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I'aBpmuio 1. I'pa six xynoxHii 3aci6 B pomani J[xyniana bapuca «SIk Bce 6yno»; 9 ctop.; KijbkicTb 6i0miorpadivnux

IoKepen — 9; MoBa yKpaiHChKa.

Anoranist. CtaTTs JOCIiDKye pobeMy I'pH Ta ONOBiAHY MaHepy B poMani Jxymiana Baprca «fIk Bce Oyio».
Kurodosi cioBa: rpa, omosigna Manepa, [[xyniana bapHc, moctMonepHi3M, IpaBia, YATad.

Komm Oymna HaapykoBana «Ictopis B 10.5 rma-
Bax» 1 orsimadi Big3HAYWIW 11 €KCIEpUMEHTAIbHY
dbopmy, k. bapHc ckazaB: «Mosi HacTynmHa KHHTa
BUIJIAa€ MEHII €KCIIEPUMEHTANIBHOIO0, HiX 1 1 «Ila-
nyra ®modepa» [3, c. 10]». OmybnikoBaHMH JBOMa
pokamu mi3HilIe, poMaH «Sk yce Oyno» mpe3eHTye
3BHYAalHUI JIIOOOBHHUH TPUKYTHHK, ajleé Ma€ B TOW ke
yac He3BUYaiHy ONOBigHYy MaHepy. Poman moOpe
CIPUITHSIIN YUTadi 1 BiH oTpuMaB y 1992-my dpaniy-
3pKy TipeMiro demiHa i iHO3eMHUX aBTopiB. Y 1996
pormi pomaH Oyino ekpanizoBano y ®panrmii mix Ha-
3B010 «JI1000B 1 T.11.». Y 2001 pori bapuc Bumae apy-
TUI pOMaH, SIKHH € TIPOJIOBXKEHHSIM TIEPIIOTO ITiJ| 3Ha-
HOMOI0 HaM yrKe Ha3BoI0 «JIt000B 1 T.1.».

Komm poman «fk yce Oynmo» OyB omy0iikoBa-
HHH, 0araTto XTo 3 KPUTHKIB 00Aa4YMB y HIOMTO mpoc-
TOMY CIOKETI OpHIiHaJbHY TEXHIKY pO3IMOBiJIi Ta
cTWIb crioBifi. TBIp ckiIagaeTbes 3 IpaMaTHYHUX MO-
HOJIOTIB HE JIMIIEe OCHOBHHX IpoTaroHictiB (OumiBepa,
Crroapta Ta JIkimiaH), a ¥ JEKIIbKOX IPYTOPSIHUX
nepcoHaxiB. Ko)kHOMyY MOHOJIOTY Tepeaye iM’s mep-
COHaXa, SKWWA HOTro BUTOJIOUIYE, TOXK ACIKUM YHMHOM
pomaHM HaranyioTh ’ecy. ExBapn Binep BBaxkae, mo
«popma KHHTH HaAWOUIBIIE HAramye TeJeBi3iiHy
I’ €Cy, BUKOHAHY Y BUTJISAI OTOBiZi a00 TEXHIKU «TrO-
yocy 3a xaapom» [6, c. 19]». Hdesin ['omoseit, y cBoto
4yepry, NpUPIBHSAB POMaH JI0 TeNeBi31MHOI TOKyMeHTa-
JICTHKH, B SIKii TepOi «OamakaroTh i BIAMOBIIAIOTH HA
3alUTaHHs, SKi 1M 3aKUAy€e SIKUICH TOCHTITHHUK 3-1032
cuenu [5, c. 20]». JIxon befi 3Beprae yBary Ha Te,
SIKAM YMHOM TIPOTArOHICTH 5K aKTOPU y CYy4acHOMY
TeaTpi 3BEpTAIOThCA A0 Disimava [2, c¢. 26]». Pi-
gapx Toan KOMEHTYe, IO «CTaTyC OMOBiMi (aKTHIHO
XUTAETHCA MiXK TPO30I0 1 JIpamoro, ApaMolo, 3 SKOi
BUJQIMIN CIEHIYHE MiHCTBO Ta aHTypax» [7, 275].
TexHika 3i1CTaBHUX MOHOJIOTIB y)ke Oyia BHKOpHCTa-
Ha, Hanpukian, Bimesmom DonkHEpoM y poMaHi
«Komu st mommpana» (1930 p.), ane TYT MOHOJIOT CKO-
pile € BHYTPILIHIM aHXX LIEHTPOBAaHUM Ha PO3IOBi[b.
bmm3pkum 1o pomany donkHepa (HacTUIBKK OJM3b-
KUM, 1110 aBTOpa HaBiTh 3BMHYBAadyBalli B IUIATiaTi) €
Takox poMmal ['pema CipTa «OcTanHi po3nOpsIKEeH-
H», 3a SKUM BiH oTpuMmaB bykepiBcbKy mpemiio B
1996 p. Ane me panime 3a HuX ProHocke Akyrarasa
numre HoBeny «Y garapHuky» (1921 p.), ne MmoHosor
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PI3HHX TepoiB, K TaKUX, IKi OEpyTh y9acTh B OIMOBII,
TaK 1 APYTOPSIHUX, Ma€ BUTIIAA MHOXHHHOI BHYTpI-
IHBOI (hoKai3alii, Tak caMo SIK 1 B TOCIiPKYyBaHOMY
Hamu pomani JlxymiaHa bapuca «fIk yce Oymo». Cam
BapHc Bim3Haydae, M0 Ha HHOTO BIUIMHYJA I HOBENA,
Jie «IPOTHJIEKHI TOYKH 30py Ha OnHI i Ti cami moxuii
MPOTHCTABIIAIOTLCS OJIHA ONHIN 0e3 aBTOPCHKOTO BH-
3HAYEHHS IX NPaBOMBOCTI a00 Mpe3eHTalil TOro, Mo
HacmpaBji cTanocs [1, c. 114]».

3arosnoBok pomany “Talking it over” («O6ro-
BOPHTH II€») € TOCUTh ipOHIYHUM, MTO3asK CaMOro 00-
TOBOPEHHS YOTOCh BaYIIMBOTO Y TOJIOBHHX T'€pPOiB HE
BUXOAUTh. Ha xanb, yKpaiHChKOI0O MOBOIO pOMaH e
HE BHIaBAJIH.

OrnoBiiHa MOHOJIOTiYHA TEXHiKa € BKpaul mie-
BOIO JUT 3MAaJIFOBAHHS MEPCOHAXKY Yepe3 WOTo CTHIIh
MOBIICHHS, IHTEPECH, KYJIbTypHY MPHHAICKHICTS.
[Ipruomy k. BapHc nye BMIJIO BUKOPHCTOBYE IH-
(epeHwiiiHI MapKepy MK oroBimayamu. Taka MHO-
JKUHHICTh TOJIOCIB Ta CTHJIIB € Hi UMM IHIIMM, HIK
«momidoniero» Muxaina baxrina. Koxuuit ronoc, 3
4acoM, YWTad BITI3HAE 3aBISKA MOBHIH iHIWBITyai-
3arlii repoiB, CHHTAKCUCY Ta puTMy. Poman «fk yce
Oyno» mouwmHaeTbes 3i cmiB CrioapTta: «My name is
Stuart, and I remember everything [9, c. 14]» i um
’Ke peueHHSIM BiH 3aKiHUy€e cBiii MOHOJOT: «I remem-
ber everything. [9, c. 23]». MoBa iHIIOTO NEPCOHAXKY
pomany — OmniBepa — € OLTBII PO3CIAOICHOO B POMaHi
«SIx Bce Oyno» 1 BiH 3 caMOro MOYaTKy 3BEpTa€ yBary
YUTaYya Ha CBOKO BiAMIHHICTH Bix Crroapra: «I remem-
ber all the important things. [9, c. 25]». Xoua obunBa
JIPy3i BXKE 3 CaMOro MOYaTKy HaMararmThCs CHojoda-
trcs umradeBi: «Hullo, I'm Stuart Hughes, nice to
meet you. Shall we shake hands? Right, good. [9, c.
15]» 1 «Hi, I'm Oliver, Oliver Russell. Cigarette? No,
I didn’t think you would. [9, c. 24]» — OmniBep Bech
gac 3arpa€ 3 4uradeM, NMOBOAWTH cebe (haMibsapHO:
«Stuart ... No, wait a minute. You’ve been talking to
him, haven’t you? You’ve been talking to Stuart. I
sensed that little hesitation when I floated the subject
of his double chin. You mean you didn’t notice it? [9,
c. 29]», «What are you smirking at now? [9, c. 30]»,
«Oh dear, you’re giving me that look again. You don’t
have to say it. I know. [9, c. 51]». Ta komu Ctioapt
BTpadae JXigiaH, KOJM BiH mepecTae OyTH TOJIOBHUM
TIepCoOHaKeM, BiH y)ke He TIepeiMaEeThCs BIOJO0AHHIM
gutada: «Look, you may not like me much now.
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Perhaps you never did. But that’s OK.... I used to do
quite a lot to please them, to get approval. Nowadays I
find T don’t care so much one way or the other. [9,
c. 340]» i aBiYl Ha ILOMY HATOJIOMIYE.

OmnoBigp OmiBepa, X04 3 TMEPUIOTO TMOTIISALY 1
HallMEHII HaJiliHa, 3amaMm’sSTOBYETbCS HaWOiIbIIe
3aBISIKK €pYANIii, OJUCKYIOCTI Ta JOTEITHOCTI TE€POsL.
Mik Imna Ha3BaB i «JIiTEpaTypHUM KUTTSIM pOMaHy
[6, c. 19]», uepe3 Te, 110 BUKOpPHUCTaHI y Hil JliTEepary-
pHI amo3ii B moexHaHHI 3 (QpaHIy3bKUMH, JATHHCH-
KHMH, ITaTliiCEKUMU Ta HIMELBKAMHM CJIOBAMH ITigue-
PKYIOTh NMEJaHTUYHICTh Ta MAHIPHICTh MIEPCOHAXKY TaK
caMo SIK 1 00JjapoBaHiCTh Ta epyaMuito. BiH moouts
MOBTOPIOBATH CKJIAJHI 1 HE3BHYAIHI CJIOBA TaKi fK:
«steatopygous» 4u «crepuscular», BUKPUKYBATH IIOJTi-
TJIOTCHKI pedeHHs Ha Kmrair: «Mea culpa, mea
maxima culpa [9, c. 31]», «hie me to the vomitorium
pronto! [9, c. 76]», «Et tu? O narcoleptic and steato-
pygous Stuart, he of the crepuscular understanding
and the Weltanschauung built of Lego [9, c. 186]».
OuiBep capKacTUYHO HACMIXAETHCS HAJ JITCpATyPHU-
MU YMOBHOCTSIMHU, KOJIU OIUCYE BHUTAJKY, SKOK BOHA
Moxe OyTH B DI3HHX JITepaTypHHX >aHpaX, cepel
skux Peamizm, CenTuMenTansauii PomanTtmsm, Crop-
peanizm un IToctmonepHism. B oqHoMy iHTEpB’t0 cam
aBTOp Bim3HAUMB: «MalyTh, 3 yCiX MOiX IMEPCOHAXIB
OmiBepa 51 HaltOUTBIIE CKOTTIIOBAB 3 cebe. [4, c. 19]».

JIKigiaH € THXOI0, MACHBHOIO Ta HaWMEHII Oa-
JIAKy40I0 B PO3MOBI 3 CaMOTO IOYATKY, JIUIIIE MOTIM
BOHa PO3KPHUBAETHCS. BOHA yHUKAe CIUIKYBaHHS:
«Look, T just don’t particularly think it’s anyone’s
business. I really don’t. I'm an ordinary, private per-
son. | haven’t got anything to say. [9, c. 23]», He Xoue
3 yuraueM HiuuM aimatucs: « What I remember is my
business [9, c¢. 24]», «I met Stuart. I fell in love. I
married. What’s the story? [9, c. 71]».

Emnirpadom o pomany «fIk yce Oymno» € pociii-
ChKa MpuKaska — «bpeiie, sk oueBumenby. Sk mizHime
nosicaroe OutiBep, 1ie BiH BUUHMTaB y MeMyapax Illoc-
TakoBH4YA i, HIOW, HATAKAa€e HAa BiTHOCHICTh «IIPaBIN,
Ky MH YUTAEMO Ha CTOpiHKax pomany. baueHHs ode-
BUJIS 3aJIC)KHUTh BiJ HOTO TOYKH 30Dy, fAKa, 3BiCHO,
MOXe Biipi3HATHCA Bix iHmoi. ['epoi monmarote pizHi
Bepcii ogaux 1 Tux momi: «We each had a different
opinion. Let me try and set down the opposing points
of view [9, ¢. 16]». KoxeH 3 HuUX € HIOM CBiAKOM,
SKHH 3aXWIA€ CBOK BEPCIIO MOJii, HABOJUTH apry-
MEHTH, PO3’SICHIOE. A 4YWTay, SK CYIJs, BUCIYXOBYE,
CIIBCTABISE€ CBiAYCHHS, HAMaram4nch CKJIACTH
00’extuBHY KapTuHy «Toro, mo cramocs». YUurad
MOJIEKYI MOKE BiTUyTH ceOe HaBITh IXHIM CIMEHHUM
MICHXOJIOTOM, SIKHH BHUCTYIIA€ MOBYA3HHUM CIIIBPO3MO-
BHHUKOM 1 pajlie BHCIYXOBYE I'epoiB, HIK UHUTAE TIPO
HUX. JI0 HBOTO 3BEPTAIOTHCS HA «TW», HMPOIOHYIOTH
[UTapKH, IPOPAXOBYIOTh HOTO PEakIlito Ha Ti UM 1HIII
CJIOBa Ta AYMKU 1 TPOCATH MPUHHITH CBOK CTOPOHY:
«So have another cigarette. Go on. [9, c. 35]». [Ipu-
yoMmy OiBep caMm po3yMie, IO BiH € MEPCOHAKEM
KHUTH, a HE peallbHOI0 JI0ANHON: «You can’t even go
through a whole book being called Nigel. [9, c. 31]»,

sk 1 Bex: «You won’t be seeing me again, not unless
there’s a real turn-up for the book. [9, c. 272]». Xoua,
CiI 3a3HaunTH, MO Benm He cTaBUTh cOOi 3a METy
criomobarucss yutadeBi: «What have you done to
qualify for my opinions? What’s your authority,
incidentally? [9, c. 271]». 3po3yMiBIIH CBOIO ITOMUJI-
Ky, BOHA TPOCUTH MOPATYHKY, 3aCTYIHHUITBA y YUTa-
4a, xosu 11 Buranse Ctroapt Ta OmiBep, ale BXKe Mi3-
Ho: «This is a direct challenge to your authority. Help
me. Please. If you help me, I'll tell you about their
cocks [9, c. 323]». 3maetbes, mo Ben ige mami 3a Omi-
Bepa B PO3YMIHHI CBO€I poisli B pOoMaHi: BCi BOHH HE
MPOCTO MEPCOHAXI, a IPaBIli, a YATa4 BUCTYIAE CYII-
nero uu Tperepom: «This is player power. Hey you —
aren’t you meant to be the manager, aren’t you meant
to own the whole fucking team? [9, c. 323]». Ta ne
TaK 37a€ThCSI JIMIIE Ha TepImid nors, OmiBep mpek-
pacHo 3Hae, MO Bce, MO BiIOYBAETHCS — MPOCTO Tpa:
«That was sport [9, c¢. 324]», B sKili € IeBHI paBwUIIa,
AKi Hepigko nmopymytoTeest: «I shouldn’t be talking to
you, I’m sure it’s against the rules [9, c. 347]». B To-
My, IO XHTTSA IIe Tpa 3a NCBHUMHU MPAaBHIAMHU IEpe-
koHaHa JlximiaH: «There had to be rules. There had to
be very firm rules, that’s obvious, isn’t it? [9, c. 373]».

Hampuxnan, B nepuriii yacTuHi pomaHy «SIk
yce Oyio» BCi Tpoe 00roBoprotoTh Beciyis CToapta
i JIximian. CTioapT HOCTalbridyHO 3rajye «gentle
breeze [9, c. 21]», axuii ctae «too much wind» y
Bepcii OmiBepa [9, c. 28]. CToapT onucye peectpa-
Topa sk: «a dignified man who behaved with the
correct degree of formality [9, c. 21]», B Toit yac ax
Omnisep BucnOBIIOETHCS: «this perfectly oleagynous
and crepuscular little registrar [9, c. 28]». EBde-
mi3M Crioapta «I said my vows a bit too loud [9, c.
21]» xoHTpactye 3 rinmepOoinoro OmiBepa: «Stuart
belowed his words [9, c. 28]».

Pobora [[ximiaH, sIK pecTaBparopa KapTUH, €
HIOM MeTadopoI0 MOCTIHHOTO YHTAIBKOTO IMOIIYKY Ta
BIIKPHUBAHHS TPABIIH, KA JICKUTH 111 HAIapyBaHHIMHA
cy0’ektuBHUX Bepcit. Komm B pomani «SIk yce Oymo»
TepOoiHs TOSICHIOE B YOMY TioisTae ii podora: «you take
off overpaint and discover something underneath [9, c.
97]» — BoHa HacHpaBIi HaTAKAE YUTATY, IO HOMY CIIif
poOHTH 3 TEKCTOM, SIKWH BiH ymTae. J[kiniaH gomae, mo
OpHTiHAJBHY KapTUHY, UM TpaBIy, HIKOJIA HE MOXHA
HOBHICTIO 3’sicyBaTh: «You’re bound to go a little too
far or not guite far enough [9, c. 184]». A Omniep pamie
3 BimHOCcHOCTI npasau: «Oh effulgent relativity! There’s
no “real” picture under there waiting to be revealed.
What I’ve always said about life itself... It’s just my
word against everybody else’s [9, c¢. 184]» Ocb qomy
repoi Tak Xo4dyTh cmojoOarucss umrady. «And I
probably shouldn’t be telling you all this if I want to
keep your sympathy. (Have I got it in the first place?
Hard to tell, I’d say. And do I want it? I do, I do!) [9, c.
135]». Came BogoOaHHS YM HENPUSI3HB JIO OMOBizayda
BU3HAUAE, YHIO BEPCilo mofii BuOepe uurau. Lle cipaBa
pame BuOopy abo cMaky, aHX ITOLTYKY iCTHHH. Xo4a
JUIS CAMUX TePOiB POMaHy II¢ MUTAHHS JKUTTS 1 CMEPTi:
«Promise not to turn your face away: if you decline to
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perceive me, then I really shall cease to exist. Don’t kill
me off! [9, c. 135]»

Opnnak B’immmBa gortenHicTs OliBepa HEJIOBro
TpuBa€. SIk TUIBKM BiH 3aKoXyeTbcs B JIKinmiaH, BiH
CTa€ KEPTBOIO MPHUCTPACTI 1 HOMY CTa€ BaXKKO KOHT-
poitoBaTH cBOi eMoIlii. PomaH Mae meBHY moOyI0BY:
KOJKHA 3 MEePIIUX IIECTH YaCTUH MOYMHAETHCS IEBHOIO
MOCITiOBHICTIO MoHOIOTIB CTroapra, JIximian Ta Omi-
Bepa. Aue Bit MOMeHTY, kos Ouiep naputh [xinian
Oykert kBiTiB 31 cnoBamu «I love you [9, c. 139]», Bce
3MIHIOETBCS 1 TXHE MOBJICHHS CTa€ XaOTUYHUM 1 Hepe-
rynsspHAM. TakuM 4HMHOM, OMOBinHe Oe3naans Bino-
Opakae eMOIIMHUI po3iaj, CIPUYMHEHUH 313HAHHAM
B koxanHi. [licia nporo Omisep Ta CrioapT HIOH Mi-
HSIOTBCSI MICIUIMH, TXHSI MOBa 3MIHIOETBCS. YK€ caM
CrroapT mpornonye uyntadeBi 3akyputn: «By the way,
would you like a cigarette? [9, c. 193]», «So take one,
it’s a sign that you’re on my side [9, c. 212]». Skmmo
noteriep numie OiBep TOBOPHB PO XBOPOOY AJIBII-
reiimepa i kypiaas «But I have puckish news for you.
I read in the paper this morning that if you smoke
you’re less likely to develop Alzheimer’s disease than
if you don’t. A hit, a veritable hit? [9, c. 122]», To
miciis 313HaHHS B KOXaHHI BiH Kujae maiauT, a CTrio-
apT HiOM npuMipsie Ha cebe 1ro Macky OmiBepa: «Did
you know,” T replied, ‘that it has been statistically
proved that smokers are less vulnerable to
Alzheimer’s disease than non-smokers?’ I was rather
pleased with this obscure item of information, which
I’d picked up from somewhere [9, c. 199]».

Cnin Bigznauutu, mo Omiep Ta Crroapt
BCTAHOBIJIM MiX COOOIO BiTHOCHHH, 3aCHOBaHI Ha
€KOHOMIUHIH BHUroni, Tak sk CTI0apT 4acTo Mo3udae
rpomri Oniepy. Komu OmniBep 3akoxyeThes B Jximi-
aH, BiH NPOIIOHYE TaKy eKOHOMIuHY Mmeradopy: «It’s
market forces, Stu, that’s what you’ve got to get hold
of. And I’'m going to take her over [9, c. 239]». JTxi-
JiaH, sKa B MUTaHHI BHOOPY KOTOCH 3 HUX TAaCUBHA,
CTa€ MPOJYKTOM MPOJaxy. TakuM YHHOM JAUCKYPC
KOMepIIii moTIMHAE TUCKYypC KoxaHHs. [lepen TuM sk
3izHaTucs Jximian B koxanHi OniBep Bimmae Ctroap-
Ty YETBEPTY YaCTHHY MO3UKH, HIOW KYNMyIOUYH B HbO-
ro KOXaHy.

JIxinmiaH BUCTymae HiIOM 00 €KTOM 3aBOJIOMiH-
HSl, €IUHUM TOJIOCOM KIHOYOI CTaTi, )KEPTBOIO B Ma-
ckyniHHOMYy cycminbeTBi. «Why do 1 feel guilty? It’s
not right. I haven’t done anything. [9, c. 175]». IIpo-
Te, e TaK juie Ha nepmuit norsia. e oxuH xiHO-
YU TIEPCOHaXK XOTIB MPOOHUTHCS 10 pO3MOBH — Ban-
na, aisauHa Crtroapta, Ta OmniBep 3i CTioapToM 3My-
cund ii 3aMoBKHYTH. OT BOHa 1 TPOIMOHYE BEPCilo,
mo JDximian cama 3Babmia OdiBepa i MaHIIYITIOE
oboma gosoBikamu: «when exactly did she start giv-
ing him the come-on without him realising that she
was doing it? Because that’s her trick. She hasn’t
been doing it to you, has she? [9, c. 281]». Banna
CIYIIHO 3ayBaxye, mo «What those two boys don’t
realise is that it’s all about Gillian. The quiet sensible
ones who claim that things ‘just happen’ to them are
the real manipulators [9, c. 280]». SIkmmo yuTau cum-
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naruzye JDximian, 3Haunth Banepi npasa. Hampu-
kiaxa, [ximiaH BBaxae, mo obrosopuia 3 OniBepom
nepeizn Ha miBneHp @panmii — «We talked it over
beforehand [9, c. 362]», ma mo OuiBep 3amepedye:
«It was Gill’s decision [9, c. 363]». JIximian gacto
moOuTh BHaBaTH 3 cebe kepTBY: «What’s
happening? It’s not my fault, but I feel guilty. I know
it’s not my fault in any way, and still I feel guilty. [9,
c. 162]» a6o «Do you think the institution doesn’t
work otherwise? [9, c. 221]» — TaKUM YHHOM BHUIIpa-
BJIOBYIOUH CBOIO OpEXHIO YOJOBIKY 1 B TOH jke yac
BMi€ MaHINyJIOBaTH 1 mepekoHyBaTu: «At first he
behaved like a proper little caveperson whenever the
D-word was mentioned; but Gillian coaxed him into
concord [9, c. 304]». 3 gacom, J[ximiaH, He JHIIe
MaHIIyJII0€ YuTaveM, a i Hakasye iomy: «Now listen
to me. To me [9, c. 353]». Ta € mock, YUM KepyBaTu
Jximian He BMie — 1e ii BimacHe miacta: «I hadn’t
succeeded in managing happiness [9, c. 376]». Ilix
KiHenp pomany OlliBep MOYWHAE PO3YMITH, IO BiH
MapioHeTKa B pykax J[ximiaH, o 3 caMoro Mo4aTky
BciM kepyBana BoHa: «Listen, Gill runs the whole
goddam market, always has [9, c. 389]». A Jlxin
HaBiTh ropauThes muM: «l can manage things, that’s
what I’m good at [9, c. 395]».

Ta me naumre JIximian BimayBae cede KEPTBOIO
B IIbOMY JTIOO0OBHOMY TPHUKYTHHKY. Bci Tpoe: Omisep,
Jximian ta Ctioapt B po3aim «I’m Not Sure I Can
Believe This» kaxyTs, mo «I’m the one that’s going
to get hurt. [9, c. 193]».

Posnozin Baaau B 1ipoMy JIFOOOBHOMY TPHUKYT-
HHUKYy HE Takuil Bke U mpocTuil, K 34a€ThCs HA MEp-
MW OIS, 1 3aleKUTh B IEpIIy 4Yepry Bix TOro,
KOMY 3 IPOTAroHICTIB YMTay Bijnae nepesary. Bincyr-
HICTh aBTOPUTETHOTO YH aBTOPCHKOTO TOJOCY B poMa-
Hi 3MyNIye YUTa4iB pOOMTH BJIAaCHI BHCHOBKH 3 IPO-
YUTAHOTO, OLNbIIE 3aly4yae iX B NpOIEC CTBOPEHHS
TekcTy. Takuil CTHIIL HAMUCAHHS POOWUTH BiIHOCHHH
MDK YHTa4eM Ta TepPO€eEM OUIbII po3KyTuMHU. YuTadi,
3BICHO, PO3YMIIOTh, IIIO OIMOBIZAa4Y MAHIMYIIOE HUMH,
MIPOTTOHYIOYH CBOi JIOBOJH, Iepeadadarodn ixHIo pea-
KIIFO, HAMararo4uch CIog00aTrcs 1 CXUJIATH Ha CBOIO
CTOPOHY, ajie YWTay TaKoX 3HA€, 10 Ma€ JOCTYI 10
BCixX Bepcid moxiil. Yac Bix 4yacy mpoTaroHicTn Hama-
raloThCsS BUIPOCUTH iH(OPMAILIIO MPO IHIMIMX TepoiB
BiJl YMTa4a, HATIPUKIA, TOIi, Ko CTHapT TYOUThCS
B 3poragax: «Of course, you know if they’re really
fucking, don’t you? You know. So tell me. Go on, tell
me [9, c. 246]». A6o komu OmiBep poO3MUTYE MPO iH-
tiMHe KUTT Ctioapta: «Do you know if he’s got a
girl? [9, c. 369]», a JIxiniaH XUTPO 3alHUTYE aBTOPCh-
Ky nmymKy: «Just out of interest, do you think Oliver’s
been faithful to me since we were married? [9, c.
395]». OnmHo3HawHOi Bepcii Mol aBTOp HE TMOAAE,
BCE, 110 JI3HAETHCS YUTA4 — I BIIHOCHA MpaBja Ko-
JKHOTO 3 OTOBi/IadiB, B SIKy BOHH BipsATh. | BUOIp meB-
HOI TO3uIii, JOBipa 10 KOTOCh 13 MEPCOHaXIB 3aje-
JKUTH JIUIIE BiJ] YATA4a, SKAA TaKUM YHHOM 1 Oepe
y4acTh y TBOPEHHI TEKCTy, 00 Ha HBOTO CIpsIMOBaHA
BCsI OTIOBi/THA MaHepa aBTopa.
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Hzops I'aspuno
HTPA KAK XY/JOKECTBEHHBIH ITPHEM B POMAHE
’KYJITHAHA BAPHCA «KAK BCE BbIVIO»
AnHotanus. CraTesi ucciegyeT MpodieMy Urpbl M IMOBECTBOBATEIbHYI0 MaHepy B poMaHe J[xymmaHa
Bapuca «Kak Bce ObL10».
KiroueBnle cjioBa: urpa, moBecTBoBaTenbHast MaHepa, [xynuana bapHc, moctMonepHu3M, IpaBaa, du-
TaTenb.

Thor Havrylo
GAME AS AN ARTISTIC TECHNIQUE
IN JULIAN BARNES’S NOVEL «TALKING IT OVER»
Summary. The article investigates the problem of the game and the narrative style in Julian Barnes's
novel «Talking it over».
Key words: game, narrative style, Julian Barnes, postmodernism, truth, reader.
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Taspuno Izop Bonooumupoeuu — crapmmii Bukinagad kadenpu ¢paniry3pkoi MOBU Ta 3apyOiXHOT JtiTe-
parypu ¢akyibrery iHo3eMHOiI Qinoorii JIBH3 «YxxHY».
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