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ÀÍÎÒÀÖ²ß 
Äîñÿãòè åêâ³âàëåíòíîñò³ òåêñòó ïåðåêëàäó — îäíå ç íàéâàæëèâ³øèõ 

çàâäàíü ïåðåêëàäà÷à. Âíàñë³äîê ÷îãî ïåðåêëàäà÷³ çìóøåí³ âèêîðèñòîâó-
âàòè ð³çí³ ïåðåòâîðåííÿ, çîêðåìà ãðàìàòè÷í³. Âèâ÷åííÿ ãðàìàòè÷íèõ 
ïåðåòâîðåíü º âàæëèâèì ³ ç òî÷êè çîðó âèÿâëåííÿ ìîâíî¿ ³äåíòè÷íîñò³, 
ñâîºð³äíîñò³ àíãë³éñüêî¿ ë³òåðàòóðíî¿ ìîâè, âëàñòèâèõ ò³ëüêè ¿é õàðàê-
òåðèñòèê. Âñå âèùåçàçíà÷åíå îáóìîâëþº àêòóàëüí³ñòü òåìè ðîáîòè. 

Ìåòîþ ðîáîòè º âèâ÷åííÿ îñíîâíèõ ïðèíöèï³â ôóíêö³îíóâàííÿ ãðàìà-
òè÷íèõ ïåðåòâîðåíü ï³ä ÷àñ ïåðåêëàäó áðèòàíñüêîãî ðîìàíó óêðà¿íñüêîþ 
ìîâîþ. 

Äîñë³äæåííÿ ´ðóíòóºòüñÿ íà ìåòîä³ ñóö³ëüíî¿ âèá³ðêè, ïåðåêëàäî-
çíàâ÷î-ç³ñòàâíîìó ìåòîä³, òðàíñôîðìàö³éíîìó àíàë³ç³, îïèñîâîìó òà 
ê³ëüê³ñíîìó ìåòîäàõ òà ìåòîäèö³ ³íòåðïðåòàö³éíîãî àíàë³çó. 

Âñòàíîâëåíî, ùî ìîðôîëîã³÷í³ ïåðåòâîðåííÿ â óìîâàõ ñõîæîñò³ ôîðì 
çä³éñíþâàëèñÿ çà äîïîìîãîþ ïîâíîãî, íóëüîâîãî, ÷àñòêîâîãî ïåðåêëàä³â, 
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ôóíêö³îíàëüíî¿ çàì³íè (â³äïîâ³äíèêà), óïîä³áíåííÿ, êîíâåðñ³¿ òà àíòîí³-
ì³÷íîãî ïåðåêëàäó. Ìîðôîëîã³÷í³ ïåðåòâîðåííÿ â óìîâàõ ðîçá³æíîñò³ ôîðì 
çä³éñíþâàëèñÿ çà äîïîìîãîþ íóëüîâîãî ïåðåêëàäó, ôóíêö³îíàëüíî¿ çàì³íè, 
êîíâåðñ³¿, ðîçãîðòàííÿ òà ñòÿæ³ííÿ (êîìïðåñ³¿). Ñèíòàêñè÷í³ ïåðåòâî-
ðåííÿ íà ð³âí³ ñëîâîñïîëó÷åíü çä³éñíþâàëèñÿ çà äîïîìîãîþ ïîâíîãî ïåðå-
êëàäó, òàêèõ âàð³àíò³â ÷àñòêîâîãî ïåðåêëàäó, ÿê ñòÿæ³ííÿ, ðîçãîðòàííÿ 
òà ïåðåñòàíîâêè, ôóíêö³îíàëüíî¿ çàì³íè, ïåðåêëàäàöüêîãî êîìåíòàðÿ àáî 
îïèñîâîãî ïåðåêëàäó. Ñèíòàêñè÷í³ ïåðåòâîðåííÿ íà ð³âí³ ðå÷åíü çä³éñíþ-
âàëèñÿ çà äîïîìîãîþ íóëüîâîãî ïåðåêëàäó, ôóíêö³îíàëüíî¿ çàì³íè, ïåðå-
ñòàíîâêè, ðîçãîðòàííÿ, ñòÿæ³ííÿ (îá’ºäíàííÿ), àíòîí³ì³÷íîãî ïåðåêëàäó, 
äîäàâàííÿ, îïóùåííÿ. 

Íàé÷àñò³øå òàê³ ïåðåòâîðåííÿ äîïîâíþþòü îäíå îäíîãî, ÷åðåç öå 
çíà÷íî êîìïåíñóþ÷è ïåâíå âòðà÷àííÿ ³íôîðìàö³¿ ÷åðåç ïåðåáóäîâó òåêñòó 
îðèã³íàëó. Êîæíå òàêå ïåðåòâîðåííÿ íàïðàâëåíå, ïåðø çà âñå, íà àäåê-
âàòíèé ñïîñ³á ïåðåäà÷³ âèõ³äíî¿ ³íôîðìàö³¿ ó ôîðìàõ, ùî º ïðèïóñòèìèìè 
äëÿ êóëüòóðíî¿ òðàäèö³¿ òà ìîâè ïåðåêëàäó. 

Êëþ÷îâ³ ñëîâà: õóäîæíÿ ë³òåðàòóðà, ãðàìàòè÷í³ ïåðåòâîðåííÿ, ìîð-
ôîëîã³÷í³ ïåðåòâîðåííÿ, ñèíòàêñè÷í³ ïåðåòâîðåííÿ. 

Âñòóï. Â îñòàíí³ ðîêè ê³ëüê³ñòü ïåðåêëàä³â àíãë³éñüêî¿ õóäîæíüî¿ 
ë³òåðàòóðè óêðà¿íñüêîþ ìîâîþ íåóõèëüíî çðîñòàº. Ñàìå çàâäÿêè ïå-
ðåêëàäó ìè îòðèìóºìî äîñòóï äî ñèñòåìè ñìèñë³â ³íøî¿ êóëüòóðè, 
êîòðà çàâäÿêè ïåðåêëàäà÷ó íàáóâàº ñâîþ ³íòåðïðåòàö³þ. Äîñÿãòè 
åêâ³âàëåíòíîñò³ òåêñòó ïåðåêëàäó — îäíå ç íàéâàæëèâ³øèõ çàâäàíü 
ïåðåêëàäà÷à. Âíàñë³äîê ÷îãî ïåðåêëàäà÷³ çìóøåí³ âèêîðèñòîâóâàòè 
ð³çí³ ïåðåòâîðåííÿ, çîêðåìà ãðàìàòè÷í³. Âèâ÷åííÿ ãðàìàòè÷íèõ ïå-
ðåòâîðåíü º âàæëèâèì ³ ç òî÷êè çîðó âèÿâëåííÿ ìîâíî¿ ³äåíòè÷íîñ-
ò³, ñâîºð³äíîñò³ àíãë³éñüêî¿ ë³òåðàòóðíî¿ ìîâè, âëàñòèâèõ ò³ëüêè ¿é 
õàðàêòåðèñòèê. Âñå âèùåçàçíà÷åíå ³ îáóìîâëþº àêòóàëüí³ñòü òåìè 
ðîáîòè. 

Íàä³éíîþ îñíîâîþ äëÿ âèâ÷åííÿ öüîãî ïèòàííÿ ñëóãóâàëè ïðàö³ 
íàóêîâö³â, â ÿêèõ çíàéøëè ãëèáîêå îñìèñëåííÿ ïðîáëåìè õóäîæ-
íüîãî ïåðåêëàäó (Æìàºâà Í. Ñ., Þõèìåöü Ñ. Þ. (Æìàºâà, Þõèìåöü, 
2019), Êàçàêîâà Ò. À. (Êàçàêîâà, 2005), Êèÿê Ò. Ð., Íàóìåíêî À. Ì., 
Îãóé Î. Ä., (Êèÿê, Íàóìåíêî, Îãóé, 2006), Êîðóíåöü ². Â. (Êîðóíåöü, 
2003), Ðîá³íñîí Ä. (Robinson, 2017) òà ³í.). 

Íîâèçíà ðîáîòè ïîëÿãàº ó âïåðøå âèêîíàíîìó àíàë³ç³ îñîáëèâîñ-
òåé ïåðåêëàäó õóäîæí³õ òåêñò³â íà ìîðôîëîã³÷íîìó òà ñèíòàêñè÷íîìó 
ð³âíÿõ íà ìàòåð³àë³ àíãëîìîâíîãî ðîìàíó Â. Ñ. Ìîåìà «Theatre» òà 
éîãî ïåðåêëàäó óêðà¿íñüêîþ ìîâîþ Ìàðîì Ìèõàéëîâè÷åì Ï³í÷åâ-
ñüêèì «Ëèöåä³¿». 

Ìåòà òà çàâäàííÿ äîñë³äæåííÿ. Ìåòîþ ðîáîòè º âèâ÷åííÿ îñíîâ-
íèõ ïðèíöèï³â ôóíêö³îíóâàííÿ ãðàìàòè÷íèõ ïåðåòâîðåíü ï³ä ÷àñ ïå-
ðåêëàäó áðèòàíñüêîãî ðîìàíó óêðà¿íñüêîþ ìîâîþ. 

Äëÿ äîñÿãíåííÿ çàçíà÷åíî¿ ìåòè ïåðåäáà÷åíî âèêîíàííÿ òàêèõ çà-
âäàíü: 

– äîñë³äèòè îñîáëèâîñò³ ìîðôîëîã³÷íèõ ïåðåòâîðåíü ï³ä ÷àñ ïåðå-
êëàäó õóäîæí³õ òåêñò³â ç àíãë³éñüêî¿ ìîâè óêðà¿íñüêîþ; 

– äîñë³äèòè îñîáëèâîñò³ ñèíòàêñè÷íèõ ïåðåòâîðåíü ï³ä ÷àñ ïåðå-
êëàäó õóäîæí³õ òåêñò³â ç àíãë³éñüêî¿ ìîâè óêðà¿íñüêîþ; 

– äîñë³äèòè ïðè÷èíè, ùî âèêëèêàþòü âèêîðèñòàííÿ ãðàìàòè÷íèõ 
ïåðåòâîðåíü ï³ä ÷àñ ïåðåêëàäó õóäîæí³õ òåêñò³â ç àíãë³éñüêî¿ ìîâè 
óêðà¿íñüêîþ. 

Îá’ºêòîì äîñë³äæåííÿ º àíãëîìîâíèé ðîìàí òà éîãî ïåðåêëàä 
óêðà¿íñüêîþ ìîâîþ. 

Ïðåäìåòîì äîñë³äæåííÿ º ãðàìàòè÷í³ ïåðåòâîðåííÿ áðèòàíñüêîãî 
ðîìàíó ï³ä ÷àñ ïåðåêëàäó ç àíãë³éñüêî¿ ìîâè óêðà¿íñüêîþ. 

Ìàòåð³àëè òà ìåòîäè äîñë³äæåííÿ. Äîñÿãíåííÿ ïîñòàâëåíî¿ ìåòè 
³ ðîçâ’ÿçàííÿ êîíêðåòíèõ çàâäàíü äàíîãî äîñë³äæåííÿ ´ðóíòóºòüñÿ, 
ïåðø çà âñå, íà ìåòîä³ ñóö³ëüíî¿ âèá³ðêè, ÿêèé áóâ âèêîðèñòàíèé äëÿ 
ñòâîðåííÿ êîðïóñó ìàòåð³àëó äîñë³äæåííÿ. Ó ÿêîñò³ îñíîâíîãî ìå-
òîäó, ùî çàñòîñîâóâàâñÿ ï³ä ÷àñ ïðîâåäåííÿ äîñë³äæåííÿ, ñëóãóâàâ 
ïåðåêëàäîçíàâ÷î-ç³ñòàâíèé ìåòîä àíàë³çó îðèã³íàë³â ³ ïåðåêëàä³â 
òåêñò³â. Òðàíñôîðìàö³éíèé àíàë³ç îêðåñëþº ïåðåêëàäàöüê³ òðàíñ-
ôîðìàö³¿ ðåëåâàíòí³ äëÿ àäåêâàòíîãî ïåðåêëàäó. À òàêîæ áóëè âèêî-
ðèñòàí³ îïèñîâèé òà ê³ëüê³ñíèé ìåòîäè, ìåòîäèêà ³íòåðïðåòàö³éíîãî 
àíàë³çó. 

Äîñë³äæåííÿ âèêîíóâàëîñü íà ìàòåð³àë³ àíãëîìîâíîãî ðîìàíó 
Â. Ñ. Ìîåìà «Theatre» òà éîãî ïåðåêëàäó óêðà¿íñüêîþ ìîâîþ Ì. Ï³í-
÷åâñüêèì «Ëèöåä³¿». Êîðïóñ äîñë³äæåííÿ ñòàíîâèâ 1500 ðå÷åíü. 

Ðåçóëüòàòè òà äèñêóñ³ÿ. Àíàë³ç ãðàìàòè÷íèõ ïåðåòâîðåíü ï³ä ÷àñ 
ïåðåêëàäó ðîìàíó Â. Ñ. Ìîåìà «Theatre» ç àíãë³éñüêî¿ ìîâè óêðà¿í-
ñüêîþ âèÿâèâ òàê³ ïðè÷èíè ïåðåòâîðåíü íà ñèíòàêñè÷íîìó ð³âí³: 

íà ð³âí³ ñëîâîñïîëó÷åíü: 
– â³äñóòí³ñòü â óêðà¿íñüê³é êóëüòóð³ ÿâèùà àáî ïîíÿòòÿ, ÿêå º â àí-

ãë³éñüê³é êóëüòóð³ (îïèñîâèé ïåðåêëàä/ïåðåêëàäàöüêèé êîìåíòàð): 
He read The Times, went to church on Sunday and accompanied his wife 

to tea-parties. 
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Â³í ÷èòàâ «Òàéìñ», ùîíåä³ë³ õîäèâ äî öåðêâè é ñóïðîâîäæóâàâ ñâîþ 
äðóæèíó â ãîñò³ äî ñóñ³ä³â. 

“Not a bit of it,”answered Michael. “We’re playing to capacity”. 
Íàøà íèí³øíÿ âèñòàâà ³äå ïðè ïåðåïîâíåíîìó çàë³1. 
That was how people had felt when they were presented to Sarah Siddons. 
Òàê ïîâîäèëèñÿ ëþäè, êîëè ¿õ ðåêîìåíäóâàëè Ñàð³ Ñ³ääîíñ2. 
Coquelin always used to say I had the beauté du diable. 
Êîêëåí3 ëþáèâ ïîâòîðþâàòè, ùî ÿ ìàþ beauté dudiable4. 
It was cheap bazaar stuff, and you wondered how anyone had thought it 

worth bringing home. 
Âñå öå áóëè äåøåâ³, êóïëåí³ íà áàçàð³ ðå÷³, íå âàðò³ òîãî, ùîá âåçòè 

¿õ ñþäè, â Àíãë³þ. 
...you see, on both sides of the family, we’re army... 
...áà÷èòå, ³ ïî ìî¿é, ³ ïî áàòüêîâ³é ë³í³¿ ó íüîãî âñ³ ïðåäêè áóëè â³é-

ñüêîâ³. 
They were to leave on Easter Monday because they were playing that night. 
Ó ïîíåä³ëîê ï³ñëÿ ñâÿò âîíè ìàëè ïîâåðòàòèñÿ äî Ì³ääëïóëà, áî òîãî 

âå÷îðà ó íèõ áóâ ñïåêòàêëü. 
– ïðàâèëà ñèíòàêñè÷íî¿ ñïîëó÷óâàíîñò³ êîìïîíåíò³â íå çá³ãàëèñÿ 

ç ïðàâèëàìè ëåêñèêî-ñåìàíòè÷íîþ ñïîëó÷óâàíîñò³ â óêðà¿íñüê³é òà 
àíãë³éñüê³é ìîâàõ. Ó òàêèõ âèïàäêàõ âèêîðèñòîâóâàëèñÿ òàê³ ð³çíî-
âèäè ÷àñòêîâîãî ïåðåêëàäó ÿê ðîçãîðòàííÿ (à), ñòÿæ³ííÿ (á) òà ïåðå-
ñòàíîâêà (â). Ðîçãëÿíåìî ïðèêëàäè: 

(à). Well, dear, you know, my father’s rather old-fashioned, and there are 
some things he can’t be expected to understand. 

Ðîçóì³ºø, ëþáà, ì³é áàòüêî — ëþäèíà ñòàðîìîäíà, ³ äå÷îãî â³í ïðî-
ñòî íå ìîæå çðîçóì³òè. 

...but Julia quickly discovered that she was very shy. 

...àëå Äæóë³ÿ — æ³íêà äóæå ëàã³äíà é ñêðîìíà. 
There was only one possible reason, and when she thought of it her heart leaped. 

1 Â Àíãë³¿ º òåàòðè îäí³º¿ ï’ºñè — òàê³ ÿê “Ñ³ääîíñ-òåàòð”, â ÿêîìó âèñòóïàº Äæóë³ÿ 
(îäíó ï’ºcó ñòàâëÿòü äåíü ó äåíü, àæ äîêè âîíà íå ïåðåñòàº äàâàòè çèñê, à ïîò³ì çàì³-
íþþòü íîâîþ), ³ òåàòðè, ÿê³ âèñòàâëÿþòü ê³ëüêà ï’ºc, — òàê çâàí³ ðåïåðòóàðí³. Òåàòðè 
îäí³º¿ ï’ºcè íå ìàþòü ïîñò³éíîãî ñêëàäó àêòîð³â: äèðåêö³ÿ óêëàäàº êîíòðàêòè ç ó÷àñíè-
êàìè ïåðåä êîæíîþ íîâîþ âèñòàâîþ. 

2 Ñàðà Ñ³ääîíñ (1755–1831) — âèäàòíà àíãë³éñüêà àêòðèñà. 
3 Êîêëåí Áåíóà (1840–1909) — ôðàíöóçüêèé àêòîð. 
4 Äèÿâîëüñüêà âðîäà (ôðàíö.). 

Íà öå ìîãëà áóòè îäíà â³äïîâ³äü, ³ êîëè Äæóë³ÿ ïîäóìàëà ïðî íå¿, ¿¿ 
ñåðöå çàáèëîñÿ äóæ÷å ó íå¿ â ãðóäÿõ. 

Julia was quick-witted. 
Äæóë³ÿ áóëà êì³òëèâà é ñïîñòåðåæëèâà ä³â÷èíà. 
Father told me you were very ladylike... 
Áàòüêî ñêàçàâ ìåí³, ùî òè ïîâîäèøñÿ ÿê ñïðàâæíÿ ëåä³... 
(á). Over the chimney-piece was an old copy of Lawrence’s portrait of 

Kemble as Hamlet. 
Íàä êàì³íîì âèñ³ëà ñòàðà êîï³ÿ êàðòèíè Ëîóðåíñà — Êåìáë â ðîë³ 

Ãåìëåòà. 
(â)....if she would come with Michael to spend the week at Cheltenham. 
...ÿêáè Äæóë³ÿ ç Ìàéêëîì ïðè¿õàëè íà ñâÿòà äî íèõ ó ×åëòíåì. 
Her movements were stiff and awkward. 
Ðóõè ¿¿ áóëè ñêîâàí³ é íåçãðàáí³. 
Not bad for a woman of forty-six. 
Íåïîãàíî äëÿ ñîðîêàøåñòèë³òíüî¿ æ³íêè. 
– ëåêñèêî-ñåìàíòè÷íà ñòðóêòóðà êîìïîíåíò³â ñëîâîñïîëó÷åíü íå 

çá³ãàëàñü â îáîõ ìîâàõ. Ó òàêèõ âèïàäêàõ âèêîðèñòîâóâàâñÿ òàêèé ð³ç-
íîâèä ÷àñòêîâîãî ïåðåêëàäó ÿê ôóíêö³îíàëüíà çàì³íà: 

Oh, but some very nice people go on the stage nowadays, you know. It’s not 
like in the old days. 

Î, â íàø ÷àñ àêòîðàìè ñòàþòü äóæå äîñòîéí³ ëþäè. 
Haven’t I been giving a perfect performance of the village maiden for the 

last forty-eight hours? 
Íåäàðìà æ ÿ, õàé éîìó ÷îðò, îñòàíí³ äâ³ äîáè ãðàþ ðîëü íåâèííî¿ ïàñ-

òóøêè! 
...but he was set on it. 
Àëå â³í í³ ïðî ùî ³íøå é ñëóõàòè íå õîò³â. 
She saw that Mrs. Gosselyn was very proud of him, and with a flash of 

intuition saw that it would please her if she let her see, with the utmost delicacy, 
as though she would have liked to keep it a secret but betrayed herself unwittingly, 
that she was head over ears in love with him. 

Äæóë³ÿ ïîáà÷èëà, ùî ì³ñ³ñ Ãîññåë³í ïèøàºòüñÿ ñèíîì, ³ ³íòó¿òèâíî 
äîãàäàëàñÿ, ùî ìàòåð³ áóäå ïðèºìíî, ÿêùî âîíà ðîçêðèº ¿é — íà÷åáòî 
ìèìîâîë³ âèêàçóþ÷è òàºìíèöþ, ÿêó õîò³ëà á ïðèõîâàòè, — ùî ïî âóõà 
çàêîõàíà â íüîãî. 

It was a very proper room for the manager of a first-class theatre. 
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Ïîìåøêàííÿ áóëî îáñòàâëåíå ñàìå òàê, ÿê íàëåæèòü êàá³íåòó äè-
ðåêòîðà ïåðøîêëàñíîãî òåàòðó. 

He’s crazy to be introduced to you. 
…éîãî íàéá³ëüøå áàæàííÿ ïîçíàéîìèòèñÿ ç òîáîþ. 
– ïðàâèëà ñèíòàêñè÷íî¿ ñïîëó÷óâàíîñò³ êîìïîíåíò³â ñï³âïàäàëè 

ç ïðàâèëàìè ëåêñèêî-ñåìàíòè÷íî¿ ñïîëó÷óâàíîñò³ â àíãë³éñüê³é òà 
óêðà¿íñüê³é ìîâàõ (ïîâíèé ïåðåêëàä): 

Mrs. Gosselyn told her about India. 
Ì³ñ³ñ Ãîññåë³í ðîçïîâ³ëà ¿é ïðî ²íä³þ. 
– íà ð³âí³ ðå÷åíü: 
– ðîçá³æí³ñòü ëîã³÷íèõ õàðàêòåðèñòèê ïðèñóäêà â àíãë³éñüê³é ìîâ³ 

òà óìîâ â³äîáðàæåííÿ ñìèñëó â óêðà¿íñüê³é ìîâ³ (àíòîí³ì³÷íèé ïåðå-
êëàä): 

He boasted that his weight had not changed since he was twenty, and for 
years, wet or fine, he had got up every morning at eight to put on short s and a 
sweater and have a run round Regent’s Park. 

Â³í õâàëèâñÿ, ùî éîãî âàãà çáåð³ãëàñÿ òàêîþ, ÿêîþ áóëà ó äâàäöÿòü 
ðîê³â, ³ áàãàòî ðîê³â âñòàâàâ ó áóäü-ÿêó ïîãîäó î âîñüì³é ãîäèí³ ðàíêó, 
îäÿãàâ øîðòè òà ñâåòð ³ á³ãàâ ïî Ðèäæåíòñ-ïàðêó. 

Julia was pretty sure she could too. 
Äæóë³ÿ í³òðîõè â öüîìó íå ñóìí³âàëàñÿ. 
He was brimming over with excitement. 
Ìàéêë íå ì³ã ñòðèìàòè ðàäîñò³. 
Michael did not get home till the afternoon, and when he came into her 

room she was resting. 
Ìàéêë ïîâåðíóâñÿ äîäîìó ò³ëüêè âäåíü, ³ êîëè â³í çàéøîâ äî ê³ìíàòè 

Äæóë³¿, âîíà â³äïî÷èâàëà. 
I won’t keep you a minute. 
Îäíó õâèëèíî÷êó! 
“I hope you’ll have enough to eat”, said Julia. 
“Ñïîä³âàþñÿ, âè íå çàëèøèòåñÿ ãîëîäí³”, — ñêàçàëà Äæóë³ÿ. 
He cannot get over the way our accounts are kept. 
Âðàæåíèé òèì, ÿê âåäóòüñÿ ó íàñ áóõãàëòåðñüê³ êíèãè. 
– íåäîðå÷í³ñòü ñèíòàêñè÷íîãî àáî ëåêñèêî-ñåìàíòè÷íîãî â³ä-

òâîðåííÿ âèõ³äíî¿ ôîðìè â îäèíèöÿõ ìîâè ïåðåêëàäó (íóëüîâèé ïåðå-
êëàä): 

IT was getting on for Easter, and Jimmie Langton always closed his theatre 
for Holy Week 

Íàáëèæàâñÿ âåëèêäåíü — ÷àñ, êîëè Äæ³ìì³ Ëåíãòîí íà ö³ëèé òèæ-
äåíü çàêðèâ ñâ³é òåàòð. 

The door opened and Michael Gosselyn looked up. 
Äâåð³ â³ä÷èíèëèñÿ, ³ Ìàéêë Ãîññåë³í ï³äâ³â î÷³. 
One couldn’t only think of oneself, could one? 
Íå ìîæíà æ äóìàòè ò³ëüêè ïðî ñåáå, ïðàâäà? 
One had to think of others too. 
Òðåáà äóìàòè é ïðî ³íøèõ. 
One simply cannot escape them. 
Â³ä íèõ í³äå íå ñõîâàºøñÿ. 
– íåñï³âïàä³ííÿ òðàäèö³é àêòóàëüíîãî ÷ëåíóâàííÿ ðå÷åíü â îáîõ 

ìîâàõ (ïåðåñòàíîâêà): 
Julia came in. 
Çàéøëà Äæóë³ÿ. 
He still had at fifty-two a very good figure. 
Äëÿ ï’ÿòäåñÿòè äâîõ ðîê³â ó Ìàéêëà áóëà ùå äóæå õîðîøà ô³ãóðà. 
– ð³âåíü ñêëàäíîñò³ ðå÷åííÿ âèùå / íèæ÷å â àíãë³éñüê³é ìîâ³, 

í³æ ïîòð³áíî äëÿ äàíîãî êîíòåêñòó â óêðà¿íñüê³é ìîâ³ (ñòÿæ³ííÿ 
(îá’ºäíàííÿ) (à) / ðîçãîðòàííÿ (á)): 

(à) He can’t get over the way our accounts are kept. He told me he never 
expected a theatre to be run on such businesslike lines. 

Â³í ³ äîñ³ çàõîïëþºòüñÿ íàøîþ áóõãàëòåð³ºþ: êàæå, íàâ³òü íå óÿâ-
ëÿâ ñîá³, ùî ô³íàíñîâ³ ñïðàâè òåàòðó ìîæóòü áóòè â òàêîìó àæóð³ — 
ñïðàâæíÿ òîá³ ä³ëîâà êîíòîðà! 

She looked straight into his eyes. Her own were large, of a very dark brown, 
and starry. 

Âîíà ïîäèâèëàñÿ éîìó ïðÿìî â î÷³ ñâî¿ìè âåëè÷åçíèìè òåìíî-êàðèìè 
ïðîìåíèñòèìè î÷èìà. 

She had no object in doing this. She did it, if not mechanically, from an 
instinctive desire to please. 

Âîíà íå ïåðåñë³äóâàëà öèì í³ÿêî¿ ìåòè, çðîáèëà öå ïðîñòî ìåõàí³÷íî, 
ç ³íñòèíêòèâíîãî áàæàííÿ ïîäîáàòèñÿ. 

Her movements were stiff and awkward. She was dressed fussily, with a sort 
of old-fashioned richness which did not suit her. 
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Ðóõè ¿¿ áóëè ñêîâàí³ é íåçãðàáí³, à ñòàðîìîäíå, íàäì³ðó ïèøíå âáðàííÿ 
çîâñ³ì ¿é íå ïàñóâàëî. 

(á) They lived in Stanhope Place, and when they arrived Julia told the 
butler toshow the young man where he could wash his hands. She went up to the 
drawing-room. 

Âîíè ìåøêàëè íà Ñòåíõîóï-ïëåéñ. Êîëè âîíè ïðè¿õàëè, Äæóë³ÿ çâåë³-
ëà äâîðåöüêîìó ïîêàçàòè þíàêîâ³, äå ìîæíà ïîìèòè ðóêè, à ñàìà ï³øëà 
íàâåðõ äî â³òàëüí³. 

And even now, though I do not deny that if the play’s wrong you’re dished, I 
do contend that if the play’s right, it’s the actors the public go to see, not the play. 

² õî÷à ÿ íå çàïåðå÷óþ, ÿêùî ï’ºñà ïîãàíà, ìè ãîðèìî. Òèì íå ìåíø, 
êîëè âîíà õîðîøà, íàâ³òü òåïåð ãëÿäà÷³ ïðèõîäÿòü äèâèòèñÿ àêòîð³â, à 
íå ï’ºñó. 

Oh, that’s only an idea that people have got because I take care never to do 
anything but what I can do. 

ß ïðîñòî îñòåð³ãàþñÿ ðîáèòè òå, ÷îãî íå ìîæó. Çâ³äñè ³ ìîÿ ðåïóòàö³ÿ. 
It was disconcerting the way Julia knew what he was thinking. 
Ìàéêë çí³ÿêîâ³â. ² ÿê öå Äæóë³ÿ çàâæäè âãàäóº, ïðî ùî â³í äóìàº? 
The house was not at all grand, a small detached stucco house in a garden 

with a laurel hedge, and since the Gosselyns had been for some years in India 
there were great trays of brass ware and brass bowls, pieces of Indian embroidery 
and highly-carved Indian tables. 

Ìàºòîê Ãîññåë³í³â íå â³äçíà÷àâñÿ ³ìïîçàíòí³ñòþ — öå áóâ íåâåëè÷-
êèé ñàìîòí³é áóäèíî÷îê, ùî ñòîÿâ ïîñåðåä îòî÷åíîãî æèâîïëîòîì ñàä-
êà. Ìàéêëîâ³ áàòüêè ïðîâåëè ê³ëüêà ðîê³â â ²íä³¿, ³ òîìó â óñ³õ ê³ìíàòàõ 
áóäèíêó ëåæàëè é âèñ³ëè âèøèâêè ç ³íä³éñüêèìè îðíàìåíòàìè, ñòîÿëè 
âåëèê³ ì³äí³ òàð³ë³ é êàðàôè, äåðåâ’ÿí³ ð³çüáëåí³ ³íä³éñüê³ ñòîëèêè. 

– ìîâíà òðàäèö³ÿ óêðà¿íñüêî¿ ìîâè âèìàãàº â³äîáðàçèòè ³ìïë³êî-
âàíó ñåìàíòèêó àíãë³éñüêîìîâíîãî òåêñòó (äîäàâàííÿ): 

Julia smiled at the complacency on her husband’s handsome face. 
Äæóë³ÿ ïîñì³õíóëàñÿ, äèâëÿ÷èñü íà êðàñèâå îáëè÷÷ÿ ÷îëîâ³êà, ÿêå âè-

ïðîì³íþº ñàìîâäîâîëåííÿ. 
Is that a sufficient reason to ask him to launch 
Òè ââàæàºø, öüîãî äîñèòü, ùîá çàïðîøóâàòè éîãî íà ëåí÷? 
Are you going to act in the next play? 
À âè áóäåòå ãðàòè â íîâ³é ï’ºñ³, ì³ñòåð Ãîññåë³í? 
I tell you, I’m not going to. 

Êàæó òîá³: ÿ ïðîñèòè íå ñòàíó. 
It gave her a sense of power and of liberation. 
Öå ñï’ÿíÿëî Äæóë³þ, äàâàëî ¿é â³ä÷óòòÿ ìîãóòíîñò³ ³ ñâîáîäè. 
I was a little nervous about it. 
Ïåðåä âàøèì ïðè¿çäîì ÿ òðîõè íåðâóâàëà. 
– íàÿâí³ñòü â àíãë³éñüê³é ìîâ³ íàäëèøêîâèõ åëåìåíò³â, ÿê³ ìàþòü 

áóòè ³ìïë³êîâàí³ â³äïîâ³äíî äî âèìîã óêðà¿íñüêî¿ ìîâè (îïóùåííÿ). 
After all I’ve got eyes in my head. 
Âðåøò³-ðåøò ó ìåíå òåæ º î÷³. 
He comes from Lawrence and Hamphreys. 
Ç ô³ðìè Ëîóðåíñà é Ãàìôð³. 
– ñòðóêòóðíî-ñåìàíòè÷í³ âëàñòèâîñò³ áóäü-ÿêî¿ ñèíòàêñè÷íî¿ 

îäèíèö³ ÷àñòêîâî íå çá³ãàþòüñÿ â îáîõ ìîâàõ (ôóíêö³îíàëüíà çàì³íà): 
One thinks the aristocracy are a bunch of nitwits, and then one of them 

suddenly comes out with something like that that’s so damned good it takes your 
breath away. 

Ñïî÷àòêó òè ïåðåêîíóºø ñåáå, ùî àðèñòîêðàòè — öå íåäîóìêè, à 
ïîò³ì õòîñü ³ç íèõ ðàïòîì óòíå ùî-íåáóäü òàêå ãåí³àëüíå, àæ äóõ ïåðå-
õîïëþº! 

Àíàë³ç ãðàìàòè÷íèõ ïåðåòâîðåíü ï³ä ÷àñ ïåðåêëàäó ðîìàíó 
Â. Ñ. Ìîåìà «Theatre» ç àíãë³éñüêî¿ ìîâè óêðà¿íñüêîþ âèÿâèâ òàê³ 
ïðè÷èíè ïåðåòâîðåíü íà ìîðôîëîã³÷íîìó ð³âí³: 

â óìîâàõ ñõîæîñò³ ôîðì: 
– çíà÷åííÿ àáî ôóíêö³¿ ïîä³áíèõ ãðàìàòè÷íèõ ôîðì íå ñï³âïàäà-

ëè â àíãë³éñüê³é òà óêðà¿íñüê³é ìîâ³ (ôóíêö³îíàëüíà çàì³íà): 
She had never known an actress to speak to and did not quite know how to 

deal with the predicament in which she now found herself. 
Ì³ñ³ñ Ãîññåë³í í³êîëè ðàí³øå íå äîâîäèëîñÿ ðîçìîâëÿòè ç àêòðèñàìè, 

³ òåïåð âîíà íå çíàëà, ÿê ïîâîäèòèñÿ. 
When the two men had gone she looked through the photographs again... 
Êîëè ÷îëîâ³êè âèéøëè, Äæóë³ÿ çíîâó ïåðåãëÿíóëà ôîòîêàðòêè... 
– â³äì³íí³ñòü ñòóïåíÿ åêñïë³öèòíîñò³ àáî ñòèë³ñòè÷íî¿ íåñóì³ñ-

íîñò³ åêñïë³êàö³¿ (êîíâåðñ³ÿ): 
He’s quite a gentleman. 
Â³í ö³ëêîì äîáðå âèõîâàíèé. 
I remember being surprised by his graceful, conservative foxtrot — I had 

never seen him dance before. 
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Ïðèãàäóþ, ìåíå çäèâóâàëà ãðàö³éíà ñòðèìàí³ñòü éîãî ðóõ³â — ÿ, 
âëàñíå, âïåðøå ïîáà÷èâ, ÿê â³í òàíöþº. 

She felt instinctively that she must conceal the actress, and without effort, 
without deliberation, merely because she felt it would please, she played the part 
of the simple, modest, ingenuous girl who had lived a quiet country life. 

²íñòèíêò îäðàçó ï³äñêàçàâ ä³â÷èí³, ùî âîíà ïîâèííà ïðèõîâóâàòè 
ñâîþ àêòîðñüêó íàòóðó, — ³ áåç áóäü-ÿêèõ çóñèëü, áåç ðîçäóì³â, â³ä÷ó-
âàþ÷è ïðîñòî, ùî öå ¿ì ñïîäîáàºòüñÿ, âîíà ïî÷àëà ãðàòè ðîëü ïðîñòî¿, 
ñêðîìíî¿, ïðîñòîäóøíî¿ ä³â÷èíè. 

– ãðàìàòè÷íà ôîðìà â îáîõ ìîâàõ ñï³âïàäàëà, àëå òðàäèö³ÿ åêñïë³-
êàö³¿ ð³çíèõ åëåìåíò³â çì³ñòó íå çá³ãàëàñÿ â ðàìêàõ äàíî¿ ôîðìè (íó-
ëüîâèé ïåðåêëàä): 

You see, at my time of life I can’t very well play young lovers, and authors 
don’t seem to write the parts they used to write when I was a young fellow. What 
the French call a raisonneur. 

Ðîçóì³ºòå, ÿ â òàêîìó â³ö³, ùî âæå íå ìîæó ãðàòè ìîëîäèõ çàêî-
õàíèõ, à äðàìàòóðãè ÷îãîñü íå ñòâîðþþòü á³ëüøå îáðàç³â, ÿê³ âîíè òàê 
ïîëþáëÿëè â äí³ ìîº¿ ìîëîäîñò³, — îáðàç³â, ùî ¿õ ôðàíöóçè íàçèâàþòü 
reisonneurs. 

Julia told the butler to show the young man where he could wash his hands... 
Äæóë³ÿ çâåë³ëà äâîðåöüêîìó ïîêàçàòè þíàêîâ³, äå ìîæíà ïîìèòè 

ðóêè... 
– äîñÿãíåííÿ á³ëüø ïðèðîäíî¿ ãðàìàòè÷íî¿ ñòðóêòóðè â óêðà¿í-

ñüê³é ìîâ³ (àíòîí³ì³÷íèé ïåðåêëàä): 
She thought that she had not been very gracious to Michael when he had 

proposed asking the boy to luncheon. 
Ó Äæóë³¿ ìàéíóëà äóìêà, ùî äàðåìíî âîíà òàê õîëîäíî ïîñòàâèëàñÿ 

äî ïðîïîçèö³¿ Ìàéêëà çàïðîñèòè õëîïöÿ íà ëåí÷. 
And it’s not as if it weren’t good form. 
² òè ïîìèëÿºøñÿ, ââàæàþ÷è, ùî öå — ïîãàíèé òîí. 
No, I suppose not. 
Ìàáóäü, ùî òàê. 
– âàæëèâ³ñòü çáåðåæåííÿ ÿêîãîñü åëåìåíòó ó òåêñò³ (ïîâíèé ïåðåêëàä): 
Of course he likes me, she said to herself. 
Çâè÷àéíî, ÿ éîìó ïîäîáàþñü, — êàçàëà âîíà ñîá³. 
– äëÿ íàäàííÿ çàãàëüíèõ ãðàìàòè÷íèõ âëàñòèâîñòåé ð³çíèì ôîð-

ìàì (óïîä³áíåíííÿ): 

Julia reached over to take out the first of the cardboard cases in which 
Michael’s photographs were kept. 

Äæóë³ÿ ïðîñòÿãëà ðóêó ³ âçÿëà êàðòîíîâó êîðîáêó ç ôîòîãðàô³ÿìè 
Ìàéêëà. 

– îäíà é òà æ ñàìà ãðàìàòè÷íà ôîðìà ìàëà äåê³ëüêà çì³ñòîâíèõ 
ôóíêö³é, ÿê³ íå ñï³âïàäàëè çà ñêëàäîì òà ê³ëüê³ñòþ â àíãë³éñüê³é òà 
óêðà¿íñüê³é ìîâàõ (÷àñòêîâèé ïåðåêëàä): 

The young man forced himself to make a remark. 
Õëîïåöü íàðåøò³ ñïðîì³ãñÿ âèìîâèòè ê³ëüêà ñë³â. 
â óìîâàõ ðîçá³æíîñò³ ôîðì: 
– êàòåãîð³àëüí³ çíà÷åííÿ àíãë³éñüêî¿ ìîâíî¿ îäèíèö³ áóëè â³äñóò-

í³ â óêðà¿íñüê³é ìîâ³ (ôóíêö³îíàëüíà çàì³íà): 
The fact remains, we can’t do without them. 
² âñå æ, íà æàëü, áåç íèõ ìè íå ìîæåìî îáõîäèòèñÿ. 
A man called James Langton was running a repertory theatre at Middle-

pool... 
Â öåé ÷àñ òåàòðîì ó Ì³ääëïóë³ êåðóâàâ ÿêèéñü Ëåíãòîí. 
I was just signing some letters. 
Ï³äïèøó ëèñòè — ³ âñå. 
Michael and I have very small appetites. 
Ìè ç Ìàéêëîì íå â³äçíà÷àºìîñÿ îñîáëèâèì àïåòèòîì. 
– àíàë³òè÷íà ôîðìà çàì³íþâàëàñü ñèíòåòè÷íîþ ó âèïàäêàõ, êîëè 

öüîãî ïîòðåáóâàâ àáî õàðàêòåð êîíòåêñòó, àáî ãðàìàòè÷í³ ïðàâèëà äà-
íî¿ ôîðìè (ðîçãîðòàííÿ). 

He blushed again and his blue eyes shone. 
Õëîïåöü çíîâó çàøàð³âñÿ, ³ éîãî ãîëóá³ î÷³ çàñÿÿëè. 
I suppose this is the most wonderful moment in his whole life. 
... öå, íàïåâíî, íàéïðåêðàñí³øà ìèòü â éîãî æèòò³. 
Michael will drive you back after lunch. 
À ï³ñëÿ ëåí÷ó Ìàéêë îäâåçå âàñ íàçàä. 
They lived in Stanhope Place. 
Âîíè ìåøêàëè íà Ñòåíõîóï-ïëåéñ. 
– áóäü-ÿêèé åëåìåíò àáî ÷àñòèíà ìîâè â àíãë³éñüê³é ìîâ³ íåñëà 

ñóòî ãðàìàòè÷íó ³íôîðìàö³þ (íóëüîâèé ïåðåêëàä): 
The car was waiting for them at the stage door, a long car in black and 

chromium, upholstered in silver leather, and with Michael’s crest discreetly 
emblazoned on the doors. 
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Àâòîìîá³ëü ÷åêàâ íà íèõ êîëî ñëóæáîâîãî âõîäó — âåëèêèé, ÷îðíèé 
ç í³êåëåì, ÷îðíèé ç í³êåëåì àâòîìîá³ëü, ³ç ñèä³ííÿìè, îáòÿãíóòèìè ñð³-
áëÿñòîþ øê³ðîþ, ç ôàì³ëüíèì ãåðáîì Ìàéêëà íà äâåðöÿòàõ. 

The young man went scarlet. 
Þíàê ãóñòî ïî÷åðâîí³â. 
– íåñï³âïàä³ííÿ ìîðôîëîã³÷íîãî ñòàòóñó ôîðìè â äâîõ ìîâàõ (êîí-

âåðñ³ÿ): 
She liked him for counting the pennies... 
Âîíà æ ëåãêî ðîçòðèíüêóâàëà ãðîø³... 
Of course if one did that, one ought to make a point of acting together... 
Çâè÷àéíî, îáðàâøè òàêèé øëÿõ, òðåáà ïîêëàñòè ñîá³ çàâæäè ãðàòè 

âäâîõ. 
I don’t eat bread not because I’m afraid of getting fat. 
À ÿ íå âæèâàþ õë³áà íå ÷åðåç òå, ùî áîþñü ðîçòîâñò³òè. 
...as blushing away a fly... 
...êîëè â³äãàíÿºø íàñòèðëèâó ìóõó... 
A brunch of yellow tulips in a silver bowl, which he had got through winning 

the theatrical golf tournament three times running... 
Áóêåò æîâòèõ òþëüïàí³â ó ñð³áí³é âàç³, ÿêó â³í îäåðæàâ ÿê ïðèç çà 

òðè ïåðåìîãè ï³äðÿä ó ùîð³÷íèõ òóðí³ðàõ ç ãîëüôà… 
He loved acting, but his physique prevented him from playing any but a few 

parts, which was fortunate, for he was a bad actor. 
Â³í âåëüìè ëþáèâ âèñòóïàòè íà ñöåí³, àëå ÷åðåç êîíñòèòóö³þ ñâîþ 

ì³ã, íà ùàñòÿ, âèêîíóâàòè ëèøå ðîë³ äîñèòü îáìåæåíîãî ä³àïàçîíó — íà 
ùàñòÿ, áî ãðàâ Äæ³ìì³ Ëåíãòîí ïðåïîãàíî. 

– ïåðåêëàä àíàë³òè÷íî¿ ôîðìè ó êîíòåêñò³, ÿêèé äîçâîëÿº ãðà-
ìàòè÷íî àáî ëåêñè÷íî ïåðåäàòè òó æ ñàìó ³íôîðìàö³þ ëàêîí³÷í³øå 
(ñòÿæ³ííÿ (êîìïðåñ³ÿ)): 

When they had been engaged for rather more than a year an American 
manager, looking for talent and having heard of Jimmie Langton’s repertory 
company, came to Middlepool and was greatly taken by Michael. 

Âæå ìèíóëî á³ëüøå ðîêó â³äòîä³, ÿê âîíè çàðó÷èëèñÿ, êîëè äî Ì³ä-
äëïóëà ïðè¿õàâ îäèí àìåðèêàíñüêèé ³ìïðåñàð³î. Ïî Àíãë³¿ â³í ïîäîðîæó-
âàâ, øóêàþ÷è òàëàíò³â, ³ õòîñü ïîðàäèâ éîìó ïîáóâàòè â òåàòð³ Äæ³ì-
ì³ Ëåíãòîíà. 

Having addressed the envelope she threw the card in the wastepaper basket 
and was ready to slip into her first act dress. 

Íàäïèñàâøè êîíâåðò, Äæóë³ÿ âèêèíóëà â³çèòíó êàðòî÷êó â êîøèê 
äëÿ ñì³òòÿ. 

I only came to see what seats had been sent to the Dennorants. 
ß ò³ëüêè ãëÿíó, ÿê³ êâèòêè ìè íàä³ñëàëè Äîííåðàíòàì. 
Well, it appears that the young rip has been taking Julia to night clubs when 

she ought to have been in bed and asleep. 
Ðîçóì³ºòå, âèÿâëÿºòüñÿ, öåé þíèé ãóëüâ³ñà âîäèâ Äæóë³þ ïî í³÷íèõ 

êëóáàõ ó òîé ÷àñ, ÿê ¿é äàâíî ñë³ä áóëî á ñïàòè. 
Âèñíîâêè. Îïðàöþâàâøè âèá³ðêó ç 1500 ðå÷åíü ìè âñòàíîâèëè, ùî 

ìîðôîëîã³÷í³ ïåðåòâîðåííÿ â óìîâàõ ñõîæîñò³ ôîðì ïðè ïåðåêëàä³ 
àíãëîìîâíîãî ðîìàíó Â. Ñ. Ìîåìà «Theatre» çä³éñíþâàëèñÿ çà äîïî-
ìîãîþ ïîâíîãî (6 %), íóëüîâîãî (20 %), ÷àñòêîâîãî ïåðåêëàä³â (3 %), 
ôóíêö³îíàëüíî¿ çàì³íè (â³äïîâ³äíèêà) (30 %), óïîä³áíåííÿ (3 %), 
êîíâåðñ³¿ (27 %) òà àíòîí³ì³÷íîãî ïåðåêëàäó (11 %). 

Ìîðôîëîã³÷í³ ïåðåòâîðåííÿ â óìîâàõ ðîçá³æíîñò³ ôîðì çä³éñíþ-
âàëèñÿ çà äîïîìîãîþ íóëüîâîãî ïåðåêëàäó (17 %), ôóíêö³îíàëüíî¿ çà-
ì³íè (18 %), êîíâåðñ³¿ (15 %), ðîçãîðòàííÿ (29 %) òà ñòÿæ³ííÿ (êîìï-
ðåñ³¿) (21 %). 

Ñèíòàêñè÷í³ ïåðåòâîðåííÿ íà ð³âí³ ñëîâîñïîëó÷åíü çä³éñíþâàëè-
ñÿ çà äîïîìîãîþ ïîâíîãî ïåðåêëàäó (4 %), òàêèõ âàð³àíò³â ÷àñòêîâî-
ãî ïåðåêëàäó, ÿê ñòÿæ³ííÿ (4 %), ðîçãîðòàííÿ (13 %) òà ïåðåñòàíîâêè 
(22 %), ôóíêö³îíàëüíî¿ çàì³íè (21 %), ïåðåêëàäàöüêîãî êîìåíòàðÿ 
àáî îïèñîâîãî ïåðåêëàäó (36 %). 

Ñèíòàêñè÷í³ ïåðåòâîðåííÿ íà ð³âí³ ðå÷åíü çä³éñíþâàëèñÿ çà äîïî-
ìîãîþ íóëüîâîãî ïåðåêëàäó (18 %), ôóíêö³îíàëüíî¿ çàì³íè (6 %), ïå-
ðåñòàíîâêè (15 %), ðîçãîðòàííÿ (13 %), ñòÿæ³ííÿ (îá’ºäíàííÿ) (7 %), 
àíòîí³ì³÷íîãî ïåðåêëàäó (22 %), äîäàâàííÿ (10 %), îïóùåííÿ (9 %). 

Õîò³ëîñü áè çàçíà÷èòè, ùî êîæíå ç ïåðåë³÷åíèõ ïåðåòâîðåíü áóëî 
âèêîðèñòàíî ïðè ïåðåêëàä³ ÿê îêðåìî, òàê é ó ñóêóïíîñò³ ç ³íøèìè 
ïåðåòâîðåííÿìè. Íàé÷àñò³øå òàê³ ïåðåòâîðåííÿ äîïîâíþþòü îäíå 
îäíîãî, ÷åðåç öå ïåâíîþ ì³ðîþ êîìïåíñóþ÷è ïåâíó âòðàòó ³íôîðìà-
ö³¿ ÷åðåç ïåðåáóäîâó òåêñòó îðèã³íàëó. Êîæíå òàêå ïåðåòâîðåííÿ íà-
ïðàâëåíå, ïåðø çà âñå, íà àäåêâàòíèé ñïîñ³á ïåðåäà÷³ âèõ³äíî¿ ³íôîð-
ìàö³¿ â ôîðìàõ, ùî º ïðèïóñòèìèìè äëÿ êóëüòóðíî¿ òðàäèö³¿ òà ìîâè 
ïåðåêëàäó. 
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ñêî-ñîïîñòàâèòåëüíîì ìåòîäå, òðàíñôîðìàöèîííîì àíàëèçå, îïèñàòåëü-
íîì è êîëè÷åñòâåííîì ìåòîäàõ è ìåòîäèêå èíòåðïðåòàöèîííîãî àíàëèçà. 

Óñòàíîâëåíî, ÷òî ìîðôîëîãè÷åñêèå ïðåîáðàçîâàíèÿ â óñëîâèÿõ ñõîä-
ñòâà ôîðì îñóùåñòâëÿëèñü ñ ïîìîùüþ ïîëíîãî, íóëåâîãî, ÷àñòè÷íîãî ïå-
ðåâîäîâ, ôóíêöèîíàëüíîé çàìåíû (ñîîòâåòñòâèÿ), óïîäîáëåíèÿ, êîíâåðñèè 
è àíòîíèìè÷åñêîãî ïåðåâîäà. Ìîðôîëîãè÷åñêèå ïðåîáðàçîâàíèÿ â óñëîâèÿõ 
ðàñõîæäåíèÿ ôîðì îñóùåñòâëÿëèñü ñ ïîìîùüþ íóëåâîãî ïåðåâîäà, ôóíê-
öèîíàëüíîé çàìåíû, êîíâåðñèè, ðàçâåðòûâàíèÿ è ñòÿæåíèÿ (êîìïðåññèè). 
Ñèíòàêñè÷åñêèå ïðåîáðàçîâàíèÿ íà óðîâíå ñëîâîñî÷åòàíèé îñóùåñòâëÿ-
ëèñü ñ ïîìîùüþ ïîëíîãî ïåðåâîäà, òàêèõ âàðèàíòîâ ÷àñòè÷íîãî ïåðåâîäà, 
êàê ñòÿæåíèå, ðàçâåðòûâàíèÿ è ïåðåñòàíîâêè, ôóíêöèîíàëüíîé çàìåíû, 
ïåðåâîä÷åñêîãî êîììåíòàðèÿ èëè îïèñàòåëüíîãî ïåðåâîäà. Ñèíòàêñè÷å-
ñêèå ïðåîáðàçîâàíèÿ íà óðîâíå ïðåäëîæåíèé îñóùåñòâëÿëèñü ñ ïîìîùüþ 
íóëåâîãî ïåðåâîäà, ôóíêöèîíàëüíîé çàìåíû, ïåðåñòàíîâêè, ðàçâåðòûâà-
íèÿ, ñòÿæåíèÿ (îáúåäèíåíèÿ), àíòîíèìè÷åñêîãî ïåðåâîäà, äîáàâëåíèÿ, 
îïóùåíèÿ. 

×àùå âñåãî òàêèå ïðåîáðàçîâàíèÿ äîïîëíÿþò äðóã äðóãà, òåì ñàìûì 
â çíà÷èòåëüíîé ñòåïåíè êîìïåíñèðóÿ îïðåäåëåííóþ óòðàòó èíôîðìàöèè 
÷åðåç ïåðåñòðîéêó òåêñòà îðèãèíàëà. Êàæäîå òàêîå ïðåîáðàçîâàíèå íà-
ïðàâëåíî, ïðåæäå âñåãî, íà àäåêâàòíûé ñïîñîá ïåðåäà÷è èñõîäíîé èíôîð-
ìàöèè â ôîðìàõ, êîòîðûå ÿâëÿþòñÿ äîïóñòèìûìè äëÿ êóëüòóðíîé òðàäè-
öèè è ÿçûêà ïåðåâîäà. 

Êëþ÷åâûå ñëîâà: õóäîæåñòâåííàÿ ëèòåðàòóðà, ãðàììàòè÷åñêèå ïðå-
îáðàçîâàíèÿ, ìîðôîëîãè÷åñêèå ïðåîáðàçîâàíèÿ, ñèíòàêñè÷åñêèå ïðåîáðà-
çîâàíèÿ. 
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SUMMARY 
One of the most important tasks of the translator is to achieve the equivalence 

of the translation text. As a result, translators are forced to use various transfor-
mations, in particular grammatical ones. The study of grammatical transforma-
tions is also important from the point of view of identifying linguistic equivalence, 
the originality of the English literary language, its inherent characteristics. All of 
the above determines the relevance of the paper topic. 

The aim of the work is to study the basic principles of the functioning of gram-
matical transformations in the British novel translation into Ukrainian. 

The study is based on the continuous sampling method, translation and com-
parative method, transformational analysis, descriptive and quantitative meth-
ods and interpretive analysis methods. 

It was found that morphological transformations were carried out using full, 
zero, partial translations, functional substitution (correspondence), assimila-
tion, conversion and antonymic translation in the conditions of similarity of 
forms. The morphological transformations in the conditions of form discrimi-
nation were carried out using zero translation, functional substitution, conver-
sion, expansion and contraction. The syntactic transformations at the level of 
word combinations were carried out using a full translation, such types of partial 
translation as contraction, expansion and transposition, functional substitution, 
translation commentary or descriptive translation. The syntactic transforma-
tions at the sentence level were carried out using zero translation, functional 
substitution, transposition, expansion, contraction, antonymic translation, ad-
dition, omission. 

Such transformations most often complement each other, thereby compensat-
ing a certain loss of information in a certain extent through the restructuring of the 

original text. Each such transformation is directed, first of all, to an adequate way 
of transferring the initial information in forms that are acceptable for the cultural 
tradition and the target language. 

Key words: fiction, grammatical transformations, morphological transfor-
mations, syntactic transformations. 
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