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ÂÈÊÎÐÈÑÒÀÍÍß ÑÒÈË²ÑÒÈ×ÍÎÃÎ ÏÐÈÉÎÌÓ 
ÊÀËÀÌÁÓÐÓ Â ÒÂÎÐ² Ë. ÊÅÐÎËËÀ 

“ÀË²ÑÀ Â ÊÐÀ¯Í² ×ÓÄÅÑ” 

Ñòàòòþ ïðèñâÿ÷åíî äîñë³äæåííþ ñòèë³ñòè÷íîãî ïðèéîìó êàëàìáó-
ðó òà ïðîáëåìè éîãî ïåðåêëàäó â êàçö³ Ë. Êåðîëëà “Àë³ñà â êðà¿í³ ÷óäåñ” 
íà ´ðóíò³ ñòðóêòóðíèõ õàðàêòåðèñòèê. Ó ðåçóëüòàò³ äîñë³äæåííÿ àâ-
òîð ä³éøîâ âèñíîâêó, ùî ñòèë³ñòè÷íèé ïðèéîì êàëàìáóðó ðåàë³çóºòüñÿ 
øëÿõîì âèêîðèñòàííÿ ³ðîí³¿. Ë. Êåðîëë óæèâàº ð³çíîìàí³òí³ êîìá³íàö³¿ 
ñë³â äëÿ äîñÿãíåííÿ êîì³÷íîãî åôåêòó. Àâòîð óäàºòüñÿ äî ïîºäíàííÿ äå-
ê³ëüêîõ ñòèë³ñòè÷íèõ ïðèéîì³â: ãðà ñë³â ïîâ’ÿçàíà ç ñèòóàö³ºþ íîíñåíñó, 
à íîíñåíñ — ç ³ðîí³ºþ. Â³äïîâ³äíî ãðà ñë³â ó íàø³é ðîáîò³ ïîÿñíþºòüñÿ ÿê 
ñòèë³ñòè÷íèé ïðèéîì, ÿêèé ´ðóíòóºòüñÿ íà ³äåíòè÷íîñò³ ìîâíèõ îäè-
íèöü. 

Êëþ÷îâ³ ñëîâà: ñòèë³ñòè÷íèé ïðèéîì, êàëàìáóð, ñòðóêòóðí³ õàðàê-
òåðèñòèêè, ³ðîí³ÿ, íîíñåíñ, ìîâí³ îäèíèö³, ãðà ñë³â. 

Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ èñïîëüçîâàíèÿ ñòèëèñòè÷åñêîãî 
ïðèåìà êàëàìáóðà è ïðîáëåìå åãî ïåðåâîäà â ñêàçêå Ë. Êýðîëëà “Àëèñà â 
ñòðàíå ÷óäåñ” íà îñíîâå ñòðóêòóðíûõ õàðàêòåðèñòèê. Â ðåçóëüòàòå èñ-
ñëåäîâàíèÿ àâòîð ïðèøåë ê âûâîäó, ÷òî ñòèëèñòè÷åñêèé ïðèåì êàëàìáóðà 
ðåàëèçóåòñÿ ïîñðåäñòâîì èðîíèè. Ë. Êýðîëë èñïîëüçóåò ðàçëè÷íûå êîì-
áèíàöèè ñëîâ äëÿ äîñòèæåíèÿ êîìè÷åñêîãî ýôôåêòà. Àâòîð ïðèáåãàåò ê 
îäíîâðåìåííîìó èñïîëüçîâàíèþ íåñêîëüêèõ ñòèëèñòè÷åñêèõ ïðèåìîâ: èãðà 
ñëîâ ñâÿçàíà ñ ñèòóàöèåé íîíñåíñà, à íîíñåíñ — ñ èðîíèåé. Ñîîòâåòñòâåí-
íî èãðà ñëîâ â íàøåé ðàáîòå òðàêòóåòñÿ êàê ñòèëèñòè÷åñêèé ïðèåì, ïîñ-
òðîåííûé íà èäåíòè÷íîñòè ÿçûêîâûõ åäèíèö. 

Êëþ÷åâûå ñëîâà: ñòèëèñòè÷åñêèé ïðèåì, êàëàìáóð, ñòðóêòóðíûå õà-
ðàêòåðèñòèêè, èðîíèÿ, íîíñåíñ, ÿçûêîâûå åäèíèöû, èãðà ñëîâ. 

The article is aimed at studying the stylistic device of pun and the problem of 
its rendering in the translation of L. Carroll’s “Alice in Wonderland” on the basis 
of structural characteristics. As the result of the research it has been concluded 
that the stylistic device of pun is realized through irony. L. Carroll makes use of 
different stylistic devices simultaneously to achieve a comical effect: the play upon 
words is often connected with the situation of nonsense while nonsense is associ-
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ated with irony. Respectively the play upon words is interpreted in the article as a 
stylistic means based on the identical language units. 

Key words: stylistic device, pun, structural characteristics, irony, nonsense, 
language units, a play upon words. 

Êíèãà Êåðîëëà — öå êàçêà, ïåðåïëåòåíà ç ðåàëüí³ñòþ, öå ñâ³ò âè-
ãàäêè ³ ãðîòåñêó. Ïîäîðîæ Àë³ñè — öå øëÿõ, ïî ÿêîìó â³ëüíî êîâçàº 
ôàíòàç³ÿ ëþäèíè, â³ëüíî¿ â³ä òÿãîò “äîðîñëîãî” æèòòÿ, òîìó ïåðñî-
íàæ³, ùî çóñòð³÷àþòüñÿ íà øëÿõó, ³ ïðèãîäè, ïåðåæèò³ Àë³ñîþ, òàê 
áëèçüê³ ä³òÿì. Ñòâîðåíèé ó ìèòòºâîìó ïîðèâ³ âñåñâ³ò Àë³ñè çâîðóøèâ 
óâåñü ñâ³ò. Íàïåâíî, æîäåí õóäîæí³é òâ³ð íà ñâ³ò³ íå ìàº ñò³ëüêè ÷èòà-
÷³â, íàñë³äóâà÷³â ³ íåíàâèñíèê³â, ÿê òâîðè Ëüþ¿ñà Êåðîëëà. Â³äïðàâ-
ëÿþ÷è Àë³ñó âíèç ïî êðîëÿ÷³é íîð³, àâòîð íàâ³òü íå ïðèïóñêàâ, êóäè 
ïðèâåäå ìàëåíüêó ãåðî¿íþ éîãî ôàíòàç³ÿ, ³ âæå òèì á³ëüøå íå çíàâ, ÿê 
â³äãóêíåòüñÿ éîãî êàçêà â ñåðöÿõ ì³ëüéîí³â ëþäåé. 

Àêòóàëüí³ñòü äàíîãî äîñë³äæåííÿ ïîëÿãàº ó íåîáõ³äíîñò³ ïîäàëü-
øî¿ ðîçðîáêè îäíîãî ç íàéâàæëèâ³øèõ àñïåêò³â òåîð³¿ ïåðåêëàäó — 
ïðîáëåìè ïåðåêëàäó êàëàìáóðó â êàçö³ Ëüþ¿ñà Êåðîëëà “Àë³ñà â êðà-
¿í³ ÷óäåc”. 

Íåçâàæàþ÷è íà âåëèêó ê³ëüê³ñòü ðîá³ò, ïðèñâÿ÷åíèõ ð³çíîìàí³ò-
íèì àñïåêòàì êàëàìáóðó, ó ë³íãâ³ñòèö³ ïðàêòè÷íî â³äñóòí³ äîñë³äæåí-
íÿ çì³ñòîâíèõ õàðàêòåðèñòèê öüîãî ïðèéîìó. 

Øèðîêå âèêîðèñòàííÿ êàëàìáóðó â ðÿä³ ë³òåðàòóðíèõ æàíð³â, àã-
íîñòè÷íå â³äíîøåííÿ áàãàòüîõ äîñë³äíèê³â äî êàëàìáóðó, çàðàõîâàíî-
ìó íèìè â ñïèñîê “íåïåðåêëàäíèõ” ÿâèù, äèêòóº íåîáõ³äí³ñòü ðîç-
ðîáêè öüîãî ïðèéîìó ç îäí³º¿ ìîâè íà ³íøó. Òåìà àêòóàëüíà é ó ïëàí³ 
âèâ÷åííÿ ïðîáëåìè ñòâîðåííÿ îáðàçíîñò³ ïåðåêëàäó. 

Ìåòîþ ä³éñíîãî äîñë³äæåííÿ º âèâ÷åííÿ ³íôîðìàòèâíî¿ ñòðóêòó-
ðè àíãë³éñüêîãî êàëàìáóðó â ò³ñíîìó çâ’ÿçêó ç éîãî êîíòåêñòóàëüíè-
ìè õàðàêòåðèñòèêàìè ³ âñòàíîâëåííÿ íàéá³ëüø àäåêâàòíèõ â³äïîâ³ä-
íîñòåé ³ ìîæëèâèõ âàð³àíò³â ïåðåäà÷³ öüîãî ïðèéîìó íà ³íø³ ìîâè ó 
òâîð³ Ëüþ¿ñà Êåðîëëà “Àë³ñà â êðà¿í³ ÷óäåc”. 

Îá’ºêòîì äîñë³äæåííÿ âèñòóïàþòü ìîâíîñòèë³ñòè÷í³ îñîáëèâîñò³ 
³ ñòðóêòóðà àíãë³éñüêîãî êàëàìáóðó â òâîð³ Ëüþ¿ñà Êåðîëëà “Àë³ñà â 
Êðà¿í³ ÷óäåc”. 

Ïðåäìåòîì íàøîãî äîñë³äæåííÿ âèñòóïàº ïåðåäà÷à àíãë³éñüêîãî 
êàëàìáóðó íà îñíîâ³ éîãî ñòðóêòóðíî-çì³ñòîâíèõ õàðàêòåðèñòèê ó 
òâîð³ Ëüþ¿ñà Êåðîëëà “Àë³ñà â êðà¿í³ ÷óäåc”. 

Ó ë³íãâ³ñòèö³ äîòåïåð íåìàº ºäèíîãî âèçíà÷åííÿ ñóòíîñò³ êàëàì-
áóðó, ùî â³äáèâàº éîãî òåðì³íîëîã³÷íó ð³çíîáàðâí³ñòü. Öåé ïðèéîì 
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ùå ÷àñòî íàçèâàþòü “ãðîþ ñë³â”, “ñëîâåñíîþ ãîñòðîòîþ”, “ïîäâ³é-
íèì çì³ñòîì” ³ ò. ä. Ïðè÷îìó çì³ñò öèõ ïîíÿòü ³ ¿õíº ñï³ââ³äíîøåííÿ 
÷àñòî òðàêòóþòüñÿ ïî-ð³çíîìó. Ïðîáëåìîþ âèçíà÷åííÿ êàëàìáóðó ÿê 
îäíîãî ç íàéÿñêðàâ³øèõ ñòèë³ñòè÷íèõ çàñîá³â çàéìàëîñÿ áàãàòî ë³íã-
â³ñò³â. Îäíàê íàéøèðøå âîíà ðîçêðèòà ó ðîáîò³ À. Ùåðá³íà [1: 138]. 

Ñëîâî “êàëàìáóð” âèíèêëî ³ç ïåðåêðó÷åíîãî ïð³çâèùà âåñò-
ôàëüñêîãî áàðîíà Êàëåíáåðãà, ùî ïðîñëàâèâñÿ ïðè äâîð³ Ëþäîâèêà 
XV ïîñò³éíèìè äâîçíà÷íèìè ñëîâåñíèìè ìèìîâ³ëüíèìè ãîñòðîòà-
ìè: íå âîëîä³þ÷è â äîñòàòí³é ì³ð³ ìîâîþ, â³í áåçáîæíî ïåðåêðó÷óâàâ 
ôðàíöóçüêó ìîâó. Ôðàíöóçè æîðñòîêî â³äïîâ³ëè áàðîíîâ³, ç³ïñóâàâøè 
éîãî ïð³çâèùå. Ç ÷àñîì ç³ çíà÷åííÿ ñëîâà “êàëàìáóð” çíèê åëåìåíò 
âèïàäêîâîñò³, ³ òåïåð öå “ñòèë³ñòè÷íèé çâîðîò ìîâè àáî ì³í³àòþðà âè-
çíà÷åíîãî àâòîðà, çàñíîâàí³ íà êîì³÷íîìó âèêîðèñòàíí³ îäíàêîâîãî 
çâó÷àííÿ ñë³â, ùî ìàþòü ð³çíå çíà÷åííÿ, àáî ïîä³áíî çâó÷íèõ ñë³â àáî 
ãðóï ñë³â, àáî ð³çíèõ çíà÷åíü òîãî ñàìîãî ñëîâà ³ ñëîâîñïîëó÷åííÿ” 
[2: 139]. Çâ³äñè êàëàìáóð — öå ãðà ñë³â, ïîáóäîâàíà íà ç³òêíåíí³ çâè÷-
íîãî çâó÷àííÿ ç íåçâè÷íèì ³ íåñïîä³âàíèì çíà÷åííÿì. Ñóòí³ñòü êà-
ëàìáóðó ïîëÿãàº â ç³òêíåíí³ àáî íàâïàêè ó íåñïîä³âàíîìó îá’ºäíàíí³ 
äâîõ íåñóì³ñíèõ çíà÷åíü â îäí³é ôîíåòè÷í³é (ãðàô³÷í³é) ôîðì³. 

Îñíîâíèìè åëåìåíòàìè êàëàìáóðó º, ç îäíîãî áîêó, îäíàêîâå àáî 
áëèçüêå äî îìîí³ì³¿, çâó÷àííÿ (ó òîìó ÷èñë³ ó çâóêîâ³é ôîðì³ áàãàòî-
çíà÷íîãî ñëîâà â éîãî ð³çíèõ çíà÷åííÿõ), ç ³íøîãî áîêó — íåâ³äïîâ³ä-
í³ñòü, áëèçüêà äî àíòîí³ì³¿, ì³æ äâîìà çíà÷åííÿìè ñë³â, êîìïîíåíò³â 
ôðàçåîëîã³÷íî¿ ºäíîñò³. 

Îäíàê ³ âîíî íå âðàõîâóº äâà ³ñòîòíèõ, íà íàøó äóìêó, ìîìåíòè: 
ìîæëèâ³ñòü âèêîðèñòàííÿ ðå÷åíü ÿê ìàòåð³àëó äëÿ ïîáóäîâè êàëàì-
áóðó òà ðîëü ãðàô³÷íèõ çàñîá³â ó ñòâîðåíí³ öüîãî ïðèéîìó. 

Òîìó íàìè ó ðîáîò³ áóëî âçÿòî âèçíà÷åííÿ ç Âåëèêî¿ åíöèêëîïåä³¿ 
ç óðàõóâàííÿì öèõ äîïîâíåíü, òîáòî êàëàìáóð — ñòèë³ñòè÷íèé çâî-
ðîò ìîâè, çàñíîâàíèé íà êîì³÷íîìó âèêîðèñòàíí³ ð³çíèõ çíà÷åíü îä-
íàêîâî àáî ïîä³áíî çâó÷íèõ (ãðàô³÷íî îôîðìëåíèõ) ñë³â, à òàêîæ íà 
ð³çíèõ çíà÷åííÿõ îäí³º¿ é ò³º¿ ç íàçâàíèõ îäèíèöü. Ðåçóëüòàòîì òàêîãî 
âèêîðèñòàííÿ º ñåìàíòè÷íî áàãàòîïëàíîâ³ òåêñòè, ùî â³äð³çíÿþòüñÿ 
ãóìîðèñòè÷íîþ àáî ñàòèðè÷íîþ ñïðÿìîâàí³ñòþ. 

Êàëàìáóð ìîæå áóòè ÿê ñàìîñò³éíèì òâîðîì, òàê ³ éîãî ÷àñòèíîþ. 
Ç ïîãëÿäó ñòèë³ñòè÷íèõ ôóíêö³é, ðîë³ â òåêñò³ àáî ïîçà òåêñòîì 

ðîçð³çíÿþòü íàñòóïí³ âèäè êàëàìáóð³â: 1) çâ’ÿçàíèé ç êîíòåêñòîì 
ñòèë³ñòè÷íèé çâîðîò àáî ô³ãóðà ìîâè, êàëàìáóð, ÿê ÷àñòèíà âóçü-
êîãî êîíòåêñòó, ö³ëêîì çàëåæèòü â³ä îñòàííüîãî. Ç îäíîãî áîêó, öå 
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ìîæå ïîëåãøèòè éîãî ïåðåêëàä — çâ’ÿçàí³ñòü ç âóçüêèì êîíòåêñòîì 
âèñâ³òëþº çíà÷åííÿ, à ç ³íøîãî, ñòâîðþº ³íîä³ âàæê³ äëÿ ïîäîëàííÿ 
ïåðåøêîäè â çâ’ÿçêó ç óáîã³ñòþ âàð³àíò³â ð³øåííÿ; 2) ñàìîñò³éíèé 
òâ³ð, ì³í³àòþðà, ðîäèíí³ åï³ãðàìè, ÿê³ ïåðåêëàäàþòüñÿ ÿê çàê³í÷åíå 
ö³ëå. Öå ðîçøèðþº ìîæëèâîñò³ ïåðåòâîðåííÿ, íàäàþ÷è ïåðåêëàäà÷å-
â³ á³ëüøå çàñîá³â, îñê³ëüêè ñïðàâà çâîäèòüñÿ íå äî âëàñíå ïåðåêëàäó, 
à äî ñòâîðåííÿ íà îñíîâ³ îðèã³íàëüíîãî — íîâîãî, ñâîãî êàëàìáóðó; 
3) êàëàìáóðíèé çàãîëîâîê ñòàòò³, ôåéëåòîíó, çàì³òêè, ãóìîðèñòè÷íî¿ 
àáî ñàòèðè÷íî¿ ðîçïîâ³ä³ ïåðåâîäèòüñÿ âàæêî, òîìó ùî â çàãîëîâêó-
êàëàìáóð³, ïî-ïåðøå, ç³áðàíî ÿê ó ôîêóñ³ âåñü ³äåéíèé çì³ñò òâîðó, 
÷³òêî âèðàæåíèé çàäóì àâòîðà ³ éîãî ïîòð³áíî êàëàìáóðí³ òàêîæ ÷³òêî 
³ äîòåïíî, à ïî-äðóãå, íàé÷àñò³øå îá³ãðàþòüñÿ ôðàçåîëîã³÷í³ ºäíîñò³, 
ñàì³ ïî ñîá³ äîñèòü âàæêî ïåðåêëàäàí³; 4) êàëàìáóð ó âèä³ ï³äïèñó äî 
êàðèêàòóðè àáî ìàëþíêà ïåðåâîäÿòü ç óðàõóâàííÿì çì³ñòó îñòàíí³õ — 
ò³ëüêè ïåðåäà÷à âçàºìîçóìîâëåíîñò³ ì³æ ïåíçåëåì ³ ïåðîì ìîæå äàòè 
â³ðíå ð³øåííÿ [1; 4; 5]. 

Êàëàìáóð âõîäèòü äî ñêëàäó òåêñòó, çì³ñò ÿêîãî ìîæå âíåñòè çíà÷í³ 
êîðåêòèâè â éîãî ³íôîðìàòèâíèé îáñÿã. Òàêèì ÷èíîì, àíàë³ç ³íôîðìà-
òèâíî¿ ñòðóêòóðè êàëàìáóðó ïðèïóñêàº âèâ÷åííÿ éîãî â äâîõ àñïåêòàõ: 
âèä³ëåííÿ ñêëàäîâî¿ ³íôîðìàòèâíî¿ ñòðóêòóðè êàëàìáóðó ÿê ö³ë³ñíîãî 
áàãàòîêîìïîíåíòíîãî óòâîðåííÿ òà âñòàíîâëåííÿ âçàºìîçâ’ÿçêó ³ âçà-
ºìíîãî âïëèâó êàëàìáóðó ³ òåêñòó, åëåìåíòîì ÿêîãî â³í º. 

Ó ñåìàíòè÷í³é ñòðóêòóð³ êàëàìáóðó âèä³ëÿºòüñÿ ÷îòèðè ïîñò³éíèõ 
³ äâà ïåðåì³ííèõ êîìïîíåíòè: ïðåäìåòíî-ëîã³÷íèé; åêñïðåñèâíî-
ñòèë³ñòè÷íèé; àñîö³àòèâíî-îáðàçíèé; ôóíêö³îíàëüíèé; ôîíîâèé; 
ñîö³ àëüíî-ëîêàëüíèé. 

Äîñë³äæåííÿ ïðîáëåìè êàëàìáóðó ìîæå ìàòè ÿê ë³íãâîñòèë³ñòè÷-
íèé, òàê ³ ïåðåêëàäàöüêèé íàïðÿìîê. Áåçñóìí³âíèé ³íòåðåñ ïðåä-
ñòàâëÿº âèâ÷åííÿ êàëàìáóðó â ð³çíèõ ôóíêö³îíàëüíèõ ñòèëÿõ, çàãëè-
áëåíå äîñë³äæåííÿ ôîíîâîãî êîìïîíåíòó ó çì³ñò³ êàëàìáóðó ³ éîãî 
âçàºìîçâ’ÿçîê ç ï³äòåêñòîì. 

Ïåðåõîäÿ÷è áåçïîñåðåäíüî äî àíàë³çó êàëàìáóðó ó òâîð³ “Àë³ñà â 
êðà¿í³ ÷óäåñ” íåîáõ³äíî çàçíà÷èòè, ùî â³í ÿâëÿº ñîáîþ äóæå ñêëàäíó 
ñâîºð³äíó ôàíòàñòè÷íó ïîâ³ñòü. 

Àâòîð âèÿâëÿº íåçâè÷àéíó ìàéñòåðí³ñòü ³ âèíàõ³äëèâ³ñòü, âîñêðå-
øàþ÷è äàâíî çàáóò³ ³ ñòåðò³ â³ä äîâãîãî óæèâàííÿ âèõ³äí³ çíà÷åííÿ 
ñë³â ³ ñëîâîñïîëó÷åíü, âèêîðèñòîâóþ÷è ïîë³ñåì³þ ³ ð³çí³ âèäè îìîí³-
ì³¿, çîêðåìà, îìîôîíè, ³ äîñÿãàº, òàêèì ÷èíîì, âî³ñòèíó ðàçþ÷èõ ïî 
ñâî¿é íåñïîä³âàíö³ ³ ïàðàäîêñàëüíîñò³ åôåêò³â. 



70

Ó çâ’ÿçêó ç öèì íåîáõ³äíî ï³äêðåñëèòè, ùî âñÿ ñèñòåìà îáðàç³â, 
ðîçâèòêó ñþæåòíèõ ë³í³é, ä³àëîãè, ïàðîä³¿, æàðòè ³ êàëàìáóðè â êíèç³ 
ìàþòü ñâîºþ îñíîâîþ àíãë³éñüêó ëåêñèêó, àíãë³éñüêèé ôîëüêëîð àí-
ãë³éñüê³ ë³òåðàòóðí³ àñîö³àö³¿. Òîìó òåêñò íåð³äêî âèìàãàº ÷èñòî ë³íã-
â³ñòè÷íîãî êîìåíòàðÿ. 

Ö³êàâèì âèäàºòüñÿ öåé òâ³ð ñàìå ç ïîãëÿäó éîãî ïåðåêëàäíî¿ ³íòåð-
ïðåòàö³¿. Íåòðèâ³àëüíèé ³íòåðåñ ïðåäñòàâëÿº ñòàòòÿ âèäíîãî àíãë³é-
ñüêîãî ïîåòà Ó. X. Îäåíà “Ñüîãîäí³øíüîìó ñâ³òîâ³ “Ñâ³òîâ³ ÷óäåñ” ïî-
òð³áíà Àë³ñà”, íàïèñàíà â “àìåðèêàíñüêèé” ïåð³îä éîãî æèòòÿ [10: 144] 

Ãåðî¿íÿ Êåðîëëà, íà äóìêó Îäåíà, óò³ëþº ðîçóìíå ³ ìîðàëüíå íà-
÷àëî, ïðîòèñòàâëåíå ôàíòàñòè÷íîìó ñâ³òîâ³, â ÿêå êîæíà ç êàçîê âè-
ñòóïàº â îñîáëèâîìó îáëè÷÷³. Ïåðøà êàçêà, íà äóìêó Îäåíà, ñòàâèòü 
ïåðåä ãåðî¿íåþ îñîáëèâó çàäà÷ó: âîíà óâåñü ÷àñ íàìàãàºòüñÿ “ÿêîñü 
îñìèñëèòè é óïîðÿäêóâàòè” ïàíóþ÷ó íàâêîëî “àíàðõ³þ, êîëè êîæ-
íèé ãîâîðèòü ³ ðîáèòü, óñå, ùî çàìàíåòüñÿ” [10, 45]. 

“Àë³ñà â êðà¿í³ ÷óäåñ” íàëåæèòü äî æàíðó ë³òåðàòóðíî¿ êàçêè, ðà-
çîì ç òèì ¿¿ â³äð³çíÿº â³ä óñ³õ â³äîìèõ íàì êàçîê íàñàìïåðåä îñîáëèâà 
îðãàí³çàö³ÿ ÷àñîâèõ ³ ïðîñòîðîâèõ â³äíîñèí. ² òóò Êåðîëë îðèã³íàëü-
íèé, ïðîïîíóþ÷è ñâî¿ ð³øåííÿ, áàãàòî â ÷îìó ÿê³ñíî ³íø³, í³æ â ñó-
÷àñí³é éîìó (ó øèðîêîìó çì³ñò³ ñëîâà) ë³òåðàòóðí³é êàçö³ ³ òðàäèö³é-
íèõ ôîëüêëîðíèõ çðàçêàõ. 

Ó äóìêàõ ³ ìîâëåíí³ Àë³ñè áåçïåðåñòàíó çâó÷èòü ç³ñòàâëåííÿ êðà-
¿íè ÷óäåñ ³ ðåàëüíîãî, çâè÷àéíîãî æèòòÿ. Âîíà ðàç ó ðàç çãàäóº, ÿêîþ 
âîíà áóëà â òîìó ìèíóëîìó æèòò³, ùî âîíà çíàëà, ùî âì³ëà, ÿê³ â íå¿ 
áóëè çâè÷êè, êíèãè, äîìàøí³ òâàðèíè ³ òàê äàë³. 

Ó “Àë³ñ³ â êðà¿í³ ÷óäåñ” Êåðîëë øèðîêî âèêîðèñòîâóº íàðîäíó 
òâîð÷³ñòü. Ñïèðàþ÷èñü íà ôîëüêëîðíó òðàäèö³þ, â³í ñòâîðþº ãëèáî-
êî îðèã³íàëüí³ îáðàçè ³ ñèòóàö³¿, ùî í³ â ÷îìó íå º ïðîñòèì ïîâòîðåí-
íÿì àáî â³äòâîðåííÿì ôîëüêëîðíèõ ñòåðåîòèï³â. 

Êð³ì êàçêîâî¿ ³ ï³ñåííî¿ òâîð÷îñò³, ìóçó Êåðîëëà æèâèâ ùå îäèí 
ìîãóòí³é øàð íàö³îíàëüíî¿ ñàìîñâ³äîìîñò³. Ó êàçêàõ Êåðîëëà îæèâà-
ëè ñòàðîäàâí³ îáðàçè, â³äáèò³ â ïðèñë³â’ÿõ ³ ïðèêàçêàõ. “Áîæåâ³ëüíèé, 
ÿê áåðåçíåâèé çàºöü” — öå ïðèñë³â’ÿ áóëî çàïèñàíî ùå â çá³ðíèêó 
1327 ðîêó [7]. 

ßê áà÷èìî, Êåðîëë íå îáìåæóºòüñÿ ïðîñòèì âèêîðèñòàííÿì 
ôîëüêëîðíèõ ïðèéîì³â. Â³í âèêîðèñòîâóº ¿õí³é ïðèéîì, ùî íåð³äêî 
ïðèâîäèòü äî çîâñ³ì íåñïîä³âàíèõ ðåçóëüòàò³â. 

Ðîçãëÿíåìî äåê³ëüêà ÿñêðàâèõ ïðèêëàä³â âèêîðèñòàííÿ êàëàìáó-
ðó â òâîð³: The first question of course was, how to get dry again: they had 
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a consultation about this, and after a few minutes it seemed quite natural to 
Alice to find herself talking familiarly with them, as if she had known them all 
her life. 

Mouse: Ahem! Are you all ready? This is the driest thing I know. Silence all 
around, if you please. ’William the Conqueror, whose cause was favored by the 
pope, was soon submitted to by the English, who wanted leaders, and had been 
of late much accustomed to usurpation and conquest. Edwin and Morcar, the 
earls of Mercia and Northumbria…’ [9: 52]. 

Ïîðóøåíî ìàêñèìó ðåëåâàíòíîñò³, îñê³ëüêè çíà÷åííÿ, â ÿêîìó 
âæèòî “dry” â ðåàêòèâí³é ðåïë³ö³, íå â³äïîâ³äàº çíà÷åííþ, â ÿêîìó 
éîãî âæèòî â ðåïë³ö³-ñòèìóë³ — ïåðøå çíà÷åííÿ öüîãî ñëîâà â ñòè-
ìóëþþ÷³é ðåïë³ö³ “ñóõèé”, à â íàñòóïí³é — “íóäíèé” [9]. Ðåçóëüòàòîì 
ïîðóøåííÿ ìàêñèìè ðåëåâàíòíîñò³ ó öüîìó âèïàäêó º ãðà ñë³â. 

Çâåðíåìî óâàãó íà óðèâîê ä³àëîãó, â ÿêîìó àâòîð âäàºòüñÿ äî ðîç-
êëàäàííÿ íà êîìïîíåíòè ³ä³îìàòè÷íîãî âèðàçó: 

Caterpillar: Explain yourself. 
Alice: I cannot explain myself, I’m afraid, sir, because I’m not myself, you 

see [9: 70]. 
Ïðîäîâæóþ÷è ä³àëîã ç Ãóñ³ííþ, Àë³ñà ïîðóøóº ìàêñèìó ÿêîñò³, 

îñê³ëüêè ¿¿ çàïëóòàíà â³äïîâ³äü íà òàêå ïðîñòå ïèòàííÿ ñòàâèòü ñï³â-
ðîçìîâíèêà â ãëóõèé êóò ³ âèêëèêàº ñèòóàö³þ íåïîðîçóì³ííÿ. Äî òîãî 
æ, Àë³ñà, “ðîçêëàäàþ÷è” ôðàçåîëîã³÷íèé çâîðîò “to explain oneself”, 
ÿêèé º íåïîä³ëüíîþ îäèíèöåþ, ïîðóøóº ìàêñèìó ðåëåâàíòíîñò³. Â ðå-
çóëüòàò³ äàíîãî îáì³íó ðåïë³êàìè ñïîñòåð³ãàºìî óòâîðåííÿ ãðè ñë³â. 

Dormouse: Once upon a time there were three little sisters, and their names 
were Elsie, Lacie, and Tillie; and they lived at the bottom of the well [9, 95]. 

Ãðà ñë³â ïðîñòåæóºòüñÿ â íàñòóïíèõ ðåïë³êàõ: Alice: What did they 
live on? Dormouse: They lived on treacle. 

Íîíñåíñ ó öüîìó âèïàäêó âèñòóïàº ÿê ðåçóëüòàò ïîðóøåííÿì ìàê-
ñèì ÿêîñò³ òà ðåëåâàíòíîñò³. Ðîçãëÿíåìî ïîðóøåííÿ ìàêñèìè ÿêîñò³: 
Ñîíÿ ïî÷èíàº ðîçïîâ³äàòè ³ñòîð³þ, ³ ó ñòîðîííüîãî ñïîñòåð³ãà÷à ñêëà-
äàºòüñÿ âðàæåííÿ, ùî ñþæåò ïðèäóìóºòüñÿ ïî õîäó ðîçïîâ³ä³, òîáòî 
ïîäàíà íèì ³íôîðìàö³ÿ º çàâ³äîìî íåïðàâäèâîþ. 

March Hare: Take some more tea. 
Alice: I’ve had nothing yet, so I can’t take more. 
Hatter: You mean, you can’t take less, it’s very easy to take more than 

nothing. 
Alice: Nobody asked your opinion. 
Hatter: Who’s making personal remarks now [9. 96]. 
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Ó äàíîìó ïðèêëàä³ ñïîñòåð³ãàºìî ïîðóøåííÿ ìàêñèìè ñïîñî-
áó. Ïåðøà ðåïë³êà Áåðåçíåâîãî Çàéöÿ ³ëþñòðóº ïîðóøåííÿ ìàêñèìè 
ÿêîñò³ — éîìó â³äîìî, ùî Àë³ñà íå ïèëà ÷àþ. Îäíî÷àñíî ç öèì Áåðåç-
íåâèé Çàºöü ðîçêëàäàº íà êîìïîíåíòè ñò³éêèé âèðàç “take some more”. 
Âèíèêàº ãðà ñë³â, ïîáóäîâàíà íà ïîë³ñåì³¿: ïåðøå çíà÷åííÿ ñëîâà 
“more” — ùå, à äðóãå çíà÷åííÿ “more” — á³ëüøå [6]. 

Òàêèì ÷èíîì âèäàºòüñÿ ìîæëèâèì çðîáèòè âèñíîâîê, ùî äëÿ õó-
äîæíüîãî ñòèëþ Ë. Êåððîëëà º õàðàêòåðíèì çàñòîñóâàííÿ ïåðåäóñ³ì 
ñòèë³ñòè÷íîãî ïðèéîìó ãðè ñë³â òà êàëàìáóðó, àêòèâíî çàñòîñîâóþòü-
ñÿ òàêîæ ïðèéîìè ñòâîðåííÿ ñèòóàö³é íîíñåíñó òà àëîã³çì³â ³, íàðå-
øò³, âèðàæåííÿ êîì³÷íîãî åôåêòó â³äáóâàºòüñÿ ÷åðåç ³ðîí³þ. Àíàë³ç 
óñêëàäíþâàëî òå, ùî â á³ëüøîñò³ âèïàäê³â âàæêî âèä³ëèòè ïîðóøåííÿ 
ÿêî¿ñü îêðåìî¿ ìàêñèìè — ÿê ïðàâèëî, àâòîð àêòèâíî âèêîðèñòîâóº 
ð³çíîìàí³òí³ êîìá³íàö³¿ ìàêñèì äëÿ äîñÿãíåííÿ êîì³÷íîãî åôåêòó. Òå 
æ ñòîñóºòüñÿ é óòâîðåíèõ ñòèë³ñòè÷íèõ ïðèéîì³â, ÿê³ ïîäåêóäè ò³ñíî 
ïåðåïë³òàþòüñÿ îäèí ç îäíèì: ãðà ñë³â ìîæå ñï³â³ñíóâàòè ç ñèòóàö³ºþ 
íîíñåíñó, íîíñåíñ — ç ³ðîí³ºþ. 

Çã³äíî ç ðåçóëüòàòàìè ïðîâåäåíîãî äîñë³äæåííÿ àâòîð ñèñòåìàòè÷-
íî ïîðóøóº ìàêñèìó ðåëåâàíòíîñò³, ÿêà âèìàãàº, ùîá âíåñîê äî ðîç-
ìîâè áóâ äîðå÷íèì. Öå ñïðè÷èíåíî òèì, ùî â êðà¿í³ ÷óäåñ íå ä³þòü 
ïðàâèëà çàãàëüíîïðèéíÿòî¿ ëîã³êè, òîìó ïåðñîíàæ³ ÷àñòî â³äïîâ³äà-
þòü ïèòàííÿì íà ïèòàííÿ, ³ãíîðóþòü ðåàêö³þ ñï³âðîçìîâíèêà, âæè-
âàþòü ñëîâà â ðåàêòèâíèõ ³ ñòèìóëþþ÷èõ ðåïë³êàõ ó ð³çíèõ çíà÷åííÿõ 
³ ò. ä. Ïîòð³áíî â³äçíà÷èòè, ùî ñàìå ïîðóøåííÿ ïîñòóëàòó â³äïîâ³ä-
íîñò³ ëåæèòü â îñíîâ³ ñòâîðåííÿ àëîã³çì³â (àëîã³÷í³ â³äïîâ³ä³) ³ íîí-
ñåíñó, êð³ì öüîãî, àâòîð òàêîæ ïîðóøóº öþ ìàêñèìó çàäëÿ ñòâîðåííÿ 
ãðè ñë³â ³ ³ðîí³¿. 

Êð³ì òîãî, Ë. Êåððîëë íàâìèñíî âäàºòüñÿ äî ïîðóøåííÿ ìàêñèìè 
ÿêîñò³, ÿêà îñîáëèâî ÷àñòî ïîðóøóºòüñÿ ðàçîì ç ìàêñèìîþ ðåëåâàíò-
íîñò³ — öåé ïðèéîì ïðèçâîäèòü äî óòâîðåííÿ íîíñåíñó. Êîìá³íàö³ÿ 
ïîðóøåíü ìàêñèì ðåëåâàíòíîñò³ òà ñïîñîáó ïðèçâîäèòü äî ïîÿâè ãðè 
ñë³â àáî êàëàìáóðó. 

Îòæå, ðîáèìî âèñíîâîê, ùî ãðà ñë³â â íàø³é ðîáîò³ òëóìà÷èòè-
ìåòüñÿ ÿê ñòèë³ñòè÷íèé ïðèéîì, ïîáóäîâàíèé íà ³äåíòè÷íîñò³ ìîâ-
íèõ îäèíèöü (ñþäè â³äíîñèìî ïîë³ñåì³þ ³ ðîçêëàäàííÿ ôðàçåîëîã³÷-
íèõ çâîðîò³â). 
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