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Â ðàáîòå ðàññìîòðåíà ñåìàíòè÷åñêàÿ âàðèàòèâíîñòü ãëàãîëîâ ïðè 
ïåðåäà÷å ýïèñòåìè÷åñêîé è àëåòè÷åñêîé ìîäàëüíîñòè. Ðàçíîîáðàçèå ïðàã-
ìàòè÷åñêèõ èìïëèêàöèé, ïîðîæäàåìûõ êîíòåêñòàìè ñ ãëàãîëàìè seem, 
look, appear, äàåò îñíîâàíèå ãîâîðèòü î äèñêóðñíîì èçìåíåíèè ñìûñëà, 
ñâîåîáðàçíîé ïðàãìàòè÷åñêîé ïîëèñåìèè è êîììóíèêàòèâíîé âàðèàòèâ-
íîñòè èõ çíà÷åíèÿ. Êîíöåïòóàëüíàÿ äèâåðãåíòíîñòü èññëåäóåìûõ ãëàãî-
ëîâ ïðîÿâëÿåòñÿ â äâîéñòâåííîñòè ðåàëèçóåìîãî ìîäàëüíîãî çíà÷åíèÿ. 

Êëþ÷åâûå ñëîâà: ýïèñòåìè÷åñêàÿ ìîäàëüíîñòü, àëåòè÷åñêàÿ ìîäàëü-
íîñòü, äîñòîâåðíîñòü, ãëàãîë, ìàðêåð. 

Semantic variation of some verbs presenting epistemic and aletic madality-
nare examined in the work. Multiple pragmatic implications of the verbs “seem, 
look, appear” born in the context make it possible to speak of discoursive changes 
in the meaning, pragmatic polysemy, communicative variety of sense. The con-
ceptional diversity of the verbs is demonstrated in heterogenity of the meaning. 

Key words: epistemic modality, alitic modality, verb, marker, objectivity. 

Ïðîâåäåíèé àíàë³ç àíãëîìîâíèõ íàóêîâî-ïîïóëÿðíèõ òåêñò³â ïî-
êàçàâ, ùî âèñëîâëåííÿ, çàãàëüíå çíà÷åííÿ ÿêèõ ñóì³ñíå ç ñåìàíòè÷-
íîþ îçíàêîþ “íåâïåâíåí³ñòü â äîñòîâ³ðíîñò³ çì³ñòó âèñëîâëþâàííÿ”, 
âèðàæàþòü åï³ñòåì³÷íó ìîäàëüí³ñòü ïîä³¿ àáî îçíàêè, ùî îïèñóºòüñÿ 
ïðîïîç³ö³ºþ, ÿêà äèêòóºòüñÿ. Çàñîáîì âèðàæåííÿ åï³ñòåì³÷íî¿ ìîäàëü-
íîñò³ º ä³ºñëîâà seem, look, appear, ùî ôóíêö³îíóþòü ÿê åêâ³âàëåíòè 
åï³ñòåì³÷íèõ ìîäàëüíèõ ä³ºñë³â. Ä³ºñëîâà â öüîìó âèïàäêó îð³ºíòîâàí³ 
íà âñå ðå÷åííÿ â ö³ëîìó, òèï âêëþ÷åííÿ ìîäàëüíîñò³ â ñòðóêòóðó ðå-
÷åííÿ âèçíà÷àºòüñÿ ìîäàëüíèìè îïåðàòîðàìè “ìîæëèâî”, “íåîáõ³ä-
íî”, “âèïàäêîâî”, ÿê³ òðàêòóþòñÿ ÿê “äîïóñòèìî”, “ñóìí³âàþñÿ”.

Ð³çíèöÿ ì³æ ìîäàëüíèìè ä³ºñëîâàìè ïðè ïåðåäà÷³ åï³ñòåì³÷íî¿ 
ìîäàëüíîñò³ ïîëÿãàº â íàñòóïíîìó: åï³ñòåì³÷íà ìîäàëüí³ñòü ðå÷åí-
íÿ ïðè ðåàë³çàö³¿ ìîäàëüíèìè ä³ºñëîâàìè (íàïðèêëàä, ìîæëèâ³ñòü /
ã³ïîòåòè÷í³ñòü) íå òîðêàºòüñÿ îñîáèñòî¿ ñôåðè ñóá’ºêòà, ñóá’ºêò í³ÿê 
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íå âèðàæàº âëàñíå ñòàâëåííÿ äî äîñòîâ³ðíîñò³ ñóäæåííÿ. Ìîäàëüí³ 
çâ’ÿçêè, íàâïàêè, íàñàìïåðåä âèðàæàþòü åï³ñòåì³÷íó îö³íêó ÿê îñî-
áèñòå â³ä÷óòòÿ é ïåðåæèâàííÿ ìîâöÿ, çàñíîâàíå íà áåçïîñåðåäíüîìó 
â³çóàëüíîìó ñïðèéíÿòò³ àáî íà îñîáèñò³ñíî çíà÷óùèõ ³íôåðåíö³àëü-
íèõ äàíèõ — ìèíóëîìó äîñâ³ä³, çíàíí³, ñïîãàä³ àáî íà êîãí³òèâíèõ 
ñóäæåííÿõ ³íøèõ. 

Âèíÿòêîì º êîíòåêñòè òåíäåíö³éíîãî óÿâëåííÿ ä³éñíîñò³, â ÿêèõ 
ä³ºñëîâà òèïó seem íå ìîæíà ââàæàòè åï³ñòåì³÷íèìè êâàë³ô³êàòîðàìè 
ïðîïîçèö³¿. Òàê, ïðè âæèâàíí³ ä³ºñë³â òèïó seem ó êîìá³íàö³¿ ç äåîí-
òè÷íèìè ìîäàëüíèìè ä³ºñëîâàìè should, must, have to, may òà ³í., ç 
êàóçàòèâíèìè ä³ºñëîâàìè òèïó make ó ñåìàíòè÷í³é ñòðóêòóð³ ä³ºñë³â 
seem, look, appear â³äáóâàºòüñÿ ïåðåðîçïîä³ë ñåì. Ñåìà ïåðåñóâàºòüñÿ 
³ç ñèëüíî³ìîâ³ðí³ñíîãî ³ìïë³êàòîðà â ³íòåíñ³îíàë çíà÷åííÿ. ßê íàñë³-
äîê, çì³íþºòüñÿ êàòåãîð³àëüíèé ñòàòóñ ìîäàëüíî-çâ’ÿçêîâîãî ä³ºñëî-
âà — ç íåàêö³îíàëüíîãî â³í ñòàº àêö³îíàëüíèì: 

The girls are getting slimmer and slimmer and strive to make themselves 
look like toys with thin flat bodies.

Ñèòóàö³ÿ ñïðèéíÿòòÿ â öüîìó âèïàäêó º íå àêòóàëüíîþ, à ïåðñïåê-
òèâíîþ, ³ òîé, ùî ãîâîðèòü, äèñòàíö³þºòüñÿ â³ä âèðàæåííÿ åï³ñòåì³÷-
íî¿ îö³íêè ñèòóàö³¿, ùî çíàõîäèòü âèðàæåííÿ é ó ôîíîëîã³÷íèõ õàðàê-
òåðèñòèêàõ: ä³ºñëîâà seem, appear, look çíàõîäÿòüñÿ ï³ä íàãîëîñîì. 

Â³äîìî, ùî áóäü-ÿê³ âèñëîâëåííÿ òèïó, ùî êîíñòèòóþòü, ìîæóòü 
áóòè ìîäèô³êîâàí³ â ïëàí³ âèðàæåííÿ ³ëîêóòèâíî¿ ñèëè âèñëîâëåííÿ 
é ïðåäñòàâëåí³ ó âèãëÿä³ íåéòðàëüíîãî, ïîñèëåíîãî àáî çì’ÿêøåíîãî 
âàð³àíò³â. 

Ä³ºñëîâà òèïó seem äîñèòü ÷àñòî ñëóæàòü ³íäèêàòîðàìè ïîçèö³¿ 
ìîâöÿ ïðè ïðåä’ÿâëåíí³ çì³ñòó âèñëîâëåííÿ. Âæèâàííÿ ñïåöèô³÷íèõ 
ïîêàçíèê³â íåâïåâíåíîñò³ äåòåðì³íîâàíå ïðàãìàòè÷íèìè é êîìóí³-
êàòèâíèìè ôàêòîðàìè: íåáàæàííÿì ïðÿìî âèñëîâèòè ñâîþ äóìêó 
àáî îö³íêó, ïðàãíåííÿì äèñòàíö³þâàòèñÿ â³ä ïîä³¿, ùî â³äáóâàºòüñÿ, 
³ ñèòóàö³¿, ùî â³äîáðàæóºòüñÿ, ä³ºþ åòèêåòíèõ îáìåæåíü. Â àíãë³ñòèö³ 
ìîâí³ çàñîáè ç òàêîþ êîìóí³êàòèâíîþ îð³ºíòàö³ºþ ïîçíà÷àþòüñÿ òåð-
ì³íàìè hedges (to hedge — áóêâ. “óâ³ëüíóòè”), disclaimers (çàñîáó çíè-
æåííÿ êàòåãîðè÷íîñò³ âèñëîâëåííÿ) ³ ñóáêàòåãîðèçóþòüñÿ ÿê ìàðêåðè 
ñåìàíòè÷íî¿ êàòåãîð³¿ íåïðèéíÿòòÿ åï³ñòåì³÷íî¿ ïîðóêè [1, 2]. Äàí³ 
ëåêñåìè ðîçãëÿäàþòüñÿ ³ ÿê çàñ³á àâòîðèçàö³¿ òåêñòó, ïîì’ÿêøåííÿ êî-
ìóí³êàòèâíîãî íàì³ðó, ³ ÿê åëåìåíòè òàê çâàíîãî “êîäó ñòðèìàíîñò³” 
[3]. Ó öüîìó âèïàäêó ¿õ ìîæíà ðîçãëÿäàòè â ÿêîñò³ ìàðêåð³â ñåìàí-
òè÷íî¿ êàòåãîð³¿ êàòåãîðè÷íîñò³. Ïîäàëüøå çíèæåííÿ êàòåãîðè÷íîñò³ 



178

âèñëîâëåííÿ, ïîâ’ÿçàíå ç³ çá³ëüøåííÿì ñòóïåíÿ ñóìí³âó àáî íåâïåâ-
íåíîñò³, ìîæëèâå ïðè êîìá³íàö³¿ ç should ³ would:

But it would seem to me that there are worse things. 
Ïîòåíö³éíî çàêëàäåíà â ðîçóìîâ³é îö³íö³ åìîòèâí³ñòü îáóìîâëþº 

ìîæëèâ³ñòü ¿¿ åêñïðåñèâíîãî âèêîðèñòàííÿ äëÿ ïåðåäà÷³ òàêèõ åìî-
ö³é, ÿê çíåâàãà, ñõîâàíà ïîãðîçà, ³ðîí³ÿ. Åêñïðåñèâí³ñòü òàêèõ ä³ºñë³â 
äîçâîëÿº âèêîðèñòîâóâàòè ¿õ ó ðå÷åííÿõ ïåâíî¿ êîìóí³êàòèâíî¿ ñïðÿ-
ìîâàíîñò³, ó êîíòåêñòàõ ï³äíåñåíîãî ñòèëþ, ó êë³øîâàíèõ ñïîëó÷åí-
íÿõ, ÿê, íàïðèêëàä, ó ðå÷åííÿõ: 

I hate to seem inquisitive, but would you lay the data out.
Íèæ÷åíàâåäåí³ ðå÷åííÿ ïîêàçóþòü ìîæëèâ³ñòü ïåðåäà÷³ ³ðîí³¿: 
You dîn’t seem to realise that the experiment is to be based on the 

techniques created in this lab.
Âæèâàííÿ ìîäàëüíî-çâ’ÿçêîâèõ ä³ºñë³â äëÿ ïîì’ÿêøåííÿ âèñëîâ-

ëåííÿ, ùî ì³ñòèòü “øîêóþ÷ó ³íôîðìàö³þ”, ñòâîðþº ñàðêàñòè÷íèé 
åôåêò:

We seem to have rather a large number of mistakes. 
²ëîêóòèâíèé åôåêò ³ðîí³¿ àáî ïðèõîâàíî¿ çàãðîçè, âèðàæåíî¿ â 

ìàêñèìàëüíî ââ³÷ëèâ³é ôîðì³, ïðåäñòàâëÿºòüñÿ á³ëüø çíà÷íèì — ó 
íàÿâíîñò³ ñâîãî ðîäó åôåêò îáìàíóòîãî î÷³êóâàííÿ:

You seem to have no idea of time.
Âæèâàííÿ ä³ºñë³â ãðóïè seem ó ÿêîñò³ ôóíêö³îíàëüíèõ åêâ³âà-

ëåíò³â åï³ñòåì³÷íèõ ìîäàëüíèõ ä³ºñë³â, ç îäíîãî áîêó, ³ ÿê çàñîá³â 
âèðàæåííÿ åòèêåòí³ñò³, ç ³íøîãî, ìîæíà ââàæàòè ïðèêëàäîì êîìó-
í³êàòèâíîãî øèôòèðîâàííÿ, ùî ðîçóì³ºòüñÿ ÿê çðóøåííÿ óçóàëüíèõ 
ôóíêö³îíàëüíî-êîìóí³êàòèâíèõ â³äïîâ³äíîñòåé ïðè ïîáóäîâ³ âèñëîâ-
ëåííÿ. Ïðè âæèâàíí³ â ÿêîñò³ åï³ñòåì³÷íèõ êâàë³ô³êàòîð³â ïðîïîçè-
ö³¿ äàí³ ä³ºñëîâà º ïîêàçíèêàìè íåâïåâíåíîñò³ ìîâöÿ ó â³ðîã³äíîñò³ 
çì³ñòó âèñëîâëåííÿ, òîáòî âèñòóïàþòü ó ñâîºìó ïðÿìîìó çíà÷åíí³. Ó 
äðóãîìó âèïàäêó íåâïåâíåí³ñòü ìîâöÿ ó â³ðîã³äíîñò³ /íåâ³ðîã³äíîñò³ 
çì³ñòó âèñëîâëåííÿ í³âåëþºòüñÿ; ïðè öüîìó â³äêðèâàþòüñÿ øèðîê³ 
åêñïðåñèâí³ ìîæëèâîñò³ äëÿ ïåðåäà÷³ òàêèõ åìîö³é, ÿê çíåâàãà, íå-
ñõâàëåííÿ, ïðèõîâàíà ïîãðîçà, ³ðîí³ÿ é ³í. Ñåìàíòè÷íî ìîäàëüíà ³í-
ôîðìàö³ÿ ïîðîæíÿ, òîìó ùî çíà÷åííÿ íåâïåâíåíîñò³ ó â³ðîã³äíîñò³ 
îçíàêè àáî ïðîïîçèö³¿ íå â³äïîâ³äàº êîìóí³êàòèâí³é óñòàíîâö³; ïðàã-
ìàòè÷íà æ ³íôîðìàö³ÿ ïðèäáàëà á³ëüøó âàãó ³ º âåäó÷îþ ïðè äåêî-
äóâàíí³ êîíòåêñò³â äàíîãî òèïó. Ó çâ’ÿçêó ç âèùåñêàçàíèì ä³ºñëîâà 
seem, look, appear ñë³ä íàçâàòè òèïîâèìè ìîäèô³êàòîðàìè ñòðóêòóðè, 
ùî âèçíà÷àþòü ¿¿ ïåðåêëàä â ³íøèé êîìóí³êàòèâíèé ðåã³ñòð. 
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Ä³ºñëîâà òèïó seem çäàòí³ ïåðåäàâàòè é çíà÷åííÿ îá’ºêòèâíî¿ 
àëåòè÷íî¿ ìîäàëüíîñò³, ÿê, íàïðèêëàä, çíà÷åííÿ ðåçóëüòóþ÷î¿ â³ðî-
ã³äíîñò³ “âèÿâëÿºòüñÿ”. Äàíå çíà÷åííÿ ïåðåäàºòüñÿ â îñíîâíîìó ä³-
ºñëîâîì appear ³ ³ìïë³êóº íåñïîä³âàíêó ïðîÿâëåííÿ îçíàêè àáî çì³íè 
ñèòóàö³¿ (ïðè êîìïëåìåíò³, âèðàæåíîìó ïðèäàòêîâèì). Ïðîïîçèö³ÿ 
ïðè öüîìó ñòàº ôàêòèâíîþ, ÿê, íàïðèêëàä, ó òàêèõ ðå÷åííÿõ: 

This result appeared to be a new step in this field of knowledge. 
Ó äåÿêèõ âèïàäêàõ ³íòåðïðåòàö³ÿ çíà÷åííÿ ä³ºñëîâà óòðóäíåíà, ùî 

ï³äòâåðäæóºòüñÿ ï³äñòàíîâêîþ ñèíîí³ì³â: ïðèïóñòèì³ é seem “çäàâà-
òèñÿ”, ³ turn out “âèÿâëÿòèñÿ”. 

It appears that your article is not to be published.
Çíà÷åííÿ ðåçóëüòóþ÷î¿ â³ðîã³äíîñò³ ïåðåäàºòüñÿ ñëîâàìè é ôðàçà-

ìè ³ç ñåìàíòèêîþ âèÿâëåííÿ îçíàêè ÿê äîñòîâ³ðíîãî: 
The next day it appears that the documents are lost.
Êîíòåêñòóàëüíî-çàëåæíå çíà÷åííÿ ðåçóëüòóþ÷î¿ â³ðîã³äíîñò³ ïðî-

ÿâëÿº é ä³ºñëîâî seem. Ìîæëèâ³ñòü ï³äñòàíîâêè ä³ºñëîâà turn out ó òà-
êîìó ðå÷åíí³ â³äçíà÷åíà ³íôîðìàíòàìè — íîñ³ÿìè ìîâè:

The “on” button seems to be stuck.
Ó íàâåäåíèõ ïðèêëàäàõ çíà÷åííÿ ìîäàëüíèõ çâ’ÿçóâàíü ïîð³âíÿí-

íå ç³ çíà÷åííÿì ìîäàëüíèõ ä³ºñë³â â àëåòè÷í³é ³íòåðïðåòàö³¿ â òåðì³-
íàõ “ìîæëèâî”, “íåîáõ³äíî”, “âèïàäêîâî, “íåìîæëèâî”. 

ßê âèäíî ç íàâåäåíîãî àíàë³çó ìàòåð³àëó äîñë³äæåííÿ, ðîçìå-
æóâàííÿ àëåòè÷íîãî é åï³ìåñòè÷íîãî òðàêòóâàííÿ ä³ºñë³â òèïó seem º 
íåîäíîçíà÷íèì. Ó äåÿêèõ âèïàäêàõ ïðè âæèâàíí³ äàíèõ ä³ºñë³â ñïî-
ñòåð³ãàºòüñÿ ïîºäíàííÿ çíà÷åíü, êîëè â îäí³é àêòóàë³çàö³¿ ä³ºñëîâî 
ïðèïóñêàº äâîÿêå òëóìà÷åííÿ. Ï³äñòàâîþ äî öüîãî º ñïîëó÷åí³ñòü 
êîíöåïòèâíèõ ïðîñòîð³â, ÿê³ âêëþ÷àþòü ïîíÿòòÿ, ùî âèðàæàþòüñÿ 
öèìè ä³ºñëîâàìè, à ñàìå: ïðèïóùåííÿ ´ðóíòóºòüñÿ íà çíàíí³ ä³éñíîñ-
ò³, ä³éñí³ñòü íåîáõ³äíà âæå â ñèëó ñâîãî ³ñíóâàííÿ, íåîáõ³äíå ïðè-
ïóñêàº âèííå, âèííå ³ìïë³êóº ìîæëèâå. Êð³ì òîãî, ³íãåðåíòíî âëàñ-
òèâà äàíèì ä³ºñëîâàì ñóá’ºêòèâí³ñòü, ùî ðîçóì³ºòüñÿ ÿê âèðàæåííÿ 
îñîáèñòîãî, ³íäèâ³äóàëüíîãî, ïåðåæèâàíîãî îêðåìî âçÿòèì åêñï³ðè-
ºíö³ðîì äîñâ³äó, ïðîÿâëÿºòüñÿ â êîæíîìó ³ç çíà÷åíü, ùî àêòóàë³çó-
þòüñÿ äàíèìè ä³ºñëîâàìè, âêëþ÷àþ÷è àëåòè÷í³ ³íòåðïðåòàö³¿. Òàê, 
îá’ºêòèâíî-ìîäàëüíå àëåòè÷íå çíà÷åííÿ ðåçóëüòóþ÷î¿ â³ðîã³äíîñò³ 
ïðåäñòàâëÿº “íåîáõ³äí³ñòü” ³ñíóâàííÿ îçíàêè ÿê òàêî¿, ùî â³äêðèâà-
ºòüñÿ îêðåìî âçÿòîìó ³íäèâ³äóóìîâ³. 

Øèðîêèé ñïåêòð ìîæëèâèõ ìîäèô³êàö³é äîñë³äæåíèõ ìîäàëüíèõ 
çíà÷åíü ä³ºñë³â seem, appear, look — â³ä îá’ºêòèâíèõ àëåòè÷íèõ äî 
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ñóá’ºêòèâíî-åï³ìåñòè÷íèõ, à òàêîæ íàÿâí³ñòü âèïàäê³â í³âåëþâàííÿ 
ìîäàëüíîãî çíà÷åííÿ é âèïàäê³â ïîäâ³éíî¿ ³íòåðïðåòàö³¿ äîçâîëÿþòü 
çðîáèòè âèñíîâîê ïðî íåñòàá³ëüí³ñòü ìîäàëüíîãî çíà÷åííÿ, ùî âèðà-
æàºòüñÿ íèìè, íåâïåâíåíîñò³ ó â³ðîã³äíîñò³ çì³ñòó âèñëîâëåííÿ ³ éîãî 
êîíòåêñòóàëüíî-ïðàãìàòè÷íî¿ îáóìîâëåíîñò³. Ïðè öüîìó ï³ä êîí-
òåêñòîì ðîçóì³ºòüñÿ ÿê ëåêñè÷íå, òàê ³ ñèíòàêñè÷íå îòî÷åííÿ. Ð³çíî-
ìàí³òí³ñòü ïðàãìàòè÷íèõ ³ìïë³êàö³é, ïîðîäæóâàíèõ êîíòåêñòàìè ç 
ä³ºñëîâàìè seem, look, appear, äàº ï³äñòàâè ãîâîðèòè ïðî äèñêóðñíå 
çá³ëüøåííÿ çì³ñòó, ñâîºð³äíó ïðàãìàòè÷íó ïîë³ñåì³þ é êîìóí³êàòèâ-
íó âàð³àòèâí³ñòü çíà÷åííÿ. Ó ïîäâ³éíîñò³ ðåàë³çîâàíîãî ìîäàëüíîãî 
çíà÷åííÿ ïðîÿâëÿºòüñÿ êîíöåïòóàëüíà äèâåðãåíòí³ñòü äîñë³äæóâàíèõ 
ä³ºñë³â. Âèðàæàþ÷è çâ’ÿçîê ì³æ ñóá’ºêòîì ³ îçíàêîþ, ùî ïðåäèöèðó-
ºòüñÿ éîìó, ìîäàëüí³ çâ’ÿçóâàííÿ ñèãíàë³çóþòü ïðî ñìèñëîâå â³äíî-
øåííÿ “åêç³ñòåíö³¿” ì³æ íèìè. Îçíàêà ïðåäñòàâëÿºòüñÿ ÿê ³ñíóþ÷à 
ðåàëüíî (íàÿâí³ñòü îçíàêè â ðåàëüíîìó ñâ³ò³ ðå÷åé, âëàñòèâîñòåé ³ 
â³äíîñèí), ùî ìàº “ìîæëèâå” àáî “³ìîâ³ðíå” â³äíîøåííÿ äî îá’ºêòà 
ðîçãëÿäó, ùî îäåðæóº ³íòåðïðåòàö³þ â ðàìêàõ îá’ºêòèâíî¿ ìîäàëüíîñ-
ò³ ìîæëèâîñò³, ³ìîâ³ðíîñò³, íåîáõ³äíîñò³. Ó òîé æå ñàìèé ÷àñ ìîâåöü 
íå âïåâíåíèé ó â³ðîã³äíîñò³ ³ñíóâàííÿ ðåàëüíîãî çâ’ÿçêó ì³æ îá’ºêòîì 
ñïðèéíÿòòÿ é îçíàêîþ, ùî ³íòåðïðåòóºòüñÿ ÿê ñóá’ºêòèâíî-ìîäàëüíå 
â³äíîøåííÿ. 
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