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OCOBJUBOCTI JIHI'BICTUYHOI'O AHATI3Y
THIHIOMOBHOTI'O XY10XKHbOI'O TEKCTY

Cmamms npucesuena npobaemi AiHegicmu4Hoeo ananizy mekcmy. Busna-
YeHO NiHesicMUMHI 0cO0AUBOCMI AHANIZY THUIOMOBHO20 XYO0XUCHb020 MEKCY.
Hasedeno cxemy ma 3pasok 8i0nogioHoeo po3oopy ananisy iHUOMOBHORO Xy-
009ICHBO2O MEKCMY.

Karouogi caosa: xyooxuchii mekcm, 6HympiwHiti MOHOA02, NOMIK c8i00MOC-
mi, 6I0XUNeHHSA, eKCnOo3UYyis, 3a6’93Ka, KyabMiHauis, po3e’sa3Ka.

Cmamoesa nocesuwjena npobaeme AUHSBUCMUYECKO20 AHAAU3A MeKCMA.
Onpedenenbl aunegucmuyeckue 0COOEHHOCMU aHAAU3A UHOA3bIYHO20 Xydodice-
cmeenno2o mekcma. I[lpedcmaenena cxema u obpazey coomeemcmeyoujeeo
AHANU3A UHOSI3bIYHOR0 XYO0JICeCBEeHH020 MeKCma.

Karouegvie caosa: xydoscecmeennuiii mekcm, @HympeHHUU MOHOA02, HO-
MOK CO3HAHUS, OMKAOHEHUe, SKCRO3ULUS, 3653Ka, KYAbMUHAYUS, DA36A3KA.

The article is devoted to the problem of the linguistic analysis of the text. The
linguistic peculiarities of the analysis of the belles-lettres foreign text are defined.
The scheme and the example of the corresponding analysis of the belles-lettres

foreign text are represented.

Key words: belles-lettres text, interior monologue, stream of consciousness,
digression, exposition, complication, climax, denouenment.

ITocTaHoBKa Mpo0JieMd y 3arajbHoMy BUnIsai. JIIHTBiCTMUHME aHaITi3
TEKCTY HaOyB nonyasipHocTi mpotsarom 60—80-x pokis XX cTOITTA.

IIle M. IMaHchbKMit MigKpecaoBaB, IO ISl JiHTBICTUYHOIO aHallizy
XyIOXKHBOTO TEKCTY HEMAE i He MoxKe OyTH €AMHOI CXeMU, TiJ1aHa, MoaeJi [1].
Tiei X AyMKU OOTPUMYEThCS CydacHUN daxiBellb 3 (ijtooriyHoro aHaizy
tekcty O. PeByubkuii, kypc “JIIHIBiCTUYHMIA aHai3 XydOXHbBOIO TEKCTY”
“IIOKU 1110 HE IPYHTYEThCS HA €AMHOMY MOHSTTI — TePMiHOJOTiYHOMY ara-
paTi i He penpe3eHTY€E YiTKy CKOOPAUHOBAHICTh CUCTEMU MPUIMOMIB, METOIB
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i eTartiB HaBYaHHS [2]. ToMy BBaska€MO JOILITBHUM BUSIBUTH OCOOJTMBOCTI Ta
BU3HAYMTH CXEMY JIIHTBICTIIHOTO aHAJIi3Y iHIIIOMOBHOTO XyIOKHBOTO TEKCTY.

AHaji3 aKTyaJbHHX J0CTiIKeHb. Y 60-X pokax XX CTOJITTS TEKCT Iie-
peOyBaB y LIEHTpPI yBaru TakuMx BiTOMMX JOCiAHUKIB, K B. BuHorpangos,
B. Bunokyp, JI. lllep6a, €. KypuioBru. YueHi 3BepTajucs rnepeBaxkHo 10
XynoxXHboTOo TeKcTy. M. IllaHchkuM Oyjio peanizoBaHO MiaxXim, SIKUA Cy-
YaCHi JIIHIBICTY Ha3BaJIU JIIHTBOLUEGHTPUYHUM. LiJ110 TiIHTBOLIEHTPUYHOTO
aHaJIi3y P TaKOMY ITiIXomdi Oy/Io “BUSIB Ta TOSICHEHHSI BUKOPUCTAHHS B
XyIOXXHBOMY TEKCTi MOBHMX (DAKTiB B iX 3HAUEHHI Ta 3aCTOCYBaHHi, TIpU-
YOMY JIMIIIE OCKIiJIbKM-OCTiJIbKM BOHU 3B’sI3aHi 3 pO3yMiHHSAM JIiTEpaTyp-
HOTO TBOpY sIK Takoro” [1].

YOpomoBxX TpUBaJIOTO Yacy CTYAil 3 JIIHTBICTUKM OXOIUTIOBAIM Mepe-
BaXXHO PiBEHh MOBHHUX OIMHMUIIH (cpepa MOBHOI OyIOBM) i piBeHb MOBU
K cucteMu. HatoMicTh piBeHb TeKCTY (cepa JiHrBaIbHOTO BUKOPHCTAaH-
HST) TOCIIIKYBaJI BUHSATKOBO SIK “MoBHUI Matepian” (3a JI. lllepboro), 3
SIKOTO abCTparyBaii Y BUOKPEMITIOBAJIN ONMHUIII Pi3HUX PiBHIB — (DoHEe-
Ma, Mopdema, CIIOBO, pEUCHHSI.

JIiHrBoLIEHTPUYHUI TiAXiA 0 aHAai3y XyA0XHbBOTO TEKCTY PO3BUBABCS
BYeHUMHU JI. MakcumoBuM, JI. HoBikoBuwm, JI. TapacoBuM Ta iHIIIUMU.

Jpyruit minxig 10 BUBYEHHSI Ta aHaJi3y TEKCTY B Haylli Ha3UBA€EThCS
TECTOLICHTPUIHUM, 3TiTHO SIKOTO MEXi CEMaHTUIHOTO ITPOCTOPY MOBHOL
OIWHUIII CTAJIM BU3HAYATHCS HE TUIBKHA 00CATOM JIEKCUYHOTO 3HAYCHHS BH-
OKpPEMJICHOTO CJIOBA, a i1 3aTaJIbHOI0 CEMAHTHUKOIO TEKCTY, TI0T0 KOMITO3HITi-
€10 i CTPYKTYypyBaHHSIM, BHYTPIIIIHIM KOHTEKCTOM U MiATEKCTOM, CUTYalli€I0
MOBHOTO CITIJIKYBaHHS.3pa3Ky TeCTOIICHTPUYHOTO aHAJIi3y ITPOIEMOHCTPO-
Badi I. Tanpnepunnm [3], B. Kyxapenko [4], JI. YepHyxiHoo [5] Ta iHIIMMU.

Tpertiit migxin 10 aHami3y XyI0XHBOIO TEKCTY — aHTPOMNOLIEHTPUYHUM
(abo xomyHikaTuBHUIT). BiH MoeaHye neKibKa HAMIPSIMiB (TICUXOJIiHTBIC-
TAYHUU, TIparMaTUIHUN, OepUBALliifHAN, KOTHITUBHUI), SIKi BUCBITJICHI
y Ipalsix Ta npeacTasieHi y 3paskax JI. BadGenko, 10. Kazapina [6]. ITo-
PSIIOK TIPOBEICHHS JIIHTBICTUYHOTO aHAII3Y TEKCTY OYJIO 3aIIPOITOHOBAHO
JI. BonkoBoio, A. €srpacdosoio, I. Kouanowm ta iHImMmu.

Ham iMmnonye nosuiiss B. KyxapeHko, sika Harojiouye Ha TOMY, IO
“iHTeprpeTallisl TEKCTYy — 1I€ MPOLEC PO3YMIHHS TBODY, i PE3YJbTAT 11bO-
ro TPOLIECY, 1110 BUPAXKAETHCS Y BMiHHI BUKJIACTU CBOI CIIOCTEPEXEHHS,
KOPUCTYIOUMCH BiAITOBITHOIO METaMOBOIO, TOOTO MpOodeciiiHO rPaMOTHO
BUKJIAIAI09M CBOE PO3YMiHHS IIPOYUTAHOTO [4].
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Buxopsium 3 BUIlle3a3HAYEHOTO MPEICTAaBUMO BapiaHTU aHaJi3y iHIIO-
MOBHOTIO TEKCTY 3 aHTPONOLIEHTPUYHOI MO3UIILi.

Mera crarti. BUBHauUMTH JIHIBiCTUYHI OCOOJMBOCTI aHaJi3y iHIIOMOB-
HOTO XyIOXXHBOTO TEKCTY.

Bukian ocHoBHOro Marepiaixy. MeTom0JIOTiYHOI0 OCHOBOIO aHaJli3y Xy-
JIOXXHBOTO TEKCTY € BU3HAYCHHS €THOCTI (POPMU i 3MICTy SIK TBOX HEIIO-
JIIJTBHO TIOB’SI3aHUX YaCTHH TBOPY, 110 BU3HAYAIOTh OTO LTICHICTD i 3HA-
YYIIiCTh.

OCHOBHI eTanu JIIHTBICTUYHOTO aHaIi3y Xyd0XXHbBOTO TBOPY OYJIO pO3-
rsiHyTo M. Kpynoro [7]. TTo-niepiie, 11e 3B°s13yBaHHS 3arajbHOI XyT0X-
HBOI i11ei TBOpY, MO-IpyTe, aHajli3 MOBHUX 3aCO0IB YCiX piBHiB.

JIiHTBiCTMYHE TIIyMadyeHHS XyIOKXHBOTO TEKCTY MOXe OyTH (pparmeH-
TapHUM i cyuinbHUM. TiIyMauyuTu MOXHa OKpeMi CjIoBa TEKCTY i LIUIMM
TeKcT. Bubip TaymaueHHs 3a1€3KUTh Bill 3aBAaHb JOCTiIKEHHSI.

Ha nam mormsim, cxeMa aHajizy iHIIOMOBHOTO XYIOXHBOTO TEKCTY
MoOXe OyTH TaKolo:

The Scheme of the Literary Analysis

1. Some information about the author: biographical data — the author’s
full name, nationality, the historical period he/she lived or lives, the essen-
tial factors which impacted or impact on the setting of his career and cre-
ative activity. If the author is really well-known for his stories or novels, it
is necessary to name his works and to express the main problems which are
depicted in them.

2. The title of the story. Does it arouse any difficulties in understanding?
Is it possible to forsee all events which are represented in the text? Ground
up your opinion.

3. The style (belles-lettres) and the genres: a) social — it studies the effect
of social conditions which occur at a given time and place and describes hu-
man’s life and behaviour under the given circumstances; b) psychological —
it concerns with the mental and emotional lives of the characters and opens
their inner world, feelings and anxieties; c) historical — the events and the
characters are drawn from the past; d) detective — a specific problem (usu-
ally murdery, robbery or kidnapping) is solved; e) science fiction — it deals
with advances in science and technology and their influence on human be-
ings; f) a documentary story — it reproduces real events as close as possible.

4. The composition: /the interrelations between different components/

a) a narration — a dynamic accounts of events;
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b) a description — a static verbal portraiture of an object, person (his ap-
pearance, behaviour under the given odds);

¢) interior monologue — it renders the character’s thoughts and feelings;

d) a stream of consciousness — it renders the reader an impression of the
unending flow of ideas, feelings and memories;

e) digression — it has no immediate relation to the theme or action.

5. It can be critical, philosophical, lyrical...

a) Does the author speak in his own voice or does he present the events
from the point of view of the main characters?

b) Is the story told in the first (third) person?

¢) Is the story emotional or dry and factual?

d) Are all actions fast or slow?

¢) On what note does the story end?

f) Is the end conclusive or maybe it is left for further suggestion?

6. Character drawing.

a) With what main problem is the character faced?

b) Is there a conflict with another individual? /with society, with him-
self?

¢) Does the author sympathize with the main character or remains aloof?

7. Whatever the cause of the conflict, it develops in gradual stages known
as exposition (where the setting and the characters are introduced), com-
plication (where the plot begins to thicken), development, climax (where
the things are at their hottest) and finally, denouenment or unknotting (from
French, pronounced “deinoomaah™), bringing about a resolution of the
conflict. Sometimes it coincides with the climax. It is an event or an episode
that brings the story to its end. The manner of bringing of fiction to a close
is called Ending. An unexpected turn of a plot, which is not clear until the
story is called Surprise Ending.

8. The main idea of the story / sometimes it can coincide with the main
theme/.

9. The Language of the story.

Haseaemo nipukJiag TeKCTy Ta 3pa30K BiIlIOBiIHOTO 10T0 po300py:

THE APPLE-TREE
John Galsworthy (1867—1933)

On the first of May, after their last year together at college, Frank Ashurst
and his friend Robert Garton were on tramp. They had walked that day from
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Brent, intending to make Chagford but Ashurst’s football knee had given
out, and according to their map they had still some seven miles to go. They
were sitting on a bank beside the road, where a track crossed alongside a
wood, resting the knee and talking of the universe, as young man will. Both
they were over six feet, and thin as rails. Ashurst pale, idealistic, full of ab-
sence; Garton queer, knotted, curly, like some primeval beast. Both had
a literary bent; neither wore a hat. Ashurst’s hair was smooth, pale, wavy.
Garton’s was a kind of dark unfathomed mop. They had not met a soul for
miles.

“My dear fellow”, Garton was saying, “pity’s only an effect of self-con-
sciousness; it’s a disease of the last five thousand years. The world was hap-
pier without”.

Ashurst didn’t answer; he had plucked a blue floweret, and was twid-
dling it against the sky. A cuckoo began calling from a thorn tree. The
sky, the flowers, the songs of birds! Robert was talking nonsense. Then
he said:

“Well, let’s go on, and find some farm where we can put up”. In utter-
ing thosewords he was conscious of a girl coming down from the common
just above them. She was outlined against the sky, carrying a basket. And
Ashurst, who saw beauty without wondering how it could advantage him,
thought: “How pretty!” Her dark hair waved untidy across her broad fore-
head, her face was short, her upper lip was short, showing a glint of teeth,
her brows were straight and dark, her lashes long and dark, her nose straight;
but her eyes were the wonder — dewy as if opened for the first time that day.
She looked at Ashurst — perhaps he struck her as strange, limping along
without his head, but put up his hand in a salute, and said:

“Can you tell us if there is a farm near here where we could stay the
night? I’ve gone lame”.

“There’s only one farm near, sir. It’s down here.” She spoke without
shyness, in a pretty, soft, crisp voice.

“Would you put us up?”

“Yes, sir”.

He limped on, silent, and Garton took up the catechism.

“Are you a Devonshire girl?”

“No, sir. I’'m from Wales. I live on my aunt’s farm with three cousins”.

“And what about your uncle?”

“He is dead”.
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Ashurst broke in suddenly:

“How old are you and What’s your name?”

“I am seventeen, sir, and my name is Megan David”.

“This is Robert Garton and I am Frank Ashurst. We wanted to get on to
Chagford”.

“It is a pity that your leg is hurting you”.

Ashurst smiled, and when he smiled his face was rather beautiful.

Descending past the narrow wood, they came on a farm suddenly — a
long low-stoned built dwelling with casement windows, in a farmyard where
pigs and fowls and an old mare were straying. A short steep-up grass hill
behind was crowned with a few Scotch firs, and in front, an old orchard of
apple trees, just breaking into flower, stretched down to a steam and a long
wild meadow. A little boy with oblique dark eyes was shepherding a pig, and
by the house door stood a woman, who came towards them. The girl said:
“It is Mrs. Narracombe, my aunt”.

“Mrs. Narracombe, my aunt” had a quick, dark eye, like a mother wild-
duck’s, and something of the same shaky turn about her neck.

“We met your niece on the road,” said Ashurst, “she thought you might
perhaps put us up for the night”.

Mrs. Narracombe, taking them in from head to heel, answered:

“Well, I can, if you don’t mind one room. Megan, get the spare room
ready, and a bowl of cream. You’ll be wanting tea, I suppose”.

Passing through a sort of porch made by two yew trees and some flow-
ering-currant bushes, the girl disappeared into the dark green of the yews.

A little bit later two friends were invited into the parlour with brick floor,
with bare table and shiny chairs and sofa stuffed with horsehair, seemed
never to have been used, it was so terribly clean. Ashurst sat down at once on
the sofa and Mrs. Narracombe gazed at him...

“Is there a stream where we could bathe?”

“There is a strame at the bottom of the orchard, but sitting down you’ll
not be covered. It is about the foot and a half maybe. So, go down the lane,
through the second gate, on the right. You’ll see a pool by the big apple-tree
that stands by itself. There’s a trout there, if you can tickle them!”

“They’re more likely to tickle us!”

Mrs. Narracombe smiled. “There’ll be tea ready when you come back”.

The pool formed by the damming of a rock, had a sandy bottom; and the
big apple tree, lowest in the orchard, grew so close that its boughs almost
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overhung the water; it was in leaf and all but in flowers — its crimson buds
just bursting. Ashurst waited his turn, gazing at the wild meadow, all rocks
and thorn trees and field flowers, with a grove of beeches beyond, raised up
on a flat mound. Every bough was swinging in the wind, every spring bird
calling. He thought of Theocritus, and the river Cherwell, of the moon, and
the maiden with dewy eyes, of so many things that he seemed to think to
think of nothing; and he felt absurdly happy.

Analysis of the Text

The text ’An Apple-Tree’’ is written by John Galsworthy, a prominent
English novelist, playwright and short-story writer, who came from an upper
middle- class family. He was educated at Harrow and Oxford and was called
to the Bar. His well-known novels are ’’The Forsyte Saga’’, ’The Man of
Property”’, ”’A Modern Comedy’’ give the truthful picture of English bour-
geois society at the end of the 19" and the beginning of the20™ centuries.
”’The Apple- Tree’’, which was published in 1917, is considered one of the
most popular long short stories.

The title of the story stands for contemplation, associations with nature
and incites the reader to merge into single entity with nature.

The text referres to a belles-lettres style and social and psychologi-
cal genres.It describes social conditions and depicts the main characters’
conduct according to them. The action takes place in Scotland. It’s a
lovely spring sunny day. Two best friends Frank Ashurst and Robert Gar-
ton have a rest while being on a tramp. They sit and ponder over unim-
portant things.

The text is a narration with some pieces of dialogues between two
friends, a young girl Megan David which they met on the road and with
her aunt Mrs. Narracombe. This story contains some elementsof descrip-
tion (portrait and landscape). It’s possible to find out terms whichexpress
it. E.g. pale, idealistic, full of absence, curly, like some primeval beast, a
quick dark eye, dewy eyes as if opened for the first time that day; dark green
of the yews, sandy bottom, crimson buds, a grove of beeches. The text also
has an interior monologue and it opens the main characters’ thoughts about
different things and events. The author represents the events from the point
of view of the characters. It’s told in the third person. The story is colour-
ful, emotional and the action is not very slow. It’s dynamic. The text ends
on lyrical note and it is left for further suggestion. There is no conflict with
society, no difficulties between the main characters and the author sympa-
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thizes with them. The main theme of the story is humanity and nature. The
idea coincides with it because it also displays a possibility for merging into a
single entity with nature.

The text under analysis consists of several parts.

The first part, an exposition, is an introductory part, where the main
characters, Frank Ashurst and Robert Garton are represented. They are sit-
ting near the river and talking about nonsense. In complication they meet
a young beautiful girl Megan David who lives on a farm with her aunt and
three cousins. Two friends talk to her and ask her to allow to spend one
night on the farm. In climax two friends come to Megan’s aunt Mrs. Nar-
racombe’s house and get settle there. This text containsdenouenmenttoo.
It reveals Frank Ashurt’s feelings and reflections in the orchard under the
Apple-Tree.

Depending upon the manner in which the text is represented we can
speak about the language of the story from lexical and grammatical point
of view. It is emotional and abounds in different informal colloquial words
(Ashurst’s football knee, as thin as rails, to take up the catechism, a strame).
These words lend peculiar tint and brightness to the text and make it vivid
and lyrical. The predominant tense is Past Simple one but on the other hand
we can find sentences in Past Perfect, Past Continuous and Present Indefi-
nite Tense. E.g. They had walked that day from Brent. They were sitting on a
bank beside the road. Every bough was swinging in the wind. Let’s go on and
find some farm where we can put up. Modal and participle constructions
(Would you put us up? Is there a stream where we could bathe? Descending
past the narrow wood, they came on the farm. Passin through a sort ofporch
the girl disappeared in the dark green of the yews) are also met in the text but
they are not too complicated for understanding.

BucnoBku. TakMM 4YMHOM, MOXHA 3a3HAYMTH, 110 ENMHOI CXEMU JIiHT-
BICTUYHOTIO aHaJli3y He iCHYE. Y KOXXHOMY KOHKPETHOMY KaHpi BOHA BU-
3HAYAETHCS XapaKTePOM TEKCTY.

JIiHrBicTMYHMIT aHami3 Oyob-sIKOTO TEKCTy — L€ HNPOAYKT MOBHO-
PO3YMOBOI HiSUILHOCTI JIIOAMHU i3 3aCTOCYBAaHHSIM JIIHTBICTUYHUX METO/IB
i MPUIIOMiB 3 METOIO I0T0 CTPYKTYPHO-CMUCIOBOI €IHOCTI, KOMYHiKaTUB-
HOI CITPSIMOBAHOCTI Ta iHTepIIpeTallil yIIOpsIAKYBaHHSI MOBHUX 3aCO0IB IS
BUPAKEHHSI CMUCITY KaTeropii aHTPOTOLIEHTPUYHOCTI, 10 CTAE METOI0-
JIOTIYHOIO0 OCHOBOIO KOMYHIiKallii 3arajioM i 30pi€EHTOBaHA Ha JTyXOBHICTb,
COLIaIBHICTD i cy0’€eKTUBHY cepy HOCisI MOBH.
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3ailicCHeHHS JIIHTBICTUYHOTO aHaJli3y TEKCTY 3aJIeKUTh Bill 00paHOro
acCIIeKTy MOro BUBYEHHS ((pparMeHTapHOTO, IiJIICHOTO).

B nomanbiioMy My BOa4aeEMO CTyAilOBaHHS ITPoOJeMHU LiJTiCHOTO JIiHT-
BiCTUYHOTO aHaIi3y XyIOXXHbOTO i HEXYIOXHbOTO iHILIOMOBHUX TEKCTIB.
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