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Couenxo Harans. Inteprexcr Kynpina B pomani b. Akynina «Aama3zHas Kosjecnuma». YV cratti <«JHTEpTEKCT
Kymnpina B pomani b. AxyHina “Anma3Has KoJecHHIA » pPO3MNISTHYTO BiJIIOBIAHOCTI MiX JABOMa TBOpaMH Ha piBHI
(opMu — xaHpy, KOMIIO3ULIi, HA3BH TBOPY, — L0 Jla€ 3MOTY T00AUYNUTH HAcCJiAyBaHHsS MMOETHYHUX NpuiioMiB Kynpina
MOCTMO/ICPHICTCHKIM aBTOPOM.

KuarouoBi ciioBa: ajuiro3is, iIHTEPTEKCTYaIbHICTh, KapHABATi3allis, TAPOIisl, TOCTHUKA.

Sotsenko Natalia. The Kuprin's Inter-text in the B.Akunin’s Romance «The Diamond Chariot» The article
«The Kuprin's inter-text in the B. Akunin’s romantehe Diamond chariot”» presents inter-textual e of works
of the different epic forms: romance and novel,siders a correspondence between the two worksewnitithin the
interval between them of almost century at thelle¥éorm (the genre, composition, name of workjttallows to see
a succession of the poetic methods of Kuprin byrtteglern author. The inter-textual poetics of Kupkimere the
important composition semantic role is played by iusical pretexts, ecphrasis, motivics, the ganparodied in the
Akunin’s romance «The Diamond chariot».

Key words: allusion, inter-textuality, carnivalization, parqgoetics.
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KoruniTusHi Ta Bep0a/ibHi 00Me:keHHs1 GOpMYBaHHA CJIOBEeCHUX 00pa3iB
aMepHUKaHCbKOI (oIbLKIOPHOI Oasiaan

ABTOp CTaTTi akIEHTY€ OCHOBHY yBary Ha OCHOBHHX KOTHITHBHHX 1 BepOajJbHHX OOMEXKEHHSX (OpMYBaHHS
cloBecHUX 00pa3iB. Pe3ynbraTH KOHLENTYaJbHOrO aHalliy 0Opa3HOCTiI OanajHUX TBOPIB y3arajlbHEHO Y BHUIJISIL
MOJIeJIeH, K1 4iTKO BKa3yIOTh Ha MOXKJIMBOCTI 00pa3HOro NOTEHIialy OanaJHuX TEKCTIB.

KorouoBgi ciioBa: cioBecHuii 006pas, KOHIENITyallbHa cxema, 0a30Buit (hpeiim, JTIHTBOKOTHITHBHUH ITpOLIEC.

IMocTanoBka HaykoBoi npoOJjemu Ta ii 3HavyeHHsl. [IpoOrema 00pa3HOCTI XyJOXHBOTO IJIOTO
MOCTIHHO nepedyBae y (OKyCi yBard JOCHIIHUKIB PI3HUX HAyKOBUX HapaaurM. Hesracuma skara misHaTe i
PO3KPUTH CEKpPETH MeXaHi3My (opMyBaHHS OOpa3HOCTI 3yMOBIIEHA CKIIAIHICTIO caMoro (eHOMEHY,
OCKIUTBKH HIETHCS TIPO KOHIENITYaJbHY Ta BepOaabHYy 1ITOCTAaC JOCTIKYBAHOTO TIOHSTTS.

AHaniz pociaimkens miei mpodgemu. OOpasHICTh 6amagHOTO TEKCTY MOIETIOETHCS 32 JOTIOMOTOIO
MEHTAJIbHUX CTPYKTYP PI3HOr0 piBHS aOCTpakilii Ha OCHOBI MOBHOI'O MaTepiaiy, 3alydeHOro 10 yo(opm-
JICHHS KPEaTMBHO OCMHCICHHMX 3HaHb BepOalbHUMHK 3acob0amu. OOpa3HICTh BH3HAYAETHCS CYKYIHICTIO
O3HaK 3MiCTOBOTO IUIaHy [6], SKuil BiINOBiAa€ BiTHOCHO 3aKiHYEHOMY (parMeHTy 3HaHHS [7], IO BU3HAYAE
MexXi oOpasHoro mpoctopy. Bin y Oamami dopmyerbcsi depe3 n00ip 3aco0iB MOBHOTO BUpPaKEHHS MU
TEMaTUYHOI CIIPSIMOBAHOCTI BiATIOBIAHO 10 KaHPOBHUX O0COOIMBOCTEH OananHoi TBopuocTi. Habip kimo4oBux
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CIIB 1 CTIMKUX CJIOBOCIIONYYCHB, K1 peai3yloTh NEBHI KOTHITHBHI MOJIENi, BU3HAYAIOTh KOJIO XapaKTEePHUX
OanaHi TBOpPUYOCTI 3ac00iB TBOpEHHS 00pa3HOCTi. OCKUTbKM KOTHITUBHUH THIXiT 10 JOCTIKEHHS CEMaHTUKU
CJIOBa TIOJIATAE B JIOCIIIKEHHI CaMOTO CJIOBa, Y AKOMY (iKCYIOThCS HE JIMIIEC O3HAKH, OTPiOHI 1A 11eHTH-
¢ikamii 03Ha4yBaHOTO, ajie i HATBHI 3HAHHA PO O3HauyBaHe [8, c. 173],To KOTHITHBHUMH IHCTPYMEHTaMHU
00pa3HOCTI BUCTYMAIOTh KOHLENITYaIbHI CXeMU. AKTyallbHE JOCHIHKEHHS Pi3HUX KOHLETITYaIbHUX CTPYKTYP, SKi
(hopMyHOTh OOpPa3HICTB.

OcHOBHa MeTa CTATTi — BU3HAYMTH, SKI 0a30Bi KOHIENTH (HOPMYIOTh OOpa3HICTh aMEPUKAHCHKUX
dhonpkIopHUX Oanmazn. 3aBAaHHSA TOJISATAE B MOJACIIOBAHHI y3araJIbHEHOI CTPYKTYpPH 0Opa3HOCTI OanaTHHUX
TBOPIB 3 OITOPOI0 Ha OTPUMAHI ITiJ] Yyac AOCIHiIKeHHs 0a30Bi ppeiimu coBecHux obpasis (CO).

Bukian ocHOBHOro matepiaay martepiaqy ii 00TpyHTYBaHHsI OTPHMMAHMX Pe3yJbTATIB JOCTiZKEHHSI.
ApXETHITHI CXeMH, TIPOTOTHIIOBI Ta CTEPEOTHUITHI 00pa3-CXeMH MepeOyBalOTh Yy TiMepo-TiIMOHIMIYHIX BiHO-
MICHHSX M COOOI0 OCKIIBKH 13 MOy KOTHITUBHOI JIIHIBICTHKYU CHIBBITHOCATHCS MiK COOOI0 KOHICIITH
saranpHOro (general) 6asucHoro (basic)rta cnenudivnoro (specific)pipuiB [11, c. 38].1le o3nHauae, mo
apXeTUIHAa CXeMa — SIPO CIIOBeCHOro o0pasy, a KOHIENTyalbHa 00pa3-cxema pO3BHBA€ 3HAUYEHHS, SIKE
3aKPIIUTIOETHCSI IEBHUMU BepOATLHUMH 3HAKAMH.

[Iponec XynoKHBOTO Mi3HAHHS CYNPOBOMKYEThCA IpOLEcaMHd IepelKaTeropusanii, KaTeropusarii,
Bepbamizarii [2], mix yac 1pOr0 BCTAHOBIIOIOTHCS JIOTIKO-aCOILIaTHBHI 3B’ A3KM MK PEalbHAM TOCBiIOM
JOWHA Ta XyIOKHBO IMEPEOCMHUCIICHOIO JIHCHICTIO 0alaJHOTO CBITY. APXETHITHE SIpO 00pa3HOCTI IPYH-
TYETHCS HA TICPBUHHOMY JOCBil JIFOMWHA B3a€EMOJIIi 3 HABKOJIMIIIHIM CEPEIOBHINEM, & TOMY BH3HAYAETHCS
ACOITIaTUBHUM XapaKTEPOM 1 HEJIOTIUHICTIO 3B’ SI3KiB pe)epEHTIB Ta KOPEIATIB, mo ¢popmytoTs CO.

Taxk, sanpukian, apxerunt BOJIA noB’ si3yetbest 3 kornentamu JKUTTS, CMEPTD depes immutikatypu
HAPOOJICEHHS1, OHUWEHHSL, JcuBa-mepmea 6ooa. ImocTparliero 38’ 13Ky Bou 31 cMepTio € banaga «Lady Isabel and
the EIf Knight» {2 1), y skiii omucaHo cMepTh BiJ YTOIUICHHS OpEXJIMBOrO JHIAps, KOTPHH 3BUYHHM
0OMaHHUM CIIOCOOOM XOTIB 3aBOJIOMITH CTaTKaMH JiBYMHH, MPOTE CaM 3HAMIIOB KiHEI[b CBOTO KHUTTS B
pidli, e BiH yTONUB IIiCTHOX KPACYHb:

«Swim on, swim on, ye cruel false knight,
Swim on, swim on!» said she,
«For here you drowned six ladies gay,
But the seventh has drowned thee».

IIporunexua pons BinBexena konienty BOJA B 6amani «The Rich Young Farmerdy 55), a came
BPATYBaHHS KUTTSI BiJ HETApa3iB y MOpi:

«Arise, my pretty Polly, and open the door for me.
I've come to bring you tidings of Johnny o’er tleas.
She arose just for to oblige him and stood amazeee,
When who but Johnny German could this young shaar

[Tig yac gocnimxeHHS 00pa3HOCTI aMePUKAHCHKUX (PONBKIOPHHUX Oana] BU3HAUCHO OCHOBHI apXeTHITHI
CXeMH, sKi 3a0e3MedyioTh SApo OOpa3HOCTI IMX TBOPIB. Pe3ynmbTaTk aHamisy BHUKIAACHO B Jiarpami, IO
BIITBOPIOE PO3BUTOK 0a30BOTO apXeTHITy OaniaqHoi 00pa3HOCTI HA PiBHI HAIBHUX JOJOTIYHUX 3HAHD.

Konmenryamizaiiis 3HaHb NMPO HABKOJIHWIIHIA CBIT Ha OCHOBI apXETHITHHX CXEM BilOyBa€ThCS dUepes
YCTAHOBJICHHSI JIOT1YHHX 3B S3KiB MK pedepeHtamu i kopenstamu, siki dhopmyiors CO. 3BepHEHHS IO
palioHATBHO-JIOTIYHIX CKIATHUKIB (hopmyBanHS CO mae 3MOTY IMPOCTEKUTH HA BUCOKOMY CTYITeHI abcTpa-
T'YBaHHS B3a€EMOJMIIO y3aralbHEHHX KOHIENTIB, AKi BXxoasTh A0 CO, apamwxyBaHHs kKommnoHeHTiB CO, Bui-
JICHUX TIiJI Yac KOHLENTYaILHOTO aHali3y oOpa3Hoi ctpykrypu Oanan [4, c. 147-148].MonentoBanHs pa-
IIOHAJILHO JIOT1YHHX 3B’ S3KIB TPAJHLIIHO 3/1iHCHIOETHCS B MeXax (peiiMoBO-CiThOBOTO miaxoxay [5] 3a mo-
MIOMOT010 PpeiMiB sIK 0COOMMBHX YHI()IKOBAaHUX KOHCTPYKIIH 3HaHHS, cxemaTu3alii nocsiay [9; 10,c. 54].
VYpaxyBaHHs JoTiyHHX 3B 3KiB y Mexkax CO nae 3Mory po3MexyBaTH I iTh TUMIB 0a30BUX (peiimiB, 3a-
IisHUX 10 (OpMYBaHHS CTPYKTYpH 0Opa3HOCTI OajaJHuX TBOPIB: MPEAMETHOIO, aKIiOHAJIBLHOIO, iAeHTH(DI-
KaI[iifHOT0, TOCECHBHOT0, KOMITAPATUBHOTO.
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Puc. 1. [Jiacpama po3eumky apxemunnux cxem 0anaoHnoi oopaznocmi

Tak, npeomemnuii ¢petim —ocHoBa 11 Haitbnbmoro mporenta CO. [IpuunHOIO Takoi HOMYJISIPHOCTI €
XapakTepUCTUKa KOHLENTY B MeXax Ii€i CTPYKTypu 3a HalOinbll iHGOPMATUBHUMHU H MOMYIAPHUMHU
napaMeTpamH:

o xinpkicanmu IIIOCH € CTIIBKU — rak, CMEPTB € UHUCJIO CIM sk, Hanpuknaza, y CO «For here
I've drowned sixadies gay, / And the severmhe you shall bexNe 1), ne peani3yerscs KijbKicHa cxema,

o sxicanmu [IJOCH € TAKHUM —XUTTS € PAIICHE B CO For_happyis the girl who gets the bonny
laboring boy(Ne 66) —sikicHa cxema,

» oyrresumu IIIOCH € TE —XKUTT € IEPEBO B CO Oppressed with grief without relief this damsel
she did go / Into the woods to eat such fruit ashentreesdid grow (2 13) —cxema MoycCy icHyBaHHS,

« nokatusauME 1I[OCh € TAM — CMEPTb € HESHAIOMA MICILEBICTh y CO Now I'll go to
some_foreign countrya strange people to see / Where it's | know n® amd no one knows me. / May the
grave be got ready since in death we must pXst.38) —nokaTuBHa cxema i Taka ) CXema peaji3ye
koHuenrtyansHy Metadgopy CMEPTh € MOI'MJIA BHU3Y yepes CO Down by yon weeping willow, /
Where the violets fade and bloom, / There lies enyinly Flora, / Now mouldering in the tonie 23),

* temmopansaumu [IJOCH € TOJI — XKUTTS € PAHOK, BECHA 8 CO One_morning very early, one
morning in the spring/ | heard a maid in Bedlam most wonderful didysiiNe 65) —TemnopaiisHa cxema.

[IpenmeTHuil Gpeiim TEMOHCTPYE BIACTHBOCTI 00’ €KTa SIK TAKOTO, iHIII (peiMU BKa3yIOTh Ha B3a€MO-
N0 00’ €KTa 3 1HIIUMHU 00’ €KTaMHU JIACHOCTI.

Axyionansnuii gpetim onmcye konuentu y ckiani CO 3 moszuuii aii LIOCh AI€. Hanpuxnan, XKUTTA
€ 3IUJIEHH, IIUTIOB TA 3T'OJIA 8 CO And called for a physician to heal his deadly waur&nd now
this couple are married, and well they do ag{¥e 59). Orxe, y nmpukiazi moKa3aHi pi3Hi THIM BiJHOIIEHD —
MPUYMHHO-HACIIKOBI ¥ Taki, 110 BiITBOPIOIOTH CTaH, LTIOCTPYIOUH CXeMY CTaHy / MPOIECy Ta IPUUNHHY
cxemy akmioHamsHOro (hpeiimy. ¥ CO She had been young and fair to view, / But loveade her bold
(Ne 36) peamisyeTbcss KOHTAKTHA CXEMa 3 TPAH3UTUBHUMH BiIHOMIEHHAMH MiK KOHIIEIITAMH, SIKi 3aIIOBHIO-
1ote CO. Taka % cxeMma BiITBOpPIO€ThCs B KoHIeNTyanbHii MeTadopi JKUTTA € [TPOSAB JIFOBOBI wepe3
CO And this fair maid placed her whole affection / dgeer father's servant magNe 11).
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CMEPTHD € TIPOKJIATTSA B CO | steered my course for London and cursed be thgt(Ne 17) —
BiJITBOPIOIOTHCS TPAH3UTHUBHUHN aKT, 1110 BiAMOBITa€ KOHTAKTHIHN cxeMi akiionansHoro ¢peiimy; CMEPTH €
[MPUYMHOIO XUBHOI JIIl 8 CO Take me to the prairie and roll the sod o'er nmegr I'm a wild cowboy
and know I've done wron@®e 99)— BiaTBoproeThest puunHHa cxema, sik i B CO When under deck there
sprung a leak, / And their voices were heard noeni¢ 10). Binbin 3aranpHa KoHIENTyanbHa MeTadopa
CMEPTbH € TIEBHUI CTAH 3Byxyerscs 1o HEJIKOBOB € OXOJIO/KEHHS ITOUYTTIB i 3a6e3neuye
dopmysarus CO My love began to cool a bitFor the girl | left behindNe 30)3a qomomororo cxemu craHy.

Ioenmudpixayitinuii perim BU3HAYAE COIAJIBHY CIPSIMOBAHICTh, SIKA PO3KPHUBAETHCS UYEPE3 KOMIIO-
HEHTH KOHIICTITIB, 0 cKiIanarTs obpasuicts LIJOCh € TUM. Tak, xornent JKUTTS nposBiseTscs yepes
COIIIJIBHY POJIb MaTepi, sIka MOXKe MOJIEITIOBATHCH 1 Uepe3 CBIT JIFOACH, 1 yepe3 cBiT TBapuH. Hanpukian, y
CBITI JIIOIEH TS pOJIb 3a0e3MeUyEThCS 3ralyBaHHAM KiHKH, 10 €KCTEPIOPHU3YETHCA PI3HUMH HOMiHATUBHU-
Mu onunuisiMu — mother, lady, damsel, wife, maiden, bride, sisteo. ['ooBHa poJTh JKiHKK BOAYAETHCS B
MPOJOBXKEHHI poAy, a TOMY Oijbllla YyacTWHa OaJaJHOrO CBITY NMPHCBAYEHAa POIWHHHUM CTOCYHKaM, SIK Y
oamani «Two Rigs of RyefNe 58): «Your father of you he takes good care; / Your erotombs down your
yellow hair. / Your sisters says they’ll ne’er doma/ If you marry me so slendei cBiti TBapuH KOHLETIT
KUTTS peanizyerbes yepe3 ONMUC MOTIOHMX IO JIIOJCHKUX CTOCYHKIB MK TBapHHAMH, sIK y Oanani «The
Hen and the Duck@\e 207),0e smanvosyembcs munoea po3zmosa misxc 060Ma CyCiOKamu KypKoO-mMamip’ io
ma rkaukoio-mamip’0.«Good day, Madam Hen», said the duck to the fowQuack, quack-quack, quack! /
| hope you are well and / Your sweet chickensdaack» {» 207).

Konmenrr CMEPTbD yodopmittoeTbest depe3 00pa3u JTUIEMIPHUX JTIOACH 1 TUKUX TBapHH, SKi 3arpo-
XKYIOTh JKUTTI0. Hampukiaz, y CBiTI ITfofiei cMepTh 9acTo BTLIIOE HempaBauBuii wonosik: There lived a false
knightin London did dwel(Ne 1), a60 «The Boston BurglargNe 137).A y cBiti TBapHH, 1Ie MOXKYTb OyTH
KoiioTH, sk y 6anani «The dying cowboy»Oh bury me not on the lone prairie / Where the teyowlsand
the wind blows free / In a narrow grave just sixtbgee / Oh bury me not on the lone praifasxauesi
00pa3u IeMOHCTPYIOTh IepcoHidikamiiiHi Ta KiacudikaliiHi cxeMu iieHTU]IKamiiHOTO Ppeimy.

Tlocecusnuil ¢pperim BimoOpakae BITHOIICHHS POXYy—BHIY, YaCTUHH—IILIOTO, TOTOXHOCTI. Tak, HanmpuKia,
koument JXUTTS moxe BepbaimizyBarucs rinoniMom Oak tree,samictp rimeponiMa tree, ykasyroun THM
caMuM Ha KyasTypHuit ckaagauk CO, 1m0 BIuMBae Ha BHOip HoMinaTuBHOI oxuumii: Beneath the old oak
tree / She promised Jimmy, her own true Ve 36). opmysauus CO 3abe3meuye cxema YacTHHA—IIITIE.
3apanu €eKOHOMHOTO BHKOPHCTAHHS 3ac00iB BepOasizaiii TOCUTH IMOIIHPEHOIO0 MPAKTUKOIO € IMOPYIICHHS
HOPM YXXKHBaHHS TpaMaTHYHOI KaTeropii uncia — OJHWHH 3aMiCThb MHOXXHWHH, IO BiITBOPIOE BiTHOCHHU
yacTuHa-IIIe: But in our next meeting our joys we’ll renew, / Ame'll change the green laurébr the
orange and blugNe 31); abo MHOXHMHH 3 HEOOUMCIIOBAJHPHUMH IMCHHHMKAMHU Ha TIO3HAYCHHS MaTepiaiy,
BIZATBOPIOIOUH rinepo-rinoHimiuni BigHomenus, sk y CO She dressed herself in silks and satinsnd velvet
of the bestA? 10), mo peanizye konnentyansHy meradopy JIIOBOB € BOJIOJAIHHA KOLITOBHUMUA
HAPSIJTAMMU.

Cxema BoJIOZIHHS TIOKIaaeHa B ocHOBY HactymHoro CO Says she, «I've gold and plentyAnd in love
with you P'll find».(Ne 30) na 6a3i kornenTyamsHoi MeTadopu JITTOBOB € BOJIOATHHA MATEPIAJIbBHUMUA
HIHHOCTSIMU.

«CO O Willie, lovely Willie, you're the joy of my hetf (Ne 33) neMoHCTpY€E CXeMy IHKIIO3MBHOCTI 3
KOHIIeNTyasHOI0 Metadoporo [IIOCHh € KOHTEMHEPOM /151 YOI'OCh, o610 CEPLIE € KOHTEMHEPOM
PAIOCTI.

Jocuth 4acTo BHKOPHCTOBYETHCS W KommapaTHBHHH ¢(peiim mns moOymoBu CO OGamax. Y mexax
¢peiimy inenTH(iKaliiiHa cxema 4epe3 koHuenrtyanbHy meradopy LIOCH / XTOCH € SIK KOPEJIAT
YOI'OCh / KOI'OCb 3Haiinmna cBoe 3actocyBaHHs, 3By3uBImch g0 JIOBOB € IMEPEITVIETIHHSA IBOX
POCJIMH y CO And they both grew taland they both grew together, / And they tied trua lover’s knot
(Ne 5) abo y CO That very same night young / Emery She dreamt musidream; / She dreamt her
honored lover His blood flowed with the stredf 12). Cxema ymomiOHeHHSI BKa3ye Ha BiIHOIIEHHS
aHasorii uepe3 koHuentyansny metadopy IIIOCh-opisaioBane € XTO / IIIOCh-kopensr, sk y CO She
shone _like glittering gold(Ne 10), To6to PAJICTh € K CAIOYE 30JIOTO. Cxema CXOXKOCTI
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XTOCB / IITOCB € wHiou XTOCH / IITOCH € 6a3o10 ctopenns CO «My apron was about me, he took me
for a swan/ But O alas, it was |, Polly Band®®e 15),to6to JJIBUMHA € HIBU JIEBI/Ib.

IT st 6a30BUX (PpeiiMiB € KOTHITHBHUMH paMKaMH CTPYKTYpyBaHHSI 00pa3HOCTI OajagHuX TBOpiB. 3a
JIONIOMOT010 0a30BUX CXEM MOJKHA BIITBOPHUTH 3arajibHy KOH(DIrypamito 00pa3HOCTI Ha IPUKIaIi HaHBaKIH-
BIIMX KOHIIETITIB, peali3oBaHuX B aMepuKaHChKUX (onbkiopHux Oamagax — XKXUTTA ta CMEPTbD. Bu-
SIBJICHHSI 3aKOHOMIPHOCTEH BHYTPILIHBOI OpraHizauii KOHIENTY Ja€ 3MOT'Y MOJICIIIOBATH KOHLENT Y BUTTIA1
MiK(ppEHMOBOrO YTBOPEHHS, YK CITKH, TOOTO iHTErpanii 6asoBux ¢peiimis [5, c. 8].

V3aranbHeHI OCHOBHI KOHILIENITYaIbHI cXeMHU 0a30BuX (peiimiB, sKi CTpyKTypyroTh KoHuenT JKUTT S
ta CMEPTD, HaBefieHo y BUIIIAIi cxeM (nuB. puc. 2; 3),sKi MOKHA ITOPIBHATH Ta MPHHTH 10 BUCHOBKY, 1[0
Il JIBa KOHIICTITA B3a€MOJIIOThH 1 peaji3oBYIOTh TMOHATTS KOJIOBOPOTY BCHOTO y CBITI: yCE€ MOYHMHAETHCA 13
KHUTTA I 3aKiIHIY€ETHCS CMEPTIO, @ CMEPTH € TIOYaTKOM JKUTTS.

KOpeIAaT

\ SIkicThb
’ Kinbkicts CIM'ST/
POIMHA
Tisi CrpaskHiii /
cBiTumit / nerkuit
HOJIOBUHKH / € K €

JIBOE JItOzIeH

Hm IopiBHIOETHCS S
BOJIOJIIE | Inaudikarop
[Ipouecop Inudikyetses |
|< Mae JKUTTS Ky MATH / BATBKO;
 ———
PAJIICTE AHTET; JIBA MAPLSE;
CEPLS I I € HAPEYEHHIA /
HAPEYEHA
Micue Arent/xay3atop
Yac Moxyc
" l i ICHYBaHHSI
TAM —s10n elicnye elicuye _
Crumyn Tom - 6
- —_ Bpanui / HaBecHi / y 00CTaBHH
TpaBHi 1
3AKOXAHICTH -~ Bola/
Brumsae Orpamye Bix UVIKA
Tomy 1m0 it KPAIHA
L E ——
l (. .
06CTaBUH ¢ peneniex
- - r )
_\ 1 — —l [ <
MEPENOHA Sxito/ noeanve/ Paxms CMEPTh s JIICI?);‘;I}:I‘Z
Ko OKHBITIOE PO3NYYAC  Ilanjenc
He
3BAKAIOUM g I—I

Ha

Puc. 2. Inmezpauyin 6azosux ¢peimie konuenmy Kummsn

YTBOpeHHsT 00pa3y BijJ apXeTHIy IO KOHIIENTY Ta BepOalbHOTO YOQOPMIICHHS O3HAYae HE TUIbKU
3aTisHI KOHIENTyalabHI 00pa3-CXeMH, a i KpeaTHBHICTh, SKa, 3 OJHOTO OOKY, BU3HAYAETHCS Hialia30HOM
TOr0 YH 1HIIOr0 KOHIEHTYaJIbHOTO TPOITY, TOOTO KUJIbKICTIO BapiaHTIB KOHICITYAIbHUX KOPEJATIB OJHOTO i

TOTO caMmoro pedpepeHra.

[upokwmii fiana3oH KOHIENTyaIbHUX cxeM i3 kormentoM JIOBOB npoxemonctpye Toi dakr, o CO
€ 130TUIHMMH, Y X OCHOBI JIe)KaTh OJHI ¥ Ti cami KOHIENITyalnbHi MeTa(opyu Ta JTIHrBOKOTHITUBHI omneparii.
PosButok xonuenty JKUTTS Bix apxetuny 1o BapiaHTiB HOro eKCIUTIKaLil MOJKHA MPOCTEXHUTH HA puUC. 4.
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KOpEIAT

SIkicTh

Kinbkicts

Temumuit / wopuuit /
XOJIOIHUH

713 € 5K €
e 14

Yum \ TlopiBHIOETBCS /
BOJIOIE

InmmdikyeTbes

Inaudikatop

PO3BUTE |  Mmae Tpouecop |
CEPLE/ < —> CMEPThH
OTPYEHE | |

€
TLIO /
Micue Arent/kay3aTop |
Yac Monye
¥ elicuye, l clicuye icHyBanus

3PAJJTHUK /BPEXYH /
YOPT / JUSIBOJI

aymy

TAM —yn -
morui / Hi /
Crumyn _ Byﬂb}I](KTsy - HOTOi?;qHHﬁ 06CTa_Bl/IH
BIACYTHICTh TOML - yuoui / [ ]
KOXAHOI s MEYAD /
JIFOJIUHN / - BmuinBae Bix T'OPE
PO3TABAHHSI T()My o' Ha
L —_— — _—
l L N
06CTaBUH i peuenieH
- ,— N -
,— 1 I L >
JOBPI HAMIPH - PO3BubA€ @ OBUYHA / BO3’'€THAHHSA
YBEPEI'TH CEPIIE / AKTHUB . 3a1 3 KOXAHOIO
KUTTS Aruo/re PO3PUBAE Mgﬁ?gﬁf‘* Harienc JIOJIUHOIO
3BAKAIOYT IO ¥ IYIOY
Ha

Puc. 3. Inmezpauyin 6azosux ¢peitmie konuyenmy CMEPTH

3a inpopmauiitaum napamerpom, CO, 3amydeHi 0 TBOpeHHsI 00pa3HOTO MPOCTOpy Oanag MOXYTh OyTH
MPOTOTUITHUMH, CTEPCOTUITHMMU H 1MIOTUIHMMHU 3aJIe)KHO BiJl TOro, siKi 3HaHHA o0ifimae CO — mm-
POKOBiZIOMi y CBiTi, KyJbTYPHO 3yMOBJICHI UM BY3bKO TEPUTOPiajIbHO OOMEXKEHi. A/DKE «IpUTaMaHHUA MOBI
Croci® KoHIenTyamisaii gificHocTi (OIS Ha CBIT) € YaCTKOBO YHiBEPCAIBHHMM, YaCTKOBO HAI[iOHAIEHO
crnenudiuauit» [1, c. 330—351].Ipororumnai CO MOXyTh BiIOMBAaTH Taki 3HAHHS IPO CBIT, K 30iraroTh B
0araTboX MOBaX, OCKIIBKH € KyJIbTYPHO-MOBHHUMHE yHiBepcadismu [3, ¢. 326]. OCHOBOIO I pO3yMiHHS
KyJIbTYpHO-YHiBepcanbHUX 1 HamioHaibHO-criermgiyanx CO € teopis nporotuniB E. Pom, cyts sikoi mosnsirae y
BU3HAYCHHI «HAWKPAIIOro MPEJACTaBHHKA» — MPOTOTHIY, IIO CIYryE €TAIOHOM, HABKOJIO SIKOTO 30Ce-
peIDKEHI YWICHHU MPOTOTUITHOT Kateropii [13].

Konuenryansre siapo nporotunaux CO — 6a3o0si metadopu: YI'OPY — JIOBPE; YHU3 — [IO'AHO;
CBITJIO — IOBPE; IIITbMA —ITOI"'AHO. MopaentoBaHHS IPOTOTHITHUX KOHIEITYaIbHUX CXEM OPI€HTO-
BaHO Ha BHU3HAUYCHHS CTIHKHUX CXEM MMOCTUYHOTO MHUCIICHHS, MPUTAMAHHUX 0araThbOM HapojaM CBITYy U He
yernmaaHiorounx intepnperariiro CO Takoro tury. Taxk, Hanpukiag, y CO «Where are you from, my blooming youth,
/ Or are you from the heavens above, or where us glestiny?»Ne 74) posroprae KOHIENTyaJbHY MeTadopy
JIIOBOB € 3T'OPU. Ilporunexuum € CO Go dig my grave; go dig it deep; / Place a marlilens at my
head and feefNe 9), ockinbku ManibecTye konuenTyansuy Meradopy CMEPTH € BHU3Y V TJIMBOKIIA
MOTMIJIL. CO One dark and gloomy night all clouded over, / Whérers running by and ships a-sailing
(Ne 54) BinTBOproe cxemy IIITBMA —TITOTAHO.

OTtxe, ctpykrypa CO pexypcuBHa, aJKe CKIAJaeThCsl 3 MEBHOI KIBKOCTI BKJIAJACHUX OAHA B OAHY
MEHTAJBHUX CTPYKTYp — apXCeTHUITHA B KOHICNITYaJbHYy, KOHIENTyadbHa Y BepOaibHy. [ uOuHA pexypcil
BHU3HAYAETHCA KUTBKICTIO iTepalliii, ToOTO caMOIoAiOHMX JIIHFBOKOTHITHBHHUX OMEpalliid, CIpsIMOBaHUX Ha
sKicHy iHTeprperamito cmucity CO depe3 po3KpUTTS KOHIENTYaILHOTO HAIIOBHEHHS, IO SKOTO BiJICHIIAE
BepbanpHa popma CO.

3 iHImIOro 00Ky, KpEaTHBHICTh yKa3ye Ha KOJCKTHBHY KYJbTYPHY 1ICHTHYHICTb, sIKAa BHUPI3HIE OIUH
Hapon Bix inmoro. e o3nauae, mo CO MoxHa 00’ eHATH i KiIacugikyBaTH 3a IeKiIbKOMa MapaMeTpaMu.
Cepen OCHOBHUX, sIKi BU3HAYalOTh OOpa3HiCTh (DOJBKIOPHHUX Oaliaj], BUALIIEMO napamempu iH@pOpmMayiiHull i
@yHKYIOHATbHULL.
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One morning very early in

the pleasant month of May|
As | walked out to take the
air, all nature being gay

And when these words were ended,
in come the man of death.
The fire then was kindled which
stopped this lady’s breath;

“O if | were a sparrow, I'd sit upon
his breast;

Or if | were a nightingale, I'd sing my
love to rest

(M 72); “Tormenters, do your office on me And gaze upon his lovely eyes all my
1 when you think best; reward should be.
| hope in Christ, my Saviour, my | love my love beranse | know my love
T soul will soon find rest’ fe 149) he loves me (Ae 6! T
Bright Phoebus had T They grew and they grew to the
risen and shone o’er the - church spire top
sea; Now if you but love Jesus and dd Till they could grow no higher;

his holy will,

The birds were then - )
He will guide you and protect yoy

singing; all nature was

And there entwined in a lovers’ knot,
The red rose an * et briaky(8).

gay (Wb ¢ T and keepyou to the endAe 151)
Beautiful light o’er the Lady Marg’ret was buried under a
ocean, rose
Beautiful light o’er the sea, And now he reigns in paradise Sweet William in under a willow;
Beautiful light o’er the Where happy he may be And they both grew tall, and they both
ocean, " And | hope in heaven his soul’s gt grew together,
My love. | am waiting for rest And they tied in a true lover’'s knNe 5
thee (o T Throuah all ete T "Me 111) T
1. 2. 3.
nmpuPOIU! JIIOJUHUA! NEPEPO/’KEHHS
JIIOAUHUA YN

KUTTA € HAPOKEHHSI / TEPEHAPO)KEHHS

Konuent Kurrsa

For a cloudy morning, for a cloudy
morning,
Oft brings a pleasant day{ 57)

apxerun CBITJIO

Puc. 4. Cxema pekypenmuocmi cmpykmypu c08ecHUxX oopasie

Orxe, Ha Hamy TymMKy, okpemi CO 00pa3m MOXKHA TPaKTyBaTH K IMEBHI aOCTpaKTHI YTBOPEHHS, SIKi
Ha/IiJICHI BJIACHOIO CTPYKTYPOIO M MOXXYTh OyTH OXapaKTepH30BaHi SK ONEpPaTHBHI OIWHHMII KPEaTUBHOI'O
MUCJICHHS. XiJ] KOHIIENITyallbHOTO aHaji3y MOBHUX OJUHHIG, Mo (Gopmyrors CO Oanan, JOBOAHMTH TOM
(hakT, o xkoxkeH CO BiAMOBiIa€ TAKUM TTapaMeTpaM:

1) pexypeHTHa CTPYKTypa, IHOMHA SIKOI BU3HAYAETHCS KiIbKICTIO IIHTBOKOTHITHBHUX iTeparliii;

2) nmiama3oH KOHIENTYalbHUX CXEM, SIKUH JOPIBHIOE MOTEHIIWHIN KITBKOCTI KOHICMITYAIbHUX KOpe-
JIATIB, IO CITIBBITHOCSTHCS 3 KOHIENTYaIsHUM pedeperToM y Mexax CO;

3) KOHIEeNTyalbHa i30TOMHICTE, IO BiAMOBIIA€ TOMY YK TOMY JIHTBOKOTHITHBHOMY alTrOpuUTMy (op-
MyBaHH: CO.
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BuCHOBKM Ta NepcHeKTHBHM MOAAIBIIONO JociizkeHHs. OTKe, CTpyKTypa OOpa3HOCTI HE MOXKe
BU3HAYATHCA JIMIIE CTPYKTYPHOIO XapakTepucTukoro okpemux CO Ta ix knacu@ikali€ro BiAMOBITHO A0
CTPYKTYpHHX mapaMmeTpiB. OOpa3HIiCTh MPOSBIEThCS Yepe3 pyHkionansHi 00’ emaanas CO, pi3HOTO BUIY
00pasHi JIAHITIOKKH, SIKI MOYKHA JOCHIIUTH 3 Pi3HUX MO3UIiNA. Takni KOMIIEKCHUN MiIXia 3yMOBJICHUH
CKJIaJHICTIO caMOro MOHSTTS 00pa3HOCTi, aJpke CTPYKTypa 00pa3HOCTI MOJIENIOE XYAOXKHIN CBIT, JOMYyCKae
MOKJIMBICTh caMe Takoi pOpMH, TOSTHYHO 3aKpiruTioe 1i. DonpKIOpHa TpaAMLis KOMOIHYBaHHS CMHCIOBUX
YacTHH Ha PiBHI 1 Gopmu, 1 3MICTy peajidyBajiach 1 B OalafHiii TBOPYOCTI, IO MOXKHA PO3KPHUTH Yepe3
iHTepHpeTaIio GyHKIIIOHATEHUX 00’ emHaHb okpemux CO.
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CyBopoBa Tarbana. KoruutuBHble U BepOajbHble OrpaHu4eHHs (GOpMHPOBAHUS CIOBECHBIX 00pa3oB
aMepUKAHCKHX (OIBKIOPHBIX 0amnan. CTaThs OCBEIIACT OCHOBHBIC KOTHUTHBHBIC M BEpOANbHBIC OTPaHUYCHUS
(YHKIIMOHAJIBHBIX BO3MOXHOCTEH CIOBECHBIX 00pa30B B OayutajHbIX TeKcTax. Llenbio craThy sBiseTCs aHau3 00pas-
HOCTH aMEepPUKaHCKHX Oayliaa ¢ TeM, 4TOOBI 0TOOPa3nuTh MOTEHIIUAN CIIOBECHBIX 00pa30B B peann3anuu GoIbKIOPHOTO
MHpOBO33peHus. Onmpasch Ha TEOPETHYECKHE Pa3padOTKH B PycClie JTMHTBOKOTHHUTHBHOTO HAINPABIICHUS, aBTOpP BBI-
BOOUT 0a3oBbie ()pEHMBI M JIMHTBOKOTHUTHBHBIC OIEpaIli¥, y4acTBYIOMIHE B (HOPMHUpOBAHHH OOpPa3HON CHCTEMBI
0ayuTagHBIX TNPOW3BEACHMH. J[aHHBIE MPOBEIEHHOTO HCCIICIOBAHUS IO3BOIMIN IPEACTAaBUTH PE3yNbTaThHl B BHIC
IUarpaMM, OTOOpaKaloNINX MHTETPATHBHYIO MOJENb KOHIENTYaJIbHOTO MOTEHIIMAajla OCHOBHBIX KOHIIENTOB Oajiai.
JlemaeTcs BBIBOA, YTO MOHMMAaHNE OCHOBHBIX KOTHHUTHBHBIX W BepOaJbHBIX OrpaHHYCHUNA GOpMHUPOBaHUS 00Pa3HOCTH
Oainan Benet Kk Oosee riryOOKOI HHTEPIIPETaluy CaMUX POU3BEACHHH.

KroueBble cioBa: cioBecHbI 00pa3, KOHIENTYyallbHas cXeMa, 0a30BbIi (peiiM, IMHIBOKOTHUTHBHBIN MpOIIEcC.

Suvorova Tetiana. Cognitive And Verbal Limitations Of Imagery Formation In American Folklore Ballad
Texts. The paper studiesthe the word images functioningrirerican folklore ballad texts. The main cogrétiand
verbal limitations of a word image formation wekakiated. A comprehensive study of the imageryesysif ballads
was carried out. Particular attention was giventite conceptul level of the imagery. The primary aimnthe
investigation was to qualitatively describe varidaasic phrames emplied to the image formation aacetpossible
linguocognitive processes taking part in materaian of the images into words. The techniquea afonceptual
analysis along with a text interpritative one péted to best evaluate the wide range of the baftedjery conceptual
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schemata. The the case study of the imagery raegmegeAmerican folklore balladry was carried oubrfr the view
point of the imagery potential to function in tlextt The results make it possible to plot integiategrams exposing
the invariants of conceptual prospectives ot twanmncepts of the investigated ballads. Deep wstdeding the
ways the imagery system functions effects the degf@ successful text interpretation.

Key words: word image, conceptual scheme, basic frame, licggiitive process.
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YK 821.161.2-311.6.09 «19»
Oxkcana Cymko, Oaia Typxkina

IIpodJsema cmepri B pomani B. bapku «/KoBTHnii KHsI3b»

VY craTTi po3KpUTO BpakaibHI KapTuHH rosogomopy 1932—-1933p. B Ykpaini, MoKa3aHO aHTUT'YMaHHY MOpaJb
TOTATITAPHOTO, YYXKOTO JIFOJICHKIH MPHUPOIi CyCIiabcTBa. CHMBOJIYHE BTUICHHS MICTUYHOTO TOTAIBHOTO 37a B 00pasi
JK08moeo kHA3s1 MPOXOIUTHh depe3 Bech TBip. [IpobiieMa 3HUINEHHS TOTATITAPHOIO CHCTEMOIO JIFOJICKKOTO B JIFOIMHI
OB’ si3aHA B POMaHi 3 MPOOJIEMOIO TMOBHOI'O ITHOPYBaHHS BJAJOK0 OCOOMCTOCTI, MEPETBOPCHHS BCIX 1 KOXKHOTO B
0e3MKy Macy, sSIKOI0 JIerko OyJo 6 kepyBaTH.

Kro4oBi ciioBa: ronooMop, aHTUryMaHHa MOPaJib, IHANBIAYalbHICTh, O€3JI1MKa Maca, TOTajJliTapHe CyCIUIBCTBO,
3710, CUMBOII #COBMO20 KHS35L.

IocranoBKa HayKkoBoOi mMpodsemu Ta ii 3HaveHnHs. CtpaiHi, BpakayibHi KapTuHu rojoay 1932-1933 pp.
B YKpaiHi JIArJIK B OCHOBY 3MicTy pomany B. Bapku «Koptmii xHsa36». Jlenani HacTupnuBimie, i3 mopas
BHIIIOI0 EKCIIPECIEI0 BXOMUTH TOJIOA Yy JKHATTSA YKpaiHCbKoro cenma KieHoThdi, y SKOMYy BiZOyBarOThCS
HaWTOJIOBHIII TTOJii TBOPY, 1 30KpeMa B KOHKPETHY poanHy MupoHna /lannnosuda Katpanauka. Bin mocry-
MOBO pyWHY€ 3BUYHUH CEISHCHKUN MOOYT, 30MBa€ yCTaleHUH BiKaMU PUTM BaXKoi XJ1iOopoOceKkoi mpaiii,
sKa mepectae OyTH CEHCOM JKUTTS Ta MEPETBOPIOETHCS B OMpisiHE HENOCSHKHE 0J1aro, racHTh BHYTPILIHIH
BOTOHbB JIYIII 1 HACAMKIHEIIb 3allaHOBYE IMTOBHOBIIATHO — CIIPABIi YKOBTUM KHS3EM.

VY pomani «KoBtuii kHs13p» B. bapka He nuie 3adikcyBaB CHIBHICTD JIIOJCH, KOTpa BUMHUpAE, Y-
XOBHY P03’ €THAHICTH OKPEMHUX OCOOMCTOCTEH, YaCTHHA SKUX OE3MOBOPOTHO IEPETBOPHIIACS B OJTHOTHITHI
IBHHTHKH JEpKaBHOI MAIIMHH. MOMy TaKoX yaanocs MepeiaTH ICHXOTOTIYHMH CTAH JIOIMHH, SKA YC6i-
dommioe cebe, CBOIX PIAHMX Y TOJOHI €K3UCTEHUIHHOTO BiAYYTTS CTpaxy, CAaMOTHOCTI, O€3BHX0i. ABTOp
HaMaraeThCs IEPEeKOHATH HAC Yy TOMY, IO JIFO/IEH MO-CIIPaBKHBOMY €IHAIOTH CIIIJIbHE TOpe, Bipa, TpaauLis,
poawHa, F000B, T00PO, i/1es, aie Ta, SKa BTUTIOE B 001 TyMaHICTHYHE Havajo. A/pKe MM O1JTbITE CIETHCS
3J]1a, TUM O1IBIIE JIFOAH PO3’ €AHYIOTHCS, BIMUYKYIOTHCS OJIUH Bifl OMHOTO, 600/Cesonitoms Y 03CHILII MO0
natu MeTadi3uyHy CaMOTHICTb.

OTxe, eK3UCTEHUIHHUH, TOOTO OyTTEBHH CBIT, y SAKOMY HpPaBUTh Oan dcosmutl KHA3b, PyWHYETHCA,
JIFOJTU P03’ €THYIOTHCS, X TIEPECIIIYIOTh 1 (paTanbHO HA3I0TAHAIOTH MeTa(i3nYHA CAMOTHICTh Ta 3HUIICHHS.

AHaniz gocaimkedHb wie€i nmpooaemu. ITyunuii romoa — HaAUCTPaXITIIMBIIIHMKA 3JTIOYMH TPOTH JIFOMIS-
HOCTI y CBITOBIH icTOpil — OyB anmodeo3oM MacoBoro (hi3MUHOTO BHHHUIICHHS YKPAaTHCHKOI JIFOASHOCTI, K
CIUTaHyBaJla ¥ peajizyBajia KOMYHICTUYHA MapTis. Bemukuil roaoaoMop, po3KypKyJISHHS, KOJEKTUBI3AIi,
pemnpecii — yce 1ie pu3Beno A0 Gi3MYHOTO W MOPATBLHOTO TEPOPY, A0 TOTO, IO YKPailHCHKUH HApo[ 3a3HaB
HernornpaBHUX yTpart. [Ipo 1ieit HeuyBaHuil 3a CBOIMHU MacITabamMu i KOPCTOKICTIO 3JI0YWH KOMYHICTHYHOI
mapTii Bke HamucaHo 0araTo CTOradiB i BUKOHAHO Ta OMYyOJIIKOBAHO HU3KY aKTyaJIbHHX JTOCIIIKEHB, CEPEI
SIKUX — XyHI0XKHBO-0iorpadigna mosicte A. IT. Mormoro [5], crarrs JI. ITanuenka «CxoimeHi ToiomoMopom» [6],
possinka T. Camuru [7]. Ale omHe 3 HAWIPYHTOBHIIINX IOCTiKEHb — poboTa «KmumBa ckopbotu: pa-
JITHChbKa KOJICKTHBI3aIlisl 1 TOJIOJAOMOpP» aHINiichkoro BueHoro PoOepra KoHkBecTa, OmHOTO 3 HaiiBi-
JTOMIIIMX JOCIITHUKIB PaJsTHCHKOI icTopii [4].
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