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ÓÄÊ 811. 111’42(043.5) 

Í. Ï. Ìèõàéëþê 

ÀÍÒÐÎÏÎÃÅÍÄÅÐÍÀß ÏÐÎÍÎÌÈÍÀËÜÍÀß 
ÒÐÀÍÑÏÎÇÈÖÈß Â ÊÎÍÖÅÏÒÓÀËÜÍÎÉ 

ÑÔÅÐÅ ÂÅÙÍÎÃÎ ÌÈÐÀ 

Àíòðîïî´åíäåðíà ïðîíîì³íàëüíà òðàíñïîçèö³ÿ ÿê îäíà ³ç êîíòàì³íî-
âàíèõ ôîðì äîñèòü ïîøèðåíà â òåêñòàõ õóäîæíüî¿ ïðîçè, ôîëüêëîðíèõ òà 
àâòîðñüêèõ êàçîê, êîëè îäíî÷àñíî â³äáóâàºòüñÿ ïåðñîí³ô³êàö³ÿ òà ´åíäåð-
íà ³äåíòèô³êàö³ÿ îá’ºêòà çîáðàæåííÿ çà äîïîìîãîþ â³äïîâ³äíèõ ïðîíîì³-
íàëüíèõ îäèíèöü, â ÿêèõ àêòóàë³çóºòüñÿ êàòåãîð³ÿ ðîäó. 

Îñîáëèâ³ñòü îáðàçíî-ñòèë³ñòè÷íîãî ôóíêö³îíóâàííÿ ïðîíîì³íàëüíèõ 
òðàíñïîçèò³â ïîëÿãàº â òîìó, ùî àíòðîïî´åíäåðíà òðàíñïîçèö³ÿ ñòàº 
ìîãóòí³ì çàñîáîì ìåòàôîðèçàö³¿. 

Êëþ÷îâ³ ñëîâà: òðàíñïîçèòèâí³ çàéìåííèêè, àíòðîïî´åíäåðíà ïðîíî-
ì³íàëüíà òðàíñïîçèö³ÿ, ïðîíîì³íàëüíèé ñóáñòèòóò, ïåðñîí³ô³êàö³ÿ, ìå-
òàôîðèçàö³ÿ. 

Anthropogender transposition as one of the contaminated forms is widely ap-
plied in fiction, folklore and author’s fairy tales in case simultaneous personifica-
tion and gender identification of the portrayed object have taken place. The phe-
nomenon is realized by means of corresponding pronominal units within which a 
gender category is actualized. 

Figurative and stylistic functioning of pronominal transpositive peculiari-
ties is revealed in anthropogender transposition as a powerful means of meta-
phorization. 

Key words: transpositive pronouns, anthropogender pronominal transposi-
tion, noun-zoosemism; pronominal substitute, gender seme, personification, 
metaphorization. 

Â íàñòîÿùåå âðåìÿ àêòóàëüíûìè ÿâëÿþòñÿ èññëåäîâàíèÿ, â êîòîðûõ 
îñîáîå âíèìàíèå óäåëÿåòñÿ êîãíèòèâíîìó àñïåêòó ëèíãâèñòèêè, â òîì 
÷èñëå õóäîæåñòâåííîìó ïîçíàíèþ äåéñòâèòåëüíîñòè [1; 2]. Õóäîæå-
ñòâåííîå ïðåäñòàâëåíèå ìèðà â îáðàçàõ äàåò âîçìîæíîñòü ïî-íîâîìó 
âçãëÿíóòü íà èçâåñòíûå ÿâëåíèÿ è ïðåäìåòû, âûÿâèòü èõ ñêðûòûå êà-
÷åñòâà, ÷òî íåìàëîâàæíî äëÿ ïîñòèæåíèÿ èõ ñóòè. Âîïðîñû èçó÷åíèÿ 
âñå íîâûõ àñïåêòîâ òðîïîãåíåçà íåâîëüíî âûâîäÿò íà ïðîáëåìû ïðî-
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íîìèíàëüíîé òðàíñïîçèöèè, êîòîðàÿ èãðàåò áîëüøóþ ðîëü â ñîçäàíèè 
ìåòàôîðè÷åñêèõ îáðàçîâ. Ýòî íàïðàâëåíèå ãðàììàòè÷åñêîé, à òî÷íåå 
ìîðôîëîãè÷åñêîé ñòèëèñòèêè äåòàëüíî ïîêà íå ðàññìàòðèâàëîñü, 
õîòÿ çíà÷åíèå ïðîíîìèíàëüíûõ ñðåäñòâ â ñîçäàíèè òðîïîâ ïîä÷åðêè-
âàëîñü â öåëîì ðÿäå èññëåäîâàíèé [3; 4; 5]. 

Â íàøåé ñòàòüå ìû ïîäðîáíåå îñòàíîâèìñÿ íà àíòðîïîãåíäåðíîé 
òðàíñïîçèöèè è íà ôóíêöèÿõ ïðîíîìèíàëüíûõ åäèíèö â ñîçäàíèè 
ìåòàôîðè÷åñêèõ îáðàçîâ. 

Ïîä àíòðîïîãåíäåðíîé òðàíñïîçèöèåé ïîíèìàåòñÿ çàìåíà ìåñòî-
èìåíèé ìóæñêîãî ðîäà è æåíñêîãî ðîäà ìåñòîèìåíèåì íåîïðåäåëåí-
íîãî ðîäà it, à òàêæå îáðàòíàÿ çàìåíà, êîãäà ìåñòîèìåíèÿ íåîïðåäå-
ëåííîãî ðîäà âûòåñíÿþòñÿ ìåñòîèìåíèÿìè îäóøåâëåííîãî áëîêà ñ 
÷åòêî âûðàæåííîé ãåíäåðíîé îòíåñåííîñòüþ (he, his, her è ò. ä.). 

Ïîä àíòðîïîãåíäåðíûì îáðàçîì ìû ïîíèìàåì îáðàç, âîçíèêà-
þùèé â ðåçóëüòàòå ïåðñîíèôèêàöèè è îäíîâðåìåííîé ãåíäåðíîé 
èäåíòèôèêàöèè èñõîäíîãî ÿâëåíèÿ èëè ïðåäìåòà. 

Ñîçäàíèå îäóøåâëåííûõ îáðàçîâ â ýòîì ñëó÷àå ïðîèñõîäèò â ðå-
çóëüòàòå âûòåñíåíèÿ èìïåðñîíàëüíûõ ãåíäåðíî-íåîïðåäåëåííûõ 
ìåñòîèìåíèé (it, its, itself) ïåðñîíàëüíûìè ãåíäåðíî-îïðåäåëåííûìè 
ìåñòîèìåíèÿìè (ëè÷íûìè he — she; him — her; ïðèòÿæàòåëüíûìè 
his — her; âîçâðàòíûìè himself — herself). 

Ïîäîáíûå çàìåíû ïðèâîäÿò ê ìåòàôîðèçàöèè ñîîòâåòñòâóþùèõ 
îáúåêòîâ, ïðè ýòîì ìîãóò âîçíèêàòü êàê îðèãèíàëüíûå, òàê è ñòåðòûå 
ìåòàôîðû. 

Ïîä÷åðêíåì, ÷òî, â îòëè÷èå îò ìíîãèõ ôëåêòèâíûõ ñèíòåòè÷åñêèõ 
ÿçûêîâ, ãäå ðîëü ìåñòîèìåíèé â ìåòàôîðèçàöèè íå ñòîëü âåëèêà, â 
àíãëèéñêîì ÿçûêå ìåñòîèìåíèå ìîæåò îêàçàòüñÿ åäèíñòâåííûì àê-
òóàëèçàòîðîì ñòèëèñòè÷åñêîãî ïðèåìà ïåðñîíèôèêàöèè, ò. å. èíäè-
êàòîðîì ãåíäåðíîé èäåíòèôèêàöèè ïåðñîíèôèöèðîâàííîãî ïðåäìå-
òà èëè ôåíîìåíà. Ýòî îáúÿñíÿåòñÿ òåì, ÷òî àíàëèòè÷åñêèé õàðàêòåð 
àíãëèéñêîãî ÿçûêà îáóñëîâëèâàåò íàëè÷èå îãðàíè÷åííîãî àðñåíàëà 
ñðåäñòâ âåðáàëüíîé àêòóàëèçàöèè êàòåãîðèè ãåíäåðà. 

Êîíå÷íî, ìåñòîèìåíèÿ äàëåêî íå âñåãäà ÿâëÿþòñÿ åäèíñòâåííûì 
ñðåäñòâîì àíòðîïîãåíäåðíîé ìåòàôîðèçàöèè. Ïðè ðàçâåðíóòîé ìå-
òàôîðå îíè íàõîäÿòñÿ â òåñíîì âçàèìîäåéñòâèè ñ ãëàãîëàìè ïåðñîíè-
ôèöèðîâàííîãî äåéñòâèÿ, ïðèëàãàòåëüíûìè ïåðñîíèôèöèðîâàííûõ 
êà÷åñòâ èëè ñóùåñòâèòåëüíûìè ñ ïðîçðà÷íîé ñåìîé ãåíäåð-
íîé ïðèíàäëåæíîñòè, êîòîðàÿ, êàê ïðàâèëî, ñîãëàñóåòñÿ â ðîäå ñ 
èñïîëüçîâàííûì ìåñòîèìåíèåì. Îäíàêî â ðàçâåðíóòîé ìåòàôîðå 
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ñòèëèñòè÷åñêî-ãðàììàòè÷åñêèå ôóíêöèè ìîãóò áûòü è äîâîëüíî ÷åò-
êî ðàñïðåäåëåíû: ñóùåñòâèòåëüíûå, ãëàãîëû, ïðèëàãàòåëüíûå ÷àùå 
âñåãî âûïîëíÿþò ôóíêöèþ îáùåé ïåðñîíàëèçàöèè, à ìåñòîèìåíèå 
êîíêðåòèçèðóåò ãåíäåðíóþ ïðèíàäëåæíîñòü îäóøåâëåííîãî ÿâëåíèÿ 
èëè ïðåäìåòà. 

Àíòðîïîãåíäåðíàÿ òðàíñïîçèöèÿ çàòðàãèâàåò ðàçëè÷íûå êîíöåï-
òóàëüíûå ñôåðû, â òîì ÷èñëå òàêèå, êàê “ôàóíà è ôëîðà”, “ïðîñòðàíñ-
òâåííî-ãåîãðàôè÷åñêèå îáúåêòû”, “ïðèðîäíûå ÿâëåíèÿ”, “àáñòðàêò-
íûå ïîíÿòèÿ”, “âåùíûé ìèð”. 

Î÷åíü ÷àñòî ìåòàôîðèçàöèè ïîäâåðãàþòñÿ êîíêðåòíûå íåîäóøåâ-
ëåííûå ïðåäìåòû, â òîì ÷èñëå è áûòîâîãî õàðàêòåðà. Êðóã ýòèõ ïðåä-
ìåòîâ ïðàêòè÷åñêè íå îãðàíè÷åí. Â çàâèñèìîñòè îò ñþæåòà è çàìûñ-
ëà àâòîðû ìîãóò ïåðñîíèôèöèðîâàòü ëþáûå ïðåäìåòû îêðóæàþùåãî 
ìèðà. Ïîñêîëüêó êàòåãîðèÿ ãðàììàòè÷åñêîãî ðîäà â àíãëèéñêîì ÿçû-
êå íîâîãî âðåìåíè äëÿ ïðåäìåòíûõ ñóùíîñòåé íèêîãäà íå áûëà àê-
òóàëèçèðîâàíà, òî âûáîð ðîäîâîãî ïðèçíàêà îñòàåòñÿ èñêëþ÷èòåëüíî 
äåëîì èíäèâèäóàëüíûõ ïðåôåðåíöèé. 

Ïîä÷åðêíåì, ÷òî ïîïûòêè ïîíÿòü ñåìàíòè÷åñêóþ ìîòèâàöèþ ðî-
äîâîé ïðèíàäëåæíîñòè èíäîåâðîïåéñêèõ ÿçûêîâ â öåëîì óñïåõîì íå 
óâåí÷àëèñü [6: 154]. 

Îáû÷íî âûñêàçûâàåòñÿ ìíåíèå, ÷òî äàííûå ñèñòåìû ÿâëÿþòñÿ 
ðåçóëüòàòîì ÷àñòè÷íîãî ïðåîáðàçîâàíèÿ êàêîé-òî áîëåå äðåâíåé (è 
áîëåå ìîòèâèðîâàííîé) “êëàññíîé” ñèñòåìû (ñêîðåå âñåãî, äâó÷ëåí-
íîé), íî òî÷íûé òèï ýòîé áîëåå äðåâíåé ñèñòåìû óñòàíîâèòü íå óäà-
åòñÿ. 

Â ïîèñêàõ ñåìàíòè÷åñêîé äîìèíàíòû, îïðåäåëÿþùåé ðàçáèåíèå 
íà ìóæñêîé è æåíñêèé ðîä íåîäóøåâëåííûõ îáúåêòîâ, ó÷åíûå ÷àñ-
òî îáðàùàþòñÿ, âñëåä çà ãîëëàíäñêèì òèïîëîãîì Ê. Ê. Óëåíáåêîì, 
ê òàê íàçûâàåìîìó ïðèçíàêó “àêòèâíîñòè”, íå ñâÿçàííîìó ïðÿìî ñ 
îäóøåâëåííîñòüþ è ëè÷íîñòüþ: “àêòèâíîñòüþ” ìîãóò íàäåëÿòüñÿ 
ðàçðóøèòåëüíûå ñòèõèè, èíñòðóìåíòû, ñâåòèëà è ò. ï. [ibid.]. 

Êàê îòìå÷àåò Â. À. Ïëóíãÿí, “ïîíÿòèþ àêòèâíîñòè òðóäíî äàòü 
íåçàâèñèìîå îò êîíêðåòíîãî ìàòåðèàëà îïðåäåëåíèå, è ýòî îòêðûâàåò 
áîëüøîé ïðîñòîð äëÿ ïðîèçâîëüíûõ èíòåðïðåòàöèé. Ïðèõîäèòñÿ 
ïðèçíàòü, ÷òî âîïðîñ î ïðîèñõîæäåíèè è ñåìàíòè÷åñêîé ìîòèâà-
öèè áîëüøèíñòâà èçâåñòíûõ ðîäîâûõ ñèñòåì îñòàåòñÿ îòêðûòûì” 
[6: 154]. 

Â àíãëèéñêîì ÿçûêå ðîäîâàÿ íåäåòåðìèíèðîâàííîñòü ïî ñðàâíå-
íèþ äàæå ñ äðóãèìè ãåðìàíñêèìè ÿçûêàìè åù¸ øèðå (ñð. ñ íåìåö-
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êèì ÿçûêîì, ãäå íåîäóøåâëåííûå ñóùåñòâèòåëüíûå èìåþò ïðèâÿç-
êó ê îïðåäåëåííîìó ãðàììàòè÷åñêîìó ðîäó). Ýòî ïîçâîëÿåò àâòîðàì 
ôîëüêëîðíûõ è õóäîæåñòâåííûõ ïðîèçâåäåíèé ïðîÿâëÿòü ñâîþ òâîð-
÷åñêóþ ôàíòàçèþ, ïî ñóòè äåëà, íåîãðàíè÷åííî. 

Äåéñòâèòåëüíî, äàæå â ôîëüêëîðíîé ñêàçêå òðóäíî íàéòè êàêèå-
ëèáî ïðåäìåòû ñ óñòîé÷èâûìè ãåíäåðíûìè ïðèçíàêàìè, êîòîðûå 
áû àêòóàëèçèðîâàëèñü ïðè îëèöåòâîðåíèè. Åù¸ áîëüøåé ñâîáîäîé 
ïîëüçóþòñÿ çäåñü ïèñàòåëè, ñîçäàþùèå ñâîè ñîáñòâåííûå ñêàçêè. 
Íàïðèìåð, cracker (õëîïóøêà) è rocket (ðàêåòà) ó Î. Óàéëüäà ÿâëÿþòñÿ 
ñóùíîñòÿìè ìóæñêîãî ðîäà: 

1) Suddenly, a sharp, dry cough was heard, and they all looked around. It 
came from a tall, supercilous — looking Rocket, who was tied to the end of a 
long stick. He always coughed before he made any observations, so as to attract 
attention [7: 71]. 

2) “Order! Order!” cried out a Cracker. He was something of a politician, 
and had always taken a prominent part in the local elections, so he knew the 
proper Parliamentaró expression to use [ibid.]. 

Èìåííî òàê óâèäåë ïèñàòåëü â ñâîèõ ñêàçêàõ ìèð îäóøåâëåííûõ 
èì ïèðîòåõíè÷åñêèõ ñðåäñòâ. Î÷åâèäíî, ïèðîòåõíèêà âñ¸ æå ìóæñêîå 
çàíÿòèå, ïîýòîìó è ñêàçî÷íûå “ó÷àñòíèêè” ôåéåðâåðêà ÿâëÿþòñÿ 
ïðåäñòàâèòåëÿìè ñèëüíîé ïîëîâèíû ÷åëîâå÷åñòâà. Â äàííûõ ïðèìå-
ðàõ èìååò ìåñòî îêêàçèîíàëüíàÿ àíòðîïîãåíäåðíàÿ ïðîíîìèíàëüíàÿ 
òðàíñïîçèöèÿ, êîãäà íàäåëåíèå òîãî èëè èíîãî ïðåäìåòà æåíñêè-
ìè èëè ìóæñêèìè êà÷åñòâàìè îáóñëîâëåíî èñêëþ÷èòåëüíî ëè÷íûì 
òâîð÷åñêèì çàìûñëîì àâòîðà, åãî ñîáñòâåííûì ìèðîîùóùåíèåì. 
Ïîäîáíûå ìåòàôîðè÷åñêèå àíòðîïîãåíäåðíûå îáðàçû íå èìåþò 
îïîðû â êàêèõ-ëèáî ôîëüêëîðíûõ èëè èíûõ ïåðâîèñòî÷íèêàõ, ÷òî 
ïîçâîëèëî áû ãîâîðèòü îá èõ èíòåðòåêñòóàëüíîì ñòàòóñå. 

Ãîðàçäî ðåæå ïîäîáíàÿ òðàíñïîçèöèÿ âñòðå÷àåòñÿ â äðàìàòóðãè-
÷åñêîì òåêñòå. Å¸ èíîãäà ïðèìåíÿþò êëàññèêè àìåðèêàíñêîé äðàìà-
òóðãèè. Â ïüåñå Î’Íèëà “Âîëîñàòàÿ îáåçüÿíà” ãëàâíûé ãåðîé êî÷åãàð 
Ðîáåðò Ñìèò ïåðñîíèôèöèðóåò ïå÷ü, ðàáîì êîòîðîé îí ñåáÿ ñ÷èòàåò. 
Îíà äëÿ íåãî æèâîå ñóùåñòâî, âûñàñûâàþùåå èç íåãî âñå ñèëû, íî 
âìåñòå ñ òåì äàþùàÿ åìó ñðåäñòâà ê ñóùåñòâîâàíèþ: 

Yank (His voice rising exultantly in the joy of battle). Dat’s de stuff! Let her 
have it! All together now! Sling it into her! Let her ride! Shoot de piece now! Call 
de toin on her. Drive her into it! Feel her move! Watch her smoke! Speed, dat’s 
her middle name! Give her coal, youse guys! Coal, dat’s, her booze. Drink it up, 
baby.<…>Dere she go-o-es. [8: 71]. 
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Ðîáåðò è åãî ïîäðó÷íûå, íàêîíåö, íàêîðìèëè íåíàñûòíóþ ïå÷ü, 
êîòîðàÿ èì êàæåòñÿ òî ìàëåíüêîé äåâî÷êîé, òî õèùíîé æåíùèíîé, 
íèêîãî íå ùàäÿùåé è ïîãëîùàþùåé âñ¸ è âñÿ. 

Ñóùåñòâóåò ÷åòêàÿ ãåíäåðíàÿ èäåíòèôèêàöèÿ ìíîãèõ íåîäó-
øåâëåííûõ îáúåêòîâ, êîòîðûå ïåðñîíèôèöèðóþòñÿ â äèàëåêòå, 
íà êîòîðîì ãîâîðÿò ïåðñîíàæè ðîìàíà Äæ. Ñòåéíáåêà “Ãðîçäüÿ 
 ãíåâà”. 

Íàðÿäó ñ ïðîñòðàíñòâåííî–ãåîãðàôè÷åñêèìè êîíöåïòàìè, çäåñü 
àíòðîïîãåíäåðíîé òðàíñïîçèöèè ïîäâåðãàþòñÿ è òàêèå îáúåêòû 
âåùíîãî ìèðà, êàê axe, car, ridge-pole è äð. Çà ñ÷åò óñòîé÷èâîãî èñ-
ïîëüçîâàíèÿ ìåñòîèìåíèé she è her îíè ïîëó÷àþò ãåíäåðíóþ èäåí-
òèôèêàöèþ êàê ñóùíîñòè æåíñêîãî ðîäà. Òàê, ãîâîðÿ î ìàøèíå, Òîì 
ñîîáùàåò î òîì, ÷òî ñîáèðàåòñÿ å¸ çàïðàâèòü: 

“Al”, he said, “I’m gonna fill her up, an’ then you drive some” [9: 241]. 
Òåíäåíöèþ ê æåíñêîé ãåíäåðíîé ïðèâÿçêå ìàøèí, ïëàâó÷èõ ñðåäñòâ 
è ìåõàíèçìîâ (ship, boat, balloon) çàìåòèë åù¸ Ê. Áðóííåð. Îí ñ÷èòàåò, 
÷òî óïîòðåáëåíèå æåí. ðîäà äëÿ ñëîâà ship — äðåâíåå. Ó÷åíûé ïðåäïî-
ëîæèë, ÷òî æåícêèé ðîä çäåñü îáóñëîâëåí òåì, ÷òî âñå íàçâàíèÿ ñóäàì 
åù¸ â XIII–XIV ââ. äàâàëèñü íà îñíîâàíèè ôðàíöóçñêîé ïðàêòèêè ïî 
àíàëîãèè ñî ñëîâîì la nef [10: 26]. 

Àâòîìîáèëü âîîáùå î÷åíü ÷àñòî îòîæäåñòâëÿåòñÿ â ðàçãîâîðíîé 
ðå÷è ñ æèâûì ñóùåñòâîì, ïðè÷åì æåíñêîãî ðîäà. Îñîáåííî ýòî õà-
ðàêòåðíî äëÿ ðå÷è ïðîôåññèîíàëüíûõ øîôåðîâ è âëàäåëüöåâ àâòîìî-
áèëåé, ÷òî íàõîäèò îòðàæåíèå â ïåðñîíàæíîé ðå÷è õóäîæåñòâåííûõ 
ïðîèçâåäåíèé: 

“Is everything all right, Hawkins?” The chauffeur touched his cap. “Yes, 
m’lady. She’s been thoroughly overhauled” [11: 118]. 

Îäíàêî ïîäîáíóþ òðàíñïîçèöèþ íåëüçÿ íàçâàòü óñòîé÷èâîé, ïî-
ñêîëüêó â ðàìêàõ äàæå îäíîé ðåïëèêè ãîâîðÿùèé ìîæåò èñïîëüçî-
âàòü íîðìàòèâíûé è òðàíñïîçèòèâíûé âàðèàíòû: 

“That Standard is pretty much on its last legs,” mused Bobby. ”But I think it 
would just get you there. The Essex is a bit too good for the job. She’ll go at least 
two hundred before breaking down.” [ibid.: 81]. 

Â öåëîì ñëåäóåò îòìåòèòü, ÷òî, âî-ïåðâûõ, àíòðîïîãåíäåðíàÿ 
òðàíñ ïîçèöèÿ èìååò ÷ðåçâû÷àéíî øèðîêóþ ñôåðó ïðèìåíåíèÿ è ÿâ-
ëÿåòñÿ ñðåäñòâîì ñîçäàíèÿ ñòèëèñòè÷åñêèõ ïðèåìîâ, â ÷àñòíîñòè òà-
êèõ, êàê ïåðñîíèôèêàöèÿ. 

Îíà òàêæå ó÷àñòâóåò â ñîçäàíèè ñîöèîïñèõîëèíãâèñòè÷åñêîãî 
ïîðòðåòà ïåðñîíàæà. 
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Âî-âòîðûõ, ãåíäåðíàÿ èäåíòèôèêàöèÿ ïðè ïåðñîíèôèêàöèè 
îáúåêòîâ âåùíîãî ìèðà íå ïîä÷èíÿåòñÿ êàêèì-ëèáî çàêîíîìåðíîñ-
òÿì, õîòÿ è íàáëþäàåòñÿ íåêîòîðîå òÿãîòåíèå ãîâîðÿùèõ íà àíãëèé-
ñêîì ÿçûêå ê æåíñêîé ðîäîâîé èäåíòèôèêàöèè ðàçëè÷íûõ ìàøèí è 
ìåõàíèçìîâ. Î÷åâèäíî, ýòî ñâÿçàíî ñ òåì, ÷òî ìóæ÷èíû, êîòîðûì â 
îñíîâíîì è ïðèõîäèòñÿ ñ íèìè ðàáîòàòü, ðàññìàòðèâàþò èõ, — ñ íå-
êîòîðîé äîëåé øóòëèâîé èðîíèè, — êàê ïîäðóãó èëè ïàðòíåðøó, ïðè 
ýòîì äîñòàòî÷íî êàïðèçíóþ è òðåáîâàòåëüíóþ. 

Îïðåäåëåííóþ ðîëü çäåñü ìîãëà ñûãðàòü è òðàäèöèÿ, ñëîæèâøà-
ÿñÿ ïîä âëèÿíèåì ôðàíöóçñêîãî ÿçûêà. Ýòî ïðåæäå âñåãî êàñàåòñÿ 
ðàçëè÷íûõ ïëàâó÷èõ ñðåäñòâ. 
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