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Ñòàòüÿ ïîñâÿùåíà êëàññèôèêàöèè è àíàëèçó èëëîêóòèâíûõ öå-
ëåé îäîáðèòåëüíûõ ðå÷åâûõ àêòîâ. Ðàññìîòðåíû óðîâíåâûå ñïîñîáû 
âûðàæåíèÿ ïîõâàëû â àíãëèéñêîì õóäîæåñòâåííîì äèñêóðñå. 

Êëþ÷åâûå ñëîâà: ðå÷åâîé àêò, îöåíêà, îäîáðåíèå, ïîõâàëà, êîìïëè-
ìåíò, ëåñòü. 

Ñòàòòþ ïðèñâÿ÷åíî êëàñèô³êàö³¿ òà àíàë³çó ³ëîêóòèâíèõ ö³ëåé 
ñõâàëüíèõ ìîâëåííºâèõ àêò³â. Ðîçãëÿíóò³ ð³âíåâ³ çàñîáè âèñëîâëåííÿ ñõâà-
ëåííÿ â àíãë³éñüêîìó õóäîæíüîìó äèñêóðñ³. 

Êëþ÷îâ³ ñëîâ³: ìîâëåííºâèé àêò, îö³íêà, ñõâàëåííÿ, ïîõâàëà, êîìïë³-
ìåíò, ëåñòîù³. 

The article deals with classification and analysis of the illocutionary aims of 
the approving speech acts. It also reports on the level devices expressing approval 
in English artistic discourse. 

Key words: speech act, evaluation, approval, praise, compliment, flattery. 

Â ïîñëåäíþþ ÷åòâåðòü ïðîøëîãî ñòîëåòèÿ è â íà÷àëå íûíåøíå-
ãî â öåíòðå âíèìàíèÿ ëèíãâèñòîâ îêàçàëèñü ðå÷åâûå àêòû îöåíêè. 
Ôóíêöèîíàëüíàÿ ñåìàíòèêà îöåíêè îòðàæåíà â êîìïëåêñíûõ òðó-
äàõ Í. Ä. Àðóòþíîâîé, À. À. Èâèíà, Å. Ì. Âîëüô, Ò. Â. Áóëûãèíîé, 
À. Ä. Øìåëåâà, À. À. Ðîìàíîâà. Èññëåäóþòñÿ îòäåëüíûå àêòû ïîëîæè-
òåëüíîé îöåíêè: ïîõâàëû (È. À. Êîíîâà, È. Ã. Äüÿ÷êîâà, Ë. È. Êëî÷-
êî), êîìïëèìåíòà (Å. Ã. Çâåðåâà, Ð. Â. Ñåðåáðÿêîâà, Ë. Ý. Áåçìåíîâà, 
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òåëèíà). Îäíàêî êîìïëåêñíîå ñîïîñòàâèòåëüíîå èçó÷åíèå ðå÷åâûõ 
àêòîâ ïîëîæèòåëüíîé îöåíêè äî ñèõ ïîð íå ïðîâîäèëîñü, ÷òî îáåñïå-
÷èâàåò àêòóàëüíîñòü íàñòîÿùåé ðàáîòû. 
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Îáúåêòîì äàííîãî èññëåäîâàíèÿ ÿâëÿþòñÿ ðå÷åâûå àêòû ïîëîæè-
òåëüíîé îöåíêè — îäîáðèòåëüíûå ðå÷åâûå àêòû. Í. È. Ôîðìàíîâñ-
êàÿ [1] îòíîñèò ê íèì êîìïëèìåíò è ïîõâàëó, à ìû ñ÷èòàåì âîçìîæ-
íûì ðàñøèðèòü äàííûé ñïèñîê è äîáàâèòü ê íåìó ëåñòü. 

Ïðåäìåòîì èññëåäîâàíèÿ ñëóæàò ëåêñè÷åñêèå, ãðàììàòè÷åñêèå 
è ñòèëèñòè÷åñêèå îñîáåííîñòè ðå÷åâûõ àêòîâ îäîáðåíèÿ, ïîõâàëû, 
êîìïëèìåíòà è ëåñòè, ðåàëèçóåìûõ â õóäîæåñòâåííîì äèàëîãè÷åñêîì 
äèñêóðñå ñîâðåìåííîãî àíãëèéñêîãî ÿçûêà. 

Öåëüþ ðàáîòû ÿâëÿåòñÿ èññëåäîâàíèå óðîâíåâûõ õàðàêòåðèñòèê 
ðå÷åâûõ àêòîâ îäîáðåíèÿ, ïîõâàëû, êîìïëèìåíòà è ëåñòè. 

Èç ïîñòàâëåííîé öåëè âûòåêàþò ñëåäóþùèå çàäà÷è: 
êëàññèôèöèðîâàòü îäîáðèòåëüíûå ðå÷åâûå àêòû; 
óñòàíîâèòü èëëîêóòèâíûå öåëè îäîáðèòåëüíûõ ðå÷åâûõ àêòîâ; 
 îïðåäåëèòü ãðàììàòè÷åñêèå ñðåäñòâà âûðàæåíèÿ îäîáðåíèÿ â 

õóäîæåñòâåííîì äèàëîãè÷åñêîì äèñêóðñå ñîâðåìåííîãî àíãëèéñêîãî 
ÿçûêà; 

 îïðåäåëèòü ëåêñè÷åñêèå ñðåäñòâà âûðàæåíèÿ îäîáðåíèÿ â õó-
äîæåñòâåííîì äèàëîãè÷åñêîì äèñêóðñå ñîâðåìåííîãî àíãëèéñêîãî 
ÿçûêà; 

 îïðåäåëèòü ñòèëèñòè÷åñêèå ñðåäñòâà âûðàæåíèÿ îäîáðåíèÿ â 
õóäîæåñòâåííîì äèàëîãè÷åñêîì äèñêóðñå ñîâðåìåííîãî àíãëèéñêîãî 
ÿçûêà. 

Ìàòåðèàëîì èññëåäîâàíèÿ ïîñëóæèëè òåêñòû ñîâðåìåííûõ àíã-
ëîÿçû÷íûõ õóäîæåñòâåííûõ ïðîèçâåäåíèé, èç êîòîðûõ áûëè îòîáðà-
íû âûñêàçûâàíèÿ îäîáðåíèÿ, ïîõâàëû, êîìïëèìåíòà è ëåñòè. 

Â äàííîì èññëåäîâàíèè ìû ðàññìàòðèâàåì îäîáðåíèå êàê óñòà-
íîâêó, êàê ïîëîæèòåëüíóþ îöåíêó àäðåñàòà, à ïîõâàëó, êîìïëèìåíò è 
ëåñòü êàê ðå÷åâûå àêòû, êîòîðûå ñîâåðøàþòñÿ, ïðåæäå âñåãî, ñ öåëüþ 
âûðàæåíèÿ îäîáðåíèÿ. Êðîìå òîãî, ìû âûäåëÿåì òàêæå ðå÷åâîé àêò 
ñîáñòâåííî îäîáðåíèÿ, â êîòîðîì âûðàæàåòñÿ ïîëîæèòåëüíàÿ îöåíêà 
ïðèðîäå, íåîäóøåâëåííûì ïðåäìåòàì, çðåëèùàì, åäå, àáñòðàêòíûì 
ïîíÿòèÿì (íàïðèìåð, èäåÿì, ïðåäëîæåíèÿì, íîâîñòÿì). 

Îáùèì äëÿ ðå÷åâûõ àêòîâ îäîáðåíèÿ, ïîõâàëû, êîìïëèìåíòà è 
ëåñòè ÿâëÿåòñÿ ïîëîæèòåëüíàÿ îöåíêà ñîáåñåäíèêà, îäîáðèòåëüíîå 
îòíîøåíèå àäðåñàíòà ê êà÷åñòâàì èëè ïîñòóïêàì àäðåñàòîâ èëè òðå-
òüèõ ëèö èëè ê ïðåäìåòàì, à ðàçëè÷àþòñÿ îíè òåì, ÷òî êîìïëèìåíò è 
ëåñòü, â îòëè÷èå îò ñîáñòâåííî îäîáðåíèÿ è ïîõâàëû, âñåãäà íàïðàâ-
ëåíû òîëüêî íà ñîáåñåäíèêà, à íå íà òðåòüå ëèöî èëè ïðåäìåò, êàê ýòî 
âîçìîæíî â ñîáñòâåííî îäîáðåíèè è ïîõâàëå; è òåì, ÷òî êîìïëèìåíò, 
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â îòëè÷èå îò îäîáðåíèÿ è ïîõâàëû, âñåãäà õàðàêòåðèçóåòñÿ íåáîëü-
øèì îæèäàåìûì ïðåóâåëè÷åíèåì äîñòîèíñòâ ñîáåñåäíèêà, à ëåñòü 
õàðàêòåðèçóåòñÿ êàê ïðåóâåëè÷åíèåì, òàê è ïðèñóòñòâèåì â ìîòèâà-
öèè ãîâîðÿùåãî ðàñ÷åòà è êîðûñòè. 

Ðå÷åâûå àêòû îäîáðåíèÿ âûïîëíÿþò îöåíî÷íî-õàðàêòåðèçóþ-
ùóþ, ýêñïðåññèâíóþ è (â íåêîòîðûõ ñëó÷àÿõ) ôàòè÷åñêóþ ôóíêöèè: 
îíè âûðàæàþò ïîëîæèòåëüíóþ îöåíêó êà÷åñòâ îáúåêòà îäîáðåíèÿ, 
îáåñïå÷èâàþò íîðìàëüíîå ïðîòåêàíèå ïðîöåññà îáùåíèÿ è ôîðìè-
ðóþò ïîëîæèòåëüíóþ ýìîöèîíàëüíóþ ðåàêöèþ ñîáåñåäíèêà. Ïîìè-
ìî ýòèõ îñíîâíûõ öåëåé, îäîáðåíèå, ïîõâàëà, êîìïëèìåíò è ëåñòü 
ìîãóò âûñêàçûâàòüñÿ òàêæå êàê ïðîÿâëåíèå âåæëèâîñòè, ëþáåçíîñòè; 
âûðàæåíèå âîñõèùåíèÿ, çàâèñòè; óõàæèâàíèå; êàê êîììóíèêàòèâíàÿ 
ìàñêà èëè ñðåäñòâî ïðèâëå÷åíèÿ âíèìàíèÿ — òî åñòü âûïîëíÿòü ôà-
òè÷åñêóþ ôóíêöèþ. 

Àäðåñàíò ïîõâàëû êîíñòàòèòèðóåò ïðàâèëüíîñòü, öåííîñòü, ñâîå-
âðåìåííîñòü ñäåëàííîé ðàáîòû, ïîëó÷åííûõ ðåçóëüòàòîâ. Àäðåñàíò 
êîìïëèìåíòà ãëàâíûì îáðàçîì ñòðåìèòñÿ íàñòðîèòü ïàðòíåðà ïî 
êîììóíèêàöèè íà ãàðìîíè÷íîå îáùåíèå è àäðåñàò âîñïðèíèìàåò 
êîìïëèìåíò êàê ïîëîæèòåëüíóþ îöåíêó, êîòîðàÿ, íàðÿäó ñ èñêðåí-
íîñòüþ, äîïóñêàåò âîçìîæíóþ íåèñêðåííîñòü. Ïðåóâåëè÷åíèå â ñî-
äåðæàíèè êîìïëèìåíòà — âàæíàÿ ñîñòàâëÿþùàÿ åãî ïðèðîäû. 

Â õóäîæåñòâåííîì äèñêóðñå âûðàæåíèå îäîáðåíèÿ ìàðêèðóåòñÿ 
àâòîðñêèìè ðåìàðêàìè ëèáî âíóòðåííåé ïåðñîíàæíîé ðå÷üþ. Äëÿ 
ýòîãî â ÿçûêå èìåþòñÿ ïåðôîìàòèâíûå ãëàãîëû è èõ ïðîèçâîäíûå, 
ñïîñîáíûå îáîçíà÷èòü îäîáðèòåëüíîå îòíîøåíèå: 

1) “That’s a pretty pair of shoes. Are they new?” “Er, actually, they are. 
Thanks!” I can’t help gaping at her in astonishment. I’ve never known Elinor to 
compliment me before. Not once [2: 157] (êîìïëèìåíò); 

2) Would you like me to recommend something?” “Thanks.” “The duck. 
The lamb. Both excellent. Unless you are a veggie, of course.” He looks at me 
approvingly. “You look more like a carnivore to me” [3: 44] (îäîáðåíèå). 

Ñëåäóåò çàìåòèòü, ÷òî ìàðêèðîâêà îäîáðèòåëüíîãî îòíîøåíèÿ ñ 
èñïîëüçîâàíèåì ñëîâà compliment âåñüìà íåîäíîçíà÷íà, òàê êàê ãëà-
ãîë compliment îçíà÷àåò íå òîëüêî ãîâîðèòü êîìïëèìåíòû, íî è õâà-
ëèòü. Íàïðèìåð, â ñëåäóþùåì êîíòåêñòå, ãäå äåâóøêà õâàëèò ðîäè-
òåëåé ìîëîäîãî ÷åëîâåêà, íåñìîòðÿ íà èñïîëüçîâàíèå ïðîèçâîäíîãî 
ïðèëàãàòåëüíîãî complimentary, âûñêàçûâàåòñÿ ïîõâàëà: 

“They seemed nice enough to me. I just noticed they kept to themselves. 
They’re all very attractive,” I added, trying to be more complimentary [4: 32]. 
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Ìû îòíîñèì äàííîå âûñêàçûâàíèå ê ðå÷åâîìó àêòó ïîõâàëû, òàê 
êàê êîìïëèìåíò, â îòëè÷èå îò ïîõâàëû, âûñêàçûâàåòñÿ òîëüêî ñîáå-
ñåäíèêó, à â äàííîì ñëó÷àå ðå÷ü èäåò î òðåòüèõ ëèöàõ. 

Âèä îäîáðèòåëüíîãî âûñêàçûâàíèÿ ìîæåò ýêñïëèöèðîâàòüñÿ ñà-
ìèì àäðåñàíòîì, èñêëþ÷åíèå ñîñòàâëÿåò òîëüêî ðå÷åâîé àêò ëåñòè. 
Ëåñòü íå ïåðôîìàòèâíà, ïîýòîìó ñëîâî “flatter” è åãî ïðîèçâîäíûå 
íåâîçìîæíû â ðå÷è àäðåñàíòà ëåñòè — âåäü ýòî áûëî áû “èëëîêóòèâ-
íûì ñàìîóáèéñòâîì” (òåðìèí Ç. Âåíäëåðà [5]). 

Ïðèâåäåì ïðèìåðû îäîáðèòåëüíûõ âûñêàçûâàíèé, â êîòîðûõ 
óïîòðåáëÿþòñÿ ïåðôîìàòèâíûå ãëàãîëû è èõ ïðîèçâîäíûå: 

1) “I must be protected from the sight of the telephone. I have spoken to Let-
tie, and she approves my decision. Mrs. Pettigrew thinks, too, it will be the best 
course — don’t you, Mabel? Everyone is agreed” [6: 169] (îäîáðåíèe); 

2) The main course was a curry which went down very well with the artists. 
“My compliments to the chef,” a stout man in a wine-coloured jacket told 

me, “I’m an old India hand, and I can safely say this is as good as anything I 
tasted in Bombay” [7: 68] (êîìïëèìåíò). 

Ïåðôîìàòèâíûå ãëàãîëû è èõ ïðîèçâîäíûå èñïîëüçóþòñÿ òàêæå 
ïðè ïåðåñêàçå îäîáðèòåëüíîãî îáùåíèÿ àâòîðîì, êîãäà ñóùåñòâåííî 
íå òî, ÷òî èìåííî áûëî ñêàçàíî, à ñ êàêîé öåëüþ. Òèïè÷íû äëÿ òàêèõ 
êîíòåêñòîâ ãëàãîëû approve, praise, compliment, flatter, à òàêæå èõ ïðî-
èçâîäíûå: 

1) He was still staring at Eamon with profound approval for the light saber 
technique [8: 175]; 

2) Mr. Todd raised his own glass and gave a drunken grin. “Cheers, Ste-
ven!” Steven? They drank. “You’ve done not bad, son. Still got a lot to learn, of 
course.” Real praise, Scottish-style [9: 203]; 

3) He settled then in the local forests and became one of the best woodsmen 
in the Cotswolds. His employers flattered, cherished, and underpaid him; but he 
was content among his trees [10: 171]. 

Îäîáðèòåëüíûå ðå÷åâûå àêòû õàðàêòåðèçóþòñÿ ñõîäíûìè òèïî-
âûìè ÿçûêîâûìè ñðåäñòâàìè. Ë. È. Êëî÷êî, ñðàâíèâàÿ ÐÀ ïîõâàëû 
è êîìïëèìåíòà, ïðèõîäèò ê âûâîäó î òîì, ÷òî ÿçûêîâîå íàïîëíåíèå 
âûñêàçûâàíèé ïîõâàëû îòëè÷àåòñÿ áîëåå çíà÷èòåëüíûì ëåêñèêî-
ñèíòàêñè÷åñêèì ðàçíîîáðàçèåì è îòñóòñòâèåì øàáëîííîñòè, ÷òî, 
ïî ìíåíèþ àâòîðà, îáúÿñíÿåòñÿ èñïîëüçîâàíèåì èíäèâèäóàëüíîé, 
“àâòîðñêîé” ðå÷åâîé ñòðàòåãèè, íàïðàâëåííîé íà ïîîùðåíèå è ïîä-
äåðæêó àäðåñàòà, â îòëè÷èå îò “ýòèêåòíîãî, ñòåðåîòèïíîãî, êëèøè-
ðîâàííîãî” êîìïëèìåíòà [11: 71]. Ìû íå ñîâñåì ñîãëàñíû ñ äàííûì 
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ìíåíèåì. Íàøè ñîáñòâåííûå íàáëþäåíèÿ ïîêàçûâàþò, ÷òî ëåêñè÷åñ-
êîå ðàçíîîáðàçèå ïîõâàëû îáåñïå÷èâàåòñÿ ãëàâíûì îáðàçîì ïðèëàãà-
òåëüíûìè ïîëîæèòåëüíîé îöåíêè, êîòîðûå íîìèíèðóþò âñå âîçìîæ-
íûå ïîëîæèòåëüíûå ÷åëîâå÷åñêèå êà÷åñòâà. Îäíàêî ñèíòàêñè÷åñêàÿ 
îðãàíèçàöèÿ âûñêàçûâàíèé ïîõâàëû íå îòëè÷àåòñÿ ðàçíîîáðàçèåì: 
ñàìûìè ðàñïðîñòðàíåííûìè ñïîñîáàìè âûðàæåíèÿ ïîõâàëû ÿâëÿ-
þòñÿ ôðàçû òèïà Well done, Good work, It was great! 

Êðîìå òîãî, ìíîãèå èññëåäîâàòåëè êîìïëèìåíòà âûäåëÿþò òèïû 
èëè ñòèëè êîìïëèìåíòîâ â çàâèñèìîñòè îò èõ øàáëîííîñòè. Ïîìèìî 
øàáëîííûõ, áàíàëüíûõ êîìïëèìåíòîâ, èìåþò ìåñòî è îðèãèíàëü-
íûå, êîòîðûå âîñïðèíèìàþòñÿ àäðåñàòîì ñ íàèáîëüøèì óäîâîëüñ-
òâèåì. Êàê ëåêñè÷åñêèé ñîñòàâ, òàê è ñèíòàêñè÷åñêàÿ ñòðóêòóðà îðè-
ãèíàëüíûõ êîìïëèìåíòîâ îòëè÷àþòñÿ áîëüøèì ðàçíîîáðàçèåì. 

Ëåêñè÷åñêîå íàïîëíåíèå âñåõ âûäåëåííûõ íàìè îäîáðèòåëüíûõ 
àêòîâ õàðàêòåðèçóåòñÿ ïðåèìóùåñòâåííûì èñïîëüçîâàíèåì ïðèëàãà-
òåëüíûõ ïîëîæèòåëüíîé îöåíêè, à òàêæå àôôåêòèâíûõ ïðèëàãàòåëü-
íûõ (â ñåìàíòèêå êîòîðûõ îöåíêà ñî÷åòàåòñÿ ñ èíòåíñèôèêàöèåé). 

Ñàìûìè ðàñïðîñòðàíåííûìè ïðèëàãàòåëüíûì ïîëîæèòåëüíîé 
îöåíêè âî âñåõ èññëåäîâàííûõ ðå÷åâûõ àêòàõ ÿâëÿþòñÿ good (à òàêæå åãî 
ôîðìû ñðàâíèòåëüíîé è ïðåâîñõîäíîé ñòåïåíè ñðàâíåíèÿ better, best). 
Êðîìå òîãî, àêòèâíî èñïîëüçóþòñÿ ïðèëàãàòåëüíûå nice è right. Âî âñåõ 
êîíòåêñòàõ òàêæå èñïîëüçóþòñÿ àôôåêòèâíûå ïðèëàãàòåëüíûå great, 
beautiful, brilliant, wonderful, fantastic, fabulous, perfect, smashing, incredible, 
priceless, splendid, marvelous, sensational, admirable exquisite, excellent 
spectacular. Ê íàèáîëåå ðàñïðîñòðàíåííûì èíòåíñèôèêàòîðàì, óñèëè-
âàþùèì ïîëîæèòåëüíóþ îöåíêó ïðèëàãàòåëüíûõ, îòíîñÿòñÿ èíòåíñè-
ôèêàòîðû very, quite, pretty, perfectly, totally, absolutely heartbreakingly. 

Ñðåäè äðóãèõ ÷àñòåé ðå÷è èñïîëüçóþòñÿ ãëàãîëû ïîëîæèòåëüíîé 
îöåíêè like, love, adore. 

Â ðå÷åâîì àêòå îäîáðåíèÿ âûáîð ïðèëàãàòåëüíîãî ïîëîæèòåëüíîé 
îöåíêè çàâèñèò îò îäîáðÿåìîãî ïðèçíàêà: åñëè îäîáðåíèå âûçâàíî 
îêðóæàþùåé ñðåäîé (ïðèðîäîé, çðåëèùåì, èíòåðüåðîì) èñïîëüçó-
þòñÿ ïðèëàãàòåëüíûå impressive, comfortable, cosy, comfortable, favourite; 
åñëè îäîáðåíèå âûçâàíî àáñòðàêòíûìè ïîíÿòèÿìè (íàïðèìåð, èäå-
ÿìè, ïðåäëîæåíèÿìè, íîâîñòÿìè) èñïîëüçóþòñÿ ïðèëàãàòåëüíûå 
imaginative, sensible; åñëè îäîáðÿåòñÿ åäà — nourishing, delicious. 

Ðå÷åâîé àêò ïîõâàëû îòëè÷àåòñÿ ìíîãîîáðàçèåì îäîáðÿåìûõ 
ïðèçíàêîâ: ëè÷íîñòíûå êà÷åñòâà, ïðèâû÷êè, ïîâåäåíèå, ïîñòóïêè. 
Ïîýòîìó ìàññèâ ïðèëàãàòåëüíûõ ïîëîæèòåëüíîé îöåíêè îòëè÷à-
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åòñÿ ìíîãîîáðàçèåì: interesting, sensible, sensitive, devoted, delightful, 
amusing, thrilling, faithful, ingenious, well behaved, polite, generous, talented, 
creative, brave, clever, kind, proper, romantic, hilarious, appealing, sociable, 
supportive, educated, organized, entertaining, charming, attractive, lovely è 
äð. Ñðåäè äðóãèõ ÷àñòåé ðå÷è ïîëîæèòåëüíîé îöåíêè èñïîëüçóþòñÿ 
ñóùåñòâèòåëüíûå asset, goodness, íàðå÷èÿ well, beautifully, brilliantly, 
perfectly, ãëàãîë respect. 

Â ðå÷åâîì àêòå êîìïëèìåíòà, êîòîðûé ÷àùå âñåãî êàñàåòñÿ âíå-
øíîñòè àäðåñàòà, ïðåîáëàäàþò îöåíî÷íûå ïðèëàãàòåëüíûå good-
looking, gorgeous, fabuous (fab), beautiful, amazing, charming, pretty, 
glamorous, lovely, glorious, blooming, handsome, cool, stunning, ravishing, 
cute, sexy; ñóùåñòâèòåëüíûå ïîëîæèòåëüíîé îöåíêè sparkle, admiration; 
îöåíî÷íûå ãëàãîëû admirå, fascinate, suit; íàðå÷èå nicely. 

Ïîñêîëüêó ëåñòü ìîæåò áûòü íàïðàâëåíà íà ñàìûå ðàçíûå ïðèçíà-
êè àäðåñàíòà (âíåøíîñòü, ëè÷íîñòíûå êà÷åñòâà, ïîñòóïêè, ïîâåäå-
íèå, äîñòèæåíèÿ), åå ëåêñè÷åñêîå íàïîëíåíèå ìîæåò áûòü ïðåäñòàâ-
ëåíî òåìè æå åäèíèöàìè, ÷òî õàðàêòåðèçóþò äðóãèå îäîáðèòåëüíûå 
àêòû. Ïî ôîðìå ëåñòü íè÷åì íå îòëè÷àåòñÿ îò îäîáðåíèÿ, ïîõâàëû è 
ëåñòè: êàê óæå ãîâîðèëîñü, òîëüêî êîíòåêñò ïîìîãàåò îòëè÷èòü åå îò 
ñìåæíûõ àêòîâ ïîëîæèòåëüíîé îöåíêè. 

Îöåíî÷íûå ïðèëàãàòåëüíûå çà÷àñòóþ èñïîëüçóþòñÿ â ñðàâíèòåëü-
íîé è ïðåâîñõîäíîé ñòåïåíè ñðàâíåíèÿ: 

“Mr. Harlency, this is the best tea I’ve ever had and this is the most beau-
tiful room in the whole world” [7: 15] (êîìïëèìåíò). 

Äëÿ âûðàæåíèÿ îäîáðèòåëüíîãî çíà÷åíèÿ øèðîêî èñïîëüçóþòñÿ 
ìîäàëüíûå ãëàãîëû, êîòîðûå óñèëèâàþò ïîëîæèòåëüíóþ îöåíêó: 

“I couldn’t imagine two better people.” [4: 92] (ïîõâàëà); 
“Then we should go riding together,” says Tarquin. “I know a very good 

livery near Hyde Park.” “What a wonderful idea!” I say. “That would be such 
fun!” There’s no way anyone’s getting me on a horse. Not even in Hyde Park 
[12: 200] (ëåñòü). 

Õàðàêòåðíî òàêæå èñïîëüçîâàíèå èäèîì: 
Got the magazine industry by the balls, eh?” [3: 34] (êîìïëèìåíò); 
“I should never have said that. It was a … a defensive, angry remark on a 

day when, frankly, you had us all on the top” [12: 308] (ïîõâàëà). 
“You clearly have a very good eye.” He smiles at me, and writes something 

on a ticket [2: 16] (ëåñòü). 
Íà óðîâíå ñèíòàêñèñà â îäîáðèòåëüíûõ ÐÀ ñàìûìè ðàñïðîñòðà-

íåííûìè ìîäåëÿìè ÿâëÿþòñÿ ñëåäóþùèå: 
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1) Prn/NP + BE + (intens.) + Adj: 
“That’s a fine piece,” I say knowledgeably, nodding towards a big gift-

framed mirror [2: 17] (îäîáðåíèå); 
“You were brilliant,” I say firmly [2: 337] (ïîõâàëà); 
“You know, Godfrey,” she said, “you’re wonderful for your age” [6: 4] 

(êîìïëèìåíò). 
2) Prn/NP + BE + (intens.) + Adj + Noun: 
Mum smiles. “He’s a nice boy” [3: 335)] (ïîõâàëà); 
 “That’s a lovely scarf, Rebecca. Is it Denny and George?” [12: 90] 

(êîìïëèìåíò); 
My sisters began by soothing and flattering: they said, “You’re a grown big 

man” [10: 27] (ëåñòü). 
Âî ìíîãèõ êîíòåêñòàõ äàííûå ìîäåëè ïðåäñòàþò â ýëëèïòè÷åñêîé 

ôîðìå: 
“Very sensible,” he approved [4: 249] (îäîáðåíèå); 
 “That must be Mike Newton. Nice kid — nice family [4: 31] (ïîõ-

âàëà); 
“Lovely cardigan,” she adds sotto voce. “Look at that embroidery!” [12: 

47] (êîìïëèìåíò). 
Ìîäåëü Prn/NP + HAVE + (Adj) + Noun ïîä÷åðêèâàåò ñ ïîìîùüþ 

ãëàãîëà HAVE ôàêò îáëàäàíèÿ îáúåêòîì îäîáðåíèÿ îïðåäåëåííûìè 
ïîëîæèòåëüíûìè êà÷åñòâàìè, ïðåäìåòàìè, ñïîñîáíîñòÿìè è ò. ï.: 

“You have great courage, Mabel,” Charmian observed, “if only you would 
employ it to the proper ends [6: 162] (ïîõâàëà); 

“You have a wonderful figure!” I say, realizing a bit late that she’s waiting 
for a compliment. “Thank you! I do my best” [2: 283] (êîìïëèìåíò). 

Ìîäåëü Prn/NP + LOOK + Adj ÿâëÿåòñÿ íàèáîëåå òèïè÷íîé äëÿ ÐÀ 
êîìïëèìåíòà, ðåæå èñïîëüçóåòñÿ äëÿ âûðàæåíèÿ îäîáðåíèÿ è ëåñòè è 
ïðàêòè÷åñêè íå õàðàêòåðíà äëÿ ÐÀ ïîõâàëû: 

“You look nice in your red dress, Annie,” she says approvingly. “Colour 
really suits you.” “Thanks, Belle!” I’m liking me in a dress right now [3: 88] 
(êîìïëèìåíò); 

 “Good afternoon, Mrs. Harlency. A lovely one, and you are looking 
blooming if I may be permitted to say so.” “Thank you, kind sir,” said Betty, 
blushing [7: 53] (ëåñòü). 

Òîëüêî ÐÀ îäîáðåíèÿ ñâîéñòâåííà ìîäåëü Prn/NP + SOUND + Adj 
+ (Noun): “That sounds great,” I say politely [12: 115] (îäîáðåíèå). 

Ê îáùèì ñèíòàêñè÷åñêèì ñðåäñòâàì âûðàæåíèÿ îäîáðåíèÿ, ïîõ-
âàëû, êîìïëèìåíòà è ëåñòè îòíîñÿòñÿ âîñêëèöàòåëüíûå ïðåäëîæå-
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íèÿ, ñðåäè êîòîðûõ âûäåëÿþòñÿ ìîäåëè What + Noun è (ìåíåå ðàñ-
ïðîñòðàíåííàÿ) How + Adj.: 

“What a delightful garden,” said Charmian [6: 153] (îäîáðåíèå); 
“What a romantic soul,” said Betty. “You can tell he’s missing his wife, 

bless him” [7: 144] (ïîõâàëà). 
Îäîáðåíèå òàêæå âûðàæàåòñÿ îòðèöàòåëüíî-âîïðîñèòåëüíûìè 

ïðåäëîæåíèÿìè: 
“Doesn’t she look stunning?” asks the designer [3: 95] (ïîõâàëà); 
“Isn’t this nice?” Mum continues as she sits down. “Very grand!” She 

looks around, her eyes bright [2: 75] (îäîáðåíèå); 
“I wanted to see it all. Isn’t it amazing?” [2: 359] (îäîáðåíèå). 
Â îäîáðèòåëüíûõ âûñêàçûâàíèÿõ àêòèâíî èñïîëüçóþòñÿ ñðàâíè-

òåëüíûå îáîðîòû like è as ... as: 
I spot a sofa that speaks to me and throw myself at its squishly caramel 

cushions, legs kicking up in the air. “Whee! I like this. It’s like jumping into a 
doughnut” [3: 54)] (îäîáðåíèå); 

“I’m an old India hand, and I can safely say this is as good as anything I 
tasted in Bombay” [7: 68] (êîìïëèìåíò). 

Äàëåå ðàññìîòðèì ñòèëèñòè÷åñêèå ñðåäñòâà âûðàæåíèÿ îäîáðå-
íèÿ. Èëëîêóöèÿ îäîáðèòåëüíîãî âûñêàçûâàíèÿ óñèëèâàåòñÿ ñ ïî-
ìîùüþ ïîâòîðà. Èìåþò ìåñòî ïðîñòîé, àíàôîðè÷åñêèé, êîëüöåâîé, 
ñèíîíèìè÷åñêèé ïîâòîð è ïîâòîð ñ íàðàñòàíèåì: 

“It all looks so lovely. It all looks so romantic” [2: 374] (îäîáðåíèå) 
(ïðîñòîé ïîâòîð); 

“I thought we’d just have a nice quiet supper,” says Tarquin, looking over 
at me. “Lovely,” I say. “Nice quiet supper. Perfect” [12: 196] (îäîáðåíèå) 
(cèíîíèìè÷åñêèé ïîâòîð); 

I looked at my watch. It was time to move on. “He’s a beautiful boy, Gina. 
He places great stock in kindness. Get beyond the surly surface, all the mood 
swings and the Marlboro Lights, and smoking Mexican weed in the Wendy 
House and all the stuff that he is already growing out of, and he is just a beautiful 
boy who is growing into a good man” [8: 253] (ïîõâàëà) (êîëüöåâîé ïîâòîð); 

“It’ll look lovely on you,” says Tarquin and suddenly I realize he’s expect-
ing me to put it on. Aaargh! It’ll ruin my lovely Whistles dress! “I must put it on,” 
I say… How stupid do I look now? “It looks wonderful,” says Tarquin, meeting 
my gaze. “But then… you always look wonderful” [12: 203] (êîìïëèìåíò) 
(óñèëåííûé ïîâòîð). 

Îäîáðèòåëüíûì âûñêàçûâàíèÿì òàêæå ñâîéñòâåíåí ïàðàëëåëèçì, 
óñèëèâàþùèé ýêñïðåññèâíîñòü è ýìîòèâíóþ ïëîòíîñòü âûñêàçûâà-



49

íèÿ. Ïàðàëëåëüíûìè îêàçûâàþòñÿ ïðåäëîæåíèÿ ñ îöåíî÷íûìè ñè-
íîíèìàìè è èíòåíñèôèêàòîðàìè: 

“I’ve been very impressed by you, Becky,” says Michael seriously. “You’re 
smart. You’re intuitive. You get things done” [12: 314] (ïîõâàëà). 

Âûðàæåíèå îäîáðåíèÿ âîçìîæíî ïóòåì èñïîëüçîâàíèÿ ëèòîòû: 
“You don’t see yourself very clearly, you know. Trust me just this once — 

you are the opposite of ordinary” [4: 184] (êîìïëèìåíò). 
ßðêèì ñòèëèñòè÷åñêèì ñðåäñòâîì âûðàæåíèÿ íåøàáëîííîãî, 

îðèãèíàëüíîãî êîìïëèìåíòà ÿâëÿåòñÿ ïàðàäîêñ, íàïðèìåð: 
“He called you pretty,” he finally continued, his frown deepening. “That’s 

practically an insult, the way you look right now. You’re much more than beau-
tiful” [4: 430]. 

Îäîáðèòåëüíûå âûñêàçûâàíèÿ — ýòî íåèñ÷åðïàåìûé èñòî÷íèê 
äëÿ ëèíãâèñòè÷åñêîãî èçó÷åíèÿ, ìíîãîàñïåêòíûé è ïîëèôóíêöèî-
íàëüíûé, ñâÿçàííûé ñ îáëàñòüþ ìåæëè÷íîñòíûõ, ñóáúåêòèâíî ýìî-
öèîíàëüíûõ îòíîøåíèé. Îäîáðèòåëüíîå îòíîøåíèå ðåàëèçóåòñÿ íà 
âñåõ óðîâíÿõ ÿçûêà — â ìîðôîëîãèè, ñèíòàêñèñå, ëåêñèêå, èíòîíà-
öèè. Ïîñëåäíÿÿ ÷ðåçâû÷àéíî âàæíà äëÿ âûðàæåíèÿ îöåíêè. Îäíà-
êî, â îòëè÷èå îò äðóãèõ ÿçûêîâûõ óðîâíåé, èíòîíàöèÿ îäîáðèòåëü-
íûõ ðå÷åâûõ àêòîâ äî ñèõ ïîð íå ïðèâëåêàëà âíèìàíèå ëèíãâèñòîâ è 
èìåííî â ýòîì àñïåêòå ìû âèäèì ïåðñïåêòèâó èññëåäîâàíèÿ ðå÷åâûõ 
àêòîâ îäîáðåíèÿ. 
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