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Murkona XOPOIIIKOB

ITPO3A IBAHA YEHJAEA B KOHTEKCTI MOPAJIBHO-ETUYHHUX
MNOIIYKIB JITEPATYPH JIPYTOI IOJTOBUHU XX CTOJITTHA

Hayxkosuii BicHuk Y:kropoacskoro yHiBepcurery. Cepisi: @inosoris. Coniaabni komynikanii. Bumyck 28.

YIK 821.161.2 “19”

XopomrkoB M. I1Ipo3a [Bana Yenzes: B KOHTEKCTi MOPaJIbHO-ETHYHUX MOLIYKIB JiTeparypu apyroi moaoBuau XX cTO-
TTTS; 8 CTOP.; KIIBKICT 0i0miorpadiyHux pKepen — 6; MoBa — YKpaiHChKa.

AHoTamisi: Y cTaTTi OCMUCITIOETHCS XYIOKHIHN Cra0K 3aKapnarchbKoro mpo3aika [Bana Yenmes — aBTopa HOBEJI, OIO-
BiJ[aHb, MOBICTEH 1 pOMaHIB, SIKi BIATBOPIOIOT XKUTTS 3aKapmaTTs B ApyTiit momoBuHI XX CT. ABTOp pO3IIsAAAE TBOPH MUChH-
MEHHHKA Hacammepes Kpi3b IpU3My MOPaJIbHO-ETHYHHX MOIIYKiB 00U, Y 3B’A3KY 3 TPaJHLIIMHU YKpPaiHCHKOI JTiTEpaTypH Ta
MIPOBIJTHUMH MHCTELBKHMH TEHJEHILIsIMH Toro 4yacy. OCHOBHA yBara 30Cepe/pKeHa Ha IPOOJIEMHO-TEeMAaTHYHOMY Jiarna3oHi

XyHOKHIX TekcTiB |. UeHmes.

KurouoBi cjioBa: XyoxKHIHN CBIT, IOETHKA, CTHIIb, 00pa3Ha MOJIEIb, aBTOPChKA KOHIICTIIIIsL.

Jonst muchMEeHHUKA 1 WOTO TBOPIB BiAm3epka-
JIIO€ JIOJTIO HAIil B 11 iCTOpUYHOMY, JIep)KaBHOMY, KyJIb-
TYPHOMY Ta MOPaJIbHO-ETHYHOMY BHMipax iCHyBaHHS.
HaromicTe /107151 TeHIaIBHOTO NMUCHMEHHUKA TBOPHUTH
MaiOyTHE Halii, MPOrpaMyIou MOAAIBIINN PO3BUTOK
KYJIBTYpH, BU3HAYAI0YH KOHTYPH TyXOBHOTO JKHTTSI CO-
1iymy, GOpMyIOUH MOPaIbHO-ETUYHI OPIEHTHPH Ta iJie-
amu. OgauM 13 Takux MuTiiB OyB [Ban Yenneit — tana-
HOBUTHH 3aKapnaTChbKUi MUCbMEHHUK, KM, 32 IITKOM
cymHUM BUcioBoM Jlmutpa Kpewmins, “... BuHIC Ha
CBOIX TuTeuax Tparenii XX cTomiTTd... YexocmoBaipka
pecnyonika Tomama Macapuka # Enyapma benema,
VYropumna opri 1 Canamnn, pagsHChKa iMIepist # cy-
BEepeHHa YKpaiHa — Bce IIe Mepeynuio yepes aymry i
ceplie BWJIATHOTO 3akaprarisl. MopalbHUH TOCTYJaT
criBusl 3esneHoi BepXoBuHM — yce JKUTTSI NPHUCBSATH-
TH 3HEJOJICHUM 3eMIISIKaM, sIKi ¥ IMiJ] 4y)KHHISIMH He
3pikanucs pigHOi MOBH, pigHOi micHi...” [5, c. 31].
[Mompu, 3maBanochk Ou, “perioHalibHE” CHPSMYBAHHS
XyIAOKHBOI MTPAKTHUKH JiTepaTopa (TBopuicTs 1. Uennes
B 11 mpoOieMHO-TeMaTHYHOMY Jiama3oHi (opmyBaia-
Csl B CHJIOBOMY TIOJIi MHCTELIBKOTO OCMHCIICHHS JKUTTS
3akaprarTs Ta BEpXOBHHIIIB), BiH cripoMircs adbcopOy-
BaTH ¥ TIOKa3aTH JIOIIO BCi€l YKpaTHH YIIPOIOBXK APYTOi
1osioBUHU XX CT.

XynoxHi Tekcth . Yenest cipuiiMatoTsest opra-
HIYHOIO CKJIA/IOBOIO JICKYPCY YKPATHCHKOI JIiTeparypu
PalsTHCHKOI €M0XH — JOOM, KOJIM 32 YTONIYHUMU KapTH-
HaMHM po30y/I0BH HOBOTO PaAsHCBHKOTO Jiaay (“‘CBITIMM
MalOyTHIM”) TpUXOByBaiacsi OpyTaibHa pyHHaIlis
OCHOB TPOMaJISIHCBKOTO CYCITUILCTBA, 33 YCJIABICHHIM
Oy/liBHUKIB KOMYHI3My — MOpajbHa Jerpajaiis 0co-
OmcTocTi i HiBEUEHHS €TUYHUX MiIBAJMH COIyMYy, 3a
MIPOMaroBaHUM IHTEPHALIOHATIZMOM — JCHAIliOHAI-
3amisg yKpaiHCTBa i pycudikarmis KynsTypu. SIcHa pid,
10 32 TAaKUX yMOB YHHKHYTH LEH3YPH M CaMOIICH3Y-
PH IIPAKTUYHO HE BIABAJIOCS, & TBOPUTH 32 3aKOHAMH
Kpacu, MopaJii # COBICTI OyJI0 HEMOXIJIMBO, a 4acoM 1
HebOe3meuHo. Ha mepexpecTi 1uX TCHICHININ 1 mocTae
TBOPYICTh 3aKaprarchbKoro MMChbMEHHHKA.

JleOroTHa 30ipka HOBel Ta onoBifganb 1. UeHnes
“Yaiiku netats Ha Cxin” (1955) penpesentyBana MUT-
151 CJIOBA, SIKUH OPraHiuHO BIKCAB iCTOPI0 3aKaprarTs
B 3arajibHOyKpaTHCBKiH JliTeparypHuii KOHTeKCT. Kpi3p
MpU3My JIOKaJbHHUX (Ha MEpIIMA TODIAI) MpobieM
JKUTTS BEPXOBUHIIIB OCMUCIIOETHCA TI00aBHI eK3HUC-
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TEHI[IIHI BUMIpH iCHYBaHHS BCi€i Halii: HalliOHAJbHA
Ta coIlialibHa IUCKPUMIHAILIS, Oe3Iep:KaBHICTh, KO-
HOMIiuHE 3yOOXKiHHS, KYJIBTYpHA 130JIAIisl H HEMOX-
JMBICTh NPOJYKYBAaHHS COLIaJIbHUX Ta KYJIBTYPHHUX
cmuciiB. Kpamii HOBenu KHIKKA — “JIb0JIOBI KBITH,
“Tecrament”, “Bacunbpko”, “YHaiiku metsath Ha Cxin”,
“Pyxana”, “Kumxeuka”, “UepBoHa LsiTKa Ha CHIry”
TOWIO — JIAIOTh YSBJICHHS MPO CTHIBOBY MaHEpy MUCh-
MEHHUWKA W MOETUKAIbHI PUCH HOTO TEKCTIB: Herepe-
BAaHTWKCHICTH ETHOTPadidHO-MOOYTOBUMH OIUCAMH,
eKCTIpeCUBHa MaHEpa BUKIAIY, CIOKETHA CKOHIICH-
TPOBAHICTh 1 KOMIIO3WIIfHA CTPYHKICTh, JAKOHI3M
Haparii. [laBanmocs B3HaKW ciigyBaHHS UeHpaes y pi-
YUIII KpaluX TPAIWIid BITUYN3HSIHOI HOBEIICTHYHOI
IIKOJIM TTPO30IHCHMa, PENpe3eHTOBAHOI XyAO0KHBOIO
npaktukoro Bacuins Credannka, Mapka Uepemiimnu,
Tumotes bopnynska.

[MoBicTeBuii OpOOOK NMUCHMEHHHMKA HE JIMIIE
PO3IIUPIOE TeMaTu4Hi 00pil HOro TBOPYOCTI, aje i 3a-
CBITUY€E TOKIHHS 10 PUI0CO(PCHKOr0 OCMUCIICHHS [iii-
CHOCTI, aKLICHTYBaHHS MOPAJIbHO-ETUIHHUX Ta J{yXOBHHX
TIEPBHIB y BHYTPIIIHFOMY CBIiTi JIFOJMHH, TIOHIBEYEHOI
COIliaTbHO-eKOHOMIYHIMH YMOBaMH icHyBaHHS (“HopHa
canpBa”, “TepeH 1BiTe”) i PaJTHCEKUMH CTaHIAPTAMU
xutTs (“IBan”, “IBaHOBI *ypapmni”). 3arpyHTOBaHICTH
Ha (paKTax i CHOCTEPEKEHHSIX HaJl TOBCSKIACHHUM OyT-
TSIM YKpaTHIS 3yMOBJIIOE 3arajibHUM KpUTHYHME Tadoc
OKPEMHX TBOPIB TOBICTEBOTO XkaHpy. Tak, CKaiMo, 110-
BicTh “IBan” (yBiinnia no 30ipku “bepesneBuii cHir”,
1968) cripuiiMa€eThCst CBOEPITHIM BUPOKOM PAISHCHKIM
qiiicHoCTi 3 Ti MOpajbHUM 3AMYABIHHSIM, TOTAJIbHOIO
0€3IyXOBHICTIO, IBOPYIIHHUIITBOM Ta MOABIHHIMH CTaH-
nmapramu. OOpa3 TOJOBH cimbpagnm KoMyHicTa I[Bana
Kamamapa (mo pewi, MaB peaspHOTO MPOTOTHIIA, IO
Oyi10 0COOMHMBO MOIMIKYIBHUM UTs O(IIIfHOT KPUTHKH)
— € (DaKTHYHO CHMBOJIOM OIOPOKPATHIHO-TOTATITAPHOL
eIOoXH, SIKa MOPODKyBajia MAPTIHHAUX JiIepiB, KSPIBHU-
KiB, 11030aBJIEHUX €JIEMEHTAPHUX JIOJICHKUX SKOCTEH,
OJIHaK CIIOBHEHMX BIJUYTTSl BCEBNIAJUIS i OE3KapHOCTI.
AHAaJIOTIUHI MOTHBH BiJICTeXYIOThCSI W B OIOBiJIaHHI
“Bbepe3neBuii cHIr”. TyT aBTOp MOCTa€ KPUTHKOM MO-
paJbHOI HUIIOCTI W €JIEMEHTapHOI HEMOpPSTHOCTI TH-
MOBOTO PaJITHCHKOTO KOMYHICTa — I'BUHTHKA MApTiHHO-
OIOPOKPATUYHOTO arapary.

Jna psmy mosicreit 1. Uenmes xapaxTtepHa
eMOLIHO-TIPOHUKIINBA, JIpUYHA MaHepa BHUKIALTY.



Hayxosuii gicnux Yoicecopodcvkoco yuisepcumemy, 2012

Wnerbes mepenosciM mpo mosicti “JlyHa GnakuTHO-
ro oBuny” (1966), “Isanosi xypasni” (1971), “Kaska
oimoro inero” (1973), “Kpurnuna Boma (Cectpm)”
(1975), mozHaueHmx moOpe BIMYYTHOIO B YKpaiH-
CbKOMY TIHCbMEHCTBI 60 — 70-X POKiB MHUHYJIOTO BiKy
TEHJCHIIEI0 /10 JIipHu3alil emiyHMuX >KaHpiB. 3rajgaHa
TEHJICHIS, TYMA€eThCsl, 3aI104aTKOBaHa IIe TBOPYICTIO
O. Hoexenka (“3auapoBana [lecHa”) it mpopoBkeHa
B OmnoBigaHHAX Ta mnosicTsax €. ['ymama, B. [Iposna,
I'puropa TroTioHHMKA. 3-TOMDK XapaKTEpHUX PHUC JIi-
PHUYHOT IIPO3H CJTiJi BAOKPEMHTH HASIBHICTb YITKO ONPH-
SIBIIEHOT aBTOPCBHKOI MO3UIIiiT (Cy0’€KTHBHICTH MaHEPH
BUKJIAJy, MIICWIECHOT IHTUMHHMH IEePEKUBAHHAMH
aBTOpa), 30PIEHTOBAHICTH HAa MOPAIBHO-CTHYHHNA Ta
JIYXOBHUIl IUIACTH JIIOACBKOTO iCHYBaHHS, 3BEpHEH-
HS JI0 BIIACHOTO JXKUTTEBOTO MOCBimy (aBrobiorpadid-
HICTB), KaTeropiil i mMiHHOCTEH MaTpiapXalbHOi POJIH-
HU, [1aM’sITi, HAPOIHOI TpaaWLii ¥ 3BUYAEBOTO NpaBa.
3 miei Toukn 30py 1. Yenneit (sik i, ckaximo, €. ['ynano
yu ['purip TIOTIOHHHK) TIOCTae CIiBIEM Harpiapxajb-
HOI YKpaiHM Ta CiJIbChKOT Mojelti OyTTs, siKa IIBHJIKO
3HHUKaJIa IMiJ1 TACKOM ypOaHi3allii, BUXOJIOILyBaHHS Tpa-
JTUIIHHAX ([TMOOKO HAIlIOHAIBHKX B CBOT OCHOBI) CBI-
TOTJISITHUX OPIEHTHUPIB, BTPATH BiTIyTTS HAIIOHAIHHOL
imerTuaHOCTi. DakTHaHO B MOBicTAX “JlyHa OmakuTHO-
ro oBuny”’, “IBaHoBi xypamni”, “Kaska 6imoro iHero”,
“Kpunanuna Bona (Cectpn)” (ikcyeThcs 3aHema cena
SIK MeTa(i3MYHOTO MPOCTOPY — OCePs YKPaiHCHKOCTI,
HAI[IOHATBHOCTI, TyXOBHOCTI (ocTaHHs y YeHmes, 10O
pedi, 3yMOBIIEHA HE CTUIBKU XPUCTUSHCHKOIO PEJIiTi€ro,
CKUIBKM HOPMaMHM 3BHYA€BOTO ITPpaBa, HAPOJHOT MOpaIi
Ta €TUKH).

Kpim Toro, nosicri “Jlyna G1akuTHOTO OBHIY”,
“Kaska Oiunoro iHero” Ta “Kpunnuna Bona (Cecrpu)”
BUJAIOTBCSl CBOEPIIHUMH XYIOXKHIMH aBToOiorpa-
(bissMu camMoro TMHUChbMEHHHKA, B SIKMX TICHO TIepe-
IJTITAETHCS TIPUBATHA 1CTOPIsl pOIUHU ¥ icTOpis pia-
HOTO Kparo. 3acoboM opraHi3amii MOBiCTyBaHHS TYT
(sx 1 B omoBimanHsx “PykaBmuku”, “/la CBATHUTHCS
iM’s1 Horo!”, “BikHa y cBIT” Ta iH.) cTae maMm’sTh —
HEBiJl'€MHA CKJIAJI0Ba iCHYBaHHS JIFOAWHH, 10 320e3-
Teuye 3B’ 130K MK ITOKOJIIHHSIMH, YTBEPJKYE HETpo-
MUHAJIbHI TyXOBHI IIHHOCTI, BU3HAYa€ OCOOIHMBOCTI
CBITOBiqUyTTs. ABTOOIOrpad)iuHicTh, Ha Mil MOV,
3YMOBIIIOE 1 JIPUYHY TOHAJIBHICTH XYJIOKHIX TEKCTIB,
Cy0’€eKTHBHICTh BUKIIAY, HOTO EMOIIHO-IHTUMHE 3a-
OapsicHHs, crieiu(iky oOpa3HOCTI (BIacHe, CIIOCOOH
XapaKTEPOTBOPEHHSI 1 TOPTPETYBaHHs), MOpPaJIbHO-
eTUYHY 3aKOPiHEHICTh MPOOIIEMATHKHU. 3PEmIToro, IIi
0COONIMBOCTI 30aradyBaiy BITYHU3HSIHE ITPO3OIMHCHEMO
3 HOTo peayi3MOLEHTPU3MOM BIIUyTHHM CTpyMe-
HEM IIipUYHOTO, JIPUKO-TICHXOJIOTIYHOTO, eMOIlifHO-
PO3MOBIAHOTO.

3aruOaeHHS B J{yXOBHHH CBIT JIFOIMHU, OCMUC-
JICHHSI TIEPEXKUTOTO, yBara JI0 M03a4acoBUX KaTeropii
Ta IiIHHOCTEW (poAnHa, aM’sITh PO MPEJIKIB, COBICTD,
CIPAaBE/JIMBICTh, i€ HOOPOTBOPEHHS TOIIO) YacoM
CTIpUIMAETHCS 1 5IK CIIOCI0 BTEUi BiJi ITYYHO CTBOPEHHUX
1 HACWUJIBHUIIBKY HACa/PKyBaHMX €CTETHMYHHUX KaHOHIB
COIIANIICTUYHOTO peaizMy — Midosorizarist aiiicHOC-
Ti, TIEPEMOKHUH JKATTECTBEPIKYIOUH magoc, Bipa y
HEeNOTPIIIIMICTh KOMYHICTHYHOI i7eororii, mpocrora

J
i TOCTYmHICTH (QOpMH, Oe3aNbTePHATUBHICTD >KUTTE-
BOI MO3MIIi1 TOIIO. 3a3HAYCHI PHCHU TIi€I0 Y 1HIIIOIO Mi-
poro mperncTasieHi B onoBiganuax “Tlnyr”, “bepizka”,
“Excriepruza”, “Jlopora”, ski HUHI CTIH{KO aCOIFOIOTH-
csl 31 3pa3kamMu colpealicTHaHOi Jiteparypu. Ha3pani
TBOPH, sICHA PiY, € “TIPOYKTOM”’ PaASTHCHKOI KYJIBTYPH,
O1ITBIIIOI0 MIPOIO PE3YJIBTATOM CBOEPITHOTO KOMITPOMi-
CY 3 BJIQJIOIO 1 TTAHYIOYOO 1JICONIOTI€I0, HIJK CIPaBKHIM
0aveHHsIM MPO3aTKOM HPOTHPIY CYCHITBHOTO KHUTTSL.

LlixaBuM 3 TOYKH 30py abcopOaliii i BogHOUac 3a-
MEPEUCHHS COLPEATICTHYHOT €CTCTUKH € poMaH “TItaxu
MONUINAKTh THi3AA...” (1963). Tema TBopy — moOKa3
pyHHAI] TPaAUIIHUX (OPM KUTTS BEPXOBHHILB I
THCKOM BAMOT iHIYCTPIiaIbHOTO CyCITUTHCTBA — BUIA€Th-
sl BKpail CyroJIOCHOIO TOrOYacHUM JITEPaTypHUM TEH-
JICHIIISIM XYZOXXHBOTO OCMHUCIIEHHSI IPOOJIEM CTaBJICHHS
JIFOZIMHY 10 3eMJTi, ITPUPOAH, KYJIBTYPHHX HaIO0aHb, 3BH-
4aiB 1 TpaauIliil MPEIKiB, HEBIIBOPOTHOCTI EKOJIIOTIYHOT
Ta TyMaHITapHOI KaracTpodu, JUCTapMOHII MK JyXO-
BHHM Ta MarepiajibHUM. BapTo 3rajary y 38°s3Ky 3 1IUM
tBopu O. Jlomxkenka (“3auapoBana Jlecna”, “Tloema
po mope”), O. I'onuapa (“Cob6op”), B. Bosuka (“TIpo
1110 ToBOpsTh Aepena?”’), M. Tomuanist (“BepxoBuniii”).
CrinbHUM /I HUX € HaMaraHHs 0Ka3aTy 3racaHHs Ha-
pomHoi eiidopii i 3aXOMIeHHS YCIiXaMH TITaHTCHKUX
“OyIIBHHIITB CTOMITTS ', OCTATOYHOTO ‘i IKOPEHHS TIPH-
ponu” Ha Omaro JoncTBa i 3aikCyBaTH 3aHETIOKOECHHS
BTPATOIO OPTaHiYHOTO 3B’ 3Ky 3 MPUPOJIOI0 Pa3oM i3 3a-
HETaJIoM TPaJIULiHOTO CII0CO0Y KHUTTSI.

Tpusanuii yac poman “IlTaxy MoaMIIAIOTH THI3-
Ja...” ToTIyMadyBaBcs KPUTHKOIO, CKazaTh O, Haj-
TO CIIPOIIEHO: BHUKJIIOYHO 3 MO3MUII 3ITKHEHHS “‘CTa-
poro” W “HOBOro” B JKMTTI TOTrOYacHOI pajsHCHKOI
JIFONTUHM, sIKa Yepe3 3ajMIIKH CBOTO ‘‘3acTapiioro”
CBITOIVISIIY HE CIIPOMOXKHA CHPUIHSATH HOBAIl KOMY-
HICTUYHOTO ChOTOJIEHHS W MalOyTHHOTO (Take po3y-
MIHHS pPOMaHy 3yCTpidaeMo, CKa)XXiMO, B KPHUTHYHHX
Biarykax 60-x pokiB XX ct. I. CuBoxons [6, c. 147],
M. XKymuucekoro [6, c. 5 — 18], K. Bonuacskoro [3,
c. 7—15], I. ABpaxosa [1, c. 2 — 4], }O. baneru [2, c.
91]). Mnerses, BIACTHBO, PO HAMATAHHSA JITEPATYP-
HOI KPUTHKU BUWICHYBATH 1 3aaKIIEHTYBATH IIE€BHI iJie-
OJIOTi4HI Mi()oJOTEeMH — pillyue 3arepedeHHs BChOro
CTaporo, HECOIalliCTUYHOTO, YTBEP/PKEHHSI Marepia-
JiCTUYHUX (KOMYHICTMYHUX) LIHHOCTEH, Oe3orisaHa
Bipa B pIllICHHS MapTii{HOTO KePiBHUIITBA, MiAKOPEHHS
IHMBIyaJbHOTO KOJCKTHBHOMY. 3 I[LOTO HOIVISILY PO-
MaH y0adaeThCsl JOBOII HEOAHO3HAYHHUM, aJ[KE€ aBTOP
MOPYIIye TMPOOIEMy IUCTapMOHIT MK 3pOCTaIOYMMU
TEMITaMH HayKOBO-TEXHIYHOTO MPOTPECY Ta AyXOBHUM
CBITOM OCOOHMCTOCTI, fIKa TOTEepIa€e Bif MOCTYILY IIH-
Bimi3arii. 3amicTh Ma)OCHOTO 3BEITMUYCHHS YEPTOBOTO
“OyIiBHHMLTBA CTOJITTSA” ¥ IIBUAKHX TIEPETBOPEHb B
JKUTTI CIIOCTEpPIraeMO aKIEHT Ha “T03a4acoBHX €K-
3MCTEHIIISIX HAIlIOHAJIBHOTO COCOOY KHUTTS yKpaTHIIiB:
3eMJIsI, OCeJIsl, POJUHA, pil, baThKiBIIMHA, SIKI OMUHS-
FOTHCSI ITiJ] 3arPO30k0 HUIICHHS. Binrak, TBip Ha BIHCY-
BaBCS B 1/1€0JIOTIYHI PAMKH JI03BOJICHUX BJIAI0I0 TEM Ta
Croco0iB Bif0OpaKEeHHs AIHCHOCTI.

OcMmuciioroun OaraTorpaHHuil XyJI0XKHIN cria-
nok [. Yenaes, MoykHa IiHTH BUCHOBKY, III0 aBTOPCHKa
yBara TaKk YM iHAKIIe CIPSIMOBaHA HA BUCBITICHHA
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3arpo3iIMBUX CYCHIIbHUX Ta KyIbTYPHUX TEHJACHIIN
CoLiaicTHYHOI OOM: BTpaTa CTHOKYJIBTYpHOI iICH-
TUYHOCTI, MUCTApPMOHIWHICTh JTyXOBHOTO Ta Marepi-
ANBHOTO (BJIACTHBO, TIepeBara OCTaHHBOTO), PYHHIBHI
HACIIJIKU IIUICCIPSMOBAHOI MOJITHKY B TYMaHITapHIN
cepi, Kpu3a rpoOMaTHCHKOTO CYCIIUIBCTBA B TOTAi-
TapHil JnepkaBi Tomo. Taki MOTHBU € BHU3HAYalbHU-
MU B omoBiganHsax “Kpununs mnina Bacwns”, “Cun”,
“Komaxa B Oypmtuni”’, “Kaprormis B MyHIMpax Ha
Beuepro”, “Ilimromi 3-3a kopaony”, “/lopora tymu i
Hazan’, “bepesneBuii cuir”’, “Kamuna mim cHirom”,
noBicti “IBan”, pomanax “Iltaxy MONMMIIAIOTH THI3-

o
MPUKMETHA yBarolo NMHCBMEHHWKA 10 yHIBEPCATBHUX
ACTICKTIB CBITOOYIOBH, CEHCY JKUTTS JIOIMHU, aIleTo-
BaHHIM JIO TTUTaHb MOpaji i COBICTi, JyXOBHOTO 0a-
rarcTBa, MOOPOTH, TOPSAHOCTI W BiIIMOBINATBHOCTI.
3 miei Touku 30py 1. Yenzaeld, 6e3yMOBHO, MOpAJIICT, B
CHIICHTP XYJIOKHBOIO OCMUCIICHHS SIKOTO MOTPAIUISIE
“zaryOneHa yKpaiHCbKa JIroMHA” (3a IIUTKOM CITyII-
HuM BucioBoM M. IllnemkeBuua), mo30aBiieHa CBOTO
KOPIiHHSI, a BIITaK i MOBHOLIIHHOTO MaiOyTHBOro. 1M
MOSICHIOETBCSI TIONYJSIPHICTh XY/IO)KHBOTO CIIQJIKY 3a-
KapIarchbKOro NMUCbMEHHUKA, SIKUWA HE BTPATHUB CBOEI
aKTyaJIbHOCTI ¥ HHHI. 3pemToro, Kpanuii crocio 3ra-

ma...”, “Cxpur Komucku”. BigpIIicTh TBOPIB Mpo3aika  J1aTH aBTOpa — II€ IEPEeYnuTaTh HOTro TBOPH.
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Hukxonai Xopouikoe
IT1PO3A HBAHA YEH/JEA B KOHTEKCTE MOPA/IbHO-3THYECKHX IIOUCKOB JIUTEPATYPbI
BTOPOH ITOJTOBHHBI XX BEKA

AHHOTanus: B craTbe 0CMBICIUBACTCS Xyd0KECTBEHHOE HACIIEIUE 3aKapaTckoro nposanka MBana Uennes — aBropa
HOBEJ, pacCcKa3oB, MOBECTE M POMAHOB, KOTOPBIC MMOKA3BIBAIOT KHU3Hb 3aKaplaThs BTOPO MOJTOBHHBI XX Beka. ABTOp aHa-
JIU3UPYeT MPOU3BEICHUS MTUCATeNs ¢ TOUKH 3PEHUS] MOPAJIbHO-3THYECKUX TOUCKOB 3I0XHU, B CBSI3H C TPAAULIUAMU YKPAUHCKOH
JIUTEPATYPbl U OCHOBHBIMH XYIO0KECTBEHHBIMU TEHACHLUAMU TOro BpeMeHH. OCHOBHOE BHHUMaHHE COCPEAOTOYCHO Ha IIPo-
01eMHO-TeMaTHIeCKOM Anana3oHe XyA0oKeCTBEHHBIX TekcToB M. Yennes.

KuioueBble ciioBa: Xy10)KeCTBEHHBII MUp, TIO3THKA, CTHIIb, 00pa3Hasi MOJIEJb, aBTOPCKasi KOHIICIIIIHSL.

Mpykola Khoroshkov
IVAN CHENDEY'’S PROSE AT THE CONTEXT OF THE MORAL AND ETHICAL IDEAS
OF THE LITERATURE OF SECOND HALF OF XX CENTURY

Summary: The author in the article carries out the Ivan Chendey’s works of literature — short stories, stories, nov-
els about trans-Carpathian life of second half of XX century. Chendey’s books are analysed due to moral and ethical ideas
of that period, basic traditions and trends of Ukrainian literature. The articles also deals with main problems and topics
of Chendey’s stories.

Key words: artistic world, poetics, style, artistic model, author’s interpretation and conception.

XopomkoB Mukojga — KaHIUAAT (IIONOTIYHUX HayK, IOLEHT Kadempu yxpaiHChKoi ¢imomorii
MapiymonbChKOTO IEPKABHOTO YHIBEPCHTETY.
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