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AHOTAIIII

Osena PEBPOBA, Ousra MIKYJIIHCBKA. TEPMIHOJIOITYHA @®YHKIOIOHAJIBHA
TPAMOTHICTh ®AXIBIIB MHUCTEIBKOI OCBITH B IAPAJUIMI OPIAHIZALIIMHOI
HAYKM — TEKTOJIOT'TI

Y cmammi posensmymo kameeopito «QyHKyionanbHa epamomuicmevy AK OCHO8A npogecitinozo
cmanosnenHs maudymuix gaxisyie. Hasedeno nepenix 0CHOBHUX 00CNIOJCeHb 3 NUMAHb (QYHKYIOHANLHOL
epamomnocmi. Iloxasano, wjo 6 napaduemi opeanizayitinoi HayKu wooo @QOpMySaHHs KOMNEMeEeHMHUX
yuumenie My3suuHo2o Mucmeymea i Xopeozpaii maxa mMepPMIHONO2IYHA 2PAMOMHICIL  eheKMUBHO
Gopmyemocs 8 yMo6ax cneyianbHux opaHizayiuHux Qopm GuGHUeHHs HAYKO80-00CHIOHUYbKUX OUCYUNIIH, 8
AKUX CYMICHO HABYAIOMbCA MY3UKAHMU | XOpeozpadu.

Knwuosi cnosa: romnemenmuicHui nioxio, (YHKYIOHANbHA 2PAMOMHICMb, MEPMIHON02IUHA
2pamMomHicmy, OpeaHizayiting HayKa, MeKmono2is, Mo8a MUCEYMBEA, MOBA HAYKU.

B cmamve paccmompeno  Kameeopuio  «DYHKYUOHATLHASL — 2DAMOMHOCHbLY — KAK — OCHOBY
npogeccuonanbHo2o cmanosienus oyoywux cneyuaiucmos. Ilpuseoen nepeuenv 0OCHOBHBIX UCCIEO08AHUTI NO
sonpocam @ynuxkyuonanvuou epamomnocmu. Iloxasano, umo 6 napaoueme OpaHU3AYUOHHOU HAYKU NO
@dopmuposanuio  KOMnEMEHMHBIX — yuumenen  My3bIKAIbHO20 — UCKYCCMa U Xopeozpaguu — maxast
MEPMUHONOSUYECKAS SPAMOMHOCTING IPDEKMUBHO POpMUPYEMcs 8 YCI0BUAX CHEYUATLHBIX OP2AHUSAYUOHHBIX
@dopm u3yueHus HayuHO-UCCIeO08AMENbCKUX OUCYUNTUH, 8 KOMOPBIX COBMECMHO YUAMCA MY3bIKAHINbL U
xopeozpagpl.

Knwuesvie cnoea: KOMNnemeHmHOCMHbLU no0xo0, @yukyuonanvHas 2pamomHocmy,
MepMUHOTIO2UYECKAS 2PAMOMHOCHb, OP2AHUBAYUOHHAS HAYKA, MEKMOI02U, A3bIK UCKYCCIMBA, SA3bIK HAYKU.

Olena REBROVA, Olga MIKULINSKAYA. TERMINOLOGICAL FUNCTIONAL
LITERACY OF ART EDUCATION IN THE PARADIGM OF ORGANIZATIONAL SCIENCE -
TECTOLOGY

A list of major researches on functional literacy is given. The purpose of the article is to justify the
essence of future teachers of art (music, dance) terminological literacy as the basis of their competence, as
well as to justify the organizational forms of literacy formation based on the organizational science
methodology.

It is shown that in the organizational science paradigm of the formation of qualified teachers of
musical art and choreography, terminological literacy is effectively forming under the conditions of special
organizational forms where musicians and choreographers study together. During the joint lessons, the
general scientific methods of learning are used both to the phenomena of musical and choreographic art. Due
to a special training organization based on the tectology laws, the conditions for the improvement of the
language of art knowledge, its similar and different features understanding, scientific and linguistic, artistic
and pedagogical thesaurus expanding are created, which contributes to the formation of students’
terminological literacy.

Key words: competence approach, functional literacy, terminological literacy, organizational science,
tectology, the language of art, the language of science.

Volodydmyr CHERKASOV. THE SCIENTIFIC UNDERSTANDING OF THE STUCTURE OF
THE PERCEPTION OF MUSIC AS AN INTERACTIVE MUSICAL-PEDAGOGICAL
TECHNOLOGY

Y cmammi nopywytomeca numanns HAyK08020 OCMUCIEHHA CMPYKMYPU CAPUUMAHHA MY3UKU K
IHMepaKmueHoi My3UuHO-ne0aco2iuHol MexXHONOHl GIMYUSHAHUMU | 3apPYOIJICHUMU HAYKOBYAMU MA
MEMmOOUCMamu MUHYI020 i CY4ACHOCHI, KOMPI 30 MUX YU MUX YMO8 PO3POOIALU 3MICT MACOBO20 MY3UUHOZ0
BUXOBaHHA Ul 3a2abHOT My3uuHOl ocgimu. OCHOGHA y68a2a KOHYEHMPYEMbCA HA PI3HUX NO2AAOAX | niOX00ax 00
BUSHAYUEHHS 3MICHY MA OCHO8HO20 CIPYKMYPHUX KOMNOHEHMI8 CHPUUMAHHA MY3UKUL.

Yceioomnenns memoouunux nioxodie 00 6UAGNEHHS emAanié O3HAUOMAEHHS 3 MY3UUHUM MBOPOM
YMOICIUBUG 3aNPONOHY8AMYU HACMYNHY NOCIIO06HICMb CRPUILMAHHA MBOPI6 MY3UUHO20 MUCMEYMEA, a Came:
npesenmayis  My3uuHo20 meopy; CIYXAHHA MY3UYHO20 MEOopYy;, IHmepnpemayis iHMOHAYIlIHO-06pA3HO20
3Micmy meopy,; NO6MOPHe CAYXAHHA Ma 002080PEHHS HA HOBOMY, 6UUJOMY Di6HI.

Kniouosi cnosa: cnpuiivanna meopié My3uuHO20 MUCMEYMEA, NPe3eHMAayiss MY3UUHO20 MEOpY,
iHmepnpemayisi IHMOHAYIUHO-00PA3HO20 3MIiCMY ME0PY, NOBMOPHE CAVXAHHA MA 002080pEHHS HA HOBOMY,
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BUWOMY  DIBHI,  XYOOJMCHbO-eCHemuyHe  BUXOBAHHSA,  PO3BUMOK  MY3UUHO-MBOpuUX  30ibHOCMell,
3A2aNbHOO0CEIMHI HABUAIbHI 3AKAAOU.

B cmamuve pacemampuearomcs 60npocsl HAYYHO20 OCMbICAEHUSL CIMPYKMYPbl 60CNPUAMUS MY3bIKU KAK
uHmepaKmu(;HOL? MbeZKaJZbHO-ne()aZOZuIWCKOIZ mexHojlocuu ome4ecCmeeHHbIMU U 3apy6eofcnbmu YUYEHHbIMU U
Memooucmamu npouwiioco u cospemMenHHocmu, Komopsle 6 Cury mex uiu  mex obcmosamenscms
paapa6ambzeaﬂu coaepofcaﬁue MACCOB020  MY3bIKAIbHO2O  60cCnumanusl u 06LL[€20 MY3bIKAJIbHO2O
obpazosanusi. OCHOBHOE GHUMAHUE KOHYEHMPUPYEMCs HA PA3HBIX 6327110aX U Nnooxodax K OnpeoeieHuio
codep:»canu}l U OCHOBHbIX CMPYKMYPHBbIX KOMNOHEHMOE8 60CNPUAMUSL MY3bIKU.

Ocosnanue Memooudeckux nooxoooé K onpedeﬂenuio amanoe  eocnpusimus  MY3blKAJlbHO20
np0u3eedeHuﬂ oaem  603MOIICHOCMb npeaﬂo:)fcumb Cﬂe()yiomyio nocie006amelbHOCHb eocnpusimus
np0u3eedeHm7 MY3bIKAIbHO2O UCKYyCcecmed, d UMEHHO.! npe3eHmayusl My3blKalbH0c0 np0u3sedenuﬂ, crywarnue
MY3bIKATbHOCO np0u3eedeyuﬂ, Uurmepnpemayusl uHm0HaL[u0HHO-06pa3H020 CO()@incaHuﬂ MY3blKU, NOBMOPHOE
clywarnue u anaiu3 Ha Ho60M, Oonee 8bICOKOM YyposHe.

Knrouesvie caoea: eocnpusamue npou%edeHud MY3bIKAJIbHO2O uckyccmea, npesenmayusi
MY3bIKAJIbHO2O np0u3eeOeHu}z, unmepnpemayus uHm0Hal4uOHHO-06pa3HOZO codepofcanuﬂ MY3bIKU, NOBMOPHOE
Clywanue u anaius, xydoofcecmeeHHO—3cmemuueCKoe eocnumanue, paszeumue MY3blKadJlIbHO-MEOPYEeCKUX
cnocobrocmetl, 06weobpasosameinvibie YueOHble 3a6€0CHUSL.

It has been raised in the article the questions of scientific understanding of the patterns of perception
of music as an interactive musical-educational technology by native and foreign scientists and the
methodologists of past and present times, who, under certain conditions ,developed the content of the mass
musical education and general music education. The focus has been concentrated on different views and
approaches of defining the content and basic structural components of music perception.

Perceiving of methodological approaches to identify the stages of exploring the music work made it
possible to offer the following sequence of music perception, namely the presentation of the musical work;
hearing of the musical work; interpretation of intonational-figurative content of the work; and the reiterated
hearing and the discussion on a new, higher level.

Key words: perception of works of music art, presentation of the musical composition, interpretation
of the intonation al-figurative content of the work, and reopening the discussion on a new, higher level of an
artistic and the aesthetic upbringing, development of musical creativity, institutions of general education.

Jhonmuna BACUJIEHKO. YYEHHS XOJII3MY B CUCTEMI BOKAJIbHOI ITIJITOTOBKU
CTYAEHTIB-MY3UKAHTIB

Yuenna xonizmy, posensnyme 6 cmammi, 0036074€ BUSHAYUMU WLIAXU OpP2aHI3aYil BOKANLHOI
ni020mMosKU HA OCHOGI 3a0e3neueHHs YiliCHOCMI 0cobucmocmi cmyoenmie-my3ukanmis. 3 nosuyii xonizmy
83A€EMO0isl  «OP2AHIZMIYHOI YINICHOCMIY, «CAMOCMI», «eBOMOYILY, «eMEePON’CEHMHY» md KPeamusHOCHI
8i0oOpasxcacmvcs y Kamezopii «ocobucmicmvy, niOKpecmowuu mum camum i Oyxo8Hy I @hizuuny,
payionanviy i 4ymmegy €OHiCMb HA WAXY YMEOPEHHS CHYyOeHmamu 61ACHOi cmpamezii 00CAZHEHHs
nocmaseneHoi memu.

Kniouosi cnosa: xonizm, «opeanizmiuna yinicHiCMbY, CAMOCMb,  e8ONIOYis,  emMepOodlcenm,
KpeamusHicmb, 0COOUCICTND, BOKATbHA NI020MOBKA.

Yuenue xonusma, paccmompennoe 6 cmamoe, nozeonsiem onpedeaums nymu opeaHu3ayuu 60KAIbHOU
NOO20MOBKU HA OCHOBE 0DeCneyenus Yea0CmHOCIU JULHOCIU CMYO0eHmog-my3vikanmos. C nouyuu xoausma
83AUMOOEUCMEUE  (OP2AHUSMUYECKOU  YENOCTMHOCTIUY, —«CAMOCMUY, «IGOTIOYUUY, «IMEPOICeHMay U
KpeamugHOCmuy Ompadicaemcsi 8 Kamezopuu «IUYHOCMbY, NOOYEPKUBAs MeM camblM e€ O0yxoeHoe U
Qusuueckoe, payuoHarbHoe U YYECMEEHHOE EOUHCMBO HA NYymMu CO30aHUe CMyOeHmamu CcoOCMEeHHOU
cmpamezu 00CMUdCeHUsi NOCMABIEHHOU Yelu.

Kniouegvle cnosa: xonusm, «OpeaHusMuyecKds yeloCMHOCMbY, CAMOCHb, IG0IIOYUS, IMEPONHCEHM,
KpeamugHocmy, IUYHOCMb, GOKAIbHASL NOO20MOBKA.

Liudmyla VASYLENKO. THE TEACHING OF HOLISM IN THE SYSTEM OF MUSIC
STUDENTS’ VOCAL TRAINING

The teaching of holism allows to define the ways of organization of vocal training based on the
integrity of the personality of student- musicians. According to the theory of holism the interaction of an
organismic integrity (the physiological nature of man) and self (the inner core, the source and basis of mental
existence) is displayed in the category of «personality», thereby emphasizing its spiritual and physical,
rational and sensible unity. Hence the personality acts as an integrated organization of all the cognitive,
affective, and physical description of the individual.

The special importance in the theory of holism play the following categories of personal-professional
development of the students as evolution and emergent. Evolutional method of development is characterized
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by the quantitative changes that are provided due to the gradual and progressive achievement of professional
neoplasms. Emergent way differs «the similarity» of development and qualitative changes. The great
appropriateness in the process of vocal training effects thanks to certain determinants associated with
particular emotional and sensitive nature of the personality that manages facilities for students and their
aspirations. It is distinguished by the «internal dynamicy» and «vital impulse» and acts as an impetus to the
formation of students ‘ own strategies for achievement.

Key words: holism, «organismic integrit», self, evolution, emergent, creativity, personality, vocal
training.

Tersna  CTPATAH-APTHIIKOBA. IHHOBAIIVMHI MIJAXOAA 10 TBOPYO-
BUKOHABCBKOI HIAT'OTOBKN MAUBYTHbBOI'O BUUTEJIAA MY3UYHOI'O MUCTELTBA

Y cmammi posxkpuearomuvca ocobausocmi meopyo-6UKOHABCHKOI Ni020MOBKU MAlOYMHbO20 84UmMens
My3uunoeo mucmeymea. Q62pyHMOBAHO, WO BNPOBAVI*CEHHA Y 3micmi npogecitinoi nio2omoeku Maudymuix
YUUmenie mexHou02ii KOMNO3UMOPCbKO-8UKOHABCHKOT OISLIbHOCII 0AE 3MO2Y CMEOPUMU OCBIMHIL NPOCcmip, y
SAKOMY — 00CS2AEMbCSl  AKICHO  HOGUUL  pIGeHb  NpoQecitinoi  nio2omosxy,  QOpMyEmMbCcs — asmopcbKa
CHNPOMOIACHICb MAUOYMHbO20 UUMENISL MY3UYHO20 MUCTEYMEA.

Knrouosi crosa: innosayitinuii nioxio, meopuo-6UKOHAECLKA NiO20MOBKA, A8MOPCbKA CRPOMONCHICD,
KOMNO3UMOPCbKO-8UKOHABCHKA OIANLHICIb, MALIOYMHIL 84Umenb My3UuiHO20 MUCmeymad.

B cmamve packpvieaiomcs ocobenHocmu  meopyecKO-UCNOIHUMENLCKOU NOO020MOGKU  6y0yuje2o
yuumens My3vlKaabHo2o uckyccmea. OOOCHO8AHO, 4MO 6HeOpeHue 8 COOepI’CAHUU NPOPecCUOHATbHOU
no020moeKy OyOywux yuumesnel MeXHOIO2UU KOMNOZUMOPCKO-UCHOTHUMENbCKOU OesamenbHOCY  0dem
B03MOJCHOCHb CO30amb  00PA308AMENbHYIL NPOCMOP, 6 KOMOPOM OO0CMUSAeMCs KAYeCMBeHHO HOBbIl
VPOBeHb NpohecCUOHATbHOU NOO20MOBKU, DOPMUPYEMC A8MOPCKAL COCMOAMENbHOCMb 0Y0yye20 yuumels
MY3bIKAILHO20 UCKYCCMEU.

Kniouegvle cnosa: unnosayuonuviii n00X00, MEOPHUECKO-UCNOTHUMENbCKASL NOO2OMOBKA, A8MOPCKAsL
COCMOSIMENbHOCMb, KOMNO3UMOPCKO-UCHOIHUMENbCKASL 0eMeNbHOCHb, OYOYWUil yuumenb My3blKaibHO2O0
uckyccmaa.

Tetiana STRATAN-ARTYSHKOVA. INNOVATIVE APPROACHES IN CREATIVE AND
PERFORMING TRAINING OF FUTURE TEACHERS OF MUSICAL ART

In the article features creative and performing training future teachers of music. Proved that
implementation of the content of training future teachers of technology-composer performing activities
creates the educational environment, which reached a new level of training, formed the author’s ability of
future teacher of music.The article reveals the importance of composer-performing work in the spiritual
development of a personality. Found out the state of the problem creatively-performance training future
teachers of music in educational theory and practice. The genesis and formation of musical and artistic
performance in the domestic and foreign educational environment. Grounded value the concept creative and
performing training of future professionals. Requirements of modern practice determine the expediency of
study of new opportunities in the content and organizational methods of the learning process in Higher
Musical Education, which is presented by the composer-performance training of future specialists.
Implementation of a dynamic complex- integrative model of composer-performance training of teachers of
musical art in the system of higher musical pedagogical education as a determinant of the development of
creative professionals.

Key words: innovation, creative and performing training, the author’s ability, composer and
performing activities, future teacher of music.

Ipuna BJJACEHKO. CYYACHI NIAXOJAU 10 3ACTOCYBAHHAA BIJEO Y BUKJIAJJAHHI
MHUCTELOTBO3HABYUX JUCIUAIIIIH

Y emammi ananizytomocs cyuacni nioxoou 00 3acmocy8anus 8i0eo y GUKIAOAHHI MUCMEYMBO3HABUUX
oucyuniin - (IHCMpPYKMUHO-MexXHOA02IUHUL,  KYAbMYPOIo2iuHull,  KiHemamospagiynuil,  NCUX01020-
neoaeoeiunuil). [ughepenyioromvcs  6uou  gioeomamepianié, HNPONOHYEMbCA KAIACUPIKAYIL NPUHYUNIG
opeanizayii  éideomamepianie.  Busnaueni  nioxoou — xapakmepuzylomvCi — 63AEMO3ANEHCHICMIO U
cyminys8anicmio.

Knrwouoei cnoea: 6ioeo, sioeomamepianu, Mucmeymeo3Hagui OUCYUNIIHU, Ne0a2oliKa Mucmeymsea,
XY00dICHIU MBIp, 3acOOU KIHOMUCMEYMBA, MY3UKA.

B cmamve ananusupyiomcesi coepemennvie N00X00bl OMHOCUMENbHO NPUMEHEHUs 68Udeo 6
Npenooasanuu UCKyCCme08eOYeckux OUCYUNIUH (UHCIPYKIMUGHO-MEXHOIOSUYECKUL, KYIbMYpPOI02UYeCKUll,
KuHemamozpaguueckuti, ncuxonoeo-nedazozuveckutl). Jugdepenyupyromes 6udvl  6UOeOMAmMepuaios,

258



HAYKOBI 3AITHCKH Cepisi: ITedazoz2iuni HayKku Bunyck 143

npeonazaemcs  KiacCcupurkayus NpUHYUno8 Op2aHu3ayuu  UOCOMAmepuanos. Ykasamnvie Nno0xXooul
Xapaxmepuszyiomcst 83auMo3a8UCUMOCHIBIO U COBMECHMUMOCIBIO.

Knrueevie cnosa: suodeo, eudeomamepuannl, UCKYCCMBEO8eOUeCKUe OUCYUNTUHBL, Nedd20UuKd
UCKYCCMBA, XYO0HCeCMBEHHOe NPOU3BEOEHIUe, CPeOCMEd KUHOUCKYCCEA, MY3bIKA.

Irina VLASENKO. MODERN APPROACHES TO APPLICATION OF VIDEO IN
TEACHING OF STUDY OF ART DISCIPLINES

In the article modern approaches (instructional-technological, culturological, cinematographic,
psychological and pedagogical) are analysed in relation to application of video in teaching of study of art
disciplines. The kinds of video data (authenticness and unauthenticness) are differentiated. Classification of
principles of organization of video data is offered. These principles are conditionally-dramaturgic, complex-
associative, psychological, research. As video data of study of art orientation simultaneously have qualities of
scientific and artistic films facilities of artistic expressiveness of the cinema are inherent them. It provides
with video data a suggestive function. The indicated approaches are characterized interdependence and
compatibility. The scientifically-pedagogical aims of study of art disciplines at application of video data
decide mainly artistic facilities. Inherent to video synthesis with its polysensority allows to study an art in the
context of modern polyartistic educational tendencies.

Key words: video, video data, art disciplines, pedagogics of art, artistic work, facilities of
cinematographic art, music.

Taguna JIIAY. 3MICT I CTPYKTYPA ITIPOIIECY MY3UYHOI'O CIIPUMMMAHHS

Y cmammi pozenadaromeca smicm i cmpykmypa npoyecy MY3uyHO20 CAPULLMAHHA, SAKUL BKIHOYAE
YUMALO OKpeMUx 0coonusocmell, KOMNOHEHMI8, cmaoill, elemenmis, QYHKYil, Oill, CKIA008UX YACMUH, KOMPI
OP2AHIYHO B3AEMOOONOBHIOIOND | 83AEMOO0OYMOBIIOIOMb 00HA OOHY.

Knrwuosi cnosa: mysuune cnputimanus, 3micm, CMpYKmypda, npoyec, YLiCHICMb, HenoOilbHICMb,
JdislbHicmb, meopuicmyv, 00pas, acoyiayii, emoyii.

B cmamve paccmampusaemcs colepiicanue u cmpykmypa Apoyecca My3blKAAbHO20 BOCHPUAMUSL,
Komopbulil  eKuiouaem psio OmMOENbHbIX 0COOeHHOCmell, KOMNOHEHMOS, CMAouil, 1eMeHmos, QyHKyull,
delicmautl, COCMAGHLIX Yacmell, OPeaHUYeCcKU 63auUMOOONOJHIIOWUX U 83AUMO00YCIOBIUBAIOWUX OpYe OpYed.

Knrouesvie cnosa: mysvikanvHoe ocnpusmue, cooepicauue, CMpYKmypa, npoyecc, yeroCmHocmb,
HeoenuMocmb, 0esimelbHOCHb, MEOPUECmB8o, 06pa3, AdcCoyuayuul, IMOYUU.

Halyna DIDUCH. TABLE OF CONTENTS AND STRUCTURE OF PROCESSOF MUSICAL
PERCEPTION

In the article the content and structure of musical perception process that includes many individual
features, components, steps, components, functions, operations, components which naturally complement one
another. The process of musical perception integral and indivisible. It can be provide separate stages:
perception — first, tentative, emotional and imaginative display of musical works in its objective integrity and
versatility; perception — the integration of content musical work in the light of creative possibilities and
individual experience of the listener in the emotional and imaginative display of its objective integrity and
versatility; perception — emotional and imaginative display of musical works in its integrity and complexity,
enriched individual and personal relationship listener.

The structure of musical perception — a way of combining and dynamic relationship between objective
and this piece of music listener as the subject of perception. There are several constituents career structure:
object, subject and the interaction of these elements, the process of perception.

Key words: musical perception, content, structure, process integrity, indivisibility, activity, creativity,
image, associations and emotions.

Osnena KUPUYEHKO. PO3BUTOK ECTETHYHOI'O CHPUMHATTA IJIACTUYHOI
BUPA3HOCTI XHUBOIIMCY B MNPOLECI BUBYEHHSI OBPA3OTBOPYOI'O MUCTELTBA
XX CTOJIITTA (na npuxiaaai TBopyocti O. Ocmbopkina i I1. OccoBcbkoro)

Po3zensioaiomspcsi wiasixu po36UmKY eCmemuyHo20 CRPUUHAMmMs NIACMUYHOL UPAZHOCMI JCUBONUCY 8
cmyoenmie  XyOOoduCHbO-2pApIuHUX CcneyiarbHoCmell neddeociunux 6ys3ie y npoyeci 6USYeHHs ICMOopii
mucmeymea. 3a ocHogy obpani owcugonucHi cucmemu XX cmonimms, sKi npeocmagieHi meopuicmio
0. O. Ocmvopxina i 11 II. Occoécvkoeo. Busgneni nedaecoziuni ymosu O PO3GUMKY CHPUUHAMMS
NIACMUYHOL 6UPAZHOCT HCUBONUCY 8 OPULTHATILHUX MEOPAX MUCTNEYMEA.
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Knwuosi cnoea: ecmemuune CHPUUMAHHA, MIHCOUCYUNTIHAPHI 36 S3KU, NIACMUYHA BUPA3HICMb,
«Ce3aMiZM», «CYBOPULL CIUTIbLY, HCUBONUCHA CUCTEMA.

Paccmampusaiomesn nymu pazeumusi scmemuyecko20 860CNpUamus NAACMU4eckoll 8bipasumenrbHoOCmu
JHCUBONUCU Y CIYOEHMO8 XYOOIHCECMBEHHO-2PAPUUECKUX CREYUATLHOCHIEN Nedd202UtecKUx 8308 8 npoyecce
U3YHeHUsl UCTNOPULL UCKYCCBA. 3a 0CHO8Y 3iambl JcusonucHvie cucmemvl XX cmonemust, npedcmaegiettvie
meopuecmeom A. A. Ocmépruna u Il. II. Occosckoeo. Buisignenvt nedazoeuueckue yciosus Ol pa3eUmus.
B0CHPUAMUSL NIACTUYECKOU 8bIPAZUMENbHOCU HCUBORUCU 8 OPUSUHATILHBIX NPOU3BEOCHUSX UCKYCCMEA.

Knwueevle cnoea: scmemuyeckoe 8ocnpuamue, MeHCOUCYUNTUHAPHBIE C8A3U, NIACHMUYECKAs]
8bIPA3UMENILHOCHIb, «CE3AHHUZMY», «CYPOBBIl CINUIbY, HCUBONUCHAS CUCTHEMA.

Elena KIRICHENKO. THE DEVELOPMENT OF AESTHETIC PERCEPTION OF PLASTIC
EXPRESSIVENESS OF PAINTING IN THE PROCESS OF LEARNING THE FINE ART OF THE
TWENTIETH CENTURY (on example of O. Osmyorkin and P. Ossovsky)

The article considers the methods of development of aesthetic perception of plastic expressiveness of
painting at the Art and graphics students of specialties of pedagogical high schools in the study of the history
of art. The author points out in the learning process that are important interdisciplinary communication. On
the basis of systems of two spectacular artistic movements of the twentieth century - the Russian «cézannizmy
and the Soviet «austere styley- identifies ways of creating expressive art image. Analysis of some pictorial
techniques artists A.Osmerkin and P.Ossovski in the works of Kirovograd museums shows the possibilities for
the development of aesthetic perception of plastic expressiveness of painting. Some pedagogical conditions
allow the work of students in the study of the author’s manner in separate genres of painting. Among these
conditions the variation of tasks for independent work. This artistic and aesthetic analysis of works by artists,
understanding the specifics of the picturesque systems by copying original works, participation in scientific
conferences with the generalization of the results of holding discussions, study of critical literature. The
direction of development in the future teachers of fine art aesthetic perception plastic expressiveness of
painting will help them in their work with students, will improve their aesthetic taste and professional
qualities.

Key words: aesthetic  perception, interdisciplinary communication, plastic expressiveness,
«cézannizmy, «austere Styley, picturesque system.

Crizkana KJIOEBA. ®OPMYBAHHSI MEJATIOITYHOI'O IMIJKY MAMBYTHIX
YUYUTEJIB MY3UKHU

Y ecmammi posensoaromuca ocobausocmi ghopmyeants nedaco2iuHo2o iMioxiCy MauOymHix euumeinie
My3uku. Busnauaromscs ocobrueocmi nedazoeiunoeo imioxcy ma ocobausocmi nooyoosu imioxcy nedazoza-
MY3UKAHMA.

Knrouosi cnoea: imiosic, nedacoziunuii imiodtc, ocooucmicms, uumenb My3uKki.

B cmamve paccmampusaromes ocobennocmu opmuposanus neoazo2utecko2o umuoxica 0yoyuux
yuumeneu myzviku. Onpeoensiomcsi 0COOeHHOCMU nedazo2uteck020 UMUONCA U 0COOEHHOCMU POPMUPOBAHUS
UMUONCA NEDA202a-My3bIKAHMA.

Knrwoueswie cnosa: umuodic, nedazo2uteckuti UMUONC, TUYHOCIb, YUUMeETb MY3bIKU.

Snizhana KLYUEVA. FORMATION OF PEDAGOGICAL IMAGE OF FUTURE TEACHERS
OF MUSIC

Professional activity of the image creation of the component for any professional activity related to
personal interaction (in the type of professions «man — many, «people — group», «people — big social
groupy), helps to improve the performance of basic professional activities of a subject and improve its
akmeological characteristics. The degree of mastery of professional activity on creation of the image
determines the degree of professionalization of the subject in the main field of professional activity. On the
other hand, professional activity on creation of the image can act as a kind of independent professional
activity. In modern conditions of development of education and society in General, of particular importance
for the teacher acquires professional flexibility, ability to adapt to social change, the readiness to solve
professional tasks in the new environment. One of the conditions for increasing the efficiency of music
education, many scientists considers the formation of a positive image of the teacher and its influence on the
entire learning process of student music. The challenges facing the music education attaches particular
importance to the study of the role of image, as one of ways of increase of efficiency of activity of the teacher.

Key words: image, teacher image, personality, music teacher.
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Cuikana KYPKIHA. BUXOBAHHJI EMOIIWHOI YYTJHUBOCTI JO MY3UYHOI'O
MUCTELTBA Y JITEU JOWKIJIBHOI'O BIKY

Y 3anpononosaniii cmammi asmop Hamacaemvca npoananizy8amu  0COOAUBOCMI  MY3UUHO20
suxosanust Oimeil OOWKiIbHO20 GIKY. Po3pobaeno xomniexc Kpumepiig 3a O00NOMO2OI0 SKUX MOMNCIUBO
BUAGIAMU SIKICHI XAPAKMEPUCMUKY eMOYIIHO20 8I02YKY HA MY3uKy y oimetl 0owkinbHuxie. Cihopmynvoeano
6IKOGI NOKA3ZHUKU PIGHSI CQHOPMOBAHOCI eMOYIUHOI 4ymausocmi 00 MY3UHHO20 Mucmeymea y oOimell
MONOOUL020, CepPeOHbO2O Ul CMAPULO20 OOUKITLHO2O GIKY.

Knrwouosi cnosa: mysuxa, emoyii, eMoyilina 4ymaugicms, 8UX08AHH, PO3GUMOK, OUMUHA OOUIKITbHO20
8IKY, 0cobucmicmy, My3UUHO-eCIMEMUYHi 8UOU OiAAbHOCMI, MY3UUHI 3AHAMMS

B oOannoti cmamve asmop Oenaem NoONwLIMKY NPOAHATUSUPOBAMb OCODEHHOCU MY3bIKANILHO20
socnumanus Oemetl OOWKOAbHO20 603pacma. Kpome smoeo, 00600wjenvl ucciedosanus 6UOHLIX VUEHbIX,
Komopbule 00KA3AAU, YO UMEHHO MY3bIKAIbHOE UCKYCCMBO Hauboee 3aMemHo 8ausdem Ha (opmuposanue
amMoyull U yyecms, odwell U XyooxcecmeeHHoU Kyabmypsl auuHocmu pebenxa. Cghopmynuposarui
803pACMHbLE NOKA3AMENU YPOBHS CHOPMUPOBAHHOCIIU IMOYUOHATLHOU OM3bIGYUBOCTHI HA MY3bIKY ¥ Oemell
MAaoute2o, cpedHezo U cmapuiezo OOUKOIbHO20 803PACMA.

Knroueevie cnoea: mysvika, smoyuu, 3MOYUOHANbHAS OM3bIEUUBOCHb, B0CHUMAHUE, pa3eumue,
PEOEHOK OOWKONLHO20 BO3PACMA, TUYHOCHb, ICMEMUYECKAsl U XYOOICECBEHHAs KYAbMYypd, MY3bIKAAbHO-
acmemuyecKue 8UObL 0esIMeNbHOCMU, MY3bIKANbHbIE 3AHANUS

Snizhana KURKINA. UPBRINGING OF EMOTIONAL SENSIBILITY TOWARDS MUSIC
AMONG PRESCHOOL CHILDREN

In the given article the author attempts to analyze the peculiarities of musical upbringing of preschool
children. Apart from this the researchers of the most famous scientists were generalized. They proved, that the
art of music influences the formation of emotions and feelings, general culture and the art culture of a
personality in the most notable way. Being based on the analysis of the existing theoretical and practical
methods, the author has selected a set of the criteria to identify the qualitative characteristics of emotional
sensibility towards music among children of preschool age. The age indicators of the level of emotional
sensibility were formed with the children of young, middle and elder preschool age. The young childhood has
been proved to be the time of the origin of the aesthetic and art culture, emotions and feelings, that’s why
scientists and practical teachers should find optimal, the most effective forms and methods of teaching and
upbringing in the native preschool institutions.

Key words: music, emotions, emotional sensibility, upbringing, development, a preschool child,
aesthetic and art culture, musical and aesthetic kinds of the activity, musical activities.

Biktopis ~MIIMAHYYK. OCHOBHI [PHHLMANU MY3UYHO-BUKOHABCBHKOI
MIATOTOBKU MAMBYTHIX YUUTEJIIB MY3UKH 3 BUKOPUCTAHHSIM CYI'ECTUBHHUX
TEXHOJIOI'TIA

Y cmammi pospobnsiomvcs ma 0OIpyHMOGYIOMbCA NPUHYUNU MY3UYHO-BUKOHABCHKOL NIO20MOGKU
MAUOYMHIX YUumenie My3uKu 3 6UKOPUCIMAHHIM CY2eCMUGHUX MEeXHON02Il, SKi 8i000pax;caioms CYmHiCMb
gaxoeoi niocomosxu cmyoenmis. 3aznauacmocs, wo OOMPUMAHHA BUOKPEMIEHUX NPUHYUNIE CHpUsMUME
NIOBUYEHHIO eDEKMUSHOCTE O3HAYEHO20 NPOYEC).

Knrouosi cnosa: maiubymuiil euumenv My3uxu, npunyun, inousioyanizayis, ceioome i bezceioome,
inmeepayis,  OianociyHicms, 63A€MO0id, NCUXIYHA penaKcayis, MY3UYHO-BUKOHABCbKA  NIO20MOBKA,
Cy2eCmuHa mexHo02isl.

B cmamve paspabameisaromcsi u  000CHOBBIGAIOMCS NPUHYUNDBL  MY3bIKATHO -UCHOTHUMENbCKOU
no02omoeKu OyOywux yuumenel MY3bIKU C UCHOIb30BAHUEM CY22eCUGHBIX MEXHON02UL, OMPadCaroujux
CYWHOCMb  NPOhecCUOHANbHON N0020MOosKU cmyoenmos. Ommeuaemcs, 4mo coOmodenue Gbl0eeHHbIX
NPUHYUNo8 bydem cnocobCmeos8ams NOSLIUEHUIO D GEKMUBHOCMU YKAZAHHO20 NPOYeccd.

Kniwouesvie cnosa: 6yoywuii yuumenv MY3biKU, NPUHYUN, UHOUBUOVAIU3AYUS, CO3HAMENbHOE U
be3cosHamenvHoe, uHmezpayus, OUAIOUYHOCTD, 83auMooelicmsue, NCUXUYecKas peiaKcayus, My3blKaibHO-
UCNOTHUMENbCKAL NOO20MOBKA, CY22eCmMUBHbIe MEXHOA02UML.

Viktoria MISHCHANCHUK. BASIC PRINCIPLES OF MUSICALLY PERFORMING
FUTURE MUSIC TEACHERS TRAINING USING SUGGESTIVE TECHNOLOGY

In the paper basic principles of musically performing future music teachers training using suggestive
technology are developed and substantiated. Singled out principles reflect the essence of students’
professional training, determine the main direction of their creative activities in the learning process and they
are based on general laws of art education. It is noted that principles of: individualization; unity of conscious
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and unconscious; integration; joyful, relaxed training combined with the mental relaxation; conversational
interaction between participants of the educational process allows to create an atmosphere of psychological
comfort, form a complete musical knowledge, promote activization of realizable and unrealizable elements of
mental activity, create vivid musical images and their own original style in the further creative activity.

The author considers that the complex usage of the aforementioned principles in combination with
special musical knowledge, skill on using suggestive technology in musically performing future music
teachers training, teacher’s skills and experience will improve results of qualitative students™ professional
training.

Key words: future music teachers, principle, individualization, conscious and unconscious,
integration, dialogism, interaction, mental relaxation, musically performing training, suggestive technology.

Ipuna MOTUIEW. MEJATOTITYHI YMOBH PO3BUTKY MY3WYHOI'O MUCJIEHHS
MOJIOJIIUX ITKOJAPIB HA YPOKAX MY3UYHOTI'O MUCTEIITBA

Cmamms npucesadena GU3HAYeHHI0 Ma MeOPeMUyHOMY 002PYHMYBAHHIO NEOALOIYHUX Y MO8 PO3GUMKY
MY3UUHO20 MUCTEHHS MOIOOUUX WUKONAPI8, OOMPUMANHSI AKUX 00360AE iM Nepercumu nanimpy no3umueHux
eMoyil, Habymu 61acH020 eMOYIHO20 00C8I0y, CMAGUMb YUHIE 6 AKMUGHY NO3UYII0 3aYIKAGIeHOCMI,
3AXONJIEHOCMI MY3UYHO-00PA3ZHOIO OISILHICIIO HA YPOKAX MY3UYHO20 MUCIEYMEd.

Knrouosi cnosa: mysuune MmuciienHs, neoazoeiumi YMOGU, eMOYIUHUL 00C8i0, MY3UUHO-00paA3HA
OisnbHicmb.

Cmambs nocesujeHa OnpeodeseHur0 U Mmeopemuyeckomy 000CHOBAHUID Neda202UyecKux YCio8ull
pazeumus  My3bIKAIbHO20 MbIULIEHUS. MAAOWUX WKOJIbHUKOS, COONOeHUe KOMOpbIX NO3801Aem UM
nepescums naaumpy NOJOHCUMENbHBIX IMOYULL, NPUOOpecmu cOOCMBEHHbII IMOYUOHATbHBIIL ONbIM, CTNAGUM
VUEHUKO8 6  AKMUBHYIO  NO3UYUID  3QUHMEPECOBAHHOCMU,  Y8IeUEeHHOCMU  MY3bIKAIbHO-00PA3HOU
0esmenbHOCIbIO HA YPOKAX MY3bIKAIbHO20 UCKYCCMEU.

Knroueevie cnosa: mysvikanvHoe MbvluileHue, neoazocuieckue Yclious, IMOYUOHANbHLIL ONblm,
MY3bIKATLHO-00PA3HAS 0esAMENbHOCHb.

Irina MOGILEY. PEDAGOGICAL CONDITIONS OF DEVELOPMENT OF MUSICAL
THINKING OF SENIOR PUPILS AT LESSONS OF MUSICAL ART

There is the observance’s need of pedagogical conditions of development of senior pupils’ musical
thinking at lessons of musical art defined and theoretically proved in the article. Among such conditions the
author considers leaders: implementation of the personal focused approach in training and education; the
organization of pedagogical interaction at lessons of musical art; creation of the special psychological
atmosphere and situations of success in process of musical activity; use of various forms and methods of the
organization of training. Pedagogical conditions’ compliance of development of musical thinking allows
students to survive palette of positive emotions, gets their own emotional experience, puts them in an active
position of interest, enthusiasm with musical and imaginative activities during music lessons. Pedagogical
conditions of some methodical ways of intensification of musical creativity can orient teachers in his practical
work with development of musical thinking of primary school children in modern school.

Key words: musical thinking, pedagogical conditions, emotional experience, musical and imaginative
activities.

Bipa HAHMJA. PO3BUTOK 3ATAJBHOI MY3MYHOI OCBITM VY CEPEJHIX
HEJATIOTTYHUX HABYAJIBHUX 3AKJTAJAX ITOALJIJIA HA TOYATKY XX CTOJITTA

YV oaniti cmammi asmopom eukopucmani apxieni mamepianu, ma inwi Odxcepend, Ha OCHOGI AKUX
NpPe3eHmMOBAHO pe3yIbmamu 00CAIONCeHHs. NUMAHHA PO3GUMK)Y 302ANbHOI MY3UYHOI 0C8imu y cepeoHix
neodazoeiunux HaguanvHux 3aknadax Ilodinns ua nouamxy XX cmonimms. Auanizyemvcsi OinbHiCmb
VUUMENbCOKUX CeMIHapiti ma [HCMUmymia, GUCEIMIIOMbCA NPoOaeMU 6RPOBAONCEHHS 3A2ANbHOI MY3UYHOL
0cgimu 6 nedazociyHuLl NPoYec Ma MONCIUBE WIAXU IX BUPIUIeHHSL.

Knwouoei cnosa: 3acanvna my3suyna o0ceima, Y4umenbCobki CeMminHapii, yYumenbCoKuil iHCMumym,
Ilodinnsa.

B oannou cmamve asmopom uUcnoib308aHbl ApXuUHvle Mamepuansl U opyaue UCMOYHUKYU, HAd OCHO8e
KOMOpbIX npeocmasienvl  pe3yivimamsl  UCCAe008aHUs  80ONPOCA  pPA3BUMUAL  00Uje20  MY3bIKANbHO20
0bpaszoeanus 6 cpedHux nedazoeuieckux yueonwvix sasedenusx Ilooonvs 6 navare XX eexa. Ananuzupyemcs
0estmeNbHOCMb  VUUMENbCKUX CEeMUHAPULL U UHCIMUMYMOS, 0C8eujaromecs npooiemvl 6HeOpeHus: 00ue2o
MY3bIKAILHO20 00PA306AHUSL 8 NEOA20SUHECKUTI NPOYECC U BO3MOICHBLE NYMU UX DeULeHUS.

Knrwuesvie cnosa: obwee mysvlkanibHoe 00pazosanue, YUUmenbCKue CeMUHapuu, YYumenbCKull
uncmumym, I[lodonve.

262



HAYKOBI 3AITHCKH Cepisi: ITedazoz2iuni HayKku Bunyck 143

Vira NAIDA. DEVELOPMENT OF GENERAL MUSICAL EDUCATION IN SECONDARY
PEDAGOGICAL EDUCATIONAL ESTABLISHMENTS OF PODILLIA REGION AT THE TURN
OF THE XX CENTURY

In the article the author used archival materials and other sources, on the bases of which the results of
the research of the issue of development of general musical education in secondary pedagogical educational
establishments of Podillia region at the turn of the XX century have been presented. Collected and
characterized materials are in the regional and music-educational surface. The history of formation and
development of musical education is an important component of general history of pedagogy. Acquaintance
with its development enables not only comprehension of the general picture of its development in Ukraine as
an integral many-sided phenomenon, but also it creates conditions for the system reproduction of domestic
historic-pedagogical process. The activity of teachers’ seminaries and institutes has been analyzed, the
problems of introducing general musical education into the pedagogical process and possible ways of their
solving have been made clear. At the turn of the XX century the preconditions for forming such integral
pedagogical phenomenon, as general musical education, have been creating.

Key words: general musical education, teachers’ seminaries, teachers’ institute, Podillia region.

Hataain OBYAPEHKO. KPUTEPIAJIbHO-OLIIHIOBJILHUI AMAPAT IPO®ECIMHOI
MIATOTOBKM MAWBYTHIX YYUTEJIB MY3MYHOIO MHUCTELTBA JO BOKAJBHO-
MEJATOTTYHOI AISJIBHOCTI

Y cmammi posensdaemvca akmyanvna npobiema mucmeybko-nedaco2iuHoi ocimu - GU3HAYEHHS.
KpUmepianbHO-OYIHIOBAIbHO20 —anapamy Nnpo@ecitinoi  nid2omoexku MaubOymHIX —yuumenie My3UUHO20
mucmeymea 00 80KAIbHO-NEAA202IUHOL OISIbHOCMI.

Knruosi cnosa: soxanvro-nedazoziuna OisibHicms, Kpumepii, uumenb My3UyHO20 MUCHeYmad.

B cmamve paccmampusaemcs akmyanvnas npodirema My3bIKaabHO20 00pa308anusi — onpedeneHue
KpUmepuaibHo-0yeHo4Ho20 annapama npogpheccuoHanbHol No020MosKU 0YOYWUX yuumenei My3biKaibHO20
UCKYCCMBA K 60KANbHO-NE0A202UNECKOU 0esimeNbHOCHU.

Kniouesvie cnoga: soxanvno-nedazoeuueckas OesAmenbHOCMb, KpUmepuu, V4umenb My3bIKaATbHO2O
uckyccmea

Natalia OVSHARENKO. CRITERION ESTIMATETING APPARATUS OF THE
PROFESSIONAL TRAINING OF THE FUTURE TEACHERS OF MUSICAL ART TO THE VOCAL
PEDAGOGICAL ACTIVITY

Actual problem of musical pedagogical education is observed in scientific article and determination of
criterion estimating apparatus of the professional training of the future teachers of musical art to the vocal
pedagogical activity . It is the determination of structure of vocal-pedagogical activity of teacher on music
art. The analysis of modern scientific thought is carried out in relation to the outlined problem. As a result of
such analysis the system of criterions of professional preparation of future teachers in musical art is
determined to vocally-pedagogical activity. This system includes eight criterions such as motivational,
emotional procedural, semiotic-hermeneutics, axiological-cultural, creative perfuming, psychological-
pedagogical, educational organization, self perfection components.

Each of criterions is directed to the estimation of formation for the future teachers of musical art: 1)
personal knowledge and abilities are in the determined type of vocally-pedagogical activity; 2) capabilities
are in relation to forming of knowledge and abilities of students in the determined type of vocally-pedagogical
activity; 3) the valued attitude to the determined type of vocally-pedagogical activity.

Key words: vocal-pedagogical activity, criterion, teacher on music art.

Tersna OCAIYA, Ounexkcanjpa KPICTEBA. KOMIIOHEHTHUM AHAJII3
IHCTPYMEHTAJIbBHO-BUKOHABCBKOI CAMOCTIMHOCTI MAMBYTHIX VYYWUTEJIB
MY3UKHU

Y cmammi axmyanizosano npobremy gopmysanna incmpymenmanibHO-8UKOHABCLKOI CAMOCItIHOCTI
Maubymuix yuumenie my3uxku. Po3kpumo meopemuyHuii acnekm QDopmy8aHHs IHCMPYMEHMANbHO-
BUKOHABCLKOI camocmitinocmi cmyodenmis y npoyeci naguanns y BH3, euznaueno cymmuicms nousmms ma ii
OCHOGHI KOMNOHEHMU.

Knrouoei cnosa: mysuune uKoHagcmeo, Mandymui euumeni mMy3uxu, meopui 30i0Hocmi, Momuseayis,
camocmiiina poboma.

B cmamve axmyanusuposana npobrema @Gopmupo8anus UHCMPYMEHMATbHO-UCHOIHUMENbCKOU
camocmosmenvHocmu  6yoywux yuumeneu My3viku. Packpeim meopemuueckuii acnekm gopmupoganust
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uHcmpyMeHmaﬂbHo—ucnOﬂHumexzbcxoﬁ camocmosmeilbHocmu cmydenmoe 6 npoyecce 06y1l€Hu}Z 6 e8y3e,
Onpedeﬂena CYWHOCMb 3M020 NOHAMUAL, 8blOe/IeHbL €€ OCHOBHbBLE KOMNOHEHTNDL.

Knwuesvle cnosa: MY3blKAJIbHOE UCHOJIHUMENbCMEBO, 6ydyu;ue yuumeisi MY3uKu, meopdecKkue
cnoco6nocmu, momueayust, CAmocmosamebHa pa60ma.

Tatyana OSADCHA, Alexandra CHRISTEVA. INSTRUMENTAL AND PERFORMING
INDEPENDENCE COMPONENT ANALYSIS OF FUTURE MUSIC TEACHERS

The article deals with the current system of higher musical pedagogical education contradiction and
smart initiative professionals with artistic intellection requirement. Not enough attention is paid to the solo
self-development oriented student’s creative activity in educational process of future teachers training. The
problem of instrumental and performing independence formation of future music pedagogues is analyzed in
the report. Also the article discloses the theoretical aspect of its formation among students during the
educational process, defines the essence of «instrumental and performing independence» concept,
accentuates basic components, roughcasts prospects of further activity, connected with explanation of
pedagogical conditions promoting efficiency of instrumental and performing independence formation of
future music teachers.

Key words: musical performance, creative ability, future music teachers, motivation, self-study.

Ouexkcanap IVNIOXOTHIOK. BUSHAYEHHSA INNEJATOI'TYHUX YMOB ®OPMYBAHHSA
MNPO®ECIMHO-IIHHICHUX OPIEHTAIIA CTYJEHTIB MUCTELNBKO-NIEJATOI'TYHUX
CHEMIAJTBHOCTEM VY ITPOIIECTI MY3UYHO-BUKOHABCBHKOI JISAJABHOCTI

Y cmammi 30iiicneno cnpoby susHauenHs nedazociyHux ymos opmyeanHs NpoeciliHo-YiHHICHUX
opieHmayitl  cmyoewmie MUCHeYbKO-Neda2o2iuHux cneyiarbHocmell y Rpoyeci MY3UYHO-8UKOHABCLKOL
OIANLHOCMI 3 YPAXYBAHHAM XAPAKMEPUCUKU NPOPeCciliHo-yiHHICHUX Opienmayit ma ocobaugocmeni ixHbol
npogeciiinoi niocomosxu.

Knrouosi cnoea: npogecitino-yinnicni opienmayii, My3uiHO-8UKOHABCLKA OULIbHICMb, Nedazo2iuti
YMO8U.

B cmamve cdenana  nonvimka — onpeoeneHus — Nedaz02UYecKux — Yciosuu  Gopmuposanus
npogeccuonanbHO-YeHHOCMHbIX opuenmayui CcmMyoenHmos Xy000IceCmeeHHO-neodao2uyecKux
cneyuanbHocmell 8 npoyecce My3blKalbHO-UCNOJIHUMENbCKOU 0esAmeNbHOCU C Y4emoM Xapakmepucmuku
npogeccuoHanrbHO-YeHHOCMHBIX OPUEHMAYUTL U CReyu@UKY UX NPoPdeccuoHarbHOl NOO2OMOBKU.

Kniouegvie cnosa: npogheccuonanbHo-yeHHOCMHble OpUEHMAayull, MY3blKATbHO-UCNOTHUMENbCKAA
deamenbHOCmb, nedazocudeckue ycaoeus.

Olexandr PLOKHOTNYUK. DEFINITION OF PEDAGOGICAL CONDITIONS OF
FORMATION OF PROFESSIONAL VALUE SYSTEM AMONG THE STUDENTS OF ARTISTIC
AND PEDAGOGICAL SPECIALITIES IN THE PROCESS OF MUSICAL PERFORMING
ACTIVITY

The article is an attempt to determine the pedagogical conditions of formation of professional and
artistic value orientations of students of pedagogical specialties in the musical-performing activity. They
relate to techniques and methods that ensure the efficiency of formation of professional values of future
teachers-musicians in the field of music: strengthening the value orientation of professionally oriented
disciplines; gradual mastery of musical and performance skills as the basis for professional development of
students; orientation independent work of music and performing disciplines on forming ability of students to
creative interpretation of music; the inclusion of an active value-orientation musical and performing activities
within the concert practices aimed at consolidating the positive personal professionally significant qualities.
In our opinion, when such of the above four pedagogical conditions possible high-quality formation of
professional value orientations of students of pedagogical specialties in the process of musical performance.

Key words: professional values, musical performance, pedagogical conditions.

€erenin MTPOBOPOBA. IHTETPOBAHUII CHELKYPC «OCHOBM MY3UUYHO-
MEJATOTTYHOI MPAKCEOJIOT Ii»: 3 JOCBIY BUKJIAJAHHS

Y cmammi na ocnosi ananizy 008iOHUKOBUX, MUCMEYLKUX, NEOA2O2IUHUX, NCUXOJOSITYHUX HAYKOBUX
doicepent, 00CAIOHO-eKCnePUMEeHMATbHOi pobomu y nedazoziunux yrigepcumemax Yxpainu 30ilCHEHO Onuc
iHmezposano2o  cneykypcy 3 My3uuHo-nedacoziunoi npakceonocii. J{ogooumvcsa, wo BUKOPUCTNAHHA
NPAKceonoiuHo2o nioxo0y RIOBUULYE PiBeHb AKOCMI MEMOOUYHOI NiI020MOGKU, CIMUMYIIOE PO3GUMOK MEOPUUX
30i6HOCmell cy0 €Kmig YUiHHs.
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Knrwuosi cnoea: maiibymmuitl yuumenb My3uKku, MemooOuyHa ni020mMoeKa, IHMezpo8aHuul cneyxypc,
MY3UYHO-NE0a202iUHA NPAKCEO02is, ePEeKMUBHICMb MY3UUHO-NEOA202IYHOT QISIbHOCI, PENCUCYPA MY3UUHO-
nedazoiunoi Oii.

B cmamve Ha ocmosamuu  amanusza  cnpagouHol,  UCKYCMBOBEOYECKOU, NedazocuiecKol,
NCUXONIO2UHECKOU HAYYHOU IUMepamypbvl, ONbIMHO-IKCNEPUMEHMANLHOU  pabombl 8 Nedazocudeckux
VHUGepcumemax YKkpauHvl Npeocmasieno ORUcanue UHMEZPUPOBAHHO20 CHEYKYPCa NO MY3bIKAIbHO-
nedazocuueckoi npakceonozuu. Jlokazvleaemcs, HmMo UCNOAb30GAHUE NPAKCEONOUYECKO20 NO0X00d
nosviulaem ypoeeHs Kauecmeda Memooudeckoli NoO020MosKu OyOyuux yuumenel My3viKU, CHUMYIUPYEm
paszeumiie meopuecKux cnocooHocmell.

Knrwouesvte cnoea: Oyoywui yuumenb MY3vIKU, MemoOoudeckds Nno020MoOsKd, UHMe2PUpOBAHHbIU
CneyKkypc, MY3bIKalbHO-nedazo2uyeckas npakceono2us, 3@PoexmusHocms My3bIKaibHO-Ne0a202UuecKoll
0eANbIMEeNbHOCIU, PeHCUCCYPA MY3bIKATIbHO-Ne0a202utecKou 0eticmeusl.

levgeniia PRPOVOROVA. INTEGRATED SPECIAL COURSE «MUSICAL AND
PEDAGOGICAL PRAXEOLOGY FUNDAMENTALS»: TEACHING EXPERIENCE

On the basis of analysis of reference, philosophical and cultural, artistic, educational, psychological
scientific sources, school and university programs of music, the experimental work at artistic, musical and
pedagogical faculties in several high educational institutions of Ukraine it is made a description of integrated
special course modules about musical and pedagogical praxeology. Its place is presented in the professional
and methodical preparation of future teachers of music. It is made an overview of scientists” approaches to
the essence of the concepts of «pedagogical praxeology», «efficiency of music-pedagogical activity». Also
attention is focused on musical and pedagogical action direction. It is shown that the usage and of
praxeological approach enhances the quality of methodological training and methodical competence of future
music teacher, helps students adapt to the musical and educational activities in schools, encourages the
development of their individuality and creativity.

Key words: future music teacher, methodical preparation, integrated special course, music-
pedagogical praxeology, efficiency of music-pedagogical activity, direction of musical and pedagogical
action.

Jonvuiaa PAKITSHCBKA. TPIOPUTETHICTH 3ABJIAHb HIKIJIBHOI MY3WYHOI
OCBITH

Y cmammi 6 xommexcmi cyyachux 3a80aHb XYOOICHbO-ECMEMUYHO20 BUXOBAHHS VUHIBGCLKOI MONIOOI
AHANIZYEMbCL 3MICM WKITbHOI MY3UYHOI OC8Imu ma meopemuyHo OOIPYHMOBYEMbCs NPIOpUMemuicms ii
3a680aHb. AKYEeHMYemvbCs HA Nepuioyepeo8ocmi 3a60aHb (POPMYBAHHA eMOYIUHO-YIHHICHO20 CMAGIEHHs 00
diticHocmi ma Mucmeymed.

Knruosi cnosa: smicm 3aeanvhoi cepeOHboi ocgimu, mucmeybKa 0ceima, 3MiCm WKIIbHOI MYy3UYHOT
ocsimu, 00C8i0 eMOYIUHO-YIHHICHO20 CMAGIeH s 00 OIUCHOCTI Ul MUCMeymed.

B cmamve 6 Konmexcme cO8peMEHHLIX 3a0ai XYO0XHCECMBEHHO-3CMEMUYEcK020 B80CNUMMAHUS
yuaweucs MON00exCU  AHATUSUPYEMCA  COOepHCaHue  WKOAbHO20 — MY3bIKAIbHO20 — 00pa308anus u
meopemuuecku 000CHO8bIBAEMCA NPUOPUMEMHOCTb €20 3a0ay. AKyenmupyemcs Ha nepe8oouepeoHOCmu
3a0a4 QopMUpOanUs IMOYUOHALLHO-YEHHOCHO20 OMHOUEHUSL K OeUCMEUMENIbHOCIU U UCKYCCMEBY.

Kniouesvle cnosa: coodepocanue obueeo cpedneco 00paz3osanusi, COO0EPICAHUE WKOILHOZO
MY3bIKAILHO2O 00pA308aHUsl, ONbIM IMOYUOHATLHO-YEHHOCIHO20 OMHOWEHUs K OelCmeUmenbHoCmu U
ucKyccmaey.

Ludmila RAKITYANSKAYA. PRIORITY TASKS OF SCHOOL MUSICAL EDUCATION

In an article in the context of contemporary problems of artistic and aesthetic education of students
examines the contents of school music education and theoretically justified its priority tasks. By pointing to
trends in contemporary art education updates, notes and lack of awareness by many teachers, as evidenced
school practice. Analyzing especially the content of school music education, due to the specificity of art as a
form of reflection of reality, by referring to famous scientists, focuses on the priority tasks of forming
emotional and value attitude to reality and art. Noted the importance and complexity of the problems outlined
that investigated a number of sciences. Based on the analysis of scientific literature is given proper
understanding of the nature and structure of this phenomenon.

Key words: content of general secondary education, art education, the content of school music
education, experience emotional and value attitude to reality and art.
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Amia PYJIEHYEHKO. OCOBJIMBOCTI TA OPTAHIBAIIIMHO-NIEJATOT'TYHI 3ACATA
MHNPOEKTYBAHHSI TBOPYOI'O OCBITHBOI'O IMPOCTOPY Y BHIHIOMY MHUCTELNBKOMY
HABYAJIBHOMY 3AKJIAAIL

Y ecmammi posensioaromecs opeanizaiiino-nedazo2iuni 0coOMu60cmi OU3AUHEPCHKOT Ni020MOBKU, KA
Mae bydyeamucs Ha 3acadax iHmeepayii 0eKopamueHo-yiCUMKO8020 MUCMeymed I npoheciinozo Ou3atty,
BUKOPUCMOBYIOYU HAYIOHATHI OYXO08HI Mpaouyii, NO2IUOTIOIYU [ PO3UWUPIOIOYU NPU YbOMY HOHAMMIA
«eMHOOU3AN Y, SIKUU € HEBUUEPNHUM 0XCEPENOM OISl PO3BUMKY NPEOMEMHO20 Cepedosulyd.

Knruosi cnoea: ousaiin-oceima, ousatit, emHoOU3alin ma OpeaHizaiiHo-neo0az2o2iuni 3acaou.

B cmamve paccmampueaiomcs  opeanusauiino-nedaco2uyeckue  0COOEHHOCMU  OU3AUHEPCKOU
NOO20MOGKU, KOMOPAs OOJIICHA CIMPOUMbCSL HA OCHOBE UHMEZPayuu OeKopamueHo-NPUKIAOH020 UCKYCCMEd
U NPOGhecCcUOHanIbHO20 OU3AHA, UCHONB3YS HAYUOHATIbHbIE OYX06Hble MPaouyuy, yemyoiss u pacuupsis npu
OMOM NOHSAMUE «EMHOOU3ALUNY, KOMOPbI SGNAEMC s  HeUCUePNaemMblM UCHOYHUKOM OISl PA36UMUsL
npeomemHou cpeobl.

Knrouesvte cnosa: ousaiin-oopaszoganue, OusatiH, emHOOU3AUH U OPSAHUIAUUHO-Ne0a202UdecKue
OCHOBUL.

Alla RUDENCHENKO. FEATURES AND ORGANIZATIONAL DESIGN CREATIVE
PEDAGOGICAL PRINCIPLES IN THE HIGHER EDUCATION AREA ART SCHOOLS

In the article the orhanizaiyno pedagogical features designer training, which should be based on the
principles of integration of arts and crafts and professional design, using national spiritual tradition,
deepening and expanding the notion of «etnodyzayn» which is the inexhaustible source of objective
environment. Traditions ethnic design, the use of visual sign information environment will contribute to the
further development of Ukrainian graphic design. Organization of scientific and educational process in
higher educational technical institutions should be based on modern developments in the field of art
education and art pedagogy, active use of the traditions of folk culture. The successful use of ethnic approach
to the educational process on the basis of new technologies will allow to improve quality of education,
strengthen communication training process with practical activities and make spiritual component in the
educational process of students of art institutions.

Key words: design education, design, and etnodyzayn orhanizaiyno pedagogical principles.

Harans CBEIIMHCBKA. KPUTEPIi C®OPMOBAHOCTI I[IHHICHUX OPIEHTALIA
MAMBYTHBOI'O BUUTEJA MY3UKA

Cmammrio npucesyeno npodiemi opmMyeanHs YIHHICHUX opieHmayinl MatOymHix 64umenié My3uKu 6
npoyeci  axosoi niocomosku. Pozenamymo kpumepii uséienHs CmMaHy CcQOPMOBAHOCMI YIHHICHUX
opieHmayitl, y32004Ceni 3 KOMHOHEHMHOW CMPYKMYPOK O3HAYEHO20 (eHOMeHYy Mma U3HAYEHHs PI6HI8 ix
cgpopmosanocmi.

Knwuosi cnosa: yiunicni opienmayii, maubymui @uumeni Mmy3uku, Kpumepii cgopmoganocmi
YIHHICHUX OpieHmayitl, YIHHICHA pe2yayis, ¢axosa nid2omosxa, My3uuHe MUCmMeymeo.

Cmampws nocesuena npooneme Gopmuposanus YeHHOCMHbIX OpueHmayuli 6yoyuwux yuumeneu My3viKu
6 npoyecce  cneyuanbHou — nod2omoeku  Paccmompenvl  kpumepuu — onpedeneHus — COCHMOAHUS
chopmuposanHocmu YyeHHOCMHBIX OPUEHMAYUTl, KOMOopble COOMEEMCMEYION KOMHOHEHMHOU CMpYKmype
onpeoenennozo geromena u onpeodenenus yposHeli ux copmMuposanocmu.

Kniouegvie cnoea: yennocmuvle opuenmayuu, Oyoywue yyumens My3biKU, CQHOPMUPOBAHHOCb
YEHHOCIMHBIX OPUEHMAaYUll, YeHHOCMHAA pe2yayus, CReYUAIbHAS NOO20MOBKA, MY3bIKAIbHOE UCKYCCMEO.

Natalia SVESCHYNSKA. CRITERIA FORMATION OF VALUABLE ORIENTATIONS OF
THE FUTURE MUSIC TEACHERS

The article is devoted to the formation of value orientations of future music teachers in the training.
The criteria identify the state of formation of values, which agreed with the component structures appointed
phenomenon and by their level of development. The problem of formation of value orientations of particular
importance in the preparation of professionals musicians, whose personal artistic values system and its
ability to generate future students largely determines the level of the younger generation. The criteria
(emotional, intellectual, intellectually active, and actively and creative); piece structure and appointed
phenomenon (motivational, cognitive-analytical, and value-orientation), make it possible to detect levels of
value orientations of future teachers are seen as united in a single complex cognitive needs, interests and
emotional experience.

Key words: values, future teachers of music, the criteria for formation of values, professional training,
music.
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€pren  CHWJIKO. ®OPMYBAHHS KOJOPUCTHYHOI'O BAYEHHS Y MAMBYTHIX
YUYUTEJIB OBPA30TBOPYOTI'O MUCTEIITBA B YMOBAX IIJIEHEPY

YV cmammi posensidaemvca npobnema gopmyeanns Koaopucmuunozo OauenHs AK OOHe 3
HAUBANCIUBTUUX 3A80aHb HAGUAHHA JHCUBONUCY Ne0a2o2i8-XyOO0JCHUKIE 6 YMO8AX Nedaz02iuHUX 8y3i8;
DO3KpUBAIOMbCA  NUMANHA  Meopii ma MemoouKu GUKIAOAHHA Net3aNCHO20 ICUBONUCY, NO8 A3aHI 3
DO3BUMKOM KOJIOPUCIUYHO20 OauenHs. Aemop 00IpYHMOGYe OOYiNbHICMb BUKOPUCANHA 080X OCHOSHUX
acnekmis po3guUmMKy KOAOPUCMUUHO20 OAUEHHS — HABUATILHO-BUXOEHO20 Ui MEOPUOZO.

Kniouosi cnoga: mowu, Kouip, ni6moH, KOIbOPOBUU MOH, KOJIOPUM, IICUBONUC, 300pPANCATLHICID,
BUPA3ZHICMD.

B cmamve paccmampusaemca npobnema ghopmuposanusi KOIOPUCMULECKO2O BUOEHU KAK OOHA UX
BAdICHEUWIUX 3A0ad OOYYeHUs JHCUBONUCU Neda20208-XYOONUCHUKOS 6 YCIOGUAX Neddaco2UtecKux 8y308;
PACKPIBAIOMCS  BONPOCHL MEOpUU U MemMOOUKU NPeno0asanusi Neti3adcHOU HCUBONUCU, CEA3AHHbIE C
paseumuem KOJIOPUCMUYECKO20 GuoeHus. Aemop 000CcHO8bI8aAem PAYUOHATLHOCIE UCNOAb30OBAHUSL 08YX
OCHOGHBIX ACNEKMO8 PA3SUMUs KOTOPUCIMUYECKO20 BUOEHUSA — YUeOHO-80CRUMATNENLHO20 U MBOPUECKO2O.

Kniouesvie cnosa: mon, yeem, noiymon, yeemogou moH, KOiopum, HCUOnUCs, U300pa3sumenIbHoOCmb,
6bIPA3UMENLHOCHID.

Eugene SYLKO. FORMATION OF THE COLOR VISION IN THE FUTURE FINE ARTS
TEACHER DURING PLEIN AIR

The article runs about the problem of the formation of the color vision as one of the most important
tasks of teaching Art teaches-artists in the pedagogical universities. The peculiarity in training fine arts
teachers is not only in teaching pedagogical skills, but also in the educating artists for creative independent
work. Mastering the art of painting is impossible without studing color, the most expressive and emotional
means of painting, actively participating in the construction of the artistic image. Also in the article describes
the theory and methodology of teaching landscape painting associated with the development of color vision.
The author proves the rationality of the use of two key aspects of the development of color vision - the
educational and creative. The educational aspect is consistent and purposeful study of color patterns of the
surrounding reality, as well as learning techniques and methods of their transfer to the painting. The creative
aspect involves the creative orientation of training - the conscious use of color laws, the selection of colors to
conform to their plan.

Key words: tone, color, halftone, color tone, coloring, painting, depiction, expression.

Poman CWJIKO. BHUTOKHM €BPONENCBHKOI JIN3AMH-OCBITA VY CHAJIUHI
roTe®PIJA 3EMIIEPA

Y cmammi cucmemamuszosano i y3acaneheno meopemuuHuili. ma eMRIPUNHUL  MUCMEYbKO-
neoazoeiuHull 00C8i0 HIMEYbKO20 apXimeKmopa, meopemuka mucmeymea ma neoazoza I'omgpioa 3emnepa 6
acnekmi pe@opmysanHs €8PONEUCbKOI XYOOHCHbO-NPOMUCLIOB0T OCEIMU — NPOMOMUNY CYHACHOI OU3AlH-
ocgimu. [Ilokazano moocaugicmo i HeobXiOHicmb uxopucmanms cnaowunu 1. 3emnepa 6 ymoseax
pedopmyeanns GimyusHAHOI Ou3alH-0c8imu.

Kniouogi cnosa: ousaiin, Xy00241CHb0-NPOMUCTIOBA OCEIMA, NPUKIAOHOE UCKYCCMEBO.

B cmamve npoananusuposan u 0000wén meopemudeckuti U IMAIUPUUECKULl XYOO0HCECTBEHHO-
neodazocudecKkuli Onvlm U36eCHO20 HEMEeYyKo20 apXumeKkmopa, meopemuKd UCKyccmea u neoazozd
Tomgpuoa 3emnepa 6 acnexme pepopmuposanus e8pONEUCKo20 XyO0AHCeCMEEHHO-NPOMBIULIEHHOZO
00pasosanus — NpoOmMoOMUNa COBPEMEHHO20 Ousatnepckozo obpasosanus. Ilokasana 603MOICHOCMb U
HeobXo0umMocms  ucnoav3oganus uacieous I 3emnepa 6 ycnosusx pegopmuposanusi omeyecmeeHno2o
OU3aUH-00pPA308aHUSL.

Knrouegvie cnosa: ousaiin, Xy002cecmeeHHo-npOMbIULIEHHOE 00paA308aHUe, NPUKIAOHOE UCKYCCMEBO.

Roman SYLKO. ORIGINS OF EUROPEAN DESIGN EDUCATION IN THE GOTTFRIED
SEMPER’S HERITAGE

The article systematized and generalized theoretical and empirical artistic and pedagogical experience
of the German architect, art theorist and teacher Gottfried Semper in terms of reforming European art and
industrial education - the prototype of modern design education. The author highlights G. Semper’s
contribution to the development of design theory that based on his thorough research in applied arts.
Scientist’s progressive looks demanded radical reform of the entire system of European art education in the
light of the high rate of industrialization. Participating in the reform of English art and industrial education
H.Semper developed his own system of «taste education» as a project of the museum and pedagogical
complex. This model has been implemented by the author in creating the South Kensington Museum in
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London. Later this model was the basis for similar establishments in many European countries. The
opportunity and the need of H.Semper ’s heritage in restructuring the national design education are revealed.
Key words: design, industrial arts education, applied arts.

Oasra YEBOTAPEHKO. )KAHPOBA NPOIPAMHICTb ¥ ®OPTEIIAHHIN MY3HIII
P. ITYMAHA (Ha npukJjaji IUKIY «AJIbOOM 114 10oHanTBa» op. 68): TUIMNOJIOTTYHUU ACIIEKT

Y cmammi euseneni ocobnusocmi npoepamnocmi ¢ mysuyi P. [llymana ma scanposo-cmunicmuymi
npomomunu. JKanposa npocpamuicme y gopmenianHomy yukii «Anobom 018 IOHAYMEA» AHANIZYEMBCA Y
KOHmMeKcmi munoao2iuno2o nioxody. Ilonixcanpogicms po3enidaemvpca AK 8aANCIUBA CHUTLOBA PUCA
Komnozumopcvkoi noemuxu P. Illymana, axa cnpuse po3uiupeniio cemanmuyio2o Koad.

Knrwuosi cnoea: npocpamuicme 8 My3uyi, H#anpoea npocpamHicms, MUnoio2is, Cmuib, CeManmuKd.

B cmamve evisgnenvt ocobennocmu npoepammHocmu 8 myswvike P. [llymana u ocanpogo-
cmuaucmuyeckue npomomunsl. Kauposas npocpammHocme 6 opmenuanHom yukie «Anvbom 0ns
IOHOWeCMBAY — AHANUBUPYEMC 8  KOHMeKcme — munojozuieckozo  nooxooa.  Iloaudcanposocmo
paccmampusaemcs Kak 6adcHas cmuiesds uepma Komnoumopckou nosmuku P. llymana, xomopas
cnocobcmeyem pacuiupeHuIo CemManmuyeckoz2o Kpyaa.

Knrouegvie cnosa: npocpammnHocmv 8 My3viKe, HCAHPOBASL NPOSPAMMHOCHb, MUNOLO02USA, CMUID,
ceManmuxa.

Olga CHEBOTARENKO. THE GENRE PROGRAM IN PIANO MUSIC BY R. SCHUMANN
(on the example of the cycle «Albom fiir die Jugend» 0p.68): TYPOLOGICAL ASPECT

The concept of genre program is the basis for performer’s interpretation, is complex and
multidimensional nature. In contradistination to the large cycles by R.Schumann («Davidsbiindler-tinzey
op.6,; «Kreisleriana» op.16, «Carnavaly op.9), «Albom fiir die Jugend» op.68, isn’t well-researched. This
article proposes a typological approach to the analysis cycle. Genre program research had revealed the
appeal of the composer to sustainable genre prototypes. For the rendering of florestan images, the composer
used genres: Toccata, March, Scherzo, Polonaise, ldndler, etude, Mazurka. Sphere eusebi images was
rendering owing to using such genres as: songs, romances, arias, waltz, Elegy, minuet, etc. Semantic
difficulty raised R.Schumann to using polygenre as a characteristic stylistic trait. Schumann combinated
different genre features, which give the image the diversity and depth. Analysis of the cycle «Albom fiir die
Jugendy revealed all types of musical program: hidden and visible; picture and genre program, generalized
storyline and generalized emotional; psychological picture of the psychological states (of human, of nature).
Ways of hidden program incarnations were difficulty and varied. The wide Schumann’s image world is
reproduced through a constant stylistics and performing symbols.

Key words: musical program, genre program, typology, style, semantic.

Inra HIEBYEHKO, TI'ennaniii BPOJICBKHI1. TICUXOJIOTTYHI OCOBJMUBOCTI
OCOBUCTOCTI MAUBYTHIX IUPUT'EHTIB

Y emammi iidemvcs npo ncuxonoeiuni 0coOAUBOCMI BUXOBAHHS OCOOUCMOCTI KEPIBHUKA XOPOBO2O MA
0pKecmpoB020 KOAeKMUBY, U020 NCUXOJLOSTUHOI 20MOBHOCIE 00 MY3UYHO-NeAdA202iunol JiIbHOCE 8 npoyeci
MBOPUOIL 63AEMOOIT 3 KONEKMUBOM, (POPMYSaHHs npopecilinol MalicmepHocmi cmyo0eHmis y 8iOn08IOHOCMI 00
VMO8 i 3anumie cb0200eHHsl.

Knrwuosi cnosa: oupucenm-nedacoz, OupuceHmcobke MUCMEYmMso, NpoGecitina CRpIMOBAHICMb,
OupueeHmcoKi 6MIHHA, NPOGheciiing ni020moeKa Maubymub020 nedazoed.

B cmamve cosopumcs 0 ncuxonozuueckux 0CoOEHHOCMAX GOCHUMAHUS JUYHOCU PYKOBOOUMEs
XOp08020 U OPKeCmpOo8020 KOLIEKMUBA, €20 NCUXON0SUUECKOU 20MOBHOCMU K MY3bIKANbHO-NEOA202UYeCKOl
dessmenbHOCMU 8  Npoyecce  MEOPHecK020  63aUMOOeUcmeuss ¢ KOJIEKMUBOM,  (DOPMUPOBAHUS
npogeccuoHaIbHO20 Macmepcmsea cmyOeHmo8 8 COOMEENCMEUN C YCI0BUSMU U 3aNPOCAMU COBPEMEHHOCTU.

Knwuesvie  cnosa:  oupudicep-nedazoe,  Oupudicepckoe  UCKYCCMBO,  NpoghecCUuoHanbHAA
HANpasieHHOCMb, QUPUNCEPCKUE YMEHUsl, NPOPECCUOHATLHASL NOO20MOBKA 0Y0yueco nedazoza.

Inga SHEVCHENKO, Gennady BRODSKY. PSYCHOLOGICAL FEATURES OF THE
PERSON OF THE FUTURE CONDUCTOR

The fundamental changes in all aspects of society make high demands to the individual of the manager
of the choral and orchestral collective. The conductor’s profession has several features that are the basis of
the psychological and musical impact of the conductor for the collective. The levels of the formation of
professional orientation and self-conductor thinking, emotions and will affect on the creative formation and
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development of personality of the conductor. The aim of the article is to study the psychological
characteristics of personality of future conductors and identify the relationship of the professional-
pedagogical orientation with the professionally important qualities, professional self-esteem and conducting
skills. An important place in the development of professional pedagogical orientation and professional self-
esteem takes conductor’s practice, conductor student contests, rehearsal work. These forms of the activity
make it possible to check of professional abilities, conductor skills, professionally important qualities and to
adequately assess the level of professional self-esteem.

Key words: conductor-teacher, conductor art, professional orientation, conductor skills, professional
preparation of the future teachers.

Inna IIUIIOBA. OCOBUCTICHO-ECTETUYHUMA KOMIIOHEHT KOPEKIIVMHOTI
OCBITH

Cknadosoro OisanbHOCMI nedazo2a € KopeKkyitina poboma i3 Oimbmu, wo ROmMpeOyroms 0CoOIUB020
nioxody. Ymoeamu nideomosxku manuOymuix gaxieyie 00 pobomu 6 YMO6ax IHKIO3USHOI 0C8imu ¢€:
NONOGHEHMHs 3MICIY NPOPeciinoi ni020MOoGKYU MeopemuyHUMU NUMAHHAMU W00 npobiemu; 3abe3neueHHs
CMYOeHmi6 HABUUKAMU [ GMIHHAMU KOPEKYIUHO-8UXOBHOI poOOmMuU; OpeaHi3ayiss KOMNJIEKCY NPaAKmMuiHux
3aHAMb KOHMEKCMOo8o2o xapakmepy. Y cmammi 00cniodiceHo ocobucmicHo-ecmemudHuil KOMHOHEeHm )
CMpPYKmMypi KopeKyitiHoi oceimu.

Kniouosi cnoea: ocobucmicro-ecmemuunuii po3eumox, Kopekyiina oceima, ecmemuume UX08aHHS,
0imu 3 0OMeHCeHUMU MONACIUBOCMAMU, MUCMEYMBO, MAUOYMHI KOpeKYIliHi nedazozu, cyoeHmu.

Cocmasnawoweil  deamenvbHocmu  nedazoea sA61Aemcs KOPPEKYUOHHAs paboma ¢  OembMu,
mpebyrowumu  0coOeHHo20 noxood. Ycnosuamu noo2omoeku OyOywux cneyuamucmos kK pabome 8
UHKTIO3UBHOUL Cpede ABNAeMC s HANOIHEHUe COOePIHCAHUS NPOPECCUOHANLHOU NOOLOMOBKU MeopemuiecKumu
gonpocamu, Kacarouumucs npobiemvl, obecneueHue cmyOeHmo8 HABbIKAMU U YMEHUAMU KOPPEKYUOHHO-
B80CHUMAMENLHOU pAbOMbL, OP2AHU3AYUS. KOMIIEKCA NPAKMUYECKUX 3AHMULL KOHMEeKCMHOo20 Xapakmepa. B
cmamve UCcie008aH TUYHOCMHO-3CMEMUYecKUll KOMROHEHM 8 CMPYKMYpe KOPPEKYUOHHO20 00PA308aAHUS.

Knwouegvle  cnroea:  auuHOCMHO-3CMemMuYecKoe — pazeumue, — KOPPEeKYuoHnoe  06pazosauue,
acmemuueckoe Gocnumanue, O0emu ¢ O0ZPAHUHEHHLIMU BO3MOICHOCHIAMU, KOPPEKYUuoHHoe 006pazosanue,
acmemuyecKkas 0esmenbHOCb, UCKYCCINBO, OYOyujue KOppeKyUoHHble nedazozu, CmyoeHmoi.

Inna  SHISHOVA. PERSONAL-AESTHETIC COMPONENT OF CORRECTIONAL
EDUCATION

Diagnostic, preventive and correction work with children who need special treatment is an important
component of a teacher. Conditions of students to work under conditions of integral education are: updating
the content of training students of theoretical issues concerning the problem of educational neglect; providing
future teachers the skills and abilities of correctional and educational work; complex organization of practice
lessons of the content character. Training of teacher s high psychological-pedagogical culture is a key factor
in promoting inclusive education. Art has significant opportunities to improve the training of specialists in the
conditions of growing interest to the person, striving to bring her life to civilized norms. In the article the
theoretical and methodical bases of use of art are explored in the system of development of the students of
correctional education. The meaning is reasonable is scientific-art paradigm of education and the
methodological approaches and conceptual bases of introduction of art in the contents of professional
training of the students of correctional education. The theoretical bases explored of art as base of
development of the students.

In article is considered of personal aesthetical component of correctional education.

Key words: personal aesthetical development, correctional education, aesthetical upbringing, pupils
with limited abilities, art, future correctional educators, students.

Haranis AIIAXMIHA. CYTHICTh 1 CTPYKTYPA IPO®ECIMHO-IIHHICHUX
OPIEHTAIIIA MAWMBYTHIX YUUTEJIB MY3UKH

Y cmammi pozensnymo npobaemy Gopmysanns npo@eciino-yiHHicCHUX opicHmayii MaubymHix
yuumenie my3uxu. Ilpoananizoeano Haykoo-memoouuny iimepamypy 3 O3HA4eH020 numanusa. Busnaueno
cymHuicmb i KOMNOHEHMHY CMPYKMYpYy Npo@ecitino-yinHiCHux opienmayii CcmyoeHmie MucmeybKo-
neoazociuHux GUULIE.

Kniwouosi cnoea: npogeciiino-yinnicui opienmayii manuOymuix yuumenie My3uKku, CMpyKmypa
npogeciliHo-YyiHHICHUX — OpIEHMAyill, CMUCTO-YITbOGUL KOMNOHEHM, eMOYIIHO-YYMMEGUL KOMIOHEHM,
KOZHIMUBHO-ONEPAYILIHULL KOMNOHEHM, PepIeKCU8HO-OIsLIbHICHUL KOMNOHEHN.
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B cmamve paccmompena npobrema ¢opmuposanus npogheccuonanrbHO-YeHHOCMHbBIX OpUeHmayull
Ooyoywux yuumeneu My3sviku. IIpoananusuposana HAy4HO-MemoOuYecKds aumepamypa 6 KOHMeKcme
obosnauennozo eonpoca. Onpedenenvl CYWHOCMb U KOMHOHEHMHAS, CMPYKmMypa npogeccuoHaibHo-
YEHHOCIHBIX OPUESHMAYULL CHYOEHMO8 8bICUUUX XYO0ICECMBEHHO-NE0A202UYECKUX YYEOHbIX 3a6e0eHUl.

Kniwouesvle cnosa: npogeccuonanvHo-yenHocmuvle opuenmayuy  Oyoywux yyumeneu My3bIKU,
CMpYKmypa npoghecCuoHanrbHO-YeHHOCIMHBIX OPUEHMAYULL, CMbICLO-YEeNeB0U KOMNOHEHM, IMOYUOHATbHO-
YYGCMBEHHBIL  KOMHOHEHM,  KOZHUMUBHO-ONEPAYUOHHBIL  KOMHOHEHM,  pPepaeKcUusHo-0esimenrbHOCHHbLU
KOMNOHEHM.

Natalia ASHYKHMINA. THE NATURE AND PROFESSIONALLY VALUABLE
ORIENTATIONS OF THE FUTURE MUSIC TEACHERS

In the article analyzed the nature and structure of the professionally valuable orientations of the future
music teachers. The professionally valuable orientations of the future music teachers is examined like the
necessary element of its professional development, which is expressed in the choice of the trajectory of artistic
and educational activities, and also in the design itself as a specialist in the field of musical art. The structure
of the researched phenome consists of sense-oriented, emotionally sensory, cognitively operational and
reflective-activity. The sense-oriented component shows the level of development of professional personally
significant meanings and purposes of the future music teachers. The emotionally sensory element
characterizes the content, quality, dynamics of emotions and feelings of students in relation to the future
profession of the music teacher.

The cognitively operational one presents the peculiar informative field, which is represented the
diversity of artistic and educational activities, its content and nature. The reflexively activity element shows
the understanding of the results of future teacher of music own artistic and educational activities, self-
awareness through knowledge of their professional identity.

Key words: professionally valuable orientations of the future music teachers, structure of the
professionally valuable orientations, sense-oriented component, emotionally sensory component, cognitively
operational component, reflexively activity component.

Svitlana GROZAN. FORMING OF THE RESEARCH ABILITIES OF FUTURE TEACHERS
OF MUSICAL ART IN THE CONDITIONS OF LEVEL EDUCATION

Aemop po3zensoac 00CIiOHUYbKY OIANbHICMb AK HAUOLIbW NPOOYKIMUBHUL MEMOO 3AC60€EHHS 3HAHbL MA
opmyeanHs 00CHIOHUYLKUX YMIHb MAUOYMHIX YyYUmMenie My3uyH020 Mucmeymea 8 npoyeci ixuvoi gaxosoi
nioeomosku. Ilpononyemovcs asmopcvka knacugpikayis OOCTIOHUYbKUX YMIHb MAUOYMHIX — yuumenie
MY3UHHO20 Mucmeymed.

Knrwuosi cnosa: oocnionuyvka OisibHicmb, OOCTIOHUYbKI 6MIHHSA, MAUOYMHIL GUUMeENb MY3UYHO20
mucmeymed.

Asmop paccmampueaem ucciedo8amenbCKylo 0esmeibHOCHy KaK Haubonee npoOYKMUGHbIUL Memoo
VCBOCHUSL 3HAHUL U DOPMUPOBAHUS UCCe008AMENbCKUX YMEHUU OyOywux yuumeneu My3biKaIbHO2O
uckyccmea 6 mpoyecce ux npogeccuonanvhol noocomosku. Ilpeonacaemcs asmopckas xiaccuguxayus
uccne008amenbeKux ymenull 6y0yuwux yuumenel My3uliKalbH020 UCKYCCEd.

Kniouesvle cnosa: ucciedosamenvckas 0esamenibHOCMb, UCCAE008AMENbCKUe YMeHus, 0y0yuull
yuumeib MY3blKA/lbHO20 UCKYccmed.

The author considers the research activities as the most productive method of acquiring the knowledge
and the developing research skills of future teachers of musical art in the process of their professional
training. The author offers a classification of research skills of future teachers of musical art. It has been
considered the research skills as a more complex system of mental and practical actions, which has been
formed on the basis of a learned system of knowledge about methods of scientific research and that was aimed
in accordance with the set goal of finding the answers, objective laws or subjective discoveries of the student
in the process of its teaching and research activities. The usage of creativity in the process of the research
component of professional training of future teachers of musical art leads to a more intense assimilation of
the knowledge, the development of creative and logical thinking of the personal skills of the specialists, the
formation of their research and professional skills, allowing them in practice to solve the educational tasks
and to conduct the research activities. The possession of research skills is seen as the ability to acquire new
professional skills to gain knowledge.

Key words: research activity, research skills, future teacher of music.
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Kauua KOJIOCKOBA. 3ANPOBAJKEHHSI KYJbTYPHUX TPAIULIN
E€JIMCABETIPAJILIIMHU SIK 3ACIB MOJEPHIBALII CYYACHOI CUCTEMH MY3HYHOI
OCBITHU YKPATHU

Y cmammi  Oocnidoicytomecs  ocobausocmi  po36UMKY — OAGHIX  MUCMEYbKUX — mpaouyii
€nucasemepaduyunu 8 cy4acHoMy KyabmypHO-0c8imubomy cepedosuuyi Kipogoepaowjunu ma nponouyiomucs
HANPAMU OHOBNIEHHA CUCTNEMU MY3UYHOT OCBIMU WNAXOM HACTIOYBAHHA NOUMUSHO20 KYIbMYPHO20 00CEI0Y
ENUCABENZPAOCHKO20 PECIOHY .

Kniouosi cnosa: mysuuna oceima, €nucagemepadwyuna, Mucmeybki mpaouyii, neda2o2iuni npuHyuny
I'. I'. Heiieaysa, po36umox My3uuHoi Kyibmypu YuHie, NO3AUKIIbHA MY3UYHA OisIbHICMb.

B cmamve uccrnedyiomcsa ocobemnocmu  pazeumusi  OABHUX — XYOOICECHIBEHHBIX — MPaouyull
Enucasemepaowuner 6  cogpemennoii  Kyabmypro-oopasosamenvnoi  cpede  Kupoeocpadwumner  u
npeonazalomcs  HanpasieHus OOHOGIEHUs CUCMEeMbl MY3bIKAIbHO20 00pa308aHus nymem GHeOpeHUs
NONOACUMENBHO20 KYIbMYPHO20 ONbIMA eNUCABEMSPAOCKO20 PESUOHA.

Knioueswvie cnoea: mysvikanvnoe obpaszosanue, Enucasemepaowuna, xyooscecmeennvie mpaouyuu,
neoazozuveckue npunyunvl 1. I. Heileayza, paseumue My3bIKanbHOU KYIbMYpbl WKOTLHUKOS, GHEUKONbHA
MY3bIKATbHASA 0eAMeNTbHOCTb.

Jeanne KOLOSKOVA. INTRODUCTION CULTURAL TRADITIONS
YELYSAVETHRADSCHYNY AS A MEANS OF MODERNIZATION OF MODERN MUSIC
EDUCATION UKRAINE

The author emphasizes the importance of revival and cultural traditions Yelysavethradschyny
introducing a modern system of general and professional musical education. He believes that the creative re-
experience of musical and literary evenings, divisors, charity concerts to attract to the music, choreography
and theater as many students contribute to the aesthetic development of students, positive impact on the
formation of the creative person and produce communication skills with peers .

Key words: musical education, Yelysavethradschyna, artistic traditions, H. H. Neyhauz’s pedagogical
principles, the development of musical culture of students, extracurricular musical activities.

Oabra KY3HEIIOBA. METOJIUYHE 3ABE3NEYEHHSI HIAITOTOBKH MAMBYTHIX
YUYUTEJIB MY3UKHN 10 XOPOBOI'O HABYAHHS TA BUXOBAHHS YYHIB

Y cmammi npoananizoeano cyvacnuii cman memoouyHoi nid2omoeKu MaubymHix yuumenie My3utHo20
MUCeYmBa,; HA20AOULYEMbC HA He0OXIOHOCMI CMBOPEHHS HOBOI HABUAILHO-MeMOOUYHOI Timepamypu, aKa
cnpusie egheKmusHOCMI 3A3HAYEH020 NPoYecy, BUCBIMIEHO O00POOOK Kagedp SUWUX HAGUANLHUX 3AKAA0I8
MUCMEYLKO2O CPAMYBAHHS 3 MEMOOUUHO20 3a0e3neueHHs NPAKMUYHoi ni020mosKu CmyO0enmis 00 Xopo8o2o
HABYAHHS | BUXOBAHHS NIOPOCMAOYO20 NOKOLIHHA.

Kniouoei cnosa: memoouuna nid2comoska, HA84aAIbHO-MEeMOOUUHA TIMEPamypa, Xopoge HaG4anHs ma
BUXOBAHHSL.

B cmamve npoananuszupoeano coépemenHoe COCMOsHUEe MemoOUdecKol noo20moeKu 0yoyuux
yuumeneu My3bIKAIbHO20 UCKYCCMBA, NOOYepKUBAemcss HeoOX00UMOCMb CO30aHusi HOBOU YuebHO-
MemoouyecKoll Iumepamypul, Komopas cnocoocmeyem dQhGexmusHocmu YKa3saHHo2o npoyecca; oceeujeHvl
Hapabomku Kageop 6bICUUX YYEOHbIX 3ABEOEHUll XYOOICECMEEHHO20 HANPABIEHUA NO MEMOOUUECKOMY
obecneuenulo  NPAKMUYECKOU NOO20MOBKU — CMYOEHMO8 K XOPOGOMY OOYYEHUl0 U  60CHUMAHUIO
noopacmaiowe2o NOKOAEHUsI.

Knrwouegvie cnosa: memoouueckas noo20moeKd, y4eOHO-MemoOudecKds Jaumepamypd, Xopoeoe
00yYenUs u OCNUMAHUSL.

Olha KUZNIETSOVA. METHODOLOGICAL AND METHODICAL SUPPORT OF
PROSPECTIVE MUSIC TEACHER TRAINING FOR SECONDARY SCHOOL STUDENTS’
CHORAL EDUCATION

The aim of this article satisfies the main requirements of higher arts education, namely updating
educational and methodological literature for prospective music teachers’ training for secondary school
students’ choral education. The study of methodological framework showed that lecturers of higher
educational institutions actively make and publish new methodological study materials. For instance,
practices of lecturers of theory and methods of music education, choral singing and conducting department of
the Institute of Arts of National Pedagogical Drahomanov University and Vasyl Yizhak Choral Conducting
Department of Vasyl Stefanyk Precarpathian National University are considered. Authors of the learning and
teaching materials of the departments mentioned above use in their work the latest scientific achievements
and innovations in arts education, contemporary psychological and pedagogical practices and progressive
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educational experience. This literature can be divided into three groups: study guides, repertoire handbooks
with methodological and practical recommendations for work on musical compositions and repertoire
collections suggested for practical training.

Key words: methodical training, training-methodical literature, choral training and education.

Ipuna JIEBUIIBKA. AKTYAJI3AIIIA CAMOPO3BUTKY MAMBYTHIX YYWUTEJIB
MY3UKHU SIK YMOBA ®OPMYBAHHSA NEJAT'OI'TYHOTI'O PO3YMIHHSA

Y cmammi axmyanizayis camopozeumxy maubymmuix yuumenie My3uxu po32ifiodemvCa AK YMO8a
@opmysanna nedazociunozo pozyminna. Ilpedcmaenreno meopemuunuii acnekm npobnemu. Buceimneno
NUMAHHA CAMOCMIIHOT pobomu cmyOenmie AK YUHHUKA iX npoghecitlinoco camopo3eumky. Biosnaueno, wo
CAMOPO36UMOK € OOHUM i3 BAICIUGUX WIIAXIE POPMYBAHHA 8 MAUOYMHIX yuumenie My3uKu npogeciino
SHAUYWuUx AKocmeu, HAOYmMmsa HUMu HPO@eCciuinux 3HAHb, MY3UUHO-GUKOHABCLKUX YMiHb [ HABUUOK,
HeoOXIOHUX 0/1A nedazo2iuno20 po3yMiHHA.

Knrouosi cnosa: nedazociune po3yMiHHS, CAMOPO36UMOK, CAMOCMINHICMb, camMocmiliHa poboma,
MaubOymui euumeni My3uKi.

B cmamve akmyanuzayus camopazeumus 6y0ywux yuumeneti My3blKu paccmampueaemcs Kaxk yciosue
@opmuposanusa nedazozuieckoeo nonumanus. Ilpeocmasnen meopemuueckuii acnexm npobnemul. Oceewyén
80MPOC CAMOCTNOAMENLHOU pabomel CMYOEHMO8 KAK (Qaxmopa ux npo@eccuoHanbHo2o camopassumusl.
Ommeueno, umo camopassumue AGNAEMCA OOHUM U3 8ANCHBIX Nymell opmuposanus y 6yoywux yyumeneil
MY3bIKU  NPOQECCUOHATbHO — 3HAYUMBIX — Kauyecms, npuobpemenue uMu HPO@PECCUOHANbHBIX — 3HAHUIL,
MY3bIKATLHO-UCHOHUMENbCKUX YMEHUU U HABBIKOG, HEODX0OUMbIX OJif Nedaco2uieck020 NOHUMAHUSL.

Kniouegvie  cnoga:  nedacocuueckoe — NOHUMAHUE, — CaMOpA3gUmMuUe,  CAMOCHMOSMENIbHOCHID,
camocmoamenvuas paboma, 6yoyuue yuumens My3viKu.

Irina LEVITSKAYA. TOPICALITY OF FUTURE MUSIC TEACHERS SELF-
DEVELOPMENT AS THE CONDITION OF THE FORMATION OF PEDAGOGICAL
UNDERSTANDING

The article deals with the topicality of future music teachers self-development as a condition of the
formation of pedagogical understanding. The theoretical aspect of problem is represented. It is determined
that the problem of pedagogical understanding represents the strategy of pedagogical coordination: a student
is in the position of active subject of understanding activity develops his or her ability for self-development.

The organization of pedagogical process as a decision of educational and pedagogical tasks is based
on a creative dialogue. Pedagogical understanding takes on special significance in the aspect of the
preparation of future music teachers for adequate interpretation of musical piece, the ability evaluation of
own artistic sense, the ability of treating own interpretation critically.

The question of independent work of the students is a factor of students™ professional self-development.
It is stated that the self-development is one of the important method of the future music teachers’ formation of
professional and important qualities, professional knowledge acquired by themselves, musical abilities and
skills necessary for pedagogical understanding.

Key words: pedagogical understanding, self-development, independence, independent work, future
music teachers.

Oain  JIOKAPEBA. TIOTEHIIAJI MY3WYHO-TEOPETUYHOI IIJAIOTOBKH V
MPO®ECIHHOMY CTAHOBJIEHHI MAMBYTHIX YUUTEJIB MY3UYHOI'O MUCTEIITBA

Y cmammi pozensaodaromecst akmyanvhi npodiemu npogeciinoco CmaHo8IeHHs. Nedda202ié-My3uKAHmis,
BUCBIMIIOEMbCsL bacamull HAGYANbHUL, PO36UGANIbHULL MA MEOPYUL NOMEHYIal MY3UYHO-MeopemuiHol
ni0comosKu — Cmyoewmié y — GUIYUX  MUCMEYbKUX  HABYANbHUX  3AKIA0AX,  HA2OJIOULYEMbCA — HA
NOAIDYHKYIOHATLHOCME  MY3UYHO-MEOPEeMUYHUX OUCYUNIIH Y NPOQEeCiUHOMY CMAHOGIEHHI MAuOymHIX
yuumenie My3uuHo20 mMucmeymad.

Knrouoei cnosa: npoghecitine cmanosnenns, Mauoymuit yuumenb My3UdHO20 MUCEYMEa, My3UUHO-
meopemuuHa ni02omoeKa.

B cmamve paccmampusaromces akmyanbHble npooiemvl NPo@decCUOHAIbHO20 CMAHO8NEHUSA Neda20208-
MY3bIKAHMO8, oceewjaemcs bazamuil yYyeOHblll, PO36USAIOWUL, MBOPYECKUL NOMEHYUA MY3bIKANbHO-
meopemuueckoli N0020MOBKU 8 BbICULUX VUeOHbIX 3d8€0eHUAX, aKYEeHMUPYemcs Ha NONUDYHKYUOHATLHOCU
MY3bIKAIbHO-MEOPEMUYecKux — OUCYUNIUH 8 NPOPECCUOHAIbHOM —CMAHOGNeHUU Oyoywux yuumenell
MY3bIKAILHO20 UCKYCCMEA.

Knrwuosi cnosa: npogeccuonanrvnoe cmauosienue, OyOywull yuumens My3bIKAIbHO2O UCKYCCMEA,
MY3bIKAIbHO-MEoPemuyecKkas no020mosKa.
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Julia. LOKAREVA. POTENTIAL MUSIC THEORY TRAINING IN PROFESSIONAL
DEVELOPMENT FUTURE TEACHERS OF ART MUSIC

The article deals with topical issues of professional development of teachers-musicians, highlights the
rich educational, developmental and creative potential of music and theoretical training of students in higher
educational institutions of art, according to polyfunctionality musical-theoretical disciplines in the
professional development of future teachers of music.

Actual problems of professional development of teachers-musicians, increase the level of
professionalism of the future teacher of music depends largely on musical and theoretical training aimed at
complex-synthetic bases, which are important for the theory and practice of professional formation of
students of art schools. Music and theoretical training has an extensive educational, developmental, creativity
in the professional formation of the future teacher of music. Teaching music-theoretical subjects in higher
arts education has its own specificity, which is universal goals and objectives of training and education of
future teachers of music, in an intensive and comprehensive development of musical abilities of students and
defined their professional direction in the complex-synthetic methods, tools and techniques and creative
accentuation on the formation of professionally significant knowledge and skills needed for students in their
future careers.

Key words: professional formation, future teacher of musical art, musical-theoretical training.

IOais MAJIEXKUK. ®OPMYBAHHS JIMU3AMHEPCHBKOIO MUCJIEHHSI ¥V CTYJEHTIB
MHUCTEINBKHUX CIENIAJIBHOCTEM HA 3AHATTSX 3 KYPCY «®OPMOYTBOPEHHS»

Y cmammi npoawnanizosani ocobausocmi Gopmysanns Ou3aUHEPCLKO20 MUCIEHHA y CHYyOeHmie
MUCMEYbKUX CneyianbHoCmell Ha 3aHAMMAX 3 KYpCy hopMOYMBOPEHHs Ma GUKOPUCTNAKHSA 11020 Memodie ma
NpUtiomié 8 OC8IMHLOMY Npoyeci obpazomeopuozo mucmeymea ma ouszauny. Pozenanymi memoouuni
acnexkmu ymog po3gumky Ou3auHepcbK020 MUCTEHHS 8 XYO0ICHbO-NE0A202iuHIl OiANbHOCHII.

Knrouosi cnoea: ousaiin, ousaiinepcoke MUCieHHs, popma, GOpMOYMeEopeHHs, MUCMmeYbKa 0C8imd,
npogecitina niocomoska.

B cmamve npoananusuposahvl 0cobenHocmu GopmMuposaniia OU3auHepcKo20 MolIeHUs Y CHYOeHMO08
XYOO0HCECBEHHBIX CHEYUANbHOCMEN HA 3aHAMUAX NO Kypcy Hopmoodpazoeanus u ucnoib308aHus e2o
MeEmo008 U Npuémos 6 00pA308AMENbHOM npoyecce UOPAZUMENbHO20 UCKYCCMEA U Ou3auHa.
Paccmompenvr memoouueckue acnekmul yCl08Ull pa3gumusa OU3aUHEPCKO20 MbIUIEHUSA 8 XYOO0IICeCMEEHHO -
neoazoeuuecKkol 0esimeabHOCHU.

Knrouesste cnoea: ousaiin, ouzatinepckoe mvluiierue, popma, popmoodopazo8arnus, xy0oicecmeeHHoe
obpazosanue, NpogheccuoHanrbHas N0020MOoBKdA.

Julia. MALEZHIK. THE FORMATION OF DESIGN THINKING IN STUDENTS OF
ARTISTIC DISCIPLINES IN THE CLASSROOM FOR THE COURSE «SHAPING»

The article was analyzed the peculiarities of design thinking in students of art specialties in the study
of methods of artistic formation and its use in the educational process of fine art and design. Examined the
methodological aspects of the conditions of the development of design thinking in artistic teaching activities.
Under the professional thinking it is understood purposeful process of creative thinking actually applied to
the project design and related issues shaping.

Described the main provisions and objectives in the process of studying the formation, which are
aimed at strengthening the process of thinking in the educational process. Were covered methodological
approaches to the teaching of the course «Shapingy, which will ensure the formation of design thinking and
formative competence of teachers. It was found that the use of methods and techniques in the design and
shaping of artistic activity are the primary means of formation of creative design thinking skills and high
school students.

Key words: design, design thinking, shape, shaping, art education, professional training.

Oasra HEI'PEBEIIBKA. OCOBJMBOCTI 3BYKOBUJIOBYBAHHSA T1IIJA YAC
BUKOHAHHSA TBOPIB HA ®OPTEIIIAHO

Y ecmammi posensdaiomvca npobremu HegiOnogiOHOCMI MIdIC UCOKUMU BUMO2AMU, BUCYHYMUMU OO
niamicma wooo Cnigyuoeo BUKOHAHHA HA QOpmMeniano i HedOCMAamubol0 MemoOOa02IUHOI0 OCHAWEHICIIO
neoazoeiuno2o npoyecy. A6mop npoeooumv no2nubAeHUll aHaniz 3 NUMAHHA «CRIBYYOCMI» BUKOHAHHA HA
¢opmeniano.

Knrwuosi cnosa: mucmeymeo «cnigy» nio 4ac 6UKOHAHHA HA (DPOPMENiaHo, BUKOHABCMEO, BUDA3HA
cnigyua 2pa.
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Olga NEGREBECKA. USE DURING ART SINGING EXECUTION WORKS FOR PIANO

This article discusses one of the many methods of «synchronous» of musical and technical aspects, the
essence of which is reduced to the consistent use of the lessons of piano vocal and choral skills of the student.
In the mind of the beginner to study music student singing organically linked with the expressive musical and
speech intonation, while playing the instrument it is perceived as an act that has nothing to do with the vocal
art, and consequently, with the emotionally-shaped side execution. This applies, above all, performance
keyboardist where mechanical principle of extraction of sounds provoke formal game in more than a wind or
string instrument, the performance of which is inextricably linked with intonation. It is necessary to carefully
and consistently generate the student an idea of the piano music as an art form, closely related to common
principles of vocal music performing emotional expressiveness. The most successful student masters the art of
«singing» on the piano, working on plays, where the predominant character of the cantilena melodies. If the
student fails to achieve maximum approximation of the sound of music on the piano for her vocal reading,
then sometimes there is no need to require him or that sound diversity, for «singing» on the instrument itself
dictates the dynamics of, and in the development of skills and strokes and agogics The essence of «a deep
understanding of the art of singing», «horizontal thinking» about which the great masters of the past, is a
fusion of sounds into a single audio stream. Basis of horizontal thinking creates a common understanding of
the movement of the audio stream not only from the beginning of the end of the phrase, but also the «focus» of
its direction as a whole around the work. And then all the units are in a relationship derived from one
another. Audio stream creates fluidity breadth breathing phrasing, which are so characteristic of the vocal
intonation.

Key words: the art of «singing» during the performance on piano performance, expressive singing
game, understanding the art of singing, horizontal thinking.

_ Tersina BATPIA. CHEOU®IYHI OCOBJUBOCTI HPuO¢ECIﬁHpi HIATOTOBKH
MAUBYTHBOT O MY3UKAHTA-IIEJJAT'OI'A Y BUKOHABCBKIN XOPOBIU JISIJIBHOCTI

Y emammi poszensioaromecs numants npoghecitinoi nid2omosku Maibymnb020 My3UKaHmMa-neoazoea y
BUKOHABCLKIN XOPOGIll OisUIbHOCMI, BUABIEHA CREeYUPIKA MEOPH020 3MICMY 3aHAMb XOPOBO20 KIACY,
VAPABIIHHSL XOPOBUM KOJIEKMUBOM. 8KAZVIOMbCS NPULIOMU B0OKATbHO-XOPOBOI pOOOMU HA 3AHAMMAX XOPOBO2O
Kaacy.

Knrouosi cnosa: neoazoe-mysuxanm, npogecitina nid2omoekd, Xxopose Mucmeymeo, OupueeHmcoko-
X0posa OisANbHICMb, BUKOHABCHLKA KYIbMYPA, CAMOpednizayis.

B cmamve paccmampusaromes eonpocvl npogeccuoHanvbHol noo02omosKu 6yoyujeeo My3blKanma-
neoazoea 8 UCNOTHUMENbCKOU XOPOBOU OesmelbHOCMU. BblA6IeHd CNeyUQUKa MeopuecKoe0 COOEpHCAHUs
3AHAMUL XOPOB02O KAACCA, YNPAGIEHUSL XOPOBbIM KOLIEKMUBOM, YKA3bI8AIOMCS NPUEMbBL BOKATIbHO-XOPOBOT
Ppabomul Ha 3AHAMUAX XOPOBO2O KIACCA.

Knrueevte cnoea: neoacoz-mysvikaum, npogQeccuoHarbHas NnoO020MOsKd, Xoposoe UCKYCCHEO,
OUPUHCEPCKO-XOPOBAS 0esIMENbHOCb, UCNOTHUMENbCKAS KYIbMYPd, CaMOPeantu3ayusl.

Tetyana BAGRIY. SPECIFIC FEATURES OF PROFESSIONAL TRAINING OF FUTURE
MUSICIANS-TEACHERS IN PERFORMING CHORAL ACTIVITIES

The article deals with the training of future musician- teachers in performing choral activities. The
specificity of the creative content of choral studies class was identified in the article. The relevance of the
problem of improving the training of the future teacher-musician was determined. Analysis of research and
publications indicates about the importance of performing trainings of the future musician-teacher in choral
activity and that the future teacher-choirmasters reach the highest achievements in practical classroom of
discipline «Choir class».

Specifics of management of choral collectives lies in the creative nature of this activity, in the necessity
of the forming of students’ leadership qualities. One of the main problem in the activities of the school choir is
education of performance culture which can not exist without systematic concert activity.

Key words: teacher-musician, training, choral art, choral conducting activities, performing culture,
self-realization.

Ousena ryasb. MNCUXOJIOI'O-ITEJAT OT'TYHI IHHEPEAYMOBH roJIOCOBOI
HIATOTOBKU CTYAEHTIB MY3UYHO-IIEJATOI'TYHUX ®AKYJBTETIB

Y cmammi posensoaiomebcs numanms RCUXO0N020-Ne0A202IUHUX NePeOYyMO8 2070C060i Nid20mo6Ku
cmyoenmie My3uuHo-nedazoeiunux ¢axyrememie. Haeonowyemocs, wo cnigoua OisibHicmb yuumens
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Micmumb: pobomy 2010CY V GOKALbHOMY DENCUMI, OeMOHCMPAYII0 GOKANLHUX NPULIOMIE 3 Memoio NOKA3y,
pobomy 20110Cy 6 POZMOBHOMY PEINCUMI.

Knrouosi cnosa: cnigoua OisibHicmb, 60KANbHI  NPUUMAHHS, PO3ZMOGHULL  PEXCUM,  20J10C,
38YKOYMBOPEHHS, BOKANbHUL NOOUX, APMUKYIAYISL.

B cmamve paccmampusaromesi  60npocei  NCUXOI020-NEOALOSUYECKUX NPeOyCOBUll  2010CO80U
HOO2OMOBKU CMYOEHMO8 MY3bIKAIbHO-NEOA202UHecKUx QaKyibmemos. AKYeHMupyemcs, u4mo nesuyecKast
0esamenbHOCMb Yuumens cOOepicum: pabomy 2010ca 8 BOKANbHOM pedcume, OeMOHCMPAYUI0 BOKATbHbIX
npUemMos ¢ yeblo NoKasd, pabomy 2010ca 8 pa3e080PHOM PedlcUMe.

Kniouesvle cnosa: negueckasi 0esimeibHOCHb, GOKANbHbIE NPUEMbl, DA32OGOPHBIU PENCUM, 20J10C,
38YK00OpA306aHUe, BOKANbHOE ObIXAHUE, APMUKYISAYUSL.

Olena GUDZ. PSYCHOLOGICAL AND PEDAGOGICAL PREREQUISITES VOICE
TRAINING OF STUDENTS THE MUSICAL-PEDAGOGICAL FACULTIES

The article discusses the issues of psychological and pedagogical prerequisites for voice training of
students of musical and pedagogical faculties. For the successful implementation of the activities of the vocal
music teacher is required to acquire theoretical knowledge, practical abilities and skills in self-analysis,
correction and development of his own voice.the system of training of students of musical faculties to
professional voice activity must include the whole range of professional-voice of knowledge, abilities and
skills required for speech, vocal, vocal-verbal and vocal teaching. Exception to one aspect of the
professional-voice-training leads to disruption of the complexity of the knowledge, skills, destabilizes the
work of the vocal apparatus and adversely affects the quality of voice activity and the health of the voice. It is
noted that the singing activity of the teacher includes: voice work in the vocal mode, the demonstration of
vocal techniques with the aim of showing the work of voices in conversational mode.

Key words: singing activity and vocal reception, conversation mode, voice, sound production, vocal
breathing, articulation.

FOais ITETPOBA, Imra XMEJIEBCBKA. B3A€EMO3B’SA30K XOPEOI'PA®IYHOI'O TA
MY3UYHOI'O MUCTENLTB SIK YUHHUK ®OPMYBAHHA MY3UYHOI KOMIIETEHTHOCTI
MAMBYTHIX IIEJIATOI'IB XOPEOT'PA®IB

Y cmammi npogedeno meopemuunuii ananiz OUHAMIKU B3AEMO38 ’SI3KY MA 3AEMOBIONOGIOHOCMI
OesKux KOMNOHeHmig Xxopeozpagiynozo ma my3uunozo mucmeyms. TeopemuyHo oOIPYHMOBAHO, WO
HasuauHs cneyuiunum 3acobam  8Ii000PAdCEeHHs. eNleMeHMI8 MY3UYHOI MO8U 6 mManyi Ccnpusmume
dopmysannio 6 maubymuix nedacozax xopeozpagii npogecitinux sxocmel, 6iONOGIOHUX 3d YMEOPEHHS
cmpyKmypu ix cneyughiunol My3uuHoi KOMNemeHmHOCmI, sIK 00HO20 3 KOMNOHEHMI8 3a2aibHOI npoghecilinoi
KomnemeHmHuocmi gpaxisyie xopeozpagpiunoi oceimu.

Knrouosi cnoea: mysuune mucmeymeo, Xxopeozpadiune MUCMEYmeo, 63aA€MO36 A30K MY3UKU i
xopeozpagii, My3uuHa KoMnemeHmHicms xopeocpagis.

B cmamve npogeden meopemuueckuil ananu3 OUHAMUKU G3AUMOCEA3U U G3AUMOCOOMEEHCIGUS]
HeKOmMOpbIX KOMINOHEHMOE X0peozpapuiecko2o u My3vlKaibho20 ucKkyccme Teopemuuecku 060CHOBAHO, YMO
obyuenue cneyu@uueckum cpeocmeam OmoOPANCEHUs INEMEHNO8 MY3bIKAIbHO20 A3bIKA 6 maHye
cnocobcmeyem  popmuposanuio y 0yOyuux neoazoco8 xopeospaguu  npoGeccUOHANbHLIX Kayecms,
omeeuawux 3a 0opazoeanue CMPYKmypvl ux cneyuduueckoll My3viKaibHOl KOMNEmMeHmHOCmuY, KaK 00H020
U3 KOMNOHEHMO8 obwjell NnpopeccuoHanbHOU KOMNEMEHMHOCMU CREeYUAIUCIO8 X0Peozpapduieckozo
00pazosanus.

Knrouegvle cnosa: my3svikaibhoe UCKYCCMBO, XOpeospauieckoe UCKyccmeo, 3auMoCes3b My3biKil U
Xopeozpaduu, My3bIKATbHASL KOMNEMEHMHOCHb X0Peozpagos.

Yuliya PETROVA, Inga KHMELEVSKA. INTERCONNECTION OF CHOREOGRAPHIC
AND MUSIC ARTS AS A FACTOR OF FORMATION OF MUSIC COMPETENCE OF FUTURE
TEACHERS OF CHOREOGRAPHY

The theoretical analysis of dynamics of interconnection and intercorrespondence of some components
of choreographic and music arts in accordance with their interpretation in scientific researches in the sphere
of choreographic pedagogy, music art, psychology, etc. has been held in the article of Yu. Petrova and I.
Khmelevska «Interconnection of choreographic and music arts as a factor of formation of music competence
of future teachers of choreography». The common features of some elements of choreographic and music
semiotics (such as intonation, texture, themes and shaping) have been considered and their classification from
the point of view of revealing the analogy and variants of performing interpretation of an art work ’s essence
by means of artistic expression of choreography and music has been given. It has been theoretically justified
that in the process of mastering by the future choreographer the knowledge about the elements of music
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semiotics, his ability for authentic interpretation of the piece of music’s essence are being improved. The
integration of the results of theoretical analysis of interconnection and intercorrespondence of the
components of choreographic and music arts in the process of future teachers of choreography preparation
was proved to enrich methodological and theoretical basis of choreographic and pedagogical education. It
was concluded that acquisition of specific means of representation of the elements of music language in the
dance will promote the formation of professional qualities of the future teachers of choreography, the
qualities responsible for the creation of the structure of their specific music competence as one of the
component of general professional competence of choreographers.

Key words: music art, choreographic art, interconnection of music and choreography, music
competence of choreographers.

Mapuna TKAYEHKO. ®OPMYBAHHAA PE(PJIEKCI/IBHOT MO3UIIT MAHWBYTHIX
YUYUTEJIB MY3UKHU HA OCHOBI ATAJIOTTBAIII HABYAJIBHOI'O INPOLECY B KJIACI
JUPUT'YBAHHSA

Y cmammi poszensoacmvcs o0un 3 HANPAMKIE IHHOBAYIUHO-OPIEHMOBAHOI NI020MOBKU MAUOYMHIX
yuumenie My3uku, 3 SICO8AHO CYMHICMb NOHAMb «pPeQreKcisy, «npogeciina pe@uexcisy, «mMemooonio2iuna
peuexciny, «pepaexcuena nosuyisy MaubymHix Yuumenie My3uki, GUCBIMICHO 3HAYUMICIL Memooy
peuexcuenozo ananizy ma oianocizayii HasyanrbHo20 npoyecy y hopmyeanHi pegaexcuenoi nosuyii
MAtiOymHix yuumenie My3uKu.

Knwuosi cnoea: pegexcis, npogeciiina peghnexcia, memoodonociuna peghnexcis, peghaexcusHa
nosuyis, dianozizayis npoyecy HaguaHHs, Memoo peieKCU8HO20 AHANI3Y.

B cmamve paccmampusaemcs o0no u3z HanpagieHull UHHOBAYUOHHO-OPUEHMUPOBAHHOU NOO2OMOBKU
0yOywux yuumenei My3blKU, GbISICHEHO CYUWHOCMb NOHAMUL «pedhiekcusny, «npogeccuonanvhas peguekcusy,
«memodonozuieckas peghnexcusy, «perexcuenas nosuyuay OyOywux yuumenel My3blKU, OC8eUeHbl
BHAUUMOCMb MemoO0d pe@reKCUBHO20 aHamuza u ouaiosusayuu y4ebHo20 npoyecca 6 @OOpMUposaHuu
perexcuenoll nozuyuu OYOywux yuumeeti My3vlku.

Kniwouesvie cnosa: peghnexcus, npogheccuonanvhas peguexcus, Memooonrocudeckas peguexcus,
pegprexcuenas nozuyusi, OUAIOUIAYUS NPOYECcCa 0OYUeHUsl, MemOoO PepeKCUBHO20 AHAU3A.

Marina TKACHENKO. REFLEXIVE POSITION FORMATION OF FUTURE TEACHERS
BASED ON DIALOGIZATION OF EDUCATIONAL PROCESS IN THE CLASS OF CONDUTING

One of the directions of innovation-oriented training of future music teachers is described in the
article. The essence of the concepts of «reflection», «professional reflection», «methodological reflectiony,
«and reflexive positiony is revealed. It is noted that the formation of reflexive position of students in the class
of conducting will be effective if the content of training activities will be presented in the form of
professionally oriented tasks and challenges which are supported by the algorithms of performing specific
actions. It is stated that unevenness of pre-university music preparation requires the use of an individual
approach. The importance of the interlocutory aspect in the learning process that leads to the analysis,
evaluation, the validity of its position and self-test which contribute to failure detection of existing knowledge
and skills, search of new meanings is shown. The method of reflective analysis is defined as the main one in
the formation of reflexive position of future music teachers. It is experimentally verified that the formation of
reflexive position of future music teachers reveals the prospect of achieving the level of professional skill.

Key words: reflection, professional reflection, methodological reflection, reflective stance
dialogization learning process, the method of reflective analysis.

Tersina IIIA®APUYK, Men SIH. IIIATOTOBKA MAWBYTHIX YYUTEJIB MY3UKH 10
BUKOHAHHSA BOKAJIBHUX TBOPIB EITOXH BAPOKO

Y cmammi posensoaiomecsi numanHs ni020MoeKU CMyOeHmie My3UYHO-NEOA20SITYHUX HABUALILHUX
3aK1a0i8 00 GUKOHAHMS BOKAIbHUX MEOpPI6 Komnozumopie enoxu bapoxo. Poszensmymo cmunvosi pucu
My3uuHo2o mucmeymea baporxo, cxapaxmepuzosano 20106ni umozu 00 60KANbHOI MeXHIKU oxanicma ma
MemoOuuHi 3acodu, CnpAMOoBaHi Ha ix opmysanHs.

Kniouosi cnosa: cmunv Bapoxo, 60Kkanbha mexuika, 6UKOHABCLKA inmepnpemayis, Xy00dicHil obpas,
MY3UUHE MUCTHEYMEO.

B cmamve paccmampugaiomcs 60RpOChl NOO2OMOBKU CMYOEHMO8 MY3bIKAIbHO-NEOA202UHeCKUX
VUeOHbIX 306€0CeHUTL K BbINOIHEHUIO BOKAILHBIX NPOU3EEOeHUL KOMNO3Uumopos snoxu bapokko. Paccmompenbi
cmunesvle  wepmbl  MY3bIKAILHO20 uckycemea bapokko, ocobennocmu  ux  eonnowjenusi nesyamu,
0XaAPAKMeEpU308anbl 2NA6HbIe MPebOBAHUsL K BOKAILHOU MeXHUKe nesyd, KOMOPbIMU OH OOJCeH 081aA0enb
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01 a0eK8AMHO20 BONJIOWEHUSL XYOOHCECMBEHHO - 0OPA3HO20 COOEPHCAHUS NPOU3BEOeHUl KOMNO3UMOPO8
anoxu bapokxko.

Kniouesvie cnoga: cmunv bapoxko, 6okanvHas mMeXHUKA, UCHOIHUMENbCKAS UHMepnpemayus,
XY00drcecmeenHblll 00pas, My3bIKalbHOe UCKYCCMEBO.

Tatiana SHAFARCHUK, Meng YANG. FUTURE MUSIC TEACHERS TRAINING TO
BAROQUE EPOCH VOCAL WORKSIMPLEMENTATION

The article deals with the problems of music and teacher training institutions students’ preparation to
perform vocal works of baroque composers. The origins and stylistic features of Baroque music, especially
the peculiarities of its expression in vocal art are analyzed. The main requirements to the singer vocal
technique, which he has to master for the adequate implementation of artistic and imaginative content of
works, are determined. Particular attention is paid to the formation of specific sound-making skills, foreign
language texts articulation, phrasing culture, mastering of messa di voce, ways to implement dynamic,
emotional and imaginative contrasts and standards of melodic sound ornamentation. Instructional techniques
aimed at the students’ stylistically authentic voice sounding development and its approximation to
instrumental timbre are described. Methodological recommendations on the novice singer erudition
formation, enrichment of musical ideas and taste influences, which should serve as a guide in the work of the
baroque repertoire are given.

Key words: Baroque, vocal technique, performing interpretation, an artistic image, music art.

Isan  KACLIOB. TNPO®ECIMHA MIIITOTOBKA MAWBYTHBOI'O BYMTEJS
MY3UYHOI'O MUCTELITBA

YV Oanitt cmammi euceimneni ocHoeHi npobremu w000 npogheciinoi ni02o0moeKU MatlbymHb020
suumens Mys3uuHozo mucmeymsda. Poszensoaromvcs numawnus npiopumemnocmi Oanoi cneyianbHocmi 6
YMO8AX po36umKy Hayku i oceimu 6 Ykpaini. Busnaueni ocnoeHi ¢haxosi kpumepii, sKi 8ionosioaroms 3a
CMyninb 20mosHoCmi (axisyst 00 NOOAILULOL Neda202iuHOl JisIbHOCHI.

Kniouogi cnosa: suumenv mysuunozo mucmeymea, npogeciiina comosnicmo, npogeciiina oceima,
Gaxosi kpumepii, npiopumemunicme, iHMepnpemayis.

B Oannoti cmamve oceewjenvl ocHosHble npobOAEMBL NPOPECCUOHATBHOU NOO20MOBKU 0OYOyujeco
yuumens — MY3vlKaIbHO20 — uckyccmea.  Paccmampueaiomca — 6onpocei  npuopumemnocmu  OAHHOU
CReyuarbHOCmy 6 YCI06UAX pa3eumus Hayku u obpaszosanus 6 Ykpaune. Onpeoensilomcsi OCHOGHblE
npogheccuonanbubie Kpumepuu, KOmopbie 0mseeuarom 3a cmenetb 20MoGHOCMU CNeyuaIucma K oansHelulel
neoazoeuuecKkol 0esimeabHOCHU.

Kniouegvle cnosa. yuumenb  MY3bIKAILHO20 — UCKYCCMEA, NPOPECCUOHANbHAS — 20MOBHOCHID,
npogheccuonanvroe 0bpazosanue, NPoPeccuoHalbHble KpUMepuu, NPUOPUMemHOCyb, UHMEPRPEMAaYUsL.

lvan KASILOV. PROFESSIONAL TRAINING OF FUTURE TEACHERS OF MUSICAL ART

This article highlights key problems that often arise in the process of professional preparation of
future teachers of musical art, as well as discusses approaches to solving problems. Describes and discusses
the problematic issues that relate to the level of prestige and priority of this specialty in the development of
the modern scientific approach to the issues of education in Ukraine. Also defines the basic professional
criteria, which are responsible for the readiness of future specialists to further pedagogical activity in the
conditions of reformation of Ukrainian education. Professional criteria are considered in the light of modern
requirements that arise in the process of professional training in this specialty in terms of educational
programs created for the system of secondary schools, lyceums, gymnasiums, as well as for other educational
institutions in which there is a subject «music arty.

Key words: teacher of music, professional commitment, professional education, professional criteria,
prioritization, interpretation.

Oxcana JIEOHOBA. ®OPTENIAHHE BHUKOHABCBKE MHCTEITBO TA HMOIO
3HAYEHHS Y PO3BUTKY €BPOINEMCHKOI MY3UUYHOI KYJIbBTYPU

Y cmammi  poskpueacmvca icmopuunuii  achekm (QOpMyeanns I PO3GUMKY €8PONEUCbKO20
nianicmuyno2o mucmeymea. Pozenaoarombcs nepedymogu 3apoodicenHs H08o2o 06pa3y @opmeniano,
no8’a3ami 3 e6OMOYIUHUMU NPOYeCamu PO3GUMKY €6PONEUCLKOI My3uuHOi Kyniemypu. Aeémop niokpecuioe, wo
01 CYHACHO20 MY3UKAHMA HAO3GUUAUHO GANCIUSO POZYMIMU WILAX €80NI0Yil, 8 AKOMY HOGUI Yac i HOGi ioeanu
NOPOOIICYIOMb HOGI WIIAXU IX GMITEHHS.
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Knwuosi cnoea: nose opmenianne MucieHHs, e8omoyis Niauismy, QopmenianHo, KOMHO3UMOp-
8Ipmyo3.

B cmamve packpvisaemcs ucmopuueckuil achexm @Qopmuposanus u passumus eeponelickozo
nNUAHUCMUYecKo2o uckyccmsa. Paccmampusaiomes npeonoculiku 3apodcoenus Hogoz2o o6pasa gpopmenuano,
CBA3aHHbIE C 9B0NIOYUOHHLIMU NPOYECCaMu pA3GUMUSl eBPONEliCKOU MY3bIKAIbHOU Kyibmypul. Aemop
noouepKugaem, 4mo ONsl COBPEMEHHO20 MY3bIKAHMA UPe36bIYAUHO BAJICHO NOHUMAMb NYMb I60TI0OYUU, 8
KOMOPOM HOB0€ 8PeMs U HOBble UOeabl HOPOAHCOAIOM HOBblE NYMU UX 60NIOUCHUSL.

Kniouegvie cnoga: nogoe (popmenuannoe MolulieHue, IG0MOYUS NUAHUIMA,  POpMEnUano,
KOMRO3UMOP-8UPINYO03.

Oksana LEONOVA. PIANO PERFORMING ARTS AND ITS IMPORTANCE IN THE
DEVELOPMENT OF EUROPEAN MUSICAL CULTURE

The article deals with the historical aspect of the formation and development of the European pianistic
art. Considered prerequisites birth of a new image of piano related to evolutionary processes of European
music. The author stresses that for the modern musician is extremely important to understand the evolution of
the way in which the new era and new ideals generate new ways of expression. For the modern musician, it is
extremely important to understand the way of evolution, in which new times and new ideals and create new
ways to present them. With the expansion of the boundaries of piano music and piano performance by
gradually and systematically expanding the boundaries of spiritual and performing opportunities for young
musicians. Discovering great music, comprehending the era in which it was created, getting acquainted with
the ideological attitudes and aesthetic ideals of this era, he discovers the art and its realization, the
transformation, which shows the infinity of the evolutionary path and continuity of creative development. The
prospects of further researches are connected with study of the development of piano performance in the
period of European romanticism and musical styles of the twentieth century.

Key words: new piano thinking, evolution piano, piano virtuoso composer.

Karepuna MAPKIHA. ETAIIN ®OPMYBAHHS MNOJIXYAOXKHIX YMIHb ¥ ITPOLECI
HNIAIOTOBKU KEPIBHUKA TAHINIOBAJIBHOT' O KOJIEKTUBY

YV Oaniti cmammi poszensoaiomocs emanu opmyeanHs NOIXYOONCHIX YMiHb MAUOYMHbO2O KePIGHUKA
MAHYIOBANLHO20 KOJIEKIMUBY ) NPOYeci KOHKpemHo-npeomemnoi dianoHocmi. Po3pobnena emanua mexuonozis
opmysanuss NOAIXYOOAHCHIX YMIHb HA OCHOBI CeMAHMUYHOI Modeni oceimu, pieHi cpopmosarocmi 3HaAHb
cmyoenmis 8i0N0GIOHO 00 BUOLIEHUX KpUMePIig.

Knrwuosi cnosa: nonixyoodicHi mexwonocii, KepigHUK MAHYIBAIbHOZO KOJIeKMUEY, KOHKPemHO-
npeomemHa OisibHICMb, emanta MexHoI02Is.

B Oannoti cmamve paccmampusaromces smanvl  OPpMUPOBAHUL  NOAUXYOOHCECHIBEHHBIX YMEHUL
0yO0ywe2o pykogooumens maHye8aIbHO20 KOLIEKMUBA 8 Npoyecce KOHKPEemHO-NPeoOMemHol 0esimeabHOCHU.
Paspabomana smannas mexnonocus  QopMupo8aHus  NOAUXYOOICECMBEHHbIX YMEHUll HA OCHO8e
cemManmu4eckou mMooenu oopazoeanus, yposHu CHOPMUPOBAHOCHU 3HAHUL CIYOEHIMO08 68 COOMBEMCMEUL C
8b10eNIeHHbIMU KPUMEPUAMU.

Knrwouesvie cnosa: noauxyooscecmeennvlie mexHoaio2uu, pyKkogooumesnb maHyesaibHo20 KOJLIeKmued,
KOHKDEmHO-npeoMemuas 0esmeibHOCmb, SMANHAS MEXHON02US.

Katerina MARKINA. THE STAGES OF FORMATION POLYART SKILLS OF THE
FUTURE LEADER OF THE DANCE TEAM

This article discusses the stages of formation polyart skills of the future leader of the dance team in the
process specifically-the subject, defined the word "technology” as one of the main methods of educational
activities. Developed step-by-step forming technology polyart skills based on the semantic model of
education, the level of formation of students knowledge in accordance with the selected criteria. The article
describes technology of mastering the dancing art at a cognitive level, the formation of polyart image on the
basis of development dynamics, the formation of polyart skills of the dance team leader, expertise of the
students ‘ knowledge and skills.

Key words: poliart technologies, dancing collective leaders, concrete-subject activity, stage
technology.
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Cepriii CMETAHA. PO3BUTOK BUKOHABCBHKO-TEXHIYHOI MAWCTEPHOCTI HA
IHOYATKOBOMY ETAIIl HABYAHHSA

Y cmammi posensioaromscs numarnts po3gumKy UKOHABCLKOI mexHiku basHicmis y npoyeci pobomu
Hao emroamu 6 NOYAmKOGUL Nepio0 HAGUAHHS, NPONOHYIOMbCS MEMOOUUHI PEKOMEeHOayii 3 NOCMAHOBKU
BUKOHABCLKO20 — anapamy, niobopy 3pyYHOI  aniikamypu ma ORAHYBAHHS HeOOXIOHUX  3acobig
38YKOBUOODYBAHHSI.

Knrouosi cnosa: euxonascoka mexHiKa, GUKOHABCLKULL anapam, 36YKO000Y6aHHs, aniikamypa,
WmMpuxu.

B cmamve paccmampusaiomcs 60npocel  pasgumusi UCHOTHUMENbCKOU MEXHUKU OAsSHUCMO8 6
npoyecce pabomvl HAO 2MIOOAMU HA HAYATLHOM dMmane 0OVYeHUs, NPeoaazaromcs MemoouyecKue pexo-
MeHOayuu no NOCMAHOBKe UCNOTHUMENbCKO20 annapamad, noobopy YOOOHOU anniukamypvl 061a0eHus
HeoOX00UMbIMU NPUEMAMU 36YKOU3GTIEHUEHUSL.

Kniouesvle cnoea: ucnoinumenbckas, mMeXHUKA, UCHOTHUMENbCKULL anapam, 36yKouseiedeHue,
annauKamypa, wmpuxu.

Sergiy SMETANA. THE DEVELOPMENT OF THE PERFORMING TECHNIQUE OF THE
PERFORMER-INSTRUMENTALIST

The article examines the development of performing techniques of accordionists in the process of
working on sketches at the initial stage of training, methodical recommendations on performing apparatus,
the selection of the convenient fingering of mastering the necessary techniques of sound producing._The issues
of formation of the performing apparatus — landing of the musician, the position of a musical instrument
during the execution of the different complexity of the repertoire, the interaction of instrument and body by,
the provisions of the right and left hands on the keyboard, and the like, as well as the assimilation of the
techniques of instrumental playing — is an essential component of the educational process beginning
musicians. The initial period of learning a musical instrument is a complex process of learning and improving
skills and techniques — as an essential component of acquisition of musical professionalism. However,
learning is always a creative process of searching, finding and developing new, more advanced elements of
musical expression that can only be felt intuitively, because they are on a subconscious level, intuition of the
performer.

Key words: performing technique, performing technology, sound making, fingering, strokes.

Kamil BAS. POINT AND LINE TO EDUCATION

Y cmammi, 6 onopi na meopemuyni 3acadou ma ocobucmuil 00c8i0 asmopa, npeocmagieHo
00CHIOHCEHHS U000 OCHOB8 XYOO0IICHbOI ocsimu. Buxoodauu i3 cnocmepedicenb 3a2aibH020 ma GIOMIHHO20 MIdC
CMYOeHmamu, Wo HAGYAIOMbCA HA NedazocivHomy axyromemi 3a gaxom «/JowKiibHe 8UXOBAHHAY MA HA
gaxynememi mucmeyme 3a paxom «Digital Designy, 6 pamxax icuylouux npoepam no cmpamezisix
XY002CHbOI 0C8imuU Ui MEXHONO2IAX Yy 2aNy3i HABYAHHA OUMUHU, PO3IAHYMO NUMAHHA U000 DOpMAnbHOL
CIPYKMYpU 300padcents: ceimia, Koabopy, NPOCMOopy, KOMNO3UYIl, Kpanku, HiHii, mexcmypu, niacmukoeoi
MEXHON02II.

Knrouosi cnoea: ananiz pobomu, opmansha cmpykmypa, XyOOJCHS 0CEImMA, 6USUEHHS NPupool,
ananiz i cunmes, cxnao.

B cmamve, 6 onope Ha meopemudecKkue OCHO8bl U JUYHBIL  ONbIM asmopa, npedcmaeﬂenbz
UCCAe008aHUsL, KACAIOWUECS OCHO8 XYOOJCeCmEeHH020 0bpazosanus. Hcxoos uz nabmoldenus obugezo u
PA3IUUHO20 MedHCOY CMYOeHmamu, 00V4ArWUMUCA HA Nedazo2uteckom @axyibmeme no CReyudibHOCMU
«Jowkonvroe obpazosanuey u Ha gakyrememe uckycems no cneyuamsvhocmu «DigitalDesigny, 6 pauxax
CYUeCmeYIWUX NPoSpamm no Cmpameusim 8 XyOO0JCeCMEEeHHOM 00pA308aHUU U MEXHON02UAM 8 cpepe
00yueHusi pebeHKa, paccmMompeHvl 6ONPOCHI, KACAIOWUECT QOPMATLHOU CIMPYKMYPbL U300PAdCEHUs: C8ema,
yeema, npocmpancmed, KOmMnosuyuu, modku, JuUHuUU, mexcmypbol, NAACMUKOBOU MEXHON02UU.

Kniouesvie cnosa: aumanuz padomovi, GopmarvHas cmpykmypd, XyoodcecmeeHHnoe o00pazosaniue,
uszyueHue npupodbz, daHAausz u cunmes, cocmae

This article puts pressure on a particular aspect of work with an image, which could be divided into
two categories: executed in a passive (analysing it) or an active way (creating it). The first one is represented
by a work of art’s analysis; teaching of what components gather to became a formal structure of it. These are:
artistic discipline and technique, composition, space, light, colour, surface ’s texture, points, lines and planes.
The other one is based mainly on life drawing and working with an image achieved in this way.

It is crucial to stress the importance of future preschool and elementary school teachers’s artistic
education, because this is the time that is given to them to develop themselves in many directions, out of which
the consciousness of art seems to be one of the most important. Analogously, Digital Design students’
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education demands that they are aware of basic components that build the image — both in theoretical and
practical way.

Having an opportunity to teach university students from two separate departments, gave the author a
chance to see their approach to the subject and - simultaneously — adjust his approach to the different
courses’ specifics.

Key words: analysis work, formal structure, art education, nature study, analysis and synthesis,
composition.

Ban YEHb. CYTHICTD HOHATTSA «®AXOBA 3PIIICTb MATICTPAHTA-BOKAJIICTA»
TA MOI'O KOMIIOHEHTHA CTYKTYPA

Y cmammi posensoaemvca cymmuicmv nowams  «3pizicmvy, «gaxosa 3piricmv mazicmpanma-
goKanicmay, po3Kpueacmuvcs ii cneyuixa, aKa 6UHAYAEMbCA OiANEKMUYHUM 83AEMO38 "A3KOM BUKOHABCHLKOL
ma nedazoeiunoi disnvHocmi. OBIPYHMOBYEMbCA KOMNOHEHMHA CIMPYKMYpa axosoi 3pinocmi eoxanicma 6
€OHOCMI COYIANLHO-MUCMEYLKO20, OCODUCICHO-PAX08020 MA KOMNEMEHMHICHO-3MICIOB020 KOMHOHEHMISE.

Knrouosi cnoea: ocobucmicna spinicmo, (paxosa 3pinicme, 60KANbHO-NeO0A202IUHA OISUIbHICTb.

B cmamwe paccmampusaemcsi cywHOCMb NOHAMUL «3PENOCMbY, «NPOPECCUOHANbHAS 3PENOCHIb
Maz2icmpanma-60KaIUCmay, pAcKpblaemcs ee Cheyupura, Komopas 3aKioyaemcs 6 OudieKmuiecKou
83AUMOCEA3U UCTOTHUMENbCKOU U nedazozuyeckou desmenvhocmu. O60CHO8aANA KOMNOHEHMHAS CIMPYKMYPA
NPOecCUOHANbHOL  3PeNoCmU  6OKAIUCIMA 8  eOUHCMEe  COYUATbHO-XYOOICECMBEHHO20, — TUYHOCIIHO-
npogeccuoHarbHO20 U KOMNEMEeHMHOCIMHO-CO0EPHCAMENbHO20 KOMROHEHMO8.

Knrueevte cnoea: nuunocmuas 3peiocms, NpopeccUoHAIbHAs 3PeN0Chb, B0KAIbHO-Ne0a2oUdecKds
O0esIbHOCb.

Wang CHEN. ESSENCE OF CONCEPT OF «EXPERT MATURITY UNDERGRADUATE
SINGER» AND ITS COMPONENT STRUCTURES

This article looks at the nature of such notions as «maturity» and «professional maturity of a vocal
Master’s Degree candidatey, explicates its particularity, which is based in the unity and interconnection of
performing activities and educational work. Rationalisation is provided for the componential structure of a
vocalist’s professional maturity in the unity of the social artistic components, the personal professional and
content-competence components.

The forms of manifestation of all maturity components are described, and the tasks which need to be
solved in the education process in order to form this maturity are characterised. Grounds are given for future
research - the creation of a methodology to educe the level of maturity of a future performing vocalist and
teacher, development of a methodology of its perfection in the process of education with Master Degree
students in music and teacher training institutions.

Key words: Personal maturity, professional maturity, vocal educational activity.

Ban IOE. AHAJII3 MPO®ECIMHOI KOMIETEHTHOCTI MAMBYTHbOI'O BUYMUTEJIS
MY3UKHU Y KOHTEKCTI CHCTEMHOTI'O IIIAXO1Y

B cmammi ananizyiomscst nioxoou wjo0o opmysanns npopecitinoi KomMnemenmtnocmi MatOymHs020
uumens Mysuku 3 NO3UYili CUCMEMHO20 NiOX00y, AK 3306HI KepOBauuil i camopezyibOo8aHuii npoyec y
cmpykmypi npogheciiinoi nio2comosxu cmyoeHmis.

Knrwuosi cnosa: romnemenmuicmov,cucmemMHuii  nioxio,Maubymuiii  64umenb My3UKU,30201bHO-
neoazoziuni ma cneyianbHi OUCYUNIIHU.

B cmamve ananusupyromcsi nooxoodel K Gopmuposanuio npopeccuoHarbHOU KOMNEMeHmMHOCHU
0yOyweco  yuumens My3vlKU ¢ HO3UYULL  CUCMEMHO20 N00X00d, KAaK U36He YNpagisemvlii U
camopezyIupyrowulics npoyecc 8 CmpyKmype npogeccuoHaibHOU no020MOGKU CIYOeHmMOo8.

Kniwouegvle cnoea: xomnemeHmHocmv, CUCHEMHbIL NOOX00, OVOVWuUll yuumenb MY3biKu, 6-
neodazoeuyecKue u cneyuaibHvle OUCYUNIUHB

Wang YUE. ANALYSIS OF A FUTURE MUSIC TEACHER’S PROFESSIONAL
COMPETENCE WITHIN THE CONTEXT OF THE SYSTEM APPROACH

Complexity and manysidedness of a teacher’s activity at a general school set some particular
requirements to the level of his/her competence and to formation of profound knowledge and skills in his/her
profession. A graduate’s readiness to solve professional tasks is a basis for formation of his/her professional
competence. At the same time, as a result of a disparity between students’ theoretical knowledge and their
ability to apply such knowledge in practice as well as the lack of any consistent relations between general
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pedagogic and some particular subjects, students’ skills remain insufficient when they set at last about
practical activity. The basis for professional competence of music teachers is theoretical knowledge, scientific
models and methods; dialectical consciousness; research and transfer of processed information. Today, a
new approach to teaching music that is an organization with a holistic learning process of students of musical
art on a scientific basis with the advantage of autonomy in the acquisition of this knowledge.

Key words: competence, systematic approach, future music teacher in pedagogical and special
disciplines

Karepuna I'YCEBA. TBOPYO OPIEHTOBAHI METOJM HABYAHHS B HNPOLECI
DOAXOBOI NIAI'OTOBKU BUUTEJIA OBPA3OTBOPYOI'O MUCTEIITBA

Y cmammi poszensaoaemuvca npobaema nio2omosxku meopyo opieHmo8aHoi ocooucmocmi MaidymHbo20
suumens obpazomeopuo2co mucmeymsa 6 npoyeci gaxosoi niocomosku. O6IpyHmMoO8yeEmMvCa HeoOXiOHicmb
36EPHEHHsA y8d2u HA 0coOau80Cmi meopuoi ocobucmocmi. BuokpemnenHi memoou HA8YaHHA, WO NO3UMUBHO
BNAUBAMUMY b MA MEOPYY CIMOPOHY 0OCOOUCIOCTII.

Knrouosi cnosa: camoaxmyanizayis, gpycmpayis, ecmemuyna 4ymiueicms, emMnamis, CMan CyMHIg),
CUHEKMUKA, e6PUCIUYHUL MeMOO, MEeMOO NPOEKmis.

B cmamve paccmampusaemca npobrema no02omoeKku meopuecKu OpUeHMuUpoB8aHHOU JUYHOCTNU
Oyoywezo  yuumens uz00pazUmMenbHo20 UCKYCCMBA 6 npoyecce NPo@ecCUOHANbHOU  NOO2OMOBKU.
Obocnosvisaemcs HeobX00UMocmsb 00paujerHus HUMAHUA HA 0cobenHocmu auyHocmu. Buloerenuu memoos:
00yUeHUs, NOIOAHCUMENLHO GNUAMb U MEOPUECKYI0 CMOPOHY TUYHOCHU.

Knrueeste cnosa: camoaxmyanusayus, gpycmpayus, 3cmemuyecKkas 4y8CmeumenbHoCmb, SMIAmus,
COCMOSIHUE COMHEHUs, CUHEKIMUKA, 38PUCMUYEeCKULl Meno0, Memoo NPOeKmos.

Kateryna HUSEVA. CREATIVELY ORIENTED METHODS OF TEACHING IN
PROFESSIONAL TRAINING OF A TEACHER OF FINE ARTS

In the article the problem creatively oriented training of future teachers of fine arts in the training.
Consider requirements for teachers of art. Reveals his creative characteristics. The necessity of paying
attention to the features of the creative personality. Highlights self-stimulation condition (cognitive needs) as
a basis for the development of creative abilities of students. Pedagogical conditions of education of the
creative personality of students. Identify factors and conditions that affect the course of creative activity. Is
observed that the positive trend of the art students will take place under conditions which will ensure freedom
of intuition; formation of students’ self-confidence; desire for independence, self-actualization; positive
emotions; development of imagination and penchant for daydreaming; forming sensitivity to conflicts, ability
to identify and formulate them consciously. The role of nominating ideas, their selection is given to the head
of the creative team, namely his personal qualities and professional skill. The isolation of teaching methods
that positively affect individual and creative side.

Key words: self actualization, frustration, aesthetic sensitivity, empathy, state of doubt synektyka,
heuristic method, projects.

Jine XYAI[IHb. MY3UUYHO-BUKOHABCBhKA KYJbTYPA MAMBYTHbLOI'O BUMUTEJIS
MY3HUKH AK KATETOPISI MUCTEIBKOI ITEJATOT'TKH

Y cmammi posenanymo my3uuHo-6UKOHABCHLKY KYAbMYypy MAuOymub020 Qaxieys 6 2any3i Mucmeybkoi
oceimu 8 AKOCMi KOMIOHEeHmMa 1020 My3uuHoi Kyrvmypu. [Ipoananizoeano HayKoso-memoouyry nimepamypy
6 Konmexkcmi o3nayenoi npoonemu. Poskpumo cymmuicme i cneyudiky my3uyHO-6UKOHABCHLKOI KYabimypu
MAUOYMHIX Yyuumenie My3uKu.

Kniouoei cnosa: xynemypa, My3uuna Kyiemypa, My3utdHO-6UKOHABCLKA KYAbIMypd, MAuOymui guumeini
MY3UKU.

B crarbe paccMoTpeHa My3BIKaIbHO-HCIIOIHUTENbCKAs KyJIbTypa OyAyIIero crenuaiicra B o0nacTu
XYI0KECTBEHHOTO 00pa30oBaHMA B KaueCTBE KOMIIOHEHTA €ro My3BIKaTbHOM KyIbTyphl. [IpoaHammsupoBana
Hay4YHas JHUTEpaTypa B KOHTEKCTE OOO3HAYEHHOW MpoOJIeMBbl. PacKphITBI CymIHOCTH H  crernupuxa
MY3BIKaJIbHO-UCIIOTHUTENBCKOM KYIbTYypPhl OYAYIIUX YIUTENEH My3BIKH.

Kniwouesvie cnoea: xyromypa, My3vlKaibHAs KyIbmypa, MY3bIKATbHO-UCNOTHUMENbCKAA KYAbmypd,
0yoywue yuumeis My3viKu.
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Lin HUA QING. THE CULTURE OF MUSIC PERFORMANCE OF THE FUTURE MUSIC
TEACHERS FS F CATEGORY OF ARTISTIC PEDAGOGY

The article describes the problem of culture of musical performance of the future specialist in the
sphere of artistic education as the constituent element of its musical culture.

As for this theme, We analyzed all scientific literature. Some researchers are learning the culture of
musical performance considering artistic needs of personality, its musically estimative submissions, level of
development of general and special abilities, availability of the creative position. Analysis of scientific
literature and practice proves that the defined of the culture of musical performance of the personality is the
measure of development of the musical culture and personal and creative dedication. The culture of musical
performance of the future music teacher is an integrated personal property of a student, which characterized
of development of public, professional and special knowledge’s, musically performative abilities and skills,
special competence for musical performance, which can be useful for realization of the artistic and
pedagogical activity.

Key words: culture, musical culture, culture of musical performance, future music teachers.

Jww KEIIYAH. ®OPMYBAHHSI OBPA3HO-JPAMATYPITYHUX VSBJIEHb VY
CTYJEHTIB TEJATOI'TYHOIO TPO®LIKO B IMPOIECI MY3HYHO-AHAJIITUYHOI
JIAJBHOCTI

Y cmammi onucani pieni mysuuno-ananrimuyHol OSLIbHOCME CMYOEHMI-MYy3UKAHMIE Neda2o2iuHo20
npogino, Ha akux 6i00ysacmvci QOPMYBAHHSA 00PA3HO-OPAMAMYPSIUHUX VABLeHb 0COOUCMOCMI, pi6eHb
IHMOHAYIHO20 aHANIZY MY3UUHO20 MUCMeYmMEa 3a0e3neuye po3KpUmms smicmy mMy3uuHo2o obpasy,; piens
0pamMamypeiuHo20 aHalizy MY3UUHO-XYOONICHbO20 MeKcmy 3abesneuye HaOymms 00C8i0y CHPUUMAHHA U
iHmepnpemayii 102iKu pO320pMAanHs MEOPY 8 YILOMY, WO HeOOXIOHO MAtlOYmHIM nedazo2am O 30illCHeHHs
MY3UYHO-AHATIMUYHOT OIATbHOCMI.

Knrouosi cnosa: o6pasno-opamamypeiuni ysieieHHs, AHAIimudHa OBLIbHICIb, MAUOYMHIL 6UKIA0AY.

B cmamuve onucanvi yposHu My3bIKATbHO-AHATUMUYECKOU 0eamerbHOCU CIYOeHmMO6-MY3bIKAHMO8
neoazoz2uuecko20 NpoQuis, Ha KOMOPLIX OCYWeCmensemcsa @Gopmuposanue 06pa3HO-0paMAmMypeUecKux
npeocmagienuli IUYHOCMY; YPO8eHb UHMOHAYUOHHO20 AHATU3A MY3bIKATLHO20 UCKyccmea obechneyusaem
packpeimue co0epiICcanusl MY3blKAIbHO20 00pasa; ypoGeHb OpamamypcUuiecKo20 aHAIU3a MY3bIKANbHO-
Xy00oiceCmeeHHo20 mekcma obecneyugaem npuobpemenue onvlima GOCNPUAMUSA U UHMEPNPEMayuu J102UKU
pazeumus nPOU38e0eHUs. 8 YENOM, YMO HeoOX00UMO 6YOyuwuM nedazo2am Oas OCYuWeCmeneHus My3blKAIbHO -
AHATUMUYECKOU 0esAMeNbHOCIU.

Kniouoewie cnosa: obpaszno-opamamypeuveckue npeoCmasieHus, aHATUMUYecKas OesmenbHOCmb,
0yOywuii npenooasamerb.

Liu KESHUANG. FORMING OF PEDAGOGIC TYPE STUDENTS MANNER AND
DRAMATIC ART IMAGINATIONS IN THE ANALYTIC ACTIVITY PROCESS

In this article is about some students-musicians of pedagogic university music analytic activity levels,
on which are made forming their own idea-dramatic art imagines.

Forming students-musicians of pedagogic university idea-dramatic art imagines as a component of
art-idea thought is traced during their music analytic activity. Music art intonation analytic level, which
discover music idea content through realizing by students-musicians intonational music spectrum and
provides for acquaintance with idea system. Skills of intonational analytic activity during opening up music
product is forming idea thought cultura basis.

The dramatic analytic level of music-art text, which future teachers necessary perception and
interpretation experience are made, permits adopt the art form as objective content listener music perception.
At this level is provided with comprehending development music product logic. This is necessary for future
music teachers for realization music-analytic activity.

Forming students-musicians of pedagogic university idea-dramatic art imagines in their music-
analytic activity has dynamic character. Presenting future music teachers analytic activity levels, on which is
realized their idea-dramatic art imagines, has confirmed effective analytic students work during development
idea-dramatic art thought and music art products opening up.

Key words: manner and dramatic art imaginations, analytic activity, future pedagog.
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Oabra_ MAWMBA. JIATHOCTHKA PIBHIB C®OPMOBAHOCTI XPUCTHSIHChKMX
IIHHOCTEX MOJIOAIINUX IHKOJISIPIB Y IMPOIIECI XOPOBOI JAISAJIBHOCTI B YMOBAX
HEJLJIbHOI HIKOJIN

Y cmammi npeocmasnena Oiacnocmuka pieHie copmMosaHOCmi XPUCMUSHCOKUX NPABOCIAGHUX
yinHocmetl dimell MOAOOUWO20 WIKIIbHO2O BIKY Y npoyeci Xopogoi OisibHOCmI Ha 643l 3a2albHOO0CEIMHbOL |
HedinbHoli wikin. I[Iposedene KoHcmamysanibHe OOCHIONCEHH Oalo NIiOCmMagu Ol  BUCHOBKY U000
HedoCcmamuboi chopmMosanocmi XpUCMusHCbKUX NPABOCIABHUX YIHHOCMEU MOL0OWUX WKOIAPIE Y npoyeci
X0po8oi disAnbHOCH.

Knrwuosi cnoea: xpucmusaucovki yiHHOCMi, MOIOOWUY WKITbHUL BIK, 0IAZHOCMUKA, YepPKOBHUL CNis,
Xoposa OisbHICMb.

B cmamve npedcmasnena ouazHocmuxa @Gopmupo8aHus XpUCUAHCKUX NPABOCIABHBIX YeHHOCMell
Oemetl MIAOWIE20 WKOJILHO20 803PACMA 8 Npoyecce XOPo8ol 0esmelbHOCU Ha baze 00ueodbpazosamenbHol
u 8ockpecHou wikon. IlposedeHnoe KOHCmamupylowul ucciedosanue O0ai0 OCHO8AHUA OJid 8bl00d O
He00CmamoyHol CHOPMUPOBAHHOCU XPUCTIUAHCKUX NPABOCIAGHLIX YEHHOCMEN MAAOWUX WKONLHUKOS 6
npoyecce Xopogoii OesimeibHOCHU.

Knwouegvle cnoea: xpucmuanckue YeHHOCMU, MAAOWUL WKOJIbHLIL 603pACH, OUACHOCMUKA,
yepKoeHoe nexue, Xopoas OesmelbHOCHb.

Olga MAIBA. DIAGNOSIS LEVEL OF FORMATION OF CHRISTIAN VAIUES IN
PRIMARY SCHOOL CHILDREN IN THE CHORAL ACTIVITIES IN SUNDAY SCHOOL

The paper presents the diagnostics of formation of the Christian Orthodox values of primary school
children in the choir on the basis of general education and Sunday schools. The levels of the formation of
Christian Orthodox values in younger schoolboys. Results studies suggest an insufficient level of formed
Christian Orthodox values in younger schoolboys in the conditions of Sunday school in the choral activity.
Church singing - is not only prayer to God, this address to himself, to the awareness and understanding of
their actions. One of the objectives of training church singing is the diagnosis and further development of
vocal and choral skills of children of primary school age, education involves emotional responsiveness, the
ability to understand the nature and content of religious works and ideas. The problem of formation of the
Christian Orthodox values younger students is a complex and multi-faceted and takes an exceptionally
important place in the theory and practice of modern education. That is why this topic is promising and
requires further specific studies.

Key words: Christian values, primary school age, diagnosis, church singing, choral activities.

Osnena HAJYTEHKO. TEATPAJIBAIISA SK 3ACIB ®OPMYBAHHS XYJOXHBOI
KYJbTYPU OCOBUCTOCTI

Y emammi poskpumo 3micm xy0odcuwboi Kynemypu ocobucmocmi, npoanHanizo8aHo 0cooausocmi
opmyeanHs XyO0IHCHbOT KyIbmypu 8 YUHI8 MY3UUHOI WKOIU, BUSHAYEHO Meampanizayito Ak 00uH i3 3acodie
dopmysannss  xy0oducHvoi Kynbmypu Oimeil; 3’C08AHO 0COOAUBOCMI OpeaHizayii meampanizosanozo
KOHYepmy aK Hempaouyiiinoi popmu Xy00dHCHb020 8UXOBAHHSL.

Kniouosi cnosa: ecmemuuna Kyromypa, XyOOduCHs KYIbmypd, XYOOJICHA KyAbmypa 0COOUCMOCHI,
meampanizayis, meampanizo8aHutll KOHyepm.

B cmamve packpvimo coodepoicanue Xy0oicecmeeHHOU Kylbmypbl TUYHOCU, NPOAHATUIUPOEAHDL
0COOEHHOCU (POPMUPOBANUS XYOOICECTNBEHHOU KYJIbMYPbl Y YY4AWUXCA MY3bIKATLHOU WKObL, BbIOENEHO
meampanu3ayuro Kak oOuH u3z cnocobos Gopmuposanus xXy0oicecmeeHHOU Kyibmypsl 0emell, onpeoeneHvl
0COOEHHOCIU — Op2aAHU3AYUU — Meampaitu308aHHbIX — KOHYEpmMOo8  KAK  HempaouyuouHou  gopmul
XY002HCECMBEHH020 80CHUMAHUSL.

Kniwouegvle  cnosa:  scmemuueckasi — Kyabmypd, — XyOOJCECMBEHHAS — KYJAbMypa — JUYHOCHU,
meampanuzayus, meampanu308aHHulll KOHYepm.

Elena NADUTENKO. THEATRICS AS A METHOD OF ARTISTIC CULTURE FORMATION
IN PERSONALITY

The article reveals the content of the artistic culture’s personality, it analyzed the artistic culture
peculiarities of the Musical pupils and also highlighted theatrics as one of the artistic cultural formation
methods of pupils; it defined organizational features of theatrical concerts as nontraditional forms of artistic
education. The article defines theatrical features in musical performances; it discovers technologies and the
principles of Musical Teachers in preparing thematic theatrical concerts. Practical results of theatrics are
pupil s involvement in dramatization, it forms artistry, ability to overcome fear to go on stage, to be as the
character and play and overcome uncertainty, these qualities are priceless which lead to success in any future
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endeavor of pupils. Perspectives for future research are visible in current trends in the context of theatrical
culture of pedagogic as the result of creative process. The most important task of the teacher in further
creative work is to «cultivate artistic immunity» in the pupils. Consistently, sensitively and objectively
approaching the selection of highly artistic works of art will be the basis for development of their artistic
culture, and arouse the desire for aesthetic and moral ideals which are truth, kindness, beauty, and wisdom in
art and life.

Key words: aesthetic culture, artistic culture of personality, theatrics, theatrical concert.

Ouiena CEMEHOBA. CTPYKTYPHI CKJIAJJOBI XYI0XHbO-TBOPUOT
KOMIETEHTHOCTI

Y ecmammi npoawnanizosano noansadu pisHux HAyKO8Yi6 Ha Kamezopii: «meopua KOMNemeHMHICmb,
«XYO0HCHSL KOMRemeHmHiCmb, «XY00ACHLO-ECHEMUYHA KOMRemeHmHICMby, «ecmemuyna
KOMNemeHmHicmoy neoazoed, 6 PpIsHUX 2any3ax 00pazomeopuo2o mucmeymea. Posensanymo cymiocni
NOHAMMA: «XYOOUCHA MEOPUICMbY, «XYOOMUCHA OIANLHICIbY, «XYOOICHLO-MEOPUULI NPOYEC», «XYOOXHCHI
cMaky,  «Xy0ooicHbo-meopya  akmuenicmby. Ilooano asmopcvbke — GUIHAYEHHA — XYOOICHbO-MBOPUOL
KOMNemeHmHOCmi guumens 06pazomeopuo20 Mucmeymsa.

Kniouosi cnosa: xyoooichs meopuicme, meopua KOMNEMEHMHICMb, XYOOJICHA KOMNEMeHMHICMb,
ecmemuyna  KOMNEMeHMHICb,  XYOOHCHbO-MBOPUA  KOMNEMEeHMHICMyb, — 8uumens — 00pa3omeopuo2o
Mucmeymea.

B cmamve npoananusuposanvi 63215061 PASHLIX  YYEHLIX HA  KAME2OPUU:  «MBOPUECKas
KOMREmeHmHOCIb », «XY002HCECMBEHHAS KOMHEMeHMHOCNIb Yy, «XY002HCECMBEHHO-ICMEMUYECKas
KOMNEMEeHMHOCbY, — «ICMemuyeckds  KOMNEeMeHMHOCMbY — neoazoed, 6  pa3luyHblX — 0DOIACMAX
usobpazumenbHo2o uckyccmed. Paccmompenst cmedcnvlie NOHAMUA:  «XY00ICECBEHHOE MBOPUECTEO ),
«XYO0IHCECMBEHHAS, OESIMENLHOCbY, «XYO00ICECTNBEHHO-MEOPUECKUL NPOYECTy, «XYO00ICECMBEHHbII 6KYCH,
«XYy0021CeCmeenHo-meopueckas akmueHocmuvy. Ilpeocmaeneno asmopckoe onpeoenenue Xy00X4ecmeeHHo-
MBOPHECKOL KOMNEMEHMHOCIU YYUmes U300pa3umenbHo20 UCKYCCMEdA.

Kniouegvie  cnoga:  xyoooicecmgennoe — meopuecmeo, meopyeckas — KOMNEmeHmHOCHb,
Xy002ICeCmBeHHAs  KOMNEMEHMHOCMb, 3CMemuyeckds KOMNEeMeHMHOCMb, Xy00ICeCn BEeHHO-MEOPUECKAs
KOMNEemeHmHOCMb, Yuumenb u300pa3umeibHo20 UCKYCCmEa.

Olena SEMENOVA. STRUCTURAL COMPONENS OF ART CREATIVE COMPETENCY

In the article the concept of art competency is analyzed and defined. The views of different scientists on
the categoris: «creative competencyy, «art competencyy, «art-aesthetic competencyy, «aesthetic competencyy
of the teacher, in different scheres of fine arts are considered. It is proved that these concepts are the
foundation of the structure of art-creative competency. The related concepts of art creative competency of a
specialist of fine arts such as «art creativityy, «art creative process», «art tastey, «art creative activity». The
author’s definition of art-creative competence of a teacher of fine arts. The views of different authors in the
determining of art and creative competency in various fields of art and pedagogy are considered.

Art-creative competency of a teacher of fine art is the ability of continuous enriching of the peculiar
visual experience, development of aesthetic taste and special abilities, updating of knowledge, improvement of
skills and abilities in art shaping by means of composition in the practice of active producing original in
content, technically skilled and objectively worth-while works that become a solid foundation for achieving
hights of art-pedagogical professionalism.

Key words: creativity, art creativity, creative competency, art competency, art-aesthetic competency,
art creative competency, teacher of fine arts.

Zoya STUKALENKO. THE USE OF HERMENEUTICS IN THE PROCESS OF MUSICAL
AND INTERPRETIVE ACTIVITY AS A FACTOR OF FORMATION OF PROFESSIONAL
TOLERANCE

Y ecmammi poszenauymo npobaemy gpopmysanns npogecitinoi moiepanmHocmi Mauoymnb020 64umeris
MY3UYHO20 — Mucmeymed 'y KOHMEKCMIi 3AdCMOCY8AHHA  2epmeHesmuku. Buceimaeno ocobnusocmi
3ACMOCYBAHHS  2EPMEHEBMUYHUX YMIHb Y npoyeci My3uyHo-inmepnpemayitnoi Oisnvnocmi. Posxkpumo
CymHicmb My3UUHO-8UKOHABCHKOT NiO20MOBKU MAOYMHBO20 84UMEN MY3UUHO20 MUCTHEYMBA AK OCHOBU OJiA
11020 Npoghecitinoco CaAMOpo36UMKY, WO € YUHHUKOM Oas Qopmyeanus npoghecitinoi monepanmuocmi
cmyoenmis.

Kniwouoei cnosa: monepanmuicms, npoghecitina monepaHmuicme, MauOymuii yuumenb My3uUuHO2O0
Mucmeymea, 2epMeHesmuKa, 2epMeHesmUYHL YMIHHA, IHmepnpemayis.
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B cmamve aemop paccmampusaem npobaemy gopmuposanus npogeccuoHarbHOU moaepaHmHoCcmu
6yc)yu;ezo yuumeisl MY3blKAlbHO20 UCKYCCmed 6 KOHmeEKCnme NnPpuUMeHeHnHusl 2cepmMeHesnuKku. 066€W€Hbl
ocobennocmu NpUMEHEeHUA cepMeHesmu4ecKux yMeHuZZ 6 npoyecce My3blKaJ1bH0-uHmepnpemauuoyﬂoﬁ
OdessmenvHocmu. Packpeima cywnocms My3uIKanbHO-UCHOIHUMENLCKOU NO0020MOSKU 0y0yue20 yuumels
MY3bIKATbHOCO UCKYCCmMBA KAK OCHOBbl ons  e2o np0¢€CC1/l0Ha]le020 camopaseumus, 4mo A6JIAemcs
CIMUMYAOM 0715 (POPMUPOBAHUS NPOPECCUOHATILHOU MOJIEPAHMHOCMU CIYOEHMO8.

Knrwouesvle cnosa: monepanmuocms, npogheccuoHaIbHAs MONEPAHMHOCHb, 0YOyWuil  yyumens
MY3bIKAJIbHO20 UCKYCCmMed, CEPMEHEBMUKA, CEPMEHEBMUUECKUE YMEHUA, UHmMephnpemayus.

The problem of formation of professional tolerance of prospective musical art teachers in the context
of the application of hermeneutics has been observed in the article. The problem of the hermeneutic approach
in the field of music pedagogy has been explored by such scientists as: M. Kahan, O. Katrych,
O.Kotlyarevska, D. Lisun, O. Lyashenko, V. Medushevskyi, V. Moskalenko, O. Oleksyuk, 1. Poluboyarynova,
O. Plotnytska, T. Reyzenkind, I. Sulyma, N. Chernyavska, O. Shcholokova. The features of the application of
hermeneutical skills in the process of music-interpretive activities have been highlighted. Attention is focused
on the analysis of works interpretation of school songs repertoire, where it is appropriate to use comparative
analysis of works of art. The essence of music-performing training of prospective musical art teachers as a
basis for their professional development, which is a factor for the formation of professional tolerance of
students, has been shown. Therefore, the experience allows use hermeneutical skills to solve the problem of
understanding of musical works, intensify attention, self-control and incentive tolerance forming of students.

Key words: tolerance, professional tolerance, prospective musical art teacher, hermeneutics,
hermeneutical skills, interpretation.

Csin Y9KAO. METOJIMKA 3AJYYEHHS YYHIB CEPEJHIX HIIKIJI JJO OCHOB
IMUCbMOBOI MY3UYHOI KYJbTYPU

YV oaniti cmammi 30iticneno ananiz ma y3acanibHeHHs OCHOBHUX NOJONCEHb MPAOUYILIHOT MemoouKu
HABUAHHSL YUHI6 3aA2ANIbHOOCEIMHIX WKL HOmMHIU epamomi. Ha yii niocmaei copmynvosani nedacoziuni
NPUHYUNY OCBOEHHA WIKOAAPAMU OCHO8 MY3UUHO-NUCEMHOI KyIbmypu, a came. NPUHYUNU HEpPi6HOYIHHOCMI
VMiHb, BUNEPEONCAION020 CMAHOBNICHHST HAGUYOK YUMAHHS HOM, IHMOHAYIUHOL cucHigpikayii, onopu Ha
IKOHIUHI 3HaKU, 8epOATLHO20 NIOKPINIEHHS, 38 A3KY 3 MY3UKYBAHHAM, XYO0HCHbOI MOMUBAYI].

Knwouosi cnoea: my3uuna nuceMHicmb, HOMHA 2pAMOmMA, MemMOOUKA HABYAHHA — MY3UY,
3A2aNbHOOCBIMHIL WKOIA.

B Oannoii cmamve ocywecmenen ananuz u 0000ujeHUe 2SAABHLIX NOJONACEHUN MPAOUYUOHHOU
MemoouKu o00yYeHUs yuauuxcs obueobpazosamenbHblX WKOA HOmMHOU epamome. Ha smom ocumosanuu
chopmynuposansvl nedazcozuyeckue NPUHYUNBLL OCBOCHUS UIKOIbHUKAMU OCHO8 MY3bIKAIbHO-NUCbMEHHOU
KYIbmypbl, 4 UMEHHO: NPUHYUNb] HEPABHOYEHHOCMU YMEHUN, ONepexcaroueco CMaHosieHus Ha8blkog YmeHUsl
HOM, UHMOHAYUOHHOU CUSHUDUKAYULU, ONOPbl HA UKOHUYECKUE 3HAKU, 8ePOAIbHO20 NOOKPEnjieHus, Cesa3U C
MY3UYUPOBAHUEM, XYOOHCECHBEHHOU MOMUBAYULL.

Knrouesste cnosa: my3vlkanbHas RUCbMEHHOCHb, HOMHASL 2PAMOMA, MemoOUKa 00OyYeHUs MY3viKe,
0bujeobpazoeamenvras WKoOJA.

Sian ZHAO. METHODS OF FAMILIARIZING SECONDARY SCHOOL STUDENTS WITH
THE BASICS OF WRITING MUSIC

The article states that the main functions of the system are the preservation of musical writing identical
texts and models of creativity, dissemination of best examples of music, providing musical performance, and
promoting the practice of teaching the art of music. Based on this understanding of the music and culture of
writing the author examines the specific issues techniques of studying musical sign system in secondary
school. The need for this is due to the process of changing musical culture respectively the development of
new means of fixing musical texts, the emergence of new conditions, objectives and approaches in the practice
of music education. This article analyzes the provisions of the traditional methods of teaching secondary
school students to read music, isolated and critical understanding of the main provisions of the goals, objec-
tives, methods of studying in the school of musical notation. In particular, consider the role of the method
Solmization (singing sounds with their modal naming names or combatant), forms of use of hand gestures,
especially the graphic methods of fixing the melody. On this basis, formulated pedagogical principles of
development of the students the basics of music and written culture, namely: a) the principle of inequality of
abilities to read and write music, b) the principle of advancing the formation of reading music, c) the prin-
ciple of forming a clear sound of signification, g) the principle of relying on iconic signs Music and graphic
text, d) the principle of verbal reinforcement musical signification graphics, €) Due to the principle of a living
singing, dancing, playing an instrument, g) the principle of artistic motivation of writing musical scores.

Key words: the musical writing system, methods of music studying, secondary school.
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Tam, CHS0. CTWIEBLANOBIAHUA MIAXIA 10 MPOLECY CIPUAMAHHSA
MY3UYHUX TBOPIB BIIEHCHKHUX KJIACHUKIB MAMBYTHIMU BUUTEJSAMH Y MPOLIECI
®OPTENIAHHOTO HABYAHHS

Y ecmammi poskpuma idess cmunicmuyno2o nioxody 00 ONAHy8aHHs (BOPMENIaHHUX MEOPIE uepes ix
Mmy3uune cnputimanns. Taxutl waax po3ensioacmscsi K HAUPe3yIbmamuGHiull Y GUEUEHHI Bi0eHCbKUX
KAACUKIB, HeOOXIOHOI0 YMOBOK ONMUMI3AYIL npoyecy My3uuH020 6UX08AHHS 0CODUCMOCME MY3UKAHMA Y KAACT
gopmeniano. Epexmusnicmes ybo2o npoyecy 3HAUHOIO MIpOi0 8UHAUAEMbCS NPOPECIIHOIO CRPOMOICHICMIO
suumens ma nO2IUOIEHHAM MeoPemuKo-mMemooUutHoi ni020MoeKU camo2o Maudymubo20 euumens My3uKu, 6
AKIU Y320024CYEMbCS Meopis U NPAKMUKA YCEI00MAEHHS CHPUTIHAMMA MY3UKU 8i0eHCLKUX KIACUKIS.

Knrwuosi cnosa: cmunvosuti nioxio, 8i0eHCvbKi KIacuku, MatlOoymuii yyumens My3uku, ¢popmeniarte
HABYAHHS.

B cmamve packpvima udes cmunucmuuecko2o no0xooa K uzy4eHuro opmenuaHHvix npousseoeHull 8
npoyecce ux My3vlKaibHo2o socnpuamau. Taxkou nyms paccmampueaemcs KaK Hauboiee pe3yibmamueHblil 6
061A0CeHUU MY3bIKOU BEHCKUX KIACCUKOB, HEOOXOOUMbBIM YCIOGUEM ONMUMUZAYUU NPOYECCa MY3bIKATbHOO
B60CRUMAHUS TUYHOCIU MY3bIKAHMA 8 Kadcce hopmenuano. Iphexmuenocms 3mo2o npoyeca 3Ha4umenbHou
Mepotll  onpeodensiemcs NpopeccUuoHATbHLIMU  BO3MOICHOCTIAMU  yuumensi U yeayoneHuem meopemuKo-
MeMOoOUHecKol NO020MOBKU camoz2o 0yo0yujeeo yuumens MY3blKU, 6 KOMOPOU CO2NACYemcsi meopusi U
NpaKmuKa 0CO3HAHUSA 8OCNPUAMUS MYbIKU 8EHCKUX KIACCUKOB.

Knrouesvte cnosa. cmuneeoii nooxoo, 6eHCKUe KIAccuku, Oyoywuil yuumenv, Gopmenuanmoe
obyueHue.

Tan SIYAO. STYLISTIC APPROACH TO THE AUSTRIAN CLASSIC MUSIC PRODUCTS
PERCEPTION PROCESS BY FUTURE TEACHER DURING PIANO STUDY

In this article is discovered style approach idea to study piano products during music teaching. This
way is considered as most results in Austrian classics music master process, necessary condition of process
optimization upbringing music person in piano class.

Effectiveness of this process is determined by teacher professional possibility and theory-methodic
training own future teacher of music, on which is determined theory and practice skills to perceive Austrian
classics music. Acquisition knowledge about style peculiarities either composers creative is established
conditions for penetration in products art essence, help future teacher of music to comprehend the
maintenance teaching music, to understand art manners in different aesthetic fillings.

This process is realized more successful thanks to style approach to process of perception by future
teacher Austrian classics music products during piano teaching and is essential method of art cognition,
because teaching big training piano training material is acquired necessary system, lightens orientation to
concrete style approach of development are cultural and specific music expressive means.

Key words: style approach, Austrian classics, future teacher, piano studing.

Xya BEH. CYTHICTh TBOPUYOI'O MOTEHIIAJY I KOHIUENTYAJBbHI MIAXOIN VY
KOHTEKCTI MOI'O PO3BUTKY

B ocnosi meopemuunoi konyenyii po3gumky meopuo2o nomenyiany ocooucmocmi 3acobamu oceimu
JeXHCUMb  PO3YMIHHS (PeHOMEeHa MEopuocmi i 1020 Npossié HA IHOUGIOYANIbHO-0COOUCMICHOMY pieHi. VY
cmammi po3ensadacmvcs emumMoo2is Kameeopii «meopuuti nomenyiany, GUOLIEHi 0OCHOBHI XapaKmepucmuKu
Ul pigHi 3MICMY NOHAMMSA «NOMEHYIAN», NPOAHANIZ308AHO Oa2amo nioxodis, Wo aKYeHmyms Y8azy Ha Pi3HUX
acnekmax ik Camo20 meopyo20 NOMeHyiany, max i npoyecy to2o po36UmKY.

Knrouosi cnosa: meopuuii nomenyian, pecypc, 30i0nocmi, meopua OisiibHiCMb.

B ocnose meopemuueckoil KoHyenyuu pazeumus MeopuecKo20 NOMEHYUAId TUYHOCIU CPEeOCmEamu
00paz08aHus 1exicum NOHUMAHUe eHOMEeHa MBOPYECmEd U €20 NPOSAGIeHUL HA UHOUBUOYALLHO~TUYHOCTIHOM
yposHe. B cmamve paccmampueaemcs 3mMuMONO2Us KAmezopuu «MmeopuecKuti NOMmeHYyudanly, 6vbl0eneHbl
OCHOBHbIE XAPAKMEPUCMUKY U YPOBHU COOEPIHCAHUS NOHAMUS «NOMEHYUATLY, NPOAHATUZUPOBAHO MHOHCECTNEO
Nn00X0008, AKYEHMUPYIOWUX BHUMAHUE HA PA3TUYHBIX ACHEKMAX KAK CAMO20 ME0PUecKo20 NOMeHYuand, max
u npoyecca e2o pazeumusi.

Knrwouesvie cnosa: meopueckuil nomenyuan, pecypc, ChocoOHOCmu, MEOpUecKas 0essmelbHOCb.

Hua WEI. ESSENCE OF CREATIVE POTENTIAL AND CONCEPTUAL APPROACHES IN
THE CONTEXT OF ITS DEVELOPMENT

Understanding of the phenomenon of creativity and its manifestations on the individual and personal
level is the basis for theoretical conception of development of creative potential of an individual by means of
education. The Article considers etymology of the category «creative potentialy, the main characteristics and
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levels of content of the notion «potentialy were distinguished, a lot of approaches focused on different aspects
of both the creative potential and the process of its development were analyzed. Development of creative
potential is particularly important for future teachers of music. Among compulsory professional competences
of future teachers the «ability to organize cooperation of pupils, support activity and initiative of those who
study independently, develop their creative skills» was distinguished.

The teacher who is a creative person and has creative potential is able to support creative skills of the
pupils.

Key words: creative potential, creative potential, resource, skills, creative activities.

Ilao XYHKAW. MY3UYHA CHUHEPTISA SIK META BOJIBOBUX JIid KEPIBHUKA
MKIJIBHOI'O XOPY

Cmamms npucesayena ymouHeHHIO MeopemuidHo20 VAGIeHHA NPO 801b08UX OIAX 8UUMeNs MY3UKU, WO
BUKOHYE (PYHKYIT Oupucenma wikiibHozo xopy. Posensaoaemuvca cymuicmo i cmpykmypa ¢gpenomena 60160601
0ii. Obepynmogyemucsi CyodceHHs npo me, Wo ehexmueHuM cnoCoOOM 3MIYHEHHsL GOl KOLEKMUBY WKOIAPIE
00 X0P06020 CNiBY € pO3 ACHEHHS MY3UYHOT CUHEP2TT SIK Memu Yb02o 6UAY OISLTbHOCTII.

Knrouosi cnosa: sons, 6016061 0il, XOposull Cnig, KEPIGHUK XOPY, MY3UYHA 0CEIMA, MY3UUHA CUHEP2IsL.

Cmambs nocsesaujena YMouHeHUuo meopemuyecko20 npeocmasienus O 80Jesblx 0elcmeuax yuumes
MY3bIKU, GINOTHAIOWE20 QYHKYUU OUupudIcepa WKoabHo2o xopa. Paccmampusaemes cywmocms u cmpykmypa
Genomena e6oneeozo Oeticmausi. Ob60CHOBbIBAECMCS CYJICOEHUE O MOM, 4mMO 3IPdhexmueHbim cnocobom
VKpennienus 601U KOMIeKMUGA WKOJILHUKOS K XOPOBOMY NEHUIO SGNAEMCs PA3biACHEHUe MY3blKAlbHOU
CUHepeUU KaK yeau 31mo2o uod 0esmeibHOCmuU.

Knrwueevte cnosa: 6ons, eonesvie Oelicmeus, Xopogoe NeHue, My3bIKAIbHOe 00pazoéaHue,
PYKOBOOUMENb XOPA, MY3bIKANbHASL CUHEPSUSL.

Cao HONGKAI. THE MUSICAL SYNERGY AS THE GOAL OF VOLITIONAL ACTIONS
OF THE HEAD OF THE SCHOOL CHOIR

The article is devoted to the clarification of the theoretical ideas of will and volitional actions of the
teacher of music which is carrying out functions of the conductor of school chorus The essence and structure
of a phenomenon of strong-willed action is considered. The will is characterized in the broadest sense of the
word (as purposeful behaviour, peculiar to the man) and in the narrow sense of the word (as the
psychological act of overcoming of internal or external obstacles on a way of desires realization). It is argued
that the strong will is provided with clear comprehension of the purpose and motives of behaviour. The choral
singing of the schoolboys and schoolgirls frequently happens unsuccessful owing to the various conflicts
between the will of the teacher (conductor) and strong-willed actions of the pupils. It substantiates the
proposition that an effective way to strengthen the will of the students to choral singing is the explanation by
the teacher - conductor of the purpose of this kind of activity. The purpose of choral singing is the
achievement of dynamic, harmonic, timbre, articulation and other expressive effects of musical intonation
synergy.

Key words: Will, volitional actions, choral singing, the chief of chorus, musical education, musical

synergy.

Yen I3II35AH. TEOPETHUYHI OCHOBU ®OPMYBAHHSI METPOPUTMIYHUX 3HAHb
TA YSABJIEHb MAMBYTHBOI'O BUUTEJISA MY3UKH

Y cmammi obzosopioromubcs meopemuuni nepedymosu Gopmysanus y MatOymubo20 gUumens My3uku
VA6lIeHb NPO MempPOPUMMIYHI GIACMUBOCTI GUWO20 PIGHS Op2anizayii my3uuHoi gopmu. Pozensadaromecs
MY3UYHO-MeopemuyHi KOHYenyli CUHMAKCUYHO20 MA KOMNOZUYIIHO20 MEMPOPUMMY. 3 "ACO8YEMbCI PONL YUX
MY3UYHO-6UKOHABCHLKUX 3AC00I6 8UPAZHOCMI Y CMBOPEHHI NPONOPYIUHOL, N02IUHOI, KOHYENnmyaibHO YiiicHOl
38yK080I hopmu meopy.

Kniouosi cnosa: mempopumm, My3uunuii meip, My3uuHe 6UKOHABCMBO, MEMOOUKA MY3UUHO20
HABYAHHS, 6YUMENb MY3UKU.

B cmamve obcyscoaiomes meopemuyeckue Npeonoculiku Gopmuposanus y 0yoyweeo yuumens
MY3UKU NPeOCmAasienuli 0 MempopUmmMU4ecKux CE0UCMEAX BbICULe20 YPOGHS OP2AHUZAYUU MY3bIKANbHOU
@opmbi. Paccmampusaiomes  my3vikanbHo-meopemudeckue — KOHYenyuu CUHMAKCUYECKO20 u
KOMNO3UYUOHHO20 ~Mempopumma. Bulisicusemcs ponb  2mux —My3bIKalbHO-UCHOJIHUMENbCKUX —CPEeOCmE
8bIPAUMENLHOCIU 8 CO30AHUU NPONOPYUOHATLHOU, JIOCUHHOU, KOHYENMYaIbHO Yel0CTMHOU 36YK0BOU (hopMbl
npou3eedeHusl.

Kniwouegvle cnoea: mempopumm, My3vlKAibHOe Npousgedenue, My3blKaabHOe UCHOIHUMEIbCMBO,
MemOOUKA MY3bIKATbHO20 0OVYEeHUsl, YUUmenb My3biKU.
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Chen ZIJIAN. THEORETICAL BASES OF FORMATION OF RHYTHMIC IMAGES AND
KNOWLEDGE OF THE FUTURE TEACHER OF MUSIC

The article discusses the theoretical background of formation images and ideas of the future teacher of
music relevant to rhythmical and metrical properties of high-level organization of the musical form. The
musicological concepts of syntactic and composition rhythm are examined. The role of these musical means of
expressiveness in the creation of proportional, logical, conceptually complete sound form is found out. Such
conclusions are received: 1) The theoretical concepts of multilevel rhythmic organization of the musical form
give the basis for improvement of teachers and students knowledge about a complex of music-expressive
means, about the real complexity of temporary structure of a musical works. 2) The greatest attention should
be given to the knowledge and acoustical images of syntactic and composite rhythm and meter of the musical
form. 3) Theoretical and practical mastering by rhythmic structures of a highest level is an obligatory
condition of creation by the interpreter of proportional, logical, complete sound image of musical work.

Key words: rhythm, meter, music form, performance practice, technique of musical training, teacher of
music.

Yxan I®Y. 3MICT TA CTPYKTYPA XYJOXKHbO-OBPAZHOI'O CHPUMHSTTSI
MAMBYTHIX YYUTEJIB MY3UKHU

YV cmammi poszensnymo npobremy opmysanus XyoorcHbO-00pA3HO20 CRPUUHAMMI MAUOYMHIX
yuumenie My3uku, SIK Npo@ecilino-HeobXiOHOI 30amuocmi, wo OemepMiHye egekmuenicms X ¢haxosol
nioeomosku ma maubymuvoi nedacoziunoi OianvHocmi. Ha 0cHO8I HAyKOBUX NONOJNCEHb NpPO €OHIiCMb
nepyenmusHUX, IHMeNIeKMYaIbHUX, penpoOyKMUSHUX ma mEeoPUUx CKIAO0BUX XYOOUCHbOI c8I00MOCHI
BUSHAUEHO 3MICMl md CMPYKMYPHI  KOMROHEHMU XYOOICHbO-00PA3HO20  CHPUUHAMMA  (eMOYIUHO-
nepyenmusHull, KOCHIMUBHO-ONEPAYILIHULL MA THMeNnPemayiiHo-0yiHHULL).

Knrwuosi cnosa: xyooocHvbo-odpaszue cnputinamms, emoyii, acoyiayii, MUCiIeHHs, THCMPYMeHMAalbHe
BUKOHABCMEBO.

Cmambs nocesuena npoobieme GopmMuposanusi Xy0orcecmeeHHo-00pasHo2o ocnpusmus 6yoyujeco
Vuumens My3uiku, Kax npogheccUuOHanrbHO-HeobX00UMO020 Kavecmaa, Komopoe onpeoensiem d¢h@exkmusHocms
€20 Cneyuanusupo8aHHol NoO2OMOBKY U nedazoauyeckol desmenvHocmu. Ha ocnoge nayunvix xonyenyuti o
eouHCmee  NePYEenmueHblX, UHMELIEKMYAIbHbIX, PEnpOOYKMUGHbIX U MEOPYECKUX — COCMAGIAIOUUX
XY00HCeCMBEHHO20 CO3HAHUSA ONpedeneHbl COOepHCaHUe U CMPYKMYpHble KOMNOHEHMbl XY00HCeCmEeHHO-
obpasnoeo eocnpusmus  OyOywux yuumenei MY3bIKU (IMOYUOHANLHO-NEPYENMUBHBIL, KOSHUMUGHO-
ONnepayuoHHbIl, UHMEPNPEMAYUOHHO-OYEHOYHDBIIL).

Knroueevte cnosa: xyooowecmeenHo-oOpasznoe Gocnpusmue, 3MOYUU, MblULIeHUe, aACCOYUAyUl,
UHCMPYMEHMANbHOE UCTOTHUMENbCMEO.

Zhang YIFU. THE CONTENT AND STRUCTURE OF ARTISTIC AND IMAGINATIVE
PERCEPTION OF THE FUTURE TEACHERS OF MUSIC

The article deals with the term «artistically image-bearing perception (in the ways of the perspectives
of modern musical pedagogy and psychology). The peculiarities of shaping the student ’s phenomenon under
discussion in the process of instrumental performance are being discussed in the article. The role of ear-
minded perceptions, association, images, and intonation as psychological mechanism for preserves music
teachers activation of artistically image-bearing perception in the process of meeting artistically performance
objectives is studied in the article. The article deals with the issue of shaping the artistic and imaginative
perception of future music teachers which is considered to be the prerequisite for their vocational skills that
determines the effectiveness of their future professional training and educational activities. With reference to
the scientific basic findings about the unity of perceptual, intellectual, and creative components of
reproductive artistic consciousness, the content and the structural components of artistic and imaginative
perception of future music teachers (such as emotional, perceptual, cognitive-operational and interpretative-
evaluative) have been defined. Emotionally perceptive component reflects the ability to touch and deep
comprehension of the nature of the emotional experience of music. Cognitive- operating component reflects
the scope, quality, consistency and interaction of music and theoretical knowledge and intelligence.
Interpretative - evaluative component contains the following elements: performing and verbal interpretation,
aesthetic evaluation of music events.

Key words: artistically image-bearing perception, emotion, association, thinking, instrumental
performance.

288



HAYKOBI 3AITHCKH Cepisi: ITedazoz2iuni HayKku Bunyck 143

Yy IB3IOHBIISIO. 3MICT I CTPYKTYPA BOKAJIBHOI KYJBTYPU SIK HAYKOBOI
KATEIOPIi

Y cmammi poskpuma cymuicmv noussmms «8oKanvbHa Ky1bmypay» MauOymuix gaxieyie mucmeymeay,
siKe 0OIPYHMOBAHO WIISIXOM AHANIZY HAYKOGO-MEOPemUdHUX NOJIONCeHb cmopii ma cyyachoi @inocodii,
KYIbIMYpPONOSii, MY3UKO3HABCMBA A MUCMEYbKOI 0c8imu oo XYOOIUCHbO-eCIEMUYHO20 PO3GUMKY
ocobucmocmi; 3anponoHOBAHO ABMOPCbKe POZYMIHHSA 00pano2o ¢heHomeHa ma npeocmasneHo GiOnosioHi
CMPYKMYPHI KOMHNOHEHMU.

Knrwuosi cnoea: soxkanvha Kynvmypa, Cmpykmypa 80KaibHOI Kyibmypu, (axiseys mucmeymad.

B cmamve packpeima cywmocms nouaAmus «8OKAAbHAA KYAbMYpay OVOYWUX CHeyuarucmos
ucKyccmeda, Komopasi 060CHOBAHA HA OCHO8e AHANU3A HAYYHO-MEOPEemUYecKUx NOLONCEHUU COB8DEMEHHOU
Gunocouu, Ky1bMYOpoLO2UU, MY3LIKOSHAHUA U NEeOA202UKU UCKYCCMBA OMHOCUMENTLHO X)O00HCEeCMBEHHO-
ICMemu4ecKo20 pa3eumusl JUYHOCMU, NPeONod#CeHd CIMPYKMYpa 60KAIbHOU KYIbmypbl, KOMOPAs COCMOUm
U3 MOMUBAYUOHHO-YEHHOCMHO20, KOCHUMUBHO20 U MEOPHECKO-UCNOIHUMENIbCKO20 KOMNOHEHMO8.

Knroueswie cnosa: soxanvnas Kynemypa, CmMpyKmypa 60KaabHOU KyIbMypbl, CHEYUATUCTH UCKYCCMEA.

Zhu JUNQIAO. CONTENT AND STRUCTURE OF SONG CULTURAL AS A SCIENCE
CATEGORY

The article revealed the essence of the concept of “vocal culture” of future experts of art, which is
substantiated as a result of the analysis of scientific-theoretical statements in history and modern philosophy,
culturology, musicology and art pedagogics regarding to art and aesthetic development of the personality;
the relevance of the chosen problem is defined,which is designated mainly in connection with an orientation
of pedagogical process on training students to versatile activity, for development of creative abilities in
students and professional competence; the author’s understanding of the chosen phenomenon is proposed, in
which the main place is held the process of improvement, accumulation of professional knowledge,skills,
abilities, properties, competence, skills by singer which is necessary for performing and teaching activity;
presented the structure of vocal culture,which is consist of motivational-valuable, cognitive and creative-
performing components, which is representing functions and specificity of creative activity of the vocalist as
the performer and the teacher.

Key words: vocal culture, the structure of the vocal culture, the expert of art.

Oans SIHb. CYTHICTbh HNPAKTHUKO-OPIEHTOBAHOI'O MNIAXOAY VY ITPOLECI
HABYAHHS MAWBYTHIX YYUTEJIB MY3UKH

Y cmammi pozenawymi npuuunu uHuxkHeHHs npobiem 6 0cC8imi cmyOeHmie MYy3UUHO-NeOA202IUHUX
¢axyrememie Yrpainu i Kumaro. Ceped Hux 6i03Hauaiomvcsi Maki: CHPAMOBAHICIb HABYAHHS HA Peati3ayiro
8Y3bKOCNEYIANbHUX KOMNEeMeHYill yuumens (2pa Ha [HCMPYMeHmi, OUpucy8amHs, 6oKaun), meHOeHYis 6
meopemuyHil ni020mosyi CMyOeHmis, Nos si3aHoi 3 «HAMACKYBAHHAMY, HE3HAYHA yedzd 6uxiaayie 00
camocmituHoi pobomu cmyoenmie,; AeKYitina popma 6UsUeHHs: RPOYECYAIbHOI CIOPOHU NIO20MOBKYU GUUMEIISL
My3uku. Y cmammi maxodic po3enanymo QYHKYIi RpaAKMUKo-OpIEHMOBAHO20 HAGYAHHA Y KOHMEKCMi
CcuHepeemuyHo20 nioxooy.

Kniouosi cnosa: npaxmuko-opienmosane HAGYAHHS, GUUMENb MY3UKU, CAMONIO20MOBKA, CaMOCmilina
OJislbHiCMb, cCuHepeemuyHUL nNioxXio Y HAGYAHHL.

B cmamve paccmompenvl npuiunbl 603HUKHOBEHUSA NPOOIEM 6 00PA3Z06AHUU CIYOEHMOE MY3bIKANbHO-
nedazoeuveckux gaxyromemos Yxpaunvt u Kumas. Cpedu nux ommeuaromes ciedyiowue: HanpasieHHoCns
o0yyenuss Ha pearuzayuio  Y3KOCHeYUAAbHbIX KOMNemeHyui yuumens (uepa Ha  UHCHPYMeHme,
oupudicupoeanue, BOKAL);, MEHOEHYUs 6 Meopemudeckol noo2omosKe CMmMyOeHmos, C6A3AHHOU ¢
«HAMACKUBAHUEM Y, HE3HAYUMETbHOE BHUMANUE Npenooasamenell K camocmosmenbHol pabome Cmy0eHmos,
JNeKYUOHHAS POpMa U3VUeHUs. NPOYeCCyaIbHOU CIMOPOHbL NOO2OMOGKY Yuumess My3viku. B cmamve maxoice
paccmompensl QYyHKYuU RPAKMUKO-0pUeHmupo8anto20 00yuenus 6 KOHMeKcme CUHepPemu4ecko2o nooxood.

Knioueewvie cnoga: npaxmuko-opuenmupogannoe obyuenue, yuumenb MY3blKU, CAMONOO20MOBKA,
CAMOCMOAMeNbHAsL 0eaMeNbHOCMNb, CUHEP2EMUYECKUL NOOX00 68 00YYeHUU.

Yuan YAN. THE NATURE OF PRACTICALLY ORIENTED APPROACH IN THE
EDUCATIONAL PROCESS OF THE FUTURE MUSIC TEACHERS

In the article examined the reasons of the emergence of problems in the preparing of practical activity
of the students of the musically pedagogical faculties of the Ukraine and China. Some of them are: a
directivity of musical education for the realization of the specific capacities of a teacher ( playing the musical
instrument, conducting, vocals), presence in the theoretical training of students of trends to the «learning by
hearty, poor attention of the teachers for quality of the independent work of the future specialists, theoretical
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form of the education process of a future music teacher. Professionally pedagogical capacity is attained and
appeared in the specific psychologically pedagogical situation. The specific of the traditional artistic
education in the university does not allow to students to have this capacity. Also in the article | examined the
functions of the practically oriented educational process in the context of a synergistic approach.

Key words: practically oriented educational process, music teacher, self-study, independent work,
synergistic approach in the education.

Ierpo IIETPOB, €preniii IOHOMAPEHKO. IIOJII®YHKHIOHAJIBHICTD AIAJIBHOCTI
BYMUTEJA MY3UKU-KOHOEPTMEUCTEPA TUTAYNX XOPEOI'PA®IYHUX KOJIEKTUBIB

Y cmammi nopyweno npobnemy cneyianbHoi niocomosku MauOymuix yuumenie My3uxu 00
KOHyepmMmeticmepcbkoi  pobomu y  Ooumauux — xopeozpagiunux  koirexmugax. — Posxkpusacmocs
noaipyHKYIOHATbHA 61ACMUBICIb KOHYepmmelicmepcovkoi disnvHocmi. Tlokasano eenepanizogany cymuicmo
cenekmugHoi QyHKyii Konyepmmelicmepa xopeozpaii 8 YCniuiHomy 8UKOHAHHI PYHKYIOHATbHUX 0008 A3Ki6
KOHYepmMmeticmepa.

Kniouosi  cnosa:  xonyepmmeticmepcmeo, — KOHYepmmenucmepcobka  nio2omogka  euumels,
KOHYepmmetcmepcmeo y xopeozpagii, celekmusna QyHKyis Konyepmmeucmepa.

B cmamve noowama npobnema cneyuanvHou no020moeéku OVOywux yuumeneu My3blKU K
KOHyepmmeticmepckoll  pabome 6  OemcKux — Xxopeozpaguueckux — Kouiekmueax.  Packpvieaemcs
NOAUPYHKYUOHATbHBIU acnekm Kowyepmmeticmepckou OesmenvHocmu. OO0CHO8AHA 2eHePaIU3UPOSAHHAS
CYWHOCMb CeeKMUBHOTL PYHKYUY KOHYepmMmelicmepa xopeozpaguu, eé 3navenue 8 yCneutHom 6blnoaHeHuu
@dyHKyuoHanbHbLIX 00A3aHHOCMEN KOHYepmMmelucmepa.

Kniouegvie cnosa. xonyepmmeticmepcmeo, — KOHYepMMEUCMepCKas  NO020MO6KA — yuumels,
KOHYepmMelcmepcmeo 6 xopeozpaguu, cenekmunas QyHkyus Konyepmmeucmepa.

Peter PETROV, Eugene PONOMARENKO. MULTIFUNCTIONALITY OF THE ACTIVITY
OF A MUSIC TEACHER-ACCOMPANIST OF A CHILDREN CHOREOGRAPHY ENSEMBLE

The article deals with the issue of special training of teacher — accompanists of children ensembles.
The analysis of scientific sources about concertmastership as a type of music — performance art and activity
of music teacher is given. The objective of the article is to justify and reveal multifunctionaly of accompany
activity of a music teacher in a children choreography ensemble, to define specific features of such an
activity, which differentiate it from the work of accompanist in the sphere of music education.

The following functions were defined: music — developing function, which aims at the development of
the feeling of rhythm, metre, tempo, musical space; music — educational function, which provides the
formation of artistic taste, understanding of music images, the sense of music language; the function of
collective and individual creative support, which supports pedagogical process of involvement dancers and
musicians into integrated creative activity, readiness of dancers to work in the creative group on a common
artistic idea; pedagogical function, which provides independent rehearsal work of dancers. Selective function
was defined as generalised, the one, which is extrapolated onto all the other functions of accompanist of
choreography and provides the quality of their implementation.

Key words: concertmastership, the activity of accompanist, multifunctionality of accompanist activity,
concertmastership.

AHacracis MMOJIAKOBA. IICHUXOJIOTO-PI310JOI'TYHI 3AKOHOMIPHOCTI
CIIPUMAHATTA MY3UUYHOI'O PUTMY

Y ecmammi npoananizosano cymuicms My3uuno20 pummy AK 8adCIUB020 KOMNOHEHNY MY3UUHOI MOBU
ma 3acoby 6UpadcenHs XyOoAICHbO-eMOYIHO20 3MICIY MY3UUHO20 MBOPY, U020 HCAHPOBO-CIUNICTNIUYHUX
o3Hax. Busnaueno, wo ncuxonozo-@izionociuni 3aKkOHOMIPHOCHIT CNPUTHAMMSL MY3UYHO20 PUMMY 6A3VH0MbCs
Ha (DYHKYIOHATbHUX 36 ’S13KAX YEeHMPATbHOI HepBOBOI cucmemu JI0OUHY, a MAKOIC MAIOMb PYXo8y Npupooy
(Momopna meopis, npuHyun OUHAMIYHOI pecyaayii). AKYeHmogano 6adcIuGOCmi pOo3GUMKY MY3UUHO-
pummiunux 6iouymmie ma YaeieHb AK 3aco0i8 NiOSUWEHHS epeKmMUBHOCT XYO0IHCHbO-NIZHABANLHOL |
MBOPYO-BUKOHABCHKOI OIAILHOCI MY3UKAHMA.

Kniouosi cnoga: mysuune cnpuiinamms, memp, pumm, My3U4HO-PUMMIHI 8I04YMMS, CLYXO-MOMOPHI
VAGNEHHA.

B cmamve npoananuzuposanvl cyujecmeentvle Xapakxmepucmuku My3ulKaibHo20 pUmma Kax 6aniCHO20
MY3bIKANLHO20 KOMNOHEHMA U Ccpedcmea nepeoayu  Xy00diCeCmEEeHHO-IMOYUOHANLHO20 —COOEPIHCAHUS
MY3BbIKATLHO20 NPOU3BEOEHUs, €20 JHCAHpOBo-cmunucmudeckux yepm. Onpedeneno, 4mMo HCUXONO20-
Quzuonozureckue  3aKOHOMEPHOCMU — GOCHPUAMUA — MY3bIKAILHO20 — pUMMA — OCHOBbIBAIOMCA  HA
DYHKYUOHANBHBIX CBA3AX YEHMPATbHOU HEPEHOU CUCHEMbl Yel08eKd, d MAKdICe UMEm O8UAMENbHYIO
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npupooy (Momopnas meopusi, NPUHYUN OUHAMUYECKOU pe2yasiyul). AKYeHmuposana GaxCHOCMy pa3eumusl
MY3bIKATLHO-PUMMUYECKUX OWYWeHUull U NpedCmasienuil KaK cpeocmea nogviuieHuss ¢ghgexmusHocmu
Xy002HCeCmBEHHO-NO3HABAMENLHOU, MBOPHUECKOU U UCNOTHUMENLCKOU OeslmenbHOCMU MY3bIKAHMA.

Kniwouesvie cnoga: mysvikanbHoe socnpusamue, Memp, My3blKAAbHO-PUMMUYECKUE Oujyujenus, Cryxo-
MOMOPHbIE NPEOCMABNEHUS.

Anastasiya POLYAKOVA. PSYCHOLOGICAL AND PHYSIOLOGICAL REGULARITIES
OF MUSICAL RHYTHM PERCEPTION

This article analyzes the essence of musical rhythm as an important component of musical language
and the means of expressing artistic and emotional content of a piece of music, its genre and stylistic features.
It shows that psychological and physiological regularities of musical rhythm perception are based on
functional relations of human central nervous system and that they have the motorial nature (motor theory,
dynamic regulation principle). It emphasizes the importance of the development of musical and rhythmic
sensation and imagination as the means of improvement of musician’s artistic and cognitive, creative and
executive activity. The study of the processes of artistic consciousness has always been the basis for solving
problems of musical creativity, activity in the field of art. Admitting importance of musical cognition
development in all its components (auditory and perceptual, emotional, analytical) scientists state that the
significant role of this process belongs to the formation of the ability to perceive musical rhythm as the
component of musical language, the means of rendering emotional and artistic content of genre and stylistic
characteristics in composition.

Key words: musical perception, meter, rhythm, musical and rhythmic sensation, auditory and motor
conceptions.

Enena IIOJSAKOBA. IIEPMAHEHTHOE PA3BUTHE JIMHHOCTHU NEJAI'OTA-
MY3BIKAHTA B YCJOBUSX MNOJACYBBEKTHOTI'O B3AMMO/IEVCTBUSA

B cmamve paccmampusaemcs  cywHOCMb NEpMAHEHMHO20 PA36UMUA  NeOa202a-My3blKAHmd 6
cneyu@uyeckux Yciosuax NOIUCYObeKmHo20 3aumooelicmaus. Mexanusmom nepmaHeHmnoz0 pa3eumus
AGNAEMCA  UHMEPNpEemayus  My3blKalbHO20 — npousgeoeHus. B uccredosanuu  eviasnenvl  yciosus
nonucyObeKmHO20 63AUMOOEUCMEUs U MEHOHYUU NePMAHEHMHO20 PA36UMUA Ne0dazo2a-My3blKanmd.

Knioueevie cnosa: nepmanenmuoe pasgumue, My3blKAIbHO-00pA306amMeNbHblll NPOYecc, hneoazoz-
MY36IKAHM, UHBAPUAHMBL NPOPECCUOHANUIMA, NOTUCYOBbEKM, NOTUCYObEKmHOe 83aumModeticiaue.

Y cmammi posensioacmuca cymuicms nepmaneHmno20 po3eumky neoazo2d-my3uKkauma 8 cneyuQiuHux
YM08AX Noaicy6 €KmHOIl 83aeMO0Il. Mexanizmom nepmMaHeHmHo20 po36UMKY € IHmepnpemayis My3uiHo2o
meopy. Y docnidoicenni eusagneno ymosu nonicyd €ekmuoi 63aemMo0ii ma meHOeHyii nepMaHeHMHO20 PO3BUMKY
neoazo2a-my3uKaHma.

Knrwouoei cnosa: nepmanenmuuti po3eumox, My3utHo-0C8immill npoyec, nedazoe-my3uKanm, ineapianmu
npogecionanizmy, noaicy '€ekm, nonicyd’ekmuas 63a€moois.

Elena POLYAKOVA. PERMANENT DEVELOPMENT OF PERSONALITY OF A MUSIC
TEACHER IN THE CONDITIONS OF SPECIFIC POLYSUBJECT INTERACTION

The essence of permanent development of a music teacher in the specific conditions of polysubject
interaction has been examined in this article. The actuality of permanent development of a professional is
leans on the idea of development of personality human potential throughout their whole life. The permanent
professional development is connected with professionalism invariants closely and, in particular, with the
formation and development of personality traits and professional qualities of a teacher-musician. The author
comes to the conclusion that the polysubject in music education is composed of real subjects and quasi-
subjects, and that the mechanism of the permanent development of a personality and invariants of his/her
professionalism in the specific polysubject interaction is the interpretation of a musical composition. In the
research, the conditions of polysubject interaction have been revealed: creative character of musical activity,
allotropism, polyfunctionality and polyculturality of the musical and educational process, and the tendency of
permanent development of a teacher-musician: stageness, asynchrony, temporal plasticity and two-vector
orientation.

Key words: permanent development, musical and educational process, teacher, musician, professional
invariants, polysubject, polysubject interaction.
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Mpuna YKPAKEHKO. 3HAUEHUE ®OJIBKJIOPHBIX TPAJIUIUI KAK CTPATETAH
PA3ZBUTUSA KYJIBTYPbI TMYHOCTHU

Cmamms npusnayena OCMUCIEHHIO 3HAYeHHS ONbKIOPHOI cnadwunu i 8axciugocmi il no2nubieHozo
BUBYEHHS K OOHO20 13 CMpAMeiuHUX HANPAMKIE pO36UMKY Kyabmypu ocobucmocmi. [logooumbcs, wo
HapooOHa Kynbmypa niompumye 30epedicenHs 0yX08HOI be3nexku coyiymy, 3a0e3neuye po36umok Xy0odCHbol
KYAbmypu 0COOUCMOCME | NOKA3YE NePCNeKmusy YCRIUHO20 NPOGEOCHH S MOOEPHI3aYIIHUX IHIYIAmua.

Knrouosi cnoea: Gonvinopui mpaouyii, yiHHICHI OpIiEHMUPU CYCRITbCMEA, 0CIMA, CMpameiuHull
HANpAMOK, KYIbmypa 0cooucmocmi.

Cmampsa nocéawjeHa OCMbICIEHUIO 3HAYUMOCU  (DONbKIOPHO20 HACAEOUSs U BANCHOCMb €20
VenyOneHHo20 U3yueHuss KAK OOHO20 U3 CMpame2uyecKux 8eKmopos pa3sumus Kylbmypvl JIUYHOCHIU.
Jlokaszvieaemcs, umo HapooHas Kynbmypa noooepicusdaem CoOXpaueHue O0YXO08HOU 0e30NnacHOCmU COYUyMd,
obecneuugaem pazsumue XyOOXHCECMEEHHOU KYAbMypbl JUYHOCHU U HAMeYdem NepCcnekmugy yYCneuiHo2o
npogederUs MOOEPHUZAYUOHHBIX UHULUAMUS.

Knrwouegvie cnoea: ¢horvknopuvie mpaouyuu, yeHHocmHvle opueHmupsvi odujecmsa, 006pazosamue,
cmpame2uieckoe Hanpaeienue, Kyaibmypa JU4HOCMU.

Irina UKRAZHENKO. THE IMPORTANCE OF FOLK TRADITIONS IN A STRATEGY OF
DEVELOPMENT OF PERSONAL CULTURE

The article dwells upon the comprehension process of folk heritage significance under the conditions of
public life transformations. Particular attention of research has been given to the unique role of folklore in
the field of education. It is accentuated that national traditions are able to foster moral and cultural
consciousness of an individual and to raise the level of art education of a nation as well as to strengthen
personal vital and professional position. The analysis of axiological and target orientations of modern society
demonstrates outstanding importance of deep studying of the national component as one of the strategic
approach in the development of personal culture. And this reveals the need of updating the ethno-cultural
heritage and enhancing the awareness of its importance in a creative pursuit of young generation. As a result
of the research the author provides a proof that it is the folk culture that boosts mechanisms which preserve
spiritual security of the social environment and this, in its turn, provides a high level of artistic culture of the
individual and gives a perspective and ability of successful modernization.

Key words: folk traditions, axiological orientation of society, education, strategic approach, personal
culture.

Amxkernika TATAPHIKOBA. CYTHICTh TNPO®ECIHHOI KOMIETEHTHOCTI
MAMBYTHIX ®AXIBI[IB-MY3UKAHTIB 3 APT-MEHE/I)KMEHTY

Y emammi poskpumo xonyenmyanvHi nioxoou 3apyOidcHUX ma YKPAiHCbKUX y4eHux 00 OO0CHIOHCeHHs.
cymuocmi npo@ecitinoi KOMNemeHmHOCMI CIyO0eHmie My3uUHUX cneyiarbHocmet 3 apm-meneodcmenmy. Ha
OCHO8I NpOGIOHUX [0ell ma MemoOONOSIHHUX HACMAHO8 KOMHEeMeHMHICHO20 NioXody 00 opeaHizayii ma
OYiHKU SIKOCMI NPOQeciinol il YRPAaeIiHCbKOL Ni020MOeKU MeHedxcepie 062pYHMOSAH0 CYmHicmb I cneyugika
npogecitinoi KomnemeHmHocmi MauOymHix axieyie-my3uKaHmis 3 apm-meHeodcmenmy. Y3a2aivHeHo, uo
HAUBANCIUBIULT O3HAKU BUABY NPODECTUHOI KOMNEeMEeHMHOCMI NOBUHHI HAOYMU C8OCET DiNbLUOT KOHKpemu3ayii
0151 NPeOCMABHUKIE TEOPUUX MA COYIOHOMIUHUX npoghecitl 3azarom, 30kpema O01s @axieyie My3udnHux
cneyianbHocmell, 4epe3 KOHKPemu3ayilo 3micmy nNpoiOHUX KOMNOHEHMI8 ii 6HYMpiuHboi cmpyKmypu.
IHpogeciuina romnemenmuicmo apm-meneddicepa y cepi Kyromypu [ mucmeymea 30e0iibuio2o
MAYMAYUMBCA K 30AMHICMb MEOPYO 3ACMOCO8Y8AMU OMPUMAHI 3HAHHA U SHYYKO GUKOPUCMOBYEAMU
CYUAcHi Memoou YNpaeiiHHsL.

Knwowuoei cnosa: npogeciiina KomMnemeHmuicmes 3 apm-meHeONCMEeHmy, KOMNemeHmHicmuui nioxio,
VIPAGIIHCbKA NIO2OMOBKA CHYOCHMI6 MY3UUHUX CleyiaibHOCmel.

AHIKeTHKA TATAPHUKOBA. CYIIHOCTDB HPO(l)ECCI/anHAJleOl?'l
KOMIETEHTHOCTU CTYJAEHTOB MY3bIKAJIBHBIX CHEIWAJIBHOCTEN IIO APT-
MEHE/JUKMEHTY

Cmamvs nocesujena auanu3y KOHYENMYAabHbIX NOOX0008 3aApYOEedlCHbIX U YKPAUHCKUX VUEHbIX K
UCCIe008AHUIO  CYWHOCMU — NPOPDECCUOHANLHOU — KOMHEMEHMHOCU — CMYOeHmMOo8  MY3bIKATbHbIX
cneyuanvHocmetl no apm-meneodcmenmy. Ha ocnose 6edywux uoell u Memooor0cUdecKux YCmaHo80K
KOMNEMEHMHOCMHO20 RO0X00d K OP2aHU3ayuu U OYeHKe Kayecmea npohecCUOHanbHol U YRpasieHyecKoll
NOO20MOBKU MEHEONHCEPO8 0BOCHOBARA CYWHOCMb U CHeYUGUKA NPOPDecCUOHANbHOU KOMNEMEeHMHOCMU
CMYOeHmMOo8 MY3bIKAIbHBIX CReYUaIbHOCmell no apm-meneddicmenmy. Onpedeneno, umo GajicHeuuiue
NPUSHAKU  NPOSGNIEHUS.  NPOPECCUOHANbHOU  KOMREMEHMHOCMU  OOMNCHbL  06pecmu  C8010  OONbULYIO
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KOHKpemu3ayuio 08 npeocmasumeineli MeopuecKux U COYUOHOMUYECKUX npogeccuti 8 yeiom, 8 mom yucie
0N CHeyuanucmos My3bIKATbHbIX — CNEYUAIbHOCMEN, N0 KOHKPEMU3AYUI0 — COOePICAHUS  BeOYUUX
KOMNOHEHmMOos ee eHympeHnneli cmpykmypul. [Ipogeccuonanvhas komnemenmnocms meneodcepa 6 cepe
KYIbMypbl U UCKYCCMBA 8 OCHOBHOM HOHUMAEMCS. KAK CHOCOOHOCb MEOPYECKU NPUMEHSIMb NOTYYEHHbIE
3HAHUS U 2UOKO UCNOIBb308AMDb COBPEMEHHbLE MEMOObl YNPAGICHUSL.

Knwuesvie  cnosa:  npogeccuonanvhasi — KOMREMEHMHOCMb — NO  APM-MEHEOICMEHY,
KOMNEMeHMHOCMHbLI NOOX00, YRPAGIEHYECKAs. NOO2OMOBKA CMYOEHNO08 MY3bIKANbHBIX CHEYUATbHOCEN.

A. TATARNIKOVA. ESSENCE OF PROFESSIONAL COMPETENCE OF STUDENTS OF
MUSICAL SPECIALTIES ON ART-MANAGEMENT

The conceptual approaches of foreign and Ukrainian scientists to the research of the essence of
professional competence of music students in Arts Management are covered in the article. Based on the
keynotes and methodological guidance of the competency-based approach to the organization and estimation
of quality of managers’ professional and administrative training, the essence and the specific features of the
professional competence of music students in Arts Management are validated. It is summarized that the most
important characteristics of the professional competence display should acquire more specification for the
representatives of creative and socionomic professions in general, and in particular for the music specialists,
through the specification of the contents of the main components of its internal structure. The professional
competence of managers in the field of culture and art is mainly explained as an ability to apply the gained
knowledge creatively and to use the contemporary methods of administration in a flexible way.

Key words: professional competence in art-management, competent approach, management training.
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