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ÏÅÐÈÔÐÀÑÒÈ×ÍI ÍÀÉÌÅÍÓÂÀÍÍß 
Â ÎÐÈÃIÍÀËÜÍIÉ ÒÀ ÏÅÐÅÊËÀÄÍIÉ ÏÎÂIÑÒI 

ÄÆÅÐÎÌÀ Ê. ÄÆÅÐÎÌÀ “THREE MEN 
IN A BOAT (TO SAY NOTHING OF THE DOG)” 

Ó ñòàòòi âèçíà÷åíî ëiíãâiñòè÷íèé ñòàòóñ ïåðèôðàñòè÷íèõ íàéìåíó-
âàíü â îðèãiíàëüíié ïîâiñòi Äæåðîìà Ê. Äæåðîìà “Three Men in a Boat (to 
Say Nothing of the Dog)” íà ìàòåðiàëi îðèãiíàëüíîãî òåêñòó é ïåðåêëàäó 
óêðà¿íñüêîþ ìîâîþ òà ç’ÿñîâàíî ¿õ ñåìàíòèêî-ôóíêöiéíi îñîáëèâîñòi. 

Êëþ÷îâi ñëîâà: ïåðèôðàç, ïåðèôðàñòè÷íi íàéìåíóâàííÿ, ëiíãâiñòè÷íèé 
ñòàòóñ, ñåìàíòèêî-ôóíêöiéíi îñîáëèâîñòè, ñåìàíòè÷íi ãðóïè ïåðèôðàçiâ. 

Â ñòàòüå îïðåäåë¸í ëèíãâèñòè÷åñêèé ñòàòóñ ïåðèôðàñòè÷åñêèõ íà-
èìåíîâàíèé â îðèãèíàëüíîé ïîâåñòè Äæåðîìà Ê. Äæåðîìà “Three Men in 
a Boat (to Say Nothing of the Dog)” íà ìàòåðèàëå îðèãèíàëüíîãî òåêñòà è 
ïåðåâîäà íà óêðàèíñêèé ÿçûê è âûÿñíåíû èõ ñåìàíòèêî-ôóíêöèîíàëüíûå 
îñîáåííîñòè. 

Êëþ÷åâûå ñëîâà: ïåðèôðàç, ïåðèôðàñòè÷åñêèå íàèìåíîâàíèÿ, ëèíã-
âèñòè÷åñêèé ñòàòóñ, ñåìàíòèêî-ôóíêöèîíàëüíûå îñîáåííîñòè, ñåìàí-
òè÷åñêèå ãðóïïû ïåðèôðàçîâ. 

The linguistic status of the periphrastic denominations in Jerome K. Jerome’s 
original novel “Three Men in a Boat (to Say Nothing of the Dog)” on the material 
of original text and translation into the Ukrainian language is determined and 
their semantic and functional peculiarities are cleared up. 

Key words: periphrasis, periphrastic denominations, linguistic status, se-
mantic and functional peculiarities, semantic groups of periphrases. 

Ïîñòàíîâêà ïðîáëåìè ó çàãàëüíîìó âèãëÿä³. Ó ñó÷àñí³é ë³íãâ³ñòè-
ö³ ïàíóþòü ôóíêö³éíèé òåêñòîâèé òà êîìóí³êàòèâíî-ïðàãìàòè÷íèé 
ï³äõîäè äî àíàë³çó ìîâíèõ ÿâèù, ñåðåä ÿêèõ îñîáëèâå ì³ñöå íàëåæèòü 
ïåðèôðàçàì. ¯õíº äåêîäóâàííÿ äàº çìîãó âèÿâèòè ìîâíó ³íäèâ³äóàëü-
í³ñòü ïèñüìåííèêà, ãëèáøå îñìèñëèòè éîãî òâîð÷ó îñîáèñò³ñòü, åñòå-
òè÷íå êðåäî, ç’ÿñóâàòè êîìóí³êàòèâí³ ³íòåíö³¿ àâòîðà. 
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Òîìó, íà íàø ïîãëÿä, âèâ÷åííÿ ïåðèôðàñòè÷íèõ íàéìåíóâàíü â 
îðèã³íàëüí³é òà ïåðåêëàäí³é ïîâ³ñò³ Äæåðîìà Ê. Äæåðîìà “Three Men 
in a Boat (to Say Nothing of the Dog)”, âèçíà÷åííÿ ¿õí³õ ñåìàíòèêî-
ñòèë³ñòè÷íèõ îñîáëèâîñòåé º íà ÷àñ³. 

Àíàë³ç îñòàíí³õ äîñë³äæåíü ³ ïóáë³êàö³é. Àíàë³ç íàóêîâèõ ïðàöü 
ë³íãâ³ñò³â çàñâ³ä÷óº, ùî ³ñíóþòü ð³çí³ ïîãëÿäè â÷åíèõ íà ñòàòóñ ïå-
ðèôðàç³â, íåçâàæàþ÷è íà äîñèòü òðèâàëó ³ñòîð³þ ¿õ âèâ÷åííÿ. Òàê, 
ÿê ô³ãóðó ìîâëåííÿ, ÿê òðîï ïåðèôðàçè ïî÷àëè ðîçãëÿäàòè ùå äàâ-
íüîãðåöüê³ ô³ëîñîôè ³ ðèìñüê³ îðàòîðè. Ó ñó÷àñíîìó ìîâîçíàâñòâ³ 
ïåðèôðàçè ââàæàþòüñÿ ïåðåâàæíî ïð³îðèòåòîì äîñë³äæåííÿ ñòèë³ñ-
òèêè. Ó á³ëüøîñò³ ïðàöü ¿õ ïîòëóìà÷åíî ÿê ñòèë³ñòè÷í³ ìîâí³ çàñîáè 
(Ã. Ì. Ìîëîæàé, Î. Ä. Ïîíîìàð³â, Í. Ì. Ñîëîãóá, Ë. Î. Ñòàâèöüêà). 
Òàêèé ï³äõ³ä ïåðåâàæàº ³ â ïðàêòèö³ âèùî¿ øêîëè. 

Â³äîì³ ñïðîáè ðîçãëÿäàòè ïåðèôðàçè ÿê îäèíèö³ ëåêñèêîëîã³¿ 
(Ì. Ï. Êîëîì³ºöü, ª. Ñ. Ðåãóøåâñüêèé), ôðàçåîëîã³¿ (Î. Ñ. Þð÷åíêî, 
Ì. Ì. Øàíñüêèé), ñèíòàêñèñó (Ã. Ì. Óäîâè÷åíêî). 

Àíàë³çóþ÷è ïåðèôðàçè ç ãðàìàòè÷íî¿ òî÷êè çîðó, ë³íãâ³ñòè ñï³â-
â³äíîñÿòü ¿õ ç ð³çíèìè ìîâíèìè îäèíèöÿìè — ñëîâîñïîëó÷åííÿì 
(². Ãàëüïåð³í, Î. Êîæèí, Ä. Ðîçåíòàëü), ñëîâîì, ñëîâîñïîëó÷åí-
íÿì, ðå÷åííÿì (ª. Ðåãóøåâñüêèé, Í. Ì. Ñîëîãóá), ôðàçåîëîã³çìîì 
(Î. Ñ. Þð÷åíêî), âèîêðåìëþþòü ïðîì³æí³ ñòðóêòóðí³ îäèíèö³, ñï³â-
â³äíîñí³ ç ïåðèôðàçàìè. 

Ë³íãâ³ñòè÷íó ñóòí³ñòü ïåðèôðàç³â, ÿêó ìè â³çüìåìî çà îñíîâíó â 
íàøîìó äîñë³äæåíí³, áóëî âèçíà÷åíî Í. Ì. Ñîëîãóá [4] ïðè âèâ÷åíí³ 
öüîãî ÿâèùà â ìîâîòâîð÷îñò³ Î. Ãîí÷àðà. 

Ùî ñòîñóºòüñÿ ë³íãâ³ñòè÷íèõ àñïåêò³â äîñë³äæåííÿ îñîáëèâîñòåé 
òâîð³â Äæåðîìà Ê. Äæåðîìà, òî âîíè áóëè â îñíîâíîìó ïðèñâÿ÷åí³ 
âèçíà÷åííþ ìîâíèõ çàñîá³â ðåàë³çàö³¿ ôîðì êîì³÷íîãî (Ò. Ãóðìàí [5], 
Ç. Ñóøêî [6], Þ. Ñàâ³íà [7], Í. Ïðèñÿæíþê [8] òà ³íø³). 

Ìåòà ñòàòò³ ïîëÿãàº ó âèçíà÷åíí³ ë³íãâ³ñòè÷íîãî ñòàòóñó ïåðè-
ôðàñòè÷íèõ íàéìåíóâàíü ó ïîâ³ñò³ Äæåðîìà Ê. Äæåðîìà “Three Men 
in a Boat (to Say Nothing of the Dog)” íà ìàòåð³àë³ îðèã³íàëüíîãî òåêñòó 
é ïåðåêëàäó óêðà¿íñüêîþ ìîâîþ, ç’ÿñóâàíí³ ¿õ ñåìàíòèêî-ôóíêö³éíèõ 
îñîáëèâîñòåé. 

Âèêëàä îñíîâíîãî ìàòåð³àëó. Ïîâ³ñòü “Three Men in a Boat (to Say 
Nothing of the Dog)” âèçíàíî íàéêðàùèì òâîðîì Äæåðîìà Ê. Äæå-
ðîìà (1859–1927). “ß ïèñàâ êíèãè, — â³äì³÷àâ ïèñüìåííèê, — ÿê³ 
çäàþòüñÿ ìåí³ á³ëüø ðîçóìíèìè êíèãàìè, íà ì³é ïîãëÿä, á³ëüø 
ãóìîðèñòè÷íèìè”. Àëå ïóáë³êà íàïîëåãëèâî ïðîäîâæóº áà÷èòè â 
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ìåí³ ñàìå àâòîðà “Òðîº â îäíîìó ÷îâí³ (ÿê íå ðàõóâàòè ñîáàêè)” 
[1: 13]. 

Ïåðåêëàäè òâîð³â Äæåðîìà Ê. Äæåðîìà ðîñ³éñüêîþ òà óêðà¿í-
ñüêîþ ìîâàìè áóëè îá’ºêòîì ë³íãâ³ñòè÷íîãî àíàë³çó áàãàòüîõ äîñë³ä-
íèê³â, â îñíîâíîìó ç òî÷êè çîðó òîãî, ÿê âîíè â³äòâîðþþòü îðèã³íàë 
ãóìîðèñòè÷íîãî òåêñòó. 

Ñïèðàþ÷èñü íà äîñÿãíåííÿ ñó÷àñíîãî ìîâîçíàâñòâà, çóïèíèìîñü 
íà âèçíà÷åíí³ ñòàòóñó ïåðèôðàç³â ó ïîâ³ñò³ Äæåðîìà Ê. Äæåðîìà 
“Three Men in a Boat (to Say Nothing of the Dog)”. 

Òðàäèö³éíî âèçíà÷àþ÷è ïåðèôðàç ÿê ñòèë³ñòè÷íó îäèíèöþ, äî-
ñë³äíèêè çîñåðåäæóþòü ñâîþ óâàãó íà âèçíà÷åíí³ ¿¿ ñòàòóñó â ³ä³îñ-
òèë³ îêðåìèõ àâòîð³â, íàãîëîøóþòü íà ðîçìåæóâàíí³ ³íäèâ³äóàëüíî-
àâòîðñüêèõ òà çàãàëüíîìîâíèõ ïåðèôðàç³â, âèâ÷àþòü ¿õíþ ñòðóêòóðó, 
ìîðôîëîã³÷íó ïðèðîäó. 

Ó íàøîìó äîñë³äæåíí³, óñë³ä çà Î. À. Êîïóñü [9: 34], ï³ä ïåðèôðà-
çîì ðîçóì³ºìî ìîâíî-ìîâëåííºâó îäèíèöþ, ñï³ââ³äíîñíó ç³ ñëîâîì, 
ñëîâîñïîëó÷åííÿì ³ ðå÷åííÿì, ÿêà º âòîðèííîþ íàçâîþ â³äîìîãî 
ñóá’ºêòà ÷è îá’ºêòà, ÷àñòî îö³ííîþ, ìàº òîòîæíó äåíîòàòèâíó ÷àñòèíó 
çíà÷åííÿ òà âèêîðèñòîâóºòüñÿ â òåêñò³ ç³ ñòèë³ñòè÷íîþ ìåòîþ. 

Ðîçãëÿäàþ÷è ïåðèôðàçè â ìåæàõ ïðîöåñ³â âòîðèííî¿ íîì³íàö³¿, çà-
çíà÷èìî, ùî âòîðèííà íîì³íàö³ÿ ìîæå ìàòè ÿê ìîâíèé, òàê ³ ìîâëåí-
íºâèé õàðàêòåð, âîíà ïîçíà÷åíà ïåâíîþ ñïåöèô³êîþ. ßêùî âòîðèííà 
íîì³íàö³ÿ ìàº ìîâíèé õàðàêòåð, òî ¿¿ “ðåçóëüòàòè ïîñòàþòü ÿê ïðè-
éíÿò³ ìîâîþ òà êîíâåíö³éíî çàêð³ïëåí³ çíà÷åííÿ ñëîâåñíèõ çíàê³â”, 
à ÿêùî âòîðèííà íîì³íàö³ÿ ìîâëåííºâîãî õàðàêòåðó, òî ¿¿ ðåçóëüòàòîì 
º “îêàç³îíàëüíå âæèâàííÿ ëåêñè÷íèõ çíà÷åíü ó íåâëàñòèâ³é äëÿ íèõ 
íîì³íàòèâí³é ôóíêö³¿” [10: 129], òîáòî â ìîâíîìó ïëàí³ ïåðèôðàçè 
ìàþòü ðåïðåçåíòóâàòè çàãàëüíîìîâí³ çíà÷åííÿ ñë³â. Íà íàøó äóìêó, 
ó öüîìó ðàç³ çà ôóíêö³ÿìè âîíè íàáëèæàþòüñÿ äî ìåòàôîð òà ñèíî-
í³ì³â. Îáèäâà ÿâèùà º ïåðåäîâñ³ì ïðîÿâàìè ìîâíî¿ ñèñòåìíîñò³, âè-
ðàæàþòü ïàðàäèãìàòè÷í³ â³äíîøåííÿ, ìàþòü ïîä³áí³ äî ïåðèôðàç³â 
ñòîñóíêè ç äåíîòàòàìè. Àëå, óðàõîâóþ÷è â³äì³ííîñò³ ìåòàôîð òà ñè-
íîí³ì³â, ìè ïîä³ëèëè ïåðèôðàçè çà ¿õ ôóíêö³ÿìè â òåêñò³ íà äâ³ âåëèê³ 
ãðóïè, â³äïîâ³äí³ ñèíîí³ìàì òà ìåòàôîðàì: ïåðèôðàçè ìåòàôîðè÷íî-
ãî òèïó òà ïåðèôðàçè ñèíîí³ì³÷íîãî òèïó. 

Ó ïîâ³ñò³ “Three Men in a Boat (to Say Nothing of the Dog)” ïðè-
ñóòí³ ïåðèôðàçè, ùî íàçèâàþòü ïðèðîäí³ ÿâèùà, ³ñíóâàííÿ ÿêèõ íå 
çàëåæèòü â³ä ëþäèíè. ßê ïðàâèëî, ïåðñîí³ô³êàö³ÿ ó Äæåðîìà ìàðê³-
ðóºòüñÿ âåëèêîþ ë³òåðîþ. 
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Íàïðèêëàä: 
From the dim woods on either bank, Night’s ghostly army, the grey 

shadows, creep out with noiseless tread to chase away the lingering rear-
guard of the light, and pass, with noiseless, unseen feet, above the waving 
river-grass, and through the sighing rushes [3: 24]. 

Ç ³ìëèñòîãî ë³ñó ïîíàä áåðåãàìè íå÷óòíî êðàäåòüñÿ ïðèìàðíå â³é-
ñüêî Íî÷³, ñ³ð³ ò³í³; ³ ï³ä íå÷óòíîþ, íåâèäíîþ õîäîþ öüîãî â³éñüêà 
õâèëþºòüñÿ îñîêà ³ ç³òõàþòü î÷åðåòè [2: 20]. 

We had a pleasant trip and my hearty thanks for it to old Father Thames 
[3: 212]. 

Ìè íåïîãàíî ïîïëàâàëè, ³ ÿ â³ä ùèðîãî ñåðöÿ äÿêóþ ñòàðåíüê³é ìà-
ò³íö³ Òåìç³ [2: 219]. 

Sunlight is the life-blood of Nature [3: 202]. 
Ñîíÿ÷íå ñâ³òëî — æèâà êðîâ ïðèðîäè [2: 212]. 
Then Night, great loving mother, gently lays her hand upon our fevered 

hand, and turns our little-stained face up to hers, and smiles, and though 
she does not speak, we know what she would say, and lay our hot flushed 
cheek against her bosom, and the pain is gone [3: 118]. 

² îñü Í³÷, âåëåëþáíà ìàòè, ëàã³äíî êëàäå ñâîþ ðóêó íà íàøå ãàðÿ÷å 
÷îëî, é ïîâåðòàº äî ñåáå íàøå çàïàëåíå ëèöå, ³ óñì³õàºòüñÿ, ³ õî÷ âîíà 
ìîâ÷èòü, àëå ìè çíàºìî, ùî âîíà õî÷å íàì ñêàçàòè; ³ ïðèïàäàºìî ñïà-
ëåíîþ ùîêîþ äî ¿¿ ëîíà, ³ á³ëü ìèíàº [2: 113]. 

The Dead sun [3: 22] — Ïîìåðëå ñîíöå — çàõ³ä [2: 20]. 
Äæåðîì Ê. Äæåðîì âèêîðèñòîâóº ïåðèôðàçè äëÿ õàðàêòåðèñòèêè 

ãåðî¿â òâîð³â. Çà äîïîìîãîþ ïåðèôðàç³â â³í ïåðåäàº îñîáëèâîñò³ ñîö³-
àëüíîãî, á³îëîã³÷íîãî òà âíóòð³øíüîãî ñòàíó ëþäèíè. Ïðè öüîìó ïðÿ-
ìèõ õàðàêòåðèñòèê âíóòð³øíüîãî ñâ³òó ãåðî¿â ìàéæå íåìàº, àâòîðñüêà 
ïîçèö³ÿ ìàº ïåðèôðàñòè÷íó ôîðìó. 

Íàïðèêëàä: 
I had walked into that reading-room a happy, healthy man. I crawled 

decrepit wreck [3: 8]. 
ß ââ³éøîâ äî ò³º¿ ÷èòàëüí³ çäîðîâîþ, ùàñëèâîþ ëþäèíîþ, à âèéøîâ 

çâ³äòè íåì³÷íèì ³íâàë³äîì [2: 9]. 
We are creatures of the sun, we men and women. We love light and life 

[3: 79]. 
Ìè, ëþäè, ä³òè ñîíöÿ. Ìè ëþáèìî ñâ³ò ³ ðóõ [2: 65]. 
Äëÿ ñòâîðåííÿ êîì³÷íî¿ ñèòóàö³¿ Äæåðîì Ê. Äæåðîì, äîòðèìó-

þ÷èñü ãóìîðèñòè÷íèõ òðàäèö³é, âèêîðèñòîâóº ïðîôåñ³éíó ëåêñèêó. 
Â àíãë³éñüêîìó òåêñò³ ÷èòàºìî: “I plodded conscientiously through the 
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twenty-six letters, and the only malady I could conclude I had not got was 
housemaid’s knee” [3: 6]. 

Íå ìàþ÷è åêâ³âàëåíòíîãî ìåäè÷íîãî òåðì³íó â óêðà¿íñüê³é ìîâ³, 
Þ. Ë³ñíÿê áóâ âèìóøåíèé çðîáèòè çàì³íó â ïåðåêëàä³: “ß ñóìë³ííî 
ïðîñòóä³þâàâ óñ³ äâàäöÿòü ø³ñòü ë³òåð àëôàâ³òó ³ ç óñ³õ õâîðîá, îïè-
ñàíèõ ó êíèæö³, íå çíàéøîâ ó ñåáå ò³ëüêè îäí³º¿ — ðàêó ñàæîòðóñ³â” 
[2: 8]. 

Òåðì³í, çíàéäåíèé ïåðåêëàäà÷åì, òàêîæ º íåçâè÷íèì, ïåðåäàº ãî-
ñòðîòó êîì³çìó îðèã³íàëà ÷åðåç òå, ùî àíãë³éñüêèé òåðì³í îçíà÷àº æ³-
íî÷ó õâîðîáó (ïîëîãîâà ãàðÿ÷êà). 

Äæåðîì Ê. Äæåðîì âäàëî âèêîðèñòîâóº îñîáëèâîñò³ àíòîí³ì³â 
íà ð³âí³ ïåðèôðàç³â. Íà íàø ïîãëÿä, â³í, ñïèðàþ÷èñü íà ñïåöèô³êó 
åíàíò³îñåì³¿ ÿê ìîâíîãî ÿâèùà, ïåðåíîñèòü éîãî ó ñôåðó ìîâëåííÿ òà 
â³äòâîðþº â ³íøîìó âèãëÿä³ â òåêñò³. ²äåòüñÿ ïðî êîíòåêñòóàëüí³ àíòî-
í³ì³÷í³ õàðàêòåðèñòèêè îäíîãî îá’ºêòà. Íàïðèêëàä: 

It was a ramshackle affair, dragged along by a knock-kneed, broken-
winded somnambulist, which his owner, in a moment of enthusiasm, during 
conversation, referred to as a horse [3: 50]. 

¯õàâ ÿ ñòàðîþ ðîçáèòîþ òàðàíäàéêîþ, â ÿêó áóëà çàïðÿæåíà êëè-
øîíîãà çàïàëåíà ñíîâèäà, ùî ¿¿ ñàì â³çíèê ó ðîçìîâ³ ç³ ìíîþ, çàõîïèâ-
øèñü, íàçâàâ êîíåì [2: 37]. 

Ñëîâî “somnàmbulist” — “ñíîâèäà” ïîâ’ÿçàíå ç õèáíèì óÿâëåííÿì 
ïðî âïëèâ ì³ñÿ÷íîãî ñâ³òëà íà ëþäèíó. 

To hang about a stable, and collect a gang of the most disreputable dogs 
to be found in the town, and lead them out to march round the slums to fight 
other disreputable dogs, is Montmorency’s idea of “life;” and so, as I before 
observed, he gave to the suggestion of inns, and pubs, and hotels his most 
emphatic approbation [3: 32]. 

Òèíÿòèñü á³ëÿ ÿêî¿ñü ñòàéí³, ç³áðàòè çãðàþ íàéá³ëüøèõ øèáàéãîë³â 
ñîáà÷î¿ ïîðîäè, ÿê³ ò³ëüêè çíàéäóòüñÿ â ì³ñò³, é ïîâåñòè ¿õ ïî íàéáðóä-
í³øèõ çàâóëêàõ, íà á³é ç ³íøèìè øèáàéãîëîâàìè — îñü ùî Ìîíòìî-
ðåíñ³ ââàæàº ñïðàâæí³ì æèòòÿì. Òîìó, ÿê ÿ âæå â³äçíà÷èâ, â³í ç ïðå-
âåëèêîþ ðàä³ñòþ ñïðèéíÿâ ïðîïîçèö³þ íî÷óâàòè â ãîòåëÿõ, çà¿çäàõ ³ 
êîð÷ìàõ [2: 25]. 

Àâòîðó ïðèòàìàíí³ íàçâè, ÿê³ îòðèìàëè ôóíêö³îíàëüí³ îá’ºêòè òà 
çàñîáè ïåðåñóâàííÿ, ÿê³ ïî÷àñòè âñòóïàþòü ó ñèíîí³ì³÷í³ â³äíîøåííÿ. 

Íàïðèêëàä: 
I agreed with George, and suggested that we would seek out some retired 

and old-world spot, far from the madding crowd, and dream away a sunny 
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week among its drowsy lanes — some halfforgotten nook, hidden away by 
the fairies, out of reach of the noisy world — some quaint-perched eyrie on 
the cliffs of time, from whence the surging waves of the nineteenth century 
would sound far-off and faint [3: 12]. 

ß ïîãîäèâñÿ ç Äæîðäæåì ³ ñêàçàâ, ùî òðåáà çíàéòè ÿêóñü ãëóõó, 
çàáóòó ñâ³òîì ì³ñöèíó, äàëåêî â³ä ëþäñüêîãî ìóðàøíèêà, ³ ïðîì³ðÿòè 
ïîãîæèé òèæäåíü ÷è äâà ó ¿¿ ñîíí³é òèø³ — òàêèé ñîá³ íàï³âçàáóòèé 
çàêóòîê, ñõîâàíèé ôåÿìè â³ä ãàì³ðíîãî ñâ³òó, ùîñü í³áè îðëèíå ãí³ç-
äî, ïðèë³ïëåíå íà ñêåë³ ×àñó òàê âèñîêî, ùî ðåâ áóðõëèâèõ õâèëü 
äåâ’ÿòíàäöÿòîãî ñòîð³÷÷ÿ ëèø ëåäü ÷óòíî äîëèíàº òóäè [2: 12]. 

We had knocked those three old gentlemen off their chairs into a general 
heap at the bottom of the boat, and they were now slowly and painfully sorting 
themselves out from each other, and picking fish of themselves; and as they 
worked they cursed us — not with a common cursory curse, but with long, 
carefully thought-out, comprehensive curses, that embraced the whole of our 
career, and went away into the distant future, and included all our relations, 
and covered everything with us — good, substantial curses [3: 158]. 

Ìè çâàëèëè òèõ òðüîõ ä³äê³â íà îäíó êóïó ïîñåðåä äîùàíèêà, ³ 
òåïåð âîíè ïîâ³ëüíî, ìîðî÷ëèâî ðîçïëóòóâàëèñü ³ îááèðàëè ³ç ñåáå 
ðèáó, à çàðàçîì êëÿëè íàñ — íå çâè÷àéíèìè ïîâñÿêäåííèìè ëàéêà-
ìè, à äîâãèìè, ñòðàííî ïðîäóìàíèìè âñåîñÿæíèìè ïðîêëüîíàìè, ùî 
îõîïëþâàëè âåñü íàø æèòòºâèé øëÿõ, ñÿãàëè â íàéäàëüøå ìàéáóòíº 
é ïîøèðþâàëèñü ³ íà íàøó ð³äíþ òà âñå, ïîâ’ÿçàíå ç íàìè [2: 141]. Äî-
ùàíèê — ÷îâåí. 

Little sail [3: 158] — ìàëåíüêå â³òðèëî [2: 141] — ÷îâåí. 
Ó ïåðåêëàä³ Þ. Ë³ñíÿêà íàòðàïëÿºìî íà ä³ºñëîâà, ùî ñï³ââ³äíîñè-

ìî ç ïåðèôðàçàìè, ÿê³ â³äñóòí³ ó àíãë³éñüêîãî àâòîðà: 
Hit [1: 11] — ñòóñîíóâ [2: 10] — âäàðèâ. 
Butted [1: 11] — áóöíóâ [2: 10] — ñòóêíóâ. 
Shake [1: 19] — ïîòîðñàâ [2: 16] — ïîòðóñèâ. 
Shout [1: 24]. — ãîðëàºòå [2: 22] — êðè÷èòå. 
Slide on [1: 32] — ãåïàºòüñÿ [2: 30] — êîâçàºòüñÿ. 
ßêùî Äæåðîì Ê. Äæåðîì ³ç ñèíîí³ì³÷íèõ ðÿä³â ä³ºñë³â âèêîðèñ-

òîâóº íåéòðàëüíå çíà÷åííÿ, òî Þ. Ë³ñíÿê ó ïåðåêëàä³ íàäàº ¿ì ãðó-
áèé ãóìîðèñòè÷íèé â³äò³íîê. Ñêëàäàºòüñÿ âðàæåííÿ, ùî ïåðåêëàäà÷ 
ñâ³äîìî â³äñòóïàº â³ä îðèã³íàëó. Ìàþ÷è íà óâàç³ ïîä³áí³ â³äñòóïè, 
áîëãàðñüêèé äîñë³äíèê Ñèäåð Ôëîð³í ïèøå: “Î÷åâèäíî, àíãëîñàêñè 
âèãóêóþòü òèõ³øå, äèâóþòüñÿ, õâèëþþòüñÿ, îáóðþþòüñÿ é ðàä³þòü 
òèõ³øå àí³æ ñëîâ’ÿíè” [11: 76]. Öå îçíà÷àº, ùî äëÿ ñëîâ’ÿí, çîêðåìà 
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äëÿ óêðà¿íñüêèõ ÷èòà÷³â, ïîñèëåííÿ åìîö³éíîñò³ ä³ºñë³â (ó íàøîìó 
ïðèêëàä³ íàäàííÿ â³äò³íêó çãðóá³ëîñò³ â ïåðåêëàä³), ïîðóøóþ÷è ôîð-
ìàëüíó â³ääàí³ñòü àâòîðó, çáåð³ãàº â³ääàí³ñòü äóõó îïîâ³äàííÿ, íàé-
á³ëüøîþ ì³ðîþ â³äïîâ³äàº òåìïåðàìåíòó íàðîäó. 

Âèñíîâêè. Òàêèì ÷èíîì, ó ïîâ³ñò³ Äæåðîìà Ê. Äæåðîìà “Three 
Men in a Boat (to Say Nothing of the Dog)”, ÿê â îðèã³íàë³, òàê ³ â ïåðå-
êëàä³, ô³êñóºìî ê³ëüêà ñåìàíòè÷íèõ ð³çíîâèä³â. Ïåðèôðàçè, ùî íàçè-
âàþòü ïðèðîäí³ ÿâèùà, ³ñíóâàííÿ ÿêèõ íå çàëåæèòü â³ä ëþäèíè. Ñþäè 
óíàëåæíþºìî íàçâè òâàðèí òà ðîñëèí. Òàê³ ïåðèôðàñòè÷í³ íàçâè çäå-
á³ëüøîãî ì³ñòÿòü ìåòàôîðè÷íèé êîìïîíåíò çíà÷åííÿ, ùî âêëþ÷àþòü 
äî ñâîãî ñêëàäó ïåâíå ïåðåíåñåííÿ çíà÷åííÿ çà àñîö³àö³ºþ. 

Ïåðèôðàçè öüîãî ð³çíîâèäó äîñèòü óìîâíî íàçèâàºìî “íåæèâîþ” 
ïðèðîäîþ, ïîçàÿê âîíè íàçèâàþòü âëàñíå ïðèðîäí³ ÿâèùà, ÿê³ íå çà-
ëåæàòü â³ä âîë³ òà ñâ³äîìîñò³ ëþäèíè; âîíè ³ñíóâàëè áåç ëþäèíè, äî 
ëþäèíè òà áóäóòü ³ñíóâàòè çàâæäè. Âîíè íàëåæàòü äî ïðèðîäè, ùî 
áóëà ïåðâ³ñíîþ, íàâ³òü êîëè ëþäñòâî íå ³ñíóâàëî. Íà ñâ³òàíêó ³ñòîð³¿, 
êîëè ïàíóâàëè ì³ôîëîã³÷í³ óÿâëåííÿ ïðî ñâ³ò, ÿâèùà ïðèðîäè ñï³â-
â³äíîñèëè ç ïåâíèì áîãîì àáî íàä³ëÿëè ¿õ ðèñàìè ëþäèíè. Öåé åëå-
ìåíò ïåðñîí³ô³êàö³¿ çáåð³ãàºòüñÿ â ìåòàôîðè÷íèõ òà ïåðèôðàñòè÷íèõ 
íàçâàõ ³ â íàø ÷àñ. 

Â àíàë³çîâàíîìó òåêñò³ âèîêðåìëþºìî ñåìàíòè÷í³ ãðóïè ïåðèôðà-
ç³â íà ïîçíà÷åííÿ ôóíêö³îíàëüíèõ îá’ºêò³â; ïåðèôðàçè, ùî ïîâ’ÿçàí³ 
³ç çîâí³øí³ñòþ ëþäèíè; ïåðèôðàçè, ùî õàðàêòåðèçóþòü òâàðèí. 

ßê ìîâíî-ìîâëåííºâ³ îäèíèö³, ïåðèôðàçè â îðèã³íàëüí³é òà 
ïåðåêëàäí³é ïîâ³ñò³ Äæåðîìà Ê. Äæåðîìà “Three Men in a Boat 
(to Say Nothing of the Dog)” óòâîðþþòü ïðàãìàòè÷íå òà åìîö³éíî-
åêñïðåñèâíå çàáàðâëåííÿ õóäîæíüîãî òåêñòó, à òàêîæ ïîñèëþþòü êî-
ì³çì ñèòóàö³¿. 

Çä³éñíåíèé àíàë³ç íå âè÷åðïóº âñ³õ àñïåêò³â ïîðóøåíî¿ ïðîáëåìè. 
Ïîäàëüøèõ ðîçâ³äîê ïîòðåáóº äîñë³äæåííÿ ð³çíèõ îáðàçíèõ çàñîá³â, 
ÿê³ âèêîðèñòîâóº Äæåðîì Ê. Äæåðîì ó ñâî¿õ òâîðàõ. 
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