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CONCEPTUAL DEVICE OF THE PROBLEM OF ARTISTIC  
AND INTERPRETIVE COMPETENCE OF FUTURE TEACHER  

OF MUSICAL DISCIPLINES 
 

Formulation and justification of the 
relevance of the problem. According to the needs 
of modern society requirements for individual of 
the teacher of artistic disciplines are significantly 
increased. The same is for ability to use gained 
professional experience in the independent 
practice of artistic and creative activity under 
universal common artistic and aesthetic values and 
worldview, and ability to acquire skills of owning 
the means of knowledge oneself and the world. In 
this regard, the competence education is acquired 
the special significance, which, in contrast to 
reproductive learning and skills, provides a new 
approach and requirements, especially for the 
individual of the teacher, his psychological and 
educational literacy, professional independence, 
methodical armament, flexibility, creativity, 

competence, focused on practical results, 
experience of personal activity, development of 
attitudes. This leads to fundamental changes in the 
organization of training, which are aimed at the 
development of specific values and vital 
knowledge and skills of future specialists. 
        Competence approach to musical and 
performing training of future teachers of music art 
involves their special mission in today’s society 
because it is focused on the formation of the 
spiritual world of individual by means of art. 
Therefore the main task of competence of musical 
and performing training is to develop the 
autonomy of creative thinking, stimulate the 
emotional sphere, activate of creative potential of 
future specialists. 
        Study of the problem of formation of the 
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artistic and interpretative competence of future 
teachers of music art involves determining the 
content of such concepts as «competence», 
«purview», which are prerequisite of scientific 
evidence of the term «artistic and interpretive 
competence» as well as analyze the concept of 
relationships of key definitions that determine the 
quality characteristics of features of the artistic 
and interpretative competence, its essential 
features and content. 
        Analysis of recent researches and 
publications. Problems of competency approach 
to professional training of future teachers and 
lecturers of different specialties are highlighted in 
scientific works by A. Andreev, I. Bekh, N. Bibik, 
O. Dubasenyuk, I. Yermakov, I. Zyazyun, 
O. Pometun and others. 
        Teachers-researchers link the concept of 
«competence», but do not identify it with the 
concepts of «professionalism», «mastery», each of 
which is characterized by a particular individual 
characteristic of the semantic aspect of teacher 
training for professional and educational activity. 
I. Zyazyun notes that competence is mandatory 
and essential structural component of professional 
teacher, who has special knowledge, knowledge of 
pedagogy and psychology, methods of teaching 
the subject, the level of professional identity, 
individual and typical features and professionally 
significant personal qualities [5]. 
        The definition of «competence» by 
A. Dubasenyuk is important for our study. The 
scientist interprets «competence» as an integrated 
personality characteristic, which determines the 
ability to solve problems and challenges that arise 
in real life situations in various areas on the basis 
of knowledge, learning and life experience 
according to the assimilation of value system [4]. 
        A. Andreev rightly thinks that the 
competence is an integrated ability to solve 
specific problems, which arise in different areas of 
professional activity and it is determined not only 
by knowledge, but also specific individual skills 
required for this activity [1]. 
        In the definition of professional competence 
of specialist researchers consider that the most 
essential approach is such one, the essence of 
which is a priority outside objective knowledge 
and skills of subject knowledge, arguing that 
professional competence reveals the potential of 
human, ability to use it, creates new personality 
qualities, which enable the person to be successful 
in life . 
        Scientists determine professional competence 
as integrated professionally important personal 
quality (characteristic) of the teacher that 
determines the ability to perform certain activity, 
is formed in the process of development and self-
identity and contains a set of interrelated and 

interdependent qualities (knowledge, skills, 
practices, personal qualities, experience activities, 
values, individual style), needed for the personal, 
social and meaningful activity [1, 3, 5, 10]. 
        The purpose of the article: to discover the 
essence of the basic concepts, which define the 
essential characteristics, special features and 
content of the artistic and interpretative 
competence of future teacher of musical 
disciplines.  
       The main material of the study. Analysis of 
dictionary sources, scientific literature makes it 
possible to state that concepts of «competence» 
and «purview» introduce innovative character into 
meaningful development of education, have 
controversial nature, different interpretations and 
approaches. 
        We follow scientific conclusions that 
concepts of «competence» and «purview» are 
interdependent, but not identical, because the 
competence primarily means a series of powers, 
which have to be possessed by certain persons 
under laws, other regulations, regulations, 
instructions, regulations, or as knowledge and 
experience in a particular case. 
        The term «competence» is not based only on 
knowledge or skills, but integrates basic science 
knowledge, skills, values and motivation of the 
teacher, style and culture of interpersonal 
communication, the ability to self-development of 
the creative potential of young teacher, that is the 
sphere of relations between knowledge and 
performance in practice [7]. 
        N. Bibik rightly states that the competence is 
estimates category, which describes the person as 
a subject of professional activity, the ability to 
exercise self powers [3]. 
        Professional competence is provided by 
development of professionally significant personal 
qualities that determine the ability of the teacher 
to professional and educational activity. These 
professional personal qualities are: logical 
thinking, reflection, organization, neatness, 
punctuality, emotional stability, curiosity, 
observation, determination, contact, creative 
thinking, communication, perseverance, which, 
combined with a stable system of moral values, 
form the basis to formation of the components 
needed to specialist of any profession. 
        Every professional must use the individual 
style in own professional activity, paint it the 
unique, personal meaning and personal attitude to 
the student, which is based on shared experiences, 
provides responsiveness, care, compassion and 
empathy [2]. 
        Analysis of different scientific approaches to 
defining the essence of the concept of 
«competence» made it possible to organize the 
structure of professional competence and to point 
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out the most significant characteristics of the 
concept: 

– experience, personal qualities of 
teachers, value orientation, sphere of 
communication, which is exist between 
knowledge and action in practice, behavioral 
relationships; 

– mobility of theoretical knowledge, 
practical skills, techniques and ways of their 
realization in the process of communication, the 
ability of development and self-development; 

– the ability to think critically, flexibility 
of method, the constant updating of knowledge, 
the ability to acquire new information, the ability 
to perform the actual activity; 

– the ability to find and make decisions, to 
evaluate the consequences of actions, to work in a 
team, to develop joint creative projects, to 
organize and carry out educational activity and 
pedagogical dialogue at high level; 

– nteresting and effective activity; 
– permanent improvement of professional 

skill, development of initiative, the formation of 
personal style of educational activity, capacity for 
innovation. 
        Competence ensures the effective functioning 
of the teacher in professional activity and depends 
on the necessary competencies, and competency is 
a specialist personal ability to solve specific 
business challenges. In such definition an 
important aspect of integrative competence is 
singled out, indicating a tiered «polyphony» of 
competence as such, and the aspect of priority and 
importance of individual competencies that opens 
the possibility of self-development in the area of 
professional activity for someone, who has a 
varying competence. Competence approach to 
musical and performing training of future 
professionals is predetermined by the very essence 
and personal characteristics of the artistic and 
interpretative process [8, 9]. Art and interpretative 
process is complex, multifunctional entity that 
requires the complex of artistic and 
interpretational skills (subject, interdisciplinary, 
crucial) for its implementation, which are 
systematizing factors in the structure of artistic 
and interpretative competence of future teacher of 
musical disciplines. 
        Art and interpretative process involves: 

– understanding the essence of a musical 
work by the interpreter-performer (instrumentalist, 
singer, conductor), understanding and 
comprehension of its artistic and intonation 
meaning; 

– the ability to individually creative 
interpretation of a musical work, development of 
associative and imaginative thinking, culture of 
artistic perception, assessment and self-
assessment; 

– mastery of the artistic performance 
technique, which is a part of adequate artistic and 
interpretative process and describes the ability to 
select and possess the complex of artistic and 
interpretational means of musical expression that 
generally marks the personal, individual and 
unique artist-interpreter attitude to musical 
composition; 

– the ability to creatively mobilize the 
character and volitional qualities in the process of 
scenically and performing activity that 
accumulates performing reliability, artistry, 
expressiveness, strength of will; ability to 
emotional reactions, demonstrate of skills, 
repeated empathy and artistic transformation; 

– the ability to artistic self-expression in self-
creative activity, music-making (improvisation), 
art creation (composing own musical 
compositions); 

– the ability to independent artistic and 
designing activity (self-chosen and studying of 
musical compositions, to implement the 
integration communications, to create art projects, 
to master verbal performing interpretation); 

– the ability to reflexively-assessment 
activity, analysis and introspection, critical 
thinking and adequate judgment. 
        In the process of professional training the 
abovementioned characteristics transform in the 
relevant art and interpretative skills that create a 
complex integrative system, are future represented 
in practical artistic and creative activity and are 
signs of formation of the artistic and interpretative 
competence of future teacher of musical 
disciplines. 
        Results of the research. Analysis of 
scientific works by leading scientists of music 
pedagogy, synthesis of theoretical propositions 
about the nature of professional training of the 
teacher of music and determination of the specific 
of musical and performing activity made it 
possible to define the main structural components 
of the artistic and interpretative competence: 

– value-motivation, which provides for the 
needs and interests to the varieties of musical and 
performing activity, professional and educational 
orientation and motivation that determine the 
internal position of the future teacher of music, is 
based on needs in practice, stimulate thought 
processes, is essential conditional for assimilation 
of necessary knowledge and identify of needs for 
self-education; 

– cognitive and knowledge component 
provides the availability of musical and history, 
musical and theory and general artistic knowledge 
that help to cover the development of musical 
culture, composers schools and works of different 
styles and ages, to characterize musical genres, 
means of musical expression, to reveal artistic 



НАУКОВІ ЗАПИСКИ Серія: Педагогічні науки Випуск 152 
 

 

105 

image, to find musical drama of the work, 
critically evaluate and interpret artistic 
phenomena; 

– operational and technological component 
implies the existence of such musical and 
performing skills, which are related to the 
performance of music compositions and are 
founded in all types of musical and performing 
activity (instrumental, choral conductor, vocal): 
the ability to identify tune function development 
of a musical work, its structure; identify stylistic 
features, distinguish the types of invoices, 
holistically perceive and interpret musical image, 
master the emotional and sensual culture, methods 
and techniques of performance (instrumental, 
vocal and choral, conductor) and scenically skills, 
public speaking; ability to unique, peculiar-
convincing, stage-empathy dialogue; 

– self-creative component is manifested in the 
ability of creative music, improvisation, own 
creation, selection accompaniment by ear, 
harmonization of music theories, self-resolving of 
author’s intention, design of a musical work in 
context, the ability to create the own art-
performing version; 

– reflexive and evaluation component is 
detected in the ability to critically evaluate and 
adjust the results of musical and performing 
activity; ability to interpret the internal position, to 
assess adequately the level of own musical and 
performing training, to understand and explain the 
essence of self-improvement, refer to internal 
dialogue «I», own human purpose, to understand 
own abilities of achieving the goal. The capacity 
for such internal dialogue leads to self-realization 
and self-expression of the future teacher of music 
in artistic and practical activity. 
        Conclusions and prospects for future 
research directions.  During the research of the 
nature and structure of the concept of «artistic and 
interpretive competence» and analysis of scientific 
sources as to the specific of musical and 
performing activity, we conclude that: 

– artistic and interpretive competence is a 
complex integrative professionally significant 
personal quality, which involves the ability of 
future teacher of musical disciplines to artistic 
interpretation in different kinds of musical and 
performing activity; 

– structural components of the artistic and 
interpretative competence are: value-motivational, 
cognitive and knowledge, operational and 
technological, self-creative, reflexive and 
evaluation; 

– artistic and interpretative skills are 
systematizing factors of music and performing 
competence. They are divided into groups 
according to structural components of specified 
quality, formation level of which determines the 

level of development of artistic and interpretative 
competence of future teacher of musical 
disciplines. 
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ON THE PROBLEM OF FORMATION OF NATIONAL CONSCIOUSNESS OF 
PERSONALITY OF FUTURE TEACHERS OF MUSICAL ART 

 

Formulation and justification of the 
relevance of the problem. The problem of 
national education, the formation of national 
consciousness and self-consciousness of the 
person are current issues nowadays. Due to the 
national consciousness the person better 
understands his people, history, spirituality and 
culture, as well as his qualities, skills and abilities, 
develops the main directions of his activities, 
outlines and successfully argues his stance. In this 
regard, it is important to highlight the role of 
presence in the future teachers of musical art skills 
for the development of national consciousness 
among the younger generation. 

 In the state legislative documents (Law of 
Ukraine «On education», «On General Secondary 
Education», state national program «Education. 
Ukraine XXI century») [4; 5; 8] it is identified the 
role and importance of education and upbringing a 
personality in the spirit of love to the country and  
awareness of civic duty based on the combination 

of national and universal spiritual values. 
Researches directed on the intensification of the 
process of national education become of current 
urgency. Organized educational influence should 
include such factors as language, literature, fine 
arts, music. Analysis of scientific literature shows 
that Ukrainian folk music, which displays the 
traditional Ukrainian culture, the historical past of 
the Ukrainian people, an emotional impact on the 
mind and consciousness is a significant factor of 
educational influence on the personality. 

Analysis of recent research and 
publications. On the problems of national 
education, the formation of national consciousness 
and self-consciousness such luminaries of 
Ukrainian pedagogy worked as: G. Vashchenko,  
I. Oghienko, S. Rusova, V.Sukhomlinsky,  
K. Ushinsky, etc. 

A number of  famous philosophers dedicated 
their studies to the formation of national 
consciousness, such as: N. Vozniak, V.Zhmir,  


