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ÆÀÍÐÎÂ² ÎÑÎÁËÈÂÎÑÒ² ÊÎÌÅÄ²É 
Î. ÂÀÉËÄÀ “ßÊ ÂÀÆËÈÂÎ ÁÓÒÈ ÑÅÐÉÎÇÍÈÌ” 

² Á. ØÎÓ “ÇÁÐÎß É ËÞÄÈÍÀ” 

Â ñòàòüå ïðîàíàëèçèðîâàí æàíð êîìåäèé Î. Óàéëüäà “Êàê âàæíî 
áûòü ñåðüåçíûì” è Á. Øîó “Îðóæèå è ÷åëîâåê”. Âûÿâëåíû åãî îñîáåííîñ-
òè, ïðèåìû ñîçäàíèÿ, áëàãîäàðÿ êîòîðûì äîñòèãàåòñÿ ýñòåòè÷åñêàÿ 
öåëîñòíîñòü æàíðà. Èññëåäîâàíî çíà÷åíèå þìîðà, èðîíèè, ïàðàäîêñà 
äëÿ îïðåäåëåíèÿ ïîýòèêè æàíðà êîìåäèé Î. Óàéëüäà è Á. Øîó. Âûäåëåíû 
èäåéíîñòü, ïîçèòèâíàÿ íàïðàâëåííîñòü, îáúåêòèâíîå èçîáðàæåíèå ïåðñî-
íàæåé â ýñòåòè÷åñêîé ñòðóêòóðå àíãëèéñêîãî êîìåäèéíîãî æàíðà êîíöà 
XIX — íà÷àëà XX âåêîâ. 

Êëþ÷åâûå ñëîâà: æàíð, êîìåäèÿ, þìîð, èðîíèÿ, ïàðàäîêñ, êîìèçì. 

The article deals with the research of the genre in O. Wilde’s comedy “The 
Importance of Being Earnest” and B. Shaw’s comedy “Arms and the Man”. The 
author investigates its peculiarities, typical means and devices, which contribute 
to its aesthetic gestalt. The article studies importance of humour, irony, paradox 
for definition of the poetics genre in the comedies of O. Wilde and B. Shaw. Main 
ideas, positive orientation, objective portrayal of characters are shown it the aes-
thetic structure of the English comedy genre of the end XIX — beginning ÕÕ of 
century. 

Key words: genre, comedy, humour, irony, paradox, comicalness. 

Æàíðîâ³ òðàíñôîðìàö³¿ àíãë³éñüêî¿ êîìåä³¿ ê³íöÿ Õ²Õ — ïî÷àò-
êó ÕÕ ñòîë³òü ìàëè îá’ºìíèé âèðàç ó õóäîæí³õ ïîøóêàõ Î. Âàéëäà 
(1854–1900). Íàïðèê³íö³ 1870-õ ³ äî ñåðåäèíè 1890-õ ðîê³â äðàìàòóðã 
“çä³éñíèâ âåëüìè ñâîºð³äíó åâîëþö³þ, çâåðòàþ÷èñü äî ð³çíèõ äðàìà-
òè÷íèõ æàíð³â” [1: 117]. Åñòåòè÷í³ ïð³îðèòåòè ïèñüìåííèêà ïîñóò-
íüî â³äîáðàæàþòü ãåíîëîã³÷í³ âèäîçì³íè âåñåëî¿ ï’ºñè, â ÿê³é íà ìåæ³ 
ñòîë³òü çàì³ñòü çâè÷íèõ çàñîá³â êîì³çìó á³ëüøó âàãó ìàþòü ïîëåì³êè 
ïåðñîíàæ³â íà ñóñï³ëüíî-ïîë³òè÷í³ òà ìîðàëüíî-åòè÷í³ ïðîáëåìè, ïà-
ðàäîêñàëüíèé ðîçãëÿä ñâ³òîãëÿäíèõ ñóïåðå÷íîñòåé äîáè. ßê ñòâåðä-
æóº Ì. Ñîêîëÿíñüêèé, ãîëîâí³ ö³ííîñò³ êîìåä³é ìèòöÿ “³ ïåðåäóñ³ì — 
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áëèñêó÷èé, íàïîâíåíèé àôîðèçìàìè ä³àëîã — ð³çêî âèð³çíÿëè ¿õ íà òë³ 
ïîïóëÿðíî¿ òîä³ àíãë³éñüêî¿ òà ôðàíöóçüêî¿ äðàìàòóðã³¿ 1870–1880-õ 
ðîê³â. À âò³ì, ³ ñàì Âàéëä íàìàãàâñÿ óñ³ëÿêî â³äìåæóâàòèñÿ â³ä íàéáëè-
æ÷èõ — ó õðîíîëîã³÷íîìó â³äíîøåíí³ — òðàäèö³é” [1: 134]. 

Êîìåä³¿ “Â³ÿëî ëåä³ Â³íäåðì³ð” (1892), “Æ³íêà, íå âàðòà óâàãè” 
(1893), “²äåàëüíèé ÷îëîâ³ê” (1895) â îðèã³íàëüíîìó ðàêóðñ³ â³äîáðà-
æàþòü íîâ³ âèì³ðè ä³éñíîñò³, äîòåïíî çìàëüîâóþòü âçàºìèíè ëþäèíè 
íà ìåæ³ ñòîë³òü ç ¿¿ ÷àñîì, ðåàë³ÿìè æèòòÿ. Âàæëèâó ðîëü òóò â³ä³ãðàº 
îðãàí³çàö³ÿ ìîâëåííÿ ïåðñîíàæ³â, ó ðåïë³êàõ ÿêèõ âïàäàþòü â îêî ñà-
ìîáóòí³ ïîãëÿäè íà ÿâèùà îá’ºêòèâíîãî ñâ³òó. Âàãîì³ñòü óì³ëî âèòâî-
ðåíèõ ä³àëîãîâèõ ñèòóàö³é ó òâîðàõ Î. Âàéëäà çàêîíîì³ðíî ï³äêðåñëþº 
À. Îáðàçöîâà. Äîñë³äíèöÿ ñòâåðäæóº: “Êîæíà ï’ºñà îêðåìî ³ âñ³ âîíè 
çàãàëîì — í³áè îäíà çàãàëüíà áåñ³äà, ùî íåïîì³òíî ïåðåëèâàºòüñÿ ç 
îäíîãî àêòó â ³íøèé, ç îäí³º¿ ï’ºñè — â ³íøó” [2: 163]. 

Ñâîºð³äí³ñòü ñêîìïîíîâàíèõ Î. Âàéëäîì ä³àëîã³â ïîëÿãàº â òîìó, 
ùî âîíè ïðîéíÿò³ ïàðàäîêñàëüíèìè îö³íêàìè, ïîçàòåêñòîâèì çì³ñ-
òîì, îáðàçíîþ ³íôîðìàö³ºþ, ïðèõîâàíîþ ³ðîí³ºþ. Îñîáëèâî âè-
ðàçíèìè º âèñëîâëþâàííÿ öåíòðàëüíèõ ä³éîâèõ îñ³á ó êîìåä³¿ “ßê 
âàæëèâî áóòè ñåðéîçíèì”. Ðåïë³êè Äæîíà Âîðç³í´à òà Àëäæåðíîíà 
Ìîíêð³ôôà íàïîâíåí³ æàðò³âëèâèìè çàóâàæåííÿìè, êàëàìáóðíèì 
êîíòåêñòîì, âåñåëîþ óñì³øêîþ. Êð³çü ¿õ ïðèçìó àâòîð ïîðóøèâ àêòó-
àëüí³ ïèòàííÿ çâ³ëüíåííÿ ëþäèíè, ¿¿ ðîçóìó òà æèòòÿ â³ä ëèöåì³ðíèõ 
ñòåðåîòèï³â, àíàõðîí³÷íèõ çàêîí³â, çàêîñòåí³ëèõ ïðèïèñ³â. Ïðàãíåí-
íÿ äî ïîäîëàííÿ çóæèòèõ øàáëîí³â ìîòèâóº ïî÷óòòÿ ãîëîâíèõ ïåð-
ñîíàæ³â òâîðó, åòèêó ¿õíüî¿ ïîâåä³íêè, ¿õíþ ìîðàëü. Â. Âèøèíñüêèé 
àðãóìåíòîâàíî àêòóàë³çóº äóìêó ïðî òå, ùî “çì³íè â ñâ³äîìîñò³ ñóñ-
ï³ëüñòâà ñïî÷àòêó â³äáóâàþòüñÿ ó ñïîñîá³ ìèñëåííÿ îêðåìèõ îñîáèñ-
òîñòåé. ¯õí³ ñâ³òîãëÿäí³ ïîçèö³¿ ïîðîäæóþòü êîíôë³êò ç îòî÷óþ÷èìè, 
ÿê³ íå ñïðèéìàþòü ³äåé ïîñòóïó. Áîðîòüáà çà íîâå ñïðèéíÿòòÿ ä³éñ-
íîñò³ ñëóãóº êàòàë³çàòîðîì, ùî ñóòòºâî âïëèâàº íà âåêòîð ðóõó ãðî-
ìàäñüêî¿ äóìêè. Âîíà ïîñòàº â ñâîºìó ³ñòîðè÷íîìó ðîçâèòêó, òåíäåí-
ö³¿ ÿêîãî óñâ³äîìëþþòüñÿ âèðàçíèêàìè ïåðåäîâèõ ïîãëÿä³â” [3: 125]. 

Î. Âàéëä ó êîì³÷íîìó ðàêóðñ³ ðîçêðèâ ñåíñ íå ïîç³ðíèõ, à ñïðàâæ-
í³õ ö³ííîñòåé, âàæëèâ³ñòü ïðàâà íà âèá³ð âëàñíîãî æèòòºâîãî øëÿõó, 
³íäèâ³äóàëüíî¿ â³äïîâ³äàëüíîñò³ êîæíîãî çà ñâî¿ ïîìèñëè, âèñëîâè ³ 
â÷èíêè. Ó öüîìó ðàêóðñ³ æàíðîâ³ îñîáëèâîñò³ êîìåä³¿ “ßê âàæëèâî 
áóòè ñåðéîçíèì” îðãàí³÷íî ïåðåãóêóþòüñÿ ç êîìåä³ºþ çâè÷à¿â, ó ÿê³é 
“³ñíóâàâ ñâ³é õóäîæí³é ñâ³ò — ñóãîëîñíèé ç³ ñâ³òîì ðåàëüíèì, àëå íå 
àäåêâàòíèé éîìó. Ïåðñîíàæ³ öèõ êîìåä³é æèâóòü ó ñâî¿é ñèñòåì³ ö³í-
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íîñòåé. Íå óñâ³äîìèâøè öüîãî, òåàòð, êðèòèêà ³ ìàñîâèé ÷èòà÷ (ãëÿ-
äà÷. — Ì. Ñ.) Õ²Õ ñòîë³òòÿ â³äâåðíóâñÿ â³ä âåñåëî¿ êîìåä³¿ çâè÷à¿â, 
ÿê³é âèïàëî íà äîëþ ïåðåæèòè ñâ³é ðåíåñàíñ ëèøå â ê³íö³ ìèíóëîãî 
ñòîë³òòÿ â êîìåä³îãðàô³¿ Îñêàðà Âàéëäà” [1: 138]. 

Öåíòðàëüí³ ïåðñîíàæ³ êîìåä³¿ Î. Âàéëäà Äæîí Âîðç³í´ ³ Àëäæåð-
íîí Ìîíêð³ôô ó ñâî¿é ä³ÿëüíîñò³ êåðóþòüñÿ íå ñò³ëüêè çàãàëüíîïðèé-
íÿòèìè òðàäèö³ÿìè, ñê³ëüêè çâàæàþòü íà ñâ³é âëàñíèé ðîçóì. Ó öüîìó 
âîíè ³ñòîòíî â³äð³çíÿþòüñÿ â³ä íàâêîëèøí³õ. Çâåðòàþ÷èñü äî òîâàðè-
øà, Äæåê â³äçíà÷àº: “I am silk to death of cleverness. Everybody is clever 
nowadays. You can’t go anywhere without meeting clever people. The thing 
has become an absolute public nuisance. I wish to goodness we had a few 
fools left” [4: 270]. 

Çîáðàæóþ÷è ñêëàäí³ ïðîáëåìè ëþäñüêèõ âçàºìèí ó òîãî÷àñ-
í³é Àíãë³¿, â ï’ºñ³ “ßê âàæëèâî áóòè ñåðéîçíèì” Î. Âàéëä ñòâîðèâ 
ñâîºð³äíèé æàíð ³íòåëåêòóàëüíî¿ êîìåä³¿. ¯¿ îñîáëèâîñò³ ïîëÿãàþòü ó 
òîìó, ùî ä³ÿ â òàêîìó òâîð³ íå ìàº çâè÷íî¿ ïîáóäîâè, òàêîæ ³íòðèãà íå 
âèêîíóº ñâîãî çâè÷íîãî ôóíêö³îíàëüíîãî ïðèçíà÷åííÿ. Òóò á³ëüøó 
âàãó ìàº ÷³òêî ïðîäóìàíèé ä³àëîã, ÿêèé “ÿêùî íå çàâæäè äîì³íóº íàä 
³íòðèãîþ, òî ïîâñÿê÷àñ âèÿâëÿº ³ç çì³ñòîâíîãî áîêó á³ëüøå çàö³êàâ-
ëåííÿ, í³æ âëàñíå ôàáóëüí³ ìîìåíòè, ðîëü äîòåïíèõ ðåïë³ê ³ òèðàä ùå 
á³ëüø âàæëèâà” [1: 146]. 

Íàïîâíþþ÷è çì³ñò êîìåä³¿ “ßê âàæëèâî áóòè ñåðéîçíèì” ³íòåëåê-
òóàëüíèì ñåíñîì, àâòîð âèâ³â íîâ³ ð³âí³ âíóòð³øíüîãî ñâ³òó ðóéí³â-
íèê³â ñõîëàñòè÷íèõ óñòî¿â. Àêòóàë³çóþ÷è ïîëåì³êó ùîäî àáñóðäíîñò³ 
çàêîñòåí³ëèõ ñóñï³ëüíèõ ïð³îðèòåò³â, ëèöåì³ðíîñò³ ãðîìàäñüêîãî êî-
äåêñó, äðàìàòóðã, ç îäíîãî áîêó, ïðî³ëþñòðóâàâ ¿õí³é äåñòðóêòèâíèé 
âïëèâ íà ³íäèâ³äóàëüíó ìîðàëüí³ñòü, à ç ³íøîãî — ðîçãëÿíóâ ð³çêèé 
îï³ð, ÿêèé Äæîí Âîðç³í´ ³ Àëäæåðíîí Ìîíêð³ôô ÷èíÿòü óïåðåäæå-
íîìó äîãìàòèçìó. Öåíòðàëüí³ ïåðñîíàæ³ òâîðó Î. Âàéëäà íå ïðèé-
ìàþòü ðåãëàìåíòîâàíîãî êîíñåðâàòèçìó, ¿õí³é ïðîòåñò âèðàæåíèé ó 
ôîðì³ âòå÷³ òà ïåðåõîâóâàííÿ â³ä íàâêîëèøí³õ ó íàéêðèòè÷í³ø³ äëÿ 
íèõ õâèëèíè. Ó çâ’ÿçêó ç öèì çàñëóãîâóº íà óâàãó îðèã³íàëüí³ñòü ñïî-
ñîáó, ùî äàº ¿ì ìîæëèâ³ñòü óíèêíóòè íåáàæàíîãî ñï³ëêóâàííÿ ç îòî-
÷åííÿì. Éîãî ñóòü Àëäæåðíîí ðîçêðèâàº ó ðîçìîâ³ ç òîâàðèøåì: “You 
have invented a very useful younger brother called Ernest, in order that you 
may be able to come up to town as often as you like. I have invented an in-
valuable permanent invalid called Bunbury, in order that I may be able to go 
down into the country whenever I choose. Bunbury is perfectly invaluable. 
If it wasn’t for Bunbury’s extraordinary bad health, for instance, I wouldn’t 
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be able to dine with you at Willis’s tonight, for I have been really engaged to 
Aunt Augusta for more than a week” [4: 259]. 

Ðåòåëüíî ïðèõîâóþ÷è òàºìíèö³ ïðî óÿâíèõ ìîëîäøîãî áðàòà òà 
ïàíà ç³ ñëàáêèì çäîðîâ’ÿì, Àëäæåðíîí ³ Äæîí çðåøòîþ çìóøåí³ ïðî 
âñå ðîçïîâ³ñòè ñâî¿ì íàðå÷åíèì. Çâåðòàþ÷èñü äî ä³â÷àò, Ìîíêð³ôô 
ç³çíàºòüñÿ: “Gwendolen — Cecily — it is very painful for me to be forced 
to speak the truth. It is the first time in my life that I have ever been reduced 
to such a painful position, and I am really quite inexperienced in doing 
anything of the kind. However, I will tell you quite frankly that I have no 
brother Ernest. I have no brother at all. I never had a brother in my life, and 
I certainly have not the smallest intention of ever having one in the future” 
[4: 296]. 

Ïîïðè ñóãîëîñí³ñòü òåìàòèêè òà ïðîáëåìàòèêè ï’ºñè “ßê âàæëè-
âî áóòè ñåðéîçíèì” àêòóàëüíèì ïèòàííÿì íà çëàì³ äâîõ ñòîë³òü, ùî 
ñêîíöåíòðîâàí³ ó ñëîâåñíèõ çìàãàííÿõ öåíòðàëüíèõ ä³éîâèõ îñ³á, óâè-
ðàçíåí³ ìîòèâè ³ç ñì³øíîþ ïëóòàíèíîþ ñâ³ä÷àòü ïðî íàÿâí³ñòü ó òâîð³ 
Î. Âàéëäà óíîðìîâàíèõ ôîðìàëüíèõ îçíàê êîìåä³éíîãî æàíðó. Íåïî-
ðîçóì³ííÿ íàâêîëî âèäóìàíèõ Àëäæåðíîíîì ³ Äæîíîì ïîñòàòåé òà ¿õ 
âèêðèòòÿ ïîæâàâëþþòü ñþæåò êîìåä³¿, íàñè÷óþòü ¿¿ ïåðèïåò³ÿìè. 

Íàïðèê³íö³ òðåòüî¿ ä³¿ ðîçâèòîê ³íòðèãè çóìîâëþþòü íåñïîä³âàí³ 
ïåðåì³íè â äîë³ Äæîíà Âîðç³í´à. Ñþæåòíó ë³í³þ òâîðó çì³íþº ïîÿâà 
ì³ñ Ïð³ñì òà ¿¿ êîìåíòàð³ ùîäî çàãàäêîâîãî çíèêíåííÿ â³çêà ç äèòè-
íîþ, ÿêà ïåðåáóâàëà ï³ä ¿¿ íàãëÿäîì. Âíàñë³äîê âëàñíî¿ ðîçñ³ÿíîñò³ 
òà íåóâàæíîñò³ êîëèøíÿ ãóâåðíàíòêà ëåä³ Áðåêíåëë ïîêëàëà ðóêîïèñ 
òðüîõòîìíîãî ðîìàíó â äèòÿ÷èé â³çîê, à äèòèíó — ó âàë³çó. ×åìîäàí 
âîíà çàëèøèëà â êàìåð³ çáåð³ãàííÿ íà âîêçàë³. Öåé ñàêâîÿæ çàì³ñòü 
éîãî âëàñíîãî ï³çí³øå ïîìèëêîâî âèäàëè Òîìàñó Êàðä’þ, ÿêèé, âèÿ-
âèâøè ìàëþêà, ïîøêîäóâàâ éîãî, äàâ éîìó ïð³çâèùå òà ³ì’ÿ, à íàäàë³ 
îï³êóâàâñÿ íèì. Ëèøå ï³ä ê³íåöü ï’ºñè ç’ÿñîâóºòüñÿ, ùî Äæîí Âîðç³í´ 
íàñïðàâä³ çâåòüñÿ Åðíåñòîì Ìîíêð³ôôîì ³ â³í — ñèí ïîê³éíî¿ ñåñòðè 
ëåä³ Áðåêíåëë ³ ñòàðøèé áðàò Àëäæåðíîíà. Íàïîâíèâøè çàê³í÷åí-
íÿ êîìåä³¿ ÷èñëåííèìè ïîä³ÿìè, Î. Âàéëä çàâåðøèâ ¿¿ òðàäèö³éíîþ 
ðîçâ’ÿçêîþ: îïîçèö³éí³ áîêè äîñÿãàþòü êîìïðîì³ñó, à çàêîõàí³ ïîºä-
íóþòü ñâî¿ äîë³. 

Ïåðåàêöåíòóâàííÿ ãåíîëîã³÷íîãî äèñêóðñó àíãë³éñüêî¿ êîìåä³¿ íà 
ìåæ³ Õ²Õ–ÕÕ ñòîë³òü ìàþòü ñàìîáóòí³é âèÿâ ó ï’ºñàõ Á. Øîó. Äëÿ êî-
ìåä³é “Ñåðöå¿ä” (1893), “Çáðîÿ é ëþäèíà” (1894), “Ëþäèíà òà íàä-
ëþäèíà” (1901–1903) õàðàêòåðí³ õèñòê³ñòü æàíðîâèõ îçíàê, ¿õ äåôîð-
ìàö³ÿ â òðàäèö³éíîìó ðîçóì³íí³. Ñâ³òîãëÿäí³ ðîçá³æíîñò³ â êîíòåêñò³ 
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õóäîæíüîãî ìèñëåííÿ äðàìàòóðãà, äå, ÿê ³ â êîìåä³ÿõ Î. Âàéëäà, ìåòîä 
ïàðàäîêñàëüíîãî çîáðàæåííÿ º îñíîâîïîëîæíèì, ïåðåòâîðþþòüñÿ 
íà çìàëþâàííÿ ³äåéíèõ ïðîòèñòîÿíü. Ñì³õ Á. Øîó çàãàëîì ìàº àíàë³-
òè÷íèé õàðàêòåð, àâòîð íå ñò³ëüêè â³äîáðàæàâ, ñê³ëüêè äîñë³äæóâàâ 
ïðè÷èíè âèíèêíåííÿ òà ñóòí³ñòü òèõ ÷è ³íøèõ êîì³÷íèõ ñèòóàö³é. 

Âíèêàþ÷è ó ñâ³ò ñêëàäíèõ ïåðåïëåò³íü ïîãëÿä³â öåíòðàëüíèõ ïåð-
ñîíàæ³â ñòâîðåíèõ íèì êîìåä³é, çìàëüîâóþ÷è îðèã³íàëüí³ñòü ³ òðàíñ-
ôîðìàö³þ ¿õí³õ ïåðåêîíàíü, ðîçêðèâàþ÷è ¿õ ³ç íåñïîä³âàíîãî áîêó, 
Á. Øîó ïîñóòíþ ðîëü â³äâ³â ïàðàäîêñó. Öåé õóäîæí³é çàñ³á íà ñòîð³í-
êàõ òâîð³â äðàìàòóðãà, ÿê ³ â ï’ºñàõ Î. Âàéëäà, — “ôîðìà ³ðîí³÷íî¿, 
äîòåïíî¿ äóìêè. Ç ïåðøîãî ïîãëÿäó ë³òåðàòóðíèé ïàðàäîêñ çäàºòüñÿ 
áåçãëóçäÿì, í³ñåí³òíèöåþ, àëå öå òàêà õèòðîìóäðà í³ñåí³òíèöÿ, ó ÿê³é 
ïðèõîâàíèé âëó÷íèé, ³íêîëè äóæå ãëèáîêèé ñìèñë” [5: 38]. 

Íîâàö³¿ ó ïëîùèí³ æàíðîëîã³÷íèõ ñõåì Á. Øîó âèðàçíî ïðîñòóïà-
þòü â àíòèðîìàíòè÷í³é êîìåä³¿ “Çáðîÿ é ëþäèíà”. Êîì³çì ï’ºñè, ä³ÿ 
ÿêî¿ ïî÷èíàºòüñÿ “â Áîëãàð³¿, â íåâåëèêîìó ì³ñòå÷êó ïîáëèçó Äðàãî-
ìàíñüêîãî ïåðåâàëó, íàïðèê³íö³ ëèñòîïàäà 1885 ðîêó” [6: 15], ñôîêó-
ñîâàíèé íàâêîëî êîíòðàñòíîãî ç³ñòàâëåííÿ êàðäèíàëüíèõ ðîçá³æíîñ-
òåé ì³æ ³íäèâ³äóàëüíèì àäåêâàòíèì ñâ³òîñïðèéíÿòòÿì ³ ñóñï³ëüíèì 
áåçóìñòâîì. ̄ õ àâòîð âì³ëî àêöåíòóâàâ íà òë³ ïîç³ðíîñò³ ïðîòèñòîÿííÿ 
ì³æ âîðîæå íàëàøòîâàíèìè ëþäüìè, ùî ³ñíóº ëèøå íà ïîë³ áèòâè. 
Ïîçà ¿¿ ìåæàìè íåïðèìèðåíí³ âîðîãè ëåãêî çíàõîäÿòü ñï³ëüíó ìîâó. 
Öåé ôàêò ï³äòâåðäæóºòüñÿ â ñèòóàö³¿, êîëè äî÷êà ìàéîðà áîëãàðñüêî¿ 
àðì³¿ Ðàéíà Ïåòêîâà äàº ó ñâîºìó áóäèíêó ïðèòóëîê âîðîæîìó ¿é 
øâåéöàðñüêîìó îô³öåðó, ÿêèé ê³ëüêà ãîäèí òîìó áóâ ãîòîâèé âáèòè 
¿¿ íàðå÷åíîãî. 

Ó êîìåä³¿ “Çáðîÿ é ëþäèíà” Á. Øîó âì³ëî â³äòâîðèâ ïàðàäîêñàëü-
í³ñòü øòó÷íî ñòâîðåíî¿ íåíàâèñò³ ì³æ íàðîäàìè. Ðîçäóìóþ÷è ïðî 
ïåðèïåò³¿ ëþäñüêî¿ äîë³, äðàìàòóðã ðîçêðèâ ïðîöåñ ïîñòóïîâîãî óñâ³-
äîìëåííÿ ïåðñîíàæàìè àáñóðäíîñò³ çâè÷íèõ ì³ô³â, ùî ñòâîðþâàëèñÿ 
óïðîäîâæ áàãàòüîõ ñòîë³òü. Íà îñíîâ³ âäàëî çìîäåëüîâàíèõ äèñêóñ³é ó 
êîìåä³¿ “Çáðîÿ é ëþäèíà” àâòîð ñêîíöåíòðóâàâ óâàãó íà ïåðåîñìèñ-
ëåíí³ êàíîí³çîâàíîãî ñåíñó òðàäèö³éíèõ óÿâëåíü. Öå ç³òêíåííÿ íîâèõ 
³ óñòàëåíèõ ïîãëÿä³â íà çàãàëüíîïðèéíÿò³ äîãìè âèçíà÷àº äðàìàòè÷-
íèé ñòðèæåíü ï’ºñè, íàâêîëî ÿêîãî ðîçãîðòàºòüñÿ ¿¿ ñþæåò. 

Óâèðàçíåí³ àñïåêòè òâîðó ñïðè÷èíåí³ íå ò³ëüêè îñîáëèâîñòÿìè 
õóäîæíüîãî ìèñëåííÿ Á. Øîó, àëå ³ ðèñàìè éîãî õàðàêòåðó, ñâîºð³ä-
í³ñòþ âäà÷³ ïèñüìåííèêà òà éîãî ïîâñÿêäåííîþ ä³ÿëüí³ñòþ â ÿêîñò³ 
îðàòîðà. Íà öåé ôàêò çâåðòàº óâàãó À. Îáðàçöîâà. Äîñë³äíèöÿ âêàçóº, 
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ùî “ïàôîñ áîðîòüáè, îñîáëèâà çâîðóøåí³ñòü â³ä áåçïîñåðåäíüîãî 
ñï³ëêóâàííÿ ç æèâîþ, ãîñòðî ðåàãóþ÷îþ àóäèòîð³ºþ, òåìïåðàìåíò çà-
âçÿòîãî ïîëåì³ñòà ïåðåéøëè â äðàìàòè÷í³ òâîðè Øîó, çóìîâèâøè ¿õ 
ñâîºð³äíó òîíàëüí³ñòü, ¿õ ôîðìó äèñïóòó, óïðîäîâæ ÿêîãî ïåðåêîíëè-
âî ³ çàâæäè òåìïåðàìåíòíî îáãîâîðþþòüñÿ ïåêó÷³ ñó÷àñí³ ïðîáëåìè” 
[7: 14]. 

Òðàêòóþ÷è çëîáîäåíí³ ïèòàííÿ ìèðíîãî ñï³â³ñíóâàííÿ ì³æ íàðî-
äàìè, â êîìåä³¿ “Çáðîÿ é ëþäèíà” àâòîð çàô³êñóâàâ ³äåéíó á³íàðíó 
îïîçèö³þ, êð³çü ïðèçìó ÿêî¿ âàæëèâå ì³ñöå â³äâåäåíî îñóäëèâîìó îñ-
ì³ÿííþ çáðîéíî¿ áîðîòüáè. Äðàìàòóðã, íà âäàëå çàóâàæåííÿ Ä. ×åñ-
òåðòîíà, “çâàæèâñÿ áóäóâàòè ï’ºñó íå íà ïàôîñ³, à íà ð³çêîìó ïåðåõîä³ 
â³ä ï³äíåñåíîãî äî êîì³÷íîãî” [8: 86]. Ó öüîìó ðàêóðñ³ òâ³ð Á. Øîó ìàº 
âèêðèâàëüíèé õàðàêòåð, à ïîçáàâëåíà çäîðîâîãî ãëóçäó íàö³îíàëüíà 
êîíôðîíòàö³ÿ ñòàº îá’ºêòîì ñàòèðè. Äîö³ëüíî íàãîëîñèòè, ùî ñàòè-
ðè÷íèìè ðèñàìè â êîìåä³¿ ïîçíà÷åí³ íå îêðåì³ ïåðñîíàæ³, ÿê³ ñòàþòü 
çàðó÷íèêàìè ñèòóàö³¿, à ïðîòèáîðñòâî äåðæàâ. 

Âàðòî â³äçíà÷èòè: çàäëÿ ïîñèëåííÿ âðàæåííÿ áåçãëóçäîñò³ çâè÷íî-
ãî ñïðèéíÿòòÿ â³éíè, äî ÿêîãî ñïîíóêàþòü ðîçìîâè ïåðñîíàæ³â òâîðó 
“Çáðîÿ é ëþäèíà”, â îáðàç³ êàï³òàíà Áëþí÷ë³ àâòîð çìàëþâàâ íåòè-
ïîâîãî â³éñüêîâîãî. Íà â³äì³íó â³ä ñì³ëèâèõ ³ ñóâîðèõ ñîëäàò³â, çà-
ãàðòîâàíèõ ó ÷èñëåííèõ áîÿõ, íåñïîä³âàíèé ã³ñòü Ðàéíè âèÿâëÿºòüñÿ 
áîÿãóçîì. Êîëè Ïåòêîâà çàêðè÷àëà, âèïàäêîâî ñ³âøè íà ï³ñòîëåò, â³í 
ç ïåðåëÿêó âò³ê íà ³íøèé á³ê ê³ìíàòè. 

Öåé ïðîÿâ ëåãêîäóõîñò³ øâåéöàðñüêîãî îô³öåðà íå º âèïàäêîâèì. 
Íàñòóïíèé ðîçâèòîê ïîä³é çàñâ³ä÷óº, ùî âòå÷à äëÿ Áëþí÷ë³ — çâè÷-
íèé ñïîñ³á çàõèñòó. Êàï³òàí íå íàäòî ÷àñòî âèêîðèñòîâóº ñâîþ çá-
ðîþ. Ó íüîãî íàâ³òü íåìàº êóëü. ¯õíþ íåïîòð³áí³ñòü ï³ä ÷àñ áîþ â³í 
àðãóìåíòóº äîñèòü êðàñíîìîâíî: “Ive no ammunition. What use are 
cartridges in battle? I always carry chocolate instead; and I finished the last 
cake of that hours ago” [6: 25]. 

Îáðàç Áëþí÷ë³ ïîçíà÷åíèé äâîïëàíîâ³ñòþ. Ç îäíîãî áîêó, ïîâåä³íêà 
êàï³òàíà ñïðàâëÿº êîì³÷íèé åôåêò, à ç ³íøîãî — â³í âèêëèêàº ñï³â÷óòòÿ 
òà æàëü. Äëÿ öüîãî ïåðñîíàæà õàðàêòåðíà íèçêà íåäîë³ê³â ³ íå ö³ëêîì 
òèïîâèõ ïðîôåñ³éíèõ ÿêîñòåé, ùî º îá’ºêòàìè âèñì³þâàííÿ. Âîäíî÷àñ 
âàäè õàðàêòåðó â³éñüêîâîãî íå çàñëóãîâóþòü ñóãóáî íåãàòèâíî¿ îö³íêè. 
Áëþí÷ë³ íå çìàëüîâàíèé õîëîäíîêðîâíèì âáèâöåþ. Â éîãî ïîñòàò³ 
äðàìàòóðã â³äòâîðèâ äðàìó ëþäèíè, ÿêà íàðîäæåíà äëÿ àêòèâíîãî æèò-
òÿ, êîíñòðóêòèâíî¿ ä³ÿëüíîñò³, àëå çà çá³ãîì íèçêè âèïàäêîâîñòåé îïè-
íèëàñÿ âòÿãíóòîþ ó âîºíí³ ä³¿ ÷óæèõ äëÿ íüîãî íàðîä³â. 
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Äæåðåëî ³ððàö³îíàëüíîñò³ â÷èíê³â êàï³òàíà — íåñóì³ñí³ñòü éîãî 
ãëèáèííèõ ïðàãíåíü ³ç ðåàëüíèì ñòàíîâèùåì, íà ÿêå â³í ïðèðå÷åíèé 
îá’ºêòèâíèìè îáñòàâèíàìè. Â îêðåñëåíí³ øâåéöàðöÿ â³äñóòíÿ ðî-
ìàíòè÷íà ï³äíåñåí³ñòü, ãåðî¿÷íèé ïàôîñ îáðàçó ñïðàâæíüîãî îô³öå-
ðà. Áëþí÷ë³ ïîâîäèòüñÿ ÿê ñòðàõîïóä, êîëè Ðàéíà áëàãàº éîãî ïîêè-
íóòè ¿¿ äîì³âêó. Âòðà÷àþ÷è äóøåâíó ð³âíîâàãó, â³í áëàãàº ä³â÷èíó áóòè 
ç íèì ìèëîñåðäí³øîþ: “Down that waterpipe! Stop! Wait! I cant! I darent! 
The very thought of it makes me giddy. I came up it fast enough with death 
behind me. But to face it now in cold blood–! [He sinks on the ottoman]. It’s 
no use: I give up: I’m beaten. Give the alarm. [He drops his head on his hands 
in the deepest dejection]” [6: 29]. 

Áëþí÷ë³ äîñÿãàº ñâîº¿ ìåòè. Âëàñíîþ æàëþã³äí³ñòþ éîìó âäàºòüñÿ 
îáåççáðî¿òè ³ ðîç÷óëèòè ä³â÷èíó. Â³äòàê ó Ðàéíè íå çàëèøàºòüñÿ ³íøî-
ãî âèõîäó, îêð³ì ÿê çàëèøèòè êàï³òàíà ïåðåíî÷óâàòè â ñâî¿é ê³ìíàò³. 
Âîíà çáàãíóëà, õòî íàñïðàâä³ ïðèõîâóºòüñÿ çà îô³öåðñüêîþ ôîðìîþ, ³ 
âëó÷íî óçàãàëüíþº ñâî¿ ñïîñòåðåæåííÿ â òàê³é ðåïë³ö³: “Oh, you are a 
very poor soldier: a chocolate cream soldier!” [6: 29]. 

Êîì³÷í³ âèÿâè â îáðàç³ êàï³òàíà Áëþí÷ë³ çóìîâëåí³ êîíòðàñòîì 
éîãî ñïðèéíÿòòÿ. Éäåòüñÿ ïðî íåâ³äïîâ³äí³ñòü òîãî, ùî ìàëî á áóòè 
ï³äíåñåíèì ³ ñåðéîçíèì, à íàñïðàâä³ âèÿâëÿºòüñÿ íåçíà÷íèì. Òóò 
âïàäàº â îêî, ùî ïðîôåñ³éíà íåïðèäàòí³ñòü øâåéöàðñüêîãî îô³öå-
ðà ÿê â³éñüêîâîãî ñëóãóº íå ò³ëüêè äæåðåëîì ñì³õó. Çà ïîâåðõíåâèì 
ïëàñòîì çîáðàæåííÿ éîãî ïîñòàò³ ïðèõîâàíî ãëèáøèé ñåíñ, ùî ðîç-
êðèâàºòüñÿ àíàë³òè÷íèì øëÿõîì. Áëþí÷ë³ íàëåæèòü äî òèõ ïåðñîíà-
æ³â Á. Øîó, ÿê³, çã³äíî ç³ ñïðàâåäëèâèì òâåðäæåííÿì Ï. Ëåòíÿí÷èíà, 
“ïðîòèñòîÿòü ñâ³òîâ³ áåççàïåðå÷íèõ ³ñòèí, ïîáóäîâàíèõ íà äîãìàòè÷-
íèõ åòè÷íèõ óÿâëåííÿõ, íåñóì³ðíèõ ç îñîáèñò³ñíîþ ìîðàëëþ. Âîíè 
â³äìîâëÿþòüñÿ ïðèéíÿòè íà â³ðó ïóðèòàíñüêó ñâÿò³ñòü ñóñï³ëüñòâà, ¿ì 
ïðèòàìàííå ñêåïòè÷íå ñòàâëåííÿ äî æèòòÿ” [9: 24–25]. 

Ïðèêìåòíî, ùî íà ñòîð³íêàõ êîìåä³¿ “Çáðîÿ é ëþäèíà”, ÿêà, ÿê 
çàóâàæóº Ä. ×åñòåðòîí, º “ä³àëîãîì çì³íè ïîãëÿä³â” [8: 88], Á. Øîó 
äîêëàäíî ïðîñòåæèâ, ùî ïåðåêîíàííÿ, ÿê³ ñïîâ³äóº êàï³òàí Áëþí÷ë³, 
ñòàëè ðåçóëüòàòîì êðàõó éîãî ðîìàíòè÷íèõ ³ëþç³é. Íåçâè÷íà ìîäåëü 
ïîâåä³íêè øâåéöàðñüêîãî îô³öåðà â áóäèíêó Ïåòêîâèõ ïîÿñíþºòü-
ñÿ àâòîðîì íà îñíîâ³ äåòàëüíîãî ðîçãëÿäó ïîïåðåäíüîãî óêëàäó éîãî 
æèòòÿ. Ó äèòèíñòâ³ Áëþí÷ë³ â³ä÷óâàâ ïîòÿã äî ìàíäð³â. Â³í ò³êàâ ³ç 
áàòüê³âñüêîãî áóäèíêó, îñê³ëüêè íå ì³ã ïðîòèñòîÿòè áàæàííþ ãëèá-
øå ï³çíàòè ñâ³ò. Ï³çí³øå â³í ï³øîâ ó àðì³þ, õî÷à ì³ã ïðàöþâàòè íà 
ï³äïðèºìñòâàõ ñâîãî çàìîæíîãî áàòüêà. Ó ñåðáñüêó àðì³þ Áëþí÷ë³ 
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çàïèñàâñÿ äîáðîâ³ëüíî ³ ñòàâ ºäèíèì øâåéöàðöåì ç-ïîì³æ àâñòð³éñü-
êèõ îô³öåð³â. Ó öåé ïåð³îä ó éîãî ñâ³òîãëÿä³ â³äáóâàþòüñÿ êàðäèíàëüí³ 
çì³íè. Ï³ä ÷àñ âîºííèõ ä³é, çàçíàâøè çëèäí³â ³ ïîíåâ³ðÿíü, êàï³òàí 
óñâ³äîìëþº ïðèìàðí³ñòü ñâî¿õ þíàöüêèõ ìð³é. Áåçäóìíà çàãèáåëü í³ 
â ÷îìó íåâèííèõ ëþäåé çìóøóº Áëþí÷ë³ òâåðåçî ïîäèâèòèñÿ íà ðå÷³. 
Ï³ä ÷àñ ÷èñëåííèõ áèòâ éîãî ºäèíèì áàæàííÿì çàëèøàºòüñÿ ïîâåð-
íóòèñÿ äî öèâ³ëüíîãî æèòòÿ ³ ñòàòè â³ëüíîþ ëþäèíîþ. Ðåàë³çóâàâøè 
ñâ³é íàì³ð, íàïðèê³íö³ ï’ºñè Áëþí÷ë³ ç ãîðä³ñòþ çàÿâëÿº: “My rank is 
the highest known in Switzerland: I am a free citizen” [6: 84]. 

Íà ³äåéíî-òåìàòè÷íîìó ð³âí³ êîìåä³ÿ “Çáðîÿ é ëþäèíà” ïîðó-
øóº âàæëèâ³ ïîë³òè÷í³, ³äåîëîã³÷í³ òà åòè÷í³ ïðîáëåìè åïîõè. Âîíè 
ï³äïîðÿäêîâàí³ ïðîìîâèñò³é ìåò³ — ïîêàçó áåçãëóçäîñò³ çáðîéíîãî 
ïðîòèñòîÿííÿ ì³æ áîëãàðñüêèì ³ ñåðáñüêèì íàðîäàìè. Ïðîòè â³éíè 
âèñòóïàº íå ò³ëüêè “øîêîëàäíèé ñîëäàò” êàï³òàí Áëþí÷ë³, àáñóðä-
í³ñòü ì³æíàö³îíàëüíî¿ àãðåñ³¿ óñâ³äîìëþº òàêîæ ìàéîð Ñàðàíîâ. Öåé 
ãåðîé áîëãàðñüêîãî â³éñüêà, ÿêèé çàâæäè íàìàãàâñÿ “æèòè â³äïîâ³ä-
íî äî ñâî¿õ ³äåàë³â” [6: 40], çðåøòîþ ðîç÷àðîâóºòüñÿ â äîö³ëüíîñò³ 
êàð’ºðè â³éñüêîâîãî ³ ïîäàº ó â³äñòàâêó. Ó öüîìó êîíòåêñò³ çàñëóãîâóº 
íà óâàãó ðåïë³êà íàðå÷åíîãî Ðàéíè ç éîãî ðîçìîâè ç Êàòåðèíîþ Ïåò-
êîâîþ. Ïîÿñíþþ÷è ïðè÷èíè ñâîãî ð³øåííÿ â³í íàãîëîøóº: “I am no 
longer soldier. Soldiering, my dear madam, is the coward’s art of attacking 
mercilessly when you are strong, and keeping out of harm’s way when you 
are weak. That is the whole secret of successful fighting. Get your enemy 
at a disadvantage; and never, on any account, fight him on equal terms” 
[6: 42–43]. 

Ó ìîâí³é òà ïîâåä³íêîâ³é õàðàêòåðèñòèö³ îáðàç³â Ñåð´³óñà Ñàðà-
íîâà, êàï³òàíà Áëþí÷ë³, Ðàéíè Ïåòêîâî¿, çîáðàæåíí³ ¿õí³õ äóõîâíî-
³íòåëåêòóàëüíèõ âåêòîð³â ÷³òêî ïðîñòåæóþòüñÿ çàñàäíè÷³ ïîëîæåííÿ 
íîâ³òí³õ óÿâëåíü Á. Øîó ïðî ïåðñîíàæà íîâî¿ äðàìè. Éîãî ô³ëî-
ñîôñüêå îñìèñëåííÿ, çã³äíî ç ïðåäìåòíîþ îö³íêîþ Ì. Çèìîìð³, çâî-
äèòüñÿ äî “ïîøóêó ïîæàäàíèõ ìîðàëüíèõ êðèòåð³¿â, ñåíñó îñîáèñò³ñ-
íîãî ïðèçíà÷åííÿ, ùî ñïèðàºòüñÿ íà óñòðåìë³ííÿõ “ß-îñîáè” ã³äíî 
ïðîæèòè íà çåìë³” [10: 183]. 

Îêðåñëåí³ àñïåêòè â³ääçåðêàëþþòü, ç îäíîãî áîêó, çëàì ó ñôåð³ åñ-
òåòèêè é õóäîæíüî¿ ïðàêòèêè òîãî÷àñíî¿ àíãë³éñüêî¿ äðàìàòóðã³¿, à ç 
³íøîãî — æàíðîëîã³÷í³ íîâàö³¿ äðàìàòóðãà. Òâîð÷³ ïîøóêè ïèñüìåí-
íèêà â îêðåñëåíèõ ñôåðàõ âäàëî óçàãàëüíþº À. Îáðàçöîâà: “Íà äèâî 
ö³êàâî ïîâîäèâñÿ Øîó ç æàíðàìè, ùî áóëè íàéá³ëüø ïîøèðåíèìè â 
ºâðîïåéñüê³é äðàì³ ñåðåäèíè Õ²Õ ñò. ³ â³ä ÿêèõ â³í ð³øó÷å â³äìîâëÿâ-
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ñÿ, íàïðèêëàä, ç ìåëîäðàìîþ òà ôàðñîì. Â³í çì³íþâàâ ¿õ, íåìîâ ðóé-
íóâàâ äîòëà, ³ òâîðèâ ïî-íîâîìó, äîâîäÿ÷è, ùî áóäü-ÿê³ õóäîæí³ ïðè-
éîìè ìîæíà âèäîçì³íèòè, íàïîâíèâøè íîâèì æèòòÿì, ï³äêîðèâøè 
ñëóæ³ííþ âèñîêèì ³äåéíèì ö³ëÿì, âåëèêèì ñóñï³ëüíèì çàâäàííÿì” 
[7: 231]. 

Êîìåä³¿ “Ñåðöå¿ä”, “Çáðîÿ é ëþäèíà”, “Ëþäèíà òà íàäëþäèíà” 
äåìîíñòðóþòü ñâîºð³äí³ñòü àâòîðñüêîãî õóäîæíüîãî îñìèñëåííÿ 
îá’ºêòèâíî¿ ä³éñíîñò³. Îðèã³íàëüíå çìàëþâàííÿ ñì³øíèõ êîë³ç³é, â 
ÿêîìó âàãîìå ì³ñöå çàéìàº àêöåíòóâàííÿ ôàêòîð³â çì³í â ³íäèâ³äó-
àëüí³é ñâ³äîìîñò³, ïîçíà÷èëîñÿ íà ñïåöèô³ö³ ãåíîëîã³÷íèõ ïîøóê³â 
Á. Øîó. Äðàìàòóðã âì³ëî ïîâ’ÿçóâàâ êîì³÷í³ òà òðàã³÷í³ âèÿâè ëþä-
ñüêîãî æèòòÿ â îäèí âóçîë. Íà çëàì³ Õ²Õ–ÕÕ ñòîë³òü â³í “âèñòóïèâ 
ïðèõèëüíèêîì æàíðó òðàã³êîìåä³¿ ÿê ïåðøî÷åðãîâîãî ó â³äîáðàæåíí³ 
ïèñüìåííèêàìè ñó÷àñíîñò³. Çà ñâîºþ îñíîâîþ òåçà ïðî òðàã³êîìåä³þ 
ò³ñíî çìèêàëàñÿ ç òåçîþ äðàìàòóðãà ïðî òå, ùî ãåðî¿â ñó÷àñíèõ äðàì 
íå âàðòî ä³ëèòè íà ïîçèòèâíèõ ³ íåãàòèâíèõ, ùî íåìà ëèõîä³¿â ³ àí-
ãåë³â, íåìà âèííèõ ïåðåä ñóñï³ëüñòâîì, à º îá’ºêòèâíå çëî, çëî÷èíè 
ñóñï³ëüñòâà ïåðåä ëþäèíîþ” [7: 234]. 

Äîõîäèìî âèñíîâêó: ñàìîáóòí³ñòü êîìåä³¿ â àíãë³éñüê³é äðàìà-
òóðã³¿ íà ìåæ³ Õ²Õ–ÕÕ ñò. âèçíà÷àºòüñÿ ñèíòåçîì ðîäîâèõ, âèäîâèõ 
³ æàíðîâèõ îçíàê, ¿õíüîþ äèôóç³ºþ. Îðãàí³÷íèé âçàºìîçâ’ÿçîê åï³÷-
íèõ ³ äðàìàòè÷íèõ ðèñ, êîì³÷íîãî òà òðàã³÷íîãî ïëàí³â çîáðàæåííÿ 
Î. Âàéëäîì ³ Á. Øîó íàäàº ¿õí³ì êîìåä³ÿì ñïåöèô³÷íèõ îçíàê, çà-
ñâ³ä÷óº íà ñòîð³íêàõ òâîð³â äðàìàòóðã³â íîâ³ âèì³ðè ñì³õó é êîì³÷-
íîãî. Æàíðîâà ëîã³êà ï’ºñ “ßê âàæëèâî áóòè ñåðéîçíèì” ³ “Çáðîÿ é 
ëþäèíà” çóìîâëåíà îðèã³íàëüíèìè îá’ºêòàìè ãóìîðèñòè÷íî-³ðîí³÷-
íîãî çîáðàæåííÿ, çàñîáàìè ñòâîðåííÿ êîì³÷íîãî åôåêòó. Ó òâîðàõ àí-
ãë³éñüêèõ êîìåä³îãðàô³â ÷³ëüíå ì³ñöå â³äâåäåíî íå ñò³ëüêè ñì³øíèì 
ðàêóðñàì âëàñòèâîñòåé õàðàêòåðó ïåðñîíàæ³â, ¿õí³ì â÷èíêàì ³ ä³ÿì, 
ñê³ëüêè çîáðàæåíèì ó ïàðàäîêñàëüíîìó êëþ÷³ êîì³÷íèì àñïåêòàì 
ñïîòâîðåíîãî çì³ñòó äóõîâíèõ ö³ííîñòåé. Ó äèñêóñ³ÿõ ä³éîâèõ îñ³á 
êîìåä³é Î. Âàéëäà òà Á. Øîó ïðèõîâàíà íàñì³øêà, ³ðîí³ÿ, äîòåïí³ñòü, 
ùî ïîñòàþòü ñâîºð³äíîþ ôîðìîþ óòâåðäæåííÿ ïðàâ â³ëüíî¿ îñîáèñ-
òîñò³, ¿¿ ïðîòåñòó ïðîòè âëàñíîãî ïîíåâîëåííÿ. Ïàðàäîêñàëüí³ ðåïë³-
êè ïåðñîíàæ³â Î. Âàéëäà òà Á. Øîó ì³ñòÿòü åëåìåíòè íåñïîä³âàíêè, 
ðàïòîâîãî ïîâîðîòó â ëîã³ö³ âèêëàäó, ¿õíÿ íàïîâíåí³ñòü äîòåïíèìè 
ðåàêö³ÿìè, êàëàìáóðíèì êîíòåêñòîì, âåñåëîþ óñì³øêîþ âèÿâëÿº 
íîâ³ ãðàí³ ñì³øíîãî â ëþäèí³ òà ÿâèùàõ æèòòÿ, îðèã³íàëüí³ñòü àíã-
ë³éñüêîãî íàö³îíàëüíîãî ãóìîðó. 
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