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Summary. The proposed article is devoted to comparative
translation analysis of the poem «Sad steps» written by
a contemporary English poet Philip Larkin one of the
distinguished representatives of the literary trend «The
Movement». The authors of the article had failed to find
Ukrainian and Russian versions of the above-mentioned
poem performed by professional translators they proposed
to translate it to the students of the Philology Department
of Volodymyr Dahl East Ukraine National University who
participated in the Students’ Artistic Translation Contest.
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Statement of the problem in general aspect and its
connection with important and practical tasks

British poetry since 1945 has been in the midst of a
kaleidoscopic renaissance. Among the general public, interest
in poetry is extremely high. Virtually poets themselves
struggle to make sense of the flood of poetry.

Our article is devoted to the remarkable figure in Modern
English literature Philip Arthur Larkin. No doubt his
contribution to English literature is really significant. Philip
Larkin became popular with the English-speaking readers
as an amazing poet and one of the leading representatives of
«The Movement, the literary trend which presented the world
with the group of wonderful poets including Donald Davie,
Kingsley Amis, Thom Gunn, John Wain, Elizebeth Jennings
and certainly Philip Larkin. «The Movement» appeared in the
nineteen-fifties and it has the followers even nowadays.

Actually the poets of «The Movement» were not an organized
group with any well-defined and deliberately formulated aims
shared by them all. All the same, there were certain features
which were identified by critics as being common to the poetry
of most of the members of this group. In a «Paris Review»
interview questioned on this point, Ph. Larkin did not give any
clear definition of the poetry of «The Movement», though he did
agree that certain features were common to the work of all the
poets of this group. Talking about his own poetry, he emphasized
the «expository, documentary, empirical, and rational elementsy
in his poems; and these qualities were evident in the work of
other members of the group also [3, c. 264].

However Philip Larkin had, in the beginning, been deeply
influenced by the symbolist poetry of W.B. Yeats and of the
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French poets of the late nineteenth century. But subsequently
he tried to shed this symbolist and modernist influence in
favour of the kind of poetry that Thomas Hardy and other
traditionalists had written. And yet he never completely
outgrew the Yeatsian or the symbolist influence. At the same
time, Philip Larkin stands with Kingsley Amis and Donald
Davie as a leading member of this group of poets; but he is
the poet whose work also illustrates, in many of his poems,
the features of the symbolist and modernist mode of writing
of which W.B. Yeats, T.S. Eliot, and Ezra Pound were the chief
representatives. While consciously or unconsciously carrying
out the aims of «The Movementy, Ph. Larkin yet adopts most
of the methods and strategies of the modernists and symbolists
like W.B. Yeats and Ezra Pound. Thus he takes what may
be regarded as the middle course between the aims of «The
Movement» and the aims of those poets against whom «The
Movement» poets had revolted. And that is the reason why
«Ph. Larkin’s poetry may be said to represent the poetic scene
of «The Movementy as a temperate zone» [3, c. 265].

Analysis of the latest investigations and publications on
the given theme, making out the parts of general problem not
solved earlier with which the paper deals

The analysis of the latest researchers and publications
concerning the literary activity of the above-mentioned poets
in particular Philip Larkin testifies that many British scholars
devoted their scientific works to «The Movement». They were
Barry Alpert, Robert Conquest, Roger Fowler, Michael Grant,
Donald Greene, Seamus Heaney, Mark Jarman, Peter R. King,
Augustine Martin, M.L. Rosenthal, Michael Schmidt. All
these scientists consider Philip Larkin’s participation in «The
Movement» as «...a clear, distinct, and undeniable fact, but this
participation has been diluted or modified or moderated by the
symbolist or Yeatsian mode of writing poetry» [3, c. 265]. So
not all his poems represent « The Movementy. Not all his poems
represent the symbolist or Yeatsian mode of writing. But many
of his poems represent the aims of «The Movement» by virtue
of their anti-symbolist features; many of his poems represent
the symbolist or Yeatsian mode of writing; and a number of
poems combine the features of both these modes of writing.
In Michael Schmidt’s opinion Philip Larkin’s poetry belongs
to the «temperate zone which lies between the extremes of
«The Movement» and the extremes of symbolist and modernist
poetry» [2, c. 144]. The brightest example is the poem «Sad
Steps» which we are going to analyze.
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It goes without saying Philip Larkin was acknowledged as the
distinguished poet in Great Britain: he was awarded the Queen’s
Gold Medal for Poetry. In fact Philip Larkin received many
awards in recognition of his writing. In 1975 he was awarded
the CBE (Most Excellent Order of the British Empire), and in
1976 was given the German Shakespeare-Pries. Philip Larkin
chaired the Booker Prize Panel in 1977, was made Companion of
Literature in 1978, and served on the Literature Panel of the Arts
between 1980 and 1982. He was made an Honorary Fellow of the
Library Association in 1980. In 1985 Philip Larkin was awarded
the much prized Order of the Companion of Honour.

However, Philip Larkin’s poetic activity has never received
a serious study from the point of its translatability. In the
process of our research we faced with the problem that none of
the professional translators turned out to have translated Philip
Larkin’s works into Ukrainian and only some of them had been
translated them into Russian. To solve the problem we had to
seek help from the students of the Philology Department of
Volodymyr Dahl East Ukraine National University. Therefore
our research work can claim to the status of innovatory as we
are going to present you with the translations of the piece of
poetry which has never been translated into Ukrainian before.

Formulating the paper aim

Thus the aim of the given paper is to make a comparative
translation analysis of Philip Larkin’s poem «Sad Steps».

Presentation of the research with complete grounding
of the obtained scientific results

In fact the Students’ Artistic Translation Contest is annually
held in Volodymyr Dahl East Ukraine National University.
One of the pieces of poetry which was proposed to translate
to participants was Philip Larkin’s poem «Sad Steps». The
title of Philip Larkin’s «Sad Steps» is a reference to «Sonnet
XXXI» from the sonnet sequence «Astrophil and Stellay by
the Elizabethan poet Sir Philip Sidney.

The main topic of «Sad Steps» is that the youth that we
probably do not appreciate when we have it, causes a great
sorrow that we suffer when we lose it. The first stanza of the
poem is introducing the situation that he is about to live in
the context of his bedroom at night. The scene that the poet
is describing is like a picture in which we could see a man
looking at the outside of his bedroom at the dark night while
he becomes engrossed in his thoughts.

«Sad Steps» is a lyric poem that starts out showing Ph. Larkin’s
way of surfacing harsh realities into poetry simply by reading the
first line. The speaker is «Groping back to bed» from a mid-slumber
«piss» and looks outthe window at the sky [ 1]. He is ultimately using
the objects in the sky and their interactions to reflect on his youth.
The stanzas in this poem are in a formal structure with «symbolism
and imagery of the natural world intertwined throughout» [4].
The natural imagery involved includes: the clouds, moon, and
sky. Each of these images is used as a symbol of something in his
life. He speaks of the clouds as being rapid and of how they blow
through the night sky. «This seems to be a reference to life and how
quickly unfavorable realities come at person» [4]. The moon is a
very symbolic element here. The moon is referred to as clean and
dashing around the clouds. This implies that he, in his youth, is the
moon, which is exemplified through the thought of he how he was
clean and pure when he was younger and tried to «stand apart» (as
the moon does in the poem) or more understandingly stand strong
against the ups and downs of life that each person must handle
from a young age [4]. When he first looks out the window he must

«part thick curtainsy to see the view and then is «startled by» the
sight of the sky [1]. This is a representative of how far away from
his youth he feels and how he was surprised at how far away it
feels. He then goes on to speak highly of his reflection of youth
by saying how «high and preposterous and separatey it was [4].
Using these three descriptives as examples of how frivolous and
pleasantly disconnected life as a youth can be, he goes on calling
his youth a «Lozenge of Love!» and «Medallion of Art!» [1]. Then
he realizes that those are simply memories. Philip Larkin uses this
poem as a reflection on his youth and, in the end, sees where it has
brought him today and accepts that it is now gone.

Regarding the form of the poem, it is divided into six
stanzas, each one of them contains three lines. The rhyme is
abcbbacdcedcefeffe.

The language in this poem is very accessible, even colloquial
if we consider the first verse in which he uses the word «piss».
He uses a different linguistic register in the beginning of the
poem, which is very colloquial and it is changed little by little
to a more formal language. He uses some remarkable literary
devices such as some metaphors to refer to the moon: «high and
preposterousy, some hyperboles «immensementsy, «Medallion
of Art!» [1]. The use of the exclamation marks provides intensity
to the poem and allows the poet to emphasize the feeling that he
wants to transmit with some verses. Finally, some brackets and
colon have also been used by the author.

Now we are going to analyze the variants of translation which
were made by the senior students of the Philology Department
of Volodymyr Dahl East Ukraine National University, winners
of the Students’ Artistic Translation Contest. One of the
translations was performed by Oxana Tereschenko, a third-
year student. She translated Philip Larkin’s poem «Sad Steps»
into Russian. Oxana called her version «TemHOe KpBLTBIION.
Actually she changed the title of the verse and we can make the
first conclusion that she transformed one of the strong positions
of the poem in order to cover her own vision of it. There is the
same stanza in her translation as we have in the original (three
lines). Her translation is vivid and emotional: «Memanb uckyc-
cTBa, cepr o6 .. [TycTsk, a mpobupaet aposkn!» [5].

Another Russian translation was made by Maria
Savenchuk, also a third-year student. Maria called it «I'py-
crapie marmy. The student added some extra lines in each
stanza (six lines) trying to preserve the meaning neglecting
the original rhythm and size. Owing to it her work can be
perceived as an independent piece of poetry. Masha’s version
of the line «...and I am startled by the rapid clouds» is «Tuxo,
OILIYTIbIO B TOCTENb OPeNy, OPAKEHHbII YyTHOO KapTHHOM»
[5]. Besides Maria added an allegory «Matb-yHay into the
first stanza which added into the verse a touch of tenderness
and calmness, while in the original verse we can observe only:
«The moon’s cleanlinessy [1]. As to the thyme, it is essential
to mention than Maria has the mix of male and female thymes
(we can notice the interchange of accents in the lines):

«CrpaBuB 1o yTpy Hy®1Y

¥ PA3JIBUHYB ILIOTHBIE TapIHEL,

Tuxo, omymbto B octens Gpeny,

[Topaxennbrit ayHO0 KapTHOI» [3].

In the original version by Philip Larkin we have the
following rthyme:

«Groping back to bed after a piss

[ part thick curtains, and am startled by

The rapid clouds, the moon’s cIEAnlinessy [1].
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In our opinion O. Tereschenko’s translation is more close
to the original:

«... M5 B TIOCTEIh 00PaTHO,

S wTopsI pacmaxHy! 1 oLeneHen

Ot cusHus MyHBI, OHA TIpekpacHaly [3].

The second stanza of M. Savenchuk’s translation is really
very bright. The girl managed to preserve the message of the
author rather successfully:

«Bpewms pannee. Yernipe.

OcTpoBepXHe TEHNCTBIE CaJIbl

Y nofHOKuUS Teniep napuim

W rggeny ¢ BBICOTHI

U30panHbie BeTpoM Hebeca.

Ectb 3a0aBHOE BeMb 4T0-T0 B Uyzecaxy [5].

Maria’s version is expressive and melodious. The translator
preserved the contents and created her own rhyme of this verse
abcbd: «OcTpoBepxue TEHUCTBIE Cajibl y MOAHOXKHSA TeIIep
napumiy [5]. This personification adds tenderness and touch
of glorification. In the original we have the following lines:

«Four o’clock wedge-shadowed gardens lie

Under a cavernous, a wind-picked sky.

There’s something laughable about this...» [1].

Oxana Tereschenko’s variant of translation is:

«Kax myanmics Tyun, OMu3uIoch K yTpy,

Berep B3Bucs mox nopuctoe HeOO.

Ectb B 9TOM Kamenbka komu3may [3].

On the whole, the abovementioned translators managed to
complete their tasks: to preserve balance between laconism of
the form and figurativeness of the original idea. Each of the
suggested variants has a right to exist according to the purpose
of translation and personal preferences of the renderer. The
versions we have analyzed contain different variants of solving
the problem, however, none of them can be called perfect. Yet
in our opinion Maria’s translation is more successful as it is
more melodic and better thymed than the second.

As for the Ukrainian versions of the poem performed by
professional translators we failed to find any of them. So we
present the translation of Darya Ivanova, a fourth-year student:

«lmy y nKKO YHOUI — BIJIKPUB TOHKY 3aBICY,

[ToGauuB 5 Houl Kpacy

[ micsiip mia HaBicoM.

Cairano Maitxe. XMapy Mya,
31aBanock, paHOK HACTAE,
[ B 11bOMY J€11I0 CMIIIHE €.

[ micsp, O Kpi3h XMapH cKade,
HewmoB rapmaroii rHauuit if Bitpom,
Jlaxu, 1110 IpitoThCA Mif CIPUM CBITOM.

Bemuxuil, Henomyruil 1 eMHuMit y TiHi —
Ile 3HaK MUCTENTBA i KOXaHHS CUMBOII,
Bosku Moei mam’sti, 6e3meprocri. O Hi!

HewmoB J1pi6He — a Bce %k MeHe Tpsice.
Teepuid, Sckpasuii, MUOMHON BeMMKHii
[ ouHOKMI MOTIIAN — 1 L€ 11 He Bee —

Harajtye npo cum, po cTpaskIaHHs.
BepHyTr MOMoJIicTh — 1ie MapHi COAiBaHHSA [5].
Darya called her translation «Koxanns 3Hax» because
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she does not consider the image of the moon as the image of
sadness. The rhyme of her translation differs from stanza to
stanza: aab, bba, aab... As for Darya’s variant of translation
into Ukrainian we consider it to be melodious and rather
precise. Her version may be considered as an individual poetic
text created in the target language. Nevertheless, it preserves
the message of the author and is equivalent to the original
poem according to its conceptual and aesthetic information,
but at the same time uses completely different language. It is
a vivid example of translation creative work aimed to erase
borders between the original and translation poetic texts
sacrificing the precision of translation to some extent.

Conclusions and perspective of future development

In future we are aimed to continue investigating Philip
Larkin’s literary activity and involve the students, future
translators and interpreters, of the Philology Department
of Volodymyr Dahl East Ukrainian National University in
translation of his both poetic and prosaic works.
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Bapuako C. M., bapuiko €. O. [TopiBHsuIbHMIT aHA-
Ji3 nepekJaaais Bipma ®ijgina Japkina «CyMmHi kpoxu»

Anoranisi. [IporioHoBaHa cTarTsl NMpPUCBAYCHA IOPIB-
HAJIBHOMY aHamizy mnepekianiB Bipma «CyMHI KpOKH»
Cy4acHOTO aHmIiiicbkoro moera ®imina JlapkiHa, OJXHOTO
i3 BHIATHHUX TIPEJCTABHHKIB JiTeparypHoi Tedii «Pyx».
ABTOpH CTaTTi HA/IAIOTH JJIS AHATI3y MEepeKIaJaalbKi Bep-
cil mporo Bipmia, BUKOHAaHI MalHOyTHIMHU TIepeKIagadamu,
cTymeHTaMu creniansHocTi «llepexmany (¢inomoriyHoro
¢axynbrery CXiZHOYKpaiHCHKOTO HalliOHAJIBHOTO YHIBEp-
curety imeHi Bomogumupa Jlans, siki Opanu y4dacts y CTy-
JICHTCBKOMY KOHKYPCI XyZ0XHBOTO TIEPEKIIay.

KuarouoBi cjioBa: MOpIBHAJIBHHNA aHATI3 TEPEKIAIIB,
YKpaiHCBKI Ta POCIHCBHKiI Bepcii, puMa i pUTM, MaiOyTHI
TIepeKIIagadi, BAaTHA IepeKia.

Bapunko C. H., Bapuiako E. A. CpaBHUTe/IbHBINH
aHAJIN3 NepPeBoA0B cTUX0TBOpPeHns @uiannna Jlapkuna
«I'pycTHBIC INIATH»

Annoranus. IIpennaraemas cTaThsi MOCBSIIEHA CPaB-
HUTENBHOMY aHaIM3y MEpPEeBOAO0B CTUXOTBOpeHHs «I'pyct-
HBIE IIarW» COBPEMEHHOTO aHIIMHCKOTOo rmo3ta Puimrma
JlapkuHa, 0JHOTO U3 BBIAAIOLIMXCS IPEACTaBUTEIEH JInTe-
patypHOTO TeueHHs «J[BrKeHHe». ABTOPHI CTaThH MpEI-
JlararoT IS aHaIN3a TEePEeBOAYECKHE BEPCHH ITOTO CTHU-
XOTBOPEHUS, BBHINOJHEHHbIE OyIyNIMMHU IepeBOJUHKAMU,
cTyneHTamu (uionoruueckoro ¢axkynsrera BocTounoy-
KPaMHCKOI0 HallMOHAJIbHOTO YHUBEPCUTETa UMeHU Brnaau-
mupa Jlans, KoTopble IPUHUMANN Y4acTHUE B CTyAEHUYECKOM
KOHKYpPCE XY/10’KECTBEHHOI'O IEPEBOIA.

KnaioueBble cjIoBa: CpaBHUTENBHBIN aHAIH3 IEPEBO-
JIOB, YKPaWHCKHE U PyCCKHE Bepcuy, pupma U put™, Oyy-
IIIMe TIEPEBOAYHKH, YCIICIIHBIN IIEPEBO.




