIIOMOBHOI KOMYHiKa-
TUBHOI KOMIIETEHTHOCTI € ayJAUTHBHA KOMIIETEHT-
HICTB, sIKa 3abe3nedye COPUHHATTS, PO3Mi3HaHHA Ta
PO3yMiHHA MOBJIEHHS, «CYNPOBO/KYETHCS aKTUBHOIO
nepepo6Koro oTpuMaHoi iHdpopMauii y 3B’s13Ky 3 HasiB-
HUM Yy ayjuTopa JIHIBICTUYHUM i MparMaTUYHUM
JlOCBiIoM Ta o1iHKOI0 L€l iHdpopMauii y BHyTpilIHbO-
My MOBJIeHHI» [8, 21]. TakuM yuHOM, 6GepyyH A0 yBaru
CKJIAJHICTb ayAil0BaHHA 9K BUAY MOBJIEHHEBOI JisJib-
HOCTI, 3yMOBJIEHY piBHEM PO3BUTKY INCUXIYHUX IpPO-
1eciB (cipUiMaHHs, yBara, MUCJIeHHs], [1aM'SITh), IICU-
XOJIOT{YHMX MeXaHi3MiB (y nmepiy yepry iHTOHaLilHO-
ro Ta GoOHEMATUYHOTO CJIyXy, BHYTPillIHbOT'O TPOMOB-
JISTHHS, KIMOBIpHICHOTO NMPOTHO3YBaHHS, OCMHUCJIEHHH],
OIepaTUBHOI MaM’siTi), MeXaHi3MiB CMHUCJIOBOI mepe-
po6ku iHdopmMariii (ekBiBaJIeHTHUX 3aMiH, IEPEKOAY-
BaHHs, KoMIpecil, posimupeHHs, TpaHchopmaliii),
0CO6JIMBOCTSIMM ayli0TEKCTIB (MTOB’SI3aHMX i3 MOBHUM
opopMJIEHHSIM Ta 3MICTOM), YMOBaMHU IpeJ| sIBJIEHHS
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(TpuBasicTh 3ByYaHH$, KiJIbKICTb IpeJ ABJeHb, TEMI],
JoKepesio MOBJIEHHS, HasiBHICTb OIOp), HASIBHICTIO B
cJayxada JIHIBICTUYHOI'O Ta MparMaTHUYHOIO JOCBIAY,
MOKeMO CTBEP/KYBaTH, 1110 GOPMyBaHHS aJUTUBHUX
yMiHb IOBUHHO GYTH IiiJlecHpsIMOBAaHUM Ta METOJUY-
HO KOPEKTHO CIIPOEKTOBAaHHUM MpOLlecOM, IKUH INOT-
pebye 0co6/IMBOI yBaru. 3a3Ha4MMo, L0 JOHEJaBHA
BMiHHS ay/[ifOBaHHS He BXOJWJIM B mepeJsiik 06’€KTiB
KoHTpoJi0 Ha 3HO 3 iHO3eMHHUX MOB, a OTXe JOCUTb
4acTo B IIKOJIaX He NPUAIIAIN AOCTaTHBO yBaru ¢op-
MYBaHHIO ayJUTUBHOI KOMIIETEHTHOCTI.

Ha cyyacHoMy etamni icHye HH3Ka AOCHiAKeHb
mo/o0 ¢opMyBaHHs iHIIOMOBHOI ayJUTUBHOI KOMIIe-
TEHTHOCTI CTYyZleHTiB MOBHUX ClelliabHOCTeH. 30K-
pemMa, P. I. BikoBu4 po3po6/1eHO METOAUKY HaBYaHHS
ayAiloBaHHS aHIVIOMOBHUX TesieHOBUH [4]; O. 10. Bou-
KapbOBOIO — METOJMKY HaBYaHHA npodeciiiHO opieH-
TOBAHOTO ay/il0BaHHA MaWOyTHIX y4UTesiB aHIJil-
cbkol MoBHu [3]; M. 10. HoBikoBUM - MeTOAUKY Ha-
BYAaHHA CTYZEeHTIB-JIHIBICTIB ayAil0BaHHS XyZ0XKHIX
biNbMIB, B OCHOBY $IKOI MOKJIaZIEHO PEXUM IPUCKO-
peHoro npej’saBaeHHs1 pparMeHTiB ¢pinbMiB 3a gomo-
morot DVD-meepa [5]. Po6oTa O. O. CiBaueHko npu-
CBAYeHa HaBYaHHIO ay/il0BaHHA aHTJIOMOBHUX Jpa-
MaTUYHHUX TBOPIiB CTYAEHTIB cTapmux KypciB [7], a
llleBkomnusic JI. B. - dopMyBaHHIO aHTJIOMOBHOI KOM-
NeTEeHTHOCTi B ayAiloBaHHI y mpoleci camocTiitHOi
po60TH 3 BUKOPUCTAaHHSIM MaTepiajiB MoJKacTiB Ha
nepiomy Kypci HaB4aHH# [8].

199



Ipuna 3AZJOPOKHA - ®opmyBaHHs iHIIOMOBHOI ayJUTUBHOI KOMIIETEHTHOCTI
CTYJI€HTIB JIIHI'BICTUYHHUX CllelliaJIbHOCTEH Ha OCHOBI XyJ0’KHiX GinbMiB

[Tonpu 3HaYyHUU iHTepec AOCAIHUKIB [0 MpoO-
6/1eMH, HeJOCTAaTHbO BHUBYEHHUM 3a/IMIIAETHCS IH-
TaHHA GpopMyBaHHA iHIIOMOBHOI ayAUTHBHOI KOMIIe-
TEHTHOCTI CTYZEeHTiB-JIIHTBICTIB CTaplIUX KYpCiB
6akasnaBpaTy. KpiMm Toro, HeoOxifgHicTh HmifBUILIEHHS
MOTHBAli CTYJEHTIB 3yMOBJIIOE BUOIp Cy4acHUX Ta
ebeKTHBHUX 3ac06iB HABUAHHS, cepe IKUX 0CO6JIU-
Be Miclie 0CiJal0Th XyZ0%Hi QibMU.

MeTa craTTi - mOpoaHa/Mi3yBaTH OCOGJHUBOCTI
dbopMyBaHHSA ayAUTHUBHOI KOMIETEHTHOCTI CTYJeH-
TiB-JIIHTBICTiB Y4eTBEPTOTO KypCy Ha OCHOBI XYL 0XKHIiX
¢inbMiB Ta 06IPYHTYBATU eTany GOpMyBaHHS TaKoi
KOMIIeTEHTHOCTI.

3 ypaxyBaHHSIM BUMor nporpaMm [6; 11] po6umo
BUCHOBOK, 110 CTyZeHTHU [V Kypcy NOBHHHI OBOJIOLITU
BMiHHSIMM O3HAaHOMJIIOBAJILHOTO (pPO3yMIiTH OCHOBHI
HOJIOXKEHHS TpuBaJioro (6isbiie 30 XBUJIMH), HEYITKO
CTPYKTYPOBAHOTO0, HEJOCTAaTHbO 3B’I3HOTO MOBJIEHHS,
BUCJIOBJIeHOTO B cepegHboMy (130-150 ciiB/xB.) Ta
mBHAKOoMy TeMmmi (6sin3bko 170 ciiB/XB.)); BUGipKOBO-
ro (BHOKpeMJIIOBAaTU BCH HeOOXiJHy iHpopMmamiro i3
CKJIaJJHUX Y MOBHOMY i 3MiCTOBOMY ILJIaHi Npe3eHTa-
il MpOMOB, JIeKLlili, Ae6aTiB, BUCIOBJIEHUX Y cepe-
HbOMY Ta IIBUJKOMY TeMIli); JeTaJbHOTO (po3yMiTH
JeTaJli TPUBAJIOTO i CKJIaAHOTO Y MOBHOMY 1 3MiCTOBO-
My IJIaHi MOBJIEHHSI Ha CKJIaZHI abCTpaKTHI TeMH, ki
3HaxoAAThcA y chepi akaZileMiuHUX Ta MalbyTHIX Ipo-
deciliHUX iHTepeciB CTYeHTIB; BUIBHO PO3YMIiTH 3MiCT
6inbuiocTi ¢inbMiB i Tesenporpam, ki MicCTATb 3HaYHY
KUJIbKICTBb CJIEHTY Ta ifjioM) ayAiloBaHHS. 3 BUKJIAJEHO-
ro MOXKHa 3pOOUTH JiBa BUCHOBKHU: IO-Ieplie, eper-
94 XyAoxHIX (ibMIB nepef6adyeHO MPOrpaMHUMHU
BUMOTaMHy, 10 AOBOJHUTH AOLIJIBHICTb BUKOPHUCTAHHA
XyA0XKHIX GinbMiB 11 popMyBaHHS iHIIOMOBHOI au-
TUBHOI KOMIIETEHTHOCTI CTY/IeHTiB Y4eTBEpTOro Kypcy;
no-Aipyre, piBeHb NPOrpaMHUX BUMOT PO3ILHPIOE
ciekTp ¢inbMiB, NPUJATHUX [JIs NEPerysafy, apke
3a3BMUYall aBTEHTUYHI XyZ0XKHiI $inbMU € A0BOJII CKIIa-
JIHi B IJIaHi MOBHOTO 0pOpMJIEHHS.

Y cydyacHid MeTOoAULi BUAIISIOTh TAKOX IHTEH-
CUBHe Ta eKCTEeHCUBHe ay/liloBaHHs. [lepie nepesba-
4ya€e NpoCaAyXxoByBaHHA (neperJsaj ¢inbMy) miJ KepiB-
HULTBOM BHKJ/Iajada AJd LiJeclIpsMOBaHOTO pO3BH-
TKy [I€eBHUX MeXaHi3MiB, HABU4OK, YMiHb, a Jpyre -
NpOoC/ayX0ByBaHHS (mepersj ¢isbMy) BiAnoBigHO A0
caMocCTiiiHOro BHUOOpPY CTyJeHTa, [03a ayAUTOpi€lo
JJIs1 BJIJACHOTO 3a/J0BOJIEHHS Ta Y CBiM BiJIbHUH 4ac 3
METO 3a3BU4Yall IJ106ajJbHOr0 pPo3yMiHHA (Xoua y
BUNAJKy neperisany ¢pinbMiB 3anexHo Bif ¢pinbmy i
METH MOXKJIWBe W JZeTajbHe Horo po3ymiHHs) [12].
3a3HayMMo, 10 iHTEHCUBHE ay/iloBaHHS TEX MOXe
BiIOyBaTHUCh Tifi omocepeKOBAaHUM KePiBHUITBOM
BMKJIJla4ya, SKUHI 3a0X04y€ Ta ONMOCepeJKOBAHO KOH-
TPOJIIOE TPOLEC, HAZIAl04YH, OJHAK, CTYyJeHTaM MOX-
JUBiCTh BUGOpPY, AKi ¢inbMU 1 KoMK meperysfaTy.

BBaxaeMo 3a fAoLjiJbHe pO3rjadJaTy lie O4WH BUJ,
ay/liloBaHHA — aBTOHOMHe ayZitoBaHHsA [10], 3a siKoro
BUKJ/IaJ|a4 )KOJHUM YMHOM He 3a/Iy4eHHUH [0 IPOLecy,
aJ>ke BOHO BiIOyBa€eTbCSl MOBHICTIO 3a iHilliaTUBU
CTyJleHTa 3 MEeTOI0 3aJ0BOJIEHHs pi3HUX NOTpe6
(HaBYaJIbHUX, ECTETUYHHUX TOIL0). ABTOHOMHE ay/iifo-
BaHHS MOXe€ 3HAYHO MOKpPAIIUTHU piBeHb chopMoBa-
HOCTI ayJUTUBHHUX YMIHb CTyZleHTa.

KpiM nporpaMHux BUMOT, AOLiJIbHICTb BUKOPHUC-
TaHHS XyA0XKHIX QiNbMIB /1J1s1 pO3BUTKY ayAUTHUBHOI
KOMIIETEHTHOCTI CTYyJEeHTiB 3yMOBJIeHa HU3KOIO iH-
muxX GaKTOpiB: MOXKJIMBICTIO BUKOPUCTAHHS Pi3HUX
BHU/IiB ay[liloBaHHs (03HAHOMJIIOBAJBHOIO, BUGIpKO-
BOT0, 1eTaJIbHOTO, @ TAKOX IHTEHCUBHOI0, EKCTEHCH-
BHOTO Ta aBTOHOMHOTIO0), MapaJjiejibHoro ¢popMmyBaH-
HA JIIHIBOCOLIOKYJIbTYPHOI KOMIIETEHTHOCTI; MOTH-
Bal[ilHUM IIOTEHIIia/IOM XyA0XHixX ¢isbMiB; HasiBHiC-
TIO Bifleopsy, 10 3HAYHO MOJIETIIYE CIPUUMaHHS;
MOXJIUBicTIO Mifg6opy dinbMiB pisHOro piBHA CKIaj-
HOCTI, 3aCTOCYBaHHs PpIi3HUX pEXHUMIB Ieperaany
3aJIeXKHO BiZi MeTH (KiJIbKiCTb Hpej siBJIeHb, KilbKa-
pa30BUM NeperJisj, He3po3yMiJIMX YPUBKIB, eperJsz,
i3/6e3 cyOTUTpIB TOWIO), IUPOKUN BUGIp inbMiB,
0 3YMOBJIIOE MOMJIMBICTH BHOOPY BiANOBiZHO 10
iHTepecis, piBHA TOLLO.

CTyZeHTaM 4eTBEPTOTO Kypcy, AAKi XapaKTepUu3y-
I0TbCA JI0BOJII BUCOKMM piBHEM BOJIOJIHHA IHO3eM-
HOI0O MOBOIO, JIOIJIBHO NPOMOHYyBaTU OiBMH, SAKi
OpiEHTOBHO BiAnoBiAawTh piBHIO C1l 3a 3arajbHOEB-
ponelcbKUMU pekoMeHpanisMu. [lpu ubomy mnpu
neperyisifii XyJoKHix ¢iabpMiB BapTo 3asydaT pi3Hi
BUAM ay/iloBaHHA (03HAHOMJIIOBaJbHE, BUOIPKOBE,
JleTaJibHe; IHTEHCHUBHE, eKcTeHCcHBHe). [Ipu opranisa-
Uil iIHTEHCHBHOTO ayZil0BaHHA BapTO OpPi€EHTYBaTUCh
Ha CaMOCTiMHUHI nepersj, CTyJeHTaMH XyAOXHix
binbMiIB, OCKiJIBKM Ha 4eTBepTOMYy Kypci MaibyTHi
disosioru UM BUMUTeJi iIHO3EeMHHUX MOB XapaKTepHUsy-
I0TbCA JOBOJII BUCOKHMM piBHEM aBTOHOMII, a OTXe,
37aTHi ePeKTHMBHO Ta BiANOBiJaJibHO MpanBaTU
CaMOCTilHO. 3 1i€I0 METO AOLIJIBHO CTBOPUTH GAHK
BieodinbMiB, AKUN MOXKe peryJisipHO MOMOBHIOBATH-
cA K BUKJIaZilayeM, TaK i CTyJeHTaMHU.

BpaxoBytouu norsisigu H. I. BuukoBoi [2], BBaxka-
€MO, L0 B MpoIeci caMoCTiHHOI po6OTH meperysaf
XyA0%HiX QibMiB MOBUHEH 3[ilICHIOBAaTUCS Y YOTH-
pu eranu. KoHkpeTu3yeMo L eTanu Ta HaBeLeMO
BiAMOBiAHI MpUKIaAX BIpaB. 3a3HAaYMMO, 1110 B JAHO-
My BUIIQJJKy MU OpPIEHTYEMOCH Ha IHTEHCHMBHE JeTa-
JIbHE ayZlil0BaHHS.

[lepmuii etan (migroToBYME) - caMOCTilHe
03HAWOMJIEHHSI CTYZEHTIiB i3 HOBUMHU JIEKCHYHUMH
OJWHULISIMY, fIKI CYTTEBO BIJIMBAIOTb Ha PO3yMiHHSA
Horo 3MicTy, a TaK0 BiANOBiJHUMU JIIHIBOCOIiOKY-
JbTYpPHUMU peaniiMu. CTyeHTH OTPUMYIOTb MaTe-
piasn y ApyKOBaHOMY BUT/IAJI, AKUH MICTUTD He JIMILE
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nepesiK i TJIyMauyeHHs aHIJIICbKOI MOBOI HOBUX
JIEKCUYHHUX OJIUHUIIb, a ¥ MPUKJIAU IX BXXMBaHHS Ha
piBHI CJIOBOCIIOJIyYEHHSA TA pe4YeHHs, a TAKOX peyeH-
HA-pukKaagy 3 ¢inemy. CTyeHTaM MOXHa 3anpoIno-
HyBaTH CaMOCTiHHO BUKOHATH KijJbKa BIIpaB JJd 3a-
CBOEHHS JIEKCMYHUX OAWHMLb. Hampukiaz, 3HalTu
BiAAMOBiAHICTE MiX c/10BOM Ta Horo AediHiniero, me-
peKJIacTH 3alpollOHOBaHI CJioBa YKpaiHCbKOW MoO-
BOI0, 3alIOBHUTH NPONYCKH B pedeHHsX. Oco6uBoi
yBaru mnoTpebyoTh ¢paseosioriyHi Ta iziomMaTwyHi
3BOPOTH, SIKi LIMPOKO 3aCTOCOBYIOTHCS B PO3MOBHIN
MOBi. 3a HeOOXiJHOCTI CTYJleHTiB NOTPiGHO 3abe3Ie-
YyyBaTH KJW0O4YaMMU JAJs caMmomnepeBipku. Kpim Toro,
nepej neperJszfioM ¢iabMy CTyLeHTIB caif 3abesmne-
YyBaTH KOMEHTapeM IeBHUX JiHIBOCOLiOKYJIbTYp-
HUX aBUIL. CTyJeHTaM JOLiJbHO TaKOX PEKOMEHJY-
BaTH O3HAMOMJIIOBATUCS 3 HOBMM MOBHHUM MaTepia-
JIOM HamnepeAoJHi neperyisay ¢iabMy [ Kpaloro
3aCBOEHHSI MOBHHUX OJMHMIb. 3a3HAYMMO, L0 Kijb-
KiCTb CeMaHTU30BaHUX Ta ONPALbOBAHUX JIEKCUYHHUX
OJIMHHULb, 3 TAKOXK KIJIbKICTb BIIpaB He MOBHUHHI GyTH
OOTSKIMBUMH, OCKIJIBKM 6araTo CJiB Ta CJIOBOCIOJIY-
YeHb HEMOXJIMBO 3TaJlaTH MiJ, yac neperasany einbmy
HaBITb 32 YMOBHU iX IMONepefHbOI CeMaHTH3aLil Ta
onpaytoBaHHs. lllo crocyeTbcsa BOpaB, IXHS OCHOBHA
MeTa - OBOJIOAIHHSA JIEKCHYHUMU OJJUHUIIIMU Ha pelie-
NTUBHOMY piBHi, HaJalITYBaHHS Ha nepersg GiapMmy.

Ha ponepersnsgpoBomy eTani BBaXKaeMo 3a JOLi-
JIbHE 3aKLeHTYBaTH yBary CTyZeHTiB Ha iHpopmauii
npo ¢inbM, Horo aBTopax, akTOPCbKOMY CKJIafi, icTo-
pii cTBOpeHHs (fIKIO BOHA CTAaHOBUTh NEBHUMH iHTe-
pec), KpUTUYHUX BiI3MBax MPO HBOTO, iCTOPUIHOMY
HMiAIPYHTI.

Tak, nepej meperysajoM XyAOXHbOro ¢ijbMy
«The Queen» («KoposeBa») cTymeHTaM MoOxHa 3a-
NpoNoHyBaTH 3HAWTH iHdopmMarnito npo HM Queen
Elizabeth, Princess Diana, Tony Blair, HM Queen
Mother, Prince Charles ta iH.

Ilpukaad 1.

MeTa: 03HallOMUTH CTYZEHTIB i3 AjilloBUMHU 0coba-
MU OGiIbMY, PO3IIUPUTH COLIOKYJIbTYPHI 3HAHHS CTY-
JIeHTiB L10JI0 YJIeHIB KOPOJIiBCbKOI CiM'T i JilepkaBHUX
nisrdiB 06’egHAaHOTO KOpOJTiBCTBA Bestnko6puTaHii.

3aBganHg: Find information about HM Queen
Elizabeth, Princess Diana, Tony Blair, HM Queen
Mother, Prince Charles, Prince Philip. Be ready to pre-
sent it in the classroom.

Ipukaad 2.

MeTa: ceMaHTU3yBaTU JIEKCUYHI OJWHULI, AKIi
BUKJIMKATUMYTb TPYAHOILI PO3YMiHHA XyZ0)KHbOTO
binbmy.

3aBaaHHg: Read and translate the sentences
taken from the film paying special attention to the
underlined words and word combinations. Use a dic-
tionary when necessary.
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Aypiopsan:

1.1 don’t measure the depth of a curtsey, Robin. I
leave that to my sister.

2. In Balmoral all seems to breathe freedom and
peace and to make one forget the world and its sad
turmoils.

3. Let’s just re-cap on what’s happened.

4. Isn’t that precisely the sort of extravagance
they attack us for?

5. You're writing your maiden speech as Prime
Minister.

6. This is not a time for recriminations, however I
would say that I always believed that the press would
kill her in the end. It might be an idea to pay tribute to
her life and achievements.

7.1t’s a family funeral, Mr. Blair. Not a fairground
attraction.

8. I think the Princess has already paid a high
enough price for exposure to the press.

9. They screwed up her life. Let’s hope they don’t
screw up her death.

10. Then perhaps we should plan for any contin-

ency.

11. I believe a few over-eager editors are doing
their best to sell newspapers, and it would be a mis-
take to dance to their tune.

12. My advisers have been taking the tempera-
ture among people on the streets, and the informa-
tion I'm getting is that the mood is quite delicate.

13._Swift prosecution of these matters, he felt,
might, just might avert disaster.

14. My dear, you are the greatest asset this insti-
tution has.

Ilpukaad 3.

MeTa: aBTOMaTH3yBaTH Ail CTYJEHTIB 3 JIeKCUY-
HUMU OJJMHUIIAMM, SIKi BUKJIMKATUMYTb TPYAHOIIL
nig yac nepersasaay Gpisbmy.

3aBganns: Fill in the gaps in the sentences with
one of the following words:

recriminations, tribute, re-cap, turmoil, maiden
speech, exposure, screwed up, extravagance, curtsey,
contingency.

1. Traditionally, women and girls for those
of senior social rank just as men and boys bow.

2. Ashley gazed at him, her thoughts in

3.Letme _____ what has been discussed so far.

4. Her only was expensive cars.

5. Bitter accusations and followed the
disaster.

6. The players wore black armbandsasa_____to
their late teammate.

7. The of his underground political activ-
ity caused a great scandal.

8.Itreally ____ her when her mother died.

9. He was prepared for every .

10. He was to make his

201



Ipuna 3AZJOPOKHA - ®opmyBaHHs iHIIOMOBHOI ayJUTUBHOI KOMIIETEHTHOCTI
CTYJI€HTIB JIIHI'BICTUYHHUX CllelliaJIbHOCTEH Ha OCHOBI XyJ0’KHiX GinbMiB

Jpyruii etamn - gijicHui neperJisiz eiapmy.

[lepernsifaroun caMocCTiHHO OinbM, CTyAeHTH
MOXYTb NepeKpy4yBaTH IJIiBKy Hasaj [/l IOBTOP-
HOTO INeperJisily OKpeMUX GparMeHTiB i3 MeTOI0 Mak-
CUMaJIbHOI'0 PO3yMiHHSA 3MiCTYy.

[lepen meperssifioM ¢ifbMy CTyJeHTaM NOTpi6-
HO 3alpPONOHYBATH 3aBJlaHHs, fKi IM MOTpPi6GHO OyAe
BMKOHATH IliJ yac neperJsaay. Lle MoxxyTb 6yTH BIpa-
BM Ha PO3BUTOK JIIHTBOCOLIOKYJIbTYPHOTO CIIOCTepe-
>KeHH$1, pO3yMiHHS JIIHI'BOCOLiOKY/IbTypHOI iHpopMa-
uii. Hanpuksaa, nixg dac neperasay ¢inbmy «The
Queen» MOXHa 3allPONOHYBATH CTYJAEeHTaM 3aHOTY-
BaTH, AKi TpaAuLii 1 epeMoHil 3rafyloTbC YU BiJ0-
6pakeHo B GibMi, UM sIKi ra3eTH LUTYIOThHCA reposi-
MU GinbMy.

TperTiil eTan - nepeBipka piBHA po3yMiHHSA 3Mic-
Ty. CTyZeHTH CaMOCTiHHO BHUKOHYIOTH IepeBaKHO
YMOBHO-KOMYHIKAaTUBHI Ta KOMYHIKaTUBHI BIIpaBH:
BU3HaueHHs NPaBUJIbHOCTI — HENPAaBUJIBHOCTI TBep-
JKeHb, 3allpONIOHOBAHUX BHUKJaJayeM; BiAMOBIiJI Ha
3alMTaHHS; NPOJOBXEHHS pPeYeHb; PO3TaIlyBaHHS
TBepJKeHb y MOCJAIZ0BHOCTI BiANOBIJHO O 3MICTy
¢inbMy; nepefaya 3micty ¢pisibMy B yCHIM Y4 NUCbMO-
Bill popmMax, fKi nmepeBipsIOTbCA BUKJIaAad4eM Ha ay-
JUTOPHUX a60 iHAWBiAyaJbHUX 3aHATTAX, 2 TAKOX Y
npoleci B3aEMOIIEpEeBipKU Ta CaMOIlepeBipKH.

Ilpuknad 4.

MeTa: HaBUUTH CTYJEHTIB pO3yMiTH 3arajbHUI
3MICT i OCHOBHI JieTaJii Xy10KHBOTO inbMy.

3aBaaHHs: Decide if the statements are true or
false. If they are false, correct them.

1. The Royal family was sympathetic to Princess
Diana.

2. Tony Blair was a strong monarchist.

3. Queen Mother persuaded Queen Elizabeth to
show her strength and stay in Balmoral.

4. Tony Blair was the first official who made a
statement after Diana’s death.

5. The Union Flag flies at half mast upon the
deaths of members of the Royal Family.

6. Diana’s funeral was supposed to be public
from the very beginning.

7. People were very dissatisfied with the Royal
family’s indifference to Diana’s death.

8. Prince Charles was afraid to be killed by some
anti-monarchist.

Ipuxaad 5.

MeTa: HaBYMTU CTYAEHTIB PO3yMITH AeTasl Xy-
JOXKHBOTO QinbMy.

3aBpanus: After you have watched the film, do
the following task to check how well you have under-
stood it.

L. Choose the correct item.

1. Tony Blair had ... child / children.

a) two; b) three; c) four; d) one.

2. Tony Blair was the Queen’s ... Prime minister.

a) eleventh; b) tenth; c) eighth; d) twelfth.

3. How long did the first meeting of Queen Eliza-
beth and Tony Blair as a Prime minister last?

a) ten minutes; b) twenty minutes; c) fifteen min-
utes; d) five minutes.

4. The Queen first Prime Minister was ....

a) Margaret Thatcher; b) Sir Winston Churchill;

c) Sir Anthony Eden; d) Harold Macmillan.

5. Tony Blair was in opposition for ... years.

a) eighteen; b) fifteen; c) five; d) eight.

6. ... of people believed that the Queen’s indiffer-
ence to Diana’s death had damaged the monarchy.

a) 50%; b) 20%; c) 70%; d) 10%.

7. In conversation with Tony Blair Queen Eliza-
beth expresses her conclusion that nowadays ...

a) people still value traditions; b) people value
money;

c) people like shows; d) people still value con-
stancy.

8. Tony Blair was a representative of a ... party.

a) Labour; b) Democratic; c) Conservative; d)
Republican.

9. During the war the Queen ....

a) worked as a mechanic; b) worked as a nurse;

c) didn’t work; d) worked as a teacher.

10. The first thing Tony Blair was going to pay
attention to was ...

a) educational reform; b) economic reform;

c) consitutional reform; d) political reform.

II. Answer the following questions.

1. Does the Queen have the right to vote?

2. What is «Tay Bridge»?

3. Why did Charles ask Tony Blair to deal with
his mother? What actually did he ask the Prime Minis-
ter for?

4. Did Prince Philip want to be present at Diana’s
funeral?

5. What features did the Queen appreciate as she
explained to Tony Blair?

6. What made the Queen change her mind and go
to London?

7. What made Diana so popular?

8. How did Diana’s death influence British soci-
ety?

9. Why was Charles afraid of being shot?

10. What interesting facts about the Queen are
mentioned in the film (her parents, husband etc.)?

YeTBepTUHl eTanm - KPUTUYHUN aHali3 mpobJie-
MaTUKU QinbMy, AKUN nependavae pisHOMaHITHI
TBOpPYi Ta NPO6JEMHO-NOMYKOBI  3aBJaHHSA
(xapakTepuCTHKa TOJIOBHUX MEpPCOHAXIB, TMOJiH,
iflelt; aHasni3 yYHUHKIB repoiB i MOXJIMBHUX BapiaHTiB
MOBEiHKH, sIKi, Ha IYMKY CTYZI€HTIB, € Oi/IbII BUIIpa-
BAAHWMHU B TiH YW iHWIN cUTyauii; NpUUHATTA YU

202 HAYKOBUI1 BICHUK MHY IMEHI B. O. CYXOMJIMHCBHKOTO. IIEATOTTYHI HAYKU



Ipuna 3AZJOPOXKHA - ®opmyBaHHSA iHIIOMOBHOI ayAUTUBHOI KOMIIETEHTHOCTI
CTYJI€HTIB JIIHIBICTUYHHUX CllelliaJIbHOCTeH Ha OCHOBI XyJOXHiX GinbMiB

HENPUUHATTSA CTYJeHTaMHu NO3ULil aBTOpiB y BUPI-
IIeHHI NeBHUX MOPAJbHO-eTUYHHUX NMPO6GJIEM TOILO).
PesysbTaTOM aHasi3y € HaNKCaHHSA ece 3a OPiEHTOBA-
HOI0 TEMATHKOIO, 3alIpPONIOHOBAHOI0 BUKJ/IaAauyeM, Y1
yCHe 06roBOPEHHS Ha ayAUTOPOMY 3aHATTI.

IIpukaad 6.

MeTa: HAaBUUTHU CTYZEHTIB PO3YMITH IMIIILUTHY
iHpopmariito xy0:kHbOTO GiNbMY.

3aBaaHHA: You are a teacher. Your students are
asking you to explain some episodes of the film and
some facts about the Royal family:

Do you think Charles was ready to leave the
Queen in the firing line?

What did the Queen mean when answering
Charles’ question why the public hated them so much
she answered «not us».

Why did Tony Blair support the Queen?

What does the episode with the stag mean?

[Ipuknag 7.

MeTa: HaBYUTH CTYJeHTiB KDUTUYHOTO PO3YMIiH-
HsI 3MICTY XyZ0XKHBOTO QinbMy.

3aBpaHH4: You are a film director. You are going
to shoot a scene with the Queen and a little girl who
unexpectedly gave her flowers. Explain the idea and
the importance of the episode to the actors.

YcnimHicTh caMocTiliHOTO ay/jiloBaHHS, a TaKOX
piBeHb KOMIIETEHTHOCTI B ayZil0BaHHI 3arajioM 3Hau-
HOI0 MipOI0 3aJieaTh BiJi CTpaTerii, ki BUKOPUCTO-
BYIOTb CTYJEeHTH. YacTo cjiyxayaM HPOINOHYIOTH Ma-
M'ITKU 3 onucoM epeKTUBHUX cTpaTteriit. Ao na-

M'ATKM BHUKOPHCTOBYIOTbCA 3 MEPIIOro Kypcy, Ha
CTapmIMX Kypcax HEOOXiHOCTI B HHUX yKe HEMaE,
OCKIJIbKM BHUKJAJeHI B HUX peKOMeHJalil nepexo-
JASTb Y BHYTpILIHIN MJaH, CTalOTh BHYTPILIHIM KOM-
NOHEHTOM JistibHOCTi [1, 118].

TakuM YWHOM, MU BU3HAYMUJIHA OCOGJIUBOCTI $op-
MyBaHHA ayJUTUBHOI KOMIIETEHTHOCTI CTYJEHTIiB-
JIIHTBICTiB 4€TBEPTOro Kypcy (ZOLiNbHICTh BUKOPUC-
TaHHSA XyJ0XKHiX ¢isbMiB opieHTOBHO piBHA C1, 3a1y-
YyeHHs1 pIi3HUX BUJAIB ayAiloBaHHSA (03HaHOMJIIO-
BaJIbHOTO, BUGIPKOBOI'O, 1eTaJIbHOTO; & TaKOX iHTeH-
CUBHOTO 3 CaMOCTiHUM IeperysfioM Ta 00roBOpeH-
HAM B ayJuTOpil, eKCTEHCUBHOIO Ta aBTOHOMHOIO);
CTBOPEHHS 6aHKY Xy 0XHiX QinbMiB J/151 iIHTEHCUBHO-
ro Ta aBTOHOMHOT0 ay/il0BaHHS, AKUN MOXe peryJsip-
HO TOTIOBHIOBATHUCA fIK BHUKJ/aJayeM, TakK i cTy/eHTa-
MH; BUKOPHUCTAHHSA 32 HEOOXiZHOCTI MaM’sITOK) Ta 06-
I'PYHTYBa/IU eTany GopMyBaHHS iHIIOMOBHOI ayJUTH-
BHOI KOMIIETEHTHOCTi Ha OCHOBI XyJA0XHix QinbmiB
(I eTam - miAroToBYMH, CIPSIMOBAaHUM Ha CaMOCTilHe
03HAMOMJIEHHSI CTYJEHTIB i3 HOBUMHU JIEKCUMHHUMU
OJIMHULAMHY, fIKi CyTTEBO BILJIMBAIOTh Ha PO3YMiHHA
Horo 3MicTy, a TakoX BijIOBiZHUX JIIHTBOCOIL[iOKYJIb-
TypHUX peanidi; Il eran - uisicauit nepersazn ¢inbmy;
Il eran - mnepeBipka piBHA pPO3YMIHHA 3MICTY;
IV eTamn - KpUTUYHUM aHaJi3 Tpo6JIeMaTUKU iTbMY).

[lepcieKTUBY NOJaJbIIMX AOCTI[KeHb BOavae-
MO Y po3po06Ii MeTOJUKU GOpPMYyBaHHS iHIIOMOBHOI
AyJUTUBHOI KOMIIETEHTHOCTI CTapLIOKypPCHUKIB i3
BUKOPUCTAaHHAM HayKOBO-TNIOMYJIAPHUX PinbMiB.
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3agopoxHasa U. 1. PopMupoBaHUA WHOSI3BIYHON ayAUTHBHOW KOMNETEHTHOCTH CTYAEHTOB JIUH-
TBUCTHYECKHX CNeHa/IbHOCTEH Ha OCHOBAaHUHM XY/0XKeCTBEHHBIX PUIBbMOB

OnpedeseHbl ocobeHHOoCcmU opMuposaHusi ayoumusHoll KomnemeHmHocmu cmyodeHmos-AuH28ucmos8 yem-
8epmozo Kypca (4es1ecoob6pazHocmb UCNO0/1b308AHUST XYO00HCECMBEHHbIX PUAbMO8 0pUEeHMUPOBOYHO YpogHs C 1,
808/1eveHuUe pasHbuIX U008 ayduposaHusl (03HAKOMUMEABbHO20, 8bI60POYHO20, 0eMAaAbHO20, A MAKNICE UHMEHCUB-
H020 C CAMOCMOSIMEAbHbIM NPOCMOMPOM U 06CyyHcOeHUeM 8 dayoumopuu, 3KCMEHCUBHO20 U A8MOHOMHO-
20);co30aHue 6aHKa XyooxcecmeeHHbIX PuabMo8 0151 UHMEHCUBHO20 U A8IMOHOMHO20 aydupo8aHus, KOmopbwill
MOoJcem pezyasipHO NONOJIHIMCS KaK hpenodasameem, mak u cCamumMu cmydeHmamu; Ucno/1b308aHue Npu Heoo6-
Xodumocmu namsimok) u 060CHO8AIU 3mManbl POPMUPOBAHUS UHOSI3bIYHOU AyOUMUBHOU KOMNemeHmHOCMuU Ha
OCHOBAHUU Xy00xcecmeeHHbIX Puabmos (I aman — nodzomosumebHbIll, HANPABAEHHbI HA CAMOCMOsIMeabHoe
03HAKOMIeHUEe CMYJeHMO8 C HOBbIMU JEKCUYECKUMU eUHUYAMU, KOmopble CYWEeCmE8eHHO 8/1Usi0m HA HA NOHU-
MaHue e20 CO0epXHCaHusl, a Makdice JAUH280COYUOKYAbMYPHbIMU peaausimu; II aman - npocmomp ¢uabma,
Il sman - nposepka ypoeHst NOHUMAaHUs codeprcarusi, [V aman - kpumuyeckull aHa/u3 npobiemamuku guabma).

Kawuegble cano6da: UHOSA3bIYHAS AyOUMUBHAs KOMNEMeHMHOCMb, CmydeHmbl AUH28UCMUYECKUX cneyu-
asbHOoCcmell, XydoxcecmeeHHble UNbMbl, YMEHUS,, SIMAnbl, yNPaXCHeHUsl.,

Zadorozhna I. Forming Foreign Language Listening Competence of Linguistic Students on the Basis
of Fiction Films

The article deals with the problem of forming foreign language listening skills of senior linguistic students on
the basis of fiction films. Listening skills can be effectively acquired and developed through movies as different
types of listening (skimming, scanning and listening for details as well as intensive, extensive and autonomous
listening) can be utilized; watching movies can provide the development of students’ awareness of the foreign
culture, enhance their motivation; a great scope of films enable their appropriate selection according to the stu-
dent’s level of language skills and interests; video promotes comprehension; different options available (e. g., us-
ing subtitles) can contribute to comprehension and listening skills development. The peculiarities of forming for-
eign language listening skills of senior linguistic students (advisability of using fiction films which correspond to
C1 level of language proficiency, encouraging different types of listening- skimming, scanning and listening for
details as well as intensive with home watching and class discussion, extensive and autonomous listening; creat-
ing a bank of fiction films for extensive and autonomous listening, regular enrichment of the bank by both the
teacher and students) have been specified in the article. The requirements to the level of listening comprehension
skills of senior linguistic students have been substantiated. The stages of forming foreign language listening skills
of senior linguistic students on the basis of fiction films have been grounded (I stage - preparatory, aimed at
learning new vocabulary, which influences comprehension, and getting acquainted with sociocultural informa-
tion; I stage - watching the film; 111 stage - assessment of the comprehension of the film; IV stage - critical analy-
sis of the film). The stages have been exemplified with the exercises developed to the film «The Queen».

Key words: foreign language listening competence, linguistic students, fiction films, skills, stages, exercises.
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