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ÐÅÀË²ÇÀÖ²ß ÏÐÀÃÌÀÒÈ×ÍÎÃÎ ÏÎÒÅÍÖ²ÀËÓ 
Â²ÐØÎÂÎÃÎ ÏÅÐÅÍÎÑÓ Â ÏÎÅÒÈ×ÍÎÌÓ 

ÄÈÑÊÓÐÑ² ÄÆ. ÁÀÉÐÎÍÀ 

Ó ñòàòò³ ðîçãëÿíóòî ïðàãìàòè÷íèé ïîòåíö³àë â³ðøîâîãî ïåðåíîñó 
(àíæàìáåìàíó) ÿê ðèòì³êî-ñèíòàêñè÷íîãî çàñîáó åìîö³éíî-åñòåòè÷íîãî 
âïëèâó â ïîåç³¿. Îñíîâíà óâàãà ïðèä³ëåíà îñîáëèâîñòÿì éîãî ðåàë³çàö³¿ ó ïî-
åòè÷íîìó äèñêóðñ³ Äæ. Áàéðîíà. 

Êëþ÷îâ³ ñëîâà: àíæàìáåìàí, ïðàãìàòè÷íèé ïîòåíö³àë, åêñïðåñèâ-
í³ñòü, ðèòì³êî-ñèíòàêñè÷íà ñòðóêòóðà, ôóíêö³ÿ, ïðèíöèï âèñóíåííÿ, 
ïîåòè÷íèé äèñêóðñ. 

Â ñòàòüå ðàññìîòðåí ïðàãìàòè÷åñêèé ïîòåíöèàë ñòèõîòâîðíîãî 
ïåðåíîñà (àíæàìáåìàíà) êàê ðèòìèêî-ñèíòàêñè÷åñêîãî ñïîñîáà ýìîöè-
îíàëüíî-ýñòåòè÷åñêîãî âëèÿíèÿ â ïîýçèè. Îñíîâíîå âíèìàíèå óäåëåíî îñî-
áåííîñòÿì åãî ðåàëèçàöèè â ïîýòè÷åñêîì äèñêóðñå Äæ. Áàéðîíà. 

Êëþ÷åâûå ñëîâà: àíæàìáåìàí, ïðàãìàòè÷åñêèé ïîòåíöèàë, ýêñïðåñ-
ñèâíîñòü, ðèòìèêî-ñèíòàêñè÷åñêàÿ ñòðóêòóðà, ôóíêöèÿ, ïðèíöèï âû-
äâèæåíèÿ, ïîýòè÷åñêèé äèñêóðñ. 

In the article there examined the pragmatic potential of verse hyphation (en-
jambement) as rhythmical syntactic means jf emotional esthetical effect in poetry. 
The main attention is given to the peculiarities of its implementation in G. Byron's 
poetical discourse.  

Key words: enjambement, pragmatic potential, expressivity, rhythmical syn-
tactic structure, function, paradigm of moving-out, poetical discourse. 

Ïîåòè÷íèé òåêñò ÿê óí³êàëüíèé çàñ³á ï³çíàííÿ, åñòåòè÷íîãî 
îñâîºííÿ ³ ö³ë³ñíîãî îñÿãíåííÿ ñâ³òó, çàñ³á åìîö³éíî-åñòåòè÷íîãî 
âïëèâó íà ÷èòà÷à íàáóâàº ñüîãîäí³ íîâî¿ ³íòåðïðåòàö³¿ ó ñâ³òë³ ³äåé 
êîãí³òèâíî-ïðàãìàòè÷íîãî íàïðÿìêó â ë³íãâ³ñòèö³. Ïðè öüîìó ñèëà 
ïðàãìàòè÷íîãî âïëèâó ïîåòè÷íîãî òåêñòó çàëåæèòü â³ä çàñîá³â, ÿê³ 
â³ä³áðàí³ ç ìîâíîãî ðåïåðòóàðó é îðãàí³çîâàí³ àâòîðîì ó òàêèé ñïî-
ñ³á, ùîá çì³íèòè ñòàâëåííÿ ðåöèï³ºíòà äî çîáðàæåíî¿ ä³éñíîñò³. Ñó-
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êóïí³ñòü öèõ âèêîðèñòàíèõ ó ïîåòè÷íîìó òåêñò³ çàñîá³â, ÿê³ ìîæóòü 
â³äíîñèòèñÿ äî ð³çíèõ ìîâíèõ ð³âí³â, ³ ñêëàäàº éîãî ïðàãìàòè÷íèé 
ïîòåíö³àë. 

Îá’ºêòîì äîñë³äæåííÿ ó ïðåäñòàâëåíîìó íàóêîâîìó äîðîáêó 
âèñòóïàº ì³æðÿäêîâèé â³ðøîâèé ïåðåíîñ, çà ³íøîþ òåðì³íîëîã³-
ºþ, àíæàìáåìàí (enjambement), ÿêèé ó ñïåö³àëüí³é ë³òåðàòóð³ âè-
çíà÷àºòüñÿ ÿê “â³äñóòí³ñòü çá³ãó ñèíòàêñè÷íèõ ³ ì³æðÿäêîâèõ ïàóç” 
[2: 3], “íåçá³ã ðèòì³÷íîãî ³ ñìèñëîâîãî öåíòð³â â³ðøîâîãî ðÿäó” [3: 
71]. Ïðåäìåò ðîçãëÿäó ñêëàäàº ñïåöèô³êà ðåàë³çàö³¿ ïðàãìàòè÷íî-
ãî ïîòåíö³àëó öüîãî ñèíòàêñè÷íî-ñòèë³ñòè÷íîãî çàñîáó â ë³ðèêî-
ïîåòè÷íîìó äèñêóðñ³ Áàéðîíà. Âèá³ð ïðåäìåòà º íåâèïàäêîâèì, 
îñê³ëüêè äàíèé ðèòì³êî-ñèíòàêñè÷íèé ôåíîìåí çóñòð³÷àºòüñÿ ìàé-
æå ó êîæíîìó ïîåòè÷íîìó òâîð³ öüîãî àâòîðà. Òîæ, òàêó âèñîêó ÷àñ-
òîòí³ñòü ìîæíà âèçíàòè “ñèìïòîìàòè÷íîþ” äëÿ éîãî ïîåòè÷íîãî 
³ä³îëåêòó. 

ßê â³äîìî, äî ÷èñëà îçíàê ïîåòè÷íîãî ñèíòàêñèñó âõîäÿòü õàðàê-
òåðèñòèêè, ÿê³ â³äîáðàæàþòü ñïåöèô³êó é îáìåæåííÿ, ùî íàêëàäàº íà 
ñèíòàêñèñ â³ðøîâèé ðèòì. Ïîåòè÷íèé òåêñò õàðàêòåðèçóºòüñÿ çîêðå-
ìà îáìåæåííÿì íà äîâæèíó ðÿäêà. Òîìó îäíèì ³ç âàæëèâèõ ïàðàìå-
òð³â ïîåòè÷íîãî ñèíòàêñèñó º åôåêò çá³ãó-íåçá³ãó ìåæ ñèíòàêñè÷íèõ ³ 
ðèòì³÷íèõ â³äòèíê³â. Êîëè ðå÷åííÿ íå âêëàäàºòüñÿ ó â³ðøîâèé ðÿäîê, 
òî âîíî çàéìàº ÷àñòèíó íàñòóïíîãî, â ðåçóëüòàò³ ÷îãî ïîðóøóºòüñÿ 
ðèòì³êî-ñèíòàêñè÷íèé ïàðàëåë³çì. Ïîð.: “My greatest grief is that I leave 
|| No thing that claims a tear” (“Child Harold’s Pilgrimage”, I, 13); “And the 
midnight moon is weaving || Her bright chain o’er the deep” (“There Be None 
of Beauty’s Daughters”); “To mingle with the Universe, and feel || What I can 
ne’er express — yet can not all conceal” (“Child Harold’s Pilgrimage”, I, 
38); “I watched thee on the breakers, when the rock || Received our prow and 
all was storm and fear” (“Love and Death”); “Streamlet! along whose rippling 
surge || My youthful limbs were wont to urge” (“Written under the Impression 
That the Author Would Soon Die”); “They demanded the song; but, oh never 
|| That triumph the stranger shall know!” (“By The Rivers of Babylon We Sat 
Down and Wept”). 

Þ. Ì. Ëîòìàí [9: 101] ãîâîðèòü ïðî âàæëèâ³ñòü òàêîãî â³ðøîâîãî 
ïåðåíîñó, ïîÿñíþþ÷è éîãî ïîñòóïîâèì óñêëàäíåííÿì ñòâîðþâàíî¿ 
ïîåòè÷íî¿ äóìêè, ÿêå çðåøòîþ ïðèçâîäèòü äî òîãî, ùî âîíà íå ìîæå 
áóòè âèðàæåíîþ â ìåæàõ â³ðøîâîãî ðÿäêà. Äî ðå÷³, íà öå ³ìàíåíòíî 
âêàçóº âæå åòèìîëîã³÷íå çíà÷åííÿ öüîãî òåðì³íà: “â³ä ôðàíöóçüêîãî 
enjamber ïåðåñòóïàòè, âèõîäèòè çà ìåæ³, ïåðåâèùóâàòè”. Îäíàê âàæ-
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êî ïîãîäèòèñÿ ç òèì, ùî â³ðøîâèé ïåðåíîñ âèêëèêàíèé ñåìàíòè÷-
íèì óñêëàäíåííÿì àáî ïîñòóïîâèì íàðîñòàííÿì ñìèñëó, îñîáëèâî ç 
ïîãëÿäó íà ë³ðè÷í³ òâîðè Áàéðîíà, â ÿêèõ àíæàìáåìàí çóñòð³÷àºòüñÿ 
÷àñòî âæå íà ñàìîìó ïî÷àòêó. Ïîð.: “Adieu, thou Hill! where early joy || 
Spread roses o’er my brow” (“Written Under the Impression That the Author 
Would Soon Die”); “There be none of Beauty’s daughters || With a magic like 
Thee” (“There Be None of Beauty’s Daughters”). Öå ãîâîðèòü ïðî òå, ùî 
â îñíîâ³ ìåõàí³çìó öüîãî ðèòîðè÷íîãî ôåíîìåíó êðèþòüñÿ ñêîð³øå çà 
âñå ³íø³ ïðè÷èíè. 

Â³äñòîþþ÷è åìîö³éíå ï³ä´ðóíòÿ öüîãî ðèòì³êî-ñòèë³ñòè÷íîãî 
ïðèéîìó, Â. Ñ. Áàºâñüêèé [8] ââàæàº, ùî àíæàìáåìàí ñòâîðþº “åôåêò 
åíöåôàëîãðàìè, ñïëåñêó åìîö³é, åôåêò ñïîíòàííîñò³”. Àäæå ñàìå 
åìîö³ÿ — “ë³íãâàëüíå ³ / ÷è ïàðàë³íãâàëüíå âèðàæåííÿ (³íòåðïðåòà-
ö³ÿ) ñïåöèô³÷íî¿ ôîðìè ëþäñüêîãî ñòàâëåííÿ äî ä³éñíîñò³” [6: 87] — 
º ò³ºþ ñïåöèô³÷íîþ ðåàêö³ºþ, ò³ºþ åíåðã³ºþ, ùî ô³êñóº é âèðàæàº 
ïñèõîëîã³÷í³ “âèáóõè” òà “çñóâè”, îêðåñëþþ÷è êîíòóðè ³íäèâ³äóàëü-
íî¿ ñèñòåìè ñòàâëåííÿ ³íäèâ³äà äî ð³çíèõ ïîäðàçíèê³â. Òîìó âàð³àíòè 
ìîâíî¿ ³íäèêàö³¿ (îá’ºêòèâàö³¿) åìîö³éíî¿ ñôåðè õóäîæíèêà ñëîâà, â 
ïåðøó ÷åðãó, â³ðøîâèé ïåðåíîñ ÿê åêñïðåñèâíèé ïðèéîì â³äòâîðåííÿ 
âñ³º¿ ãàìè ³ìïóëüñ³â, ïî÷óòò³â ³ äóìîê ïîåòà, ìîæíà ä³éñíî ïîð³âíÿòè 
ç åíöåôàëîãðàìîþ / åëåêòðîêàðä³îãðàìîþ, â ÿê³é çà â³ñòðÿìè çóáö³â 
³ çà ñïàäàìè íàïðóãè âèÿâëÿþòüñÿ âñ³ “áîëüîâ³ òî÷êè”, “ïàòîëîã³÷í³ 
çîíè” éîãî ìîçêó/ñåðöÿ. 

Ñõîæó ïîçèö³þ ùîäî åìôàòè÷íî¿ ïðèðîäè â³ðøîâîãî ðÿäêà çà-
éìàº Ì. Ë. Ãàñïàðîâ [10: 33], ÿêèé ãîâîðèòü ïðî îñîáëèâó ïîåòè÷íó 
âàæëèâ³ñòü öüîãî ñòèë³ñòè÷íîãî çàñîáó ÿê íàéá³ëüø ÿñêðàâîãî âèïàä-
êó “àíòèñèíòàêñè÷íîãî” ðîçïîä³ëó â ïîåç³¿, ïðè ÿêîìó â³ðø çâó÷èòü 
“ð³çê³øå, íàïðóæåí³øå ³ á³ëüø ï³äêðåñëåíî”. Íà éîãî äóìêó, öåé ïðè-
éîì â³ðøóâàííÿ, “ùî ïîëÿãàº ó â³äñóòíîñò³ çá³ãó ñèíòàêñè÷íî¿ ³ ðèò-
ì³÷íî¿ ïàóç ó â³ðø³, êîëè ê³íåöü ôðàçè íå çá³ãàºòüñÿ ç ê³íöåì â³ðøà, 
÷àñòî ñëóãóº çàñîáîì (³íäèêàö³¿ ÷è ñòâîðåííÿ) ï³äâèùåíî¿ åìîö³éíî¿ 
íàïðóãè” [10: 274]. Ïðè öüîìó ñàìå åìôàòè÷íà ³íòîíàö³ÿ º âêàç³âêîþ 
íà â³äïîâ³äíå âèñëîâëåííÿ ÿê îðãàí³çóþ÷èé öåíòð, ÿê ìåòàòåêñòîâèé 
çàñ³á éîãî ïðîñïåêòèâíî¿ ðåôåðåíö³¿. 

Îäíàê íà öüîìó ôóíêö³¿ äàíîãî åêñïðåñèâíîãî õóäîæíüîãî çàñîáó 
íå âè÷åðïóþòüñÿ. Âèõîäÿ÷è ç éîãî çäàòíîñò³ ïåðåðîçïîä³ëÿòè îñíîâí³ 
òà äðóãîðÿäí³ îçíàêè ñëîâàðíèõ çíà÷åíü, îæèâëþâàòè “ñòåðò³” ìîâí³ 
ìåòàôîðè (êàòàõðåçè), à òàêîæ çâîäèòè ñëóæáîâ³ ÷àñòèíè ìîâëåííÿ 
äî ð³âíÿ ïîâíîçíà÷íèõ, äîñë³äíèêè ãîâîðÿòü ³ ïðî ôóíêö³þ îö³íêè 
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òåêñòîâîãî çì³ñòó [4]. Â÷åí³ âæå íåîäíîðàçîâî âêàçóâàëè íà òîé ôàêò, 
ùî, âèä³ëÿþ÷è îêðåìå ñëîâî, àíæàìáåìàí ðóéíóº ö³ë³ñí³ñòü ðÿäêà 
÷è ö³ëî¿ ñòðîôè ïîåòè÷íîãî òåêñòó, âèñòóïàº â ðîë³ äåñòàá³ë³çàòîðà 
éîãî ðèòì³êî-ñèíòàêñè÷íî¿ ñòðóêòóðè: “ðîçðèâàþ÷è” â³ðøîâèé ðÿä 
³íòîíàö³éíî, â³í âèêëèêàº “çá³é” ó ïîðÿäêó òà ãàðìîí³¿, ùî êîíñòè-
òóþþòüñÿ ðèòìîì ïîåòè÷íîãî òåêñòó [5: 2]. Ðàçîì ç òèì äåñòàá³ë³çàö³ÿ 
ïîâåðõíåâî¿ ðèòì³êî-ñèíòàêñè÷íî¿ ñòðóêòóðè º ôóíêö³îíàëüíî íåîá-
õ³äíîþ äëÿ àêöåíòóàö³¿ á³ëüø âàæëèâî¿ äëÿ ïîåòà ö³ë³ñíîñò³ ñòðóêòóðè 
â³äïîâ³äíèõ ñìèñëîâèõ áëîê³â, êîíöåïòóàëüíèõ àñïåêò³â õóäîæíüîãî 
çì³ñòó, òàê çâàíèõ “ñóá’ºêòíèõ ñìèñë³â” (òåðì³í Í. ß. Ðÿáöåâî¿ [7]). 
²íàêøå êàæó÷è, îö³ííà ôóíêö³ÿ â³ðøîâîãî ïåðåíîñó ïðîÿâëÿºòüñÿ â 
òîìó, ùî, âèä³ëÿþ÷è çà éîãî äîïîìîãîþ ñëîâî (òå, ùî çàâåðøóº ðÿ-
äîê, àáî òå, ùî ïåðåéøëî â ³íøèé), àâòîð òèì ñàìèì âèðàæàº ñâîº 
ñòàâëåííÿ äî öüîãî ñëîâà, îö³íþþ÷è éîãî ç âëàñíî¿ òî÷êè çîðó ÿê 
á³ëüø çíà÷óùå ó ñìèñëîâîìó â³äíîøåíí³. 

Ïîð.: “Even though unforgiving, never || ’Gainst thee shall my heart rebel” 
(“Fare Thee Well”); “I ask but this -- again to rove || Through scenes my youth 
hath known before” (“I Wish I Were A Careless Child”); “Nothing to loathe 
in nature, save to be || A link reluctant in a fleshly chain” (“Child Harold’s 
Pilgrimage”, III, 72); “Truth! — wherefore did thy hated beam || Awake me to 
a world like this?” (“I Wish I Were a Careless Child”); “Where Lachin y Gair 
in snows sublime || His giant summit rears” (“Written Under the Impression 
That the Author Would Soon Die”); “The Wealth of Worlds shall never move 
me || To quit their Friendship, for a new one” (“Egotism”); “The wretched gift 
Eternity || Was thine -- and thou hast borne it well” (“Prometheus”); “The 
land of honourable death || Is here: up to the field, and give || Away thy breath!” 
(“On This Day I Complete My Thirty-sixth Year”). 

Òàê, ó îñòàííüîìó ïðèêëàä³ ïðåäñòàâëåí³ îäðàçó äâà âèïàäêè â³ð-
øîâîãî ïåðåíîñó. Ïðè öüîìó â îáîõ ³ç íèõ åìôàòè÷íà ³íòîíàö³ÿ é â³ä-
ïîâ³äíà ¿é ñòðóêòóðà âèñëîâëåííÿ ì³ñòÿòü îö³íêó ìîâëåííºâîãî êîì-
ïîíåíòà ÿê îñîáëèâî âàæëèâîãî ó ñìèñëîâîìó ïëàí³, ÿê òàêîãî, ùî 
óòâîðþº ïðåäìåò, òåìó, ôîêóñ âèñëîâëåííÿ àäðåñàíòà ³ ôîêóñ óâàãè 
àäðåñàòà. Ó ïåðøîìó âèïàäêó çàâäÿêè ðîçì³ùåííþ ó ïîñòïîçèö³¿ âè-
ä³ëÿºòüñÿ ñëîâîñïîëó÷åííÿ honourable death, ÿêå ðåàë³çóº êëþ÷îâèé 
äëÿ Áàéðîíà ìîòèâ “ïî÷åñíî¿ ñìåðò³”, çàñòàâëÿþ÷è àäðåñàòà íà ìèòü 
çàìèñëèòèñÿ íàä òèì, äå æ íàñïðàâä³ ³ñíóº òàêà êðà¿íà. Ó äðóãîìó 
âèïàäêó äî íàñòóïíîãî ðÿäêà ïåðåõîäèòü ñïîëó÷íèê away, â³äðèâàþ-
÷èñü â³ä ïîâ’ÿçàíîãî ç íèì ä³ºñëîâà to give. Öå ðîáèòü ñëóæáîâå ñëî-
âî ³íòîíàö³éíî á³ëüø ñàìîñò³éíèì ïî â³äíîøåííþ äî ïîâíîçíà÷íèõ 
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÷àñòèí ìîâëåííÿ (ïîð. ³ç âèñëîâëåííÿì áåç àíæàìáåìàíó: “up to the 
field, and give away thy breath!”). Ó ñâîþ ÷åðãó ³íòîíàö³éíå âèä³ëåííÿ 
ñïîëó÷íèêà ñïðè÷èíÿº ñåìàíòè÷íèé çñóâ ó ðàìêàõ âñ³º¿ ñòðîôè: íà 
ïåðøèé ïëàí âèõîäèòü íîâà, êîíöåïòóàëüíî á³ëüø çíà÷óùà äëÿ Áàé-
ðîíà ³íôîðìàö³ÿ — ìîòèâ ñàìîâ³ääà÷³ ó áîðîòüá³ çà ñâîáîäó (give  
away). Ìîòèâ áåçïåðåðâíîñò³ ñàìîâ³äðå÷åííÿ ë³ðè÷íîãî ñóá’ºêòà ðåà-
ë³çóºòüñÿ ó çíà÷åíí³ ïðèñë³âíèêà (ïîð.: away — ’constantly, persistently, 
or continuously’). Îäíàê ó ñåìàíòè÷í³é ñòðóêòóð³ öüîãî ä³ºñëîâà ïðè-
ñóòí³é îäíî÷àñíî ìîòèâ óòîìè â³ä æèòòÿ (ïîð.: give away — ’something 
that you own, you give it to someone, rather than selling it, often because 
you no longer want it’). 

Òîé ôàêò, ùî ðèòì³÷íà ïàóçà íà ê³íö³ â³ðøîâîãî ðÿäêà íå çàâæäè 
ñï³âïàäàº ç ïàóçîþ ëîã³êî-ñèíòàêñè÷íîþ, ùå á³ëüøå ïîñèëþº âðà-
æåííÿ åìîö³éíî¿ ðîçêóòîñò³ ó ë³ðèêî-ïîåòè÷íèõ òâîðàõ Áàéðîíà. Ïðè 
öüîìó ëîã³÷íî ³ ñèíòàêñè÷íî âçàºìîïîâ’ÿçàí³ ñëîâà ëåãêî â³äðèâàþòü-
ñÿ îäíå â³ä îäíîãî: ÷àñòèíà ñïîëó÷åííÿ ïåðåõîäèòü ó ³íøèé ðÿäîê. Ö³ 
“ðîçðèâè” â³ää³ëÿþòü îçíà÷åííÿ â³ä ³ìåííèêà (“And so I interfered, and 
with the best || Intentions, but their treatment was not kind” (“Don Juan”, I, 
24)), ä³ºñëîâî â³ä ïðÿìîãî äîäàòêà (“…should cross || Her brain…” (“Don 
Juan”, I, 84); “…satisfied to mean || Nothing but what was good, her breast was 
peaceable” (“Don Juan”, I, 83)), ä³ºñëîâî-çâ’ÿçêó â³ä ïðåäèêàòèâíîãî 
÷ëåíà (“…take || Leave...” (“Don Juan”, I, 98)), ä³ºñëîâî â³ä ïðèéìåí-
íèêà, ç ÿêèì âîíî ïîâ’ÿçàíå (“…he had no idea || Of…” (“Don Juan”, I, 
86)), ³ íàâ³òü àðòèêëü â³ä ³ìåííèêà, äî ÿêîãî â³í íàëåæèòü (“…it could 
be a || Thing” (“Don Juan”, I, 86)). Íå ìåíø ÷àñòîòíèìè º âèïàäêè “â³ä-
ðèâó” ³ìåííèêà/ä³ºñëîâà â³ä ïðèéìåííèêîâî¿ ãðóïè (“…with respect || 
To public feeling” (Don Juan, I, 33); “…had they been… in || Their senses” 
(“Don Juan”, I, 25). 

Ïîðóøóþ÷è ñòàíäàðòí³ î÷³êóâàííÿ àäðåñàòà, Áàéðîí çà äîïîìî-
ãîþ â³ðøîâîãî ïåðåíîñó ìàéñòåðíî ñòâîðþº ïàðîä³éí³, áóðëåñêí³ 
òà ³ðîí³÷í³ åôåêòè. Ïîð.: “I don’t mean this as general, but particular || 
Examples may be found of such pursuits” (“Don Juan”, XII, 58–59). Ó öüî-
ìó âèïàäêó ñëîâîñïîëó÷åííÿ ïåðåíîñèòüñÿ ç îäíîãî ðÿäêà äî ³íøîãî 
(ïîð. ³ç ñëîâîñïîëó÷åííÿì áåç ïåðåíîñó: I don’t mean this as general, but 
particular examples may be found of such pursuits), ïðè öüîìó â ê³íö³ ïåð-
øîãî ðÿäêà îïèíÿºòüñÿ ïðèêìåòíèê particular. Âèíåñåíèé ó ïîñòïî-
çèö³þ, â³í âèä³ëÿºòüñÿ ³íòîíàö³éíî, ñòàº ðèòì³÷íèì öåíòðîì ðÿäêà ³, 
ÿê íàñë³äîê, ïðèâåðòàº äî ñåáå óâàãó ðåöèï³ºíòà. Ïðè öüîìó éäåòüñÿ 
ïðî ìîâíó ãðó, ùî ´ðóíòóºòüñÿ íà ìîæëèâ³é àêòóàë³çàö³¿ ó êîíòåêñò³ 
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äâîõ çíà÷åíü ñëîâà particular — 1) ’çîêðåìà, äåòàëüíî’ (ÿêå ó ïåðøîìó 
ðÿäêó ï³äòðèìóºòüñÿ ä³ºñëîâîì to mean ³ ÿâíèì ïðîòèñòàâëåííÿì ³ç 
ïðèêìåòíèêîì general) ³ 2) ’âèéíÿòêîâèé’ (ÿêå ïðîÿâëÿºòüñÿ ó äðóãî-
ìó ðÿäêó, ïîâ’ÿçóþ÷èñü ³ç ³ìåííèêîì examples, ³ ñòâîðþº ³ðîí³÷íèé 
îáðàç ñâ³òñüêèõ äàì, ùî ãàíÿþòüñÿ çà æåíèõàìè). 

Ñë³ä òàêîæ çàóâàæèòè, ùî â ë³ðèêî-ïîåòè÷íîìó äèñêóðñ³ Áàéðîíà 
ñïîñòåð³ãàºòüñÿ õàðàêòåðíå ñòóïåíåâå íàðîñòàííÿ ê³ëüêîñò³ âèêîðèñ-
òàíü â³ðøîâîãî ïåðåíîñó â³ä ðàííüîãî ïåð³îäó òâîð÷îñò³ äî ï³çí³øèõ 
åòàï³â. Ïðè öüîìó íàéâèùà ÷àñòîòí³ñòü çàô³êñîâàíà ó ñàòèðè÷í³é 
ì³ñòåð³¿ Áàéðîíà “Cain”, ÿêà ñòèë³ñòè÷íî ìàéæå ïîâí³ñòþ ïîáóäîâà-
íà íà âàð³àö³¿ òà êîíòàì³íàö³¿ åìôàòè÷íèõ ëåêñè÷íèõ ³ ñèíòàêñè÷íèõ 
çàñîá³â. Îêð³ì â³ðøîâîãî ïåðåíîñó, ó òâîð³ øèðîêî ïðåäñòàâëåí³ òà-
êîæ ³íâåðñ³¿, ïðèêëàäêè, ðîçðèâè â³ðøîâîãî ðÿäêà. Òàêà íàñè÷åí³ñòü 
ì³ñòåð³¿ åìôàçîþ, ñêëàäí³ñòü ¿¿ ðèòì³êî-ñèíòàêñè÷íî¿ îðãàí³çàö³¿ 
ò³ñíî ïîâ’ÿçàíî¿ ç “âåðòèêàëüíîþ” (ñïåö³àëüíîþ) òåêñòîâîþ ïëîùè-
íîþ, ðîáèòü ¿¿ âêðàé âàæêîþ äëÿ ïåðåêëàäó é, îñîáëèâî, äëÿ ïîñòà-
íîâêè íà òåàòðàëüí³é ñöåí³. Ïîð.: “And, suffering in concert, make our 
pangs || Innumerable, more endurable” (I, 1); “Have stood before thee as I am: 
a serpent || Had been enough to charm ye, as before” (I, 1); “Than the birds’ 
matins; and my Ada — my || Own and beloved — she, too, understands not” (I, 
1); “Who out of darkness on the deep didst make || Light on the waters with a 
word — All Hail!” (I, 1); “Before thy birth: let me not see renewed || My misery 
in thine. I have repented. — Let me not see my offspring fall into || The snares 
beyond the walls of Paradise” (I, 1). 

Ïîÿñíèòè äèíàì³êó íàðîñòàííÿ ìîæíà çì³íàìè, ùî â³äáóëèñÿ ó 
ïðèíöèïàõ êàòåãîðèçàö³¿ òà êîíöåïòóàë³çàö³¿ àâòîðîì ñâ³òó: ïîñòóïî-
âèì â³äõîäîì â³ä êëàñè÷íî¿ òðàäèö³¿ â³ðøóâàííÿ; çá³ëüøåííÿì åìî-
ö³éíîñò³; ïðàãíåííÿì âêëàñòè ó òåêñò á³ëüøå íåòðèâ³àëüíîãî çì³ñòó, 
ïîâ’ÿçàíèì, ÿê ïðàâèëî, ç àêòóàë³çàö³ºþ êîíîòàòèâíîãî êîìïîíåíòó; 
çðîñòàííÿì ³ðîí³÷íèõ òåíäåíö³é, ÿêå çóìîâëþº ïåðåîð³ºíòàö³ºþ ³ç 
ñåìàíòèêè íà ïðàãìàòèêó âèñëîâëåííÿ; ïîì³òíîþ “äåìîêðàòèçàö³-
ºþ” äèñêóðñó, ùî çàëó÷àº ðåöèï³ºíòà äî ïîåòè÷íî¿ ñï³âòâîð÷îñò³. 

ßê ñóá’ºêòíèé êîìïîíåíò ìîâëåííÿ, â³ðøîâèé ïåðåíîñ ìàº ïðÿìå 
â³äíîøåííÿ íå ò³ëüêè äî ïðàãìàòèêè ìîâëåííÿ, àëå é äî êîãí³òèâíèõ 
îïåðàö³é, ÿê³ ñòîÿòü çà öèì êîìïîíåíòîì. Îäí³ºþ ç òàêèõ âàæëèâèõ 
îïåðàö³é ó ïîåòè÷íîìó äèñêóðñ³ º ôîêóñóâàííÿ óâàãè, âèä³ëåííÿ äîì³-
íàíòíîãî, ãîëîâíîãî, éîãî àêòóàë³çàö³ÿ (â òåðì³íîëîã³¿ ². Â. Àðíîëüä 
“âèñóíåííÿ”). ×èì ÷àñò³øå ó òåêñò³ çóñòð³÷àþòüñÿ âèïàäêè, êîëè ïà-
óçà íà ê³íö³ ðÿäêà ñï³âïàäàº ç ê³íöåì ëîã³êî-ñèíòàêñè÷íèõ îäèíèöü, 
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òèì ñèëüí³øå óâàãà àäðåñàòà ôîêóñóºòüñÿ íà òèõ âèïàäêàõ, êîëè öåé 
çá³ã â³äñóòí³é. ²íàêøå êàæó÷è, íà ñòåðåîòèïíîìó ôîí³ (ëåêñè÷í³ ïî-
âòîðè, ÿâèùå ñèíòàêñè÷íîãî ïàðàëåë³çìó é òàêå ³íøå) â³ðøîâèé ïå-
ðåõ³ä ó íàñòóïíèé ðÿäîê ³, â³äïîâ³äíî, ïîðóøåííÿ ïàóçè (â óñíîìó 
ìîâëåíí³), â³ä÷óâàºòüñÿ ÿê â³ëüí³ñòü ³ ïðèâåðòàº äî ñåáå óâàãó àäðåñà-
òà. Òàêå ôîêóñóâàííÿ óâàãè ðåöèï³ºíòà â ö³ëîìó óçãîäæóºòüñÿ ç îñíî-
âíèìè ïðèíöèïàìè òåîð³¿ ³íôîðìàö³¿ òà êîãí³òîëîã³¿. 

Òàê, íàïðèêëàä, çã³äíî ç ãîëîâíèìè ïîëîæåííÿìè òåîð³¿ ³íôîðìà-
ö³¿ “íàéá³ëüø ³íôîðìàòèâíèìè º åëåìåíòè íèçüêî¿ ïåðåäáà÷óâàíîñò³” 
[1: 132]. Öÿ òåçà îòðèìàëà ñâ³é ðîçâèòîê ó ìåæàõ êîãí³òèâíî¿ ë³íãâ³ñ-
òèêè, äå çîêðåìà àêòèâíî ðîçðîáëÿºòüñÿ òàê çâàíèé ïðèíöèï âèñóíåííÿ 
(foregrounding) — “êîíöåïò, ÿêèé õàðàêòåðèçóº âàæëèâ³ñòü ðîçì³ùåí-
íÿ íà ïåðøèé (ïåðåäí³é) ïëàí çà ñâîºþ çíà÷èì³ñòþ ò³º¿ ÷è ³íøî¿ ìîâ-
íî¿ ôîðìè, ùî âèñòóïàº â ÿêîñò³ ïîøóêîâîãî ñòèìóëó, àáî “êëþ÷à” â 
ïðîöåñàõ ìîâíî¿ îáðîáêè ³íôîðìàö³¿ [12: 21]. Ïðè öüîìó ïñèõîëîã³÷íà 
ðåàëüí³ñòü âèñóíåííÿ ïîâ’ÿçóºòüñÿ ç ðàïòîâ³ñòþ, ïîäèâîì, ï³äâèùå-
íîþ óâàãîþ [13], “åôåêòîì íåñïðàâäæåíîãî î÷³êóâàííÿ”. 

Ó íàóêîâ³é ë³òåðàòóð³ öåé ôåíîìåí âèçíà÷àºòüñÿ ÿê “íåïðèðîäíå 
âèîêðåìëåííÿ” [16], “êàòåãîð³ÿ òåêñòó, ÿêà îòîòîæíþºòüñÿ ç ðèòîðè÷-
íèì ï³äêðåñëåííÿì ³íôîðìàö³¿” [17], “âèä³ëåí³ñòü ïåðøîãî ïîðÿäêó, 
ùî ´ðóíòóºòüñÿ íà íåïåðåäáà÷óâàíîìó âèñóíåíí³ ³íôîðìàö³¿” [15]. 
Ïðè öüîìó êîãí³òèâíèì ï³ä´ðóíòÿì òàêîãî ìîòèâîâàíîãî êîìóí³êà-
òèâíîãî âèä³ëåííÿ ñëóæèòü ïðîöåäóðà â³äáîðó íàéá³ëüø çíà÷èìî¿ ³í-
ôîðìàö³¿ â äàíîìó êîíòåêñò³ ³ äëÿ äàíèõ ó÷àñíèê³â êîìóí³êàö³¿: “ïðè-
âåðíåííÿ óâàãè äî ïåâíî¿ ÷àñòèíè òåêñòó çàáåçïå÷óº ¿¿ âèñóíåííÿ íà 
ïåðøèé ïëàí â îáðîáö³ ³íôîðìàö³¿” [14]. 

Òàêèì ÷èíîì, ìîæíà ñòâåðäæóâàòè, ùî àíæàìáåìàí — ÿê îäèí ³ç 
âàæëèâèõ ìîäóë³â çàäàíî¿ àâòîðîì ïðîãðàìè àäðåñîâàíîñò³ — ñêåðî-
âóº ³íòåðïðåòàö³þ òåêñòó, àêòèâ³çóþ÷è íå ëèøå çíàííÿ, àëå é ñóäæåí-
íÿ, íàñòàíîâè òà åìîö³¿ àäðåñàòà, ïîëåãøóþ÷è éîìó ïîøóê ðåëåâàíò-
íî¿ (ñóòòºâî¿) ³íôîðìàö³¿, çíèæàþ÷è íåîáõ³äí³ñòü îáðîáêè ¿¿ âåëèêèõ 
îáñÿã³â. ßê ñïåöèô³÷í³ çàñîáè ñòâîðåííÿ çâ’ÿçíîñò³ â ïîåòè÷íîìó 
òåêñò³ â³ðøîâå ïåðåíåñåííÿ ³ ñèíòàêñè÷íèé ïàðàëåë³çì, âçàºìîä³þ÷è 
îäíå ç îäíèì ³ ï³äñèëþþ÷è îäíå îäíîãî ó âóçüêîìó êîíòåêñò³ (çäå-
á³ëüøîãî â ìåæàõ îäí³º¿ ñòðîôè), ñëóæàòü â³ääçåðêàëåííÿì ïðàãíåííÿ 
Áàéðîíà ïîºäíàòè ñìèñëîâó òî÷í³ñòü ³ ïðàãìàòè÷íèé âïëèâ ç ìåòîþ 
ìàêñèìàëüíîãî âïëèâó íà àêñ³îëîã³÷íó êàðòèíó ñâ³òó ðåöèï³ºíòà. Ðà-
çîì ç òèì ñêëàäíà âçàºìîä³ÿ öèõ äâîõ êîíòðàñòíèõ ñòèë³ñòè÷íèõ ïðè-
éîì³â ñàìà ïî ñîá³ â³äîáðàæàº ãëèáèííó ä³àëåêòèêó âçàºìîâ³äíîøåíü 
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ïîåòè÷íî¿ (ñèíòàêñè÷íèé ïàðàëåë³çì) ³ ðîçìîâíî¿ (â³ðøîâå ïåðåíå-
ñåííÿ) ìîâëåííºâèõ ñòèõ³é. Îòæå, ïîä³áíå âèêîðèñòàííÿ åëåìåíò³â 
ðîçìîâíîãî (íåâèìóøåíîãî, ðîçêóòîãî) ìîâëåííÿ ó òåêñòàõ áàéðîí³â-
ñüêî¿ ïîåç³¿ ïðàâîì³ðíî ðîçãëÿäàòè ÿê ñâîºð³äíèé âèÿâ “äåìîêðàòèçà-
ö³¿” ïîåòè÷íîãî äèñêóðñó. 

Íå ìåíø ö³êàâèì ó öüîìó â³äíîøåíí³ º òàêîæ ïèòàííÿ ïðî êîðå-
ëÿö³þ ïåðåíîñó ³ ðîçðèâó â³ðøîâîãî ðÿäêà (êîìîþ, òèðå, äâîêðàïêîþ, 
êðàïêîþ ç êîìîþ, êðàïêîþ). Ó çâ’ÿçêó ç öèì ìîæíà âèñëîâèòè ïðè-
ïóùåííÿ, ùî ðîçðèâ âàæëèâèé äëÿ âèçíà÷åííÿ ð³âíÿ ãîðèçîíòàëüíî¿ 
³íòåãðîâàíîñò³ ³ ö³ë³ñíîñò³ â³ðøà, òîä³ ÿê ê³íåöü ðÿäêà ñëóãóº ï³ä-
´ðóíòÿì âèä³ëåííÿ åìîö³éíîãî àñïåêòó ñèíòàêñèñó. Îäíàê âèð³øåííÿ 
öüîãî ïèòàííÿ, ÿêå ìîæå ñòàòè ïðåäìåòîì îêðåìîãî äîñë³äæåííÿ, íå 
âõîäèòü äî íàñòàíîâ äàíî¿ ñòàòò³. 

Òàêèì ÷èíîì, ïðàãìàòè÷íèé ïîòåíö³àë ì³æðÿäêîâîãî â³ðøîâîãî 
ïåðåíîñó â ë³ðèêî-ïîåòè÷íîìó äèñêóðñ³ Áàéðîíà ïîëÿãàº â åôåêòèâ-
íîìó åìîö³éíî-åñòåòè÷íîìó âïëèâ³ íà ðåöèï³ºíòà, ùî çä³éñíþºòüñÿ 
öèì ðèòì³êî-ñèíòàêñè÷íèì çàñîáîì îäðàçó íà òðüîõ ìîâíèõ ð³âíÿõ — 
ñåìàíòè÷íîìó (çì³ñòîâîìó), ñèíòàêñè÷íîìó (ñòðóêòóðíîìó) òà ïðàã-
ìàòè÷íîìó (êîìóí³êàòèâíîìó). Ó ë³ðèêî-ïîåòè÷íèõ òåêñòàõ öüîãî 
àâòîðà àíæàìáåìàí âèêîíóº íàñòóïí³ ôóíêö³¿: ôóíêö³þ àðàíæóâàííÿ 
ðèòì³êî-ñèíòàêñè÷íî¿ ïàðòèòóðè (÷è ôóíêö³þ ñèíòàêñè÷íîãî âèä³-
ëåííÿ), ÿêà ò³ñíî ïîâ’ÿçàíà ç ôóíêö³ºþ ðóéíóâàííÿ ³íòîíàö³éíîãî 
ðèñóíêó; ôóíêö³þ àêöåíòóàö³¿ íîâîãî, íåòðèâ³àëüíîãî, àâòîðñüêîãî 
çì³ñòó (ñìèñëîâîãî âèä³ëåííÿ); ôóíêö³þ ïîðóøåííÿ î÷³êóâàíü ðåöè-
ï³ºíòà (ôóíêö³þ êîìóí³êàòèâíîãî âèä³ëåííÿ). Ðóéíóþ÷è ³íòîíàö³éíó 
ë³í³þ ïîåòè÷íîãî òâîðó, â³ðøîâèé ïåðåíîñ âèñóâàº òîé ÷è ³íøèé åëå-
ìåíò íà ïåðåäíþ ïîçèö³þ ³ ïåðåòâîðþº éîãî íà ñâîºð³äíèé ðèòì³êî-
³íòîíàö³éíèé ³ ñìèñëîâèé öåíòð. Çàâäÿêè öüîìó äàíèé åëåìåíò íà-
ä³ëÿºòüñÿ åêñïðåñèâí³ñòþ, ñïðè÷èíÿþ÷è êîìóí³êàòèâíèé åôåêò 
íåñïðàâäæåíîãî î÷³êóâàííÿ. Äëÿ Áàéðîíà öå ñòâîðþº íåîáõ³äí³ ïå-
ðåäóìîâè äëÿ ââåäåííÿ ó çì³ñò òåêñòó íîâî¿ åï³ñòåìè (íîâîãî çíàí íÿ) 
÷è íîâî¿ òî÷êè çîðó íà âæå â³äîìå (éîãî ïåðåîö³íêè), â³äêðèâàþ÷è 
øèðîê³ ìîæëèâîñò³ äëÿ êîäóâàííÿ ïñèõ³êè ³ òðàíñôîðìàö³¿ ìîâíî¿ òà 
êîíöåïòóàëüíî¿ êàðòèíè ñâ³òó ðåöèï³ºíòà. 

Ïîäàëüø³ íàóêîâ³ äîñë³äæåííÿ ó íàì³÷åíîìó òóò íàïðÿìêó ñë³ä 
ââàæàòè äóæå ïðèâàáëèâèìè ³ ïåðñïåêòèâíèìè. Âîíè âáà÷àþòüñÿ íà-
ñàìïåðåä ó âñòàíîâëåíí³ ïðàãìàòè÷íîãî ïîòåíö³àëó ³íøèõ åêñïðåñèâ-
íèõ ñèíòàêñè÷íî-ñòèë³ñòè÷íèõ çàñîá³â (³íâåðñ³¿, ðîçðèâó (ñåãìåíòàö³¿) 
â³ðøîâîãî ðÿäêà, ðîçðÿäêè, ñèíòàêñè÷íîãî ïàðàëåë³çìó, ãðàô³÷íîãî 
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âèä³ëåííÿ) ³ ñïåöèô³êè ¿õ ðåàë³çàö³¿ ó ë³ðèêî-ïîåòè÷íîìó äèñêóðñ³ 
Áàéðîíà òà ³íøèõ àâòîð³â. Íå ìåíø ö³êàâèìè ó íàóêîâîìó ïëàí³ âè-
äàþòüñÿ ðîçøóêè â îáëàñò³ ñèñòåìíî çóìîâëåíî¿ êîðåëÿö³¿ ð³çíèõ ìîâ-
íèõ ð³âí³â ó ïîåòè÷íîìó òåêñò³. Îäíàê, ìàáóòü, íàéøèðø³ ïåðñïåêòè-
âè ó öüîìó â³äíîøåíí³ â³äêðèâàþòüñÿ ó ïëîùèí³ ñèíåðã³éíî¿ âçàºìîä³¿ 
çàçíà÷åíèõ åêñïðåñèâíèõ çàñîá³â ó ð³çíèõ òèïàõ äèñêóðñó. 
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