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Opaechbka iTaxilicbka onepa ta CxigHa BiliHa:
0COOJIMBOCTI TeaTpaJIbHOTO ce30HY 1854—1855 POKiB

Jocmikena AisipHICTE iTamiiicbkoi onepu Opnecu y 1854— 1855 tearpanpHOoMy por,
KOJIM MICBKUH TeaTp PYHKIIIOHYBaB B yMOBaX MaKCUMaJIbHOTO HAOIMKEeHHs oAl CXiaHO1 BIHH
1o micta. [Tokazanuii orocepeIKOBaHUH BIUTMB YHHHUKIB BITHM Ha aHTQ)KEMEHT apTUCTIB, 3MICT
OTEPHOTO Ta BOKAJIBHO-KOHIIEPTHOTO pEnepTyapy, a TaKOXXK Ha 3MIHM B CMakax TJsAJadiB Ta
cTpaTerii MOBEIIHKHN y TeaTpaiabHii 3a1i. BusBieHuii 3B’ 130K €KOHOMIYHOI KPU3H B OJIECBKOMY
nopTy 13 OpakoM (hiHAHCYBaHHS TeaTPy MYHIIUTATITETOM, ii BIJIMB HA 3aHEMNA] TeaTpaTbHOI
cipaBu B Opeci yHacHiJIOK KUIbKapiyHOTO Ae(IIUTY TPOIIOBOrO 3a0E3MEUCHHS apTHUCTIB,
MY3HKaHTIB Ta TEXHIYHUX MPALlIBHUKIB TeaTpy 3 00Ky aHTpenpeHepiB. [linTBepkeHO Ha OCHOBI
Bepu(iKOBaHUX JOKYMEHTIB, IO BIJICYTHICTh TPAAUIIHHUX JDKEpPET HAJAXOKCHHS KOIITIB
(mpuOyTKH BiJl MapKiTaHTCTBA B MOPTOBOMY KapaHTHHI) HpU3BENa 10 MOTIHOJICHHS KPU3H
HETUIATEeXKIB Ta 3MyCHJIa MYHIIUTIATITET JIO IXHBOTO TIOKPHUTTS 32 PaXyHOK aCUTHYBaHb Ha Teatp,
nepeadaYeHnX Ha HACTYITHUH PiK.

Knrouoei cnoea: iraniiicbka omepa OjecH, omepHa aHTpemnpu3a, TeaTpaibHa CIpaBa,
OTIEpHMI CE30H, TeaTpaibHa MyOTiKa.

ITocraHOBKa NPOOGJIEeMH y 3araJibHOMY BUIJAAI. [TaTilicbKUil OnepHUM
teatp Opecu y cepenrHi XIX CTOITTA epeXUBaB Yacy HaAWBUINOTO 371eTy. Ha ofechkiit
cieHi moyatky 1850-X POKIB cmiBasid Kpaili omepHi rosiocu Itasii: mpuMagoHHH-
compano /Ixysenmina i Tepeza bpambuiu, Axenaina baccemxo, TeHop Eminio Hozex,
6aputoH CebacTbssHO PoHKOHI Ta iH. l|bOMy cipusiiu faBHI 3B’ A3KU AUPEKTOPATY TeATPY
13 TIPOBITHUMU TeaTPaJIbHUMM areHIlisMuU [Tastil, a Takok 3pyIIeHHs B eKOHOMIIIi MicTa
3aB/SAKU IPOIBITAHHIO Mi>KHApOAHOI TOPTiBJIi. PiHAHCOBO-eKOHOMIUHUHM YUHHUK OyB
0COOJIMBO BAXKJIMBHM 3 OIVIAZly HA BHCOKYy BapTICTh B3aKOPJOHHOTO OIEPHOTO
aHTaXKEMEHTY, aJi>)ke MICbKUI TeaTp (iHAHCYBaBCA MOYACTU 3 MICHKOTO OIO/KETy, a
iMmpecapio Tpymnu, 3TiHO 3 YKJIQIEHUM 13 MiChKOIO JAyMOIO KOHTPAKTOM, /i yTpU-
MyBaHHs TeaTpPy MaB MOKJIUBICTh BUKOPHCTOBYBATH KOIIITH, OTPHUMAaHIi BiJi MOHOTIOJIb-
HOTO IpaBa Ha 3/IiiCHEHHS MapKITAHTCTBA B IOPTOBOMY KapaHTHHI. [IpoTe 3 mogaTkom
CximHOl BIfHM CUTyalliss KapAUHAJIBHO MOTIpIIWJIACA: OJEChKUA IOPT Yy 3B’A3KY i3
MPUITUHEHHAM TOPrOBUX 00OPOTIB BTPATUB MUTBHOHHI TPUOYTKHU, MiCbKe TOCIIOZAPCTBO
nepeOyBajio B CcTarHallii, Tak caMo CKOPOTWIHNCA I0XOAU aHTpenpeHepa B. Anjpocosa.
IIpore irasiiicbka omepa He 3akpwiacA 1, MONPU KPU3Y HeIUIaTeXiB apTUCTaM 1
My3UKaHTaM OPKeCTpY, Ka BUHUKJIA B IONEepeJHbOMY TeaTpaJIbHOMY POIli, 3HalloMIIa
MicCIIeBOTO IJIf/1a4a 3 HaI0AHHAMU iTaTiHChKOI BOKaJIbHOI My3uKu. besyMoBHO, fedinut
¢dinancyBaHHSA TeaTpy He MIr He IMO3HAYUTHUCS HA SKOCTI BUKOHABINB, perepryapi,
0CcOo0JIMBO B MOTO MpeM €pHIN YaCTHHI, OCKUIBKM HOBI BHCTaBU NMOTpPeOyBaIu BEJTUKUX
IPOILIOBUX 3aTpaT Ta opraHizamiiHux 3ycuib. [IpoTe HaOJIMKeHHA BOEHHUX AN 10
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Opnecu HaBecHi 1854 pOKy He 3yNUHWJIO pOOOTY TeaTpy, HaBIaKW, Lell TeaTpajibHUN
CEe30H CTaB 0COOJIMBUM 3 OIVISAJIy Ha CTPYKTYPY perepTyapy, IpeM €pHi HOBaIlil i crrocoomn
KOMYHIKAaITii apTUCTIB Ta IVIsaviB.

AHaJIi3 OCTAaHHIX MOCTIPKEHb i IMyOJrikamiil, y IKNX 3alOo4YaTKOBAHO
PO3B’A3aHHA MHMOPYyHIEeHOI mpooOJeMu. OKpeMi acleKTH isJIbHOCTI iTaTiHChKOi
onepu Ozecu y 1854/55 TeaTpaJibHOMY POIi BUCBIT/IIOBAIACh HA CTOPIHKAaX MOOTMHOKHUX
HAYKOBHUX IIpalb, MPUCBIYEHUX BHUBUEHHIO MY3WYHOI KyJBTYpU MiCTa O3HAUYEHOTO
nepioay [8]. JIurme mob6i>KHO, B KOHTEKCTI /IEOIOTHUX BHUCTYITIB HOBUX apTHCTIB, ITOAaHI
MO/Iii OCTAaHHBOTO «BOEHHOTO» CE30HY ITAJIIMCHKOI OIllepu B MOHOTpadiuHOMY M10C-
gimxenHi H. OcTtpoyxoBoi, mprcBsiueHOMY icTopil «craporo» Mmicbkoro teatrpy Opecu
[17]. HebaraTo BizomMocCTel PO CIIiBaKiB Ta My3UKaHTIB TOIIIHBOI 0/IECHKO] iTATIHCHKOI
TPy MICTUTBhCS B I'PYHTOBHIN Tmpari icropuka M. BapBapueBa — Oiorpadiunomy
CJIOBHHKY JIiSIUiB ITATIACHKOI KyJIBTYPHU B YKpaiHi [5].

Mera crarri. BpaxoByroun iHpopMaIiiiHu MOTEHITia paHillle He 3aTyYeHUX 710
HAYKOBOTO 00Iry apXiBHUX Ji>KepeJI, ITaJIilChKOl Ta MICI|eBOI IIpecH, iHINUX JOKYMEHTIB,
MeTa CTaTTi MOJIATAE Y KOMIUJIEKCHOMY BHBUYEHHI OOCTAaBHH Ta 3MICTy MHUCTELBKOI i
COIIIOKYJIBTYPHOI JisiTbHOCTI iTasmiiicbkoi aHTpenpusu Opecu 1854/55 TeaTpasbHOTO
POKYy.

Bukjiag, OCHOBHOrO Marepiary dOCTiA:KeHHsl. AHTpenpusa pOAWHU
AHpOCOBUX, KA po3loyasacsa B 07leCbKOMY TeaTpl HaBecHi 1850 pOKy 1 BUpi3HsIacs
0CcO0JIMBOIO YCITIIITHICTIO, Bizmyna cyTTeBi dinancosi przLHomi Bif TMOYaTKy CxigHoi
BiliHU, Koy 3akpwin [IpoTokwu i OI[eCI:KI/II/I MOPT IepecTas IpUMMAaTU TOPTOBI CyZHA 3-
3a koppaoHy. OcTaHHIM 3 aHTpeINpeHepiB Ii€l poauHu — Bacwib AHAPOCOB — i3
BeJIMYE3HUMH OOpraMu 3aBEPIIUB TeaTPpaJIbHUM ce30H 1853/54 POKiB: 6e3 3apruiaTHi
BJIUIITHINCA CIY?KOOBIII TEATPy, a TAKOXK 3aIpolleHa yepe3 /IupekIiio iMmnepaTopChbKUX
TeaTpiB OasieTHA TpyIIa.

[Torpu cymHI Haciigkyd 0e3IOpajIHOTO YIPABJIIHHSA TeaTPasibHOIO CIIPaBOIo,
Ii/IFOTOBKA HOBOTO OIEPHOTO CE30HY 3aJIUIIuIacs B 000B’sa3Ky B. Augpocosa. Ille /1o
3aBepIIeHHSA MONEePeAHbOr0 TeaTPAILHOTO POKY 3’CyBaJIOCs, IO TpyHa OyAe modacTu
YKOMILJIEKTOBAHA apTUCTAMU IONEPEAHBOTO CKIaay — B Opeci 3aJUIUINCA TMepIIni
teHop k. Conbepi, mepmri OGaputonu P. ®@epnorri Ta M. /I3akki, 6ac-npodyHAo
A. BepsieHziic, a Tako)X Maike BCl BUKOHABIIl APYropsAAHUX mapTiii. IMeHa HOBUX
COJIICTIB, QHTa’KOBAHUX JIJIsI OJIECBKOTO TeaTpy, ITAJTIMChKI ra3eTd IOBIIOMHIA HaA
MovyaTKy BecHH 1854 poky. Bxke 15 6epe3Hs mistaHChbKHH yaconuc «L.a Fama» crioBicTus,
mo «®anni T'opmosa, mpuMajOoHHA acCcoJIIOTA, HaJUIEHA YyJOBUMH BOKAJIbBHUMH
3acobamu, MIBUAKUU IIPOrpec sIKOI B MUCTELTBI OyB BiZiI3HaUeHUH OJIMCKyUYUM YCITIXOM Y
“Ckasia” muHyJ101 oceHi i B I1azyi BHpo10BK KapHABaJTy», aHTa:KOBaHa (QJIOPEHTIHCHKOIO
areniriero JI. PoHIii «cneniasipHO 7714 iTasiiickkoro teatpy Oxecu» [58]. Y HactymHOMY
HOMepi razetu Oy Ha3BaHi iMeHa YaCTUHY IHIITUX CIiBaKiB, Aiopanux JI. PoHmi Ta fioro
MitaHcbkuM mapTHepoMm [yddanTti. Ile Oynm mpuMmamoHHA Menio-cornpaHo Mapis
Jlyinxkia @eppaBiyia, mpuMaioHHa-KOHTpaibTo EpHectina Illam’e, nepiuii TeHop Tito
[TaspMiepi, a TaKOK /iBa HOBI BIOJIOHUEJTICTH JIJIS1 TEATPAJIbHOTO OpKecTpy [59]. HacTuHy
Tpynu chopmyBasin B Bosionbi: micieBuil yaconuc «L’Arpa» 22 Gepe3Hsi pO3MIiCTHB
OTOJIOLIEHHS, B fAKOMY HOBijlomssiocsa, 1o areHuiero JI. Ponmi «zma Opecu
aHTaKOBaHUU NepIIui KoMiyHuH 6ac Jleomonbno KammapaHo, skui ay»ke criogobascst
y MUHYJIOMY KapHaBajJi B BosOHBi», a TakOoXK «yJIO0JEHUIA MICIeBOI MyO/TiKI»
npumasionHa Enpikerra Kepy06iui [57]. llle oquna ydacHHUK HOBOI Tpynu — mepIiuii 6ac
Jlyimki Pyi — maB Buixatu o Opjecu Ti3Hillle, OCKIJIBKH TOMA1 SKpa3 MOBEPTAaBCS 70
Bosonbi 3 Kopdy, 3aBepIIuBIIT BUCTYIIH Y MicIleBoMy Teatpi [57].
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3akputta IIpoTOK yHACIIJIOK BifiHU YHEMOKJIMBIIIOBAJIO MOAOpPOoX 10 Omecu
MOpEM — THM IUISXOM, SIKUM OCTaHHIM 4acoM IMPHI3AnIa IepeBakHa OUIBIIICTD CIIiBa-
KiB itasilicbkol Tpynu. Tomy, 3i6paBuINCh, BipOTifHO, OAHI€I Tpymnow y BosoHbI,
apTUCTU BUPYILIWIN CYXOJO0JIOM TepeHaMH ABCTPiliCchbKOI iMIepii: KOpecHOHAEHTU
iTATINChKUX Ta3eT 3HAUIIUIN «OJIEChKUX» CITiBaKiB HaIpUKiHI Oepe3Hs y JIbBOBI [35].
TuM caMUM MapIIPYTOM Y 3yCTPIYHOMY HaINpsIMKY 3MylleHi O6ysiu noBepratucs 3 Onecu
B ITastiro apTuCcTH onepeHKO1 TPYIIH: BiZJoMO, 110 mpuMazioHHa A. KopTesi o6pasa s
cebe nuiax yepes JIbBIB sIK HAUOLIBIT Oe31IeYHU B yMOBAaX PO3TOPTAHHS MI?KHAPOTHOTO
koHpikTY Ha YopHOMY MODI [35].

BifcyTHICTB IocTOBIpHUX BijtoMocTel 3 Ofiecu mpo MovaToK Ce30HY, sIKi paHille B
Miytani misHaBayimcsa 3 MicueBoi ¢gppankoMoBHOI razern «Journal d’Odessa», mopo-
JOKyBaJIa TIAHIYHI UyTKU. «fKIIO IOBIpATH OCTAaHHIM HOBUHAM, — MOBIZJOMJISIB 1 TPaBHSA
1854 poky wacomnuc «La Fama», — HOBa itasiiichka KOMIIaHis, aHTa)KOBaHa JJIs ITi€l
CIIeHH, ITle He JIicTajiacsa 0 MICIs, AK IMOYaInuCs MOAil BIMHU, PO SIKY ITOBIAOMJISLIIN
nostiTu4Hi razetu. ToMy Jierko NMPUITYCTUTH, IO apTUCTH, fKi IepeOyBaloTh 3apa3 B
Ogzeci, B 1Ied MOMEHT BHUDK/KAIOTh 13 BEJIMKOIO KIJIBKICTIO MEIIKAHIIB MicTa, SAKi
pATYIOThCsI» [40]. [llompaBa B:ke 3a THXKAEHD 10 MilaHa NN BiIOMOCTI, IIIO TpyIia
taku gictanacsa Onecu 6e3 mpuros i, «Bcymepeu JUxaM BilfHH», HaBiTH Je0IOTyBasa.
[Ipore mxepeso iHdGopMalii He MaJI0 TOYHUX BIJOMOCTEH PO JOJI0 aPTHUCTIB MiCJIs
6oMbapyBaHHS OZECHKOTO MOPTY aHIJIO-(PPaHITy3bKOI0 €CKaZpoIo [36].

OTike, TeaTpaJIbHUU CE30H PO3IOYABCA 3 BEJIMKUMU CKIaAHOmAMU. | He suine
BOEHHI il Oy/in bOMy IPUYHHOK. HeB10B3i mmic/is moYaTKy OINEPHUX BHCTAB aHTpe-
npeHep B. AHZPOCOB BUPIIIUB BIAMOBUTHCSA BiJl TeaTPAIHLHOTO KOHTPAKTY 1 KOHTPAKTY
Ha 3A1MCHEHHS MapKIiTaHTCTBA B IIOPTOBOMY KapaHTHHI, BBAKAIOUN HEBUTITHUM BUKO-
HyBaTU HOro YMOBHU IIiJl 4yac BiffHU, KOJIU 3a00pOHEHA 30BHIIIHA TOPTIBJSA 3€pPHOM.
Posmouara 3a 3rozoio HoBopociiicbkoro renepas-rybepHaTopa INpoleaypa HIpPHUMY-
COBOTO IIOBEpPHEHHS OOPTiB aHTpenpeHepa MpUCKopuIa Horo 6aHkpyTcTBo. Michka 1yma
yXBaJIWJIa BUMYIIIEHE PillleHHs PO IIOBEPHEHHS 5500 py0JIiB 60pry CIy>KO00BIISIM TeaTpy
3a MUHYJINHU PiK 3 MiCHKOTO OIO/KETy 3a PaXyHOK «HECIIPABHOTO KOHTpPAareHTa», TOOTO 3
KOMIIEHCAITIEI0 ITUX BHUAATKIB 3a paXyHOK ManHa B. AHapocoBa. Toxi k MichKka Biaja
3aifHAMIacA MOIIyKaMU HOBOT'O aHTPeIpeHepa, CIOYAaTKy 3aIllPOIOHYBABIIN KOHTPAKT
€. Kexpibapmki, KOTpUHA yKe MaB JIOCBi/l BeJIeHHS CIIPAB AHTPENPU3U Yy MUHYJIOMY
ce30Hi AK 3acTaBoTpuMau B. AuzpocoBa. IIpoTe mpereHAeHT MOOOOBaBCcsA OpaTucsa 3a
¢dbinancoBi cipaBu Teatpy /10 3aBepiieHHs CxiHOI BiiHH i B yMOBax, KOJIM Bci rporii i3
KOJIMIITHBOI 3aCTaBU B 10 THUC. py0. Oysix BUTpaUeHi Jjis oralieHHs TeaTpaJbHUX 00PTiB
[19, 119-124]. Tomy, ZOTIOKU TPHUBAJIU MOILIYKX HOBOTO aHTPENIPEHEPa, TeaTp 3aIUIIABCs
M CIJIBHOIO OpyAOI0 MIChKOI JyMH 1 TeaTpayibHOI Aupekiii. Tum uacom
HAKOIUYYBaJINCA HOBI OOPIH, BiKe Iepej] aHTAXKOBAHUMU apTUCTAMH — 1M, SIK MHCATH
iTayiichKi Ta3eTH, reHepas-ry0epHaTop MooOiNsAB HaBiTh 30epertu BUILIATH 3a Ti JTHI,
KOJIN BOHU 3MYyIIeHI Oy/JM «BiJIMOYMBATH 32 MICTOM» 3 IPUYUHH «OTOJIOIIEHOTO
6ombapayBanHa» [48]. 3a gBa wMmicAni Bifg IMOYATKy TeaTPajIbHOTO Ce30HY MICTO
3a00pryBasIo cIiBakaM i My3uKaHTam 1912 py0. 34 koi. 11106 yHUKHYTH 3aKpUTTA TeaTpy
1 MOXJIMBUX «MDKHApOJHUX CKaHAAJIB» YHACTIZIOK JOCTPOKOBOTO PO3ipBaHHA
KOHTPAKTiB 3 apTUcTaMu, rpaZoHavyaabHuKk M. KpyseHIiTepH y 3BepHEHHi 10
HoBopociticbkoro renepasi-ryoepHaropa M. BopoHIiioBa mpomoHyBaB BUILIATUTUH 0e3
3BOJIIKaHb 3a00proBaHi KOWITH 3 OO/PKETy MicTa 3a paXyHOK aCHUTHYBaHb Ha TeaTp y
HACTYyIHOMY poli [19, 119-124]. 3a Kijibka MIicAILIB BiJi TOYaTKy Ce30HY mpobiiemMu 3
dbinancyBanHsaM itaiiiicbkol Tpynmu B Opeci BKe BiIKpUTO OOroBOpIOBaJIMCA HA
CTOPiHKaX ITaJiAChKOI TeaTpaJbHOI IIpecH. 12 4epBHA 1854 POKY Y peIaKIliHHOMY

56  ISSN 2522-4190. HaykoBswii BicHuk HauioHanbHoI My3uyHoi akagemii YkpaiHu imei M. I. Yaikoscbkoro. 2019. Bun. 124



Problem field of modern musicology...

noBizoMmyeHHI MiylaHchkol «La Fama» 3a3Hauanocs: «EKoHOMIYHI cripaBu imMIipe3u He
ny>ke 100pi, 1 MU He MOKeMO 3BHHYBAUyBaTH 11 B IIbOMY, OCKLJIbKY 1 /115 iHIIIOTO Oi3HECY
YMOBU TYT TaKO>K HeCTaOLIbHI U HeCIPUAT/INBI; OTKe, BUIJIATH CIiBaKaM CXOXi Ha
denikca: icHy10Th Y1 MasTu 6 iCHyBaTH, IPOTE APTUCTAM HE BJIA€ThCA IX TOPKHYTHC. Mixk
THUM Yac CIUINBA€, 00PTHU 3pOCTAIOTh..., HA/Iil TOCTYIIOBO 3HUKAIOTH» [41].

IIpore ¢iHaHCcoBI Herapasju, KOTPi CIITKaJd aHTPENpH3Y, CIIOYATKy HIOU He
TOPKHYJIUCS OJIECHKOI CIIeH!: OIIEPHUU Ce30H PO3II0YaBCs 19 KBITHA (2 TpaBHA) KOMid-
Hoto oneporo I'. JloHirerTi «/[oHbKa MOJIKy». B ToI0OBHIN mapTii BUCTYIIHJIAa HOBA IIPH-
mazionHa» E. KepyO6iHi, sika, IpoTe, He cripaBujia BpaXkeHHs Ha Imy0siky. «Poas Mapii-
MapKITAaHTKHA MOTPeOYE CMIIUBOTO i BMIJIOTO BUKOHAHHSA, — IMHCAJIA 3 TPUBOAY I[bOTO
neboTy «Journal d’Odessa», — 10 3aBKAU CKJIAJHO JIJIA HOBauyKa, IKMU Ile HE 3HAE
ayJIUTOpii, 3’ ABJIAI0YNUCH Iepe] Hero Bepiie» [20]. [Topsz i3 UM KOpecmoHAEHT Yaco-
MMUCY BiZI3HAUaB, 1[0 apTHUCTKa CTajla »KEPTBOI0 OOCTaBWH, OCKUILKH BHCTYIIHJIA B IiH
mapTii He 3 BJIACHOI iHiIiaTuBY [20] — BUOIp omlepH Ui BIIKPUTTS CE30HY HAJIEKAB Mic-
LIeBiM BINICHKOBIHN aaMiHIicTparlii [54]. A/Ke mmiciis Toro, Ik aHr10-(ppaHIy3bKa ecKaapa
oombapayBana Opecy, IIiCJIA CITIIHOI eBakyallil HaceJeHHs, 3a00pOHU IyOJIiYHUX
po3Bar BUHUKJIA HarajbHa IMOTpeda y MOCTAHOBI omepu-O0yd, sika Masa BiIBOJIKTH
OZleCHUTIB BiJi peasiii BilHU. BiZKpHUTTs OMEpHOTO Ce30HY, B CBOIO Uepry, Maji0 CTaTH
CBOEPITHIM MapKepOM IMOBEPHEHHS MiCTa JI0 3BUYHOTO « MUPHOTO» TOBCAK/IeHH. ToMy
He JIUBHO, IO NONIPU IlepeciuHU 3a oniHkamMu KpuTukiB cmoiB E. KepyO6iHi, riamaui
MOCTAaBWJIMCS JI0 APTHUCTKU IPUXUIBHO. 3a0XOUEHHH «aKTOM CaMOBIJIZJAHOCTI»
neOI0TaHTKY, fKAa BUUIILIA Ha CIEHY B JIEeHb, KOJIU «CIIIBAaKU i cjyxadi MOrJIu OyTu
MOTYypOOBaHI JeAKMMH HEe3BAaHUMHU CHapsjaMu» [54], OmechKHUU KOpECIIOH/IEHT
O6osoHCchKOl raszetm  «LArpa»  Bij3HAUMB  «OJUCKYyUYMH 1 TYy4YHHHA  YCIiX»
«COJIOIKOT0JIOCOI» J1e0I0TaHTKU [45], 1110, 3BicHO, Oysi0 nepebinbiieHHaM. E. Kepy6ini
HeBZI0B31 BUcTynmia B OesutiHieBux «Karmyseti i MoHTekki». be3bapBHe BUKOHAHHSA
Helo maprii J>KyJIbETTH OCTATOYHO BIIEBHWJIO KPUTHKY 1 JAUPEKITI0 TeaTpy y HEBif-
MOBITHOCTI BOKJIBHOTO Ta APAMAaTUYHOTO TAJIAHTY ITi€l apTUCTKU BUMOTaM /10 TEPIITUX
BUKOHABUIb Tpynu. Hatomicts iHma gebiotantka — koHTpasnbTo E. Illam’e 3700y71a
ycnix y maprtii Pomeo. Kputuka BigzHaumsIa BiiOBIHI ITiH poJti ¢i3uYHI 1aHl apTUCTKA
— 1i «7100pe 1 My>KHE» 00IMUYS TApMOHIMHO JJOBEPIIYBAJIO CHOBHEHUM BUPA3HOCTI CIIiB,
1[0 pa30M CITPUSJIO CTBOPEHHIO «IIPEKPACHUX ApaMaTHYHUX MOMeHTiB» [21]. [lompu Te,
1[0 TOJIOC JAeOI0TaHTKH OyB «CjIabKuM 1 1m030aBJIEHUM JA3BIHKOCTi», TeMOpPaJIbHO He
Bi/ITIOBiIaB BUMOTaM JI0 TOJIOCIiB KOHTPAJIbTO [13], 1l ycITix OyB 6€3CyMHIBHUM: CITiBayKa
37100y1a cuMIaTii MyOJIiKM B KaBaTWHI, BUK/JIMKABIIH 3aXOIUIEHHS 1 «HECKIHYEHHI»
aIUIOIUCMEHTH; OCOOJIUBO BAAJIMM BUABUBCA (biHAJ, MICJA SKOTO «y MEPEIIOBHEHOMY
TeaTpi 3ByYasii TPUBAJIL OIIECKU», & BUKJIMKH IIPUMAJIOHHH JIONMTOBHIOBAJIUCH TYIHUMH
oBarismu [41]. KopecrionzieHT «L’Arpa», akIleHTyI0UH yBary Ha Oe33arepeqHoMy yCIIi-
XOBi Ii€i BucraBW, 3asHauwB, mo E.Illamre ta E. KepybiHi micna ¢inamy omnepu
BUKJIMKAJIN He MEHIIe IIeCTH pasiB, 1110, Ha HOTr0 JYMKY, CTAJI0 «CBiTYEHHAM BHCOKOI
OIIIHKH 1 3aJI0OBOJIEHH» [46].

3-1moMix IHIUX /1e0I0TAHTIB TPYIIU YBary IVif/1aviB 1 KpUTUKU IPUBEPHYJIA HOBA
npuMasionHa-conpano ®. 'opgosa. Lls cmiBauka, mopTyrajaka 3a MOXOKeHHAM, Hapo-
nuitaca 1831 poky Henozaiik Bif Jlonmona. Jleakuil yac BoHa 3aiimasiacs My3HUKOIO i
criBoM sIK amartopka. [lizuimre, mpubysinu 10 MisaHa, HaBYasaca y BiJOMUX BOKJIbHUX
nesaroriB A. Marykaro i @. Jlamnepti. /o npuiszay B Ozxecy, Tonpu I0HUH BiK, apTHUCTKA
BCTHUIJIA BJIAJIO JIeOI0TYBATH B iTATIHCHKIM oniepi KOHCTaHTUHOMOJIA, YCIIIITHO BUCTYIIAIa
B TeaTpi JIiBopHO i B MistancbkoMy «Jla Ckasna» [60, 246].
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Ha micresiii cueni @. I'opyio3a Brepiiie 3’ssBuiacs B 00pasi oHineTTieBoi JIrouii.
BigzHauatoun 4eCHOTH CITIBaYKH, MICIIEBUI TeaTpaJibHUM oriisizad nucas: «I1[o6 6yTu
crpaBkHbOIO JIoui€lo, MOTPiIOHO MaTH BUIIYKAHY MOCTAaBY, HPOHUKJIUBUHN 1 THYUKUHN
roJioc, HiXkKHe, PyXJIUBe 1 BUpa3He 00JINY4sl; KOPOTKO KaXKy4uH, HOTPiOHE OyXOTBOPEeHHS
B CITiBi, B IIOIVIA/I, B 3KeCTi; ... y maHi ['opzo3u yce 11e €» [20]. ApTHCTII atuioayBasu i
BUKJIMKAJIM ITic/IA KaBaTuHH, ayety 3 Enrapao (T. [Tasbpmiepi) i miciist «BeJHKOI apii» B
TPeThOMY aKTi [49].

He MeHII siCKpaBO NMPUMAa/IOHHA-/I€0I0TAHTKA BUABWJIA APTUCTUYHUM TAJIAHT y
maptii  Jlykpenii Konrapini «/IBox ®ockapi» [Ixk. Bepai, mnpoaeMoHCTpyBaBIIN
«3BOPYIUIUBUM TOJIOC IIMPOKOTO Jiana3oHy» [50]. AHaIi3yl0uu BHUKOHAHHSA IApTIid
MpoTaroHicTiB 11iei omepu, razera «Journal d’Odessa» BigzHaumIa 3arajaom J00pHI
aHcamMOJIb apTHCTIB, 30KpeMa, ycmix @. 'opsio3u y BukoHaHi ayety i3 M. /[3akki (Ppan-
yecko DPockapi) nepiioro akry, ayety i3 T. [Tanbpmiepi (Axkono @ockapi) Apyroro akty i B
dinasi onepwm [21].

I'ygyHuii ycIix MOJIOJIOl CHIBAaYKM y MyOJIiKU Iiff yac AeOITHUX BUCTYIIB CTaB
3aM0PYKOIO TOTO, IO MPOTATOM TeaTpayibHOro ce30Hy ®@. I'opzo3a He Masia cobi piBHHX
KOHKYPEHTIB cepeJl »KiHOUOTO CKIaay Tpymu. « s apTucTka € 9yJoBUM 3100y TKOM, — ITH-
casa razera «OJiecCKUil BECTHUK», — Poutb JItouii, B fIKifl BOHa Ae00TyBasa, MaJjia yCIiX,
BiizHauTe, micisa Kozedinu 1 Tepesu bpambiyn. Ile Hemaso. Posb Jlykpertii B “/[Box
®ockapi” Masia Takox ycmix. ITicia nani baccemxio me Takox myzxe 6arato. Bsarasi mani
T'opmoza siBjiss€ A0Ci MpUEMHY MIPUHAJY HAIIOl ONepHOi myOsiku. Ii HayTs guBUTHCA 1
CJIyXaTH, il aIJIOYIOTh, il BUKJIMKAIOTh, 11 JIIOOJISTh BUKJIMKATH. | ZilicHO, BOHA BapTa
miel yBaru» [13].

Ha tmi 3100yTKiB @. l'opmos3u aebior TeHopa T. [laspMmiepi BUIJIAAB 3HAYHO
ckpoMHimuM. Onucyrouu ioro Buctynu B «JIrouii» Ta «J/[Box ®ockapi», MicueBuit
TeaTPpaJIbHUUM KPUTHUK BiI3HAYMB y apTHUCTA HEAOCTATHE BOJIOAIHHA JAUHAMIYHUMU
BiITIHKAaMH T0JIOCY, BHACJIIJIOK YOr0O BiH 6arato mporpaBaB (haBOPHUTY ITOIIEPETHHOTO
cezony E. Honeny. « Mu He X0UueMO CKa3aTH, — JIJTUBCA BPAKEHHSIMU KPUTHK, — IO HOTO
BOKaJTi3aIlisi moraHa, Hi, BiH CITIBa€ JIETKO 1 BIJIBHO..., ajle Y HbOTO TOJIOC ITOCTIHHO
piBHHH... Big 1mi€i piBHOCTI 3a€ThCsA, IO BU YyETE HE TOJIOC JKUBOI MAYINi, a IIOCh
MexaHiuyHe» [13]. HaBith «Journal d’Odessa», sika 3a3Buyaii mparHysa MiTPUMATH
iTATIACPKUX apTHUCTIB Iij] yac JeOI0THUX BUCTYIIB, Iicas mpem epu «JIrodii» mycuB
BHU3HATH, 10 Oysio 6 Kpame, skou T. [Taspmiepi Ae60TyBaB B iHII#M mapTii — 3aHA/TO
HEBUTITHUM OyJI0 MOPIBHAHHA HOT0 BUCTYIy 3 OJIMCKY4YOIO iHTEpIIpeTalii€lo obpasy
Enrappo nonepennukavu — E. Homernom, M. Biaui um P. Bitai [20].

Ha yvac ne610TiB mpunaja mocTaHoOBKa JBOX IIPeM €PHUX BUCTaB — «PiroserTo» 1
«Tpybamypa» JI:kx. Bepyi, nepia 3 sskux OyJsla aHOHCOBaHA B MUHYJIOMY T€aTPaJIbHOMY
pori, mpore 3 (iHAaHCOBUX NHPUUYMH He Bigbysiacsa. Y IbOMy Ce30HI HOBa oOIlepa,
iHCITeHOBaHa IIijT Ha3BOI0 «Bickapzesio», 3 mepIoi BUCTaBU 37100yJ1a MOIYJIAPHICTD: «f1
3HAI0 HebaraTo omnep, — MUCAB IIiJT BpaXKeHHIM IIpeM €pU « PiroyieTTo» ofeChbKuii KpUTHK,
— SIKUM yAAJIOCs OApa3y 3aC/IyKUTH CUMIIATIi 1 BUKJIMKATH CUJIbHI eMoItii» [22]. [TilicHo,
My3UYHI KpUTHUKU 0aratbox BUJIaHb, KOTPl BI/ITYKHYJIHNCA Ha NPEM’E€PY, B OLIBIIOCTI
Bi/I3HAYaJIM YECHOTH ii TOJIOBHUX BHKOHABI[iB, He 3a0yBaro4u, IIONPaB/a, MOOIKHO
BKazyBaTH Ha okpeMi Hemosiku. ®.Topmosza B obpazi [[xinbam 3/100ys1a HOBHX
MPUXWIBHUKIB CBOTO TasaHTy. OcCOOJUBO 3axXOIUIIOIOUNM 1 JAWHAMIYHUM OyJi0
BUKOHaHHsA pas3oM i3 T. [Tasbpmiepi ayeTy-crpertu nepimoro akty «Addio... speranza ed
anima...» i «4apiBiauBoro» coyio «Caro nome, che il mio cor...», sixe ciiziye 3a HUM. «fI
He 3HAI0 HiY0T0 OUIBII BUIIYKAHOTO, HiXK IIeH JIyeT ABOX 3aKOXaHUX, SIKi PO3JIy4aroThCs.
Ile moch cosozke i jackaBe, sk KoxaHHA. He BapTo i ka3aTu, 10 HOMEP HOIPOCUIIN
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IIOBTOPUTH IIiJT TYYHi OILJIECKH i, HMOBIDHO, HOTO KOKE€H Pa3 MOBTOPIOBATUMYTb ITi/] 4ac
1iei BucTaBu» [22], — Big3HauuB KopecnoHieHT «Journal d’Odessa».

Baputon P. ®epoTTi, BucTynusmiu B naprii Piroserro, 37100yB BiA3HAKU 3a CBil
«BeJINKUI» apTUCTUUYHUU 1 BOKaJIbHUU TaslaHT. BiH OyB HemepeBepIIEHUM y «OKPEMUX
My3UYHHX Ppaszax, HOMepax», 0COOJIMBO, KOJIM HIIIOCSA PO BTUIEHHS HI’KHOCTI, ipoHii
yu cTpakiaHHd. [Jamadi omeckamMu BigzHaumiu foro ayet i3 @. 'opzo3010 nepiioro
akty «Deh! Non parlar al misero del suo perduto ben» [22]. ApTucT maticrepHo nepeziaB
H6araTcTBO 00pasy CBOrO reposi Ha MOYATKYy TPETHOTO AKTy, KOJIM TOM, IPUKUAAIOUNCH
BeceJIMM 1 0e3KypHUM, IIparHe BUBIAATU, KyJU CXOBaJId MPUABOPHI HOTO JOHBKY [9].
Pa3om i3 TuM, B «/IeAKUX IPUCTPACHUX 1 IpAMAaTUYHUX MICI[X», y AKUX CIIIBaK 3MaraBcs
3 «yciMa IHCTpyMeHTaMH OPKECTPY», HOT0 rojocy OpakyBaso rydHocti. el HeloJTiK y
nmeBHi mipi P. ®epsoTTi KOMIEHCYBaB MPaBAWBOIO TPOI0 i, OCOOJUBO, BHUPA3HOIO
MIMIKOIO, JK€CTaMH, IJIACTHKOIO, KI MaT1 HeaOUAKUU BILUIMB HA IJIs171ada, CIIOHYKAI0UYH
710 BUTYKIB Opaso [22].

Hagits T. [Taspmiepi, B IKOMY KPUTHKA paHillle BiJI3HaUMIa Opak CMaKy, MOYyTTs
1 BUPA3HOCTI, 3aBJSKH CBI?KOCTI, JIETKOCTI Ta BEJUKOMY Jialla30HYy CBOr'O TOJIOCY, Y
JlesIKUX HOMEepax 3ByYaB JIOCUTh YIIEBHEHO (30KpeMa, y 3raZJaHOMY AYeTi IePIIOro aKTy
Ta y KBapTeTi TPeThoro). oMy TakoX amyIofyBaaH y HepIIiii cIieHi Ipojory i y
«BUTOHYEHOMY» pOoH/I0 «La donna é mobile» [22].

JloOpuii aHcamOJ1b yYaCHUKIB CIPHUAB 3aTaJIbHOMY YCIIIXy Ii€i mpem’epu. [ismaui
BiJI3HAUWJIU 3JIarO/I)KEHE 3ByUYaHHS OPKECTPY, XOPYy, 0cOOJIMBO B mepuioMy akTi («Zitti,
zitti...»). IIpoTe BejimKa cIieHa TPETHOTO aKTy — HeCIOjiBaHa 3ycTpiu Piroserro i
JI>xuthiu B mastarii — He MaJjia 6askaHoro edeKTy 3 TPUINHU HEITPOAyMAaHO1 eKCILTIKAITii.
«1IpOMy HECKJIQZTHO JIOTIOMOTTH, — PAAUB peKUcePy TPYNHU My3UIHUN KPUTUK. — BapTo
JIMIIIE XOPUCTaM IOMICTUTHCA TaK, o0 /ABepi, B sIKI BXOAUTD [[3kinb/a, Oyiu IMTOBHICTIO
BIAKPUTI mepej riasjgadaMu, ToAl Bickapjesnsno, iKUK CTOITh Ha aBaHCIEHI, 3MOXKe
MIOMITHUTH ii mepIIy 3’sIBy B ABepsX 1 00epHeThCs 11 HAa3yCTPiY, a IK BUPA3UTHU PAJIiCTh —
HaM y»ke He BunTHU nnana ®epsorri» [9].

[TomyssipHicTh «PirosieTTo» B cEpeAoBHIL OZ]eCHKUX IaHYyBAJIBHUKIB OIIEPHU 3POC-
TajJla 3 KOKHOI HACTyImHOI0 BucTaBow. KopecmongeHt «Journal d’Odessa», Bij-
3HAYaAlOUM OCOOJIMBUU iHTepecC TJISFadiB J0 HOBOI OIEepH, Iicjs ii pyrol mpem epHOI
BHCTaBH Hamucan: «YapiBauil ayet “Addio, addio” 3aBxkiu MOBTOPIOIOTH Ha Oic. ITicis
nporo ayery Jxkinpaa (mani I'opsroza) orpuMasia 3 pyk Hamoro AupurenTa nana byopd’e
ZIBa Uy/I0Bi1 OyKeTH, MpUKpallleHi cTpiukaMu. Mu CXUIbHI IPUITYCTUTH, IO IIi IpeKpacHi
OykeTHn, fKi NepefaBajvcsa 3 PYK yV PYKH, MaId CXOBaHUM cepes KBITIB SKHUICH
KOIIITOBHUM CIOPIIPHU3 MEHII POCIUHHOrO MOXOokeHHsA. Y JDxinpau 1 Maj-nmaneHu
[E. Illarr’e], siK i panirie, Oyso mo 6ykeTy B OCTAHHBOMY aKTi; Ha 1ed pa3 OykeTu Oysu
KUHYTI OZTHOYACHO, 100 HEe CIPUYUHUTH PEBHOIII» [23].

[Tpem’epa BepaiiBcbkoro « Tpybasypar, 110 BifOyaacs 4 JIUIH:A, Oysia OB’ si3aHa 3
ne6I0TOM ITPUMAaJIOHHU Mero-comipaHo JI. ®eppaBisuiu B naprii A3yuenu. Ha nporusary
«Pirosierro» 1A omepa oxpa3y He crogobanacA TIJsAfadaM: KPUTHUKYBaJU JiOpeTo,
peXUCypy, SAKICTh 3BYUYaHHsS T'OJIOCIB, OPKECTP, AKUM YacTO MOKPHUBAB CIIiB apTHUCTIB,
HiBEJIIOIOYHN IlepeBaru 3By4aHHs rojiociB. Xoua geboranTka npubysa go Ozxecu, Maroun
YCIIITHUH OCBif BUCTYIIIB Ha clleHi TeaTpy 'eHyi «mopsiz i3 CasnbsiHi i I'pamiani» [61],
Ha il azpecy mposBydasio 6arato KpuTuku. «Mixk TuM y maHi ®eppaBi/uin € rosoc
JIOCTaTHbO BEJTUKUHU 1 JOCUTH IPUEMHUH, — TTHcasia razeta « OecCKuii BECTHUK », — X0Ua,
MabyTbh, MaJI0 00poOIeHUH. <...> 3BYK i r0OJIOCY IOCUTh CUMIIATUYHUN, CUJIbHUH, ajie
TPOXU 33/IaBJIEHUH y cepefHiX HOTaX. I'pa  1i, Ha JKaJb, 3/1a€ThCA HE33/I0BUIBHOIO...»
[18].
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®. T'opnosa, sika goci Masia 6e33acTepe;kKHHUI YCITiX, y il onepi He 3MOrJia MpHu-
XOBaTHU HEJIOJIIKA CBOTO «CBIKOTO» 1 «MIHIATIOPHOTO fIK BOHA caMa» JIipUKO-KOJIO-
paTypHOTO TOJIOCY, HIXKHOTO 1 JI3BIHKOTO y BEPXHIX HOTaX, AKUHU, IIPOTe, He MaB HeOO-
XiIHOI 711 PO3KPUTTA JApaMaTUuHoro obpaszy EsneoHopu «cuiad, HOBHOTH 1
3aBepireHocTi» [18]. I'pa mpuMasioHHH TakoxK OyJia He 0e3J0raHHOI0 — il OpaKyBaJio
crabutpHOCTI. HaliMeHII NepeKOHJIMBOIO apTHUCTKa Oyja B TPEThOMY akTi, Ha IIo,
0e3yMOBHO, BIUIMHYJIA CKJIQJHICTh aBTOPCHKOTO 33[yMy KOMIIO3UTOPA i jriopetucra. Ile
He IPOUIIIO HEMOMIUYeHNMM IIOB3 yBary MICIIEBOTO MY3WUYHOTO KpUTHKa: «Bij camoro
MOoYaTKy U /0 KiHIA I i HallOBHEHa aroHielo. JlenBe miHIMAEThCA 3aBica, sIK yiKe
Eneonopa BUNINBAE 3 IEPCHS CBOTO OTPYTY, HACIIIZIKYU /i1 TPYHKY Oipa3y IPOABJIAIOTHCS,
a KiHeIb /il e He 01u3bKui. YH JIETKO BUPaXkaTH TaKUH KPUTHYHUH CTaH TPUBAJIUMH
apismu Ta peuutaruBamu? [Ipu npomy y nani ['opAo3u yacTo TpaIIsiOThCA JOCUTH Pi3Ki
Ta MaJIO TPAIliiHI KECTH, 3 AKHUMH CJiJi 0OXOAUTHCA JIOCUTH OOEpPEKHO, OCOOJIMBO
300paKyI0uM aroHiI0 JIIOJINHU, AKa BMUPAE. TYT Bil BEJIUKOTO /10 CMIIITHOTO OZTUH KPOK»
[18].

Yacrka kputuku aicranacsa T. [Tampmiepi-MaHpiko, sKkuii OyB HEIOTaHUM y THX
MICIIfIX, KOJIU «CITIBaB MOTHUB, III0 HE BUMArae HifKOTO 3yCUJUJIA», IIPOTE€ KOJIU aPTUCT
«TIparHyB y apil He BTPATUTH CUJIy 3ByYaHHS HOT» [61], HOro TOJI0C JIyHaB CyXO i Pi3KO
[18]. Haii6inpuie BigzHak 3700yB M. JI3akki-I'pad ai Jlyna, rosoc sIKOrO 3a pOKHU
repeOyBaHHA B CKJIAJi OZIECHKOI TPYIIM MOMITHO 3MIIHIB i HaOyB CBi?KOCTI 3By4aHHS, a
rpa HaroBHUJIACA «BJIarOPOHICTIO, TPAIIIE€I0 Ta EHEPTIEI0», CXOKOI0 HA TPY KOJIUIITHBOTO
daBopura micueBux risagadis C. Poukoni [18].

Bucrasa «Jleonopu» C. MepkajianTe 22 4epBHA NO3HANOMMJIA OAECHKOTO TJIA-
7laga 3 HoBuM bacom-0yd JI. Kammapano, sskuii BucTynuB y nmaprtii CepskanTta CTpeJmiTia.
3arasiom 1eil Ae6I0T He HajlekaB ZI0 0co0MBO BAanux. Kputuka i mifgadl Bi/I3HAUWIN
CIIiBaKa JIMIIle y BOX MICIISIX — aJIeTpo MePIIOoro akTy «Vieni cara», iKe BiH IPOCIIiBaB y
BeceJsTiil 1 TpaliyTMBi MaHepi, Ta B CIIEHI OCTAHHBOTO aKTy. IIpoTe apTHUCT Ha BJIACHUM
PO3Cy/l BUILYCTUB OKPEMi BajKJIMBI HOMEPH CBO€I IMapTii, 30KpeMa CIleHy, B fAKIH «BiH
npubyBae Bech 3acCUNAaHUN MHJIOM 1 PO3IOBIJIA€ ICTOpiI0 MPO MOJBUTH 1 CMEpPTh
TCynbenpmo» [23]. B iHmmux miciiax HoBuUii 6ac-0yd, 3a c/loBaMU KPUTHKH, IEMOHCTPYBaB
TaKy TPy, AKa poOMIa MOTO TePos KT AHIM. Masio JonoMoria 1e610TaHTOBI y4acTh
y miit onepi #oro npyxunu E. Kepy6ini. CrriBauka BKOTpe He BHopasiacs 3 HapTi€lo, 10
OyJI0 IIJTKOM OUYiKyBaHUM ITiCJIAA JIBOX 11 OTIEPEAHIX TPOBaJIiB. « MU ITUPO CIiBUyBAEMO
maHi Kepy0ini, — nmucas kopecnouzeHT «Journal d’Odessa», — 3a Te, 1110 BOHA Hece HOIITY,
siKa ik He mif cuty. BoHa poOuTs yce, 110 Moxke 3pOOUTH..., ajie Ballli HaWKpaIl HaMipu
MO>KHA OIIIHUTH JIMIIIE HACTLIbKU, HACKIJIBKH BOHH JOCATAIOTh CBOEI METH...» [23].

Cepep IHIITMX HEUNCJIEHHUX y/IAJINX HOMEDIB I[i€l BUCTaBU HA3BAJIU «IIPEKpPACHE»
a"nanTe bapoHa ne JlyTiioBa, sike 3By4HUTD IiC/IA PO3MOBiJII PO cOJIZlaTa, BUKOHAHE 3
BEJIMKOIO BHpasHicTio M. /I3akki [23].

[TocTaHOBKA 3aB:K/IM MOMYJIAPHOI HA OJIECHKIM CIIEH] ICKPOMETHOI KOMIYHOI OTlepH
JIx. Poccini «Itasmiiika B AJDKUpPi» 3acBiIYMiIa, Ha Kajib, HEMOJMIKA BOKAJIBHOI ITKOJHU 1i
BukoHaBIiB. E.Illar'e He 3Moria BUABUTHA TepeBard mapTii [3abesutn: B amakio BOHA
criBasIa IIJIKOM 33JJ0BUIBHO, IIPOTeE B aJIerpo ii sieBe Oysio uytu [25]. HoBuii 6ac-mpodyHA0
JI.Pyi B posi Mycradu OyB 3aHAATO CEPHO3HUM, MPOTE I HEMAPOOHA CEPHO3HICTHh
mo3baBmwia MOro MapTiio KOMi3My. Y BOKaJbHOMY IUIaHI CIiBak OyB HEBHUPa3HUM Y
«pOCCiHIEBOMY ajierpo», 3aTe MPOHUKJIMBO 3By4aB y aHzaHTe [25]. Bacy-Oydy
JI. KammapaHo He BJajiocsi TO3HAYUTH mNapTiio Tajmeo «TUMOBHUM ITaTiACHKAM
TPOTECKOM», /IO TOTO 7K HOT0 repoil 3’ sIBUBCA HA CIIEHI 3 BycaMU, 1110 BUKJIUKAJIO HA aJ{pecy
apTHCcTa 3BUHYBaYeHHSA B HEIIPABIJIBHOMY TJIyMadeHHi 00pa3y i HaBiTh B aMaTOPCTBi [25].
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€auHUI, KOro B OJIMH TOJIOC XBaJIMJIM B Iid BUcTaBi, OyB TeHOp /IK. Costbepi,
BiJIOMUI 0JIECHKUM IIaHYBaJIbHUKAM OIlEpU 3 MUHYJIOTO ce30Hy. HalibibIne 3amam’ ATa-
JIocsl OTO 3BY4YaHHs y «BeceJIOMy W BHUIIlykaHOMy» Tpio Papataci [25]. BosioHCchkut
yaconuc «Teatri, arti e letteratura» oco6iBO akIleHTYBaB yBary Ha yCIIIITHOMY BUCTYIIi
JIxx. Conbepi-«3eMJIsika», KOTPUHM «BUKJIHWKAB CHPaBXKHIA ¢Gypop Ta IpucTpacHe
3aXOIUIeHHA» B «ITaminIli B AJnKuUpi» Ic/s KUTbKapa3oBUX po3uyapyBaHb, sSKi BiJIUYB
IAa9 micaa npeM epHoOi BucTaBu «Tpybamypa» [55], amke «KOKHOTO pasy KOJIH...
JIyHaB HIOTO JJ0Ope MOAyIbOBAaHUU 1 MaliCTEPHO KEPOBAaHUU T0JIOC..., MyOJsIiKa oMy 0Oe3
KIHIIA a1uio/iyBasia i 6akasia MOBTOPEHH Pi3HUX HOMEPIB» [55].

YBech yac yrpojoBK TpaBHA-IUMHSA 1854 POKY OllepHAa aHTPENpPH3a 3a/THIIAIACs
0e3 iMImpecapio, a clipaBaMH TeaTpy Bifjajia MichbKa JiyMa Ta JUPEKIis TeaTpy. TpHUBOXKHI
MOBIJIOMJIEHHS B IIPEC] PO HeIIaTe:Kl ITaiChKUM apTUCTAM MaJId peasbHI MificTaBu:
OOpry MIOMICAISA 3POCTAIH, ITOTPiOEH OYB IMiITPHUEMEITD, KOTPUI OU 3rOJIOCHBCS B3SATH
BIZITTOBIZIaIbHICTh 3a (DIHAHCOBY MiAJIBHICTH TeaTpPy 1 3yMiB po3paxyBaTHUCA 3 ycima
OopramMu [0 3aBepIIeHHs TeaTPaJbHOTO POKy. BaaTu Ha cebe (yHKIil iMmpecapio
3roJIOCUBCS iTamiiicbkui HeromiaHT /l»koBaHHi baTtTticra Kapyra, skuil JaBHO 3aMellIKaB
y Opmeci — BoJiofiiB 3 1830-X poOKiB Kap’'sipHeilo Ha I[Ipumopchbkomy OysibBapi Ta OyB
BJIACHUKOM (elreHeO0eTbHOTO roTestio «JIOHAOHChKUM» [2, 119]. KOHTpaKT, AKUN yKIaB
HOBUHM aHTpPeEIpeHep i3 MiChKOI0 JyMOIO, IlepefdadaB BHKOHAHHSA HHUM OUIBIIOCTI
MYHKTIB yTroju, YKJIaJieHol panimie 3 B. AHapocoBum. 3okpema, /I2k. b. Kapyra maB
OTPUMYBATH MPHUOYTKHU Bijl OPTOBOTO MAapKITAHTCTBA, TeaTPaJIbHUX BHUCTAaB, a TAKOXK
MIOMICAYHMI IUIATIXK BiJi MicTa B cyMi 3125 pyb. HaToMicTh BiH 00iIisB i3 1 cepiiHa 1854
POKY /10 3aBepIIEHHS Ce30HY 3IMCHIOBATH Y IMOBHOMY OO0Cs31 TDOIIOBI PO3paxyHKH,
BHU3HAUEHI B KOHTPAKTaX 3 apTUCTaMH, CIIiBAKAMU XOpPy Ta My3WKaHTaMU, BUKOHATHU
3000B’s13aHHA II€peJl «KOpecloHaeHTaMu» B Itamii [10, 387-388]. BoueBuapb KpOKH,
3iFCHEHI HOBUM aHTPEINPEHEPOM 3 METOI0 HEJIOMYIIeHHs] HaKOIUYEHHs CyMH OOpPTiB
aHTpeNpu3u, Oyu ePeKTUBHUMU: B OJIHIN 13 KOPECIIOH/IEHIIIH PO OJIECHKY iTATIHCHKY
omepy, HaJAPyKOBaHIN OOJIOHCHKOIO razerolo «L’Arpa» 12 (22) x0BTHS 1854 pOKy,
3a3Havyasiocs, IO «iMIpecapio 3MIiHWIHM, 1 3apa3 HabaraTo Kpaile BpPaxOBYIOTHCS
iHTEpecH IUX apTUCTIB» [47].

Maiixke oapasy Micjs Iepexojly TeaTpasbHOI crmpaBu 70 pyk k. b. Kapyrtw,
YYaCHUKH TPYIIH ITOCTAaBUJIN TPETIO IIPEM EPHY OTIEPY, AHOHCOBAHY, K 1 «Pirosierto», 1ie
B MHUHYJIOMY TeaTpaJbHOMY poli — JiipudHy apamy ®. Piuui «Koppazo 3 Aspramypu».
CxJtaTHO ZIIUTH OJTHO3HAYHUX BUCHOBKIB PO YCHIIITHICTh BUCTABH B I[IJIOMY, OCKLJIBKH Y
MOBiIOMJIEHHSIX TeaTPaJIbHUX YaCOMHCiB Ha3BaHi JIMIIE /IBi 1i yUacHUIII, BapTi, HA [yMKY
KpUTHKiB, moxBaymu — JI. ®eppasiyuta ([Jenimisa) ta E. [llar’e (I'Bickapmo BoHHEs1O0).
Bucoxko ominomuu, 30kpeMa, rpy i cmiB 0HOI E. [Ilar’e B «Koppazo 3 Anbramypu»,
«Iramini B Aypkupi» (I3abemna) ta «Piroserro» (MapgasieHa), KOpPECIIOH/IEHT
MitaHchKkol «La Fama» BigdHAumB, 110 My3HKa ITUX OMEP, a TAKOXK 00pas3u, CTBOPEHI
J1Ie0I0TAaHTKOI TPYITH, Jy:Ke Pi3Hi, 1[0 BUMarae HeaOUAKUX YMiHb Ta 6araTorpaHHOCTI
TJIAHTy, MO0 3700yTH TOW yCIiX, AKUUA BUPA3UBCA y YaCTHUX OIUIECKAaX, BUTYKax,
JIOTIOBHEHUX «YHCJIEHHUMU IT0JIapYHKaMH 3alalllHUX OyYKeTiB KBITiB» [42].

T'osioBHA 60pOTHOA 3a OFECHKOTO IJIsA/ada BIPOJOBK OCIHHBOTO Ta 3MMOBOTO
ce30HIB posropHyJsacsa Mixk nmpuMagonHamu ®. 'opsosoro Ta JI. Peppasisioro, 3 AKUX
MePIicTh, MPUHANMHI 3a KiJIBKICTIO 1 pO3MaiTTsIM CTBOpeHUX 00pa3iB, Haexkana ®. I'op-
no3i. BoHa 3 ycmixom cmiBasia rosioBHI maprii B omepax «Mapist ai Poran», «AHHa
Bonetin», «bounmensmonte» (Bbeatpiue), «EpHani» (EnbBipa), «Jlimga ai IlamyHi»,
«JIro60oBHUM Hamiti» (AmiHa), «CeBiIbChKUU IUPYJIbHUK» (Po3iHa).
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Y «Mapii ai Poran» ®. I'opgosa Bucrynmia B ancambouti 3 JIk. Combepi (I'pad
Pikkapzo) ta P. ®epsorti (I'eprior EHpiko), 3/100yBIIN HOBI BiI3HAKU Bij TJIsA7adviB.
«ITani 'opmosa — 1e cummnaTisa my0JsTiky, — MHUcaB 0IECHKUN KOPECIIOH/IEHT yaconucy «La
Fama», — i, He B 00pa3y ii KoMIIaHbHOHAM, HEIO O/IbIIE Bif| YCiX 3aXOILTIOBAJINCS, BUK-
KM 1 lapyBanu KBiTd. [Tonpu Baskky Ipario ii rojioc 3ayIMIIAETHCA TAKUM CAaMHUM
CBIKUM, CPiOJIACTUM i JIeETKUM» [43].

He meHm ycminmrHuM OyB BHCTYII i€l MpUMaIoHHU B «AHHI Boseitn»: risgaqi
BI/I3HAYWIN BUIIYKAHICTh BUKOHAHHSA KaBaTHHU 1 POHJIO, AKI COPaBWIN HAUOULIBIITNI
edekT, ToMy BUHAropoji0l0 apTHCTIi OyJIM «KBiTH B OykeTax i OKpeMo Ta Oe3KiHeuHi
cxBasbHI BUTYKU» [43]. CmiBauka moOpe 3Bydasia B aHCamOJAX: TepLeTi pa3om i3
T. ITanemiepi (ITepci) Ta JI. Pyi (Enpiko), nyerax 3 E. Kepy06ini (/I>xoBanna Ceiimyp) Ta
JI. Pyi — i HoMepu «OyJ1u Bi/I3HAU€Hi YaCTUMH OILIeCcKaMu» [43].

Bepmunorw ycmixy ®©. l'oppo3u crana naprisa Posinu y «CeBlabCbKOMY IUPYJIIb-
HUKY», B fIKiH 11 yZjasiocs MpoZieMOHCTPYBAaTH 6araTCTBO KOJIOPATypPH Ta BUTOHUYEHICTh
rpu. «Ilani I'opyiosa — 3axomiooya MasieHbKka Po3ina, — Bii3HaUaB My3UYHUIN KPUTHK,
— JIy’Ke eJIeTaHTHA, MOXKJIMBO, 3aHA/ITO €JIETAHTHA JIJI1 BUXOBAHKU CTAPOr0 CKHAPH; <...>
Pogina criBae ay»xe 1006pe, ocobsimBo 61ucKyde B kaBaTuHi “Si Lindoro, mio sara...”. Ileit
HOMeED /I CITIBAYKU — CBOEPiJHE IOJIOTHO, HA fIKE BOHA KHUJA€ CJIIIydi IPUKpPACH 3
Tpesieil i pioputyp» [31].

Xoua apTuCTKa Majia He3MIHHUH YCIiX y IJIA/1a4iB, Il rpa He 3aBXKU BiATIOBiama
BUMOTaM KaHPY, BUKJIMKAIOYH CIIPABe/JINBY KDUTHUKY IIAaHYBIbHUKIB. Hanpukiaz, mif
yac BJjacHOro OeHedicy B omepi «J/IroboBuuii Hamiii» @. ['opso3a-AzmiHa 3acTocyBasia
HEeJIOPEUHi B JIETKOMY OIIEPHOMY JKaHPi IPUHOMHU TParidyHOl JpaMu: 3HABIIB HEIIPUEMHO
ITOJUBYBAJI «HEJOPEUHI BUTYKYBAaHHS», «KECTH, OJIaraHHA 1 OCTpax», sIKi CIliBauka
MPOJIEMOHCTPYBaJIa y MEPIIIOMY aKTi ITi€l Buctasu [27]. ITpoTe risigadi mpobavymim cBoin
daBOpUTIII aKTOPCHKI HEJIOJIKU, MNP0 AIUIOAYIOUM 32 MalCTEPHO BUKOHAHUU JIyeT 3
Kammapano-/lynpkamaporo («Una tenera occhiatina...», Bunrykane agakio «Prendi; per
me sei libero...» Ta pinanbae pors10 «Un momento di piacer...» [27].

HatiBaskue I0HIM NPUMAJIOHHI JaJCsl BEPAIIBChKI 00pa3y CHJIBHUX HATyp, y
BIITBOPEHHI AKUX aPTUCTIII OpaKyBasIo ITMOWHY 1 MPUPOJIHOCTI, a 11 roJIOCY I0BOIUIIOCS
MOCTIMHO 3MaraTucs 3 HaJMIpy TYYHUM 3By4YaHHAM opkecTpy. Och fIK OIKCAB BUCTYI
®. 'opno3u B « EpHAHI» 0/1eCHKUN )KYPHAJTICT 1 TPOMAaIChKO-KYJIBTYPHUU 19, TOAIITHIN
penaktop «Journal d’Odessa» M. [le Pibac: «EnbBipa, BKJIafalouu BCIO AYIILY, BECh
BOT'OHb, CMiJTUBO HAOJIMKAETHCSA /IO CTPAITHOI KaBaTHHH, il M AKUH 1 CPIOIACTHH TOJI0C
CTa€ JKOPCTKUM 1 60peThbcs 3 HEUMOBIDHUMU TPYAHOIIAMH KabayieTH, BOHA O0OpeThes 3
CWJIOIO yXOBUX IHCTPYMEHTIB, BOHA Bce I1je 60peThes 13 CyIIPOBO/IOM HAIIIOTO OPKECTPY,
YUH HENOJIIK — IIOKa3aTH 3aHAATO 0OaraTo CTapaHHOCTI; BOHA KOB3a€ pyJaJaMu,
JTOCSITal0IH Mi-0eM0.1b, BOHA TPOXH CTHUIIIYETHCSA B HU3XITHUX ITaca’kax, BOHA BOKAJI3ye,
CHUILIE MaJIEHbKI HOTKH TO TYT, TO TaM, i KO?KHO1 MHUTI IIOOOIOEIICS, III0 BOHA 3YyITUHUTHCS,
MPOTE... BOHA I0CSTAa€ METH... 1 11 y2Ke Tpeba artoayBatu» [34].

IOna pgebrnoTaHTKa Oarato mporpaBajia CBOIM BHAATHUM IIONEPENHUIIAM Ha
OJIECBKiH clieHi, Koy Opasiacs 3a BTUIEHHA CHOBHEHUX JApaMaTHU3My >KiHOUMX 00pasis.
YacTo apTHCTKa IPUITyCKaIacsA NOMUWIOK B aKTOPCHKIH I'pi, AIKI HIBEJIIOBAIU BpPa*KeHHSH
Bif 1i ciBy. «IlaHi 'op/io3a yapiBHa, KOJIM OAYHMIII i Uy€Il, KOJIM BOHA CITiBa€ MapTii, AKi
BUMaramTh Tparlii Ta IOYyTTSA, ajle BeJIMKI CIlajlaXxd IIPUCTPACTi, TpariyHi obpaswu,
TeaTpasIbHi IITPUXH € MACTKAMH JIJI Hal3HAMEHUTIIIIOTO CITiBaka. <...> He 060B’A3K0BO,
00 apTUCT y TOW CaMUM MOMEHT, KOJIM HOTO OXOILTIOE IIPUCTPACTh, TAHITIOBAB ITi/T Yac
cmiBy» [29], — 3ayBakyBaB MicIieBUI KPUTHUK 3 npuBoxy Buctyny ®. ['opmo3u B mapTil
Beatpiue omnepu «bBonnensmonte». IIpore my6Gsika 0cOOJMBO He 3ayBakuiaa Iel
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KOHTPACT 3i cIIiBoM Ta rpoto nonepeauuili T. BpaMm0Oiyuiu 1 3kBaBo ariogyBajia apTUCTIT
B ycix ii HoMmepax, NMPWHATITHO HATOPOAUWBIIN OIUJIECKAMH KOXKHOTO 3 aHcamOJIIo
y4yacHUKIB 1i€i BuctaBu — T. [lasbmiepi-bonmensmonte, P. ®epiorti-AmMesei 1, HaBiTb,
E. Kepy0ini-I3aypy, oco6auBo y BesimkoMmy diHasi Apyroro akty [56].

«Opnecpkuii» onepHuit perepryap JI. ®eppaBiyutu, Ha Bigminy Big @. I'opmosw,
OyB nocuth ckpoMHUM. HeBnaso nebrotyBaBmu B « Tpybasypi», apTucTKa oTiM 6pasacs
3a BUKOHAHHs II€PEeBaKHO KOMIYHHUX MapTiH, cTBOpUBIIY 00pasu Jeminii B « Koppanmo 3
Anpramypu», Ectennmu B «YopHomy pgomiHo», baponecm B «HamosersnmsicTb
nepemarae», CrozanHu y «JIBox ®@irapo».

JlebroTanTka 3anmam’sAtasiacsi B «YopHOMy JoMiHO» pasom i3 6Gacom-0yd
JI. Kammapano. 1le#t ycrix OyB BaXKJIMBHM JJIsl FOHOI IPUMAaJOHHH, OCKLJIBKH IIij] Jac
MUHYJIOPIYHOI IpeM’€pH i3 «3ipkoio» A. KopTesi B royioBHill mapTii, onepa He CIoJI0-
Oanacsa KpUTHINL, a TJIAZa4vi BiA3BHAUWIN JIMIEe OKpeMi HOMepH. lIporo pasy BHUCTaBy
«YopHoro momiHo», Bxke 3 JI. ®eppaBuuioo B maprii Ecresu, cnpuiiHsim Oiibin
MOOJIAXKINBO: apTHUCTKA MOBTOPWJIA Ha Oic «Becesy iCmaHChKY MiCEHbKY» (aHAaTyChKa
HapoJHA ITiCHs, yBeJleHa KOMIIO3UTOPOM Y JIiI0 JIDYTOr0 aKTy), BiABHAYWIIM il AyeT i3
6acom-6yd (JI. Kammapano), micyis sSIKoTo iX BUKJIUKAIN YOTUPH pa3y Ha MOKJIOH [37], a
TUIPKU-HO TIPOJIYHQJIM OCTaHHI 3BYKH (QiHaMy, IJIsAfadi OIUIECKAMH BUKJIUKAIN
MIPUMAaJIOHHY, sKa 3MyllleHa OyJsia 3’SIBUTHCSA Ha aBaHCIEHI He MeHIEe JBaHAAISATH
pasiB [51].

Y HactymHOMY BHUCTYyII — B omnepi-0yd JI. Piuui «HarmosiersimBicts nepemarae»
JI. ®eppaBiui 3HOBY He OpaKyBasio yBaru myOJIiKM — IVISifjadi BiZI3HAUMJIN apTUCTKY B
KaBaTHHI, y QiHaII MepIIoro akTy, Mic/A YOro 1l IATh pa3iB BUKJIUKAIN HA MTOKJIOH, a
TaKOK Y (QiHAJIBHOMY POHJIO, sIKE apTHCTKAa «y CYIIPOBOJI CXBaJIbHUX BHUTYKIB 1 CIIpaB-
JKHBOTO 3aXOIJIEHHS» 3acIriBajia Ha 0ic [44].

BoueBu/ib M0JI0/1a CITiBaUKa 3HAUIILIA CBOE MOKJIMKAHHSA B *KaPTIBJIMBOMY >KaHPi
— napris Co3anuu y «/IBox ®@irapo» A. Cepannu Tex it O6ysia 10 cHaru: AebTaHTKA
«3MOTJIa 3aIKCcaTH el TpiyMd y CBOI TeaTpasibHI aHHATN» [52].

Hampukinimi ce3ony JI. @eppaBiystla caMOBIAaHO 3TOJIOCHJIACA BUCTYIIUTH Y
nmaptii [T’eporro moHinerrieBoi «Jlinau ai [lamyHi», 3aminuBmy B Hik E. [[lam’e, akin
Hesmyskasocs. Tozi 14 onepa wiwia y «ogatkoBomy oenedici» ®@. 'opgosu — Teatp OyB
MepeNOBHEHUH TJIsiladaMu, siKi mpuHecau OeHedirianTii 6e3stiu 6yketiB [39]. ITpoTe
mybsrika He 3abysa 1npo KepToBHHH yuuHOK JI. ®eppaBuutn, sKa, IMONPH
IiB», OTPUMABIIH Bij] HUX ITOXBaJIy 32 MAUCTEPHICTH 1 «AyX ciayKiHHA» [38]. Omneckn i
BUKJIMKUA CyHPOBO/KYBAJIM BHCTYII MeIO-COIPAHO NPHUMAJOHHU Yy KOXHOMY 11
HOoMepi [53].

HoBuil aHTpenpeHep, K 1 HOro nonepeiHUK y MUHYJIOMY TeaTpaJbHOMY CE30HI,
1100 CKOPOTHUTHU OOPT IIepes apTUCTAaMU 1 My3UKaHTaMU ITaJiHChKOI TPYITH, OaIETHUMH
TAQHI[IBHUI[AMHA Ta aKTOPaMH POCIHChKOI Jipamu, 30UIBIINMB KUIBKICTh OeHedicHHX
BHUCTaB. 3TiTHO 3 TTOBIJOMJIEHHSAMH B IIpeci, ix y ce30Hi 1854/55 POKiB OyJ10 HE MeHIIe
YOTUPHAAIATHU, AECATD 3 AIKUX BiAOY/IMCA HA KOPUCTh YUYACHUKIB 1TaTifiChKOL TPYIIH.

[Tporpamu 6eHedicHUX BUCTaB, 32 OKPEMUMH BUHATKAMH, 5K 1 paHilie, MiCTHIN
YPUBKU (aKTH) 3 OIEp Ta OKpeMi HOMepH, fAKi HallKkpallle Majau MOKa3aTH apTUCTHUYHI
obmapyBaHHsI OeHediIliaHTIB i TpUBAOUTH SAKHAWOLIbIIE MyOJTiKW. Y TaKUX BHCTaBaX
€HAINCA Maii>ke BCl YYaCHUKH TPYIIH: CIIiBaKU, My3WKaHTH, TAaHI[IBHUKH, OCKUIHBKHU
KOJKeH 13 HUX MaB HaJIi10 Ha I0IIOMOTY KOJIeT IIiJ uac BjacHOTo 6eHedicy. IIpuBabiuBum
0/1IaTKOM /10 OeHedicHUX BUCTaB OyB KOHIIEPT, KU MICTHB MOMYJISAPHI apii, poMaHcH,
ITiCHI Y COJIbHOMY BUKOHaHHI OeHediliaHTa ab0 B aHcamMOJIi 3 iHIIMMU CITiBAKaAMH.
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HaiiOuIpIll mOmMyJIAPHUMH y TVIsfadiB OyJd TeaTpajibHI BeUOPH Ha KOPHCTH
nmpuMaionH. AHOHC nepinoro 6enedicy @. I'opyio3u, 110 MPOUIIIOB 24 BepecHs, 00iIAB
Ipyruil akT «J[1000BHOTO HaMoOo0» Ta Ba aKTU «Piroserro», ppaHIly3bKUil poMaHC Bif
E. [llarr’e, micHIO Ta «BeJIUKY apiio» i3 HOBOI omepu /. Bepai «/lama 3 kamesissmu»
(«TpaBiaTa») y BUKOHaHHi OeHedimianTku [32].

ITyOsika pajio BiATyKHyJIacs Ha IliKaBy i HacuuyeHy IiporpaMmy OeHedicHOro
BHUCTYIly — TeaTp OyB 3allOBHEHUH. APTUCTKA MparHysia He po34apyBaTH CBOIX IIaHY-
BaJIbHUKIB, IUBYIOUH 1X BHUIIIYKAHICTIO penepTyapy Ta 6araTcTBoM KocTioMa (YIpOJ0oBK
BHCTaBU BOHA ITAATh pas3iB 3MiHWIAa cueHiyHe BOpaHHs). IIpo BenwuesHwil ycmix
MPUMAZIOHHU Y MyOJIIKM MOXKHA CYyIUTH 3i c1iB KopecrnoHzieHTa «Journal d’Odessa»,
SIKUU, 30KpeMa, 3a3Ha4aB, 0 IIij| KiHellb APYroro akTy «JII000BHOTO HAIMO0» B CIEHI,
KOJIM CEJITHU CBATKYIOTH 32 CTOJIOM, HOMY, AKHUU OYEBH/IHO PO3TAIyBaBCs B MmapTepi,
«HIYOTO He OyJI0O BHUIHO 3a BAJIOM KBITiB», IIPOTE JlaJli B XO/1 BUCTaBU KBITH 3HOBY
3’SIBJISLJIACH, TIQJTAI0YH /IO HIT' aQDTUCTKU ITiC/IA KOXKHOTO BUKOHAHOTO HOMepa [28].

ITizy yac gpyroro 6enedicy @. I'opgosu (31 ciunda 1855 poky B «JIinai ai Hlamyni»),
KoM «TeaTp OyB BIEPTh 3alOBHEHUH IIAfadaMu 3 OykeTaMH KBITiB», BiHIlEM
IporpaM CTajio BUKOHaHHA OeHedilianTkoo kaBaTuHu 3 « Hopmu» B. Besutini, micis
SIKOTO apTUCTKY BUKJIMKAIU He MeHIIIe IecsTH pasiB [39].

Kputnka BifjgHaumsaa yBarooo OeHedicHUI BHUCTYII MPUMAaJOHHU-KOHTPAIHTO
E. [llarr’e HAapUKIHII TPYy/IHA, I/l Yac AKOTO MPO3BYUYaIH MepIIui akT i3 «Kamyseri i
MoHTeKKi», IBa aKTH 3 «Pirosierro» Ta kaBatuHa Ap3zaue i3 «Cemipamigu» JIx. PocciHi.
AprucTka OTpUMasIa JKBaBi OIUIECKU, YHCJIEHHI BUKJIUKU Ta iHIII BUSABHU «0E3MEXKHOTO
3aXOIUJIEHHS MPUXWJIBHOI MyOJIiKKU», sIKa He MaJia MiZICTaB I po34apyBaHHS Yy CBOIH
(aBoOpUTIIi YIIPOZOBIK YCHOTO TEATPAJIBHOTO POKY [33].

¥ nporpamax onepHHUX KOHIIEPTIB, 110 BiJI0yBaucs B OeHedicax, AK IPaBUJIO, MiXK
akTaMu ab0 HaNpUKIHII BHUCTAaB HEPIJIKO 3ByYaJld HOMeEpPH 3 OIep, BiACYTHIX ¥y
TOTOYACHOMY peIlepTyapi O/IeChKOTO Tearpy. 30KpeMa, miJi dac OeHedicHOro Bewyopa
A. Pamauuini 3a yyacti 6eHeiliaHTKH PO3ByJYaIu AyeTH 3 orep «Moticeii» Ta «Typok B
Itamii» JI>x. Poccini [3]. Adimra BucrtaBu Ha kopucThb O6aca T. [Taabpmiepi MicTuiia moBijioM-
JIEHHsI, III0 OKpiM JIBOX akTiB «MakOera», kaBaTUHU 3 «CeBUIBCHKOTO ITMPYJIbHUKA» 1
kaBatuHu 3 «Jlinau ai [lamyHi», misgAadl TOYyIOTh Y BUKOHAHHI OeHedirfiaHTa JiyeT i3
«HaByxonoHnocopa» JI>x. Bepyi Ta apito 3 « EnnHOyp3bKoi TemuuUIi» ®. Pigui [14]. B iHmmx
Oenedicax 3Byuasa apis 3 «/loanu Kapirii» C. MepkaianTe y BukoHaHHi E. ITlarr’e [30] Ta
crieHa 3 XxopoM i3 «Cemipamizin», B AKii BigzHaumiacsa ®. l'oppoza [31].

ITanifichki apTHCTH HaA BJacHUX OeHedicax, Tparwisiocs, 3HAHOMIIIH IIyOJTiKy 3
My3UYHUMH 00/]JapyBaHHAMH IOHUX YJIEHIB CBOEL POAVHMU, 1110 0YJIO BIAJINM MapKeTUH-
TOBUM XOJIOM — 3a3BHYall BUCTYIIH JIiT€H i3 BIPTYO3HUMU IT'€CAMH PO3UYJIFOBAIH IIyO-
JIIKy, HaJIAIITOBYIOYM 11 Ha NOOJIAYKJIMBE CIPUUHATTS HOMEpPIB IHIIUX yYaCHUKIB
BHUCTaBH. Y IIbOMY Ce30HI IyOJIika IO3HAOMMWIACh i3 «4apiBHOK i OOA3KOI0» IOHOIO
maHicTkoro KiemeHTiHO ®epsoTTi, Aka BHCTynmmIa B OeHedici cBoro Oarbka i3
danTasiero A. Pozesiena 3a motuBamu «JIrodii ai Jlammepmyp» [30].

3arasiom OeHedicHI BUCTaBU yYACHUKIB TPYNIU 32 CTPYKTYPOIO Ta 3MicTOM Oysiu
CXOJKMUMHM Ha OiIBIIICTh TAKUX BEUOPIB, AKi BiOyBasucsa B 0/IeCBKOMY TeaTpi OCTaHHI
IU'SITh POKIB aHTPENPU3U POJANHU AHAIPOCOBUX Ta IXHIX KOMIaHbHOHIB. I[IpoTe B ce30Hi
1854/55 pOKiB 0yJI0 AEIT0 0COOIUBE — ITATIUCHKI APTHUCTH IMOYAJIH BCE YACTIIIe BBOAUTH
710 TIpOrpaM POCifchKi HAPOHI ITiCHI, MiChKI POMaHCH, BUKOHYIOUH iX MOBOIO OPUTIHAJTY.
Haii6inplile TaKUX BOKQJIBHUX TBOPIB 3’ABJIAJIOCA B ONIEPHUX BUCTYIIAX Ta KOHIIEPTHUX
nporpamax JI. @eppaBuin. 21 BepecHs 1854 POKYy apTHUCTKAa B3sjla y4acTb ¥y
OenedicHOMy Bedopi TaHIIBHUIII bBouyeHKOBOi, BHepIIe BUKOHABIIM PpPOMAaHC
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O. I'ypimpoBa «Martyika-royyoymka» [4], misHime gomasa 0 CBOTO POCIHCHKOTO
perneptyapy poMaHc « OH MeHs pas3IioOuI», SIKUH apTUCTUYHO IIPE3eHTyBaJIa IJIsgauam
Ha KOHIEPTI rosutanachkoro duieiitucra A. Cosse [11]. YpomoBk Apyroi MoJIOBUHU
TeaTpaJbHOTO POKY CIIiBauKa Ha 3aIPOIIEHHA aKTOPiB pociiicbkoi ipamu JI. JIeHCchKOi,
A. TomyeHOBa BHUCTYyIIaJIa 3 UMK HOMepamu [15] pazom i3 6acom Pyi, Akuii miiroTyBas
U MicleBUX IMaHyBaJdbHHUKIB pomaHc O./laprommxkcbkoro «baba crapas» [16].
JI. ®eppaBisia BiATOUyBasia HOBUM KOHIIEPTHUH penepTyap TaKoXK i1 yac 6eHedicHUX
BEUOpiB iHIIUX CITIBAKIB: y TeaTPaJIbHOMY Beuopi Ha uecTb P. ®epsioTTi 3HOBY IPO3BYyUYaB
pomaHc «OH MeHs pa3mobmwi» [30], a i Buctymy B 6eHedici /[xx. b. Bydd’e aprucrka
BUBYWJIA IT[€ OJUH BOKAJIbHUM TBIp — «YJIaHBI MajieBaHbI» (MOKJINBO, BIICHKOBA ITICHS
«Y1aHbl, yJIaHbI, MAJIEBAHbI JeTH») [31].

[TparHeHHs ITaJTINCHKUX aPTUCTIB JOTOKATHU Y TaKUH crocib micresiil my0Ostini
3ayBaXKWJIU 1 MATpUMaIU My3W4YHI KpuTHKU. 30kpeMa, K. Kapramuiies y Bii3uBi Ha
oenedicuuit Beuip f. ToruenoBa nucas: «IlaH Pyl mocras mepes my0JT1iKOI0 POCIHCHKUM
3aB3ATUM MOJIOAIIEM 1 3 IiJiHeceHHSM 3aciiBaB “ba0y crapyio”. Bix mmuporo cepiis
BHUCJIOBJIIOEMO BJsTuHiCTh naHi @eppasisuii i many Pyi 3a Te, 1110 BOHU B HAIIOMy TeaTpi
BBEJIU B MOy POCIMCBHKI ITicHI ¥ pomaHcH. I3 KogumHIX itamiumiB Jume Tepesa
Bpamb6inna 3Hama oxmH pomanc “Ocepna0 koHs . <..> Ilan Pyi mosioHwB Hac
HeIoAaBHO “30peHbKON”, IpaMaTUYHO HUM BHKOHaHOIO. /[pyra crmpoba Oysia Takoro
camomo Bzaasol. IIpueMHo 6auuTH, 1O el apTHUCT PO3yMie KOKHE CJI0BO CBOE€I ITicHI,
HaBiTh T0OUBAETHCA T00POI BUMOBHU» [12].

3yCULIg apTUCTIB JJ14 300YTTA MPUXUWIBHOCTI ITy0JTiKY, SIK IPABUJIO, 11I€JIPO HEIO
BUHATOpoKyBastuch: JI. ®eppaBisuni HaBiTh mMpobavyasi HEBIpHY BHMOBY Ta HEUITKe
3HAHHA TEKCTy. 30KpeMa, razeta «Journal d’Odessa», BiAryKyrO4nch Ha y4acTh ITi€l
apTHCTKU B GeHedici mepmoi ckpumku opkectpy Jlyimki Morri, ommcana peakiiio
IsA7aviB HA He 0e3/I0raHHe BUKOHAHHSA Helo poMaHcy «OH MeHs pasioOwT», TAKUMHU
cinoBamu: «Kosm mani ®@eppasisia 3akiHUMIIA CIIIBATH TPU KYIJIETH 1 MiIHAIA TyJ0BUI
OykeT, KWHYTHUH 1{ /IO HIr, TUIBKU-HO BOHA BUPIIIMJIA INTH 3a JIAIITYHKU, TPOJIyHAIH
BUryku Oic. ®eppaBuLii /oBesocs MOYaTH 3HOBY Ha IPEBEJIUKY BTIXY IVIAAAYiB, SKI
MParHyJId OTPUMAaTH OLIbIIIe HACOJIOAH Bif 11 BUCTYITY» [29].

3a3zHaueHi penepTyapHi HOBAIlli y BUCTYIIaX apTHUCTIB ITATIHCHKOI OIEPHOI TPYIIH
OIIOCEPE/IKOBAHO CBiAYaTh NP0 3MIHM Y COIJIAIBHIA Ta HAI[IOHAJBHIN CTPYKTYpi
O/IECHKOTO TJIsi/lava, a caMe — IIPO YHCeJibHe 30UIbIIEHHA POCIHCHKOMOBHOI IMyOJTiKMY.
SAKII0 B3ATH JI0 YBarH, 10 y Iepioa HabamkeHHs 10 Onecu nmoaiit CxiHOI BITHU 3HAYHO
3pocJia KiJIbKicTh o@ilepiB, pO3KBAPTUPOBAHUX Yy MICTI, TO CTaHe 3PO3yMLNIOI0 IXHSA
HETIMOTeTUYHA YYacCTh Y MYy3WUYHO-TeATPAJIbHOMY >KHTTI MicTa Ta BIUIMBH Ha CMAaKH
MicreBoro misgzava. JKaHpu Ta 3MiCT BOKJIBHHUX TBOPIB, AKi BHepIlle BUKOHYBAJIUCA
iTamiicbkuMu apTuctamMu (pOCiChbKI MiChKi pOMAaHCH, BIMCHKOBI IIiCHI) TaKOXK
6e3cyMHIBHO BKa3ylOTh Ha coIliajibHO-TIpodeciiiHe MOXOMKeHHA HOBHUX Bif[Bi/lyBauiB
MMapTePHOI YaCTHHHU TeaTPaIbHOI 3aJIH.

BombapayBanusa Ojiecu aHTIO-PPAHITY3bKOIO €CKA/IPOI0, MAaTPYIIOBAaHHA BOPO-
UM (soToMm y30epesxcksa YopHOTO MOpPSA HAa OKOJIMISX MiCTa, eBaKyallisi HaceJIeHHS
micsg 6oMOapAyBaHHA BUKJIUKAIIU MMAHIKY 1 BITUYTTA MOCTIHHOI TPUBOTH CEPEJT MiCTSH.
¥ it cuTyarii BiAKpUTTS OIIEPHOTO Ce30HY 3 iHIIIaTUBU BiCHKOBOI aiMiHICTpaIlii cTaio
OAHUM 13 HaUOLIBII 1iEBUX CIOCODIB 3aCIIOKOEHHS HaceJeHHs, JeMOHCTpaIrii
BiZicyTHOCTI HeOe31eKH 1 TOBepHEHHS MiCTa 10 3BUYHOTO KUTT:A. Po3BaskasibHa QyHKITiS
B JIiSJIBHOCTI TeaTpy y IbOMY CE30Hi Oysia 0co0IMBO akTyaynpbHOW. 1]e 06yMOBMIIO HOBI
aKIeHTU B CTPYKTYPI peliepTyapy iTaailichKOl TPyIIU: YIPOJIOBK ce30Hy 1854/55 POKiB
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Oys10 TIocTaBJIeHO 21 orepy, 3 Hux 8 (38%) Oysnm onmepamu-6yd?! (/11 MOPIBHAHHA: Y
MONEPETHbOMY CE30HI IMOCTaBWJIM 3arajioM 16 omep, 3 HUX JIUIIEe 3 HaJeXalu 0
«JIETKOTO» JKaHpy) [1, 115].

Y nepiog autpenpeHepcersa [Ixk. b. KapyTu 3MiHU B cMakax TeaTpaibHOI IyOJIiKU
0CO0JIMBO SICKPABO BUABIJINCA B PO30I’KHOCTAX Mi>K OI[IHKaMH CITiBy Ta TP IPUMAaJIOHH
TeaTpaJIbHUMH KPUTHKAMHU Ta TJIAAAIBKOI0 OUIBIIiCTIO. J[JIs 3BHAYHOI YaCTUHU ITyOIiKu
npodecifidi YeCHOTH CITiBAYOK ThMSAHIJIU y MOPIBHAHHI 3 IlepeBaraMu ixHbOTO IOHOTO
BiKy Ta NPHUEMHOI 30BHIIIHOCTI. B mparHeHHI 3a7[0BOJIBHUTU YUTAYiB-IIOTEHITIMHUX
Bi/IBiZlyBaUiB TeaTpy, KOPECHOHJEHTH MICIIeBUX Tra3eT IMOpAA 13 BOKWIPHUMU Ta
JpaMaTUYHUMU YEeCHOTaMU JIeOI0TAaHTOK TeIlep yce 4YacTillle 3MaJIbOBYIOTh HMPUHAAU
IXHBOI BOBHIIITHOCTI: «YSBITh CO0i FOHY HEBEJIMKOTO 3POCTY MHUJIOBU/IHY U CTPYHKY 0C00Y,
CBiXKe 00JIMyYs, CBDKHH TOJIOC, YMIHHS HUM BOJIOAITH, MPUPOAHY €HEPTiiHy Tpy,
BHUpAa3HICTh 06/IMyYsA, 6JIaTOPOHICT KEeCTiB, — 0Ch HOBa Hata JIouida i JIykperris, och
BaM HOBa yio0JieHuIs, yapiBHa l'opzo3a», — mHcaB 3 NPHUBOJy MEPIIUX JIeOIOTIB
MPpUMaZIOHHU JonrcyBad «O7eccKoro BeCTHUKA» [13].

Y xapakrepuctukax JI. PeppaBuULIN KPUTHUKHU Bi/I3HAYAIU 3aBXKAU OYPXJIUBY
peakiiifo myOsiku Ha il BHCTYIIH, YacTO BCyIlleped ImocepesiHiM cmiBy Ta rpi. Ilicims
HeBaIoro Jie0I0Ty aptucTtku B «Tpybanmypi» kopecnonzieHT «Journal d’Odessa»,
30KpeMa, BiJI3HAUMWB, IO «ii MeIO-COIMPaHO A3ydyeHH He Ma€ Hi BHUPA3HOCTI, Hi
JIpaMaTUYHOTO IIOYYTTs, aJIe B HEl € IO iHIIIe, 1[0 Ma€ CBOIO IiHYy: uyAoBa dirypa» [24].
Came 11i€10 IepeBarolo apTHUCTKa BMUIO IOCJIyTOBYBaJIAcs BIIPOZIOBXK CE30HY, 3aB-3K/IU
nepeOyBaloun B IIEHTPI yBard 4YOJIOBIUOI YACTHHH TeaTpajibHOI ayauTopil. YdacThb
JI. ®epaBistu 3 apieo bersii B Genedici mepmroro terHopa [[xk. Cosbepi BiazHAUMIN
omieckaMu i OykeTaMHu KBiTiB. «MM JayMaeMo, — IHCaB KOPECIOHJeHT «Journal
d’Odessa», — 110 1e JaHWHA Kpaci...; koau beTsii 3aBepiinia cBOW0 apilo KiJlbKOMa
BaJIbCOBUMU 114, 3HOBY IMPOJIYHAJIU OIJIECKU. <...> A K Ke BOHA cmiBasna?» [26]. Ile
PUTOPUYHE 3aUTAHHA MIXK PAJKAMH BUHHUKA€E B IHIIMX BiZI3WBaX PO BUCTYIIH i€l
apructku. «IIlo 10 Hac, — i3 capkadMoM Bifj3HAYaB O/IeCHKUI KPUTUK 3 IIPUBOTY IIPHUC-
TPpACHUX OBAIil IMyOJTIKY ITic/IsA BUKOHAHHA JI. ®eppaBuLIoO0 POCIICHKOTO POMAaHCY B
6enedici ckpunasnsa JI. oTTi, — To Mu 6auniu, mo BoHa 6ysia AyKe rapHOIO...» [29].

Xoua iTasilicbka olepa He BTpaTWIa MOIYJISPHOCTI YIPOAOBXK TeaTPaIbHOTO
pPOKy, MpUOYTKU BiJi BUCTAaB He 3MOIJIM KOMIIEHCYBaTH BHUTPATH aHTPENpPEHepa Ta
MiChKOTO OO/IPKETY Ha YTPUMAaHHSA TeaTpy. K BHUABWIOCA, Ile HaNlepeAoaHI rmepeaadi
tearpy k. b. Kapyti, 30 sunHsa 1854 pOKy AMpEKIlisl TeaTpy OTpUMaJsia 3 MiChKOTO
OromKeTy OAATKOBO B 60OPT 5 THC. pyOItiB [6, 22]. [Ticis 3aBepIiiieHHS TeaTPAILHOTO POKY
9 JIIOTOTO 1855 POKY BUSBHUJIOCH, IO 3 1 cepITHs 1854 POKY 0Xi/1 Bij BucTaB (ITamiiichKOl
omepu 1 pocidchKoi ApaMu pa3oM) CTAaHOBUB 32616 py0. 28 kom., a BUTpaTH —
46957 py6. 81 kom. [6, 23]. [edimur I1IaTexiB He B3Mir IMOKPUTH HOPUOYTOK
aHTpemnpeHepa Bijl MapKITaHTCTBA, IKUH CKJIaB 3a Iiel nepio suiie 604 py6.68 kor. [6,
24]. HariOL1bITy CTATTIO BUTpAT SABJISIJIA 3apIUIATHS ITATIHCHKHUX CITIBaKiB — 4673 py0.
momicsans [6, 24].

fAx 6ysno momosieHo, />k. b. Kapyra maB oTrpumartu 3 OIO[KETy MicTa, OKpiM
MIOMICAYHUX BUILIAT 3Ti/THO 3 TIONEPEAHIM KOHTPAKTOM B. AHIpOCOBa, KOMIIEHCAITiIo 3a
IHIIII BUTpATH, IiZITBEP/KEHI HOTO 3BITHICTIO 1 3acBilueHi Aupekxilieio Teatpy. Ilicis
3aBepIIeHHsI TeaTPAJILHOTO POKY, BIANOBIZHO 10 TOJ@HUX HA PO3TJISA[ TeHepas-
rybepHaropa O.CrporaHoBa [IOKyMEHTIB, CyMa TeaTPJIbHUX IIepeBUTPAT CKJIajia
12616 py0. 85 xomn. Ili rpomri Oysm crmadeni /Ik. B. KapyTi 3 acurayBadb MiChKOTO

! JluB. MOATOK.
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O10/keTy Ha 1855 pik [7, 22-22 3B.]. [IpoTe aHra)keMeHT HOBHUX apTHUCTIB 1 BIIKPUTTS
HACTYITHOTO TeaTPaJIbHOTO Ce30HY BUABWINCA HEMOMXJIMBUMH — IOBEPHYTH HaJMIpy
BUTpAYEHi KOIITH 3a PaXyHOK IPOJIaKy MallHa aHTpPeIpeHepa-0aHkpyTa B. AHpocoBa
HE BJIaJI0CA, a IHIITKX JPKePesT KOMIIeHcallil TeaTpajJbHUX OOPTiB MichKa afMiHICTpaIlisa He
3HaknuIa. Indopmarisa npo ckpyry 3 ¢pinancyBanasaM teatrpy Ojecu crtasna BijoMOIO B
penaKIiax iTaTiNChbKUX TeaTPpaTbHUX YAaCOIUCIB, BUK/IMKABIIY ITIECUMICTUUHI IIPOTHO3U.
«/lo croromHi He 3aTBep/KeHA TyTeIlHs iMmipe3a MiHicTpoMm y IlerepOypa3i,
MOBIZIOMJISIB 22 JIIOTOTO 1855 POKY O/IeChKUI KOPECIIOHEHT MUIAHChKOI «Gazzetta dei
teatri», — ymaeThCs, M0 IIHOTO HE CTAHETHCSA 32 HUHIMIHIX 00CTaBUH. Y IbOMY BUMAJKY
Tearp Oyzae 3aunHeHMU 1 OaraTo-6araTo ciMel XOPHUCTIB 1 My3HUKaHTIB OPKeECTPY
3aJIMIIATHCS B 3JIMAHAX» [39].

BHCHOBEKMY 1 mepCHeKTUBH MOJAJBINNX PO3BIIOK. [Tasiiichkka aHTpenpusa
1854/55 POKiB, UyTJINBO pearyloyd Ha BUKJIUKU, OOYMOBJIEHI PO3TOPTAHHAM I0OIU3Y
Opnecu moziyt CxifiHOI BifiHHM, BHOCHJIA KOPEKTUBU B YCTAHOBJIEHI TPAJUIIl My3UJIHO-
TeaTpajbHOL JAIAIBHOCTI. 3a/JMIIAI0UNCh BAXKJIUBUM OCEPEJIKOM MUCTEI[BKOTO KUTTS,
iTailichbKa olepa y Iiel yac 3aBAsAKH 301IbIIIEHHIO B PelepTyapi IIMTOMOI Baru onep-oyd,
IePEeTBOPIOETHCA HA BAKJIMBUU IHCTPYMEHT B PyKaxX MICII€BOI BJIAJIM, AKUH JO3BOJIUB
3HU3UTH TPUBOXKHI OUiKyBaHHS Ta MOZ0JIATU MaHIKy HaceJeHHs Iicas bombapayBaHHs
micta. IIpucyTHiCTh YIPOAOBK TPHUBAJIOTO 4Yacy B CKJIAAI MapTepHOl IMyOJIiKu
IIpeJ/ICTAaBHUKIB CepelHIX BIMCHPKOBUX UHMHIB BIUIMHYJIAa HAa >KAHPOBI ymojo00aHHSA
JISAZIavuiB, a TaKOXK CHpUsIa IMPUCKOPEHHIO IIPOIECIB «OMACOBJIEHHA» IyOJiKH Ta
HiBeJIIOBaHHSA AKOCTEHN apTHCTa, OCTYIIOBO 3BO/IAYM iX Y CEPEIOBUII 3HAUHOI YACTUHHU
IJIaviB 10 IIPUHAJ] 30BHIIITHOCTI.

dinaHcoBa Kpu3a B TeaTpi, AKa 3arocTpuiac IIiJi yac BilfHU B ymMoBax Aedinury
MichbKOrOo OO/KeTy, Ipu3Bejia [0 BUMYIIEHOTO 37ellleBJeHHs 3aKOPJAOHHOTO
aHTa)KeMEeHTY OIepHOI TPy, IO HeraTWBHO BIUIMHYJIO HA fKICHI XapaKTePUCTUKU
3ayiyueHUX A0 BUcTymiB y Ofeci cIiBakiB. YNPOJIOBXK Ce30HY KPHUTHUKA IIOCTIMHO
HAroJIOIIyBaJia HAa HENOJIIKaX BOKAJIBHOI Ta JAPAMATHYHOI IITKOJIM COJIICTIB TPYIH Y
Bep/IiIBCHKOMY pelepTyapi, KOHCTaTyBasia Opak IXHIX BOKaJIbHO-CIIEHIUHUX 3aCO01B JJ1s
BTLJIEHHSI KOMIYHOCTI CUTYyaIlill y ITOCTAHOBKAX onep-0yd.

[ToeqHaHHA BWBYEHHS MHCTENBKUX Ta COIIOKYJIBTYPHUX AacCIEeKTIB IisJIbHOCTI
iTamiticpkol onepu B Ozieci Hanlepeo/Hi ertoxu Besmnkux pedopm 7103BOSIUTH BUSBUTH HOBI
TEHJIEHIIii Y PO3BUTKY iTAJTICHKOTO OIIEPHOTO TeaTpy Ha YKPaiHChKUX TepeHax Pocilichkoi
iMIIepii, JOCTIANTH 3MiHH B CTPYKTYPI Ta TOBE/IIHKOBUX CTPATETIAX TEATPAIBHOIL IyOJTiKH.

JdomaTok

Ilepeaik onep, nocmasaeHux iIMAATUCLKOW MPYNow 00ecbKo20
Micbk020 meampy 6 ce30Hi 1854—1855 poxkie!

«JloHbKa 1moJKy », «Mapis ai Poran», «JIrouis ai Jlammepmyp», « AHHa Bosielin»,
«JIroboBHUM Hamik», «Jlimga ai [lamyni» Taerano /loninerri, «/[Boe ®ockapi»,
«Piconemmo» («Bickapodenno»), «Tpybadyp», «EpHani» [[xxy3entie Bepai, «Kamymeri
1 MonTekki», «ComHam0Oysna» Binuennio benini, «Itamitika B Aypkupi», «CeBiIbChbKUM
uupyabHUK» JIx. Poccini, «HopHe goMiHO», «PasbluysarvHuku moHem» Jlaypo Pocci,
«Koppado 3 Aavmamypu» ®Pepaunanno Piuui, «J/leonopa» CaBepio MepkaaaHTe,
«HamosnernuBicts nepemarae» Jlyizki Pivui, « borgensmonTe» IxkoBanni [Tavini, «/[Ba
dirapo» Aneccanapo /l>xoBauHi CiepaHIia.

! Tlepenix cTBOpeHHil Ha OCHOBI MyOIIiKaliil y MiCLeBiii Ta iTamikicekii npeci. KypcuBoMm BHineHi Ha3BuU
OIIEPHUX TPEM’€p TeaTPaILHOTO POKY.
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Cxaao imaaiiicbkoi onepHol mpynu Odecu 6 ce3oMi 1854—1855 pokie

T'opnoza ®anHI — mpuMagoHHa-conipano, ®eppasiyuia Jlyipkia — mpuMajoHHA-
MeIo-comnpano, [llamr’e EpHecrina — mpuMaioHHA-KOHTPaIbTO, KepyOini-KammapaHo
Enpikerra — npumasonHa (0yd), Pamauuini Axesnaina — komnpimapis, ITanpmiepi Tito
— nepiuii TeHop, Cosbepi J>koBaHHI — nepui TeHop, @epiorti Padbdaene — nepruia
O0apuTtoH, /I3akki Maypo — nepmuii 6aputoH, Pyi JIyimxki — 6ac-npodynmo, bepienmic
Aneccanapo — bac-mpodynmo, Kammapano /[»xoBanui — 6ac-0yd, Bospra Kapsio —
TeHop-KoMmpimapio, [Tomxiasni Jlxxy3enne — 6ac-koMIpimapio.
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ryoepnatopa M. Kpysenmrepna
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Opecckasa UTaabAHCKasA onepa u Bocrounasa BoMHAa:
0CO0OEHHOCTH TeaTpaJIbHOro ce3oHa 1854—1855 rogon

AKTyaJIBHOCTH CTaThbU COCTOUT B HEOOXOJIMMOCTH HCCJIEJIOBATH CIIEHUUECKYIO
ZeATeJIbHOCTh HUTAIBAHCKOM TPYHIbI, a TaKKe OPraHU3alMOHHYI0, (UHAHCOBYIO
ZlesITeJIbHOCTh TeaTPaJIbHON aHTPENPU3bI B CBA3U C COIMOKYJIBTYPHBIMU IIPOIIECCAMU B
Opnecce B yci0BUsAX BOCTOUHOUM BOUHBI.

ITeapb craThbM — U3YYUTh OOCTOATEJIHCTBA U COJIEP’KAHUE XYZOKECTBEHHOU U
COITMOKYJIbTYPHOU JIEATEJIbHOCTH UTAJIbAHCKOW aHTpenpusdbl Opecchl  1854/55
TeaTpayIbHOTO To/a.

MeTo0/I0TUA UCCAEIOBAHUA TIPe/lycCMaTPpUBAET MPUMEHEHNEe CeEMUOTUYec-
KOoro Metozia (1A uccaefOBaHUA CIenupUKU BIUAHUA UTAIBAHCKOM OIEephl Ha
MIOBCETHEBHYIO JKU3Hb rOPO/Ia), METOZA MO3AaUYHBIX PEKOHCTPYKIHH (JIJ1s1 BOCIIPOU3Be-
JI€HUSI HEU3BECTHBIX (DAKTOB, KOTOPbIE OBJIUSAIN HA COJIEpKAHUE U XapaKTeP JiesiTelb-
HOCTH YYaCTHUKOB HUTAJbSHCKON TPYHNIIBI M €e PYKOBOAUWTEJNIEH) U MeToja Kpocc-
MUCHUIUIMHAPHOTO aHaau3a (/i BBIABJIEHUA CBSA3EH MEX/y CIIEHUYECKO! JesTesb-
HOCTBI0O UTQIBSAHCKUX aPTUCTOB U SBJEHUAMU COI[UAIBHO-TIOJIUTUYECKON KU3HU).
KomiuiekcHoe TpuMeHeHNe YKa3aHHBIX METO/I0B ITO3BOJIUT UCCIE0BATh My3bIKAIbHbBIHN
TeaTp Oziecchbl Kak I1eJIOCTHOE fABJIeHUE KYJbTYpbl, a TaKXKe BBIABUTH PA3JIUUHBIE CIIO-
coObI €ero B3aWMOJEWUCTBUSA C TOPOACKUM COIMYMOM IO/l BJIMSIHUEM BOEHHO-
MOJIUTHYECKUX cOObITUH B KO2KHOM pervone.

OcHOBHBIE Pe3yJbTaThl U BBIBOABI HCCIAEAOBaHUA. VTanabaHcKasg
aHtpenpusa 1854/55 TrOAOB, UyTKO pearupys Ha BBI3OBbI, O0YCJIOBJIEHHbIE pa3Bep-
ThiBaHUEeM BOu3u Opecchl coObITHI BOCTOUHOW BOWHBI, BHOCHJIA KOPPEKTHUBHI B
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yCTAaHOBUBIIIMECS TPAJUIIMU MY3bIKAJIbHO-TeATPAJIbHOU JeATesnbHOCTU. OcTraBasch
BQJKHBIM I[EHTPOM Xy/I0?KECTBEHHOU KU3HU, UTATBIHCKAS Ollepa B U3y4aeMbIH ITEPUO],
Os1arosaps yBeJIMUeHHIO B pelnepTyape y/eJbHOro Beca onep-0ydd, mpeBpaiaercs B
BOUKHBI MHCTPYMEHT B PyKax MECTHOU BJIACTU, MO3BOJIMBIIUI CHU3UTH TPEBOKHBIE
OXKUJAHUS W IIPeoZioJieTh IIAHUKY HaceJIeHus Iocjie OoMOapZUpOBKU TOpoOa.
[TpucyrcTBHEe HA MPOTSIKEHUHM BCETO TEAaTPAJIBHOTO Ce30HA B COCTaBe IApTEPHOU
myO6JIMKY OOJIBIIIOTO YHC/IA TPEACTaBUTENIEN CPETHUX BOEHHBIX UMHOB OOYCJIOBUJIO MX
BJIMSTHUE HA YKAaHPOBBIE IIPEAIIOUTEHNUs 3pUTEJIel, a TaKXKe CII0COOCTBOBAJIO YCKOPEHUIO
MPOLIECCOB  «OMAaCCOBJIEHUS» IyOJUKUM U  HUBEJIUPOBAaHUA TpeOOBaHUU K
HCIIOJTHUTEJIHCKUM KauyeCcTBaM apTHCTOB.

®uHAHCOBBIN KpPU3HUC B TeaTpe, 00OCTPUBIINKCA BO BPeMs BOHMHBI B yCJIOBUAX
neduIiTa TOPOJICKOTO OIO/KEeTa, MPHUBEJ K BBIHYK/IEHHOMY VAEIIEBJIEHUIO 3apy-
OeXHOTO aHTa)KeMEHTAa OIEPHOU TPYIIIBI, YTO OOYCJIOBHUJIO YXY/IIIEHHE KaUeCTBEHHBIX
XapaKTEePUCTUK ITPUBJIEUEHHBIX K BBICTYIUIEHUsAM B Ojiecce IMeBIOB.

KiaroueBbie cJjioBa: HTaJIbsSHCKAasA orepa OZLGCCI)I, OIl€pHasdA aHTpemnpu3a,
TeaTpaJIbHOE J1€JI0, OHeprIfI CE30H, TeaTpa/ibHadA HY6JII/IKa, BocTrounast BoMHa.
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Odessa Italian Opera and Eastern War: Features of the
Theatrical Season of 1854—1855

The relevance of the article is to investigate the scenic activities of the Italian
troupe, as well as the organizational, financial activities of theatrical enterprise in
connection with the sociocultural processes in Odessa within the Eastern war.

Main objectives of the article are to study the circumstances and content of the
artistic and sociocultural activities of the Italian enterprise in 1854/55 theatrical year.

The methodology involves the application of the semiotic method (to study the
specificity of the Italian opera influence on the everyday city life), the mosaic
reconstruction method (to reproduce the unknown facts influenced the content and
nature of the Italian troupe participants’ and its leaders’ activities) and the method of
cross-disciplinary analysis (to identify the Italian artists’ scenic activities and the
phenomena of socio-political life interconnections). The complex application of
designated methods allows to investigate the Odessa Musical Theatre as an integral
phenomenon of culture, as well as to define various ways of its interaction with the urban
society under the influence of wartime -political events in the Southern region.

Results and conclusions. The Italian enterprise of 1854/55, sensitively
reacting to the challenges caused by the deployment of the events of the Eastern War not
far from Odessa, made adjustments to the established traditions of musical and theatrical
activity. Remaining an important centre of artistic life, the Italian opera in that time, due
to increased number of opera buffs in the repertoire, became an important instrument of
local authorities helped them to reduce anxious expectations and overcome the panic of
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the population after the bombing of the city. The presence throughout the theatre season
of a large number of medium officer stuff representatives in the parterre audience
determined their influence on the audience genre preferences, also facilitated increasing
a number of "mass" audience and levelling the requirements for the artists’ qualities.

The financial crisis in the theatre, caused by the city budget deficit escalated within
the hostilities, determined the opera company foreign engagement cost reduction, which
led to engaged singers’ performing quality deterioration.

Key words: Odessa Italian opera, opera enterprise, theatrical business, opera
season, theatrical audience, Eastern war.
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