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MidosiopHo-aBTOPCHKI 00pa3u-AiiicTBa B aMepPIHAIAHCHLKUX XYT0KHIX MPO30BUX
TEKCTaX: KOTHITUBHO-CEMiOTHYHHMHA aCleKT

VY crarTi HaBeAEHO OJIMH 3 aCMEKTIB JOCIiIKEHHS Mi(oJIOPHOI0 IPOCTOPY aMepiHIiaHCHKUX CYYaCHHUX XYIOKHIX
MIPO30BUX TEKCTIB, a caMe pPO3INIIHYTO Mi()OIIOPHO-aBTOPCHKI 00pa3u-AiiicTBa sk Horo ckiamHuku. MidoaopHo-
aBTOPChKI 00pa3y BHUTIYMAueHO SIK KYMYJISATUBHHH, KOTHITHBHO-CEMIOTHYHHMH TEKCTOBUIH KOHCTPYKT, y SIKOMY
BIUIETEHI PUCH JIIOAMHHU aMepiHIiaHChKOro Mi(OJIOPHOTO CBITY Ta i XapaKTEPUCTUKH SIK JIIOJUHU CYYaCHOCTI, KOTpa
aJIalTYeThCs 0 JKUTTEBOTO CBITY BCHOI'O aMEPHUKAHCHKOTO CYCITIJIbCTBA. Y KOHTEKCTI I[bOTO JOCIIIKEHHS OIepyeEMOo
TIOHSATTSM Mi)ONOpHULL pocmip, SIKUA PO3YMIEMO K CYKYIHICTh Mi()OJIOPHUX 1 MipoJIOPHO-aBTOPCHKHUX 00pasiB., 1110,
yOyIOBYIOUKCH Y XYOXKHIN YHIBEPCYM TBOPY, CTBOPIOIOTH HOT'0 daHPOBY CBOEPIMHICTS 1 HAPATHUBHI OCOOIUBOCTI, Bij-
OvBaro4M HEOMi(OIOTIYHY XYIOKHIO CBIJJOMICTh aBTOpa W €THOKYJIbTYpPHY crielin(iKy CBITOOAYEHHs aMepiHiaHIIiB.
OTmxe, Mi(OIOPHO-aBTOPChKI 00pa3u-niiicTBa, BUSIBICHI HaMHU TMiJ Yac IHTEPHPETATHBHOIO aHalizy (parMeHTiB
aMepiHIIaHChKUX CYYaCHUX XYAOKHIX MPO30BMX TEKCTIB, IO MOCTAIOTh CKIAJHUMH (DYHKIIOHAILHUMHU TEKCTOBO-
MOBJICHHEBUMH €IHOCTAMH (OMUCOM, PO3AYMOM, PO3MOBIIIIO), SIKI CTPYKTYpPYIOTh TYMKY, YIOPSIKOBYIOTh 1i PO3BH-
TOK, 3a0€31euyI0Th IIIICHICTh Ta 3aBEPUICHICTh 1 MOBICTYIOTH MPO MPOBENSHHS OOPSAOBHX CBAT i puryainiB. Korhi-
TUBHO-CEMIOTUYHUH MiJXiJ A0 HTEpIIpeTalii KOMIIO3HULiHHO-MOBIEHHEBUX (QOpPM, y SIKHX iA€ThCS MPO MPOBEICHHS
OOpSIOBHX CBST Ta PUTYAJIB y iX Cy4aCHOMY PO3YMiHHI, II0Ka3aB, 10 PUTYaJIbHO-Mi()OIOTIHYHI CBITOINISIHI TUIIH TaKi
SIK @pXETHUIN XYI0XKHIX CIOKETIB 1 )KaHPIB, TpaHC(HOPMYIOThCS B 00pa3u-aificTBa (pUTYaJIbHUH OIr, TAHOK COHIIS, TAHOK
KYKYPY/Z3H4 TOIIO).

Karouosi cioBa: midomopauii mpoctip, MiolopHO-aBTOPChKUI 00pa3, KOMIIO3HUIIHO-MOBJICHHEBA (POpMa,
o0pa3zu-JiiicTBa, KOTHITUBHO-CEMIOTUYHUH aHaIi3.

IMocTanoBka HaykoBoi mpodjemu Ta ii 3Ha4eHHs1. O0pa3 SK MPOJYKT CIIPUHHATTS i pO3YMIHHS CBITY
€ xaTeropieto ceijomocri [1, ¢. 71]. V mporieci MOBIIEHHEBO-PO3YMOBOT'O TIEPEOCMUCIICHHS BiH CTA€ XYI0XK-
HIM 00pa3oM, SIKHH BCTyIla€ B HOBI acOILIaTHBHI BIJIHOIICHHS, MOTPIOHI /IS KOTHITUBHOI'O MOJCIIOBAHHS
TOro 4¥ TOro heHOMEeHY HalllOHAFHOI KyJIbTYpH, sl JOPMYBaHHS €THOKYJIBTYPHOI MOBHOI KAPTHHH CBITY
Y BATIIA 00Opa3HUX YSBIICHbD, YTUIEHUX Y CIIOBECHY TKAHHHY TEKCTY.

VY npo30oBHX TeKCcTax aMepiHIiaHCHKUX MUChbMEHHUKIB Jpyroi moaoBuHU XX ct. (xepanbn BizeHnop,
Ckorr Momaneit, Jlecni Cinko, Jlyiza Epapiu, Jlinga XoraH), siki po3modany ernoxy aMepiHiaHChKOro BiJl-
pomkenns (tepmin Kennera JliHkonpHA) [7, c. 2], HAPOMKYIOTHCSI HOBI THIIU XYIOXKHIX 00pa3iB, y SKHX
CHHTE3YIOTHCSI Mi()OJIOTIUHI i cydacHi BipyBaHHS PO €THOKYJIBTYPHI HIHHOCTI. Y KOHTEKCTi I[HOT'O JTOCTi-
JOKEHHST BUOKPEMITFOEMO MI(OIOPHO-A8MOPChKI 00pasu, Kl MOCTaloTh 0araTOBEKTOPHOI BEIUYUHOIO, 1110
THKOPIIOpYE TpH inmocTaci (epenKoHIIeNTyaIbHY, KOHLIENTYalbHY, BepOabHy) 1 XapaKTepu3yeThCsl B KOTHi-
THBHO-CEMIOTUYHOMY M HapaTUBHOMY acleKTax. Y MeXax CTaTTi 30CepeKYEMO yBary Ha Mi()oJIOpHO-
aBTOPCHKUX 00pa3zax-AilicTBax 1 JOCHIIKYEMO iX (YHKIIOHYBaHHS B XyJO)KHbOMY IPO30BOMY TEKCTi 3
KOTHITUBHO-CEMIOTHYHOIO TIOTJISLY.
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AHaJi3 mocairKeHb Wiei mpodgeMu. Y JOCHIDKCHHIX, BUKOHAHUX Y PYCIl €MHONIHEGICMUYHO20
HanpsAMYy, HAroJIONIEHO BILUTUB MOBH Ha JIITEPaTypy W JyXOBHUH po3BUTOK NoacTBa (B. ['ymGonsar); Kyib-
TypH KOpiHHOrO HaceneHHs [TiBHIYHOT AMEpHKHM Ha 3arajibHoaMepuKaHChbKY KyabTypy (E. Sapir); po3ris-
HYTO TIpo0JIeMH CITiBBITHOIICHHS aMepiHaiaHchkoi MoBHU Ta KynbTypH (F. Boas, E. Sapir); 3Hauenns «Hario-
HajsHOro ayxy» moBu (O. ITote6ns, E. Sapir, B. Whorf); Bu3naueno micuie dosbkiopy y GopMyBaHHI ame-
pukaHcbkol Tpamuiii (S. Bronner); 38’30k MOBU H JyXOBHOI KyJIbTYpH, MOBH Ta MEHTAIITETY Hapony,
MOBH W HapoIHOI TBOpYOCTi, ix B3aemozanexHocTi (M. Tonctoit). O6’€KTOM MIMPOKOI ETHONIHTBICTHKH
cTae BCS HapoJHA KyJbTypa, Yci 11 BHIH, kaHpH, popMu (JIeKchka, ¢ppaszeosoris, GoIbKIOpHi TEKCTH, PUTY-
anu, BipyBanHs) (M. Tosnctoit), noBeaeHo, IO JNIOJWHA — €IHANBHA JIAHKA MK MOBOIO Ta KYJIBTYPOIO
(A. Bexounepka, /1. Kpicran, . Onpimancekuii), BUCBITIIEHO MTUTaHHS MOBH i ipoctopy (I1. ITimep); cumBo-
nmiku cBity B HaponHii marii (M. HoBukoBa, JI. PagenkoBuu); HapomgHoro moOyTy, MOBH Ta IOCTHKH
¢donpriopanx TekeriB (K. Mommackkuii, b. MammHoBcbkwii, A. BexOuipka, €. bapTMiHcbkuil); KynbTyp-
HUX SIBHII SIK CEMIOTHYHOI'O I[LIOr0, CBOEPITHOCTI TEKCTIB Y €IHOCTI BepOalbHUX 1 HEBepOaIbHHX KOM-
MOHEHTIB 1 MpocTopoBoi BapiaTuBHOCTI (P. XKaitBopoHok, B. KonoOoponceka, B. YikueHko); HallioHaIbHUX
0COOJIMBOCTEH CBITOCTIPUHHATTS, MEHTAJIITETY, ETHOCHCIIM(IKK MOBHOI KOMYHIKAIIil, [0 Bi0OpaxaeThCs B
MOBHIH KapTHHI CBITY oKkpemoi erHiuHO1 crinbHOTH (H. ApyTionoBa, O. 3aneBceka, O. Ypucosn, 0. Anpe-
CSH Ta iH.); eTHocmenu@iuHi KoHCTaHTH MOBHOI cBimomocti (I. ['omyGoBchka); midonoernyHa kapTuHa
cBiTy B nopiBHsuIbHOMY acriekTi (B. IBanoB, B. Tomopos, O. Konecuuk); midonoriuna obpasHicTs Xyq0xK-
Hboro Tekcty (O. AxmanoBa, A. Jlinrapt); 0COOJHUBOCTI HAPAaTHUBY B OINOBIAaHHIX aMEPUKAHCHKUX 1HIiaH-
uiB (Stith Thompson), erHocmenn(ivHI XapaKTEPUCTUKUA aMepiHIIaHCBKOI XYyAOXKHBOI mposu (Kenneth
Lincoln).

Mera ii 3aBnanns crarti. Mera poOoTH nojsirae B ToMy, 100 Ha OCHOBI KOTHITUBHO-CEMIOTHYHOTO
MiAX0Ay N0 iHTeprperalii (parMeHTiB CydyaCHUX aMepiHAIaHChKUX XYAOKHIX MPO30BHUX TEKCTIB, Y SKHX
1IeThCsI PO MPOBEEHHS OOPSIOBUX CBAT Ta PUTYANTIB y TX CydacCHOMY pPO3yMiHHI, IOBECTH, IO PUTYaIbHO-
Mi()OJIOTIYHI CBITOTJISJHI THIK, TaKl K apXeTHIM XYJOXHIX CIOKETIB 1 JKaHPIB, TPaHC(HOPMYIOTHCS B
o0pa3zu-JiiicTBa, sIKi MOCTAIOTh Mi)OITOPHO-aBTOPCHKUMHE, OCKUTLKH B KOMITO3UIITHO MOBJICHHEB] (POPMH iX
pO3ropTaHHs BILIETEHO aBTOPCHKUI KOMEHTAp.

Bukaang ocHoBHOro Matepiajiy il 00IpyHTYBAHHSI OTPUMAHMX pe3yJbTaTiB aociaigxenns. O0Ops
SIK TIOAiF0, MPOLIEC, TUCKYPC, CEMIOTHUHUN TEKCT JIHTBICT JOCIIIXKYE «HE B ACHEKTI PO3IJISAY MOBHHX SBHII]
SIK OJIMHUIIb KOJIOBOi CHCTEMH, a B acIeKTi PEeKOHCTPYKIIIi CYCIIIbHUX KOHIENTIB, 30€peKEHUX Y MOBHHUX
nposiBax» [5, c. 29]. BaxumBe i akTyanbHe CHCTEMHE BHBUCHHS CAMBOJIKHA TOT'0 YH TOTO HAPOY, TOMY IO
KO)KHHH 13 HAC TIEI YW Ti€I0 MIPOO OB’ sI3aHUH 13 KOHKPETHUM 4acoM B icTopii jrojactsa. Ilonepeani mo-
KOJIIHHS 3aJTMIIAIOTH TYXOBHI CKapOu SIK MaTepito CBOTO JKUTTSI, 3aKOJIOBaHY B CUCTEMI CUMBOJIIB, IO TAKOX
MaroTh ICTOpHYHI Mexi. Harra cBimoMicTh 31aTHA «OYKUBUTHY BIYHI TyXOBHI IIIHHOCTI, 110 HAKOITHY yBaJIUCS
BIIPOJIOBXK CTOIIiTh, 33 YMOBH, IO HAC «yTAEMHHUYMIM B CHCTEMY CHUTHAIB, 3pO3YMITUX JJIS HAaC, 1 MH,
monioHo 10 Opdes, HABUUMOCS JaBaTh CBOOOMY BJIACHIM MIiCHI. AKE caMe BIIOPSAKOBAHICTh 3HAKIB,
a30yka CHMBOJIIB Ta PHUTyaliB BH3Hauae piBeHb nuimizaiii» [3, c. 120]. CumBon — maTepialbHUiA IHCTPY-
MEHT Y Ii3HaHHI JyXOBHOI'O CBITY MPEAKiB. Y HIMPOKOMY 3HAYCHHI — 1€ 3aBXKIH «YMAKOBKa» IS TUX YU
THX 3HaHb. «PO3pUBaIOYN JTYIIMUHHASL» MaTEPialbHOTO CUMBOIY, BIIKPHUBAEMO MUISX IO i71€aIbHOTO, TyXOB-
HOT'O CBITY — nyXy npenkiB. O4eBUHHMN 1 3BOPOTHUH 3B’ 130K MK JIyXOM Ta MaTEpi€r0 Y BUTJIISII apXCTHUITIB
(abo cBiTOBa myIa, a00 KOJEKTHUBHE MiACBiIOMe, ab0 ITyXOBHMU CBIT) — cuMBOiiB. OTXKe, CUMBOJIM B 3a-
raJIbHOMY 3Ha4YeHHI OYJIM MPOIYKTOM MEPBICHOrO Y Mi()OJIOTTYHOIO MUCIICHHS, SIKE 3YMOBUJIO TOTOXKHICTh
PI3HOPITHUX TPEAMETIB, 2 B MOBI MEPBICHUX JIFOJIEH PI3HOPIMHI MpeIMeTH Ha3WBAIH OJHHM 1 THM CaMHM
cioBoM. [Ipuragaemo, o cHMBOJ MOXOIUTH BiJl rpelbKoro symbolon, 10 03HAYAE «3B’S3aTU MIOCh PA30M».
I BiH cnipaBi 3’€IHY€ CYIEPEYHOCTI i HIBETIOE HE3TOY.

B amepinniaHChKHX MPO30BUX TEKCTaX YSIBJICHHS MPO IMHUKIIYHICTH OYTTs, PO TE, IO BCE B MPHUPOIL
PO3BHBAETHCS 32 KOJIOM 1 MOBTOPIOETHCS, 00 EKTHUBYETHCS B TEKCTaX Mi(iB 1 JIereH] PO CTBOPEHHS CBITY, B
OIMcax HApOJAHHUX OOPSIiB Ta PUTYaNiB, SKi JOTTYHO BIUITAIOTHCA B TKAHMHY XYJAOKHBOI'O MOBICTYBaHHSI.
[Moxii, mpo siki HAeTbCS B aBTOXTOHHUX aMEPIHAIaHChKMX TEKCTaX, TEMaTHYHO I10B’sA3aHi 3 TUMH, 1[0 TPaIl-
JSIIOTBCSL 3 TOJIOBHUM IIEPCOHAXKEM y HOBOMY aMEPUKAaHCBKOMY CYCIUIBCTBI. Y XYINOXKHIX TEeKCTaxX Taki
BKITIOYUEHHSI BUKOHYIOTh MPOTHO3YBajbHY a00 y3arajbHIOBaJIbHY (YHKIIIIO, OCKUIBKM BOHH PO3BHBAIOTh
CBITOTJISIT YMTa4a U 3aHYPIOIOTH WOTO y CBIT YsIBIICHbB, NIEPEKOHAHb Ta CTHOKYJIBTYPHUX LIHHOCTEH amep-
1H/IIaHCBKOTO €THOCY. 3aBJISIKH HAsBHOCTI B XYJIOKHBOMY TEKCTi OOPSIOBHX Ta PUTYAIbHHUX CIICH i3 )KUTTS
aMepiHJIiaHIIiB, 0 PO3IMOBiIa PO MUKIIYHICTE OYTTS, CTBOPEHHS CBITY, XyJOXHIN MPOCTIp TEKCTY MOCTAE
TOTOKHUM MioropHOoMy mipocTopoBi. Migonorema CtBoperHst CBiTy, IO pO3TOPTAETHCS B TIPOLIEC] OITUCY
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O0psZIOBUX 1 PUTYaJIbHHUX CIIEH, HAPOAHUX JIETEH]] TIPO TepoiB, AKi 31100yIH BOrOHb, BOILY, CBITJIO JUIS CBOTO
Hapojy, YKIIO4Yae HU3KY Mi)eM Mpo IMOYaTOK 1 KIiHELb JKUTTS, HEHTP BcecBiTy, IUKIIYHICT PO3BUTKY
xutTs, BB JyxiB Conust, Jouty, Bitpy Ha kuTTS MoauHu, po MaiiOyTHIN Bpokaid, MaCIMBE MHCITHB-
CTBO TomIO. Tak, HAaNPUKIIaJ, CTAHOBIICHHSI XapaKTepy aMepiHiaHIs nependavyae MpOXoKEHHsT HU3KH BU-
npoOyBaHb, y SKUX BiH TIOBUHEH JOBECTH, 110 € CIIPABXKHIM MUCIUBIEM a00 3eMIIepoOOM, yMi€ MPaItoBaTH
W 3aXWIIaTH CBil HApOA 1 MAHYE €THOKYJIbTYpPHI MIHHOCTI. 3 eTHOrpagiuHuX JKepen BiIOMO, M0 Xo4a
amepiHiaHep i 0yB BUMYIICHHI YOUBATH TBapHH Ta NTaxiB, 00 3700yTH Ky JUIsl CBOTO TUIEMEHI, IIPOTE
BiH BiuyBaB ceOc BUHHHM IIepe]] MPUPOAOI0, TOMY TIEpes 1 Micisl ONMIOBAHHS POBOJIUB MEBHI PUTYaJIbHI
i, y skuX rnpocuB TBOpIIS BUOAYEHHS 32 BTpyYaHHs y CBIT npupou [6; 8].

VY pomani-mii Crorra Momanes «JliM, 31 CBiTaHKY CTBOPEHHI» TOJIOBHHIA ITEPCOHAXK TIONIOE HA OPIIiB
1 3m00yBae Maibke HaOLIbITYy opiuilto: “The eagles soared southward, high above the Valle Grande. They
were almost too high to be seen. He [Abel] saw her [eagle] in the instant she struck. When the center of her
weight touched down upon the trap, he reached for her. His hands closed upon her legs and he drew her
down with all his strength. For one instant only did she recoil, splashing her great wings down upon the
beams and boughs — and she very nearly broke from his grasp, but then she was down in the darkness of the
well, hooded, and she was still. [...] He could see it still in the mind’s eye and hear in his memory the awful
whisper of its flight on the wind. It filled him with longing. He felt the great weight of the bird which he held
in the sack. The dusk was fading quickly into night, and the others could not see that his eyes were filled
with tears” (“House Made of Dawn”, p. 20). Y HaBeneHoMmy GparMeHTi ierbes mpo Te, mo ABenb, TOJI0B-
HUH MepcoHaX poMaHy, YIOpaBcs 31 CBOIM 3aBIaHHSM 1 3700yB CBAIIEHHOTO NTaxa. He3puuaiiHi ¢iznuHi
MOXIIMBOCTI TOJIOBHOTO TEPCOHAXKA TimepOoi3yloThC Ha TIi XapaKTePHCTHK, BIACTUBUX OpJaM, siKi Jirta-
I0Th JIy’K€ BICOKO, MalOTh BEJIMKI KPHJIA: TEPO MEePEMIr OpIIHIIIO, Y3SBIIH ii TOJIMMU pyKaMHu, KO LEHTP 11
TiJla TOPKHYBCSI TACTKU. ABEJb 3/I00YB CBAIICHHOrO ITaXa, X04a i BiITyBaB CBOIO MPOBUHY 32 BTPyYaHHS Y
CBIT Tpupomu. Y CIeHI MPOUIAHHS 3 OPJIMICIO BUSBISAETHCSH MapaJoKCalbHO CEHCUTHBHA O3HAKa PUCH
XapakTepy reposi: TUBJISYNCh Ha BOUTY OpIIHIIIO, IOro 04l HATIOBHIOIOTHCS CIILO3aMH ka0 10 Hel. Emizonwu,
y SKHX 4epe3 MOTHUB TO/I0JIaHH/30epEKEHHSI TIPUPOIN POIKPUBAIOTHCS CTOCYHKH MK JIFOJHMHOIO Ta TPH-
POJI0I0, CIYTYIOTh OKPEMOIO JIAHKOIO B 3arajibHOMY CIieHapii (hopMyBaHHS Mi()OJIOPHO-aBTOPCHKOr0 00pa3y
B XY/I0O)KHBOMY TEKCTI.

3 ycixX puTyasiB i iHIIaHIB BaXXJIMBUMHU OYJIH Ti, 10 TIOB’sA3aHi 3 TBapuHaMU i nTaxamu. HasBHiCTh
aTpuOyTiB, SIKI HaraJlyloTh Ty YU Ty TBapHHY a00 MTaxa, Oylia Ba>KIMBOKO JUIs y4acHUKIB midcT. [1in yac
PUTYaNBHOTO TAHINIO 1HJIaHIlI MpUKpanaim cede mip’sMU caKpalbHOTo nraxa abo MIKipolo TBapWHH. YBa-
JKalli, M0 TOPKAIOYHCS CBSIIEHHOI ICTOTH, YYaCHUK PUTYaJILHOTO JIHCTBa BIycKaB y cede ii AyX i Takum
Croco0OM YKPIIJIIOBAB BJACHY BHYTpIIIHIO cuiy [9, c. 199]. V HaBemeHOoMy HUX4Ye (PparMeHTI HIeThCs
PO MPOBECHHS CBATA, MPHCBIYCHOTO BPOXKAI0, OJHUM 3 O0OB’SI3KOBHUX PHUTyaliB € BUKOHaHHS «TaHIo
CoHmsa». Moro BUKOHYBaIM Ha CBATI, IO HPOBOMIOCH YCEPEIMHI JTiTa. BelTHKOro 3HaueHHs 1[bOMY TaHKY
Ha/aBajM AKOTH, apanaxu, maeHu. CBsaTkyBaHHs, npucBsiueHe yxy Conis, TpuBano dotupu 1aHi. Cam
TaHeIb COHI OYB KyJbMIHAI[IMHMM Ha CBSTKYBaHHI. Horo BHKOHYBAJIM YOJIOBIKH, SIKI MPOMIILIN TEBHI
BUIIPOOYBaHHS i OyJIM TOTOB1 10 JyXOBHOT'O CITUIKYBaHHS 3 BUIIMMU cuilamu: “Early one morning they had
brought a great buffalo in from the plain. Everyone went to see and to pray. We heard a great many voices.
One man said that the lodge was almost ready. Everybody was holding a piece of cloth to tie it to the Tai-
me tree.

And when the branches were tied in place, again there was singing:

Let the boys go out.

Come on, boys, now we must get the earth.

The boys began to shout. Now they were not just ordinary boys, not all of them, they were those for
whom prayers had been made, and they were dressed in clothes decorated with eagle feathers. There was
an old, old woman. She had a bag full of earth on her back. It was a certain kind of sandy earth. That is
what they must have in the lodge. The dancers must dance upon the sandy earth. The old woman held a
digging tool in her hand. She turned towards the south and pointed with her lips. It was like a kiss. That was
the beginning of the Sun Dance. The dancers treated themselves with buffalo medicine, and slowly they
began to take their steps ... And all the people were around, and they wore splendid things — beautiful
buckskin and beads. The chiefs wore necklaces, and their pendants shone like the sun. There were many
people, and oh, it was beautiful. That was the beginning of the Sun Dance. It was all for Tai-me” (“The
Way to Rainy Mountain”, p. 88). Puryan manyBaHHsS TPUPOAHWUX CHJI Ma€ TMEBHHH CICHApid, y SKOMY
Migonorema CBITOTBOPEHHS PO3TOPTAETHCS Uepe3 Mi)eMu TyXOBHOTO OUUIIECHHS (everyone went to see and
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to pray), Bipu B maciuBe MaiOyTHE (everybody was holding a piece of cloth to tie it to the Tai-me tree),
3aKJIMKaHHS JI0 IIEAPOCTI BiJ 3eMi (now we must get the earth), ycTaHOBJICHHS TapMOHii (it was beautiful).
[lepconakuuii 00pa3 cTapol JKIHKU-IIaMaHKu, medicine woman, KOTpa HacHIa€ MICOK (sandy earth), Ha
SKOMY TaHI[IOPHCTH MalOTh BUKOHYBaTH PHTyaJbHUI TaHelb (Sun Dance), — nmorpiOHa naHka B 00pasi-
clieHapii, OCKLIBKH CTapa JKiHKa — 1€ HOCIH eTHOKYJIBTYPHHX TPaJUIIii 1 BKIIOUEHHs IbOTro 00pasy B aBTOp-
CbKy OIOBiJlb TMPO BHKOHAHHS TAHIFO BBAXKAEThCS CHUMBOJIUYHMM. PUTyalbHUIl TaHellb BUKOHYIOTh IS
3pepHeHHs 10 yxiB Conms, Heba, 3emiti 3 mpoxaHHsIM 3a0€3MEYUTH MOTPIOHUMH MPUPOAHUMH YMOBAMH
ISt OE3MEYHOTr0 JTIOJIChbKOro OyTTs. OTXKe, YIaCHUKH [[LOI'0 PHTYaJbHOrO JIHCTBA MAIOTh Pi3HI CHMBOJIYHI
aTpuUOyTH: X OAAT MPUKPALICHUI OPIMHUMH TP’ sIMH, IIKIpOIO 0i30Ha TOIIO.

Kpim puryaniB, nmoB’si3aHUX i3 TBapHHAMM, JJIsl aMEPiHAIaHIB BXXITUBUMH Oy W PUTYyalH, IPHCBS-
4yeHi oopomy Bpoxkaro. 111010 1IbOro 0coOIMBHMH BBaXKAIOThCS CBSITA KYKYPY/I3H, TapOy3a, MpoBeIeHHS
SKHX Ma€ BIUIMHYTH Ha POIIOYICTh 3eMili. HeopAWHApHUM € BUKOHAHHS PUTYaJIBHUX TAHIIB 1HAIAHISIMA
mye0J10, SIKI BUPI3HAIOTBCS CTPUMAHICTIO 1 MOBakHICTIO. TaHIl iHIIAHIIB Mye0JI0 IPOHU3aHI ICEI0 MOE-
HAHHS JIIOJMHY 3 TBAPHHAMHM | MTaxXaMu, MPArHEHHS JIOJANHHE OBOJIOIITH CUIAMH MPUPOIH T4 BUKOHYIOTHCS
CTOKiNHO 1 crpuMaHo. OnuH 13 TakuxX TaHLiB onucanuil y pomani-midpi C. Momanes «Jlim, 31 cBiTaHKY
cTBOpeHumity: “Angela thought of Abel, of the way he had looked at her — like a wooden Indian — his face
cold and expressionless. A few days before she had seen the corn dance at Cochiti. It was beautiful and
strange. It had seemed to her that the dancers meant to dance forever in that slow, deliberate way. There
was something so grave and mysterious in it, those old men chanting in the sun, and the dancers so ... so
terribly serious in what they were doing. No one of them ever smiled. Somehow that seemed important to
her just now. The dancers had looked straight ahead, to the exclusion of everything, but she had not
thought about that at the time. And they had not smiled. They were grave, so unspeakably grave. They
were not merely sad or formal or devout; it was nothing like that. It was simply that they were grave,
distant, intent upon something that she could not see. Their eyes were held upon some vision out of range,
something away in the end of distance, some reality that she did not know, or even suspect. What was it
that they saw? Probably they saw nothing at all, nothing at all. But then that was_the trick, wasn 't it? To see
nothing at all, nothing in the absolute. To see beyond the landscape, beyond every shape and shadow and
color that was to see nothing. That was to be free and finished, complete, spiritual. To see nothing slowly
and by degrees, at last; to see first the pure, bright colors of near things, then all pollutions of color, all
things blended and vague and dim in the distance, to see finally beyond the clouds and the pale wash of the
sky — the none and nothing beyond that. To say ‘beyond the mountain’, and to mean it, to mean, simply,
beyond everything for which the mountain stands, of which it signifies the being. Somewhere, if only she
could see it, there was neither nothing nor anything. And there, just there, that was the last reality”
(“House Made of Dawn”, p. 32-33). VY HaBeneHOMY (parMeHTi HIeTbcsl PO BUKOHAHHS TAHIIO KyKYPY/A3H
B IUIEMeHI mye0io. [Haianmi mieMeni mye6yio — Hapol MOBYA3JIMBHUA. THINA € OIHIEIO 3 IX €THOKYJIbTYPHHX
IIHHOCTEH, OCKINBKH CHMBOJII3y€ MYJIPICTh, TITHOMHY TOYYTTIB, PO3AYMIB HaJ CEHCOM IOJCHKOTO OYTTSI.
TaHIIOPUCTH OMUCYIOTHCS B I[bOMY YPHBKY o4MMa 0101 xiHku, Amkenu. [lo-nepiie, ii Bpa3uino oOmuadst
BHMKOHABIIIB, XOJIOMHI i HEEMOIIiifHI, KaM’sAHI Ta 3arajkoBi. PUTM TaHII0 B TEKCTI MEPEAAETHCSA 3aBIAKU
MepioTMIHOMY TIOBTOPY BHCIIOBY they were grave, y SKOMY IMIUTIKOBaHO TNIMOMHY AYMOK 1 MOYYTTIB
TaHIIOPUCTIB, Y Tpolieci BUKOHAHHS TAHII0O BOHM MOBYAa3HI W 3aMHUCJICHI, TOMY AHXeNl i BUAAETHCS, IO
BOHH JMBIIATBCS «B HIKYIHM» 1 0auaTh «HIUOTO» (see nothing at all, nothing in the absolute). Taka Haanpu-
pPOZHA MOXKITMBICTh aMepiHMIaHIIB Biq4yBaTH MEXKY, IO MPOXOMUTh MK PI3HUMH CBiTaMU (peajbHHUM 1
CakpaJbHUM), EKCITIKOBaHAa 3aiMEHHUKOM that, 10 HEOTHOPa30BO IOBTOPIOETHCS B TEKCTI M CHyrye
pedepeHIliero 10 BU3HAYCHHS OCTaHHBOI peanbHOCTI (the last reality), 3a KO0 BiAOYBAETHCS IIOCH IHIIIE,
no3aceigome. O0pa3-ciieHapiii, 3a SKMM iJ¢ Mpolec KocMizallii (TBOpeHHs) Mi(h0JI0pHO-aBTOPCHKOr0 00pasy
B poMaHi, yKJIrouae MiheMy 36 513Ky c6imy c6i0oM020 3 N03aC8i00OMUM, 1O JISGKUTb B OCHOBI €THOAPXCTHII-
HOT'0 MOTHBY O0pPOTBOM KOCMOCY 3 Xa0COM H yCTaHOBJICHHSI TApMOHil.

Joguny y dinocodii amepiHgiaHIliB poO3yMilOTh SK MIKPOKOCM, IO SK Majia 4acTKa BXOIHMTH 0
CTpyKTypu MakpokocMy (BcecBiry), a ToMy € HEBiIpuBHOWO Bij Iinoro cBiTy. Lleit 3B’s130k Mae TpaHc-
LIEHJACHTHUHN XapaKTep 1 BUSBJIAETHCS B TOMY, IO IPOIECH 30BHIIIHLOTO BiTHOCHO JIFOJWHU CBITY BiI3ep-
KaJIoI0ThCsl Y cdepi Horo BHYTPIIHBOrO aAyxy. Tak, Hanpukian, y poMaHi-Midi «JliM 31 cBiTaHKy CTBO-
PEHUI TaHII0 KYKYpYI3H, IO TPOBOANTHLCS BOCEHH, TIepeNye o0pas-Tneid3ax HapoHKEHHS HOBOTO KHUTTS:
“It was November. The long line of wagons lay out on the road, and there was a low roar of fires and voices
on the town. All morning the sky had been gray, and the gray haze of the smoke lay still above the roofs,
and pale squadrons of geese flew south on the river. But at noon the smoke rose away and the sky cleared.
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Then the weather was clear and cold, and a sudden burst of colors came out upon the land. The walls
deepened into gold and the fires ran into the glowing earth and the sun struck fire upon the scarlet pods
from the vigas. The dancers took their places...” (“House Made of Dawn”, p. 180—181). MoTuB ouuwernns
peali3yeTbes B HaBeICHOMY (PparMeHTI 3aBIISKU OMKCY 3MIH HPUPOJHMX YMOB 3a JOMOMOI'OK CTHJIICTHY-
HOro npuiioMy meramopo3u: TyMmaH, 10 crosB Haj MictoM (lay still above the roofs), po3BisBcs (rose
away) 1 He0O cTano sicHuM (the sky cleared). TymMaH — CHMBOJ HEBIIIOMOCTI, «CipOT 30HM» MIXK peaIbHICTIO 1
ippeanbHicTIO. BiH cCHMBOIi3ye HEBIEBHEHICTh JIIOAMHNA B MaHOYTHROMY U TIOTOHOIYHOMY, IO MOXKE OyTH
3pyHHOBaHO TUTbKH cBiTiioM [4, c. 330]. ¥ TekcTi HEeBIIEBHEHICTh, HEBIIOMICTh, IMIUTIKOBAHO B 00pasi Ty-
MaHy, [0 3MIHIOETbCS PANTOBUM MpOsicHeHHAM (a sudden burst of colors), sSiCKpaBUM CBITIIOM, CHPUYH-
HEHHM TIPOMEHSIMU COHI (the sun struck fire). 3emins, ocssHa PI3HHUMH KOIBOPAMH, BiJJPOJDKYETHCS B
poMeHsIX coHLd (the glowing earth).

Tanenps KyKypya3u NMPHCBSYCHUH Mpalli, ypo-
XKaro W IaciMBoMy MallOyTHbOMY. YYacHUKH TaH-
110, MPUKpAIICH] ICKpaBUMU aTprOyTamH (Imip’ M,
OlMMHU TOosicaMM), JYK€ CHEpTiiiHO BiAOHBAIOTH
HOTaMH PUTM, PYXalo4yKcCh 3a KOJIOM Y TakT Oapa-
B Gannoi Mysuxu.

Tak crBoproBanace armocgepa TapMoHii Iy-
i ICBHOTO CTaHY — MY3HKH — PYXIB TaHI[IOPHCTIB:
“The dancers took their places. They wore white
pants and silver belts. The queue of his hair was
L wrapped around with a bright new cloth, and there
" was a rust-colored rouge under their eyes. He
% [Abel] tried to think ahead to the songs, to all the
dips and turns of the dancers, the rattle of the gourds, to all the measured breaks in the breath and the
skipping beat of the drum, but it all ran together in his mind, and he waited under the eyes of the elders,
fidgeting and full of dread. The chant began low and away, and the two dancers at the beads of the lines
moved out, and one after another the others followed, so that a perfect chain of motion ran slowly upon the
lines from front to back and the lines drew slowly out and sound swelled upon them. It had happened, and
he no longer had fear, not even any thought of fear. He lost track of the time. It was perfect” (“House
Made of Dawn”, p. 181). Y4acHUKH TaHIIO OASTHEHI B OUTl mTaHu (OUTME KOJIp — CHMBOJ 3apOKEHHS
HOBOT0), MiJI OYMMa — MaKisDK >KoBTOrapsioro komnsopy (cBitr Conist). BoHM HacTinbku 3aHypIOBajuch y
TaHeIb, 110 HE MOIIM BXK€ Hi mpo 1o aymat. [louyrts ctpaxy (full of dread) Bimifinuio ¥ BimuyBanach
3aryOJIeHICTh Y Yaci Ta mpocTopi. Yce Oyio HemepeBeplieHo (perfect).

M. M. baxTiH, JOCHKYIOUH «peajiCTHYHy CHMBOJIKY» KapHABAJIbHUX TPAIUILHA 1 ii PO3BHTOK Yy
®dpancya Pabiie, BUALIMB 0COOIMBOCTI KapHABAJIbHOI MMOCTUKH, J0 SIKUX HAJSKaTh CHMBOJIIUHICTh (3HAKO-
BICTh), TOB’sI3aHa 3 IIEBHOIO TUIECHICTIO, T03acBimoMa amMOiBaJieHTHICTh [2, ¢. 128]. ¥V wmiit poOoTi BU3HA-
YEHO, 110 Mi(oJIopHi 00pa3u-AiiicTBa CIUPAOTHCS Ha CBITOOAYCHHS aMEpiHIaHIIB PO MUKIIYHICTh Yacy i
BIYHE OHOBJICHHS JKUTTS Y€Pe3 MOTUBH HAPOPKECHHS, CMEPTI, IJIOAKYOCTI, dKEPTBOIMPHUHECECHHS TOIIIO.

BucHOBKH Ta mepcneKTHBU MOJAJIBIIOTO X0CTiIKeHHsl. KOrHITUBHO-CEMIOTHYHMMN MiXi] A0 IHTEp-
npetaii (parMeHTiB 3 aMepiHIIaHChKUX XYAOXKHIX TEKCTIiB, Y SKHX 1IeTbCs MPO MPOBENEHHS OOPSIOBHX
CBAT Ta PUTYaiB Y CydyaCHOMY iX pO3yMiHHI, [TOKa3aB, 110 PUTYaJbHO-Mi()OJIOrIUHI CBITOIVIAAHI THIIH 5K
apXeTUIH XYJOKHIX CIOXKETIB 1 )KaHPiB TpaHCHOPMYIOThCS B 00pa3u-1iiicTsa. [lepcriekTHBOO JOCIIKEHHS
BBXAEMO ONKC MexaHi3MiB (popMyBaHHs MioIOPHO-aBTOPCHKUX 00pa3iB-IiHCTB B aMepiHIIaHCHKHX
CYYaCHHX XYJIOXKHIX IMPO30BUX TEKCTaX.
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BoakoBa Cpetiana. MudgosiopHo-aBTopckue o0pa3bl-1eiicTBa B aMEePUHACKHUX XYA0KeCTBEHHBIX MPO3au-
YeCKMX TeKCTaX: KOTHUTHBHO-CEMUOTHYECKHIA acmeKT. B cTaThe MmpencTaBiieH OMUH U3 aCICKTOB HMCCIICIOBAHUS
MHU(BOJOPHOTO MPOCTPAHCTBA AMEPUHIICKMX COBPEMEHHBIX XYIOKECTBEHHBIX MPO3aWYeCKUX TEKCTOB, a MIMEHHO pac-
CMaTpHBaIOTCs MU(OIIOPHO-aBTOPCKUE 00pa3bl-IeHCTBa KaK COCTABIISIOIINE 3TO MpocTpaHCTBO. MudonopHo-aBTOp-
CKHe 00pa3bl ONMPEACIAIOTCS B pabOTe KaK KyMYJIATHBHBIA TEKCTOBBIN KOHCTPYKT, B KOTOPOM IEPEIUICTCHBI YEePTHI
YeioBeKa aMEPHHICKOro MU(OJIOPHOTO MHpA U €r0 XapaKTEPUCTUKU KaK MPEACTABUTEIS COBPEMEHHOCTH, KOTOPBIH
aTanTUPYeTCs K )KU3HCHHOMY MUY BCETO aMEPHKAHCKOro 0O0IecTBa. BhISBICHHBIC HAMH B XOJIE UCCIICIOBAHUS TEKC-
TOBBIE (DparMeHTHI, CoMepIKaIUe OMUCAHUE TOMYJSAPHBIX B aMEPHHICKON 3THOKYJIBTYpE PUTYAJIOB M OOpSIOB, TpE/-
CTaBJISIOT Pa3JIMYHBIC THUITBI TIOBECTBOBAHUS (OMUCAHUE, PACCYKICHUE, pa3sMbIlUIeHHEe). KOrHUTHBHO-CEMUOTHYECKUH
MOJXO K HMHTEPIPETAIIMA KOMITO3UI[HOHHO-PEUYEBBIX (DOPM HAPPATUBHON CTPYKTYPHI XYIOKECTBEHHBIX TEKCTOB, B
KOTOPBIX OIKCBHIBACTCS CIICHAPHUI MPOBEICHHS OOPAIOBBIX MPA3JIHECTB U PUTYAJOB B COBPEMCHHOM HX IOHUMAaHHHU,
IOKa3aJl, YTO PUTYATbHO-MH(DOIOTHUECKHE MUPOBO33PEHUYCCKUE TUIIBI, TAKUEC KAK apXCTHUIIBI XYI0KECTBEHHBIX CIOXKE-
TOB U ’KaHPOB, TPaHC(HOPMHUPYIOTCS B 00pa3bl-IciCTBA (PUTYATBHBIN OCT, COTHEYHBIC IUISICKHY, TUIACKH KYKYypPY3bl U Jp.).
YuuteiBast TOT (pakKT, YTO B ONMUCAHUAX 00PA30B-ICHCTB MPUCYTCTBYET aBTOPCKUII KOMMEHTAPHIA, B KOHTEKCTE HAIIICTO
HCCIIEIOBAHMS TAKUE XY/I0KECTBEHHBIE 00pa3bl IIOMYYHIH Ha3BaHUE MU]OIOPHO-aBTOPCKHE.

Karouessbie ciaoBa: MugoiopHoe IpocTpaHCTBO, MU(OIOPHO-aBTOPCKUIN 00pa3, KOMIO3UIIMOHHO-peueBast (op-
Ma, 00pa3bI-AeiCTBa, KOTHUTUBHO-CEMHOTHYCCKHUI aHAIH3.

Volkova Svitlana. Mytholoric and Literary Images-actions in Amerindian Literary Texts: Cognitive-semio-
tic Aspect. The article presents one of the aspects from doctoral thesis ‘Mytholoric space of Amerindian contemporary
literary texts: cognitive semiotic and narrative aspects’. It focuses on mytholoric and literary images-actions.
Mytholoric and literary image is defined as cumulative, cognitive-semiotic textual construct, which incorporates the
features of the person who is Native American, who knows and honors ethnocultural traditions, values and valuable
orientations, and the person who can adapt to the New American world with its new laws and beliefs. The main task of
our investigation is to reveal mytholoric images, define their typology and ways of embodiment into the literary space
of the text. Mytholoric and mytholoric and literary images form mytholoric space of Amerindian literary texts.
Investigated literary texts contain fragments, which can be referred to this or that compositional type of narration:
description, thinking, telling. Cognitive and semiotic approach to the analysis of these fragments approved that ritual
and mythological worldview types, such as archetypes of literary motifs and genres, are transformed into images-
actions (ritual running, Sun Dance, Maize Dance etc.) in literary texts. Taking into consideration the fact of author
commentary in describing images-actions, we classify these images as mytholoric and literary.

Key words: mytholoric space, mytholoric and literary image, compositional forms, images-actions, cognitive and
semiotic analysis.
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Penpe3enTanisi KOHUENTY padicms NAPEMiOJOTIYHMMH 32C00aMU HiMelbKOI
i aHTJIiHCHKOI MOB
VY cTaTTi OKpeCcIeHo Koo NpodJieM, OB’ sI3aHMX 13 BUBUEHHSIM ITapeMioJIOriYHUX 3aC00iB — PENpPE3eHTaHTIB KOH-

LENTy padicme y HIMEIBKIA Ta aHTIIHCHKIN MoBax. Bubip 00’e€kTa MOCTIIKCHHS BUKIMKAHUN THUM, IO Y€pe3 BH-
BUCHHS BepOasIi30BaHUX KOHIICTITIB MOXHA MMOOAYMTH OCOOJIUBOCTI €THIYHOTO MEHTATITETY. AKTYaabHICTh TOCITIHKCHHS
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