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KOHIIEPTHA ITPAKTUKA APT-POKY:
IMPOEKIII Y XXI CTOJIITTH

VY cTarTi BUCBITIIEHO OCOOJIMBOCTI apT-POKY SIK CKJIAJ0BOI POK-KYJIBTYPH, MiJKPECICHO
HOTo 3B’S30K 3 akKaJeMiuHO My3HuKor. [IpoananizoBaHo iH(pOpMaIlio MO0 XapakTepy
NPOBEICHHS KOHILEPTIB apT-POKOBUX TYPTIB BiJl 3apOPKEHHS IIbOIO MHCTEIBKOTO SIBHINA JI0
Hamoro 4vacy. Ha oCHOBI MOpiBHSHHS OCOOJIMBOCTEH KIACHYHOTO IEpiogy apT-poky (apyra
nojoBuHa 1960-x — cepenunra 1970-x pp.) Ta HOro MoAaIbIIOr0 CUEHIYHOTO (YHKIIOHYBAaHHS
3IIHCHEHO XapaKTEPUCTHKY JICSKUX BaXIJIMBUX NTAPAMETPIB MPOLIECY 3MiH KOHIIEPTHOI IPAKTUKH.

Kniouogi cnosa: poxk-KynbTypa, apT-poK, KOHIIEPTHA MIPAKTHKA, CTYAIIHI ayai03aIHCH.

ITocraHoBKa mpo6JIeMHu y 3araTbHOMY BHUIVIAAI. CTpiMKe HapOIIyBaHHS
00cATiB My3W4HOI iH(poOpMaIlii He BUKJIIOYAE, OJHAK, MOXKJIUBOCTI BUOKDEMJIEHHS Y
MIPOCTOPi CYy4acCHOl pO3BaKaIbHOI (HeakaZeMiuHOI) My3UKHU 3 YCi€I0 HOTO CTPOKATICTIO,
PI3HOMAHITHICTIO Ta AWHAMIYHICTIO NHEBHUX CTPYKTYPHUX OJUHUIIL — CBOTO POAY
KJIacTepiB, YTBOPEHUX OCOOJIMBUM y B3MICTOBHOMY ¥ CTHJIbOBOMY BiJHOIIIEHHSX
KOHTEHTOM. B oflHOMy 3 TaKuX KJIACTEPIB 30CEpemKEHO BAarOMHU ILUIACT MY3WYIHOI
TBOPUOCTI, [0 MOKe OyTH BU3HAUYEHUH AK KJIACUKA apT-pPOKY, — MYy3UKa, 110 BIepIie
MpO3ByYasia HAIPHUKIHIT 1960-X — y MepIIiil HOJ0BHHI 1970-X pPp., a IPOTe, He BTpaTUIa
CBOEI XYyZ0’KHBOI Baru, IEPEeKOHJIMBOCTI Ta CWJIM BIUIMBY JJjid 3HAYHOTO KOJIa
noIiHoByBayiB. Halikpailli apT-poKoBi KOMITO3UIIi] JIUIIAIOTHCSA CKJIAZI0BOI0 My3UYHOTO
cepeZloBUINA CYJaCHOCTI, HE3YHCJIEHHY KUIBKICTh pa3iB BIATBOPIOBaHI y 3ByKo3amucy (B
JIOMAIITHIX TPOCJIYXOBYBaHHAX MEeJIOMaHiB, y pagioedipax To1o). Ajie, KpiMm Toro, 6arato
3 HUX 1 HUHI TIpU Pi3HUX HArojax pas3 y pas3 3By4aTb 3i CIIeHU, YTBOPIOIOUU OCOOJIHBE
piunine axTyaJIbHOTO MY3WUYHOTO >KUTTA. [loBepHEHHS /10 KOHIIEPTHOI IIPAaKTUKHU
HAWUBUIIUX JIOCATHEHb apT-POKY, 110 CTOITh HA M1 MK PO3Ba)KaJIbHOIO MY3HUKOIO Ta
MY3UKOIO aKa/IEMIYHOIO, € HOCIEM 1 BUPAa3HUKOM BUCOKHX XY/IOKHIX Ta IHTEJIEKTYaIbHUX
IIHHOCTEH, TOTpedye MUIbHOI YBAaTHu JTOCTiTHUKIB.

AHaJTi3 OCTAaHHIX MOCTIKeHb 1 mMyO/rikaiii, y AKHX 3all0YaTKOBAHO
PO3B’A3aHHSA MOPYUIEHOI MPo6IeMu. /[[oHNHI, HA »KaJTh, 3aJTUIIIAETHCS HE3aIePEUHIM
37ilicHeHe OLIBII HiXK JeCATh POKIB TOMy crioctepe:keHHs B. CHpoBa CTOCOBHO TOTO, IO
«YHCJIO BJIACHE MY3UKO3HABYUX POOIT 3 POK-MY3HKH — OCTPIBKU B MOPi *KYPHAJIPHUX Ta
razeTHUX IyOJtikarii» [5, 8], a ocraHHI po3paxoBaHi Ha MaCOBOT'O YHTaya i MalOTh Iepe-
BOKHO iH(OPMATHBHO-pEKJIaMHy CIPAMOBaHICTh. OJHAK, OCTAHHIM YacOM POK-My3HKa
JleZlaJTi JacTile MpUBepPTaE yBary My3WKO3HaBI[iB-TIpodecioHamiB. /[0 Bxke Maiizke KaHO-
HIYHUX JIOCJTJPKEHD, B IKMX BUCBIT/IIOBIHNCS SIK 0COOJIMBOCTI POKY, TaK MOTO «iaJIOTH» 3
MY3HKOIO aKaZieMigHO0 (IITupoko Bizomi HuHI mpami B. Cuposa [5], A. Ilykepa [7]), HuHi
JOZIAIOTBCSA CTY/Ili MOJIOZIUX HAYKOBIIB, fKi 30CepeIKyIOThCSA, MPUMIPOM, HA IMUTAHHAX
>kaHpo- Ta ctiieyrBopeHHs (1. ITankina [2], I. TTatit [1]) y mith cdepi. LliikoM mpupoIHOO
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B TAaKOMY JMCKYypCl IIOCTa€ yBara /0 sIBUII, III0 BUHUKAIOTh «HA CTUKY» MK POKOM Ta
aKa/IeMIYHOI0O MY3HMKOIO, AK-OT y Tmpami A. KomsikoBoi, mpucBsueHidi pok-omepi. Jlo
OKpecJIeHOTO TPO0JIEMHOTO KoJia OLIBIN Hi?K OPraHiuHO BIMCYETHCA apT-POK B HOTO
HeNoBTOpHiH crienudii [3; 4]. Taky yBary 10 apT-poKy iHCHIpYIOTh HOT0 iMaHeHTHI pucH,
30KpeMa BKJIIOUEHHS JI0 KOJIa BUPaXKaJIbHUX 3aC00iB Ta BTUTIOBAHUX HIMU CEHCIB 3HAYHUX
IIACTIB, HAKOTTMYEHUX CTOJITTAMM iICHYBaHHSA aKaJEMIYHOI My3UKU.

B Toli ke yac, BUCBITJIEHHS ABUII apT-POKY B 3aIIPOIIOHOBAHOMY B IIiMl CTAaTTi
paKypci BUIAETHCA aKTYaJIbHUM 3 OTJIS/Ty HA MOXJIMBICTD IIPOCTEXKEHH IMHAMIKY 3MiH
crtoco0iB Ta Gopm ix penpeseHTalrii B KOHIEPTHIN IPaKTHUIIl PiI3HUX MEPIO/IiB.

Merta cTaTTi — 0OXapaKTepu3yBaTu 0cO0JIUBOCTI KOHI[EPTHOI TPAKTUKU aPT-POKY
B IMHAMIII], Bil KJIACKMYHOTO MEPIOAY 10 OCTAHHBOTO JIBAIIATUIIITT.

MeToau aOCHIzKEHHS 00paHO BIiJIMOBITHO 10 ITOCTaBJIEHOI HpoOIeMUu W
XapakTepy NpeMeTy JOCTI/IKeHHA, TOMY B KOMILJIEKCI My3UKO3HAaBUYUX 1 KyJIbTYPOJIOTIU-
HUX METOJIB IIPOBi/IHE MiCIle IOCi/Ia€ KOMIIapaTUBHUI. Horo 3aCTOCYBaHHS JI03BOJISIE
3’sICYyBaTH MOIOHICTH Ta BIMIHHOCTI y Ipe3€eHTaIlil apT-POKOBOTO MUCTEIHBKOTO IOPOOKY
y Pi3Hi epioil My3U4HO-KyJIbTYPHOTO IIPOIIECY.

Buxsiaz, OCHOBHOroO Marepiaady aocaikeHHs. 3 icHymouoi kiacudikarrii
roJIOBHUX (OpM POK-KOMYHIKaIlii — IuieHepHOi (¢ecTUBaIIBHO-CTa/IIOHHOI), KIIYOHOI Ta
CIIEHIYHOI, IIOB’A3aHOI i3 KOHIIEPTHHUM 3aJI0M [5, 125] — came ocTaHHs ¢GopMa acoIliI0ETHCA 3
apT-pOKOM B MOr0 KJIACMYHUX MPOsiBax. [IpUpPOJIHICTh TAKOTO CTaHy peuel MOSCHIOETHCS
0COOJIMBOCTSIMU apT-POKY SIK TOl YACTUHU POK-KYJIBTYPH, ITI0 CTajIa Pe3YJIbTATOM JIOCTaTHBO
IHTEHCHUBHOI €BOJIIOITII OCTAHHBOI «Bi] JIETKOKAHPOBOTO — JIO CEPHO3HOTO, KOHIIEIITYaJIbHOTO,
Bi] TLIECHOTO — /IO JTyXOBHOTO, Bi/l TOOYTOBOTIO <...> — JI0 Xy/IO’KHBOTO» [ 5, 121].

CopobyiiMO yTOYHHUTH BJIACHY MO3UIIIIO IO/I0 TOHATTS «apT-POK», MOAEKOJIHN
JIOCTaTHBO IIUPOKO ¥ HEBHU3HAUEHO TpakToBaHOTOo. Cepes; 6aratbOX iCHYIOUMX BH3HA-
YeHb CIUPATUMEMOCS Ha Te, 1[0 alesioe /0 CTUIBOBUX O3HAK: «ApT-POK — 1ie dopma
POK-MY3UKH, II[0 3MIIIIy€ €JIEMEHTH POKY Ta €BPOIEUCHKOI KJIACUYHOI My3UKH» [11].
ABTOpu BHU3HauUeHHs, aMepuKaHchKi gocaigauku JI. Crapp i K. Barepman, BKIII04aOTh
J10 KOJ1a PeNpPe3eHTaHTIB I[bOI0 MUCTEILKOTO SIBUIINA TaKi aHcaMOuTi, Ak «King Crimson»,
«Emerson, Lake and Palmer» Tta «Pink Floyd». Bwmimena y «BpuTaHchKii
EHITUKJIOIE/Iii» CTATTS MPO apT-POK JIOMOBHIOE IeH Py e HU3KOI0 Ha3B — «Genesis»,
«Yes», «Electric Light Orchestra», «Gentle Giant», «Moody Blues», «Procol Harum» —
Ta BU3HAYAE XPOHOJIOTIUHI Me)Ki BUHUKHEHHs ¥ PO3KBITYy apT-pOKy: KiHelb 1960-X —
cepenmHa 1970-X pp. [8]. ['0JI0BHOIO CTHJILOBOIO OCOOJIMBICTIO MY3WKHU ITMX TYPTiB
BHUCTYIIa€, HAa I[UIKOM CJIYIIHY AYMKY aBTOPIB CTaTTi, €KJIEKTHYHICTh, 1[0 BUHUKJIA
BHACJIiJIOK BIUIMBY KJIACUYHOI (aKajieMiuHOi) My3ukH. /[oaMo /10 IbOTO «ajIbOOMHE»
MUCJIEHHS, 1[0 aCOITIIOETHCA B IIOJII aKaJAeMIYHOI MY3WKH 13 HaJ[AaHHAM IlepeBaru
BEJIUKUM IIAKJIIYHUM KOMIIO3UIIIAM.

BruiuB akazieMiuHOI My3WKU HA TBOPIIB apT-POKY MaB fK MPSAMUM, Tak 1 OLibII
OmocepeKOBaHUN xapakTep. HaHOULIBIII OYEBHUAHHUM UYHMHOM BiH HPOSBJAETHCA Y
«TepeKIazii» TeKCTy abo ¢pparMeHTy TeKCTY aKaJ[eMiYHOTO TBOPY Ha MOBY POK-MYy3HUKHU,
TOOTO y 3/1IICHEHOMY IIepeKIaIEeHH], TPAHCKPUIILii, 00po01Ii, pefakirii, apaH:KyBaHHI —
TOMY, IO OTPUMAJIO y3arajJbHIOIUY Ha3By «KOHBepcis»!. Um He HaWBiAOMIMIMN
MPUKJIaj 3 TBopuoro 1opobky « Emerson, Lake & Palmer» (aamasi — « ELP») — ansbom

! Tepmin «xoHBepcis» BBEIEHWH NOCHIIHHIEI0 My3ukd 1y OGangypu H. Xmenb s ysaraibHEHHS
IIMPOKOTO KOJIa Pi3HUX THITIB IIEPEKIAZICHHS, III0 BU3HAYAIOTH Ti UM iHIII cIOCOOM POOOTH 3 TIEPBUHHAM MaTepiaioM
Ta Mipy TpaHcdopmariii ocTaHHbOro [6].
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1971 p. «Pictures At An Exhibition» — € koHBepci€io ¢popremianHoro ukty M. Mycop-
rcekoro. Matepiaom mnapadpasiB craBajiu JjA IBOTO KOJEKTHBY TaKOXX TBOPHU
I1. YatikoBcbkoro, b. bapTtoka, JI. xnauxa.

CBOro pofiy «IIpPUCBOEHHS» UY>KO1 MY3UKHU B IIIJTKOM IIOCTMOZIEPHICTCHKOMY /IyCi —
TBOPYHH MPUIOM TOJUIAHACHKUX KOJIEeKTHBIB « Ekseption» Ta «Trace», siKi 3BepTajiucs
710 MY3UKU PIBHUX CTWIIB Ta €MNO0X, CTBOPIOIOYU /I Hel KOHTEKCT 31 CTHJIICTUYHO
BiITIOBIAHUX BjIacHUX KoMmIto3ullii. Ille olHUM crrocob0M 3BEPHEHHS JI0 aKaJAeMidHOl
MY3HUKH CTAJIO 3aCTOCYBAHHSA TEXHIKM KOJIAXKy B PI3HUX MOT0 BapiaHTax.

Jlo 6uibII omocepeikOBaHUX OpM 3amno3udeHb 3i chepu akaZeMiqHOI My3UKHU
BiIHECEMO sIK OKpeMi 3acoO0M BUPA3HOCTI Ta IUIl IHTOHAIIMHO-CTUIBOBI opmysu (110
HAWOUIBIII OYEBHJAHO BHUABJISETHCA Y CTWIi3aIlisgxX), Tak (OPMOTBOPYI IIPHHAOMHU,
BUKOPHUCTAHHA AKUX YCKJIAJHIOE CTPYKTYPY apT-POKOBUX KOMIIO3UITi.

[TocTiiHO 3AIICHIOBAHUH B MeKaX apT-POKY JIiaJIoT 3 TEKCTAMU, 1[0 HAJIEXKATh 10
akazieMiuHol c¢epy, BUBHAUUB HOTO CIPAMOBAHICTh HA OCBIYEHOTO CjIyXauda, AKOMY Il
TeKCTU OysIv BijioMi, a BiATak, BiH OyB 37JaTHHUI OI[IHUTH BCi TOHKOIIIi 3/IIHCHIOBAHOI Y
CTBOPIOBAHIN HOBIM My3HIII MHCTEIbKOI 1 iHTeJIeKTyasIbHOI rpu. EjliTapHUil Xapakrep
i€l My3UKH HTPUPOAHUM YMHOM BHOKDEMHB Il Ha 3arajJibHOMY TJIi POK-fIBHII i TUM
OisbIlle BCHOTO ITOJISI IION-MY3UKH; K HACTII0K, O0ys10 chOpMOBAHO JOCTAaTHHO BY3bKE
KOJI0 i MOI[iHOBYBAYiB.

Buctynu ancam06J1iB HEPIIKO MaJii Mailke KaMEPHUI XapakTep, Bi0OyBaIucs y
HEBEJIMKUX 3J1aX, ITO/IEKOJIH CIIeNiaIbHO TUMYAaCOBO IepeobIaITHaHUX 1 TPOBEAEHHA
KoHIlepTiB. [IpumipomM, Iiji yac racTpoJIbHOrO Typy IIO MicTax i micreukax bpwurasii,
CIIA ta Kananu y 1973 p. «Gentle Giant» Buctymaau B Oy/1iBJIi KOJTUIIHBOI Oip2Ki, 3aax
yHiBEpCHUTETIB, KOH(epeHI-3a1ax Tomo [11]. BogHouac migroroBka KOHIEPTIB Oysa
Zy>Ke PeTeJIbHOI0 He JINIe B CyTO MYy3WYHOMY BUMIpi, ajle I B 4acCTHHI Bi3yasbHOI
cKIa710BO1 (TeatpasizoBaHi Buctynu «Genesis» uaciB Ilitepa I'ebpiesna).

T'osioBHI aibboMu GLIBIIOCTI 3 Ha3BaHUX aHCAMOJIIB, IO IIIJIKOM OOIPYHTOBAHO
MO’KHA BBa)KaTU KJIACHUKOIO apT-pOKy, Oysin 3amucadi 70 cepeamHu 1970-x pp. [lpu
bOMY CTyAiiHa poOoTa Maja /i aHcaMOJIiB, IO CTBOPIOBAJIM CKJIAJHUN B CEHCI
3arajibHOI IpaMaTyprii, BOKaIy, IHCTPYMEHTAJIHHOI BUIIIYKAHOCTI, XapakTepy GakTypu
MY3UYHHUU «IIPOAYKT», BeJIMUe3He 3HAUEHHA: caMe B CTYAll B IPOILieci CHiBTBOPUYOCTI
YYACHUKIB BiJTHAXOJMUJINCS ONTHMAaJIbHI 3aCO0U BTIJIEHHS TBOPYOTO 3a7yMy, PETEIHHO
BifnutioByBasICcA ocTaTouyHi pimeHHsA. OmgHaK, 0araTCTBO TEXHIYHUX MOXKJIUBOCTEH
pobOTH B CTyZii He BHUKIIOUAJIO 3 MOJISI 30py MY3UKAHTIB HEOOXIJIHICTH BPaxOBYBaTH
crenugiky iH1101 cepu iX AiATBHOCTI, TPOBEAEHHSA KOHIIEPTIB.

I[ls morpeba ciyryBajla CTHUMYJIOM JJis YAOCKOHAJIEHHA I1HCTPyMEHTapiio.
ITpumipoMm, ryproBi «King Crimson» KOMIEHCYBaTH IIOTEHI[iaJl IOETAIHOTO ayZio-
3aMucy i3 3aJIydeHHAM 3aIPOIIEHUX MY3HKAHTIB JIOIIOMAraso IIiJi Yac KOHIIEPTHUX
BHCTYIIIB 3acTocyBaHHs MeoTpoHy (Mellotron) — Bunaiinenoro B cepezinHi 1960-X pp.
KJIABIIITHOTO IHCTPYMEHTY, II[0 MaB IMEBHHUH CIEKTP TeMOpPiB iHCTPyMeHTIB cuMdo-
HIYHOTO OpKecTpy (CTpyHHiI Ta AyxoBi). IHCTpyMeHT [ifiB 3a NPUHIUIOM Oy/I0BU
Mar"iTodoHa i BiATBOPIOBAaB MeXaHIYHUM CIIOCOOOM 3BYKH, IIOIIEPETHHO 3allMCaHi Ha
MAaTHITHY CTpiuky. BapricTp iHCTpyMeHTa Oys1a 10BOJIi BUCOKOIO (IIepIiri 3pa3Kyu MOTJIH
MpUA0ATH TIPKH KOPOHOBaHI 0COOH Ta JIESAKI y?Ke 3aMOKHi JIO/IN ), OKPiM TOTO, BiH MaB
HU3KY HeZOJiKIB (iana30H B 00CA31 TPUAIATHU ITATH KJIaBill, moTpeba B MOCTIHHOMY
TEXHIYHOMY OOCJIyTOBYBaHHI TOIIO), OZTHAK, 3HAUHO 30aradyBaB TEMOPOBI MOKIMBOCTI
TYPTIiB 1 TOMy mo4yaB HabyBaTH MOMyJIAPHOCTI (3a3HauuMo, mo «The Moody Blues» Ta
«Beatles» ckopucramucy «Mellotron» Bxke Hampukiaii 1966 p.). «King Crimson»
puI0aIy 1Ba MEJOTPOHU BXKe Ha IIOYATKY CBOEI AisIJIBHOCTI B 1969 p., Mo3askK iM OyB
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HeoOXiTHUI OPKEeCTPOBUH 3BYK, a HOBOBUHAIIEHUH iHCTPYMEHT 3a/10BOJIBHSIB IIOTPEDY
B IOr0 OTPUMAaHHI [9, 116-117] i 6yB 6€311€peYHO KOPUCHUM y KOHIIEPTHIN ITPAKTHUII].

MysukanTtu «Genesis», siKi TaK03K BUKOPUCTOBYBAJIN MeJIOTPOH BiKe IIpUHANMHI
3 gpyroro anpbomy «Trespass» (J1iTo 1970 p.), 0 TOTO 3K IIyKaJIu JIOAATKOBI 3ac00u
BiZITBOPIOBATH 3BYK CTY/IIMHOI IKOCTI i HATIOBHEHHS Y KOHIIEPTHHX yMOBax. Pobuiocs 11e,
KpiM iHIIIOro, 3a paXyHOK pO3IIMpeHHS (GYHKIIH yJacHHUKIB rypTy (Ha TOH MOMEHT iX
Oys10 yeTBepo — Bokaitict i dporTmen Ilitep I'ebpiesn, 6ac-ritapuct Matik Pesepdopz,
kiaBimHuk ToHi benke, ynapauk @i Kosins). Y koHnepTHOMY Typi 1970—71 pp. Matik
Pesepdopn rpaB Ha ritapi 3 mnoasiiHuM rpudom (6acoBuM 1 riTapHUM,
JMBAaHAIATUCTPYHHUM), 32 HEOOXiTHOCTI BUKOHYIOUM 0acoBYy IMAapTii0 HA CHEI[iaJIbHIN
KJIaBiaTypi, CKOHCTPYHOBaHIN Ha 3pa3ok opraHHoi mejaii. ToHi BeHkc, KpiM JBOX
OpraHHHUX KJaBiaTyp, BUKOPHICTOBYBaB ejieKTpoMexaHiuHe ¢opremiaHo miaHeT (Pianet)
¢dipmu XoxHep 1A imiTalil XapakTEpHOTO 3ByUYaHHS COJIO-TITapyd 3a BIICYTHOCTI
BIJIMIOBITHOTO Y4YaCHHWKA aHCcaMOJIio [10, 34-35]. B Takuii cmoci6 Jikine TpU «IHUCTUX»
iHcTpyMeHTaicTH 3a06e3nedyBayiv OaraTy HacudueHy (DakTypy ¥ 3By4YaHHs, CIIIBCTAaBHE i3
opkecTpoBUM (J1oamo, 1110 ITitep I'eOpiest yac Bij yacy BUKOHYBaB c0JI0 Ha (pJIekTi i ro0oi).

BropoBajiskeHHsI HOBITHBOTO 1HCTPYMEHTApilo, fAK 1 MYJIBTHIHCTPyMEHTAi3M
BUKOHABIIiB, /JIOBOJII IIBUAKO HAOy/JIM TOMYJISPHOCTI B POK-CEPEAOBUINI U IOYAIHN
CTPIMKO MOIINPIOBATUCS.

3a yaciB HAaBHUIIOTO PO3KBITY apT-POKY KOHIIEPTHI TYpH MEPEBasKHOI OLIBIIOCTI
WOro pempe3eHTaHTIB OyJIM JIOCTaTHBO IHTEHCHUBHHMU. IX reorpadis oxoruroBaia
cnouatky kpainu €sponu Ta CIIIA, a 3romom nomupunaca i Ha [liBgeHHy AMepHUKy Ta
A3ilicbKU KOHTUHEHT. fIK MpaBUJI0, TOJIOBHOIO METOIO TaKi TypH MaJIH MOy IIPU3AIiI0
JIOPOOKY apT-TypTiB 3a71s1 30UTbIIIEHHST MPOJAAXKiB HOBUX ajibOoMiB. O/lHAK, HE MEHIII
BAXKJIMBUM JIJI1 My3WKaHTIB 0yJI0 3a/T0BOJIEHHA IOTPeOM Oe3rmocepeTHbOI KOMyHIKAITii 3
3aXO0ILJIEHO-E€K3aIbTOBAHOIO ITyOJIIKOI0, HACHYEHHS U TMiPKUBJIEHHS TOK OCOOJIMBOIO
atMocdeporo, 0 TUTbKU W MOKe BHHHKATH ITi/i Yac POK-KOHIIEPTiB, HABITh (a MOKe,
0c00JINBO) SAKINO ayJINTOPIA i CKIIaa€ThCA MEPEBAXKHO 3 IHTEJIEKTYATiB, 3JaTHUX TiTHO
OITIHUTH TBOPYHUH 33/[yM Ta HOTO peaJi3ariiio.

fAxicTh KOHIIEPTHOTO BUKOHAHHSA IIPU IIHOMY MOTJIa OYTH HACTIJIBKUA BUCOKOIO, 110
«KMBi» 3aIIMCH CTaBaJIi OCHOBOIO JIJIS1 BUIAHHA HOBUX aib0oMiB (Tak 3Bai live album),
710 SIKUX BXOJWJTA HaWKpallli KOMITO3UIIil 3 ITOIePeIHIX CTyIIHHUX aTbOOMIB.

3MiHa eCTeTUKO-CBITOIVIS/THUX HACTAHOB, IO PO3IMOYaIacA B APYTid MOJOBUHI
1970-X PP., 3aKJIUKHU JI0 IOBEPHEHHS POK-MY3HKH «JI0 CyBOPOI IIPOCTOTH, /IO IIIPOKOTO
cayxada» [5, 100] Masii CBOIM HACJiIKOM He JIUIIE TOSBY HOBHUX HAMPSMIB y POK-
MYy3HIli, ajie ¥ 3MiHy CTHJIICTUKU apT-pOKOBUX aHcaMOJIiB. B ocranHi gecatummitta XX cr.
dbopmyroThcsi ¥ HAOWpaAOTh CHIYy Pi3HOMAHITHI HPOSIBU IOCT-apTy Y BiAPOJKEHUX
MPOEKTaxX My3UKAHTIB CTApIIIOTO MOKOJIIHHA [5, 109] Ta HEO-apTy, 1110, IPOPOCTAIOYH 3
KJIACUYHOTO apT-pPOKY, 3a crocrepe:keHHAM B. CupoBa, «6araTo 1o 3amo3udyoTh Bif
MAHKY, eJIeKTPOHiKH, My3uku “industrial”, “merany” (mporpecus-meras) Tomo» [5, 115].
OnHak, meBHE KOJIO TPEICTaBHUKIB apT-POKY IMPOJOBXKUIU CBOE aKTHUBHE TBOPYE
(yHKIIOHYBaHHSA, 3JIMIIAIOYNCh BIDHUMH BJIACHUM HACTaHOBaM a00 3MiHIOIOUUCH
BIITIOBI/THO /10 aKTyaJIbHUX ITIHHICHUX CUCTEM.

[TounHaouu 3 APYroi NOJIOBUHU 1970-X PP., KOHIIEPTHA JifJIbHICTh aPT-POKOBUX
TYpPTiB cTajla IepPeBa)KHO JIOKAJII3yBAaTHCSA B PIYHINAX ABOX TOJIOBHUX TEHJIEHITIN:
(1) excrutyaTarii Bxke arrpobO0OBAHOTO Ha MIKY YCITiXy ¥ MOMYJISIPHOCTI, KOJIU BUKOHAHHS
Oe3IepeyHuX XiTiB JIOMIOBHIOBAJIOCA HOBOCTBOPEHUMHU KOMIIO3UIIAMH; (2) mpe3eHTarlii
HOBHUX aJIb00OMiIB 3 OOOB’SI3KOBUM HAraJlyBaHHSIM IIPO CTapi, BXKe JOCATHYTI TBOPYi
BEPIINHHU.
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[lepiny 3 MUX TEHJEHIA MOXKHA IMPOLTIOCTPYBATH MPHUKJIAAOM isyibHOCTI Pika
BaH Jiep Jlingena (Rick van der Linden) — rosurasachkoro miaHicTta, KOMIIO3UTOpA Ta
apaHKyBaJIbHUKA, AKUUA OyB YYaCHUKOM Ta T€HEPAaTOPOM iJiell JBOX 3Ta[laHUX BUIIE
IIOMITHUX B apT-POKOBOMY cepeZIOBUIII KoIeKTUBIB. [lounHawouu 3 1973 p. BiH 3aJINIINUB
cBoe aituiie — rypt «Ekseption» — Ta 3aiiHABCA HOBUM IIPOEKTOM, iHCTPYMEHTAJTbHUM
Tpio «Trace». OgHaK, 3 1976 p. cHiBpoOITHUIITBO My3uKaHTa 3 « Ekseption» moHOBHIOC.
YemimHi  KOHIEpTH 3a y4dacTi P. BaH gep JliHZileHa TpUBAJIM BIPOJIOBXK Maiixke
MBCTOJIITTS, &K A0 KOHYMHU My3WKaHTa B 2006 P.; IPU IbOMY CKJIaJ] yYaCHHUKIB OyB
Mpe3eHTOBAaHUH y pi3HUX BapianTax: « Ekseption», «Trace», «Ekseption» B oHOBIEHOMY
dopmari, Rick van der Linden. CBifueHHAM KOHIIEPTHOI aKTHBHOCTI My3WKAaHTA CTaB
OJVH 3 MOr0 OCTaHHIX aJIb0OOMIB, CKJIaJieHH 31 3pO0JIeHUX ITi/i Yac BUCTYIIIB 3aIHCiB
1977-2003 pp. (Hloro Ha3Ba CBOEIO YEPTOIO € TAaKOIO OO «rpoio OpeHtiB»: «Rick van der
Linden: Ekseptional Trace»). IIporpaMmu KOHIIEPTIB CKJIQ/IJINCS ITIEPEBA’KHO HA OCHOBI
rIMO0KO ITPOAYMAHOTO M ApaMaTypridyHO JOIUIBHOTO KOMIIOHYBaHHS 00pOOOK TBOPiB
KOMIIO3UTOPIB Bifi 106U Gapoxo (B mepmry uepry 1.C. Baxa i I.®. Tengensa) mo XX cr.
([Ixx. 'epmiBina, A. Xauatypssaa Ta [I.Xoscra). OpraHiyHOO CKJIAJIOBOIO  ITi€l
KOHIIEIITyaJIbHOI €HOCTI OyJIM TaKOK BJIACHI KOMIIO3UINl My3WKaHTa, SIKUH HiOu
BCTYTIaB B JiaJIOT 31 CBOIMH BEJTUKUMU TMIOTIEPETHUKAMU.

flckpaBuUM pelpe3eHTAaHTOM /IpPYroi TeHJIeHIlii cTtaB «Genesis», CKIaf, AKOTO,
MMOYMHAIOYM 3 KiHIA 1974 p., 3MyIIIeHO 3MiHIOBaBcs. «Genesis» 6e3 Ilirepa I'eGpiena,
TeMOp ToJIOCYy AKOTO OYyB JI0 TOTO Yacy OFHI€I0 3 HAUBAXJIMBIMINUX CKJIAJIOBUX CAYHIY
IPyHH, BIPOJIOBXK /PYyroi IOJOBUHHU 1970-X pp. He 6e3 mpobsieM afanTyBaBcs 10
crenuiky cuTyarrii, o BUHUKJIA K BCEPEINHI KOJIEKTHUBY, TaK 330BHi, B OHOBJIEHOMY
My3HUYHOMY Impoctopi. Tum He meHIie, anibbom «A Trick of the Tail», 3anucanuii BoceHu
1975 p., BUABUBCA HAJ3BUYANHO BAAJIUM; BiH OyB OpPraHiYHUM IPOJOBKEHHAM
KOMIIO3UTOPCHKOTO Y BUKOHABCHKOTO CTWIIO rpynu. O/IHAK, YU He BUPIMIAIBHUMHU 32
X 0OCTaBHUH CTAJIM caMe MOKJIMBOCTI POOOTH B CTY/Iii, 11O JO3BOJISUIN 3iHCHIOBATH
«HAIlAPYBaHHSI» I1HCTPYMEHTAJIbHUX Ta BOKAJIBHHUX MapTid. Y MOAaIBIIIA CBOIX
eBoJTIOMI1 «Genesis» mepeBa)KHO BUXOAWB 32 MeXKi KJIACUYHOTO apT-pPOKY, MITPYIOUH B
CTOPOHY MEHIII IHTeJIEKTyaTi30BaHUX MIPOSBIB POK-KYJIbTYPH.

Mexa XX—-XXI cTosiTh cTajia mepioJioM akTyasisalfii KJIacUYHOTO apT-POKY y
KOHIIEPTHIN npakTuii. [IpyynHU OTO ABUIA MOYKHA IIIYKATH B KIJIBKOX IJIONUHAX:
XyIOXKHIA I[IHHOCTI MY3WKH, IIOTpebaxX CJIyxallbKOi ayAuTopil, MapKeTHHTOBUX
npuiiomax. CpopmMoBaHe B KJIACUUHUH IEPiOJ] CepeIOBUIIE MOI[IHOBYBaUiB apT-POKY B
octaHHil uBepTi XX CTOJITTA MOMMOBHUJIOCA MOKOJIIHHAMHY CJIyXadiB, sIKi 3HAWHOMUIHCS
3 II€I0 MY3UKOI0 3aBJAKU MOKJIMBOCTSM 3BYKO3aIUCY Ta BiileomMarepiajiaM KOHIIEPTiB
YHCJIEHHUX apT-POKOBUX rypTiB. IIpu 11bOMy B cTapIoi reHepariii IpUXujIbHUKIB apT-
pOKy cdopMyBasUCA CTIAKI HOCTaJBIIYHI HACTPOi, IO BIANOBIAHUM YHUHOM
iHTepIpeTyBasiics My3UYHUM MeHeIKMEeHTOM. Pa3oM i3 THUM, CKJIaJl My3UKaHTIB, SKi
MOTEeHIIHHO Morsim 60 OpaTh y4yacThb y KOHIEpPTax, OyB Ha Iled 4Jac KapJAWHAJIbHO
BIIKODUTOBAaHUM BIKOM YYaCHUKIB POK-TYPTIB — aBTOPiB/BUKOHABIIB Ifi€l MYy3UKH,
6araTbox 3 AKUX B3Ke IIPOCTO HEMAE cepej] JKUBUX.

3a mux obctaBuH GopMHU i crocobu permpes3eHTallil Takoi My3UKU HEMHHYyYe
3MiHIOBayMCA. IlouaTkoBUl CKJIaj BUKOHABCHKUX KOJIEKTUBIB IOTPEOYBaB CYTTEBOTO
OHOBJIEHHS, aJIe IIPH IIbOMY MaB OyTH BIi3HaBaHUM X04a b uepes JIesIKi KJII0UOBI ITOCTATI.
Pazowm i3 TuM, TEXHIYHI MOKIUBOCTI MoYaTKy XXI CTOJIITTS CyTTEBO ITIEPEBUIITYBAIH T€, 3
UMM JIOBOJIMJIOCS MPAITIOBATH KiJIbKOMA JAECATWIITTAMH paHirie. Bigrak, cTaso mupoko
3aCTOCOBYBATHCSA 3BEpPHEHHS JI0 PEMIKCIB, 1[0 TOIO UM 1HIIOK Mipoo TpaHCHOPMyBaIN
MOYaTKOBI TekcTu. IIpm mpoMy Te, IO HA MEpIIUH MOIVIAZ MOIJIO BUJIaBaTHCA
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CIIOTBOPEHHSAM, HACHPAaBZi HEPIAKO Maio edeKT 0JATKOBOTO PO3KPUTTS XY 0KHBOTO
MOTEHIIaJTly apT-POKOBUX KOMIIO3UITIH, a/yKe 3MYIIEeHI 3MIiHU IOJIEKOJIN He JIHIIe
KOMIIEHCYBIN HEMOKJIUBICTh BIATBOPUTH MY3UKy y ii KOJHMIIIHBOMY 3By4YaHHI, a i
JT03BOJISUTH BIITBOPUTH HOB1, HEOUIKyBaHI I'PaHi 3aKJIaZIeHUX Y [TUX KOMIIO3HUIIISAX CEHCIB.

Kpim Toro, mommupuiacsa IIpaKTHUKa peajIbHOTO BTiIeHHA «cuM@OHI3aIii»
dakTypu apT-pOKOBUX KOMIIO3HIIIf uUepe3 3ajyiydeHHSA JI0 KOHIIEPTIB CUMQOHIYHHUX
OPKeCTpiB HaWBUIIOTO PiBHA. OCOOJIMBOCTI CyUaCHOI COIIOKYIBTYPHOI CUTYAIlil CTPUYH-
HWINCA TaKOXK JI0 Iepexo/ly Mpe3eHTallii apT-poKy BiJi 3BUYHOTO KaMEPHOTO KOH-
1epTHOro ¢hopMary 10 HeOaKAHOTO KOJIUCH IIEHEPHO-CTA/IIOHHOTO.

[TpoinocTpyBaTU BUCJIOBJIEHY IYMKY MOKHA ITPUKJIAZIOM BUCTYIIIB GPUTAHCHKOTO
pok-rypTy «Procol Harum», 1o € ogHuM 3 HaWsACKPABIIIHUX PENPE3EHTAHTIB apT-POKY
KJIACMYHOTO T1epiojty. B cepmHi 2006 p. B /laHii, y JleapOop3bKOMy MapKy, Jie IOPOKY
MPOBOMIAITECA MACOBI KOHIIEPTHI 3axX0[d Ha BiIKpUTOMy moBiTpi, «Procol Harum»
TIPEJICTAaBWJIM JIBOTOJWHHY KOHIIEPTHY IpOTrpaMy. XiTH MHUHYJINX pOKiB («A Whiter
Shade of Pale», «A Salty Dog», «Homburg», «Conquistador», «Grand Hotel» Ta iH.)
Oysii BUKOHAaHI 32 y4acTi J[aHCHKOTO HaIliOHAIBHOTO KOHIIEPTHOTO OPKecTpy Ta xopy. ITif
Yac BUCTYILy OyJ10 3/TIHCHEHO 3aIIC, [0 HAIHIIIOB y MPOAaK y TpaBHi 2009 p. (CD ta DVD).
[Teprmuii ckaz Tpymy IIPU IIbOMY IIPE/ICTABIIAB JIUIIIE BOKAJIICT Ta KIaBiIHUK ['epi Bpykep
(1945 p.H.). ¥ 2012—13 pp. 1el oHOBIeHHIl «Procol Harum» 3ailicHUB Typ KpaiHaMu
€sponu Ta CIIIA. 3amnwcw, 37ificHeHi 3a 1el vac, ysiimnuiu 70 CD ansbomy «Some Long
Road», mpuyomy wactuHa matepianmy Oysna 3anucanHa y HimewyuwHi 5-6 KBiTHA 2013 i3
«Wuppertal Symphony Orchestra and Choir». Bocenn 2018 p. BigOysmcss ractposi y
€spomi: Iltopix, Binenws, Bepsin, bouH, 'anHoBep, pisHi Mmicra /[lawii, Hixnepsaumis,
Hopgerii. [1po iHTepec my0Iiku 0 BUCTYIIIB TYPTY CBIAUUTH TOU (DaKT, 10 BCl KBUTKU HA
xoHnepTy y Heto-Mopky (25-27 motoro 2019 p.) 6yJ10 IIPOAAHO 3a3/1aJIETi/b.

Po3mupeHHs TEXHIYHOTO MTOTEHITIaly Cy4acHOI KOHIIEPTHOI alapaTypy yMOKJIH -
BUWJIO TEPEXi/ 10 KOHIIEPTHOI pOOOTH 11 TUX KOJIEKTUBIB, sIKI TO3UIIIOHYBAJIUCS SIK CYyTO
cryaiviai. Takum OyB «Alan Parsons Project», mituine 3ByKopekrcepa, IIpOIIOCeEpa,
koMmmno3uTopa Anana [Tapconca, IKkuii peayizoByBaBcs HUM pa3oM 3 Epikom Bysidbcorom
(manicTOM, KOMIIO3UTOPOM, II0€TOM) 3 cepeAUHU 1970-X pp. IlomyisapHuUil i aKTUBHUN
BIIPOIOB3K MaM>Ke ABAIIATH POKiB (1975—1994), el IPOEKT He BUXOAUB 32 MeXKi CTY/Iii.
[Tpu npomy y 3amuci asb60MiB Opasy yuacTh YUCJIEHHI My3UKaHTH (1IHKOJIH IX KUTBKICTh
cArajia TPhOXCOT 0cif). fK mpo Ie CBAUMTH ONMHUC IJIATIBOK, 3alPOILIyBAJINCh XOPOBI
(English Chorale) Ta opkecTpoBi KOJIEKTHBH, BUKOPHCTOBYBAJIHUCH IIEPKOBHI OpraHu,
3aCTOCOBYBAJIOCA CKJIAJIHE CTY/IiiTHe 00JIaITHAaHHSA JIJIS 3aIIUCYy Ta 3BeIeHH 3BYKy. ['pyma
OyJsia HaA3BUYAKHO Oy IApHA y €Bporri Ta [TiBHiYHIA AMepuIli — JeCATOK CTyAINHUX
aspOOMIB, 10 OyJsi BHJIaHI BIIPOAOBXK 1976—1987 pp., PO3IUANLINCA TUPAKEM MaiKe
IUATJIECAT MIJBHOHIB ek3eMIIAPiB. B ocHOBI /ipamaryprii aipbomiB — TBopu Exarapa
Anana ITo («Tales of Mystery and Imagination», 1976 p.), Aiizeka AzimoBa («I Robot»,
1977 p.), AaBHBOETHIIETChKA icTOpis (mmipamiga Xeorica Ak oAuH i3 00’€KTiB — « Pyramid»,
1978), reHziepHa mpobsieMa, 3aX¥CT JAOBKULIA Bif iHAYCTPiaJbHOTO BIUINBY, IIPUCBSITA
Antonio T'ayzi — BrteHuii y mysuti obpas cobopy Sagrada Familia — HaiiBesmuHimmoi
criopyau bapcestonu (ampbom «Gaudi», 1987 p.).

[Tepiiie eBpomelichbKe TypHE, Ha sIKe BIABAXKUIIUCS My3UKaHTH, Bi/IOYJI0CA B 1994 P.
Moro ycmix 7aB MOIITOBX AKTHBHIH KOHIEPTHIH ifJBLHOCTI KOJIEKTHBY 3a ydacTi
cuMmdoniuynux opkectrpiB. IIpumipom, The World Liberty Concert B ApnHemi
(Himepsnauau) 8 TpaBHs 1995 p. 3a yuacti «Metropole Orkest» (Metropole Orchestra)
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3i0paB 85 THCAY C/IyXadiB Ta MaB TeJIETPAHCIIAIIIO Ha 45 KpaiH CBIiTy. Y HACTyIIHI POKH
KOHIIEPTH IPOBOAWINCH i pisHuMu Openzamu (Alan Parsons Live Project, Alan
Parsons Symphonic Project) 3a yuacri pizanx cuMmdoHiYHIX OpKecTpiB — JIOHTOHCHKOTO
dinapmoniuyHoro, MeneapiHCHKOTO PiTapMOHIYHOTO TOIIIO.

IlikaBo, 110 JOPOOOK IpeJICTAaBHUKIB apT-POKY, IO BKJIIOYAB KOHBEPCii TBOPiB
aKaZIeMivHOl My3UKH, Ha Cy4YaCHOMY €Talli CBOEIO YepProi0 CTaB 00’ €KTOM «IIepeKIazy»,
30KkpeMa Ha doprenianHy ¢pakTypy. MysukaHTaMm, siki BAKOHYIOTh TaKi IlepeKyajieHHs,
JIOBOZJUTBCA He TUIPKU HPANIOBATH B GLIBIIOCTI BI/IHaZLKiB «Ha CJIyX», aJIe PO3B A3yBaTH
cKJIa/iHi GaKkTypHi 3aBAAHHA IO BIITBOPEHHIO MPUHAMMHI YOTHPBOX IUIACTIB: 6ACOBHX
TojIO0CiB i3 IMI/ATOJIOCKAMH, MEJIOAUYHUX TOJIOCIB 13 I/r0JI0OCKAMHM, TapMOHIYHOrO
HAIIOBHEHHS Ta PUTMIUHUX MAaJIIOHKIB, aJi)kKe apT-POKOBI KOMIIO3HIIil MO CKJIAHOCTI
dakTypu MOXKyTh OyTH CITIBCTaBHI i3 CUMMOHIYHUMHU TaPTUTYPAMH.

[Toka3oBHUM y IIbOMY CEHCI ITPUKJIAJIOM MOKE CIYTYBAaTU JisUTbHICTD HiMEITbKOTO
mianicta Mixaess KysipMmaHa, AKUi BKJIIOYAE /10 IIPOTPaM CBOIX KOHIIEPTHUX BUCTYTIIB IT'€CH
«Genesis», «Yes», «Emerson, Lake & Palmer». OnHa i3 mporpaM BuOyyBaHa Tak: IepIIE
BiiienHsa — mysuka @. Illonena, npyre — />x. I'epinsin, I'tenn Miutep, benni I'yimen ta
apT-pokoBi komro3utiii (1Bi mecu « ELP» Ta o omHii «Yes» Ta «Genesis»).

[Tepmnm 3 obpanux M. KysipMaHOM apT-pOKOBHX TBOPIB CTaB CepPeAHIN PO3/II
cioitu «Tpu moi: Kioro, Jlaxesic Ta Atpornioc» i3 aebioTHOTO anbbomy «ELP» 1970 p.
[Teca «Jlaxesic» BUKOHAHA ITiaHICTOM 3a aBTOPChKUM TekcToM Kita Emepcona, mio Bif
MOYaTKy IPEACTaBIsAB co00i0 dopremianHe cosio. [[pyruii BBeAeHUU A0 KOHIIEPTHOI
nporpamu TBip, «The Endless Enigma» 3 ans6omy 1972 p. «Trilogy», HaToMicTh moTpe-
OyBaB mepeksaJieHHs 1 32 crocoO0M BiATBOPEHHS € IO CyTi MPOUYUTAHHAM CKJIQJTHOI
naptutypu Ha ¢popreniano. Te came crocyeTsest «Turn of the Century» i3 abbomy «Yes»
«Going For The One» 1977 p., 110 B OPUTiHAJILHOMY BUKOHAaHHiI € 6araToIIaHOBUM
TBOPOM 13 IIIUPOKUM JIMHAMIYHUM /ialla30HOM Ta /ApaMaTypridHO 3yMOBJIEHUMU
TeMOPOBO-TECUTYpPHUMU IIpuiioMamu. OcTaHHIM HOMep IPOTrpaMU — MOIYpi 13 KiTbKOX
KOMIO3uIlii « Genesis», 00’ eqHaHuX 3a cloitHuM npuHnumnoM: Firth of Fifth (1973), Hairless
Heart (1974), Mad Man Moon (1976a), In That Quiet Earth (1976b), Los Endos (1976a). Bci
3ra/1aHi TIPUKJIaJIH nobpe Biztomi MaHyBAIbHUKAM apT-POKY Bi/:[ yacy IX NOABH, BOHU
aCOLIOIOTHCA 13 «30JI0TOI0 106010 CTHIIIO, H0T0 HAMIIPOJYKTUBHIIIMM IEPiOZOM.

BucHoBku. Anami3 inpopmanil IIOAO KOHIEPTIB apT-POKOBUX IYPTIB,
MOPiBHAHHSA 0CO0JIMBOCTEN KOHI[EPTHOI IPAKTUKU KJIACUYHOTO ITepiojly apT-poky (Apyra
MOJIOBUHA 1960-X — cepefuHa 1970-XPp.) Ta MOro MOAAIBIIOTO CI€HIYHOTO
QYHKITIOHYBAaHHSA [1a€ IIJICTAaBU AJI XapaKTEPUCTUKU JIEAKUX BAXKJIUBUX IMapaMeTpiB
nporiecy. Y yacu po3KBiTy apT-pPOKY My3UKaHTaM JIOBOJIMJIOCS JOJIATH 3HAYHI TPYAHOIIII.
OcraHHi 3yMOBJIIOBAJIUCSA, TPUMIPOM, HETOCKOHATIICTIO iHCTpyMeHTapil: IyinbuHa |
MacIITaOHiCTh 3aJ[yMy aBTOPiB/BHKOHABI[iB BXOJWJIU B CyIEPEYHICTh 3 peabHUMH
MOXKJIUBOCTSIMH HoOro BTiIeHHsd. Ile 7ajio mOIITOBX /JI1 BUHAWJAEHHS BCEe HOBUX
IHCTPYMEHTIB, IMiZIBUIIIEHHSA PiBHSA BUKOHABCHKOI MAaCTEPHOCTI My3UKAHTIB.

Brnzxde 10 1980-X pp. apT-poK pO3LIAPYBABCA — €Ki KOJEKTHBH IPUITMHIIIM
icHyBanHs (ak «Gentle Giant») abo 3po6uu 3HaYHy [€PePBY B CBOI JISIBHOCTI (K
«Procol Harum» i «King Crimson»), iHII A€o0 3MIiHHJIN CTUJIBOBI OpPi€HTHUPU
(«Genesis» 6e3 IliTepa 'eOpiena); HATOMICTh IT€BHA YAaCTUHA PEIPE3EHTATIB apT-POKY
JIUIIMJIacA BipHOIO co0i, X04a ¥ 3MeHIIINIa CBOI0 aKTUBHICTb.

Ha nmouatky XXI CTOJIITTA, KOJIU IT0YasIacs HOBA XBUWJIA iHTEPECY 710 KIIaCHUKH apT-
DOKY, Bi/IHOBJIEHHA aHcaMOJIiB Yy KOJIMIIHIX CKJIafaX 3 MPUPOJHUX IPUUYUH
YCKJIQJTHIOEThCS, & 3TOZIOM YHEMOXKJIUBIIIOETBCA. APT-POK, IO BiJi ITOYATKy TSKIB /10
KOHIIEPTHOTO, KAMEPHOTO THUILY CHIJIKYBaHHA 31 cIyXaueM, BCe YacTillle peasi3yeTbes y
IUIEHEPHO-CTaliloHHOMY ¢dopMaTi. Y KOHIEPTHUX BHCTYyIIaX, Jie 3By4aTh HAIHCaHI
KOJIMCh KOMIIO3HUIIil, 3aMiCTh Cy3ip’sl BU3BHAHUX BUKOHABIIIB HA CI|€HI 3’ ABJIAIOTHCS JIUIIIE
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OKpeMi 31pKHU 3 MOJIOJIIINMHU KOJIeraMU-My3UKaHTaMu. Tak KJIaCUYHUIN apT-pPOK MOCTY-
II0BO OCTATOYHO BTpPayae CBOIO aBTEHTUUHICTB. Le jiuiie SsK0ICch MipOI0 KOMIIEHCYEThCS
Mai’ke HeOOMeXKEeHUMHU TEeXHIYHUMU 3acobaMu, SKUMHU MOXKYTh KOPHUCTYBaTHUCS
My3UKaHTH, TaK CcaMO fK 1 HOIIMPEHUM CHIBpOOITHUITBOM 3 CcUM@OHIYHUMU
OpKeCcTpaMU Ta IHTeTpaIfi€lo My3U4HOI'O MaTepialy apT-pOKOBUX aBTOPIB J10 KOHIIEPTHOI
MPaKTUKH aKaJleMIYHUX BUKOHABITIB.
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KoHneprHaa npakruka apr-poka: npoexkuuu B XXI Bek

AKTyaJIBHOCTh HCCJAE€OBAaHUA. B IpoCTpaHCTBE COBPEMEHHOU MY3bIKU
0COOBIN KJIACTEP COCTABJIsIET KJIACCUKA apT-POKA — KOMIIO3UIUH, CO3ZJaHHbIE B KOHIIE
1960-X — B [IepBOH IOJIOBUHE 1970-X IT. U JI0 CUX IIOP He YTPaTUBIIIHE Xy/10>)KECTBEHHOTO
3HAUeHUs, YOeAUTEJbHOCTH W CHJIbl BJIMSAHHUA Ha CjylIaTesed. 3Bydaliue HbIHE
MPEVMYIIECTBEHHO B 3aIIUCIX, OHU, TEM HE MeHee, HEPEZIKO UCIIOIb3YIOTCA B KOHIIEpTaX,
COCTaBJIsAA OCOOYIO CTPYI0O COBPEMEHHOW MYy3BbIKJIBHOU JKU3HU. Bo3BpaiieHue B
KOHIIEPTHYIO IPAKTUKY BBICIIMX JOCTHKEHUU apT-pOKa, HAXOJAIIErocsi Ha CThIKE
pasBjeKaTeJIbHOM U aKaJieMUYeCKOU MY3bIKH, SABJISAIONIETOCA HOCHUTEJIEM BBICOKHUX
Xy/IO’KECTBEHHBIX U WHTEJUIEKTYaJIbHBIX II€HHOCTeH, HyXJaeTcsi B MPUCTAIHHOM
BHUMAaHUU HCCIIEIOBATENIEN.
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Il pOﬁJEMHe 110Ji¢ CYy4aCHOro Mmy3mKO3HAaBCTBaA. ..

Ilesrb cTaThM — 0XapaKTepU30BaTh OCOOEHHOCTH KOHIIEPTHOM MPAKTHUKU apT-
pOKa B JUHAMUKE, OT KJIACCUUECKOTO MEPUO/IA JI0 TTOCIE/THETO ABAAIaTUIETUSA.

MeToaoJsiorusa MccjaeaoBaHusa. BeaymuM B paboTe ABJISETCS KOMIApaTHUB-
HBI METOJ|, ITO3BOJIAIONIUN BBIACHUTH CXOJCTBO W PA3/JIMUUsA B IMPE3EHTAllUU apT-
POKOBBIX KOMIIO3UITUHM HA PA3HBIX CTAAUSIX MY3bIKQIbHO-KYJIBTYPHOT'O IIPOIIeCca.

OcHOBHBIE pe3yJbTaThl U BBIBOJABI. llcciieloBaHME ITO3BOJIMJIO OXapak-
TEPU30BaTh HEKOTOPbIE MMapaMeTpPhI IIpoljecca U3MEHEHUU KOHIIEPTHOU MPAaKTHUKU apT-
poka. Kiaccuueckuil mepmoj apT-poka (BTopas IIOJIOBUHA 1960-X — cepefuHa
1970-X IT.) OB OTMeYEH 3HAYUTEIbHBIMH TPY/THOCTSIMH B IIO/ITOTOBKE BBICTYILJIEHUH, B
TOM 4YHcJie O0OyCJIOBJIEHHBIMH HECOBEPIIEHCTBOM WHCTpyMeHTapus. Kak pesysbrar,
JIyOMHA 1 MacIITabHOCTh AaBTOPCKOT'O 3aMbICJIa BXOAWJIH B IPOTHBOPEYHE C PeaIbHBIMH
BO3MOJKHOCTSIMH €TI0 BOILJIOIIEHUs, YTO CTUMYJIUPOBAJIO MOUCK YCIENIHOTO PEIleHUs
npob6sieM. bimke kK 1980-M IT. TPOU3OIIIIO PACCTIOEHHE apT-POKA: OJHU KOJIJIEKTUBBI
MPEKPATUIA CYIIIECTBOBAHWE WJIM CJeJIaJii 3HAUYUTE/IbHBIM TEpPEePhIB B CBOEH
JleATEeJIbHOCTH, Jpyrue HECKOJbKO W3MEHW/IU CTWJIEBble OPUEHTUPBI, M TOJIbKO
HEKOTOPbIE UCIIOJTHUTEIN PENPEe3eHTaHTOB apT-POoKa OcTajiach BepHOU cebe. B Hauase
XXI Beka, KOI/ia 3apoAWiach HOBasg BOJIHA HHTepeca K KJIACCMKe apT-poKa Ha
KOHIIEPTHOU CIiEHe, OH B CWJIYy psi/ia NPUYUH IIOCTENEHHO TepsieT ayTeHTUYHOCTh Kak
XyZI0’KECTBEHHOE SIBJIEHHE, B KOTOPOM KOMIIO3UTOP U HCIIOJHUTEb BOIUIOIIEHHI B
OZTHOM JIUIIE.

KiroueBbIe cj10Ba: POK-KYJIbTYPa, apT-POK, KOHI[EPTHAs ITPAKTUKA, CTyTUAHBIE
ayZIN03aTCH.
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Art rock concert practice and its projection
into the XXIst century

Relevance of the study. In the space of modern music, a special cluster is
formed by the classics of art rock — musical works that were created during the end of the
1960s — the first half of the 1970s and haven’t yet lost their artistic value, force of
conviction and power of influence over their audience. Though mostly reproduced as
records nowadays, they are still often used at concerts forming a special stream of
modern music life. A come-back of the highest achievements of art rock being at the
interface between the entertaining and the academic music and bearing the high artistic
and intellectual value into the concert practice requires careful attention from
researchers.

The main objective of the study is to describe the specifics of concert practice
of art rock at runtime, from the classic period till the last twenty years’ period.

Methodology. The main in the study is the comparative method that allows us
to clarify the similarities and the differences in presentation of art rock musical works at
the different stages of the musical cultural process.
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Results and conclusions. The study allowed us to describe some parameters
of the process of change of art rock concert practice. The classic period of art rock that is
from the second half of the 1960s till the mid-1970s was marked by substantial difficulties
in an arrangement of shows including those related to incompleteness of instruments. As
a result, the depth and scale of the author's intention contradicted the real possibilities
of its implementation, which stimulated the search for successful problem solving. Closer
to the 1980s, art rock divides into layers: some bands go out of existence or make a long
break in their activities, the others slightly change their style focus. Not all but just a few
art rock representatives have stayed true to themselves. At the beginning of the XXIst
century, with a rising tide of interest towards the classics of art rock on a concert stage,
for a number of reasons it leaks away its authenticity as an artistic phenomenon in which
the composer and the singer are impersonated all in one.

Key words: rock culture, art rock, concert practice, studio audio recordings.
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