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AHOTAII

KOBAJIBYYK Hamania Jmumpiena. «JIMy-«ITIOJE»-«XPAM» K EK3HCTEHIJIAJIH YKPAIHChKOI
KYJIIbTYPU

B oauiii cmammi poszensioaiomsca exzucmenyianu YKpaincbko2o0 HAYioHAnIbHO20 OYMmMs 6 KOHMeKCMi KOHYenmis
«dim-Ilone-Xpamy. Konyenm «Ilonsy nos’azanuii nepedycim 3 apxemunom 3emii, AKUL Mag okpemy penpezenmayio 6
PI3HUX COYIO-KYIbMYPHUX YMOBaX po3eumKy Yrpainu. Konyenm «/Jimy mae micnuii 36’430k 3 apxemunom c6o600u,
aooice c6ob00a mana Gymmesuii eumip. Cumeonixa konyenmy «Xpam» Haubiibw penbepHo 8i06UBAEMbCS 8 apXemuni
coghitinocmi ma apxemuni cioea.

Kniouosi cnosa: apxemun 3emii, apxemun copilinocmi, apxemun cio6a, eK3ucCmenyian HayioHaibHo2o 6ymmsi,
xonyenm «[im», konyenm «lloney, konyenm «Xpamy.

KOBA/IBYYK Hamanva /Imumpuesna. «JOM»-«IlOJTE»-«XPAM» KAK JSK3UCTEHIIHAJIBI
VKPAHHCKOH KYJIbTYPBI

B oannoii cmamve paccmampusaiomes dK3UCMEHYUARbl YKPAUHCKO2O HAYUOHATLHO20 Oblmus 6 KOoHmeKcme
xonyenmog «Hom-Ilone-Xpamy. Kounyenm «llonsy ceazam npedicoe 6ceco ¢ apxemunom 3emau, KOMOP®I umen
0MOENbHYIO penpe3eHmayuio 8 pasnudHbIX COYUo-KYIbmypHbIX YCo8usax pazeumus Yxpaunel. Konyenm «/Jom» umeem
mecHyI0 c6:3b ¢ apxemunom c60600vi. Cumeonuxa Konyenma «Xpamy» naubonee penbe@ro ompaxcaemcs 6 apxemune
couiinocmu u apxemune cnosa.

Kniouesvie cnosa: apxemun semnu, apxemun CoQuiHOCMU apxemun Co6d, K3UCMEHYUAb! HAYUOHATLHOZO
b6vimust, konyenm «omy, konyenm «Iloney, konyenm «Xpamy.

KOVALCHUK Natalia Dmytrivna. «HOUSE-FIELD-TEMPLE» AS EKZISTENCIALI OF UKRAINIAN
CULTURE

In this article ekzistenciali of Ukrainian national life is examined in the context of konceptiv «House-field-
templey. Scope of the study eksistences national existence, that is, archetypes of Ukrainian culture, through its
structures, relevant now and discovers the origins of personalism, as in Ukrainian philosophy and national existence.
1t is essential to identify the ideological source of the archetypal symbols of the Ukrainian people, which is the national
culture. In a sense, the national culture embodies the values and meanings of the universe, which as an ethnic group,
and people looking for their place and their ideals.

During the last two centuries the Ukrainian culture was in the shadow of Russian culture. As a result, many
cultural processes in Ukraine was presented as a Russian phenomenon. So now actual for Ukraine (especially its
perception in the West) is the need to clearly differentiate the specifics of Ukrainian in the global historical-cultural
process.Koncept «Fieldy foremost with arkhetipom of earth which had separate reprezentaci in different socio-
cultural terms of development of Ukraine. Koncept «House» has connection with arkhetipom of freedom, in fact
freedom had the butteviy measuring. Symbolism of koncept «Templey is most relief reflected in arkhetipi of sofiynosti
and arkhetipi of word.

Keywords: arkhetip of earth, arkhetip of sofiynosti arkhetip of word, ekzistenciali of national life, koncept
«Housey, koncept «Fieldy, koncept «Templey.

OBYAPEHKO Hamanis Anamoniiena. OCOBJIHBOCTI IIJJTOTOBKH MAHBYTHIX YYHTEJIIB
MY3HKH JI0 BOKAJIBHO-TIEJATOTTYHOI AIA/IBHOCTI B CIIA

Y cmami sioobpasiceno axmyanvuicmo npoOaremu ni02omoseKu MauOymuix yyumenie My3uKu 6 3apyOidcHux
Kpainax. Busnaueno ocobausocmi niocomosku MauOymHix yuumeinie My3uku 00 60KaibHO-nedazo2iunoi OiaibHOCmi 8
CIIA, 30kpema: cucmemHuicms, NOTICMPYKMypHicms ma noxinpoepamuicme. OKpecieno, wo euwya My3uuHa oceima
CILIIA npedcmagnena wWKOIGMU MY3UKU, KOHCEPBAMOPIAMU, KOIEONCAMU, YHIGEPCUMEMAaMU, aKaoeMisamu.

Knrwuosi cnoea: eoxanvro-nedazociuna OisibHicmb, MAUOYMHIU — @UUMENb  MY3UKL, cucmemHicms;
NONINPOSPAMHICIG, NOICMPYKIMYPHICTb.

OBYAPEHKO Hamansa Anamonvesna. OCOBEHHOCTH ITOATOTOBKH BYJAYIIIHX YUYHUTEJIEH
MY3BIKH K BOKATbHO-ITEJATOTBIYECKOH JEATETFHOCTH B CIIIA

B cmamve onpedenena axmyanvbrocmes npobiemvl n0020mMOGKU OVOVWUX Yyuumenell My3vlKu 8 3apyOediCHbIX
cmpanax. Onpedenenvi  0cobeHHOCMU NOO20MOBKU  OYOVWUX Yuumeneil My3vlKu K BOKAIbHO-NEOA202U4ecKoll
odeamenvruocmu 6 CILA, kak: cucmemHocms, ROIUCMPYKMYPHOCMb U noaunpocpammuocms. Ouepueno, umo evicuiee
mysvikanenoe obpasosanue 6 CILIA npedcmasneno wKonamu My3blKu, KOHCEPEAMOPUAMY, KOJIEOICaMU,
YHUGepcumemamu, akademusmu.

Kniouesvle cnosa: soxanvho-nedazozuieckas OesmensHOCmb; OYOYWUll ydumens My3viKu,  CUCMEMHOCHb,
NONUCMPYKMYPHOCMb,; NOTUNPOSPAMHOCHb.

OVCHARENKO Natalia Anatoliivna. PROPERTIES IN THE TRAINING OF THE FUTURE TEACHERS
IN MUSIC TO VOCAL-PEDAGOGIKAL ACTIVITY IN USA

The actuality of problem in the training of the future teachers in music in different foreign countries is reflected
in this article. One of the effective ways of the acceleration of integration in the modern mother's native musical
education in the world educational space rising of quality in the training of the future teachers in music of Ukraine is
exploring and providing of positive foreign experience. That's why the exploring of properties in the training of the
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future teachers in music to vocal-pedagogical activity in USA has the meaning. High musical education in US4 is
reproduced by schools, schools of music, conservatories, colleges, universities, academies. The analyses in
professional training of the future teachers in music to vocal-pedagogical activity was made by us due to the basement
of exploring educational activity in the most prestige musical establishments of USA: San Francisco Conservatory of
Music, New England Conservatory of Music. Learning of professional training in the future teachers of music to vocal-
pedagogical activity in USA gives the opportunity to detect the properties of such training: system, polystructure and
polyprogramms of such training, that are made with three levels of musical education bachelor of music— four years of
learning, master is two years of learning, doctorate is three years of learning. Receiving to the level of bachelor, gives
the opportunity to graduated students of the high art educational equipment to be going with performing activity, for
master is performing, vocal-pedagogical, for doctorate is vocal-pedagogical and scientifically once. Individual -
group approach in teaching of singing, vocal principles Italian bell canto and different styles, different genres
repertoire are provided widely in educational process of students in musical universities of USA .Effective system of
rising in qualification of teachers in music to vocal-pedagogical activity, that gives opportunity to rise professional
level during the life should have been referred to positive achievements in sphere of musical education.
Key words: vocal-pedagogical activity, future teacher of music, systematic, polystructure, polyprogramms.

CTAIIIEBChKA Inna Oneziena. ®VHKIIOHAJILHE 3HAYEHHA MHCTEIIBKOI OCBITH B
CYYACHOMY CYCILIIbCTBI: COLIOKY/IbTYPHHH ACIIEKT

V' cmammi xoncmamosano mneobxionicme mpancopmayii  yaeieHb WUPOKUX MAC NPO  QYHKYIOHATbHI
MOIICTIUBOCIT MUCTEYMBA | MUCTEYbKOT 0C8IMUL K 6 acneKkmi QopMy68anHsa ecmemuyHoi Kyibmypu ocobucmocmi, max
iy eupiuienui aKxmyanbHux npooOnemM CY4acHoz2o cychintbcmed. 30ilicheno ananiz aKkmyanibHux COYiOKyIbMypPHUX
npoonem cy4acHo20 CycnilbCmea i po3sKpumo nomeHyitiHi MOMCIUBOCIT MUCMEYLKOI 0cimu 0N iXHbO20 BUDTULEHHS.
Ocnoeni  ynryii. macoeoi mucmeywvkoi oceimu KIACUQDIKOBAHO 30 MAKUMU NEPCREKMUBAMU:  OCOBUCIICHO-
@opmyeanvua,; ecmemuuno-6UX08HA, KYIbMYPHO-IHMESPAMUGHA, COYIATbHO-IHMeSPAMUBHA.

Kniwouosi cnosa: mucmeyvka oceima, mucmeyvbka neoazozika, MUCmMeymeo, axKmyanbHi CoyioKyIbmypHi
npobnemu.

CTAIIEBCKAA Huna Onezoéna. @®YHKIIHOHA/IbBHOE 3HAYEHHE XY/JOXECTBEHHOIO
OBPA30OBAHHA B COBPEMEHHOM OBIIECTBE: COITHOKYJIb TYPHBIH ACITEKT

B cmamve xoncmamupyemcs neobxooumocmes mpanc@opmayuu  npeoCmagieHull  WUPOKUX MAcc O
DYHKYUOHATBHBIX 803MONCHOCIAX UCKYCCMEA U XYOOHCECMEEHHO20 00pA308aAHUA KAK 8 acnekme (QopMuposaHis
aCmemuyeckoll Kyibmypsl JUYHOCMU, MAK U 6 peuleHuu aKmyaibHblX HnpobieM cospemennozo obujecmsa.
Ocywecmenen ananu3 aKmyanbHvlX COYUOKYIbMYPHLIX NpoblemM cogpemenHo20 obujecmea U  pacKkpulmol
NOMEHYUATbHBIE BOZMONCHOCTU XYOOHCECMEEHH020 00pasosanus Ona ux pewenus. OcHosHble YHKYUU MACCO8020
XYOOAHCECMBEHHO20 00PA308AHUA KAACCUPUYUPOBAHBL 6 COOMEEMCMBUU C MAKUMU NEePCNeKMmUsamu. IUYHOCHHO-
Gopmupyrowas; Icmemuiecku-60CRUMAMeENbHAsL; KYAbMYPHO-UHMESPAMUSHAA, COYUATbHO-UHMESPAMUEHAS.

Kniouesvie cnoea: xyoooicecmeennoe obpazosanue, XyoodlceCmEeHHAs Neoazo2uKd, UCKyCCmeo, aKmyanibHble
COYUOKYIbMYPHYLE NPOOTIEMbL.

STASHEVSKAYA Inna Olegivna. FUNCTIONAL VALUE of ART EDUCATION IN MODERN SOCIETY:
SOCIOCULTURAL ASPECT

In article need of transformation of ideas of broad masses of functionality and nothing the irreplaceable
potential of art and art education as in aspect of formation of esthetic culture of the personality, and in the solution of
urgent problems of modern society in the conditions of deep civilization crisis is stated. The analysis of urgent
sociocultural problems of modern society is carried out and potential opportunities of art education for their decision
are opened. It is defined that an important condition of ensuring quality of art education is the direction of teaching
and educational process on formation not only specifically art competence, but also abilities which, considering new
public conditions, are important for full self-realization of an individual in private and public life, and also for humane
coexistence with other members of society. The main functions of mass art education are classified according to such
prospects: personal forming (assistance to all-round harmonious development of the personality in cognitive,
emotional, mental, physical, moral and esthetic, social and creative spheres, assistance to process of self-identification
and self-realization of an individual); esthetic and educational (formation of esthetic culture of the personality: sense
of beauty, esthetic interests, taste, valuable orientations in the sphere of art); cultural and integrative (education of
openness and empathy to manifestations of various cultures); social and integrative (assistance of social adaptation, to
development of skills of interpersonal communication and cooperation of the personality, integration and
humanization of society).

Key words: art education, art pedagogics, art, urgent sociocultural problems.

CTPIXAP Oxcana Isanisna. OCHOBHI IIPHHIIHITH IHTETPALII B OCBITHBOMY IIPOIIECI
HABYAHHA MY3UYHOMY MUCTELITBY

Y emammi Oocnidorceni npunyunu inmezspayii 6 0ceimHbOMy npoyeci HAGUAHHA MY3UYHOMY MUCHEYMSE).
Busnaueni nacmynni menoenyii, xapaxmepHi 0iis iHmMeePOGaAHUX NPoSpam 3 My3uxu. Buseneno, wjo ananiz npunyunie
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3a2anbHOl 1l YacmK08oi OUOAKMUKYU —MAK camo sK I cydyacHoi cumyayii 6 neodazoeiyi 00360158€ 2060pumu npo
HeOOXIOHICMb Y8eOeHHs HOB020 NPUHYUNY — NPUHYUNY iHmeepayii, 0e CYmMHICMb NpUHYuUny iHmezpayii noasieae 8
HAYKOBO OOTPYHMOBAHOMY, OP2AHIYHOMY B3AEMONPOHUKHEHHI PI3HUX 0baacmell 3HAHHA Y 8UeNAli: OKpeMux (mouxoea
iHmezpayis); Oekinvkox (broxoea inmeepayis) ma 6acamvox y CYKYNHOCMI acoyiayitl, cumeonie, Kamezopii 3
VPAXYBAHHAM BIKOBUX [ HNCUXOJI020-NedazoeiuHux ocobaugocmell ocobucmocmi YuHie 3 Memow onmumizayii i
niosuerHs eqheKkmueHocmi opmy8anHs YiniCHOI KapMuHU C8IMYy i A8UWY HCUMMS 8 PAMKAX 0OHO20 NpeoMenty.

Kniouogi cnosa: ypox my3uunozo mucmeymea, npuHyuny inmezpayii, yuens, yuumens, ne0azo2ixa.

CTPHXAP Oxcana Heanosna. OCHOBHBIE ITPHHIHIIBI HHTETPAIIHH B OFYYEHHH JIETEH
MY3BIKAJIBHOMY HCKYCCTBY

B cmamve uccnedosanvt npunyunvl unmezpayuu 6 006pazoeamenvHOM npoyecce 00YUeHUs MY3bIKATbHOMY
uckycemgy. Onpedenenvl menoenyuu, xapaxmephvie 015 UHMESPUPOBANHBIX NPOSPAMM NO My3bike. Bwisgneno, umo
aHanus NPUHYUNO8 odwell U YacmuiHol OUOAKMUKY MAK dice KaK U CUmyayusi 8 COBPEeMeHHOl nedazo2uke no360sem
2080pUmMb 0 HEOOX0OUMOCHU 668€0€HUs HOB020 NPUHYUNA — NPUHYURA UHMeZpayuu, 2oe CYWHOCMb NPUHYUNa
unmezpayuu, 3aKN0O4AeMcs 8 HAYYHO 0DOCHOBAHHOM, OP2AHUHECKOM G3AUMONPOHUKHOBEHUU DPA3IUYHLIX obnacmell
BHAHULL 8 GUOe. OMOETbHBIX (MOUCYHAs. UHMeZPayUs,), HeCKOIbKUX (DI0UHAA UHMe2payUs) u MHOSUX 6 COBOKYNHOCMU
accoyuayuti, CUMBONI08, KAME20PUll C Y4emoM 803PACHHBIX U NCUXOI020-Ne0d202UYecKux ocobeHHocmell TUYHOCHU
VUQUUXCSL ¢ Yernblo ONMUMU3AYUY U NOGbIUeHUs IPHEKMUSHOCIU GOPMUPOBAHUS YETOCMHOU KAPMUHbLL MUpa u
ABIEHULL HCUSHU 8 PAMKAX 0OHO20 npeomemd.

Kniouesvle cnoea: ypox my3uviku, RpUHYUNsL Unmezpayuu, y4eHux, yuumeib, ne0azouxa.

STRIKHAR Oksana Ivanivna. BASIC PRINCIPLES OF INTEGRATION IN TEACHING CHILDREN
THE MUSICAL ART

The paper studied the principles of integration in the educational process of teaching of music. Identified the
following trends of integrated applications for music. This increase, recovery, a variety of information, updating and
adjusting the educational and thematic plans active development of logical associative connections in close
relationship with imaginative sphere of individual students.

The growing importance of relations between disciplines with emphasis on ideological, psychological. And
aesthetic factors complex combination of methods of control and self-diagnostics. Activation of all kinds of students in
the classroom. In the reasonable combination of teaching methods and socially important principles of interactive,
interactive learning mode, the calculation in developing education. Found that the analysis of principles of general
didactics and partial suggests the need for a new principle — the principle of integration. Where the nature of the
principle of integration is scientifically based, organic interpenetration of different areas of knowledge. In the form of
individual (point integration); several (block integration) and many associations together, symbols, categories
according to age and psycho-pedagogical features of individual students in order to optimize and increase the
efficiency of forming a coherent world view and life events in one subject.

Studied that using the principle of integration in the classroom teaching promotes harmonious development of
the individual student and the teacher, as well as developmental, humanistic education, promoting scientific scientific
and creative activity, as students and teachers

Keywords: music lesson, the principles of integration, student, teacher.

YEPKACOB  Bonooumup  ®edoposun. ~TEPMEHEBTHYHHH HIIXIJ B KOHTEKCTI
BHKOPHUCTAHHA ITEJATOT'TYHHX TEXHOJIOT'TH HA YPOKAX MY3HYHOT O MHCTEIITBA

YV emammi aemopom obrpynmosano cymmicme Oegpiniyii «cepmenesmuunull nioxXioy 6 My3uuHO-nedazo2iunii
oceimi, npe3enmoeano GUKOPUCMANHA Neda2o2iYHUX MEXHONO02Il HA YPOKAX MY3UUHO20 MUCMeYymea 8 4emeepmux
KAacax 3a2anbHOOCGIMHIX HAGUANLHUX 3aKNA0I6, POIKPUMO MEMOOUKY iHmepnpemayii meopie My3uyHo20 mucmeymea,
3a7Y4eHHA YUHI@ 00 AKMUBHOI ME0pYoi OiAnlbHOCMI AK 6 Npoyeci CIYXAHHA MaK i 6 npoyeci 8UKOHAHMS MEOpI6
WIKIIbHO20 NiceHH020 penepmyapy, 006e0eH0 GNAUE MY3UUHO20 MUCMeYmBa HA XYOOICHbO-eCHemuyHe GUX0GAHHS
MON00i.

Kniouosi cnoea: ypoku Mmy3uunoco mucmeymed, 2epMeHeSMuyHUll NioXio, My3uyHo-nedazociuna o0cgima,
neoazoeiuni MmexHonozii, Xy00dHCHbO-eCmemuyte BUXOBAHHS.

YEPKACOB Bnaoumup ®edoposun. TEPMEHEBTHYECKHH ITOJX0] B KOHTEKCTE BHEJIPEHHA
HEJATOTHYECKHX TEXHOJIOTHH HA YPOKAX MY3BIKATBHOT O HCKYCCTBA

B cmamve asmopom obocnosano cywmHocmv OeuHuyuu  «2epmeHesmuyecKuli noOXo0» 8 MY3bIKATbHO-
nedazoauieckom 00paz08anuu, NOKA3AHO UCNONL30BAHUE Ne0d202UHeCKUX MEXHONO2ULl HA YPOKAX MY3bIKANbHOO
UCKYCCMBA 6  YemeepmuvlX KIAccax —o0weodopa’neamenvhvlx  yueOHblX  3a6e0eHUll, PAacKpblmo  Memoouxy
uHmepnpemayuy npou3eeoeHuUll My3viKaibHO20 UCKYCCMEa, npuobujenue oemeti K aKmMugHOU mMeopuecKou 0esIbHOCU
KaK 6 npoyecce CIyuwlanus max u 6 npoyecce UCHOIHeHUs NPOU3Be0eHUll WKOIbHO20 NeCEeHH020 penepmyapa, 006e0eHo
GIUAHUE MY3bIKATLHO20 UCKYCCMBA HA XY00ICECMEEHHO-ICMIMUYECKOe 80CRUMAHUE UKONbHUKOS.

Kniouesvle cnoga: ypoxu my3vikaibHo20 UCKYCCMBA, 2ePMEHeGMUYeCKull n00X00, My3blKalbHO-Nedda2o2uiecKoe
obpazoeanue, nedazo2uyeckue mexHoI02Ul, Xy00HcecmeeHHO-ICMIMu1ecKoe 0Cnumanue.
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CHERKASOV Volodymyr Fedorovich. n HERMENEUTIC APPROACH IN THE CONTEXT OF
EDUCATIONAL TECHNOLOGIES USE AT MUSICAL ART LESSONS

In the article the author has justified the essence of «hermeneutic approachy definition in musical-pedagogical
education, presented use of educational technologies on music art lessons in the fourth grade of secondary schools,
disclosed techniques of music works interpretation, involving students to creative activity in the process of hearing as
well as in the process of performing works of school song repertoire, proved the influence of music on artistic and
aesthetic education of youth.

In the process of mastering the theme «Music of my people», the teacher introduces students to the world of folk
and composer’s music, introduces the Ukrainian folk music, calendar songs, dance songs and kolomyikas, family and
household songs. It is worth mentioning the features of folk and composer’s music, appealing to different genres of
music that characterize the history of the Ukrainian people, their expectations and beliefs, beauty and generosity of
soul, sincerity and integrity. On these universal human values, we focus the content of the lessons of music and try to
achieve positive results in educating future citizens of independent Ukraine, able to solve contemporary problems,
reasonably plan their future.

The logical continuation of the study of music of my people is the realization that between the Ukrainian people’s
music and the music of other nations there exist no intransitive limits. The main objective of the lesson is to convince
students that Ukrainian folk music in its intonation structure is close to the music of the Slavic peoples. It is necessary
to draw attention of the class to composers who have used folk music in various genres and talked about life, their
beliefs and aspirations, struggle for freedom and independence, goodness and beauty in the environment. Pupils have
become convinced that this music — a language that is understandable and communicated by the citizens of all
countries of the world.

Key words: methods of interpretation of pieces of musical art, music art lessons, musical-pedagogical
technologies, interactive teaching methods, genres of music art, styles and forms of music, musical culture of
personality.

APHCTOBA Jlwomuna Cepeiiesna. CYHACHI IIIIXOAH JIO BHKIAJAHHA MY3HYHOI'O
MHUCTEIITBA B YMOBAX €BPOIHTEIPAI[THHOT O ITPOIIECY

YV cmammi euceimneno cyuacni nioxoou 00 SUKIAOAHHA MY3UYHO20 MUCMEYMEA ) 3A2ANbHOOCEIMHLOMY
HABUATLHOMY 3AKAA0i 8 YMOBAX €8POIHMEZPaYilino2o npoyecy, wo 3abe3neqyioms YilicHICMb HABYATLHO-8UXOBHOLO
npoyecy Ha yYpoyi, OCSeHeHHsI MY3UKu 6 €OHOCmI 3micmy, Gopm [ Memooie Ni3HAHHSA MY3UYHO20 MUCMEYMEA.
OxpecneHo 0CHOBHI NiOX00U 00 YPOKY MY3UYHO20 MUCTHEYMBA AK 00 YPOKY Mucmeymsd, wjo 6y0yemuvcs 3a Memooom
Xy002CcHbO-Nedazo2iunoi ma emoyitinoi Opamamypeii. Budineno ocHoemi emanu ypoky ma nooama ixHa cmucia
Xapaxkmepucmuxa.

Knwwuoei cnosa: mysuune mucmeymeo, ypok, OianoziuHe HAGYAHMA, nedazo02iuHuil 0ianoe; XyOOXHCHbO-
neoazoziuna Opamamypeis, emMoyitina Opamamypeis.

APHCTOBA  Jlwoomuna  Cepzeeena. COBPEMEHHBIE I10/X0/Jbl K IIPEIIOJOBAHHIO
MY3BIKA/IBHOT'O HCKYCCTBA B YCJIOBUHAX EBPOUHTETPAITHOHHOI O ITPOILIECCA

B cmamve ocsewjenvi  cogpemenmvie  no0Xolvl K NPenooasaHuio  MY3bIKAAbHO20 — UCKYCCMBA 8
00WeobpazoeamenbHOM y4eOHOM 3a8e0eHUU 8 YCI0BUAX eBPOUHMESPAYUOHHO20 npoyeccd, Komopule obecheyusaiom
YerocmHocms yuebHO-60CHUMAMenIbHO20 NpoYeccd Ha ypoKe, NOCUdICEHUe MY3blKU 8 eOUHCMEe CO0epICaAHUs, POopM
U Memoo08 NOZHAHUA MY3bIKANbHO20 uckyccmea. Onpedenenvl 0CHO8HbIE NOOXO0bL K YPOKY MY3bIKATLHO20 UCKYCCMEA
KaKk K YPOKYy UCKYCCMEA, CMpPOAWe20cs No Memooy Xy0OodIcecmeeHHO-nedazosuieckoi u IMOYUOHANLHOIL
opamamypeuu. Buidenenst ocHogHble Imansl ypoKa u npedcmagnena ux KpamKas Xapakmepucmuxa.

Knwuegvle cnosa: mysvikanvHoe UCKYCCMBO, YPOK, OUAn02080e obOyueHue;, neoasosudyeckuii ouanoe;
Xy0ooicecmeenno-nedazo2uieckas Opamamypeus, IMOYUOHANbHA OPAMATYPUS.

ARYSTOVA Liudmyla Serhiyivna. NEW APPROACHES TO TEACHING MUSIC ART UNDER
EUROPEAN INTEGRATION PROCESS

The aim of the article is to outline new approaches to teaching music at secondary schools in terms of the
European integration process.

In terms of adaptation of national education systems to modern social transformation new requirements are put
forward for the training of future teachers. The teacher must not only adapt to the conditions of the institution, but also
to the fundamentally new interaction with the learners, which is based on partnership, respect, and trust. These
changes are designed to fundamentally change the function of the teacher translator of. Information to the «navigatory
in the sea of information, that teacher appears as an organizer and facilitator of training process who is designed to
create optimal conditions for self-realization of the individual student.

The main thing in teaching music is not an informative basis of presentation and development of capabilities of
students to the perception and understanding of the language of music and its role in people's lives. Thus, the focus
shifts from teaching knowledge to understanding their value in the exchange judgments positions.

The basis of music lessons is a dialogic interaction, a communication as valuable as work as a joint search for a
true teacher and a student in the classroom. Dialogue is the main form of living, real communication and student
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artwork, giving him the opportunity to establish a dialogue with the world of spiritual values, to understand the art of
«I» of the work, author's relationship to the world, the range of values, to feel his creative «I».

The lesson of music includes various types of music students: listening to music, analyzing, interpreting a
musical work, singing, musical and rhythmic movements, playing the children's musical instruments and creative
improvisation and more. The success of a teacher depends on how the classroom is organized to communicate with art.

1t is so important to plan stages of the educational process and the logic of building a common lesson in unity of
teaching and educational ideas. For this, the teacher has to think fully through artistic and educational drama lessons,
which take into account the general laws of the educational process, specific pedagogy of art that cultivates high
emotion, stimulation striking and sublime feelings of students in the knowledge of the value of music, especially the
artistic and didactic integration aimed at the disclosure of certain topics dialogic images which embodies different
artistic languages. Thus, the embodiment of art and drama teacher will help transform an ordinary lesson into an art
class when it is born in creative activity of partners — both teachers and students.

Key words: musical art; lesson; interactive training; pedagogical dialogue, artistic and educational dramaturgy;
emotional drama.

BETIKOBA Banenmuna Beneouxmisna. JJYXOBHA MY3HKA B KOHTEKCTI YKPAIHCBKOI
MY3HYHOI KY/IbTYPH

Aemop ananisye ¢hopmysanns ma po3sumox yKpaincokoi dyxoenoi mysuxu Kpueopiswcowcs 6 konmexemi cyuachoi
Mmysuunoi kynomypu Yxpainu. Buceimaoemsca Oisnvnicms Kpugopizvkoeo [yXo8Ho-npoceimHuybko2o yeHmpy 0.
dimetl ma monodi. Ocobnuee 3HauenHss HA0AEMbCs PYHKYIOHYBAHHIO 8 YEHMPI apXIEPeliCbK020 XOPOBO20 KOLEKMUBY.

Knrwwuoei cnoea: oyxosna mysuxa, Xopoguii KOIeKmMuea, pe2eHm, apxicpeticbKuil Xop.

BE/THKOBA Banenmuna Beneouxmosna. JIYXOBHAS MY3bIKA B KOHTEKCTE YKPAHHCKOH
MY3BIKAJTBHOH KYJIbTYPBI

Aemop ananuzupyem opmuposanue u pasgumue YKpauHcKou 0yxogHou my3viku Kpusopooicvs 6 xommexcme
CcoBpeMeHHOU MY3bIKaAIbHOU Kyabmypsl Ykpaunsl. Ocoboe enumanue yoeneno oesmenvrhocmu Kpusopooicckoeo
Jlyxoeno-npoceemumenvckozo yewmpa O0nsi  Oemell U MOI0OOENCU, APXUEPEUCKO20 XOPOBO2O  KOLNEeKMUed,
@ynryuonupyowezo 6 yenmpe.

Kntouegvie cnoga: 0yxoenas my3vika, Xoposou KOINeKMUe, apxXuepeticKull Xop, pezeHm.

BELIKOVA Valentina Venediktovna. SPIRITUAL MUSIC IN THE CONTEXT OF UKRAINIAN
MUSICAL CULTURE

The author considers the formation and development of Ukrainian sacred music in the context of the
contemporary musical culture of Ukraine. Particular attention is paid to the activities of the Krivoy Rog Spiritual and
Enlightenment Center for Children and Youth, which has been functioning since 2001.

The revival of sacred music in Ukraine intensified in the 80s of the last century. At the present time, spiritual
music in Ukraine and Krivoy Rog has especially gained great popularity, has become a kind of ethnic code that forms
high spiritual ideals of a person. Spiritual music finds its bright reflection in the work of contemporary Ukrainian
composers. An example of the above are such musical works as «Divine Liturgy No. 1 of St. John Chrysostomy for the
children's (female) choir a’capella L. Dychko; The choir «Light Silenty B. Filz and other authors. Spiritual music
sounds in cathedrals, at contests, music forums and festivals.The popularity of Ukrainian sacred music is connected
with the assertion in the Ukrainian society of new tasks related to solving contemporary problems of enlightenment
and art criticism, which are the most important components of the overall social progress both in the national and in
the world musical culture.

Key words: sacred music, choral collective, bishop's choir, regent.

BLUIO3YBE Jliwomuna Muxkonaiena. HAPOJHA IIICHA Y TBOPYOCTI VKPAIHCBKHX
KOMIIO3HUTOPIB

Y cmammi euceimneno euxopucmanna GIMUUZHAUMHM KOMNO3UMOpAMU  HAPOOHOI nichi 5K Odicepena
VKpAincoKoi My3uyHOi Kynbmypu, wo IPYHMYyemvcsi HA 00CBI0i O6azamvox NOKONiHb, Mac 6azamosikosi mpaouyii,
gidicpac sazomy ponv y poseumky cycnintbcmea Okpecieno, wjo 6 HapOOHi NICHI CKOHYEHMPOBAHO WUPOKY 2amy
JTHOOCOKUX HOYUYMMIB, 0COOAUBOCII HAYIOHATLHO-KYIbIYPHOI MEHMANbHOCHI, CEIMO2ISAOHY KVAbmypy U NOeMmuUYHIiCIb
cgimocnputinamms ykpainyie 6io dasuunu 0o cyyacHocmi. Bioobpadiceno, wjo ykpaincvka HapooHa nicHs npomscom
cgoci mpusanoi icmopii xapakmepusyemuvcsi no2nuUbNEeHOI0 3ayiKAGNeHICMIO BIMYUSHAHUMU KOMNOZUMOPAMU, KD
BUKOPUCOBYBANU HAPOOHI MOMUBU Y CEOill MBOPYOCTII.

Kniouogi cnosea: napoona nicus, meopuicmv, KOMNO3UMOD, YKpAiHCbKA MY3UYHA KyIbMypd, HAYIOHANbHI
mpaouyii.

BEJIO3YE Jliwomuna Huxonaesna. HAPOJHAA IIECHA B TBOPYECTBE YKPAUHCKHX
KOMIIO3UTOPOB

B cmamve oceeweno ucnonvzosanue omeuecmeeHHbIMU KOMNOZUMOPAMU HAPOOHOU NECHU KaK UCMOYHUKA
VKPAUHCKOU MY3bIKANLHOU KYIbMypbl, OCHOBAHHOU HA ONbIME MHO2UX NOKONEHUL, KOMOpble UMEIOn MHO206€K08ble
mpaouyuy, — 4mo ucpaem GadCHylo ponb 6 pasgumuu obuecmsa. Onpedeneno, umo 8 HAPOOHOU necHe
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CKOHYEHMPUPOBAHA WUPOKASL 2AMMA YENL0BEHECKUX YY8CME, 0COOEHHOCMU HAYUOHATLHO-KYIbIMYPHOU MEHMANIbHOCMU,
MUPOBO33PEHUECKAs. KYAbMYPA U NOIMUYHOCHI MUPOBOCHPUSMUsL YKPAUHYEE OM OPeGHOCMU 00 CO8PEMEHHOCHIU.
Ompadgiceno, uYmo YKPAUHCKAS HAPOOHAsL NECHs 6 MedeHue c8oell ONUMENbHOU UCMOPUU XApaKmepusyemcs
VenyONeHHbIM UHMEPECOM OMEUECMEEHHVIMU KOMNO3UMOPAMU, KOMOPble UCHONb308ANU HAPOOHBIE MOMUBHL 8 CBOEM
meopuecmee.

Kniouesvie cnoea: napoomas necHs, meopuecmeo, KOMNOSUMOP, YKPAUHCKAA MY3bIKANbHAA KYIbmypd,
HAYUOHATbHBIE MPAOUYULL.

BELOZUB Lyudmila Nikolayevna. FOLK SONG IN THE CREATIVITY OF UKRAINIAN COMPOSERS

The article highlights the use of folk songs by domestic composers as a source of Ukrainian musical culture
based on the experience of many generations that have centuries-old traditions that play an important role in the
development of society. It is determined that the folk song concentrates a wide range of human feelings, features of the
national cultural mentality, World outlook culture and poetic world perception of Ukrainians from antiquity to modern
times. 1t is reflected that during the long history the Ukrainian folk song is characterized by deep interest by domestic
composers who used folk motives in their work. Ukrainian folk song throughout its long history is characterized by a
profound interest in local composers. It is concentrated in a wide range of human emotions, philosophical culture and
poetic perception of the world, other features of national-cultural mentality. The use of folk songs of Ukrainian
composers, is a reflection of the original pattern of human life, customs and traditions. The creativity of Ukrainian
composers, inextricably linked to the folk song, which created a lot of works, enrich and develop Ukrainian art.
Ukrainian folk song has a long tradition, it is important role in the development of society is undeniable. A study of the
use of folk song in the works of classical composers contributes to the accumulation, systematization wealth of
scientific information and the development of Ukrainian musical culture as a whole. Folk song is one of the most
popular genres of music is a world culture of the Ukrainian people, a treasury of human spirituality.

Key words: folk song, creativity, composer, Ukrainian musical culture, national traditions.

T'OHYAPEHKO HKOniana  Bonooumupiesna. CTPYKTYPHI KOMIIOHEHTH ECTETHYHOIO
BHXOBAHHA MOJIOJIIHX IIKOJIAPIB Y ITPOLECI XOPEOT PA®TYHOI JIATFHOCTI

V' cmammi Oocniooceno npobnemy 30ilicnenns yinecnpsamosanoeo, HOCTOO0BHO0 Ul eeKmusHO20 ecmemuiHo2o
BUXOBAHHS MOTIOOWIUX WIKOTIAPIE ) Hpoyeci Xopeoepagiunol dissiorocmi. IIpoananizosano cyuacHi KOHYEnmyaibHi NOIONCEHHS
Gopmysanns i ecmemuHO20 PO3GUMKY OCOOUCIOCMI MA eCMEemuKO-8UX08HI MOUCTUBOCTT XOPeoepapiuHoi OisnbHOCHII.
Busnaueno cmpyxmyphi komnonenmu ecmemuyHoi 6UX08AHOCHI MONOOUUX WKONAPIG: KOSHIMUGHUU, MOMUSAYIIIHULL,
NCUXOQI3UYHUL, eMOYIIHO-NOYYMMESULL, AKMUBHO-MBOPYUL, WO CHPUAMUMYMb YCRIUWHOMY SUPIUEHHIO npobaemu
IXHbO20 ecmemuuHO20 8UXOBAHHS Y NPOYeCi Xopeopadiunol OisLIbHOCHI.

Kniouogi cnosa: npoyec ecmemuunoco 6uxo8amHs, MonoOuli WKOApI, xopeozpadiuna OianbHicmb, ecmemuina
BUXOBAHICMb, CHPYKMYPHI KOMNOHEHMU.

TI'OHYAPEHKO KOnuana Bnaoumuposna. CTPYKTYPHBIE KOMIIOHEHTBI 3CTETHYECKOI'O
BOCITHTAHHUA MIIAJIIHAX IHIKOJIbHUKOB B ITPOIJECCE XOPEOI'PA®HYECKOH JEATETbHOCTH

Cooeporcanue pabomsl  3aKmI04AeMCs 8 UCCAE008AHUU  NPOONEMbl  OCYWeCMBNIeHUs YeleHanpasileHHozo,
nocne0osamensHo20 U IPHEKMuUBHo20  ICMeMuUYecko20  BOCNUMAHUA  MAAOWUX — WKOJIbHUKOS 6 npoyecce
Xopeozpaghuueckoii desmenvHocmu. B cmamve, na ocnoge ananuza CoOBpeMeHHbIX KOHYENMYAanbHbIX NOAOACEHUL
Gopmuposanusi U dcmMemMuecko2o  pazeumusi  AUYHOCMU U ICTNEMUKO-B0CNUMAMENbHbIX — 803MOAICHOCET
Xopeozpaghuueckoii OessmenbHOCMUY, ONpedeNieHbl CMPYKMYpHble KOMNOHEHMbl ICMemuyeckol 60CHUMAHHOCIU
MAAOWLUX UIKOTIHUKOB: KOSHUIMUGHDbIU, MOMUSAYUOHHBII, NCUXODUIULECKUT, IMOYUOHANLHO-YYECMEEHHbIN, aAKMUBHO-
meopueckuti, cnocobcmeyiowjue YCHewHoMy peuieHuo npodremvl Uux ICMemuieckoe0 GOCHUMAHUS 6 npoyecce
Xopeozpaghuueckoti 0esmenrbHOCMu.

GONCHARENKO Yuliana Volodymyrivna. STRUCTURAL COMPONENTS OF AESTHETIC
EDUCATION OF YOUNGER PUPILS IN THE PROCESS OF CHOREOGRAPHIC ACTIVITIES

The content of the work is exploration of the problem basing on the implementation of a focused, consistent and
effective aesthetic education of primary school children in the process of choreographic activities. In the article, based
on the analysis of contemporary conceptual states of formation and aesthetic development of personality, is highlighted
the content of aesthetic education that is defined of purpose and objective of aesthetic formation of personality.

It was clarified that this process occurs with the presence of knowledge's, skills and convictions, developed
emotions, feelings, experiences, tastes and creativity in the pupils.

1t was noted that the choreographic activity in the system of aesthetic education of younger pupils is aimed on
creating aesthetically valuable attitude to the art of dance, developing of general skills, artistic and creative thinking
and imagination, stimulating the creative potential of the student individuality, training need and ability for artistic
and creative self-realization and spiritual self-development according to individual abilities and age stages of pupils
development, and the ability to perceive, interpret and rate choreographic art works. Exactly these made it possible to
determine the structural components of aesthetic education of younger pupils: cognitive, motivational, psycho-
physical, emotional, emotionally sensual, actively creative, that will promote to the successful solution of the problem
of their aesthetic education in the choreographic activity.
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Key words: a process of aesthetic education, an aesthetic sphere of child personality, a younger pupils, a
choreographic activity, an aesthetic education, a structural components.

TOPBFEHKO Onena FBopucisna. ®OPMYBAHHA XYJOXHBO-IHTEPITIPETAIIIHHAX YMIHD
MAHBYTHIX YYHUTEIIB MY3HYHOI'O MHCTEIITBA B OPKECTPOBOMY KJIACI

Y cmammi posxpueaemuca smicm i cymuicmes noHAMb XYOOXHCHbO-IHMEPNPEMAaYitini YMIiHHA mMa OPKeCmpogo-
ancambnesa OianvbHicms. Busnavaiomoca ymosu Gopmysanns incmpymeHmanbHo-6UKOHABCHKOI KOMNEMeHmHOCmi ma
npogeciiino2o cmanoeients i CamMoBU3HAYEHH MAUOYMHIX YUUmenie My3uuHo2o0 MUCMeymed, emanu XyoodCHbO-
inmepnpemayiiino2o npoyecy, CmMpYKmypa GUKOHAECLKOI OiANbHOCMI, WINAXU OCACHEHHS XYOOJICHLO20 MEOPY
BUKOHABYEM-IHMEPNPemanopom.

Knwuoei cnosa: xyoooicnvo-inmepnpemayitini 6MiHHA, OpKeCmMposull Kiac, Maubymuit uumens My3UuHHO20
Mucmeymad.

TI'OPBEHKO Enena bopucosna. ®OPMHPOBAHHE XY/IO’KECTBEHHO-HHTEPIIPETAIITHOHHBIX
YMEHWH BYJYIITHX YYUTEJIEH MY3BIKATbHOIT O HCKYCCTBA B OPKECTPOBOM KJIACCE

B cmamve packpeisaemcs cooepicanue u cyuHocmsb ROHAMUL XY00ICeCmMBEHHO-UHMEPNPEeMAYUOHHbLE YMEHU U
opkecmpogo-ancambnesas — oessmenvhocmys.  Onpedensiomes  ycnoeus — (OpMUpo8aHus — UHCIPYMEHMANbHO-
UCNOTHUMENbCKOU KOMNEMEeHMHOCMU U NPOpecCUOHANbHO20 CIMAHOBNEHUA U caMoonpedenenus Oyoywux yyumenetl
MY3bIKATIbHO20 UCKYCCIMEA, IMANbl XYO0ICECMBEHHO-UHMEPNPEMayuoHHO20 npoyecca, CIMpYKmypa UcnoIHUumenbCKoll
oesamenbHOCmU, HYMU NOCIMUICEHUS XY 00ICECMEEHHO20 NPOU3EEOEHUS UCTOIHUMENeM-UHMEPNPEManopOM.

Knrwuegvle cnosa: xyoodsxcecmeeHHO-UHMEPNPEMAyUOHHble YMEHS, OPKeCmposblil Kiacc, 0yoywull yuumenb
MY3bIKATIbHO20 UCKYCCMEA.

GORBENKO Helen Borisivna. FORMATION OF ARTISTIC AND INTERPRETATIVE SKILLS OF THE
FUTURE TEACHERS OF MUSIC IN ORCHESTRA CLASS

The article reveals the meaning and essence of the concepts of artistic and interpretative skills and orchestral
ensemble-work. Identify conditions of the instrumental performance competence and professional development and
self-determination of the future teachers of music, art and interpretative stages of the process, the structure of
executive activity, way of understanding a work of art performer-interpreter. Participation in the orchestra contributes
to the development of such personal qualities as collectivism, mutual aid, understanding, empathy, emotional insight.
In addition, orchestral activities forms the artistic perception develops musical skills, instrumental and orchestral
skills, the ability to «listen» to the orchestral parts, holistically cover the sound of the orchestra as a unified «living
instrumenty.

Consequently, in the activities of the orchestra can be divided into main points: a) orchestral activity deepens
knowledge, creates the artistic culture of the future teacher; b) orchestral activity promotes the development of
creative personality of future teachers of musical art; c) orchestral activity forms and develops personal qualities of
future teachers.

The orchestral training of future specialists should be carried out in various types of musical performing
activities on the basis of a synthesis of mental-thinking, emotional-volitional qualities of the person, aimed at acquiring
professional knowledge, acquire the relevant skills, contributing to the development of students ' professional and
personal qualities of a teacher, leader, artist-performer, conductor.

Key words: artistic-interpretation skills, orchestral class, a future teacher of music.

JUTHY Tanuna Cmenanisna. BATOME MICIHE CHM®OHIYHOI TBOPYOCTI JI. PEBYIIBKOTO B

YKPAIHCBKIH MY3HYHIH KYJIbTYPI XX CTOJITTA
YV cmammi posensoacmucs ma obipynmosyemuca 6azome micye cumponiunoi meopyocmi JI. Pesyyvkozo 6

VKpaincokii mysuunit Kyromypi 20-x pokie XX cmonimmsi ma Xapakmepu3syemucsi 020 CUMPOHIUHA MEOPUICTb.

Knrouosi cnosa: JI. Pesyyvkuil, cumgponiuna meopuicms, KOMRO3UMOp, YKpaincoeka mysuuna Kyaomypa 20-x
poxie XX cmonimms, Cumeponis Ne 1, Cumeponis Ne 2.

AUbIY T'anuna Cmenanosna. BECOMOE MECTO CHM®OHHYECKOIO TBOPYECTBA
JL.PEBYIIKOTO B YKPAHHCKOH MY3bIKATbHOH KY/IbTYPE XX BEKA

B cmamwe paccmampusaemces u obocnosvisaemcs ecomoe mecmo cumghonureckozo meopuecmsa JI. Pesyyxoeo
8 YKPAUHCKOU MY3bIKanbHoU Kyasmype 20-x 20006 XX 6exa u xapaxmepuszyemcs e2o cumMghpoHuueckoe meopyecmeo.

Knrouesvie cnosa: JI. Pesyyxuii, cum@onuueckoe meopuecmso, KOMNOZUMOP, YKPAUHCKASL MY3bIKANbHAS
kynomypa 20-x 20006 XX eexa, Cumgponus Ne 1, Cumeponus Ne 2.

DIDYCH Halina Stepanivna. A SIGNIFICANT PLACE OF SYMPHONIC CREATIVITY OF L. REVYTSKY
IN THE UKRAINIAN MUSICAL CULTURE OF THE TWENTIETH CENTURY

The article considers and substantiates the important symphonic works of L. Revutsky in the Ukrainian musical
culture of the 20-ies of XX century and is characterized by his symphonic works.

Music by L. Revutsky — example of high artistry, one of the highlights of professionalism in the Ukrainian Soviet
music. The imaginative content of his works imbued with a deep lyricism, sincerity, pathos, Patriotic sound.

At the beginning of the third Millennium, when Ukraine is confidently stated in its sovereign democratic state, the
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name of L. M. revutskiy not moved over time. Today we can say that Tolstoy was one of the most powerful creative
artists of the twentieth century, consistent and devoted patriot, who despite all the difficulties of the political situation,
has left us a legacy of music, full of high spirituality and perfection of artistic skill and deeply national sound.

The work of L. Revutsky is one of the landmark achievements of Ukrainian culture. He went into her history as a
prominent composer, teacher, scientist, musical and public figure. In each of these fields, the artist occupies a unique
and important place. Creative heritage of L. M. Revutsky had become a worthy continuation of a great work of his
glorious predecessors — N.Lysenko, K. Stetsenko, N. Leontovich, J. Of The Steppe. High professionalism, a pronounced
national character, creativity, honesty, integrity and dedication made him an original, unique phenomenon in
Ukrainian culture.

Key words: L. Revutsky, symphonic works, composer of the Ukrainian musical culture of the 20-ies of XX
century, Symphony No. 1, Symphony No. 2.

IPHTTHA Csimnana Onekcanopiena. TEATPA/IbHA IIEJJAI'OI'IKA AK MUCTEILIbKO-IIE/TAT OT'T9HA
IIPOFJIEMA Y CHCTEMI JHPHTEHTChKO-XOPOBOI IHIIIOTOBKH MAHBYTHIX YYHTE/IB-
MY3UKAHTIB

Jna munynozo i cb0200eHHs C8ImMO60I ma SIMYUBHAHOI Neda2oliKu XapaKmepHO 30UdCeHHsT nedacociuHoi i
Mmucmeyvkoi disnvHocmi. Iledazociuna nioeomoska ManOymHix XopMelucmepié y Jcauwpi Xopoeoeo meampy cmae
eenvmMu 3ampebyeanoio i Hegio'€MHOIO YaCMUHOIO OUPUSEHMCLKO-XOPOGOi oceimu. Y cmammi euznaueno ¢henomen
«meampanvHa nedazoeikay AK MUCMeybKo-neoazociuny npooiemy (v pakypci oupueeHmcbko-xopoeoi nio2omoexu
Matibymnb020 GUUMENA-MY3UKAHMA), PO3KPUMO 3MICMOGHY CYMHICMb  NOHAMM «Meampanizayisy, GUKIA0eHO ii
nposAsU Y MY3UUHOMY MUCTNEYMSBI, HA38AHI 8IOMIHHI puclu Xopoeoi meampanizayii.

Knwwuoei cnoea: niocomosxka maniOymuix neodazozig-xopmeiicmepis;, meampanizayis Xopogoi My3uKu, Xopoeul
meamp; meampanbia nedazoeika,; 6UX08HUL NOMEHYIAL XOPO8O20 meampy.

HPHI'HHA Ceemnana Anexcanopoena. TEATPAJIBHAA INEJJAIOT'HKA KAK XY/]O’KECTBEHHAA
H IMEJATOTHYECKAA ITPOBJIEMA B CHCTEME JHPHXEPCKO-XOPOBOH IOATOTOBKH
BYIYIHX YYUTEJTEH-MY3bIKAHTOB

Hns mpownoco u  Hacmoswyezo0 MUpogol U OMEeYeCMBEeHHOU NeoazocuKu XapakmepHo — cOaudiceHue
nedazocuueckoli u meopueckol Oeamenvuocmu. Iledazoeuyeckas noo2omoska OyOywux XOpMeucmepos 6 JHcaHpe
X0po8020 meampa CMAHOBUMCA BeCbMAd B0CMPEDOBAHHOU U HEOMbEMIEMOU HACMbIO  OUPUNCEPCKO-XOPOBO2O
obpazoeanus. B cmamve onpedenén genomen «meampanbHas neoazo2uKa» KAk XyoodcecmeeHHO-neoazo2uiecKas
npobnema (6 paxkypce OUpUNCEPCKO-XOPOBOU  NOO20MOBKU  OyOywWeco  yuumena-my3vlkawma), packpulima
cooepaicamenvias CyuHOCMb NOHAMUA «Meampanu3ayusy, UsnodceHvl eé nposeieHUs 6 MY3blKaNbHOM UCKYCCMEe,
HA38aHbl OMAUYUMENbHbLE Yepimbl XOPOGOT Meampanu3ayuil.

Knwuegvie cnosa: noocomoska  0yOywux — neodazo2o6-xopmeicmepos;  meampanuzayus - xopoeou
MY3bIKU; XOPOBOU meamp,; meampanbHds nedazo2uka,; 60CNUMamenbHulli NOMeHYUual Xopogo2o meampa.

IRYGINA Svitlana  Oleksandrivna. THEATRE PEDAGOGY AS AN ARTISTIC AND PEDAGOGICAL
PROBLEM IN THE SYSTEM OF CONDUCTING AND CHORAL TRAINING OF FUTURE MUSIC
TEACHERS

World and national pedagogy of the past and present days is characterized by convergence of educational and
artistic activities.

Teacher training of future choirmaster and choir members not only in the sphere of classical choral
performance, but also in its modifications (new directions and forms), in the genre of choral theater in particular, has
become integral part of conducting and choral education and a rather demanding one. A stage adaptation of unactable
music, theatricality in choral music in particular is a specific feature of the modern artistic culture. The phenomenon
of «theatre pedagogy» as an artistic and pedagogical problem (in the sphere of conducting and choral training of
future music teacher) is defined, the substantial nature of the concept of «theatricality» is revealed; its manifestations
in musical art and distinctive features of choral dramatization are observed. The apparent advantage of choral theater
as a pedagogical form is the fact that in the center of the educational focus is the child's personality and pedagogical
influence is aimed at the development of his personality.

Art activity of the members of the choral theater is a tool that contributes to the awakening of spiritual activity,
initiation, enhancement of mental activity, provides a child with the independent interaction with objects of reality.
Educational potential of choral theater lies in the emergence of new artistic and pedagogical integrity based on the
dialectical connection of artistic means of choral singing and performing arts (arts interaction), pedagogical tools of
choral education and theatre pedagogy.

Key words: training of future choirmasters, theatricality of choral music, choral dramatization, theatre
pedagogy, educational potential of a choral theatre.

KHUPHYEHKO Onena lsaniena. AKTYAJIbHI IIPOBJIEMH BUBYEHHA CYYACHOI'O MUCTEI]TBA

Okpecneno npobiemu y 8USUEHHI CYYACHO20 MUCMEYMBA, PO3YMIHHA AKO20 POPMYE Yy CMYOEHMiE YABIEHHS NPO
3MIHU XY002iCHbOI Kapmunu cgimy ¢ XX cmonimmi i npo 63aemodilo HosimHix ¢opm meopuocmi 3 06pa30mMeopUoIo
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mpaouyicio. Pozensanymo deiniyii ma xpononoeiuni pamku, usHaveni incmumyyii, ki 00380s10my 10eHmMu@iKysamu
cmamyc meopy cydacnozo mucmeymea. Buseneno xapaxmepui eudu i @opmu cy4acHux ecmemuyHux NPaxkmux.
Tlosnauena npobnema cnpuiiHsammsi i poO3yMiHHs XYO0ICHbOI MOGU HOGIMHIX mMeyill.

Knrwuoei cnosa: cyuacne mucmeymeo, mucmeymeo 00 ’ckmy, IHCmMAAyis, MUcCmeymeo axyii, XeneHiwe,
nepgopmanc, Mucmeymeo HOGIMHIX MeXHOI02il, Ji0HCUman-apm.

KHUPHYEHKO Enena Heanosna. AKTYA/JIBHBIE ITPOBJIEMbI H3YYEHHUA COBPEMEHHOI'O
HCKYCCTBA

Obo3nauenvl npobremsl 6 usyHeHUU cOBPEMEHH020 UCKYCCMBA, NOHUMANUEe KOMOopo2o (Gopmupyem y CmyoeHmos
npeocmasnenuss 00 USMEHEHUsIX Xy00dceCmeeHHol Kapmunbl Mupa 6 XX eexe u 0 83aumooeicmeuu Ho8etuux Gopm
meopuecmea ¢ uzobpasumenvroi mpaouyuetl. Paccmompenvl depunuyuu u xporoiozuueckue pamxu, onpeoeneHsl
UHCMUMYYUY, KOmopbvle NO360JAION UOSHMUPUYUPOSAMb CMAMYC NPOU3BEOEHUs COBPEMEHHO20 UCKYCCMEd.
Buiasnenvt xapaxmephvie 6uobvl u popmul cospemennvix scmemuieckux npaxmux. Obosnaiena npobiema 60CHpUsmMus
U NOHUMAHUSL XYO0IUCECMBEHHO20 A3bIKA HOBEUUUX MedeHU.

Knioueswie cnosa: cospementnoe ucKyccmeo, Uckyccmeo o0vekma, UHCMAMIAYUs, UCKYCCMEO aKyuu, XeneHuHe,
nepghopmanc, uckyccmeo HOBeUWUX MexXHOA02UL, OUOHCUMAT-APM.

KIRICHENKO Helen Ivanivna. THE ACTUAL PROBLEMS OF STUDYING CONTEMPORARY ART

Professional training of future specialists in fine arts and design includes many aspects of the development of art
and its artistic and aesthetic qualities. The study of contemporary art allows students to formulate more clear ideas
about the changes in the artistic picture of the world in the twentieth century and about the interaction of the newest
forms of creativity with the artistic tradition. Reference literature, critical articles and monographs on contemporary
art give disparate notions about this phenomenon. Meanwhile, there are many problems that need to be resolved. The
article outlines the range of these problems. Each of them can be considered as a definite stage of mastering the
specifics of contemporary artistic creation. The definitions and chronological frameworks of modern art are
considered, which have several interpretations. In particular, there are contradictions in the definition of the
boundaries of the phenomenon that is being studied. To understand the new artistic picture of the world, these
boundaries should be expanded. The structures that allow identify the status of a work of modern art are considered.
These are modern art museums, art galleries, art fairs, exhibition projects, collectors and institutes that study the
specifics of contemporary art. ldentified types and forms of modern aesthetic practices are revealed. It is emphasized
that the role of the viewer changes, which becomes a participant in the creative process. This helps to change the goals
and objectives of creating a work of art. Classical aesthetics is based on contemplation and enjoying the beautiful. The
work of modern art expresses a conceptual idea, which can be anti-aesthetic. Particular attention is paid to the
characteristics of the art of the action (happening and performance), the art of the object (installation) and the art of
the latest technologies (digital art). Each new form of creativity has its own specificity in creating an artistic image
and methods of influencing the viewer. The problem of perception and understanding of the artistic language of
contemporary art that requires special interpretation is indicated. The influence of contemporary art on the viewer is
based on the method of translating the idea, which is embedded in the work. Negative reaction to contemporary art is
due to the discrepancy between the expectations of the viewer. The study of contemporary art develops the horizons of
students and promotes the development of critical and associative thinking.

Key words: the contemporary modern art, the art of the object, installation, the art of action, happening,
performance, the art of the latest technologies, digital art.

KJIFOEBA Cuirncana Jmumpisna. IIABHIJEHHA MOTHBAIII 10 3AHATTh 3 KJIACHYHOIO
TAHITFO MAHBYTHIX YYHTEJIIB XOPEOT PA®II

Y cmammi posenamymi ocnoeni acnexmu niosuwjenHs momugayii 00 3aHAMbL 3 KIACUYHO20 MAHYIO.
Ocobnusocmi knacuunoi xopeocpaii i ii eiominnocmi 6i0 cyuachoi xopeocpagii. Haeederno nepenix 0cHoHux
docnidocenv 3 numans momueayii. Poskpumi ocHOSHI npuHyunu niosuwjeHHs MOmueayii 00 3aHAMb 3 KIACUYHO2O
manyio.

Knruosi cnosa: momusayis, nioguweHHs Momueayii, KIACUyHUll maneyb, NPUHYUNY NIOBUWEHHS MOMUBayil,
yuumenb xopeozpagii.

K/ITIOEBA Cunesrcana  /Imumpuegna. HOBBIIIIEHHE  MOTHBAIIHH  3AHATHH 110
KIIACCHYECKOMY TAHITY BYAVIITHX YAUTEJIEH XOPEOI' PADHH

B cmamve paccmompenvl ocrhosHbie acnekmul nosbluieHUs MOMUSAYUY K 3AHAMUAM NO KIACCUYECKOMY MAHYY.
Ocobennocmu xknaccuyeckoll xopeozpaguu u ee omauuusi om cospemennou xopeocpaguu. Ilpuseden nepeuens
OCHOGHBIX UCCNE008aHULl NO 60npocam momusayuu. Packpuimbl ocrnosHble npuHyunbl NOGLIUIEHU MOMUSBAYUU K
3AHAMUAM NO KIACCUYECKOMY MAHYY.

Kniouesvle cnoga: momugayus, nogviuleHue MOMUGAYUU, KIACCUYECKULl mManey, NPUHYUNLL NOBbIUEHUS
Momueayii, yuumens xopeospaguu.

KLYUYEVA Snezhana Dmytrivna. INCREASING OF MOTIVATION FOR STUDY CLASSICAL DANCE
OF FUTURE TEACHERS OF CHOREOGRAPHY

The article discusses the main aspects of raising motivation for studies of classical dance. Features of classical
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choreography and its differences from the modern choreography. A list of the basic scientific of motivation problems.
It outlines the main principles of motivation for studies of classical dance.

At the present stage of development of a society undergoing profound social and economic transformations,
therefore there is a need to adjust the goals and objectives of education, the search for new approaches to
psychological and pedagogical support of the educational process. The main priority of pedagogical activity becomes
purposeful, systematic and effective support in the development of creative personality of students with the purpose of
its maximum development, and training to perform major social functions. Today's social environment demands from
the university a graduate able to adequately assess their real and potential, ready to professional self-determination,
self-assertion and self-expression, and strives to constructively use their knowledge and skills to make valuable choice.
In this direction the efficiency of training of future specialists in fully depends on the development of their ability to
creatively transform the surrounding reality, of self-reliance in solving practical problems, willingness to self-
improvement and self-education, that is, ultimately, to self-realization.

Motivation in the classical choreography is the process of encouraging yourself and others to choreographic
work to achieve personal goals or goals of the group dynamic process, managing students ' behavior, which
determines its orientation to teamwork, organization, activity and stability in show and work on the regulations. The
study of motivation for training in classical dance is connected with important theoretical and practical problems, the
development of which is necessary to understand the nature of dance education, its laws, and to find effective ways and
means of pedagogical management of this process.

Key words: motivation, increased motivation, classical dance, the principles of enhancing of motivation,
choreography teacher.

KYPKIHA  Cuincana  Bimaniiena. IEJATOTTYHHH CYIIPOBIT OBJAPOBAHHUX JITEH
MOoJIoaHIoro HIKVIBHOI'O BIKY HA YPOKAX MY3UYHOI'O MUCTEL[TBA

YV oanii cmammi agmop susuac cneyugixy pobomu 3 060apoganumu OimbMu MOIOOUIO20 WKITLHO2O GIKY HA
VPOKax My3uuno2o mucmeymed. 3’sc08aH0 CymHicnb NOHAMMs «000aposana OUmMuHay, 008e0eHO, WO CMBOPEeHHs
CReyianbHux CNpusmIUeUx yMo8 O/l PO3GUMKY 000aposanux Oimeli € nedazoeiuHol npodIeMOI0  CY4ACHOT
3a2a1bHOO0CEIMHLOT UKOTIU.

Kniwouosi cnoea: oboaposanicme, mananm, obo0aposani Oimu, YpoK, My3uuHe MUCMEYMB0, Neda2o2iuHull
CYNposio, MEopyicmb, Xy00ICHS KYIbmypd, Xy00IHCHbO-eCemuite GUXO8AHHS]

KYPKHHA Cnencana Bumanuesna. IEJATOTHYECKOE COIIPOBOKEHUE OJAPEHHBIX IETEH
MIIAJHIEIO HIKOJIBHOTI'O BO3PACTA HA YPOKAX MY3BIKA/IBHOI'O HCKYCCTBA

B npeocmasnennoii cmamve asmop uzyyaem cneyu@uky pobonivi ¢ 00apeHHbIMU OembMU MAAOULE20 UUKOLLHO20
603pacma Ha ypoKax My3blKAIbHO20 UCKYCCMEA. YmouHena cyWHOCMb NOHAMUS «00apenHblll pebeHoK», 00Ka3aHo,
umo nedazo2uueckol npobremMol coepeMeHHOU 00U eodpazeamenbHOU WKObl AGIAEMC CO30aHUe CReyUuanbHbIxX
O11a20NPUATIHBIX YCI0B8ULL ONISL PA36UMUSL 00APEHHbIX Oemell.

Kniouesvie cnosa: ooapennocms, mananm, ooapenHvie 0emu, YPoK, MY3bIKAAbHOE UCKYCCHBO, MEOPYeCHo,
Xy002icecmeentas Kyaibmypd, Xy00odcecmaeeHHO-ICmemuieckoe 60CnumaHue.

KURKINA Snizhana Vitalievna. PEDAGOGICAL ACCOMPANIMENT OF THE GIFTED JUNIOR
SCHOOLCHILDREN ON THE LESSONS OF MUSIC ART

In this article the author studies the specification of work with the gifted young children on the music art lessons.
The essence of concept «the gifted childy is found out. It is proved that the creation of the special favourable
conditions for the development of the gifted children is the pedagogical problem of modern comprehensive school.

1t is proved that gifted children can be taught and brought up only by unindifferent and talented teachers who are
interested in the results of their work, who possess the methods and receptions of work for the exposure, forming and
development of children who have an inclination to creative activities in different kinds of art. It is underlined in the
article that the teacher of music art does not only listen to music with the children, teach them to sing and give
information about musical styles and genres, but the teacher must also take part in dramatizing, make amateur
costumes, prepare children to different contests, visit the culturological events together (concerts, plays and art
exhibitions). Thus, the professional teacher of music art carries out pedagogical accompaniment of not only musically
gifted children, but also supports and develops the strain to fine arts, acting, choreographic activities and so on.

Key words: an ability, talent, gifted children, lesson, music art, pedagogical accompaniment, creativity, artistic
culture, artistic and aesthetic education.

JIFOBAP Pycnana Onexcandpisna. ITPOBJIEMH JTHPHTEHTCBKOI IIATOTOBKH CTYJEHTIB
MUCTELIbKHX ®AKYJ/IBTETIB

YV ecmammi posenaoaromscsa npobremu Oupuzenmcokoi niocomogku cnmyoenmie axkyibmemis MUcCmeymes eUUx
HAGUANbHUX 3aK1A0I8. Bulineni npunyunu 6uxoeamHs MOI00020 Oupucenma, Hoeo npogeciini sKocmi, pucu
xapaxkmepy. Poskpumo ocnoei nonodxcenns naeuanvhoi oucyuniinu «lIpaxmukym pobomu 3 60KANbHO-XOPOSUMU
KOJEKMUBAMUY, KA OPIEHMOBAHA HA 0BOJOOIHHA CMYOEHMAMU OUPULEHMCLKOIO MATICMEPHICHI0 pOOOMU 3 XOPOBUM
KOJEKMUBOM.
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Kniouosi cnoea: npobremu oupucenmcokoi nio2omoeku, NpUHYUNU BUXOBAHHA OUPUSEHMA, XOPOBULl KOIEKMUS,
B0KANILHO-XOPOBI 6MiHHSL T HABUUKU, OUPUSEHMCOKA MATUCMEPHICNb.

JIIOBAP Pycnana Anexcandposna. ITPOBJIEMBI JIHPHJKEPCKOH IIOATOTOBKH CTYJIEHTOB
DAKY/IIBTETOB HCKYCCTB

B cmamve paccmampugaromest npobaemvl OUpUNCEPCKOU NOO2OMOBKU CHYOEHMO8 (QaKyIbmemos UcKyccme
8bICUIUX YUEOHbIX 3a6e0eHull. Buloenenbl NpuHyunbl 8OCHUMAHUAL MOL00020 Oupuicepd, €20 NpopeccUuoHAbHble
Kauecmea, yepmul xapaxmepa. Packpvimel ocnosnvie nonoswcenuss yuebHou oucyuniunvl «llpakmuxym pabomul ¢
B0KANILHO-XOPOBLIMU KOLNEKMUBAMUY, OPUEHIMUPOBAHHOU HA 0BTIAOEHUE CHIYOEHMAMU OUPUHCEPCKUM MACMEPCMBOM
pabomul ¢ XOpOBLIM KOJIEKMUBOM.

Knwuegvie cnoea: npodnemvl Oupudicepckoil No020MOSKU, NPUHYUNBL 60CRUMAHUAL OUpUX*Cepa, Xopoeoll
KOINEKMUB, 6OKAIbHO-XOPOBble YMEHUS U HABLIKU, OUPUIHCEPCKOE MACMEPCNEBO.

LYUBAR Ruslana Oleksandrivna. PROBLEMS OF THE CONDUCTOR TRAINING OF ART FACULTIES
STUDENTS

The article deals with the problem of the conductor preparing students of art schools to educational institutions.
Professional qualities of choirs leaders are scientificed: high cultural development and wide knowledge in related arts,
literature, history, philosophy, psychology, professional skills, appearance, artistry, the art possession of tactics and
strategy. One of the conductor problems during the preparation is the lack of everyday student possession of his
«tooly. Another significant problem is that conducting is the process of implementation through other people. The
main psychological problems of conductor are: mortification of own disorganization, overcoming the contradictions
between the claims of identity and the opportunities, fear of opening emotional display in terms of rehearsals. To
conductor traits, which have been directed on overcoming the contradictions of external nature, willed tempering,
perseverance, mental endurance are reffered. Conductor should be inspired by the performer, thoughtful teacher and
energetic organizator. Conducter activity includes three beses: organizational, pedagogical and executive. The chief of
the staff is responsible for improving choir skills, learning works, art level of their concert performance. The article
revealed the principles of the young conductor education, proposed the substantive provisions of discipline «The
practical work with vocal choirsy, that focuses on mastering the arts faculties of higher educational institutions.
Knowledge and ability of future choral conductors, assignments of students individual work are pointed out, evaluation
criteria level of students knowledge is developed also. In the classroom the discipline conditions of future musician
activity are simulated for the purpose to create conducting character, psychological readiness to work with team
members. We identified the criteria of level evaluation of student knowledge: knowledge of musical material,
appliances of vocal and choral skill possession, art level of choral work implementation, efficiency of work with choral
team, culture of communication with choral members. The result of mastering the discipline is a self-determination of
the conductor, based on a mature ideology, knowledge of his craft, the latitude of his views and respect of others.

Keywords: problem of the conductor training, educational principles of the conductor, choir, vocal and choral
skills and abilities, conductor skills.

JIAIIIEHKO Onvza Jmumpiena. OCOBTHBOCTI BHKOHABCBKOI HIITOTOBKH MAHEBYTHIX
IEJATOI'IB-MY3UKAHTIB

Y cmammi posxpusaromsca  xyoooucni, meopemuuni ma memoouuni 0coOaAUBOCmi npoyecy BUKOHABCLKOT
nidcomogku  maubymuix nedazoeis-mysuxanmie. Poszenadacmbca agmopcbka Memoouxda, wo CHpUsE meopuill
IHmepnpemayitiHii OisLIbHOCHI BUKIA0AYA | MALLOYMHbO20 nedazo2a-my3uKanma. A6mop 3eepmac yeazy Ha KOHKpemHi
NOHAMMS, MEMOOUYHI NPULLOMU Ma MEOPYi 3a60aHHS, WO 3ACE0I0E CMYOeHM Npu inmepnpemayii My3uuHux meopis.

Kniouogi cnosa: euxonascbka ni02omoeKa, XyoodICHbO-neoazociuna inmepnpemayis My3udHO20 MEopY,
MemoOuyHi npuliomMu, meopui 3a80aHHsL.

JIALIEHKO Onvea JImumpuesna. OCOBEHHOCTH HCIIOJHHTEIBCKOH IOJTOTOBKH
BYAYLIHUX ITEJJATOT'OB-MY3bIKAHTOB

B cmamve packpwisaromcs xyoooicecmeennvle, meopemuyeckue u Memoouyeckue 0cOOEeHHOCHU CUCmeMbl
UCNOTHUMENbCKOU  NO020MOBKU  OYOYWux neoazo2oe-mysvikanmos. Paccmampusaemca aemopckas memoouxa
MEOpUecKoll UHMEPNPemayuoHHOl OesimelbHoCmu npenodagamens u 0Oyoyweeo nedacoea-mysvikanma. Asmop
obpawjaem gHuMaHue HA KOHKpemHble NOHAMUS, MemoouiecKue npuemsl U meopyeckue 3a0anus, Komopwie CnyoeHm
ocMbICTUBAem U peanu3yem Ha NPaKmuKe npu UHMepnpemayuu My3vlKaibHbIX HPOU3BEOeHUI.

Kniouesvie cnoea: ucnornumenbckas —noo20mMosKd,  XyoodcecmeeHHO-nedda202uieckas —uHmepnpemayus
MY3BbIKATLHO20 NPOU3EEOEHUs], MEMOOUYecKue npuembl, MmeopuecKue 3a0aHus.

LIASHENKO Olga Dmytrivna. THE PECULIARITIES OF THE PERFORMING PREPARATION OF THE
FUTURE TEACHERS OF MUSIC

The article describes the artistic, theoretical and methodological aspects of performing the process of training of
future teachers-musicians.The article discusses the author's methodology that promotes creative interpretating activity
of the teacher and the future teacher-musician. The author draws attention to the methods and creative assignments
that a student learns when interpreting musical works.

The preamble to the execution of creative tasks, discussion of the concepts of «content and the pedagogical
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interpretation of music worksy, «artistic image in art and pedagogy of interpretation of musical worksy, «performing
expressive meansy.

In the process of discussion of these concepts draws attention to the formation of a «standards-imagesy», which
greatly help the teacher-interpreter from performing the interpretation of various interpretations to create a single
artistic image of a musical work; drawn to the attention of the musical work as social information source that carries
the signal (ideological, aesthetic, educational, emotional) on the interpreter and listener, not forgetting that «beauty in
art is an individual design of reality that has a specific property to Express through the idea» [Hegel], recognized by
the performing means of expression in two groups: technical and artistic-aesthetic.

The article offers creative job involving independent study of scientific (music theory, aesthetic, art, etc.)
literature. The article also proved that the assimilation of such instructional techniques as «reference images» and
«value judgmentsy allow future teachers-musicians critically to evaluate playing the piano of the artist and create their
own artistic interpretation of music adequately to composer’s plan.

Key words: performing training, and the pedagogical interpretation of music, teaching methods, creative tasks.

MAPTHHEHKO Onena Bonooumupisna. ITIJIBUIIEHHA AKOCTI 3/]OPOB’A3BEPITAIOY0OIO
OCBITHbOI' O CEPEJJOBHIIA ITIT YAC TIPO®ECIHHOI HIITOTOBKH CTYJIEHTIB-XOPEOT PA®IB

Y cmammi posensidaemucs sasicnusicme gpopmyeanns 300pogs azdepizaiouoi komnemenmuocmi nio uac ¢axoeoi
ni020MOGKU CMyOeHmig-xopeoepagis, asmopom 6U3HaAUeHi nedazociuHi yMOo8u, AKi CNpUAIomb NIOBUWEHHIO AKOCMI
300p08 5130epieaionoeo 0ceimHbo20 cepedosuwya nio yac npogheciunoi niocomogxu cmyoenmig-xopeozpaghie BIITY ma
HAOaHi MemoOUuuHi peKoMeHOayii Wooo iXHLO20 3ACTOCYBAHHSL.

Knrouogi cnosa: ¢paxosa niocomoska cmydenmis-xopeocpagis, 300poe’szbepicaioua KOMnemeHmuicmo,
300p08 ’A30epicaroue Haguanbhe cepedoguiye.

MAPTBIHEHKO Enena Bnaoumuposna. ITOBBIIHEHHE KAYECTBA 3/]0POBACOXPAHAROIIEH
OBPA3OBATEJIBHOH CPEJbI BO BPEMA IIPO®ECCHOHAJILHOH NOATOTOBKH CTYJIEHTOB-
XOPEOI'PA®OB

B cmamve paccmampusaemes sadxcrnocmv popmuposanusn 300pogbecoxpansioueli KOMnemeHmHoCmu 60 8pems
npogheccuoHanvbHol  NOO020MOBKU  CHYOEHMO8-X0peospapos, asmopom OnpedeieHbl Nneodazocudeckue Yceiogus,
cnocobcmeyiowue  NOGIUEHUIO  Kayecmea — 300po6becoxpansiowell  0OpazoeamenvHoli  cpedvl 60  6pems.
npogeccuonanboli noo2omosku cmyoenmos-xopeocpagos BI'TIY u npeonosicenvt memoouyeckue pekomeHoayuu no
UX NPUMEHEHUIO.

Kniouesvie cnosa: npogeccuonanvnas noo2omosKka  CnyOeHmog-xopeocpagos,  300p08beCOXPAHAIOWAS
KOMNemeHmHoCmy, 300p08becOXpansaiowas oopasosamenvras cpeoa.

MARTYNENKO Olena Volodymyrivna. INCREASING THE QUALITY OF HEALTH-PRESERVING
EDUCATIONAL ENVIRONMENT DURING THE PROFESSIONAL TRAINING OF STUDENTS-
CHOREOGRAPHERS

Significant roles in addressing the nation’s health problem play pedagogical higher education institutions that
are able to implement in the educational process health-preserving technologies. Analysis of studies on health-
preserving of students in universities (N. Anikeeva, L. Belov, A. Bondarevskaya D. Voronin, A. Krymina, N. Panchuk,
V. Fertuk) showed, that the formation of health-preserving competence during education not only helps to develop
sustainable students' motivation for a healthy lifestyle, but also supports further implementation of the received
information in the profession.

In our study we identified and disclosed pedagogical conditions of health-preserving educational environment’s
quality improvement while professional training of students-choreographers in Berdyansk State Pedagogical
University: the planned introduction of health-preserving technology both in training and in educational work with
students, integration of knowledge from health-preserving content in various subjects; systematic instructing students
on life safety; focusing students on modern dance techniques and recreational dance fitness centers, in order to
improve their physical health and application of acquired knowledge in further professional activity; organization of
trainings and workshops for teachers, aimed on improving their mental and social health; organization of measures to
improve the psychological climate in educational groups (increasing of tolerance, stress-resistance, correction of
behavior, values and motivational orientations).

Key words: professional training of students-choreographers, health-preserving competence, health-preserving
educational environment.

MIIAHYYK Bixmopia Muxonaiena. KOMYHIKATHBHO-KOMIIETEHTHICHHH KOMIIOHEHT
MY3HYHO-BUKOHABCBKOI ITIJTOTOBKH MAHBYTHIX YYHTEIIB MY3HYHOIO MUCTEIITBA 3
BHKOPUCTAHHAM CYTECTHBHHX TEXHOJIOTTH

Y emammi posenadaemocsa komynikamueHo-komMnemeHmHicHUlL KOMROHEHM Yy CMPYKMYPI My3U4HO-GUKOHABCHLKOT
nid2omogKu MAaubymHix yuumenié My3uiuHO20 MUCMEYMBEA 3 GUKOPUCMAHHAM CY2eCHUGHUX mexHonoz2iu. Busnauena
aKmyanbHiCmMy 8NPOBAOIICEHHS CY2eCMUBHUX MEXHOI02IH Y HABYANbHUL NpoYec GUWUX MY3UUHUX 3aK1a0ie YKpaitu.
Hazonowyemucs na eadxcnugocmi 080100iHHA KOMREMEHYIAMU Y 2aTY31 MY3UYHO20 MUCHEYMBA, KOMNEMEeHYIAMU U000
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BUKOPUCIAHHS CY2eCMUBHUX 3acoDi6 HABIIOBAHHS y Npoyeci MY3UdHO-8UKOHABCLKOI Ni020MOGKU O PO3KpUMMSL
GHYMPIUHBL020 NOMeHyiany ocobucmocmi ma peanizayii Hew c60ix 30i0HOCme Ma MONCAUBOCHEU Y NPAKMUYHIL
OiAbHOCI.

Knrouogi cnoea: xomnemenmmuicmv, KOMYHIKAYIs, MY3UYHO-GUKOHABCLKA NIO20MOBKA, MAUOYMHIl 6uumens
MY3UYHO2O MUCTEYMBA, CY2eCTNUBHA MEXHON02IsA, eMOYIIHA KYIbmypd, eMnamisi.

MHITAHYYK Bukmopus Huxkonaegna. KOMMYHHKATHBHO-KOMITETEHTHOCTHbBIH
KOMITOHEHT MY3bIKAJTbHO-HCIIOJTHUTEJIbCKOH ITOJTOTOBKH BYAYIIHX YYHTEJIEH
MY3BIKAJTBHOT O HCKYCCTBA C HCITOJIb30BAHHEM CYITECTHBHBIX TEXHOJIOT HH

B cmamve paccmampusaemcs KoMMyHUKAMUBHO-KOMNEMEHMHOCIHbIL KOMNOHEHM 6 CMPYKMype MY3blKaANbHO-
UCNONIHUMENLCKOU NO020MOBKU OYOYWUX yuumenei My3bIKalbHO20 UCKYCCMBA C UCNONb30BAHUEM CY22eCMUBHbIX
mexuonoeul. Onpedenena axmyanbHOCMb GHEOPEHUs CY22eCIMUBHBIX MEXHON02UNl 8 YUeOHblll Npoyecc BblCULUX
MY3bIKATbHBIX 3a68edenutl Ykpaunvl. Ommeuaemcs 6alcHOCMb 081A0EHUs. KOMNEMEHYUAMU 8 00IACMU MY3bIKATbHO20
UCKyccmeda, KOMRemeHYusiMu Nno UCHONb306AHUIO CY22eCIUBHBIX CPeOCmE GHYUIEeHUs 6 Npoyecce MY3blKATbHO-
UCNOTHUMENbCKOU NOO20MOBKU Ol PACKPLIMUA GHYMPEHHE20 NOMEHYUANd TUYHOCHU U Dearu3ayuu e ceoux
cnocobHoCmell U 603MOJICHOCEN 8 NPAKMUYECKOL 0esiMeTbHOCU.

Kniouesvie cnoga: xomnemenmnocms, KOMMYHUKAYUS, MY3bIKANbHO-UCNOTHUMENbCKAS NOO20MOBKA, OYO0yujull
yuumenb My3blKauibHO20 UCKYCCMBA, CY22eCmUBHAS MEeXHOA02US, IMOYUOHATLHAS KYIbINYPd, dIMNAMUSL.

MISHCHANCHUK Viktoriia Mykolaivna. COMMUNICATIVE- COMPETENCE COMPONENT OF
MUSICALLY PERFORMING FUTURE MUSIC TEACHERS TRAINING USING SUGGESTIVE
TECHNOLOGIES

In the article the communicative-competence component in the structure of musically performing future music
teachers training using suggestive technologies is considered. It is noted that the dedicated component in the structure
of our scientific is a complex formation and it is presented by a set of musically communicative, psychologically
pedagogical, musically pedagogical, organizational and communicative knowledge, abilities and skills necessary for
future music teachers to organize creative interaction with participants of the pedagogical process using verbal, non-
verbal and musically performing communication means.

Thanks to language, as verbal communication means, the issues concerning artists’ creative work, their stylistic
features, artistic values are discussed and personal ideas on various musical issues are expressed. Thus, in the process
of creative interaction between teacher and student perception of their own preferences, orientations, which leads to
an understanding of themselves and other communicate partners, happens. Utilization of facial expressions, gestures,
pauses, plastic movements, look, the resolution of the body (non-verbal communication means) in musically
performing future music specialists training increases the teacher’s impact on the student with the aim to help the
personality to show his skills and capabilities, creativity and initiative.

1t is important to note that the communication between the partners in the pedagogical process depends on the
emotional culture of teacher, empathy, his teacher competence concerning the use of suggestive technologies, skills
and capabilities of their practical implementation that will allow to pass the educational material in emotionally-rich,
bright images to students, reveal their internal capacity for understanding and creation of their own concept of reading
musical work, developing individual performance style.

Key words: competence, communication, musically performing training, future music teacher, suggestive
technology, emotional culture, empathy.

MOTUIEH Ipuna Bnaoucnasisna. POSBUTOK TBOPYOI AKTHBHOCTI CTAPLIOK/IACHHKIB HA
YPOKAX XYJOKHbOI KYJ/IbTYPH

Y cmammi  posensidaemuvcsa  npobrema  Xyo0odicHbo-ecmemuyHo20  GUXO6AHHA 6 meopii I npakmuyi
3a2a16HOO0CBIMHBOI WIKOMU. ABGMOD HA2ONOWLYE HA AKMYANbHOCMI | 3HAYYWOCHI OKPeCeH020 HANPAMKY MUCMEYbKOT
oceimu, ananizye OCHOGHI NOHAMML, NPONOHYE MOICIUGT WTIAXYU POPMYBAHHS MBEOPUOI AKMUBHOCI CIMAPUIOKNACHUKIG
Ha YPOKAX XY 00HCHbOI KYIbMYPU.

Kntouosi cnoea: meopuicms, meopua OisibHICIb, MEOPYA AKMUBHICTb, MUCHEYbKA OCEIMA, YPOK XYOOICHbOL
KYIbmypu, Wasxu GopmysanHs meopuoi akmueHoCmi CmapuioKIaCHUKIS.

MOTHIIEH Hpuna Bnaoucnasosna. PA3BUTHE TBOPYECKOH AKTHBHOCTH
CTAPHIEK/IACCHHKOB HA YPOKAX XY/IO;KECTBEHHOH KY/IbTYPBI

B cmamve paccmampusaemces npobnema xyooamcecmeeHHO-3Cmemuiecko2o 60CRUMAnUSL 8 Meopuu U npaKmuke
006weobpazoeamenvHoll WKOLL. A8mop noduepkusaem axmyaibHOCMb U 3HAYUMOCHb YKA3AHHO20 HANPAGIEHUs.
XYOOHCECMBEHHO20 0OPA308ANUSA, AHATUSUPYEM OCHOBHbIE NOHAMIUS, NPEONA2aen BO3MOXCHbIE NYMU QOPMUPOSAHUS
MEopuecKoll aKMueHOCMU CMAPUIEKIACCHUKOB HA YPOKAX XYO0ICECMBEHHOU KYIbINYpbL.

Kniouesvle cnoga: meopuecmeo, meopueckas 0esmenrbHOCmb, MEOPUECKds AKMUBHOCHb, XYOO0IICeCmBeHHOe
obpazoeanue, ypoK Xy00icecmeeHHHOU KYIbmypbl, NYMu paseumus meopueckol akmueHoCmu cmapulekiacCHUKoS.

MOGILEY Irina Vliadislavivna. WAYS OF DEVELOPMENT OF THE CREATIVE ACTIVITY OF THE
HIGH SCHOOLS AT THE LESSONS OF THE ARTISTIC CULTURE

The article deals with the problem of artistic and aesthetic education in the theory and practice of the general
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education school. The author emphasizes the relevance and importance of this direction of art education, analyzes the
basic concepts, suggests possible ways of forming the creative activity of high school students in art classes.
Development of creative activity of high school students is facilitated by creative and abstract work; Creative
representation of the basic concepts of artistic culture; Understanding of the basic estetic categories that play an
important role in the perception and evaluation of artistic production, give impetus to creativity;, Carrying out of
dramatizations; Interpretation of works of art. One of the active ways to develop the creative activity of high school
students is the creative tasks that put the students in front of the need to independently combine, improvise, create their
own artistic production. Their purpose is also to provoke a system of appropriate feelings, a readiness to search for
new ways of acting, they help the student «entery into an imaginary situation. Creative tasks are creativity with the
participation of a teacher who organizes the environment, conditions, materials, creates situations, encourages
schoolchildren to take creative action. The use of creative tasks allows us to ensure the dynamics of the development of
creative activity (artistically imaginative embodiment of one's own design) accessible to students through artistic
expressiveness. The author offers interesting creative tasks, the fulfillment of which in the lesson involves the
awakening an interest in pupils, the need to develop their own creative possibilities and the desire to master the world
of artistic culture.

Key words: creativity, creative activity, creative activity, art education, art culture lesson, ways of developing the
creative activity of high school students.

MOJIOJIH Onvea Pomaniena, OBYX JTwomuna Bacunisna. IHTOHAIIIHHHH CAMOKOHTPOJIb AK
OJHH I3 KOMIIOHEHTIB CYYACHOI IMPO®ECIHHOI HIJIOTOBKH CTYIEHTIB Y KIACI
IIOCTAHOBKH I'0J1IOCY

Y cmammi euceimneno numanusa inmonayiiiHo20 CAMOKOHMPOTIO V HABUANLHO-8UXOBHOMY Npoyeci nid2omosKi
cmyOoenmig-my3ukanmie. Joicepenosnasuull Mamepian ma IACHULl nedazociuHull 00cei0 00380J€ aAKMYyanizyeamu
npobaemy GpopmysanHs HABUHOK CAMOKOHMPONIO, I0eHmuiKysaguiu npeomem 00CIi0NHCeH s AK 00UH i3 KOMHOHEHMI8
npogeciiinoi niocomosku cmyoenma y Kiaci HNOCMAHOBKU 20J0CY, HAYKOBO-MeMOOUYHO OOTpYHmMyeamu negui
NPAKMUYHI HANPAYIOBAKH s i3 0AHOI NPOOIEMAMUKU.

Kniouosi cnosa: soxanvna inmouayis, camokoHmpons, npogecitina mMy3uuHa nid20moekd, 80Kai, HA8UAIbHO-
BUXOBHULL NpOYeEC.

MOJIOIHH Onvea Pomanosna, OFYX Jloomuna Bacunvesna. HHTOHAIJHOHHBIH CAMOKOHTPO.Th
KAK OJHH H3 KOMIIOHEHTOB COBPEMEHHOH HPO®ECCHOHAJIBHOH HOATOTOBKH
CTYJEHTOB B K/IACCE IIOCTAHOBKH I'OJIOCA

B cmamve ompadsicen eonpoc uHmMoOHAYUOHHO20 CAMOKOHMPONA 6 Y4eOHO-60CNUMAMmMeNsHOM npoyecce
Nn0020MOBKU  CMYOeHmMOoG-My3bikanmos.  Mamepuan — ucKyccmeogeoueckux — UCMOYHUKOS U COOCMBEHHDbI
neoazo2uyecKull  Onbim  NO360JA€m  AKMYAIu3upo8ams  npooremy GopMuposanus HAGbIKO8 CAMOKOHMPOI,
uoeHmuguyuposamv npedmem uUcciedo8anus KAk 0OUH U3 KOMINOHEHMO08 NPOpecCUoHanIbHOlU N0020MOGKU CHYOeHMd
8 Kldacce NOCMAHOBKU 20710CA, HAYYHO Memoouuecku 00OOCHO8AMb OnpedeieHHvle NpaKmuyecKue Hapabomxu u3
OaHHOU NPOOIEMAUKU.

Knioueevie cnoea: soxanvhas uHmMoOHAYus, CAMOKOHMPONb, NPOPECCUOHANbHAS MY3bIKATbHASL NOO2OMOBKA,
80KAJ, Y4eOHO-80CHUMAMENbHBII NPOYecc.

MOLODIY Olga Romanivna, OBUKH Lyudmyla Vasulivna. SELF-CONTROL INTONATION AS ONE OF
THE COMPONENTS OF MODERN TRAINING STUDENS IN THE CLASSROOM SETTING RATES

The article highlights the issue of intonation self in the educational process of training of students-musicians. Of
source material and own teaching experience allows to update the skills problem of self-control, indentify the subject
of scientific as one of the components of training students in the classroom setting rates, methodical scientifically
Jjustify some practical development of this subject.

On employments of singers, in opinion of leading specialists(O. Bandrivska, V. Chayka, H. Mukhaylyuk, Y.
Kushka and other), it follows to caution from passive, inert work, because such state negatively influences on quality of
sound and pulls the increase of amount of singing for the achievement of set tasks.

That’s why, voice of singer requires systematic, pedagogical literate work and professional, careful relation. The
main feature of this work is contained in that process control of singing comes true exceptionally by means of quality
evaluation of sounding, and control - the formed rumor.

Long-term own vocally-pedagogical experience allows to draw conclusion, that task not only in theory, but also
practically to explain to the students of concept of intonation self-control in process above voice it is possible on
employments directly by means of vocal exercises, vocalises and works that are on the go. Systematic employments
allow to fasten understanding of this concept and his value for successful development of vocal mastery of future
singer. Vocal exercises, exercises for singing, carry out a role not so much, so-called, to the warming-up of vocal
vehicle, and, actually, receipt and fixing of certain singing skills. Intonation self-control for vocally-choral work is very
important and because for a line-up and ensemble it is impossible to do without making of only position of sound and
manner of conduct of sound, basis for that is attentive and permanent control of own sound.
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Key words: vocal tone, self-control, professional music training, vocal, educational process.

OCAIYA Temana Bcesonooiena. ITEJATOTTYHI YMOBH @®OPMYBAHHSA BOKAJIBHOI
MAHCTEPHOCTI MAHBYTHIX YYHUTEJIB MY3HKH

Cmamms npuceauena npoonemi 8U3HAYEHHs Nedazo2iuHUX YMO8 Ni020MOGKU MAOYmHIX nedazo2ig y cucmemi
suwoi wxonu. OOTPyHmMYBaHHA Nedazo2iuHux yMo6 Ni020MOGKU GUUMENi6 My3UuKu HnoG fA3aHO 3 Op2anizayicio
HAGYANLHO20 MEOPYO20 CepeoosuUUid, OpPIEHMOBAN020 HA AKMUGI3AYil0 Nomenyiany ocobucmocmi cmyoeHmié ma
CIMUMYIO8AHHA X iHiYiamueHoCcmi 00 80KANbHOT OiANLHOCHII.

Kniouoei cnoea: nedazociuni ymoGu, GOKANbHA MAlCMEPHICMb, Op2aHi3ayis HABYANLHO20 Cepedosulyd,
CIMUMYTIOBAHHA THIYIAMUBHOCTNI MAIOYMHIX 84UMENI8, AKMUBI3ayis MEop1020 NOMeHYiany.

OCAQYAA  Tamovana  Bcesonooosna. IIEJAITOTHYECKHE YCIIOBHA ©®OPMHPOBAHHA
BOKAJILHOT O MACTEPCTBA FYVIIIHX YAHUTETEH MY3bIKH

Cmamops nocssiujena npobneme onpeoeneHus nedacou4ecKux YCio8uti n0020mMoGKu OyOyuwux neoazozos 6
cucmeme svicuteti wkonvl. O60cHOBaHUE NEOA202UHECKUX YCIO8ULl NOO2OMOBKU OYOYWUX yuumenell My3blKu C8A3aHO C
opeanuzayueii yueOHol M8op1ecKoll cpedbl, OPUEHMUPOBAHHOU HA AKMUBU3AYUIO NOMEHYUANd TUHHOCU CMYOeHMo8
U CMUMYTUPOBAHUE UX UHUYUAMUBHOCHIU K 60KALHOU 0esimenbHOCU.

Kniouesvie cnoea: nedazozuueckue yciogus, B0KANbHOE MACMEPCMEO, Opeanusayus yueOHOU cpeobl,
CMUMYTUPOBAHUE UHUYUATNUBHOCIU OYOYWUX yuumeneti, aKmueusayis meopuecko2o NoOmeHnyuand.

OSADCHAYA Tatiana Vsevolodovna. PEDAGOGICAL CONDITIONS OF FORMATION OF VOCAL
SKILLS OF FUTURE MUSIC TEACHERS

Of all types of performing arts singing is the most accessible form of musical activity for kids of all ages. The
effectiveness of raising students to the musical culture of singing is largely dependent on the level of development of
vocal music teachers. Therefore, the task of improving the training of future teachers of music for vocal and choral
work with students is important. The purpose and problems in a secondary school music teacher, determine the
specifics of its vocal work. The teacher requires not only a set of special (vocal performing, psycho-pedagogical,
methodological) knowledge, abilities and skills, but the knowledge and skills to work with children's voices. skills
correction, etc. peculiarities of professional preparation of future music teachers provides for the creation of such
pedagogical conditions that would ensure the effectiveness of the use of vocal arts in the educational process of the
students. Justification pedagogical conditions of training of future teachers is connected with the organization of the
creative learning environment focused on activating students and stimulating the creativity of future teachers of music
for vocal activities. A synthesis of musical and pedagogical practices in the training of future teachers gave us the
opportunity to prove the future prospects of the formation of their vocal mastery in the learning process at the
University.

Key words: pedagogical conditions, vocal skills, organization of the learning environment, stimulating creativity
of future teachers, activization of creative potential.

HAP®EHTHEBA  Ipuna  Hempisna. OITIAA  ACHEKTIB  IIPEJMETHO-IIPO®ECIHHOI
KOMIIETEHTHOCTI BYHTE/IA MY3HYHOI'O MHCTELITBA IIPH BHBYEHHI LIKIVIBHOI'O
PEIIEPTYAPY

Y emammi posenaoaiomecsa ocobnusocmi npeomemuux xomnemenyii 2anysi My3suune mucmeymeso, 6uU0iIAIOMbCS
CKa0086i 3a2anvHoi npoghecitinoi ma npogecitino-npeOmMemHnoi KOMNemeHmHOCmell GYUmens My3udH020 MUCMEYmed.
Ananizyemoca npogionuli KOMNOHeHm MY3U4HO-GUKOHABCLKOI KOMNEMeHmMHOCHi uumens — CUCmemda My3uyHo-
BUKOHABCLKUX KOMNEMeHYill ma po32iaddemvcs npoyec QopMySaHHs NeeHUX Npodeciiinux KomnemeHyiu nio uac
BUBYEHHS WKITLHO20 penepmyapy.

Kniouogi cnosa: npeomemna xomnemenmuicme, WKilbHUl penepmyap, 4umens My3uiH020 MUCMeYmea.

HAP®EHTBEBA Hpuna Ilemposna. OB30P ACIIEKTOB ITPE/IMETHO-ITPO®ECCHOHA/IbHOH
KOMIIETEHTHOCTH YYHUTEJIA MY3bIKAJIBHOI'O HCKYCCTBA IIPH H3YYEHHH IIKOJIBHOIO
PEIIEPTYAPA

B cmamve paccmampusaiomes ocobennocmu npeomemuuix Komnemenyuli ompaciu My3vikaibHoe ucKyccmeo,
8bI0€NAIOMCA  cocmagnawue obujeli npogeccuoHanrbHoll U npogeccuoHarbHO-npeoMemHol  KOMRemeHMHOCU
yuumensi My3bIKanbHO20 —uckyccmea. Ananusupyemcs — 6eOyujuli  KOMROHEHM — MY3bIKATbHO-UCHOTHUMENbCKOU
KOMNemeHmHOCIMY Y4umeis — CUCIeMa My3blKaTbHO-UCHOTHUMENbCKUX KOMIEeMeHYull, U paccmampusaemcs npoyecc
Gopmuposanus onpedenennvix NPoPeCcCUOHATLHBIX KOMIEMeHYUl NPU U3y4eHul WKOIbHO20 penepmyapd.

Knrwouegwvle cnosa: npeomemnas KomMnemeHmHoCMs, WKOAbHBIN penepmyap, OyOyuuil yuumenb My3blKaibHO20
uckyccmea.

PARFENTYEVA Irina Petrivna. REVIEW ASPECTS OF SUBJECT AND PROFESSIONAL
COMPETENCE OF THE TEACHER OF MUSIC ART THE STUDY OF SCHOOL REPERTOIRE

The current stage of modernization of school art education associated with the introduction of qualified
approach to the content and organization of artistic and aesthetic process in secondary schools. Given this need to
increase the updated object-professional competence of future teachers of music.

274



HAYKOBI 3AIIHCKH Cepis: ITedazoziuni Hayku Bunyck 157

Professional competence subject teacher of music consists of:

— Specially-pedagogical competence — as knowledge in the field of musical pedagogy; ability to synthesize and
teaching science in musical art means of creating a personal musical culture of the student;

— Methodical competence — is an opportunity to transform the methods of musical and pedagogical methods of
influence in music and aesthetic of the students, which provides a basis for self and creative self-development;

— Socio-psychological competence — this familiarity in communication; the ability to effectively interact with the
environment in the system of interpersonal relations;

— Differential pedagogical competence — knowledge is described as a teacher each student's individual
characteristics, abilities, character, strengths and weaknesses etc. competence — as ways of professional self
awareness, strengths and weaknesses of the individual and its activities and what to do to improve the quality of their
work.

Thus, the high level of musical performance competence of teachers is shown in the following indicators: high
professional knowledge in the field of music and performing arts — deep, are system integrity, high efficiency used to
make decisions not only in typical conditions, but also in unconventional situations, some elements of knowledge are
the author's character is innovative; highly instrumental performing skills teacher characterized by a skilful
combination of actions reproductive and creative manner that allows us to achieve high performance results; the
effectiveness of the practical implementation of certain executive action is enhanced by the use of authoring
technology.

Key words: subject competence, school curricula, teacher of musical art.

ITVIOXOTHIOK Onexcandp Cepeitiosuu. BIIPOBA/IZKEHHA IIEJATOI'TYHHX YMOB ®OPMYBAHHA
HIPO®ECIHHO LIHHICHHX OPIEHTAIITH CTYJEHTIB MUCTELIBKO-IIEJJAT OI'TYHUX
CIEIIATBHOCTEH ¥ ITPOLIECI MY3HYHO-BHKOHABCBKOI ILAJIBHOCTI

Y cmammi aemopom posensinymo moosicausocmi 6npogaoddicents nedazoiyHux ymos Qopmyeanis npo@eciino
YIHHICHUX ~opieumayitl cmyoenmie-my3uxanmis. Bucgimaeno meopemuyno 0OIPYHMOBAHI Neda202iuHi yMO8U
Gopmysanns 3aznauenoi axocmi ocobucmocmi ma O00CHONCEHO 0COONUBOCMI IXHbO2O NPOBAVJICEHHS V) Npoyeci
MY3UHHO-GUKOHABCHKOT OIsLIbHOCIMII.

Kniouosi cnoea: yinnocmi, npogeciiino yinuicni opicnmayii, My3uuHo-6UKOHABCHKA OiANbHICMYb, Nedazo2iuni
YyMO8U.

IUIOXOTHIOK  Anexcandp  Cepzeesun.  BHE/IPEHHE — IIEJATOTHYECKHX  YCJIOBHH
®OPMHPOBAHHA  ITPO®ECCHOHA/IBHO LHEHHOCTHbBIX OPHEHTAI[HH CTYJIEHTOB
XYAOKECTBEHHO-IIEJATOTHYECKHX CHEIUAJTBHOCTEH B IPOIIECCE MY3bIKAJIBHO-
HCIIOJIHHTEJIbCKOH JJEATEJIBHOCTH

B cmamve paccmompenvl 603moscHoCmu 8HEOpEHUSA NEOA20SUHECKUX YCI08ULL POPMUPOBAHUS NPOPECCUOHATLHO
YEHHOCMHBIX OPUEHMAYULl CMYyOeHMOo8-My3bIKAHmMOos.  YKasanvl meopemuyecku 000CHO8AHHbIE Neda20cUYecKue
VCA08USL POPMUPOBAHUS YKAZAHHO20 KAYeCmed NTUYHOCMU, d MAKMCe UCCILe008aHbl OCOOEHHOCMU UX 6HEOPEHUs 6
npoyecce My3blKanIbHO-UCNOTHUMENLCKOU OesiIMenbHOCHU.

Kniouesvie cnosa: yennocmu, npo@eccuoHanrbHo YeHHOCHHble OPUEHMAYUU, MY3bIKATbHO-UCHOTHUNENbCKAS
0esimenbHOCMb, Neda202UtecKue YCao6uUs.

PLOKHOTNYUK Alexander Sergiyovych. THE INTRODUCTION OF PEDAGOGICAL CONDITIONS OF
FORMATION OF PROFESSIONAL VALUE SYSTEM AMONG THE STUDENTS OF ARTISTIC AND
PEDAGOGICAL SPECIALITIES IN THE PROCESS OF MUSICAL PERFORMING ACTIVITY

The article considers possibility of introduction of pedagogical conditions of formation of professional value
orientations of students-musicians. Stated theoretically grounded pedagogical conditions of formation of the mentioned
qualities of a personality: a) strengthening the value orientation of the professionally oriented disciplines through: the
inclusion of accolate component in the content of professionally oriented disciplines, the creation of value-semantic
learning situations, the use in the educational process of works of musical art corresponding to the individual level of
preparedness of the students; b) gradual mastery of music performance skills as a basis of professional formation of
students, taking into account their personal and professionally significant qualities, c¢) the focus of independent work in
music and the performing disciplines on developing the ability of students to creative interpretations of music, self-
development of future specialists; d) the inclusion of an active value oriented musical-performing activity in the
framework of a concert practices aimed at securing positive personal professionally important qualities, the
humanistic content of professional value orientations.

Verification of pedagogical conditions of formation of professional value orientations of students of pedagogical
specialties, which lasted for three years and included all the principal musical performing activities, namely: the
selection of works for study in the classroom for special subjects, improving musical and performance skills of
students, the understanding and the embodiment of musical performing concept works, the organization of independent
work of students in core subjects and concert-performing activity indicates that targeted use of the above scientifically
grounded pedagogical conditions in the educational process effectively influences the formation of professional value
orientations of students of pedagogical specialties.
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Key words: value, value system, musical performing activity, pedagogical conditions.

IIPOBOPOBA  €eszenia  Muxaiiniena. TEXHOJIOIIA MAHCTEP-KJIACY Y METOJHYHIH
HOIIroToBII MAHBYTHIX YYHTEIB MY3HKH

Y cemammi na ocnoei ananizy, cucmemamusayii, y3acanbHenHs HAYKOGUX Odicepen, AHANI3y Nedazo2iuHo2o
00¢6idy OKpecieHo polb i cneyuixy opeanizayii matcmep-Kiacy sk mMexHoNO020 AKMUGHO20 HAGYAHHS Y MemOOUYHIl
ni02o0mosyi Matloymub020 64umens My3uKu Kpizo npusmy npakceonociynozo nioxoody. /logedeno, wjo maticmep-kiac —
ye 0cobnuea hopma HagHANLHOLO 3AHAMMA, AKE SPYHMYEMbCA HA «APAKMUYHUXY OiAX GUPIUIEHHS Ne6HOT npobIeMHOT
npogheciiinoi 3a0aui uwu npogecitinoi cumyayii cnintbHo 3i cmyOenmamu i CnpsmMoeana Ha GopMYeaHHsi Y HUX
8I0NOBIOHUX YMIHb, 8i0UYMMA padocmi i ecmemuiHo20 3a0080.1€HHS 8i0 NPoYecy Ni3HAHHA MeN00ii NicHi..

Knwwuoei cnosa: manbymuiii guumenv My3uku, cnigayvka OISIbHICMb, MemMOOUYHA NiO20MOKA, MEeXHON02IA
IHMEPAKMUBHO20 HABUANHSL, MALICMEP-KIAC, NOCMAHOBKA 20110CY, NPAKCEON02I4HULL NIOXIO.

IIPOBOPOBA Eszenus Muxaiinosna. TEXHOJOTHA MACTEP-KIACCA B METOJIHYECKOH
IIOATOTOBKE BYYIIHX YUYHUTEJIEH MY3BIKH

B cmamve na ocnoge ananuza, cucmemamusayuu, 0600ujeHUs HAYUHBIX UCIMOYHUKO8, AHAAU3A NEeOA202UYECKO20
onvima 0003HAUEHbl PONb U CHeYyuPuKa opeanu3ayuu MAacmep-Kiacca Kax mexHOoI02Uusi aKmuHo2o 00yueHus 8
Memoouyeckoll noo2omoske 06yoywe2o yuumens My3blKU CK803b HPUMY NPAKCEON02UHecKo20 nooxooda. Jokaszawo,
umo macmep-Kkaacc — smo ocobas popma y4ebHo20 3auAmus, KOMOPas 0CHOBbIGACMCS HA NPAKMUYECKUX OeticBUAX
peuienus onpeoeneHHol npodIeMHOl NPOdECCUOHANLHOU 3a0ayu UlU NPOPECcCUOHATLHOU CUMYayul COBMEeCMHO CO
cmyoenmamu U HAnpaenieHa Ha QOpMUpoSaHue y HUX COOMEEMCMBYIOWUX YMEHUU, owjyujeHue padocmu u
2CMemuyYecko20 y0080abCMEUsL OM NPOYecca NO3HAHUS MeN0OUU NeCHU.

Knwuegvle cnoea: 0yoywuii yyumenvb My3viKu, negueckas O0eamenbHOCmb, Memooudeckdas noo2omosKda,
MexHON02Usl UHMEPAKMUBHO20 00YYeHUs, Macmep-Kiacc, NOCMAHOBKA 20110Cd, NPAKCeO0N02U4ecKull no0Xoo.

PROVOROVA Ievgeniia Myhaylivna. MASTER CLASS TECHNOLOGY IN METHODICAL TEACHING
PREPARATION OF FUTURE MUSIC TEACHERS

On the basis of analysis, systematization and generalization of scientific sources, analysis of teaching experience
it is outlined the role and the specific of master-class organization as an active learning technology in methodical
preparation of the future teacher of music through the prism of praxeological approach. It is determined that among
the productive technology of active and interactive learning which aimed at individual educational trajectory of the
student, master class technology is very useful. As the technology workshop includes a demonstration set of
pedagogical action, their step descriptions and comments. The main result is the transfer of scientific and
methodologically sound practical professional experience.

Topics of workshops on musical and pedagogical faculty is formed with a focus on professional, singing activity.
To participate in the master class of voice setting future music teachers need theoretical training during the years of
university studies. Mastering the technology master class on academic performance, we realized that every experience
is important to adapt to the particular circumstances. It is appropriate to take into account own style of teaching and
the ability to improvise. Moreover, careful selection and proper use of exercise for the formation of sound quality, the
development of vocal technique are important for the well prepared master class.

1t is proved that the master class is a special form of educational lesson, based on «practicaly actions to resolve
certain professional tasks or professional situation together with students and aimed at forming their relevant skills, a
sense of joy and aesthetic pleasure from the process of learning song tunes. It is also a scientific material for reflection
and self-improvement, in fact, the teacher, leader of a master class. Workshops of prominent personalities contributes
to the personal guidance of students, form their artistic tastes and cultural interests, introduces young people with the
world of art.

Key words: future music teachers, singing activity, methodological training, interactive learning technology,
master class, setting voice, praxeological approach.

CBEIIIHHCBKA Hamana Bacuniena. TEOPETHYHE IIIJIITPYHTA ®OPMYBAHHA I[IHHICHHUX
OPIEHTAIITH OCOFHCTOCTI B MY3HYHO-IIEJAT OT'TIHOMY ITPOIIECT

Cmamms npuceésyena nUManHAM MeopemuyHux 0CHO8 POPMYSaHHs YIHHICHUX opienmayii ocobucmocmi nio
4ac HAGUAMMA HA MY3UYHO-NEOA202IYHUX Ma MUCTeYbKUX axyrbmemax y euwux Hasuarvhux saxiadax. Cycninohi
nepemeopents. npu3g00samy i 00 3MIHU NeOA202UHUX 3a60aAHbL MA Yinell HABUAHHS, CHPAMYBAHHAM HA THOUGIOYANTbHO-
yinnicne cmaenenus 00 mucmeymea ma 0o manbymuwvoi npogecii. [ianociuna napaduema my3uunoi oceimu noaseac y
cniemgopuocmi 6 npoyeci YiHHICHOI 63aEMO0ii Midc meopyem ma 1020 MEOPIHHA uepe3 CHiBNepeiCueaHHs ma
Cniemeopuicme.

Knrwwuoei cnoesa: yinnicui opienmayii, ocoobucmicms, My3uyHo-neoazo2iunull npoyec.

CBEIIIHHCKAA Hamanva Bacunveena. TEOPETHYECKHE OCHOBbI ®OPMHUPOBAHHUA
HEHHOCTHBIX OPHEHTAIIHH THYHOCTH B MY3BIKAJIbHO-IIEJJAT OTHYECKOM ITPOI[ECCE

Cmamus nocéswena 80npocam meopemuieckux 0CHO8 QOpMUPOBAHUA YEHHOCTHHBIX OPUEHMAYUL TULHOCIU 60
spems 00yueHUs HA MY3bIKATbHO-NeOA202UYecKUX U (QAaxKyibmemax UCKYCCME 6 GbICUUX YYEOHbIX 30A8e0CHUSIX.
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Ilpeobpazosanuss 6 obuecmee npueodsim u K CMeHe Neddeo2UdecKux 3a0auuil u yeneil 00yYeHus, KOmopbvie
HANPAGIeHbl HA UHOUBUOYANbHO-YEHHOCHIHOe OMHOUleHUe K UCKyccmey u Kk Oyoywel npogeccuu. /luanoeuveckas
napaouemMa My3vlKaibHO20 00pA308aHUsL OCHOBbIBAENCS HA COMBOPUECMEE 8 NPOYECCe YEHHOCMHO20 83AUMOOCUCMEUs]
MeANCAY MBOPYOM U €20 MBOPEHUEM Yepe3 CONEPENCUBAHUE U COMBOPUECHIBO.

Knioueswie cnoga: yennocmmuvle opuenmayu, IU4HOCMb, My3bIKATbHO-NE0A202UYECKUL npoyecc.

SVESHINSKA Natalya Vasylivna. THEORETICAL STUDY OF THE FORMATION OF VALUE
ORIENTATIONS OF PERSONALITY IN THE MUSICAL-PEDAGOGICAL PROCESS

The article is devoted to theoretical bases of formation of value orientations of personality in studying for music
teaching and the art faculties in higher educational institutions. Social changes lead to a change in pedagogical tasks
and learning goals, focus on personal and value attitude to art and to the future profession. The Dialogic paradigm of
music education lies in the co-creation of value in the process of interaction between the Creator and his creation
through empathy and co-creation. Such co-creation depends on the scale of levels of personal development, from the
level of hoarding ideas and opportunities that need to «materializey, as well as the capacity for empathy and co-
creation, gives the impulse for artistic Perian. In the scientific studies.Asafiev and O. Losev in musicological writings
of modern scientificers N. Lobanov, V. Medushevskaya, Is.Nazish, A. Sokolov, V. Kholopova, Yuri Kholopov, T.
Cherednichenko and others considered different aspects of understanding music as a phenomenon of art:
psychological aspects of perception; the range of aesthetic and axiological issues related to personal and valuable
attitude.

If to interpret axiological ideas of modern scholars (I. Bekh,.Drapcho, A. Kiryakov, A. Rudnitskaya, G. Shulga,
etc.) in the world of musical values, the concept of «orientationy would mean the process that begins with the
assimilation of foreign musical form via the «appearance experiences» (A. Losev) — up to catharsis, to Dialogic
communication, which provides the ability to perceive the musical message of the author as a result comunit, that is,
dialogue). Established in pedagogy mechanisms for the orientation values are in conflict with reglamentavimo of
educators who continue to offer funds to the development of the world «ready», which prevents the deployment process
of the ascent of the individual to the values of life and culture.

The works of the famous philosopher A. Losev is one feature of the interaction of music and philosophy, the need
for which is constantly felt to this day because it reflects the desire of modern man to a holistic vision of musical space.

The inclusion of a person through art in the great spiritual realm is one of the phenomena of human existence.
Isolated in the set that creates the art, performs one of its core functions — communication, Association,

According to the theory of value, the norm acts as an external regulator, while value is an internal controller
determines the personal attitude to the object and subject. The music orientation on a certain rule in the search for
truth is difficult, because the music is extremely broad and complex phenomenon consisting of many «musics», where
each of them has its own truth, its own being, its own norm.

Key words: value orientation, personality, musical-pedagogical process.

CTE®IHA Haoia Bacunisna. PO3BUTOK MY3HYHHUX 3JIBHOCTEH - IEJATOITYHA YMOBA
®OPMYBAHHA MY3HYHOI KYJIbTYPH OCOBHCTOCTI MOJTOJIIOI O IIIKOJIAPA

YV cmammi yzacanvHioromecs i 00IPYHMOGYIOMbCA MEOPEMUYHI  NONONCEHHA W00 PO3GUMKY MY3UUHUX
30I6HOCmEN YUHIE NOUYAMKOBUX KIACIE K NPOBIOHOI YMOBU YOPMYBAHHS MYZUUHOT KYALIMYPU OCOOUCMOCTE MOTOOULO20
WKOAAPA.

Kniouosi cnoga: «30i6nocmiy, «3a0amxuy, «My3uuHi 30i6HOCMI», «MY3UKATLHICMbY, (CMPYKMYPA MY3UUHUX
30i6HOCMEl ), «CMPYKMYPA MY3UKATLHOCTIY.

CTE®HHA Haodexcoa Bacunvegna. PA3BHTHE MY3bIKAJIbHBIX CIIOCOBHOCTEH -
HEIIPEMEHHOE YC/IOBHE ®OPMHPOBAHHA MY3bIKAJTBHOH KYJIBTYPBI JIHYHOCTH
MITAJIIET O ITKOJIbHUKA

B cmamve o6obwaromea u  obocHosvieaomces  meopemuieckue HONOHCEHUS OMHOCUMENbHO PA3GUIMUSA
MY3bIKATbHBIX CHOCOOHOCMENU YHaWUXCA HAYATIbHBIX KIACCO8 KAK HeNnpeMEHHOe YC08Ue QopMUPOBANUSL MY3bIKATLHOU
Kby pbl IUYHOCIU MAAOULE20 WKOIbHUKA.

KnioueBble cJ10Ba: «CIIOCOOHOCTHY, «3aIaTKW», «MY3BIKAIBHEIE CIIOCOOHOCTHY, «MY3bIKAIBHOCTBY, «CTPYKTYypa
MY3BIKJIBHBIX CIOCOOHOCTEI», «CTPYKTYpa MY3bIKaIEHOCTI.

STEPINA Nadiya Vasylivna. THE DEVELOPMENT OF MUSICAL ABILITY WAS A PREREQUISITE
FOR THE FORMATION OF THE MUSICAL CULTURE OF THE YOUNGER SCHOOL STUDENT

The article summarizes and obosnovyvaetsya theoretical provisions for the development of musical abilities in
primary school pupils as an indispensable condition for the formation of musical culture of personality of Junior
schoolboy. The modern era is characterized by a number of changes that occur in all spheres of life in Ukraine. These
changes are due to the crisis the socio-economic, political, moral and spiritual, therefore, they directly affect the
processes of formation of the younger generation. Music in the family arts occupies a special place due to its
immediate and comprehensive impact on the consciousness, will and emotions of man. Exposure to music introduces
baby to a world of exciting, joyful experiences, it opens a path of aesthetic exploration of life in the available age-
volume. An outstanding Russian scientificer B.Teplov, defining musical abilities as special, then there are those that

277



HAYKOBI 3AIIHCKH Cepis: ITedazoziuni Hayku Bunyck 157

are necessary for successful music lessons and are determined by the nature of the music, designed the structure of
musicality. Under the musicianship B.Teplov understands the complex natural instincts, which create conditions for
education in ndium musical taste, the ability to fully perceive music, which provide the individual the opportunity to
become a professional musician. Musical ability is a subjective psychological characteristics of the individual that
derive from natural instincts, and are prerequisites for the successful implementation of music activities. Based on
thorough scientific, we propose the following structure of musical abilities: feeling down (emotional response to
music); a musical ear (musical and auditory presentation; sense of rhythm; singing voice; the ability to improvise,
creativity, musical memory. The development of musical abilities is a prerequisite for the formation of musical culture,
and musical ability are manifested and develop successfully active in various musical activities of primary school
pupils in lessons of music.

Key words: «capacity», «inclinationsy, «musical ability», «musicy, «the structure of musical abilities», «the
structure of musicality.

YEFOTAPEHKO Onvea Banepiisna. MY3HYHHH TEKCT: CTPYKTYPA TA IIPOBJIEMH
IHTEPITPETALII

My3uunuii mexcm K KyibmypoaociuHull peHOMeH 3HaxX00UmbCsl y yeHmpi iHmepecie K My3uKaHmie-6UKOHA6Yi6
i nedacocis, max i Mmy3ukoznaeyis, @irocoie i Kyrbmypoiaoeis. Ak cneyudiuna cumgoniuna mosa, mekcm
KOMNO3UMOPCbKO20 MEOPY MAE CKIAOHY bazamopienesy cmpykmypy. 3 00Ho20 00Ky, 8iH npedcmagnie coboio HOMHULL
mexcm, AKuil GKIIoYAe 6epOanvbhi ma epaiuni BUKOHABCHLKI 3HAKU;, 3 [HUIO2O 6IH MAE JICAHPOBO-CMUNILOBY
npocpamuicme. AHAniz mexcmis KOMNO3UmMoOpCbKUxX meopie 8 KOHmMeKCmi iCIMopuiHo20 nioxooy 8usAeuU8 3pOCHAHHS
KinbKkocmi i AKOCmMi 6UKOHABCLKUX 3HaKie. Onopa HA BUKOHABCHLKI MPAoUyii 0ae MONCIUBICIb He MINbKU 2MUOOKO
8UBYAMU KOMNOZUMOPCLKULL MeKCm, ane Ui 6U3HAYamu CMUCNIO8i MediCi 6UKOHABCLKUX 3HAKIE, 0COONUB0, AKUIO MBID
BUKOHYE CaM KOMNO3UMOP.

Kniouosi cnoea: mysuunuii mexcm, UKOHABCLKULL 3HAK, JICAHD, CIMUID, THMEPRPemayis.

YEFOTAPEHKO Onvza Banepuesna. MY3BIKATBHBIH TEKCT: CTPYKTYPA H ITPOBJIEMBI
HHTEPIIPETALIUH

My3bikanbhblil mekcm Kaxk Kyabmypono2uieckuti peHomen Haxo0umesi 8 yeumpe uHmepecos Kax My3blKaHmog-
ucnonnumeneil u nedazo208, Max u My3vikoeeoos, Gurocoghos u Kyibmypoao2os. Kax cneyuguueckuii cumeonuueckuii
A3bIK, MEKCM KOMRO3UMOPCKO20 NPOU3BEOCHUs. UMEen CTIOJICHYIO MHO20yposHesyio cmpykmypy. C 00HOt cmopoHbl, oH
npedcmasnsem coboll HOMHBIL MeKcm, KOMOpblll 6KI0Yaem eepoanbible U cpaguieckue UCNOIHUMENbCKUE 3HAKY, C
opyeoii — umeem JICAHPOBO-CIMUNEEYIO NPOSPAMMHOCIb. AHanu3 mMeKcmog KOMNO3UMOPCKUX NpousgeoeHull 6
KOHmMeKcme UCMOPU4ecKo20 nooxo0d 6bIAGU YeeaudeHue KoIu4ecmea i Kkaiecmea UCnoIHUmensckux suaxkos. Onopa
HA UCNOJHUMENbCKUEe MPAOUYUY 0aem G03MOIICHOCHb He MOJIbKO 271YO0KO UcCciedo8ams KOMNOZUMOPCKULL MeKC, HO
U onpedenums CMbICNIOGblEe 2PAHUYbL UCHOTHUMENbCKUX 3HAKOB, OCODEHHO, eclu NpousgeoeHue UCNONHAem cam
KOMNO3UmOop.

Kniouesvie cnoga: my3vikanbHblid mekcm, UCHOIHUMENbCKUL 3HAK, JICAHP, CMUIb, UHIMEPRPemayus.

CHEBOTARENKO Olga Valerievna. MUSICAL TEXT: THE STRUCTURE AND PROBLEMS OF
INTERPRETATION

The problem of understanding and decoding of musical text always was one of most difficult; this problem is in a
spotlight not only of musicians-performers and teachers. The phenomenon of musical text is investigated by
musicologists, philosophers and culturologist and is opening new semantic border of understanding. Musical text can
be associated with a musical writing, however requires more wide understanding. On the other hand, this concept is
sometimes united with the concept of interpretation.

The musical system was forming during great while; musical text gradually purchased a relative 2completenessy
(as compared to texts by old composers that require a substantial "revision") with appearance of the performing signs.
These signs — graphic and verbal — changed in a quantitative and quality. Musical text especially became complicated
in music of modern composers.

Many scientists scientificed music text as a difficult multilevel structure that forms the special «zone» of its
comprehension. This comprehension must take place both on a «horizontaly and on a «verticaly directions
(V. Bobrovsky). Among the important constituents of musical text are apportioned: writing, structure and sphere of
sense (M. Aranovsky). Musical text was represented as a result of co-operation of two structures: «sounding» and
«unsounding» — pulsation continuum (M. Arkad'ev).

Complication of composer's text (the changing in the quantitative and quality relation of performing signs) is
indicator of its language complication. The performing traditions further the understanding of semantic borders of
performing signs (especially if a performer is a composer).

Key words: musical text, performing sign, genre, style, interpretation.

IHIEBYEHKO Inza Jleonioiena, EPO,ZZCBKHI/? Tennaoiii Jleonioosuu. BOKAJIBHHUH AHCAMBJIb K

®OPMA OPTAHIBALIII MY3HYHO-TBOPYOI JIATIBHOCTI MAHEYTHBOI'O ITEJAI OT' A-MY3HKAHTA
Cmamms npucesauena OOCIIONCEHHIO MOICAUBOCMEL BOKATbHO-AHCAMONEB020 MY3UKVBAHHA SK AKMUBHO20
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3ac00y MY3UHHO20 | MOPATLHO-eCMEMUYHO20 BUXOBAHHS, BU3HAYEHO MUNU MA XAPAKMEPHI PUCU 80KATbHUX AHCAMOTIS,
VUACHUKIB AKUX NOEOHYE CRIbHA Mema — CYeHIYHe BMINEHHsL XYOOIICHbO20 00paA3y MEopy.

Kniouosi cnosa: mucmeyvka oceima, My3uuHo-meopua OisibHiCMb, 60KATbHUL AHCAMONb, penepmyap, 60KAAbHI
HABUYKU, BUKOHABCHKA MATICMEPHICMb, 3ACO0U XYO0IUCHbOI BUPAZHOCHI, BUKIAOAY, CIMYOEHN.

HIEBYEHKO Huza Jleonuooena, EPOJCKHHU Tennaduii Ieonuoosuu. BOKATbHUH AHCAMBJIb KAK
®OPMA OPTAHH3AITHH MY3bIKATbHO-TBOPYECKOH JEATEJIBHOCTH FYAYIIETO IHEJATOTA-
MY3bIKAHTA

Cmamusa nocsawena uccie008aHuI0 603MONCHOCHEN BOKANbHO-AHCAMONIEB020 MYSUYUPOBAHUSA KAK AKMUBHO20
cpeocmea My3biKalbHO20 U HPABCHMBEHHO-I)CMEMUUECKO20 60CNUMAHUA, ONpedeNeHbl MUnsl U XapakmepHvle Yephnivl
BOKANLHLIX — aHcamobnel, Y4aCmHUKO8 KOMOpbIX —00vedunsem obwas yew — CYEHUYecKoe BONIOUWEHUEe
Xy0024cecmeeHHo2o 06pasa nPouU3eeoeHus.

Kniouesvie cnosa: xyoosicecmeennoe o0Opasosanue, My3bIKATbHO-MEOPYECKAs OesimMeNbHOCMb, BOKANbHYIIL
aumcamobnb, penepmyap, BOKANbHblE HABBIKU, UCNOIHUMENbCKOEe MACMEPCMB0, CPedCmed  XyO00CeCmEeHHOU
BbIPAZUMENLHOCHIU, NPENO0OABAMENb, CIMYOEHNI.

SHEVCHENKO Inha Leonidivna, BRODSKYI Gennadiy Leonidovych. VOCAL ENSEMBLE AS A FORM
OF MUSICAL-CREATIVE ACTIVITY OF FUTURE TEACHERS-MUSICIANS

To realize the creative potential of students created various forms of collective musical performance. Among
them vocal ensemble is one of the leading varieties of musical creativity. Students can learn to manage their own voice,
to develop creativity and have prospects for self-expression.

There are three types of vocal ensembles: folk, pop and academic. Participation in the vocal ensemble helps not
only to understand the musical material, but also learn to control voice, gestures, facial expressions, plastic body. In
the process of activity of vocal ensemble developed the logical and creative thinking, musical talent, created some
artistic images. Musical and theatrical activity contributes to the disclosure of the individual student identify his
individual qualities, raising efficiency and discipline.

The correct choice of repertoire from all didactic principles — the foundation of a competent, professional work
with students. The selection of repertoire it is necessary to consider a variety of genres, character, theme, emotionally-
shaped area. This activates the creative process contributes to the education of various technical and performing skills,
developing artistry, ability to transform in the performance of music of different genres, styles and character.

Work on the culture of sound, breath, a sense of musical phrases possession of the breast and the main cavity,
smoothing transitions register, development of natural sounding voice in contrast to imitate him — the basis of vocal
and choral singers.

Key words: art education, musical-creative activity, vocal ensemble, repertoire, vocal skills, mastery, means of
artistic expression, teacher, student.

HIEPBEAK Izop Bixmoposuu. OBIPYHTYBAHHA CTPYKTYPHO-®YHKIIOHAJIBHOI MOJEJII
HOIITOTOBKH MAHBYTHIX YYHTEIIB MY3SHYHOIO MHCTELNTBA JO TI'POMAJAHCBKOIO
BUXOBAHHA YYHIB

Y cmammi 6 pesyabmami ananizy ncuxonoeo-neoazo2iynoi il HABYANLHO-MEMOOUYHOI nimepamypu, GUEHeHHs
HOPMAMUGHUX OOKYMEHMI8 Npo OIAIbHICIb 3aKAA0I8 0CEIMU, Y3a2albHeHHs nepedosoeo NedazociuHo2o0 00Csidy, a
MAKoIC 34 OONOMO20I0 MOOETIOBAHHS NPeOCMABIeHO MeopPemuyHi nioxoou 00 0OTPYHMYBANHS OCHOBHUX CKIAOHUKIG
CMPYKMYPHO-QYHKYIOHATbHOT MOOeni nI020MOBKU MAOYMHIX YYUMenie My3udHO20 MUCMeymea 00 2POMAOAHCLKO2O
suxoeanHs yunie. Lle dozeonuno cmeopumu niorpynmsa 01 NPAKMUYHOI eKCnepumMenmanvHoi nepegipKu 3a3Ha4eHoi
Modeni, 30kpema — BiONOGIOHUX OP2AHI3AYINIHO-Ne0A202IYHUX YMO8 | WIAXI6 IX CMEOpEeHH:A, W0 € NepcneKmugoro
No0ANLUUX HAYKOBUX OOCTIOHCEHD.

Kniouogi cnoga: zomosnicmv, matiOymui yyumeni My3uuno20 MUCHMeYmed, 2pOMaoaHCbKe BUXOBAHHA YVUMIG,
MOO€b; NPUHYUNU MOOENI08ANHS, QYHKYIT MOOeNi, opeaHi3ayilino-nedazoiuni yMosu, emanu nio2omosKu.

H[EPFAK Hzopv Buxmoposuun. OFOCHOBAHHE CTPYKTYPHO-®YHKIIHOHAJTBHOH MOJEIH
HOATOTOBKH BYAVIIHX YYHTEJIEH MY3bIKATBHOIO HCKYCCTBA K T'PAXKIJAHCKOMY
BOCIIHTAHHUIO YYEHHUHKOB

B cmamwe 6 pesyrbmame ananuza ncuxono2o-neoazo2uteckol u yueOHo-memoouteckoll aumepamypel, u3y4enus
HOPMAMUBHLIX OOKYMEHMO8 Npo O0esimenbHOCHb YY4eOHbIX 3a6edeHutl, 0000ujeHus nepedosozo nedazocuyecKoo
onvLIMa, a MaKdice ¢ NOMOWbIO MOOETUPOBAHUS NPEOCMABIeHbl Mmeopemuyeckue nooxXoobl K 060CHOBAHUIO OCHOBHBIX
COCMABAAIOWUX CIMPYKMYPHO-QYHKYUOHATLHOU MOOETU NOO20MOBKU OYOYWUX YYumenet My3biKaibHO20 UCKYCCMEad K
2panicoanckoMy 60CHUMAHUIO YUEHUKOG. DMO N0360IUN0 CO30aAMb OCHOBAHUE Ol NPAKMUYECKOU IKCHePUMEHMATbHOTL
npoeepKu YKA3anHOU MOOeIU, 8 YACHHOCMU - COOMBEMCMBYIOUUX OP2AHUZAYUOHHO-Ne0a202ULeCKUX YCA08ull U nymetl
UX CO30anUsA, YMO U ABNAEMCA NEPCHEKMUBOL OANbHEUUX HAYYHBIX UCCIE008ANU.

Kniouesvle cnoga: comognocms, Oyoywue yuumensi My3blKANAbHO20 UCKYCCMBA, 2PAdICOAHCKOE GOCHUMAHUE
VYEHUKO8, MOOeb, NPUHYUNLL MOOEAUPOBANUSL, (DYHKYUL MOOENU,; OP2AHUIAYUOHHO-NE0A202UYecKUe YCao8Us, IMansl
Nn0020MOBKU.

SHCHERBAK Igor Viktorovych. STUDYING OF THE STRUCTURAL AND FUNCTIONAL MODEL OF
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PREPARATION OF FUTURE TEACHERS OF MUSICAL ART TO THE CIVIL EDUCATION OF PUPILS

The article presents theoretical approaches to the study of the basic components of structural and functional
model of preparation of future teachers of musical art to the civil education of pupils.

Preparation of students to civic education is a serious pedagogical problem today. This is becoming especially
actual today because of the challenges of military, socio-political and economic issues in Ukraine.

Scientific methods: analysis of psychological and pedagogical, educational and methodical literature, studying of
normative documents about activities of educational institutions, a generalization of advanced teaching experience
modeling.

Specification of essence of concepts «modely, «modeling» in terms of pedagogical scientific; the graphic
representation of structural and functional model of preparation of future teachers of musical art to the civil education
of pupils with such interrelated and interdependent parts as the objective, principles, functions, conceptual framework
(personal, activity, competence based approaches), the stages of preparation (analytical and predictive, projective and
preparatory, modeling and formative, productive and comparative), organizational and pedagogical conditions,
cognitive, motivational and valuing and actionable and behavioural components, and result (the readiness of future
teachers of musical art to the civil education of pupils),; characteristic of the principles of the model, its features, and
content of the stages of preparation of future teachers of musical art to the civil education of pupils are important
scientific results of the article. Implementation of this model to the educational environment of higher educational
institutions should contribute to the effectiveness of the process under study.

Studying of the structural and functional model of preparation of teacher of musical arts to the civic education of
pupils provides its further practical experimental testing, in particular of the corresponding organizational and
pedagogical conditions and ways of creating them, and that is the prospect for further scientific in this direction of
scientific.

Keywords: readiness, future teachers of musical art; civic education of pupils; model; modeling principles;
functions of the model; organizational and pedagogical conditions, stages of preparation

ALIUXMIHA Hamanin Bimaniiena. METOAUYHI 3ACAIA @OOPMYBAHHA MY3UYHO-
ECTETHYHOI'O CMAKY VYHIB 3ATAJILHOOCBITHBOI IKOJIH

YV cmammi posenanymo numanmns opmysanus my3uuHO-ecmemuuno2o0 cmaxy wkoaapie. Cmucauil o02nsio
npobremu 003604U8 BUHAUUMU, WO OOCTIONCEHULl (peHOMeH € AKICMIO, AKA opMYyeEmMbCs I IDYHMYEMbC HA NPOSIBAX
OYIHHO20 CMasNeHHs Oimell 00 MY3UKU Yepe3 BUKOPUCTNAHHA MemOOi8 CHOCMEPEHCeHH s, NOPIGHAHHSA | NOPIGHATbHOO
aHanizy, CNOHYKaHHs 00 CRIGNEPeNCUBAHHSI U eMOYIUHOI YyUHOCHI, eKcnepuMenmanvhoi Odegopmayii My3uuHo2o
meopy.

Knrouosi cnosa: cmax, ecmemuunuii cmax, My3UdHO-eCMEMUYHUL CMAK, VYHI 3Q2ANbHOOCEIMHbOI WKOU,
Memoou hopmMysanHHs My3uHO-eCMEeMUIHO20 CMAKY.

AIHINXMHHA Hamanva Bumansesna. METOIUYECKHUE OCHOBbBI ®OPMUPOBAHMNSI
MY3BIKAJIBHO-3CTETHYECKOT'O BKYCA YYEHUKOB OBIIEOBPA3OBATEJBLHOM ITKOJIBI

B cmamve paccmompen 60npoc Gpopmupoeanus My3viKaIbHO-3CMEMU4EcKo20 6KyCa WKOIbHUK08. Kpamruii
0030p npobremMbl NO360IUL ONPEOENUMb, YMO UCCTeOYeMblll PeHOMEH ABIACMCA KAYeCMEoM, KOmopoe hopmupyemcs
U OCHOBBIBACMCS HA NPOSIGIIEHUSIX OYEHOUHO20 OMHOWIEHUs. Oemell K My3blKke 01a200aps UCHONb308AHUK) MemO0008
HAONIOOEHUs, CPABHEHUsL U CONOCMABUMETbHO20 AHANU3A, NOOYICOEHUSI K CONEPEeNCUBAHUI0 U DMOYUOHATLHOU
OM3bIEUUBOCU, IKCNEPUMEHMATLHOU 0ePOPMAYUU MY3bIKATLHO20 NPOU3EEOCHUS.

Kniouesvie  cnosa:  exyc,  scmemuueckutl  6KYC,  MY3bIKAAbHO-ICMEMUYECKUll  6KYC,  VYEHUKu
06uje0bPa3z06amenbHOU WKOIbL, MeMOObl POPMUPOBAHUS MY3bIKAILHO-ICIMEMUYECKO20 BKYCA.

ASHIKHMINA Nataliia Vitalivna. METHODICAL BASES OF FORMATION OF MUSICAL AND
AESTHETIC TASTE STUDENTS OF SECONDARY SCHOOLS

An important condition for the transformation of today's students in spiritually developed people who would have
to decorate twenty-first century becomes the foregrounding of problems of forming aesthetic tastes, the ability to
appreciate the aesthetic phenomenon, including in the field of musical art.

Scientists consider taste as an element of aesthetic consciousness of the individual and as a component of culture.
It is manifested in the ability to feel beautiful and to enjoy it and is regarded as a basis that "tool" aesthetic culture of
the individual. The scientificers think that the aesthetic taste with intelligence, thinking, pointing to the evaluative
component of taste, treating taste as the ability to evaluate works of art, especially music.

As aesthetic taste, taste in music affects the musical and General culture of the individual and society as a whole.
1t is the spiritual and the practical ability of emotional perception, a means of reflection and emotional-rational
knowledge of music, as well as the regulator of musical creative activity. We believe that musical and aesthetic taste of
pupils of secondary schools is to provide quality, which is formed and based on the manifestations of the evaluation of
the relationship of children to music. Content musical taste is the result of positive emotional perception, as well as
adequate evaluation of musical works expressed in reasoned aesthetic judgments.

The formation of musical and aesthetic taste of students as a selective attitude to the phenomena of musical art
provide methods that optimally combine the artistic and educational direction and personal communion with the music
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values. A significant factor is also the creative approach of teachers to the implementation of methodological support
of the formation. You must use methods that, first, enhance emotional contact with the music,; second, simulate the
artistic and creative process, fostering awareness of the value of music; third, organize the analysis of means of
expression, revealing the contents of a musical work. These are the methods of observation, guidance, attention,
comparison and benchmarking, encouraging empathy and emotional responsiveness, experimental strain of music.

Key words: taste, aesthetic taste, musical and aesthetic taste of students of secondary schools, methods of
formation of musical and aesthetic taste.

T'PO3AH Csimnana Bikmopisna. CYTHICTh I CTPYKTYPA ITPO®ECIHHOI KOMIIETEHTHOCTI
MAHBYTHIX YYHTEIIB MY3HYHOI'O MHCTEIITBA

Y cmammi na ocnosi ananizy Haykoeux oOogicepen posenaHymo — CMpPYKMYpHi KOMNOHeHmu npogeciinol
KOMNEMeHMHOCmi MAuOYmHIX yyumenie My3uuH020 MUCMeYmed, sKa 6KIUAe 8 cebe MAaKi 6aiciuei CKiaooei K
«MY3UYHA KOMNEMEHMHICMbY, «BUKOHABCLKA KOMNEMEHMHICMbY, «MY3UYHO-UKOHABCLKA KOMNEMEeHMHICIby,
«HAYKOBO-00CTIOHA KOMNEMEHMHICMb», «IHPOPpMAaYilina KOMNEMEeHMHICIbY Mowo.

Kniwouosi cnosa: xomnemenmuicmo, npogheciiina Komnemenmuicmv, MAuOYMHIl —64UMENb MY3UUHO20
Mucmeymad.

T'PO34H Csimnana Bixmopiena. CYTHICTh I CTPYKTYPA ITPO®ECIHHOI KOMIIETEHTHOCTI
MAHBYTHIX YYHTEIIB MY3HYHOI'O MHCTEILITBA

B cmamve mna ocnose amanuza HAyuHGLIX UCMOYHUKOG PACCMOMPEHbl CIMPYKMYPHbIE KOMNOHEHNbl
npogeccuonanbHol KomnemeHmHocmu 6yOyuux yuumeneil My3vIKaibHO20 UCKYCCMGA, KOMOpAds éKkuodaem 6 cebs
makue 6ajicHvle COCMAGIAIOWUE KAK «MY3bIKANbHAS KOMNEMEHMHOCMbY, «UCNOTHUMENbCKA KOMNEMeHmHOCHbY,
«MY3bIKATLHO-UCHOTHUMENbCKAS KOMNemeHmHOCMb Y, «HAYUHO-UCCIe008AMENbCKAS KOMNemeHmHOCHb »,
CUHDOPMAYUOHHAA KOMNEMEHIHOCIIbY .

Kniouesvie cnosa: komnemenmuocnms, npo@eccuoHanbHas KOMNemeHmHoCcmy, OYOywull y4umenb My3bIKaabHO20
uckyccmea.

GROZAN Svitlana Viktorivna. THE ESSENCE AND STRUCTURE OF PROFESSIONAL COMPETENCE
OF FUTURE TEACHERS OF MUSICAL ART

With the introduction of the Bologna process in the countries of Western and Central Europe intensified interest
in the competence approach in higher professional education. Necessity of perfection of process of formation of
professional competence of musicians is implemented with the socio-cultural situation in a society and a country that is
rapidly changing. An important factor is the training of a skilled worker who is fluent in their profession, ready to
constant professional growth, socially and psychologically adapted, which enables the users to socialize in modern
society. In article on the basis of analysis of scientific sources are considered structural components of professional
competence of future teachers of musical art, which includes such important components as «musical competencey,
«performance competence», «musical and performing competence», «scientific competencey, «information
competencey. Professional competence of future teachers of musical art involves levels of development of musical-
creative abilities and professional competences, among which the most important are music, performing, music
performance, information and scientific competence, as the main criteria of professional competence of future teachers
of musical art musical ability; emotional and volitional qualities; motivational and value orientation;, musical
performing skills and knowledge.

Key words: competence, professional competence, future teacher of music.

JIOKAPEBA [Onis Banepiaisna. METO] MYJIbTHME/JIHHOI ITPE3EHTAI[II HA YPOKAX
MY3HYHOIO MHCTEIITBA (HA OCHOBI BUBYEHHA MY3HYHOI CHAJIIHHH KOMITO3HTOPIB
EJINCABETIPA]Y-KIPOBOTI'PAAY-KPOIIHBHHIIbKOI 0)

Y cmammi euceimnena npobnema 3acmocyéanns MynbmMuMeOiliHuX MeXHONO02l HA YPOKAX MY3UUHO20
Mucmeymed, 008e0eHa eQexmueHicmes GUKOPUCMANHS Memoody MyTbmumeoiliHoi npe3enmayii ik npogioHo2o 3aco6y
BUXOBAHHA YUHIE CINAPUIO20 WKITbHO2O BIK).

Kniouosi cnosa: mynemumeoitini mexnonoeii, Myibmumeoitina npe3enmayisl.

JIOKAPEBA IOnus Banepuanosna. METOJ MYJIbTHMEHHHOH ITPESEHTAITHH HA YPOKAX
MY3IKAJIBHOIO HCKYCCTBA (HA OCHOBE H3YYEHHA MY3IKAJIBHOIO HAC/IEHA
KOMIIO3TOPOB EJTHCABETI'PAJ/IA — KHPOBOI'PAJIA — KPOITHBHHUI[KOI' O)

B cmamve ocsewena npobrema ucnonvb3o8aHus MyTbmMuUMeOUUHbIX MEXHON02Ul HA YPOKAX MY3bIKAIbHO2O
uckycemea, 006edena 3GekmueHocms Menmooa MyibmuMeOUutiHol npe3eHmayu Kaxk 6edyuje2o cnocoba 60CRUManus
VUEHUKO8 Cmapuie2o WKOJIbHO20 603DACMA.

Knrwouegvle cnosa: mynsmumeoutinvie mexHoio2uu, MyabmumMeOutinas npe3enmeyus.

LOKAREVA Julia Valerianivna. METHOD MULTIMEDIA PRESENTATION ON THE LESSONS OF
MUSIC (BASED ON THE STUDY OF THE MUSICAL HERITAGE OF THE COMPOSERS ELIZAVETGRAD-
KIROVOGRAD-KROPYVNYTSCKYI)
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Multimedia technologies are one of the promising directions of use of information computer technologies (ICT)
in education, art in particular. Method multimedia presentation is an effective means of realization of the didactic
principle of clarity on the lessons of music. They contribute to the «immersion» of students in an imaginary world,
certain social and industrial situation, the wide application of methods of game, the playback of educational activities
(cognitive-semantic, domain-operational and reflexive), revitalization of academic work of students as subjects of
educational activity, increase learning motivation. Thus, multimedia technologies are one of the promising directions
of use of information computer technologies (ICT) in education, art in particular. Method multimedia presentation is
an effective means of realization of the didactic principle of clarity on the lessons of music. They contribute to the
«immersiony of students in an imaginary world, certain social and industrial situation, the wide application of
methods of game, the playback of educational activities (cognitive-semantic, domain-operational and reflexive),
revitalization of academic work of students as subjects of educational activity, increase learning motivation.

The introduction of ICT in the learning process of musical art helps to reduce the scope of application of
traditional means of illustration (pictures, portraits, tables, etc) and opens to the master of the musical art of new
submission of material (colored, dynamic illustrations, sound, fragments of «livey lessons, and the like).

Key words: multimedia technologies, multimedia presentation.

JIEBHIIBKA Ipuna Muxonaisna. PO3IBHTOK MOTHBAIII IIKOJIAPIB O MY3HYHOIO
HABYAHHS 34COBAMH IHHOBAIIIHHHUX TEXHOJIOI'TH

Y cmammi posesoaiomuca nozuyii 6uenux wjo0o npodnemamuku po3euUmMKy MOMueayii wKoaapie, 30kpema 0o
My3uuHoeo Haeuanua. Ilpoananizoeano naykogy nimepamypy 3 03Haueno2o0 numantsa. Posxpumo smicm nowammsa
«momusayisy. Busnaueno cymuicme ghenomena «MOMuBayis WKOAPIe 00 My3UUHO20 HAGYAHHAY. 30CePedIHCceHO Yeazy
Ha 3HAYeHHi NedacoliMHUX I[HHOBAYIN SIK eQEeKMUSHUX WUIAXIE NIOBUUWeHHST MOMUBAYI] WKOIAPIE 00 MY3UUHO2O
HaganHaA. AGMopom 6ukiIaoeHo MemoouKy po3eUmKY 3a3Havenoi npobiemu, AKa 6KIOYANA. NPOEKMHY OislbHOCMb,
CMBOPEHHs. MYTbIMUMeOIliHOT npe3enmayii ma Kapmu 3HaHb, KOMNR TOmMepHi K8ecmu.

Knrouoei cnosa: momueayis, My3uune HAGYAHH, IHHOBAYIIHI MEMOOU HAGUAHHS, WKOJISPI.

JEBHIIKAA Hpuna Huxonaeena. PA3SBUTHE MOTHBAIIHHU LIIKOJIbHUKOB K MY3bIKA/IBHOMY
OBYYEHHIO CPEJICTBAMH HHHOBAITHOHHBIX TEXHOJIOT HH

B cmamve paccmampusaiomesn nosuyuu y4envix KacamenibHo npoonemvl pazgumus MOMUBAyUlY WKoIbHUKOS, 8
uacmuHocmu K my3wvikaabhomy oOyuenuio. Ilpoananusuposana nayunas aumepamypa no oannomy eonpocy. Packpuimo
cooeporcanue nOHAMuUSL «momusayusy. Onpeoenena cywHocms heHoOMeHa «(MOMUBAYUSL WKOTLHUKOS K MY3bIKATbHOMY
o06yuenuioy. Cocpedomoueno 6HUMAaHUe HA 3HAYEHUU UHHOBAYUOHHBIX MEXHONO2Ull KAK Ip@ekmusHvix nymei
NOGbIULEHUA MOMUBAYUU YHAUUXCA K MY3bIKATLHOMY 00YyUeHUIo. AGMOopoM U310JiceHa MEemoouKa pazeumus yKa3anHou
npobiemvl, KOMOpAs GKII0YANA. NPOEKMHYIO OesmelbHOCMb, CO30aHue MYyNbMUMEeOUiHOU npeseHmayuu U Kapmeol
3HAHU, KOMNbIOMEpPHble KEeCHbl.

Kniouesvle cnosa: momusayus, mysvikaibhoe obyueHue, UHHOBAYUOHHbIE MenoO0bl 00YYeHUs, WKOTbHUKU.

LEVITSKAYA Irina Nicolaivna. THE DEVELOPMENT OF PUPILS® MOTIVATION FOR MUSICAL
EDUCATION BY THE MEANS OF PEDAGOGICAL INNOVATION

The scientific literature on this subject is analysed. The concept of «motivationy is determined. It is mentioned
that the motivation in scientific scientifices is set as an interior state of organism way as the mental regulating
mechanism, that puts into effect personal behaviour ands leads this behaviour for reaching the certain goal. The
essence of phenomenon of «pupils® motivation behind musical education» which is understood as integrated personal
education characterized by the system of interconnected and subordinated reasons, that stimulates pupils for creative
activity in receiving the certain goals and receiving certain results in the musical activity is stated. The author accents
attention on the modern educational paradigm that promotes its conditions and demands the teachers to use the
innovational methods in educational process. The use of these methods can provide the unity of educational and
developing functions. It is stressed that the one of effective ways of increasing pupils* motivation is innovative methods
of education. It is an innovation in this branch of pedagogy, that is purposeful progressive change bringing the stable
elements (the novelty) into educational sphere. These stable elements improve characteristics its separate
components and educational system itself, as a whole. The author touches upon the methods of developing mentioned
above problem which includes project activity, the creation of multimedia presentation and knowledge maps, computer
quests.

Key words: motivation, musical education, innovative methods of education, pupils.

HA3APEHKO Mapuna Ilagnigna. IHCTPYMEHTAJIbHO-BUKOHABChKA ALIBHICTD AK
CKJIAJIOBA ®AXOBOI MAHCTEPHOCTI CYYACHOI'O BUHTEIA MY3SHYHOIO MUCTELITBA

Cmamms euceimuioc cneyugiky, 3micm ma Gopmu iHCMPYMEHMATbHO-8UKOHABCLKOT OisIbHOCHI
suuUmens My3uyH020 MUCMeymad 3a2aibHo0C8imHboi wkoau. IIpoananizo8ano HayKo8o-memoouyHuil ma
npaKmudHull 00c8i0 ni02omMoeKU CmyOeHmie MUCmeybKux Qaxyibmemie 8 IHCMPYMEHMAIbHUX KIACAX,
HAaKpecieHo cnocoou onmumizayii Yybo2o npoyecy 3 ypaxy8aHHaMm CyYacHUX UMO2.
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Knrouosi cnosa: incmpymenmanbHO-6UKOHABCHKA NIO20MOBKA, KOHYepmMmelcmep, MalOymHil
BUUMENb MY3UYHO20 MUCTHEYMEBA, ONMUMI3AYIS HAGUATLHOZ0 NPOYECY, NeOA202-MY3UKAHM.

HA3APEHKO Mapuna Ilagnosna. HHCTPYMEHTA/IBHO-UCIIO/IHUTE/IbCKAA JEATE/IBHOCTD
KAK COCTAB/IAROILIAA IPO®ECCHOHAIBHOIO MACTEPCTBA COBPEMEHHOI'O YYHTEJIA
MY3bIKA/IBHOT'O HCKYCCTBA

Cmamusa oceewjaem cneyughuxy, cooepxcamue u opmol UHCMPYMEHMANLHO-UCHOTHUMENLCKOU 0esiMeNbHOCU
yuumena My3vblKajibHO20 UCKYCCmea 06ujeobpazosamenvHoll wkonsl. IIpoananusupoeansvl HAY4HO-MEmooudeckuil u
NPaKmu4eckuil Onvlm nOO20MOBKU CIMYOEHMO8 (QaKyIbmemos UCKyCccme 6 UHCIMPYMEHMATbHbIX KAACCAX, HaMeyeHbl
CROCOOBI ONMUMUSAYUYU IMO20 NPOYECCA C YHEMOM COBPEMEHHBIX MPeOOBaNUI.

Knrwuegvle cnosa: uncmpymenmanbHo-uUCHOIHUMENbCKAA NOO20MOBKA, KOHyepmmelcmep, 6y0ywull yuumens
MY3bIKATbHO20 UCKYCCMBA, ONMUMU3AYUA Y4eOHO20 npoyeccd, nedazo2-my3blKaHm.

NAZARENKO Maryna Paviivna. THE INSTRUMENTAL AND PERFORMANCE ACTIVITY AS A
COMPONENT OF PROFESSIONAL SKILLS OF MODERN TEACHER OF MUSICAL ARTS

The article highlights the particularity, contents and forms of instrumental performance of a teacher of music in
secondary school. The improving of the process of a future music teacher’s training means the implementation of new
up-to-date approaches and methods into the system of training at art faculties. Music classes at secondary school have
their own specifics and serve the important functions, such as aesthetic, cognitive, educational. Creating centers of
aesthetic education of pupils in secondary schools significantly expands and at the same time deepens the requirements
to musical training for music professionals who need to skillfully play the role of a teacher and accompanist,
illustrator, soloist (singer, instrumentalist) and lecturer. The preparation for these types of professional activities is in
the curriculum and is performed in the classroom for primary and secondary instruments, orchestral and accompanist
classes, instrumental ensemble. A complete musical instrumental training of students is impossible without
interdisciplinary connections. The interaction with such subjects as choral conducting, solo singing, vocal ensemble,
school song repertoire, history of music, harmony, analysis of musical forms, polyphony arrangements and methods of
musical education is especially important. This comprehensive mastering of school repertoire (instrumental, vocal and
choral) prepares future teachers to different kinds of music and educational activities, such as conducting music
lessons, supervising of musical circles (choirs, orchestras, vocal and instrumental ensembles), teaching particular
music courses in aesthetic centers, being a concertmaster of a choir, band, or orchestra, accompaniment to soloists
(vocalists, instrumentalists). The article analyses the methodological and practical experience of training of art
schools student in instrumental classes, outlines the ways of optimizing the process to meet modern requirements.

Key words: instrumental and performance training, accompanist, future teachers of music, the ways of
optimizing the educational process, music teacher.

HETPEBEIIBKA Onvea Muxonaisna. ICTOPIA AKKOMIIAHEMEHTA AK BHJY MY3HYHOI
IIPAKTUKH

YV emammi docnioscyemoca icmopis akkomnanemena AK 6u0y My3uyHoi RPAKMUKU, NPOCAiOKO8AHO iCmMopuiHe
CMAHOBNIEHHA AKKOMNAHIAMOPCLKOT OIANbHOCHI SIK OKPeMO2O0 6U0y BUKOHAMMS, BUCSIMIEHO OesKi meopemudni
acnekmu npogecitinoi OisnbHOCMI MANOYMHBL020 BUKIA0AYA MY3UKU-KOHYepmMelicmepd, 6U3HAYEHO Memy ma
3a80anHs. NI020MOGKU CIMYOeHmMi8 (QaKyI1bmemis Mucmeybko2o npogino 0o maudymuvoi npogecitinoi disnvHocmi.
3’acosyiomucs ocobaugocmi disanbHOCMI MAUOYMHIX UUMENI8 MY3UKU-KOHYepMMelcmepie, ananizylomscs YMiHHA ma
HABUYKU, AKUMU NOBUHEH BOJOOIMU MY3UKAHM-KOHYepmMelicmep 8 npakmuyunit pobomi. Buznavacmocs, wo ocnoeoio
HAGUAHHS € CaMOCMIUHA Meopya OisUIbHICMb CMYOenmie (axyibmemie Mucmeybko2o npoginio, sxka nepeobavac
080100IHHS NEGHUMU SHAHHAMU U HABUUKAMU 3 MENOI0 MBOPYO20 BUPILUEHHS MY3UUHO-NEO0A202IUHUX 3A60aHb.

Kniouogi cnoea: euumenv my3uxu-konyepmmetcmep, aKOMAAHIGMOPCLKI YMIHHA, CAMOCMIHA MY3U4HA
OiANbHICTb.

HET'PEBEIIKAA  Onvea  Hukonaeena. HWCTOPUSA  AKKOMIIAHEMEHTA KAK BHJA
MY3bIKAJIbHOM IIPAKTUKH.

B cmamve uccredyemcs ucmopus axkomnanemenma KAk 6UOd MY3bIKATbHOU OesmenrbHOCHU, OMCIelCeHo
ucmopuueckoe CMaHoGieHue aKKOMNAHUAMOPCKOU OesmenbHOCMU KAK OMenbHo20 6Uod UCHOIHUMETbCmEd,
ompadicenvl meopemuyeckue Acnekmvl Npo@eccuoHarbHou OesmenvbHocmu 0yoywe2o npenooasameins My3blKu-
KOHYepmMmelicmepa, onpeoeiensl yeau u 3a0ayu N0020MosKU CIyOeHmo8 (haxyibmemos Xyo00iceCmeeHH020 NpohuisL
K 6yoyweil npogeccuonanrvrou Oeamenvnocmu.. OnpedeneHo, 4mo OCHOB0U 00yYeHusi ecmb CAMOCHOSAMENbHAS
mMEopUuecKas OesimenbHOCMb CMYOeHMO8 QaKyibmenos My3biKaIbHO20 NPOGUIsA, KOMOpas npeoycmampuedem
ograoenue onpeoeeHHbIMU 3HAHUAMU U YMEHUAMU C YeNbl0 MBOPUECcKO20 DeuleHus My3blKalbHO-Ne0a2o2uieckux
3a0au.

Kniouesvle cnosa: yuumenv My3viKu-KoHyepmmeticmep, aKKOMNAHUAMOPCKUE YMEHUs, CAMOCMOAMENbHAS
MY3bIKATIbHASL 0€AMENLHOCb.

NEGREBETSKA Olha Mykolaivna. HISTORY OF THE ACCOMPANIENT HOW MUSIC PRACTICES. It
should be noted that articles on the features of the accompaniment, as a form of music practice in musicology
literature is considered insufficiently. The mentioned problem in general has not yet received proper scientific
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coverage. The purpose of this work is to reveal the peculiarities and specifics of the accompaniment art as one of the
most important types of musical performances.

As a result of centuries of development, the accompaniment grew from a primitive rhythmic voice support to the
most complex of its content and technical means of presenting music, putting it in line with solo piano pieces. Only
relatively recently, already in Soviet times, the accompaniment became a subject of study at music schools. In pre-
revolutionary pedagogy, such an object did not exist. The accompanists were formed in a purely practical way,
independently looking for ways to master the art of accompaniment. True, there was a small amount of something like
apprenticeship, when the most experienced and popular accompanists attracted a kind of assistants, who gave their
experience, gave advice, entrusted the execution of less responsible parties.

But most of the experience acquired by musicians in a purely empirical way, producing the necessary skills in
independently found ways. Due to the fact that the difficult preparatory period remained hidden, unnoticed, it was
created belief that the ability to accompany is a natural gift that develops only through pure practice, which can not be
taught. The conviction was so strong that when the subject «accompanimenty appeared, the questions of methodology
were not particularly thoughtful, in the calculation, that purely empirical application to the practice of accompaniment
will identify and develop the possession of «gift» to accompany.

Key Words: music teacher-accompanist, accompanist abilities, individual music activity.

HOBCBKA Onena. Pyoonvisna. £AXOBHH PO3BHTOK BHKIIAIAYA MYSHYHOI O MHCTEITBA

Y cmammi poszensioaemvca ghaxosuii po3eumox 6UKIA0AUA My3UHHO20 MUCTNEYMBA, WO BUSHAUACbCA K NPOYec
SKICHUX NO3UMUBHUX 3MiH ocobucmocmi. Paxosuii po36UMOK NO3HAYACMbCS NIOBUWEHHM PIGHsL AKOCMI haxoeoi
OIANLHOCMI HA YMO8AX A0eK8AMHOI Paxosoi CamMOOyiHKy ma copmMo8anozo 61acHo2o ¢axoeozo obpazy. Busnaueno
mpu  Hanpamu haxoeo20 pPO3GUMKY: XYOOIUCHbO-GUKOHABCLKUL, MeMmOOUKO-MEXHON02IUHUL Ma  O00CTIOHUYLKO-
nedaeoziunuii. Ilpusedeno nepenix Kuo408UX KOMnemeHmHOCmel, NO2NUONeHHA AKUX 6i00y8acmbca & npoyeci
Dax06020 po3gUMKY 6UKIAOAYA MY3UUHO20 MUCMEYMBA MA emany peanizayii paxoeo2o po36umky.

Kniouosi cnosa: possumox, ¢ghaxosuil po3sumox, ¢axosa nio2omosxa, Kuovo8i KOMHemeHmHOCHi SUKIa0aya
MY3UUHO20 MUCTeYmea.

HOBCKAA Enena Pyoonsgpoena. IIPOOPECCHOHA/IBHOE PA3BHTHE [IIPEIIOJABATEJIA
MY3bIKA/IBHOTI'O HCKYCCTBA

B cmamve paccmampusaemcs npogheccuonanvHoe pazeumue npeno0asameis My3bIKAIbHO20 UCKYCCMEd,
KOMOpblil  onpedeaemcs Kak npoyecc NOSUMUSHbIX usMeHenull auunocmu. Ilpogeccuonanvhoe paszeumue
onpeoensaemcs NosvluleHUeM YPOGHA KAdecmed NpoPeccUOHANbHOU OeamenbHOCMU HA YCI08UAX A0eK8AMHOU
nPOQecCUOHATbHOU CAMOOYEHKU U CHOPMUPOBAHHO20 Npodeccuonanvhozo obpasa. Onpedeneno mpu HaAnpasieHus
npogeccuonanbHo20 passumus: XYOOIHCECMBEHHO-UCTOTHUMENbCKOE, MemOOUKO-MEXHONOSUYECKOe u
uccredosamenvcko-nedazocuieckoe.  Ilpueedén  nepeuenb — KIOYeSbIX — KOMNEMeHMHOCmel  npenooasamens
MY3bIKATIbHO20 UCKYCCIMBA U IMANbl Peanu3ayuu npopheccuoHaibHO20 pa3sumusl.

Kniouesvie cnosa: Paszsumue, npogeccuonanvhoe paszgumue, npogheccuoHarbHas NoO020MOoGKd, Kiloyegvle
KOMNEMEHMHOCIU NPEnodasames My3vlKaibHO20 UCKYCCMEA.

NOVSKA Olena Rudolfivna. PROFESSIONAL DEVELOPMENT OF TEACHER OF MUSUC ART

This article is devoted to justification of the directions of professional development and systematization of
relevant key competences of the teacher of music. The definition of the nature and content of professional development
of teachers in the field of musical art, which is in the process of musical education at pedagogical universities and in
the course of professional activities, undertaken on the basis of studying the content of professional training in the
context of the competence approach. Teacher professional development music art is defined as personal a reasoned
process of positive personality changes, which is based on the formation of the desired professional image of the
corresponding individual differences and creative achievements of the individual and the professional standards.
Highlighted areas for professional development of the teacher of music. The first direction is artistic and performing.
His answer key competence: solo-interpretation, ensemble and interpretative, the artistic-verbal interpretation,
determine artistically convincing re-creation of artistic and creative content of the music. The second direction is
methodical and technological. Relevant key competence: communicative-faciltation, information-methodological,
adaptive technology. They provide effective artistic-pedagogical interaction with students and musical works in the
course of their performing the processing. The third area — scientific-pedagogical. Relevant key competences are
defined as follows: musicanova scientific, reflective-interpretive, analytical and correctional. They determine the
realization of creative and scientific regarding the justification for performing the concept of artistic intent and
credibility playback, analysis and interpretation of the results of achievements in professional activity). Studied the
stages of implementing the professional development of the teacher of music.

Key words: development, professional development, training, key competence of the teacher of music.

OBbYX Jliwomuna Bacuniena. CIIEIJU®IKA III/JTOTOBKH PETEHTIB Y /IYXOBHHX 3AKJ/IA/IAX HA

IIPHKITA]I JAAKIBCbKO-PETEHTCBKOI'O IHCTHTYTY IBAHO-®PAHKIBCBKOI'O
BOI'OCJIOBCBKOI'O YHIBEPCHTETY IMEHI CB. IBAHA 30/10TOYCTOI'O
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YV cmammi enepwie 3pobnena cnpoba Odocrioumu cneyugiky niod2omoeku Oupucenmis-peceHmis y O0yXO8HUX
saknaoax Ha npukiadi  Jlakieceko-pecenmcvkoeo  incmumymy npu leano-@Ppankiecekomy 0020C106CbKOMY
yuisepcumemi im. Ce. Isana 3onomoycmozco Yxpainucvkoi epexko-kamonuybkoi yepxeu, npoeedena icmopuiHa
pempocnekmuga, oxXapaKxmepu308aHo HAGUAHHA 32I0HO iHMep8 1o, cmamymy ma HA8YANbHOI NPO2PaAMU, GUCEIMICHUL
BUKIIAOAYLKULL CKIAO.

Knrouogi cnoesa: yeprosnuil cnie, 0sKi6CbKO-Pe2eHMCbKUL IHCMUNMYm, HAGYALbHI OPMU, MY3UUHI OUCYUNILIHU,
npogeciiina 6020¢yx*cO068a My3UUHa 0CEIMA.

ObYX Jlwomuna Bacunvesna. CIIEIIH®UKA ITIOATOTOBKH PET'EHTOB B JIYXOBHBIX
3ABEJEHHAX HA ITPUMEPE JIbAAIKOBCKO-PEI'EHTCKOI'O HHCTUTYTA UBAHO-®PAHKOBCKOI' O
BOrocjioBCKOro YHUBEPCUHTETA UMEHH CB. HOAHA 3JIATOYCTOI'O

B cmamve enepsvie npednpunsma nonvimxa uccie006amy cneyu@uky noo2omoeKu OUPUIHCEPOB-PeCeHMO8 &
O0YX08HbIX 3a6e0eHusAX Ha npumepe [Jbakogcko-pezenmckoco uncmumyma Heano-Dpankosckoeo 6020c108ck020
yuusepcumema um. Ce. Hoana 3namoycmoeo Yxpaunckoil epeko-kamoauveckol yepKkeu; npoeeoeHda Ucmopuieckas
pempocnekmuga, 0XapaxKmepuzoeaHo oOyYeHue CO2NACHO UHMEpPBbIo, YCmasda U y4eOHOU Npoepammel, OC6eujeH
npenooasamenbckuli cocmaas.

Kniouesvie cnosa: yeprxognoe nemue, ObsAKOBCKOU-PEeHMCKUL UHCMUMYm, yueOHble QOopMbl, MY3bIKATbHbIE
OUCYUNTUHBL, NPOPECCUOHATbHOE DO20CTYIICeOHOe 0Opa306aHtue.

OBUKH Lyudmila Vasylivna. SPECIFIC TRAINING OF REGENT IN SPIRITYAL INSTITUTIONS FOR
EXAMPLE, DEACON REGENCY INSTITUTE CHURCH OF IVANO-FRANKIVSK THEOLOGICAL
UNIVERSITY, ST. JOHN CHRYSOSTOM

In the article is studied the history of foundation, years of formation and development of the Deacon-Regent
Institute in Ivano-Frankivsk. The form of studying and subjects are recounted and also is presented the teaching staff
during the existence of educational institution.

This article first attempts to explore the specific training conductors regents in religious institutions on the
example of the Ivano-Frankivsk Deacon-Regency Institute of the Ukrainian Greek Catholic Church (UGCC further
DRI); held historical retrospective, described study by interviews, charter and curriculum, highlighted faculty.

Thus, the impetus for the creation Dyakovo Regency Institute of Church-was the need for highly of Deacon-
Regency frames. Institute for a few years of its existence has passed the structural evolution of development (from
school to institute) and continues to rapidly develop its educational form (introducing a variety of courses, practical
training weeks and congresses).

In school, which has its own charter (Internal Ruler) and a program presentation, read the following subjects:
liturgy, liturgical singing, stood worship, liturgical music history, church history, diction and articulation, Church
Slavonic language. Among the music subjects are taught, ear training, singing, conducting, piano, choral class, choral
arrangements.

The first teachers of music disciplines, along with the permanent director Lubov Terletska were of like-minded
friends - Ivan Mishchenko and Maria Kochmar. Later had the opportunity to work: p. Yuri Truhan, p. Vitaly Kuzmin,
Galina Stasko Roman Senik, Joanna Sudomyr, Alexander Grinyuk Olga Yaschyshyn, Jeanne Zvarychuk, Orysia
Gnatyuk, Roman Dzundza, Anna Karas, Lyudmila Obukh. All teachers of musical disciplines worked or still continue
to work at the institute, have higher professional education in music, some of them have a scientific degree of doctor
and candidate of sciences (H. Karas, G. Stasko, J. Zvarychuk, A. Kachmar, L. Obukh). This indicates a sound and
professional approach to the educational process.

Thanks to the leadership (Bishop Sofron Wise, initiator and idea generator Lubov Terletska) and the
conscientious work of professionals Deacon- Regency school transformed into college, and later developed into a
institute that provides quality vocational training Deacon-frames for Western Regency parishes.

Key words: church singing, Deacon-regency institute, training forms, musical discipline, professional liturgical
music education.

CTYKAJTEHKO 305 Muxaiiniena. MOIEJBb MPO®ECIMHOI TOJJEPAHTHOCTI MAHBYTHHOT'O
BUHUTEJISI MY3UYHOI'O MUCTEITBA

YV cmammi npeocmaeneno modenv ¢opmyeanns npogecitinoi monepanmmocmi Maibymnvo20 GuUUMeNns
MY3UYHO20 Mucmeymad. Posenanymo Husky eumoe 00 npoyecy npoekmysaHHs MoOeui, ypaxogylodu 63aEMON08 a3ani
CMpYKmMypHi eneMenmu, a came: memy, 3a80anHs, NiOX00U Ma NPUHYURY, emanu poOdomu, HANPAMKU OiAnbHOCHII,
0cobueocmi CycnitbHUX i ocobucmicHux nompe6, axoei 3HaHHs, 6MIHHS, HABUYKU MA OCOOIUBOCHI KOHMPOIIO,
OYIHIOBAHHS Pe3YNbMamMuUEHOCMI.

Knrouogi cnosa: moodens, npogecitina monrepanmuicmos, Matlbymuii guumenb My3uyHO20 MUcmeymsa, gaxosa
ni020Mo6Ka, NPUHYUNU, nioxoou, emanu .

CTYKAJIEHKO 30s Muxaiinosna. MOJEJb TNPO®ECCHOHAJIBHON TOJEPAHTHOCTHU
BYAYHEI'O YYUTEJIA MY3BIKAJIBHOT'O HCKYCCTBA

B cmamve npedcmasnena mooens ¢hopmuposanusi npogeccuonanvroi moiepanmuocmu 0yoywe2o yuumes
MY3bIKATbHO20 UcKyccmea. Paccmompen psao mpeboeanuii Kk npoyeccy NpoOeKMUpOBAHUs MOOeU, YHUmbvleds
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63AUMOCBA3AHbIE CIMPYKMYPHbIE DNEMEHMbl, d UMEHHO: Yeau, 3a0auu, nooxoO0bl U NPUHYUNBL, dMansl paboml,
HANPAGIEeHUs. OesIMENbHOCMU, 0COOEHHOCMU 0DWeCMEEHHbIX U JTUYHOCMHbIX NOMpebHOCmel, NPopecCUuOHAIbHbIE
3HAHUS, YMEHUS, HABLIKU U OCODEHHOCHU KOHMPOIIS, OYEHKU Pe3yIbMamueHOCHU .

Knrouesvie cnoga: mooenws, npogheccuonanvhas moaepanmiocms, Oyoywuil yuumenb My3uiKaibHO20 UCKYCCMEd,
npogeccuonanrbuas no020mosKa, NPUHYUNDLL, NOOX00bl, IMANb.

STUKALENKO Zoya Mikhailovn.a THE MODEL OF PROFESSIONAL TOLERANCE OF FUTURE
TEACHERS OF MUSICAL ART

The article presents the model of formation of professional tolerance of future teachers of musical art.
Considered a number of requirements for the design process of the model, given the interconnected structural
elements, namely: purpose, objectives, approaches and principles, stages of work, activities, peculiarities of social and
personal needs, professional knowledge, skills and characteristics of management, evaluation of effectiveness. The
goal is to determine the characteristics of the process of formation of professional tolerance future teacher of music.
This is to ensure that the system of knowledge and skills that are necessary for a productive future careers. The
challenge is to identify pedagogical conditions for effective formation professional tolerance future teacher of music.
Thesis there is determined the general didactic principles: relevance, professional development, the principle of
science content and teaching methods, subject-subject interaction (cooperation) intehratyvnosti principles, the
principle of unity of educational, developmental and educational functions active principle, the principle of strength,
principle of availability, the principle of regularity and consistency. The proposed model has special principles: the
principle of unity of artistic and technical, the principle of unity of emotional and conscious principle focus on the
spiritual development of the individual by means of music, the principle of individualization of learning. The article
analyzes a set of approaches, among them: acmeological, cognitive, axiological, dialogical, culture-creative. The
algorithm implementation model consisting of three interrelated stages. In Phase I (Procedure) we introduced the first
pedagogical conditions - creating a situation of success in the music and creative activities. In stage II (the design-
constructive) focuses on the implementation of the second pedagogical conditions — the use of information technology
in the context komunikatyvenyh informatization music education. Stage IlI (organizational-activity) is characterized by
the introduction of a third pedagogical conditions - use hermeneutic skills in the interpretation of music. In the third
stage introduced a special course through which deepen vocational pedagogical basic questions, ability and skills for
the formation of the studied quality.

Key words: model, professional tolerance, a future teacher of music, professional preparation, principles,
approaches, stages.

MAMHKIHA  Anxcenina  Ieanisna. ®OPMYBAHHA BMIHb XYJOXHbO-IIEJATOTTIHOI
IHTEPIIPETALIII MAHFYTHIX YYHTEIIB MY3SHYHOIO MUCTEIITBA B ITIPOLECI ®OPTEITIAHHOI
IHIrOTOBKHU

YV cmammi posenamymo nouammsa xyoooicHbo-nedazociunoi inmepnpemayii AK KIOUOB0I KOMNEmeHyii
Maubymuix yuumenie mysuunoeo Mmucmeymea. Ilpoananizogano Haykogy nimepamypy 3 O03HAYEHO20 NUMAHHA.
Busnaueno gopmu  pobomu 30 cmydenmamu, AKi CApUsOmMb  QOPMYSBAHHIO 6MiHb XYOONHCHLO-NEOA202TUHOT
inmepnpemayii ¢ npoyeci popmenianHoi nidcomosKu.

Kniwouosi cnoea: inmepnpemayis, XyoodcHvbo-nedazociuna iHmepnpemayis, 6MIiHHA, 6MIHHA XYOOICHbO-
nedazoeciunoi inmepnpemayii, 0ianoziune CniiKy8anHts, nyONiuHI KOHKYPCU-BUCIYNU.

MAMBIKHHA Anxcenuna Heanogna. ®OPMHPOBAHHE YMEHHH XYJOXECTBEHHO-
HEJATOTHYECKOH HHTEPIIPETAIIHH BY/JYINUX YYHTEJIEH MY3bIKAIBHOIO HCKYCCTBA B
HIPOIIECCE ®OPTEITHAHHOH IIOATOTOBKH

B cmamwve paccmompeno nowamue xyoodcecmeenHO-neoa2o2uieckol UHmepnpemayuu Kax  Kuouegoll
Komnemenyuu O6yOywux yuumenei My3bIKAibHO20 ucKyccmea. Illpoananusupoeana Hayunas aumepamypa no
yKasanuomy eomnpocy. Onpedenenvi Gopmvi pabomvi co cmyOoeHmamu, KOmopvle cnocoocmsyiom opmuposanuo
VYMeHULl Xy00IIceCmEeHH0-ne0a2o2sutecKol uHmepnpemayuu 8 npoyecce (popmenuanHoti no020mosKu.

Kniouesvie cnosa: unmepnpemayus, Xy0odcecmeeHHO-NeO0a202u4eckds UHmepnpemayus, ymenue, ymeHue
Xy002icecmeenno-nedazosuieckoll uHmepnpemayuu, ouaiosuieckoe ooujenue, nyonuuHsle KOHKYpCbl-6blCHyNieHUsL.

MAMYKINA Angelina Ivansvna. THE FORMATION OF SKILLS AND THE PEDAGOGICAL
INTERPRETATION OF FUTURE TEACHERS OF MUSICAL ART IN THE PROCESS OF PIANO
PREPARATION

Peculiarities of training of students in pedagogical universities is determined sintetichnosti training where
knowledge and skills from different academic disciplines vzaimozachet and complement each other. A significant part
of performance, so, in particular, actualizarea the problem of development of future teachers of musical art skills and
the pedagogical interpretation.

Students in the process of piano preparation in pedagogical universities are actively involved in interpreting,
which is associated with the perception and verbal analysis of musical works that reflect the artistic and pedagogical
performing activity of future specialists.

Artistically-pedagogical interpretation we consider the symbiosis of music performance and artistic-verbal
interpretations. The ability and the pedagogical interpretation defined as learned by the future teacher of music art
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image of a successful independent mastering search-analytical, artistic, artistic-pedagogical and verbal actions, which
is based on acquired knowledge and skills, determines the embodiment of the figurative contents of musical works and
encourage creative independence.

Because the ability of the artistic-pedagogical interpretation, like all skills, is not an innate quality, there is a
need for purposeful formation that requires the student utilized knowledge, the possession of techniques of music
performance incarnation and the creation of a consistent model of perception works from verbal to performance. We
defined effective ways of formation of the studied phenomenon, in particular, is a form of Dialogic communication and
public contests, performances of certain genres. They contribute to the improvement of the quality of education in the
process of piano training: encourage future teachers of musical art to a deeper personal judgments, the analysis of
musical works, the mobilization of creative forces.

Key words: interpretation, artistic-pedagogical interpretation, skill, ability and the pedagogical interpretation,
dialogical communication, public contests, performances.

PACTPYBA Temana Bimaniiena. /]O IIPOBJIEMH OCOBUCTICHO OPIEHTOBAHOIO IIIXoay
CYYACHOI'O 3MICTY MY3UYHOI OCBITH LIKOJIAPIB YKPAIHH

Cmamms npucesuena npobaemi ocoOUCmiCHO OPIEHMOBAHO20 NIOXO0Y CYYACHO20 3MICHY MY3UYHOI oceimu
wixonapie Ykpainu. Ilpoananizoeano miaymauenus Kamezopii «oceimay, «3micm o0céimuy 3 PISHUX MOYOK 30pYy
Haykosyis. Busnaueno cyuacHy memy 3micmy 0cooucmicHo opicHmosanoi My3uunoi oceimu ma ii 3a60aHHA.

Knrwwuoei cnoea: ocgima, smicm my3suunoi ocgimu, 0cooucmicno opieHmosanuil nioxio, Mmema ma 3a60aHHA.

PACTPYBA Tamovana Bumanvesna. K IIPOBJIEME IHYHOCTHO OPHEHTHPOBAHHOI O 110/1X0/1A4
COBPEMEHHOI O CONEPKAHHUA MY3bIKA/TbHOI'O OBPA30OBAHHUA LLIKOJIbHUKOB YKPAHHBI

Cmamovs  noceéawena npobreme JUYHOCHHO OPUEHMUPOBAHHO20 NOOX00Ad COBPEMEHHO20 COOEPIUCAHU
MY3bIKANbHO20 00pA306aHUs WIKONIbHUKOS YKpaunsl. TIpoananu3uposanvi moakoeanus Kame2opuu «odpazosanuey,
«cooepacanue 06pa308anUny C PATUYHBIX HAYUHLIX moyek 3penus. OnpedeneHo COBPEMEHHYIO Yelb COOePICAHUs.
JUYHOCIHO OPUEHMUPOBAHHO20 MY3bIKAILHO20 00PA3068AHUS U ee 3a0aUU.

Knioueswie cnoga: obpasosanue, cooepiicanue My3bIKaibHO20 00pA308anusl, JUYHOCHIHO OPUEHMUPOBAHHYIIL
n00X00, yeb u 3a0ayu.

RASTRUBA Tatyana Vitalievna. TO THE PROBLEM PERSONALITY ORIENTED APPROACH THE
CONTEMPORARY MEANING OF MUSICAL EDUCATION OF SCHOOLCHILDREN OF UKRAINE

The article focuses on the problem of personality-oriented approach to schoolchildren in the modern context of
musical education in Ukraine. The government regulations highlight the necessarity of establishing proper conditions
for the formation of an educated, creative, self-sufficient personality of a student, and development of his natural skills
and potentialities. Therefore, some changes in the orientation of values in pedagogical theory and practice are
gradually being made. Personality-oriented direction now replaces the social one, by making respect for the student as
an educational partner the primary value; treating studets as the subject of education; consideration of their personal
interests, possibilities, skills and inclines; democratic relationship between teacher and student, etc.

That’s why one of the actual problems in the society is the modernization of the education content, optimization
of ways and technology of organization of education process, and rethinking the purpose and outcome of education,
including music. The interpretation of the category «educationy, «educational contenty, «content of music educationy
has also been widely analyzed from different scientific perspectives. In accordance, the actual content of music
education changed as well, by subordinating every stage of social development, education, culture and art, and meet
the needs of reality that was taking place in society. Because the education is a means of achieving the goals and
objectives, it should be emphasized that the purpose of personality-oriented music education raises the presence of
evaluating art and reality with the students (in the process of perception, interpretation of works of art and practical
artistic and creative activities), develop aesthetic awareness, artistic and general cultural competence; the ability of
self-realization, the need for spiritual self-improvement, that develops and broadens the horizons, making it easier to
perceive and appreciate music and aesthetic phenomenon as part of the public consciousness, develop and use it to
improve the environment, writing music pieces and other forms of music art. Thus, the current content of music
education in the context of personality-oriented approach as one of the important factors in the formation of a
complete, fully developed child. It should include the implementation of certain priorities of the educational process,
including: the development of creative personality, dialogical mode of communication, the development of intuition,
imagination, emotions, feelings, independence, individuality, etc. But it should be remembered that the new paradigm
(personality-oriented) is aimed primarily at the internal organization of the educational process subjective and makes
less impact on the structure of the subject-semantic field. As a result, personality development becomes primary when
knowledge and skills serve as a supporting means of development. Of course, the problem is not solved completely and
requires further investigation.

Key words: education, music education content, personality-oriented approach, goals and objectives.
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BITA’KEBHY Bacuns Onezoéuu. ®OPMYBAHHA BUHKOHABCHBKHX YMIHb YYHIB JIHTAYHX
MY3HYHHX HIKIT Y ITPOLECI HABYAHHA I'PH HA T'ITAPI: TEOPETHYHHH ACITIEKT ITIPOBJIEMH

V' cmammi 30iticneno meopemuune Oocniodcens npobremu BUKOHABCLKOI OIANbHOCMI YYHIg-2imapucmie
OUMAYUX MY3UdHUX WK, [Ipoananizoeano meopemudnuti ma npakmuyHuti 0oceio UOaAMHUX MY3UKAHMIG, NCUXON02I8
ma nedazozig¢ y KOHMeKCmi cneyugiiku (opmyeanHs GUKOHABCLKUX YMiHb HA 2imapi, 0aHO GUSHAYEHHS CYMHOCHI
NOHAMb «BUKOHABCHKA MANICMEPHICIbY, (POPMYBAHHA HABUUKUY, «BUKOHABCLKI 8MIHHAY. Posensdaromucs acnekmu
8iKOBUX 0cobUSOCMEl POPMYBANHS BUKOHABCLKUX YMIHb Ceped VYHIG-2imapucmie Cneyianizoeanux Nno3auiKilbHux
HAYanbHUX 3aK1aois.

Kniouogi cnosa: cimapa, cimapne UKOHABCMBO, GUKOHABCLKA MACMEPHICMb, YMIHHA, HAGUYKU, 6UKOHABCHKI
6MIHHA, pyXxoea nam’amv asmomamuzmu, yuni JJMIII

BJIAJKEBHY Bacunuii Onezosus. ®OPMHPOBAHHA HCITOJTHHTEIbCKHX YMEHHH YYAITHXCSA
JAETCKUX MY3bIKA/IbHBIX IIKOJ B IIPOLHECCE OBYYEHHUA HI'Pbl HA THTAPE:
TEOPETHYECKHH ACIHIEKT ITPOBJTEMBI

B cmamve ocywecmeneno meopemuueckoe uccredosanue npooremvl UCHOIHUMENLCKOU O0esmenbHOCHU
VUAUUXCA-SUMAPUCTIOE OEMCKUX MY3bIKANbHLIX wikoa. TIpoananusuposansl meopemuyeckutl u npakmuieckuti Onvim
BbLIOAIOWUXCA MY3bIKAHMOB, NCUXON0208 U Nedazo208 8 KOHmeKcme cneyu@uxu Gopmuposanus UCnOIHUMETbCKUX
yMenuil Ha eumape, OAHO onpeoeneHue CYWHOCMU NOHAMUL «UCHOTHUMENbCKOe MACMepCmeoy, «popmuposanue
HABbIKAY, «UCNOTHUMENbCKUe YMeHuAy. Paccmampusaromesn acnekmvl 6o3pacmmubix ocobennocmeli Gopmuposanus
UCNOHUMENLCKUX YMEHUT CPeOU YUEHUKOBG-2UMAPUCTNOE HEUKOIbHBIX Y4eOHbIX 3A6e0eHUL.

Kniouesvle cnoga: cumapa, cumapnoe uUCHOIHUMENLCMEO, UCNOIHUMENLCKOE MACMEPCMEO, YMeHUs, HABbIKU,
UCNONHUMENbCKUE YMEHUsl, 08USAMENbHASA NAMAMb agmomamusmol, yuernuxu ML

BLAZHEVYCH Vasyl Olegovych. FORMATION SKILLS OF PUPILS PERFORMING CHILDREN'S
MUSIC SCHOOLS IN TEACHING GUITAR: THEORETICAL ASPECTS OF THE PROBLEM

The article is a theoretical study on performance of students guitarists children's music schools. Theoretical and
practical experience of outstanding musicians, psychologists and teachers in the context of the specific formation
performing skills on the guitar, defines the essence of the concepts of «masteryy, «forming skillsy, « performing skilly.
The aspects of age-forming skills among students performing guitarists-school education institutions.

The current system of music education today has developed for a long time and is based on internationally
recognized tradition of music. In this system, extracurricular music education offers the best learning process for the
students in their free time in secondary schools. It aims to develop the musical abilities of students meet their interests,
spiritual needs and demands in the professional determination and based on the principle of voluntary choice, which
distinguishes it from the school system.

In the theoretical study on the formation of skills students performing children's music schools in teaching guitar,
we have found that performing activities traditionally combines elements of psychological and physiological nature.
Under optimal learning guitar is considered the younger teen, teen and senior adolescence. Fundamental value in
learning guitar takes the development of thinking, will, memory, promotes conscious and logical approach to the
development of instrumental skills.

Today children's music schools and schools of arts are the foundation for talented young people prepare for their
future careers. In this regard, the problem of performing skills of students in learning guitar playing due to the
increasing demand of modern practices on the quality of music and performing specialized training in the system of
school education and requires serious study.

Key words: guitar, guitar performance, performing skills, abilities, skills, performing skills, motor memory
automatism, CMS students.

BAH [Oe. HEJATOITYHI YMOBH ®OPMYBAHHA METOAHYHOI KOMIIETEHTHOCTI
MAHBYTHIX YYHUTEJIIB MY3HKH Y IPOLHECI T'PH HA MY3HYHOMY IHCTPYMEHTI
(DOPTEIIIAHO)

Memoouuna xomnemenmuicmo MauOYmuix yuumenié My3uku BUSHAYACMbCA AK Cucmemue ocobucmiche
VMBOPEHHs, sKe NPOAGIAEMbCS 8 HAAGHOCMI Y CMYOeHmig 30ibHocmell 00 opeamizayii ma 30ilCHeHHs npoyecy
MY3UYHORO HABUAHMS WIKONAPIE HA PIGHI CYUYACHUX XYOOICHbO-OCEIMHIX GUMO2, YCRIUHO20 SUDIULEHHS MEMOOUUHUX
3a80any, axoeoi camopeanizayii it camo800CKOHANEHHS.

Cmamms npucesuena o6IpyHmMy8anHIo Neda2oeiHHUX yMo8 ma mMemoois, 5K CneyiaibHo po3poOIeHUX YUHHUKIG
epexmueHo20 po36UmKy MemooudHoi KOMIemeHMHOCI MaUOYMHIX yuumenie My3uxu y npoyeci (paxogoi nio2omoexu

Knwwuoei cnoea: romnemenmuicms, neodazoziuna cumyayis, neoazociyHi Memoou, IHCMPYMEHMANbHO-
BUKOHABCLKA NIO20MOBKA, YMOSU Md MemOoOU HAGYAHHS.

BAH 105. HEJJAI'OT'HYECKHE YCJIOBHA DOPMUPOBAHUA METOJHYECKOH
KOMITETEHTHOCTH BYAVIIHX YYHTEJIEH MY3bIKH B ITIPOIIECCE HI'PbI HA MY3bIKAJIbHOM
HHCTPYMEHTE (POPTEIIHAHO)

Memoouueckas komnemenmuocms 6yOYWuUx yuumeneti My3viKu onpeoensiemcs Kak cucmemuoe Ju4HOCHHOe
obpazosanue, KOMopoe NpoAGIAEmcs 8 HAIUNUU Y CMYOeHno8 CHOCOOHOCHeN K Op2aHu3ayuu U ocyujecmeneHuro
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npoyecca My3bIKAAbHO20 00yUeHUsi WKONbHUKOS HA VDOBHE COBDEMEHHBIX XYOO0JICEeCMBEHHO-00PA308AMENbHBIX
mpebo6anutl,  YCNeWHO20 — peweHus — MemoOudeckux — 3a0ay,  NPOQECCUOHANbHOU  camMopeanuzayuu U
CamMoCOBEPUIEHCNBOBAHUS.

Cmamus nocesujena 000CHOBAHUI) NEOA202UYECKUX YCAOBULL U MemOo008, KAK CREeYUdaIbHO pAa3pabomaHHbiX
Gaxmopos 3¢hpexmuenoco pazeumusi MemoOUYecKol KOMHemeHmHOCmuy OyOyyux yuumeneil My3vlKU 6 npoyecce
npogheccuonaibHol n0O20MoGKU

Kniouesvie  cnosa:  komnemenmHoCmb,  nedazocuyecKdas — cumyayus, — nedacocuyeckue — Memoobl,
UHCMPYMEHMATLHO-UCNOTHUMENbCKAA NOO20MOBKA, YCI08US U MEMOObl 00YHEHUs.

WANG Yue. PEDAGOGICAL CONDITIONS OF FORMATION OF METHODICAL COMPETENCY OF
FUTURE TEACHERS OF MUSIC IN THE PROCESS OF PLAYING THE MUSICAL INSTRUMENT (PIANO)

This article is dedicated to grounding pedagogical conditions and methods as specifically elaborated factors of
effective development of methodical competency of future teachers of music in the process of professional training.
Methodical competency is a systemic personal result revealed through the availability of the gift for organizing and
realizing schoolchildren’s musical studies at the level of contemporary artistic and educational demands, successful
solving methodical tasks, professional self-realization and self-improvement.

Pedagogical conditions of forming methodical competency of future music teacher are considered in the process
of work as a spatial-educational environment, in which the processes of musical-artistic studies of schoolchildren,
education and self-development of teachers successfully proceed, professionally significant skills are formed, qualities
and properties of a personality that stipulate a high level of future music teacher's readiness to the realization of the
tasks set before him with the purpose of forming methodical competency of future music teachers are: inclusion in the
structure of individual studies of playing the principal musical instrument (piano) creative musical and technical
mastery aimed at independent solving personally significant problems from the point of view of practical activity of a
music teacher; introducing in the process of studies innovative technologies that allow bringing the conditions of
studies as close as possible to actual future activity of musical students, offering advantages to personal-subjective
factor and contributing to the formation of independent creative skills of students. We assume the introduction of the
following methods in experimental work as the major mechanisms for realizing these conditions in experimental work:
creation of artistic context, modelling educational situations, and the method of electivity. Further work with the
above-mentioned problem shall be dedicated to investigating the effectiveness of the specified pedagogical conditions
and the corresponding methodical support in the process of investigation-experimental work for forming methodical
competency of future music teachers in the process of playing the musical instrument (piano).

Key words: competency, pedagogical situation, pedagogical methods, instrumental and technical mastery,
conditions and methods of studies.

JAEHHCIOK Inna Cepeiisna. ITPHHIIHIIH ®OPMYBAHHA HABHYOK IMITPOBISAIIIT
MAHBYTHIX YYHUTEIIB MY3HKH.

V' ecmammi oocnidsiceno cneyuixy incmpymenmanbHO-6UKOHABCHKOI NIO20MOGKU CMYOEHMIE8 MUCMEYbKUX
¢axynomemis. Busznaueno i 0OIPYHMOBAHO OOYLILHICMb 3ACMOCYBAHHS CepPedOSUHO20 NIOX00Y SAK MAK020, U0
YMOJCIUBUMb  epekmugHe HopMysanHa IMnposizayitinoi mexniku y MauOymuvb020 Guumens MY3uxku 6 npoyeci
npogeciiinoi niocomosxu. Busnaueno ocHo6HI npunyunu epekmusHo2o popmy8aHHs HAGUUOK IMIPOBI3ayii cnyoeHmis
MucmeybKux @Gaxyibmemis, 30Kpema: 2APMOHINHO20 CNIGBIOHOWIEHHA MY3UYHUX 30iOHOCMell i3 BUKOHABCHKONO
€80000010; XYO0IHCHbO-BUKOHABCHKOI NOAIBEPCIIHOCII,; MOOETIO8AHHS BUKOHABCLKO-CYXOBUX eMAIOHIE.

Kniouogi cnosa: npunyunu my3uuno2o naguanHs, nonieepcilinicms, 6UKOHABCLKO-CIIYX08I emAaNoHU, BUKOHABCLKA
€60000a, MalOymuiil guumens My3uKu.

JAEHUCIOK Hnna Cepzeegna. ITPUHIIHIIBI ®OPMHPOBAHUA HABBIKOB HMIIPOBH3AIIHH
BYAYIIHX YYHTEJIEH MY3bIKH.

B cmamve uccnedosana - cneyugpuka  UHCMPYMEHMANLHO-UCHOAHUMENLCKOU — NOO20MOBKU  CHYOEHMO8
xyoooicecmeennvix gaxyiememos. Onpedenena u 060CHOBAHA YerecO06PA3HOCMb NPUMEHEHUs. CPed08020 N0OX00a
KaK maxogoeo, umo no3eonum 3pgekmusnoe Gopmuposanue UMNPOBUIAYUOHHOU MEXHUKU Y 0yOoywe2o yyumens
MY3bIKU 8 npoyecce npogeccuonanvhoil  nodzomosku. Onpedenenvl  OCHOBHbIE NPUHYUNBL  IPPEKMUBHO20
Gopmuposanus HA8LIKOE UMNPOBU3AYULU CHTYOEHMOS8 XYOO0IHCECMBEHHBIX (PAKYILIMENO08, 8 YACMHOCU: 2APMOHUYHO20
COOMHOWEHUA MY3bIKANLHLIX CHOCOOHOCMEN ¢ UCROTHUMENLCKOU 8000001,  Xy00ICeCm8eHHO-UCNOTHUMENbCKOU
NOAUBEPCUUHOCTNU, MOOETUPOBAHUS UCHOTHUMENLHO-CIYX0BbIX IMATOHOB.

Kniouesvie cnosa: npunyunst mMy3eikaibHo20 00y4enust, NOIUBEPCULHOCMb, UCHOTHUMENTLHO-CYX08ble dIMANOHD,
UCNOTHUMENbCKASL c80000a, OYOVWULL yUUmenb My3bIKu.

DENYSIUK Inna Sergiivna. PRINCIPLES OF FORMATION OF SKILLS OF IMPROVISATION FUTURE
MUSIC TEACHERS

The article emphasizes the importance of studying the problem of forming of improvisational technique of
musicians, because modern education of music requires formation of musician with universal abilities.

In practice, problems that are associated with the formation of improvisational skills become more complex,
which adversely affects the level of training of music. This situation in turn requires qualitative changes in the training,
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witch relating to the educational environment, training methods and means of influence.

In this context, in educational learning process seems highly important to determine the principles of learning.
On the one hand they will provide the creation of favorable environment, on the other hand — will ensure the success of
forming of skills of improvisation in the future music teachers in the process of instrumental and performance training
through correct orientation of the educational process. Thus, the article explores specifics of instrumental and
performance training of students of art institutions of higher education.

Defined and soundly environmental expediency of application the environmental approach as such, which enable
the effective formation of improvisational technique in the future music teachers in the process of professional training.

Determined the basic principles of effectively forming of skills of improvisation of students: harmonious
correlation musical abilities with performing freedom; multiversion artistic performance; modeling of performing and
auditory standards. All principles reflect a close relationship with improvisational skills and meet their component
structure, which consists of the three parts: skills of playback of interaction ear-motor; skills of creative reading of
musical compositions; skills of psycho-emotional settlement.

Thus, we determined pedagogical principles which are becoming basics for the use of certain techniques and
methods which will contribute the efficient formation of improvisational skills.

Key words: principles of music education, multiversion, performance and hearing standards, performing
freedom, future music teacher.

KOPHIOXIHA Auna Banenmuniena. JEAKI ACHHEKTH MY3HYHOIO BHXOBAHHA JITEH HA
IIOYATKOBOMY ETAITI HABYAHHA

Y cmammi 30iticneno xomnnexcne Oocniodcenns 3 npodiemu panHb020 po3eumxy Oimeil. Poszensoacmuvcs
3HAYEHHS MY3UKU V BUXOBAHHI OOWIKINbHUKIE, AHANIZYEMbCA PONb MA NAUE MY3UYHO20 GUXOBAHHA HA 3A2ANbHULL
po3eumox dimeti ma Gopmysanns ocobucmocmi. Poskpusaiomscs pizui nioxoou, xapaxkmepucmuku i kiacigixayii
Memooi6 HagYaHHs, 00CIOACYIOMbCS NPOBIOHI cUCEeMU PO3BUIMKY MY3UYHUX 30i6HOCmell Jimeil.

Kniouosi cnoea: mysuuni 30ibnocmi, Oimu OOWKIIGHO2O GIKY, MEMOOUKd, MY3U4HA OIiSnbHICMb, My3UyHe
BUXOBAHHS.

KOPHIOXHHA Anna Banenmunosna. HEKOTOPBIE ACIIEKTbBI MY3bIKAJIbHOI'O BOCITHTAHHA
JETEH HA HAYATbHOM ITAIE OFYYEHHA

B cmamve ocywecmeneno KkommnaekcHoe ucciedogéanue no npobreme pamHezo  pa3gumMus  Oemell.
Paccmampusaemca snavenue My3viku 6 80CHUMAHUU OOUWKOTILHUKOS, AHATUSUPYEMCA POTb U BIUAHUE MY3bIKATLHOO
socnumanus Ha obwee paszeumue demeli u gopmuposanue auunocmu. Packpwieaiomes pasiuunbie noOxXooul,
Xapaxmepucmuku u Kiacu@uxayuu memooos o0yueHus, ucciedyiomces geoywue cUcmemsvl pa3eumus My3blKaabHbIX
cnocobrocmeli demeil.

Kniouesvie cnoga: mysvikanvhvlie cnocobHocmu, O0emu OOUWKONLHO20 603pACMd, MeMOOUKA, MY3bIKATbHAS
0esimeNbHOCMb, MY3bIKAIbHOE BOCHUMAHUE.

KORNIUKHINA Anna Valentynivna. SOME ASPECTS OF EARLY CHILD DEVELOPMENT

The article includes a comprehensive study on the problem of early development of children. The importance of
music in the education of preschool children is considered, the role and influence of musical education on the overall
development of children and the formation of personality are analyzed. In pre-school childhood the child shows a
great desire for independence, for various actions, including for musical activity, if for this there are the necessary
pedagogical conditions. Particular attention is devoted to the study of the leading systems and methods of musical
education of children. A child is a person, therefore everyone needs a special approach in everything, including in
musical education. It is impossible to say which of the pedagogical systems is better and which is worse, everything is
too individual. Some system is more suitable for one child than for another. So far, no one has come up with a
universal system that is suitable for everyone. The problem of developing musical abilities of the pupil is dominant at
the initial stage of training. Modern scientificers have proved that it is necessary to begin forming musical abilities as
early as possible. The content of the musical education of preschoolers is to attract them to various types of musical
activity, the formation of attention and interest in music. In this period, primarily, the perception of music is formed. It
occupies a leading place in the musical education of children in general. The earlier children become attached to the
world of music, the more musical they become later. Along with the educational tasks, for example, acquaintance with
the basics of musical literacy, it is necessary to pay special attention to the development of hearing, rhythm, musical
memory, artistry. The article examines the main and most common foreign systems of musical education, highlights
various approaches, characteristics and classifications of methods of teaching and developing musical abilities of
children: K.Orfa, Z. Kodai, Sh. Suzuki, E.Zhak-Dalcroza, M. Montessori.

Key words: musical abilities, children of preschool age, methodology, musical activity, musical education.

JIY Tao. TIPOBJIEMA ®OPMYBAHHA BHKOHABChKOI MAHCTEPHOCTI B TEOPII TA METOJHIIT
MY3H49HOI'O BUKOHABCTBA

Cmammio npucesaqeno 8ueueHHI0 meopii ma NPaKmuKu My3uiHo20 6UKoHascmea ynpooosic XVI-XIX cmonime.
Ilpoananizosano OisnbHicmb, MemoOuyHi npayi ma GUOKPEMACHO BAJICAUBI 3000yMKU Nedazo2ig-my3uKaumis y
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¢opmysanni 6uxkoHascvkoi maticmepHocmi 6 yeili nepiod. BusHaueno ocobiueocmi BopMySaHHA GUKOHABCHKOT
MagicmepHocmi nid Yac KNasipHo20 ma KIACUYHO20 emanie PO36UMKY My3UtHO20 6UKOHABCMEA.

Kntouosi cnoea: mysuune 6UKoHa8CME0, BUKOHABCHLKA MANICIEPHICb, Ne0aA202-My3UKAHM.

JY Tao. IIPOBJIEMA ®OPMHPOBAHUA HCIIOJIHUTE/IbBCKOI'O MACTEPCTBA B TEOPHH U
METOJUKE MY3bIKA/TbHOI'O HCIIOJTHHTEJ/IbCTBA

Cmamus noceawena uzyyeHuo meopui U NPAKMUKU My3blKAAbHO20 UCNOTHUMENbCMEA Ha npomsaxcenuu XVI-
XIX cmonemuil. [Ipoananusupogana OesmenbHOCMb, Memooudeckue mpyovl U GblOENeHbl BANCHbIE O0O0CHMUNCEHUS
neoazo0206-My3biIKaHmos 6 (HOPMUPOSAHUU UCNOTHUMENLCKO20 Mdacmepcmea 6 smom  nepuod. Onpedenenbi
0CObeHHOCIU  POPMUPOSAHUA UCNOTHUMENLCKO20 MACMEPCMBA 80 6PEMs KIABUPHO20 U KIACCUYECKO20 IMAN08
Pa3BUMUSA MY3bIKATLHOZ0 UCHOTHUMENbCNEA.

Knrouesvie cnosa: mysvikanbhoe uCnoIHUmMeIbCmMeo, UCROIHUMENbCKOE MACMEPCMBO, Nedaz02-My3bIKAHM.

LU Tao. PROBLEMS OF FORMATION OF PERFORMING SKILLS IN THE THEORY AND METHODS
OF MUSICAL PERFORMANCE

The article is devoted to the study of the theory and practice of musical performance during the XVI-XIX
centuries. The activity and methodical work were analyzed and singled out the important achievements of musician
pedagogues in the formation of musicians performing skills during this period. Also well-determined the features of
formation of performing skills during the clavier and the classic stages of musical performance development. So, the
defining feature of clavier period is considered the union of composer, improviser, performer and pedagogue in one
person. 1t is noted that musician thinkers of that period in their writings provided advice on proper planting behind the
tool (seat height, the position of the body and hands), obtaining the necessary skills of performance (freedom,
flexibility, ease of finger movements), justified the formation of play techniques in accordance with the nature of used
instruments, were offered to use special exercises to develop performance mechanism, paid attention on how to use the
output of sound and the accordance of usage of sound colors in style of performer plus pictorial and coloristic features
of performed music. It is emphasized that the work of musicians in the clavier period initiated the development of
theory and methods in the musical performance teaching. A characteristic feature of the classical period in music art is
recognized the priority of technical development in the formation of the artist mastery. It is emphasized, that in the
period of classicism rapidly developed the instrumental virtuosity and at the same time was declined the art of
improvisation. Improvement of piano mechanics and the expansion of the creative possibilities of piano music led to
the gradual displacement of the harpsichord and clavichord, as well as to the emergence of methodological
publications in the formation of performance skills for pianists. It is noted that the musician pedagogues paid great
attention to the development of various types of techniques, but at the same time, urged the artists to subordinate their
technical skills with artistic purposes, to improve mind and spirit at the same time with their fingers.

Key words: music performance, performance mastery, musician pedagogue.

MIHb Hlaoseii. HEJATOTTYHI YMOBH ®OPMYBAHHA PE®JIEKCHBHUX YMIHb MAHBYTHIX
YUYHUTEJIIB MY3UYHOI'O MHCTEL|TBA

Peghnexcusni yminHa MauOymHix yuumenié My3UyHO20 MUCMEYMBA BUBHAYAIOMbCA K 0COOUCMICHO-(axoge
MemaymeopenHsl, Wo UABIACMbCA 8 YCBIOOMAEHOMY BONOOIHHI CNOCOOAMU CAMOOOCTIONCEHH S, CAMOAHATNI3Y, KOPeKYil
i npoeno3syeanns pesyromamis, ma 3abesneuye ycniwnicms ¢axoeoi nedacoiunoi disibnocmi. Cmamms npucesaiena
OBIPYHMYBAHHIO NEOAL0SIUHUX VMO8 SIK CNEeYiaibHO PO3POONICHUX YUHHUKIE epeKmUBH020 po36UmKy peprekcusHux
VMIHb, AKI Maomb 6ymu 6npoeadiceri y popmenianny nid2omoexy mMaubymHix ¢axieyie é 2any3i My3uuHoi oceimu.

Knrouosi cnosa: pegnexcusui eminna, axoeo-inmepnpemayitinuii KOMIAEKC, pepreKCUsHO-KOMYHIKamueHe
cepedosuwye, cyb’ckmua perekcuena no3uyis, KOyuuHe08i mexHono2ii.

MHUHB Ilaoseii. HEJATOTHYECKHE YCIOBHA ®OPMHPOBAHHA PE®JIEKCHBHBIX YMEHUH
BYAYIIHX YUYHUTEJIEH MY3bIKAJIbHOI'O HCKYCCTBA

Pecghnexcusnvie ymenus 6yOoywux yuumenei My3vbiKU ONPeOENAIOMCA KAK JAUYHOCHO-NPOpECCUOHATbHOE
Memaobpaszosanue, KOmopoe NposeIsAemcs 6 0COSHAHHOM G1A0eHUU CHOCODAMU CAMOUCCIe008AHUSA, CAMOAHANU3A,
KOppeKyuu U NPpOSHO3UPOBAHUSL PEe3YTbMAmos, U obecneuusaem YCnewHocnms npo@eccuoHaIbHol neda2o2uiecKoi
OesimenvHocmu. Cmambs NOCéAWEHA 0DOCHOBAHUIO NEOA20SUYECKUX YCIOBUNL KAK CHeYUAibHO Da3pabomanHbIx
Gaxmopos s¢pghexmusnozo pazeumus pe@preKcusHvX yMeHull, Komopule 00NHCHbL OblMb BHEOPEHbl 8 POPMENUAHHYIO
Nn0020MOBKY OYOYWUX CReYUATUCIO8 8 0OIACMU MY3bIKATLHO20 00PA308AHU.

Kniouesvie cnosa: pegrexcugnvie ymenus, npogheccuoHaIbHO-UHMEPNPEeMAyUOHHIN KOMNAEKC, pepreKcusHo-
KOMMYHUKAMUBHASL cpedd, CYObEeKNMHAs peeKCUBHAs NO3UYUSL, KOYYUHL0BbIE MEXHOLO2UU.

MIN Shaowei. PEDAGOGICAL CONDITIONS OF FORMATION OF REFLEXIVE SKILLS OF FUTURE
TEACHERS OF MUSICAL ART

This article is devoted to pedagogical conditions of formation of reflexive skills of future teachers of musical art
in the process of their piano training. Reflective skills of future music teachers are defined as personal and
professional medobrazovaniya, which manifests itself in conscious possession of ways of self-inquiry, introspection,
correction and prediction of results, and ensures success in professional activity. Pedagogical conditions are seen as a
system of specially designed factors of effective development of reflective skills that should be embedded in a piano
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training of future specialists in the field of music education. Every pedagogical condition is based on the
methodological approaches implemented through innovative methods. Pedagogical conditions of formation of reflexive
skills of future teachers of music are: transformation of individual professional expertise on the basis of awareness,
actualization and expansion of personal and vocational interpretation systems (methods are used, which help the
students to form their «base» of professional standards on an emotional, kinesthetic, auditory, and expressive-
intonational level); the creation of a reflexive and communicative environment through the use of acmeological
potential of introspection and self-evaluation (methods used, which will reveal acmeological potential of introspection
and self-evaluation as the basic operations of reflection in the process of pedagogical interaction of all participants of
the specified environment), the actualization of the subject of reflective position of students regarding the professional
axiological positive changes (using the method of creating and maintaining an electronic diary in a social network
based on self-technologies of self-observation. that allows us to analyze their own development strategy); and
increasing the students ' positive attitude to self-correction through the introduction of coaching technologies in the
educational process (used methods that help the student to understand the level of their own contribution to the
interpretation of music, the identification of trajectories of self-development, election ways of self-correcting, which
increases the student's responsibility for their training).

Key words: reflective skills, vocational and interpretive complex, reflexive and communicative environment,
reflexive subject position, coaching technology.

HOJTAKOBA Anacmacia Cepeiisna. KOMIIOHEHTHA CTPYKTYPA MY3HYHO-PHTMIYHOI
KYJIbTYPHU MOJIONIINX LLIKOJIAPIB

My3uuno-pummiuna Kynemypa — HOHAMMA WuUpoxKe U 6azamomipHe, sAKe OXONMIOE 2NUOOKe PO3YMIMHA 1
YCGIOOMNEHHA MY3UKU AK CYCHINbHO20 AGUWA, 3ACEOEHHA ii OCHOGHUX 3AKOHOMIpHOCMEN 6 AKUX PUMM BUCTIYNAE
CKNIA00B0I0 4ACMUHOIO MY3UYHO20 6UXOBAHHA 1 ONMUMANbHIWE Gi0obpadcacmucs 6 pyxax. Mysuuno-pummiuny
KYIbmypy MOIOOWUX WKOAAPIE Yy Npoyeci HAGUAHHS MU PO32TAOAEMO K CKIAOHe U OuHamiune YMEOPEeHHs, Kompe
nepeobauae po3eunymi My3UYHO-CIYX08i YSAGIeHHA, AKI (Popmyromb 6 Oimell CHPULHAMM My3UdHUX o0pasie i
30amuicme nepedasamu ix y pyci. Mema cmammi nonseae y Gu3HA4eHHi KOMNOHEHMHOI CMPYKMYpU MY3U4HO-
PUMMINHOI KYTbMYPU MOAOOUUX WKOTADIE.

Kntouosi cnoea: my3uuno-pummiuna Kyivmypa, MOI0Owi WKOIAPI, KOMIOHEHMU.

IIOJIIKOBA  Anacmacus  Cepzeesna. ~ KOMIIOHEHTHAA  CTPYKTYPA  MY3bIKAJIBHO-
PHTMHYECKOH KYJIbTYPBI MIIAJIILIHX IIKOIbHHKOB

My3vikanoHo-pummuyeckas Kyibmypa — NoHAmMue wupokoe u MHO20MepHoe, Komopoe oxeamuléaem 2nybokoe
NOHUMAHUE U OCOZHAHUE MY3bIKU KAK 00UjecmBeH020 A6leHUs, YC80eHUe ee OCHOGHbIX 3AKOHOMEPHOCMEll 8 KOMOPbIX
pumm geicmynaem 6 Kaiecmee cOCMAasHOl Yacmu My3blKalbHO20 60CHUMAHUs U Oonee ONMUMANbHO 0mobpadlicaemcs
6 0sudiceHUsAxX. My3bIKanbHO-pUMMUYECKYIO KYbMYpY MAAOUWUX UWKOTbHUKOE 6 npoyecce yuebbl Mbl paccMampueaem
Kak cnojcnoe u Ounamuyeckoe ob6pazosanue, Komopoe npedycMampueaem pazeumvie MY3bIKANbHO-CILYX08ble
npedcmasnenus, Komopbvie popmupylom y oemeti 6oCnpusimue My3bIKaIbHbIX 00pA306 U CHOCOOHOCHL Nepedasamy ux
6 dsudicenuu. Llen cmamvu 3axmiouaemcs @ onpeodeieHuu KOMHOHEHMHOU CMPYKMYypbl MY3blKATbHO-PUMMUYECKOU
KYIbmypbl MAAOUUX WKOIbHUKOS.

Kniouesvie cnoga: my3vikanbHO-pummuyHas Kyibmypd, Miaowiue wKkoIbHUKU, KOMNOHEHMbL.

POLYAKOVA Anastasia Sergiivna. COMPONENT STRUCTURE OF JUNIOR SCHOOLCHILDREN
MUSICAL AND RHYTHMIC CULTURE

Modern pedagogy considers music as a source and means of pupil’s development, as the basis of his/her
spiritual, moral, aesthetic and creative growing. Challenges of schoolchildren development by means of music had
allowed to review the whole system of scientific-theoretical ideas about junior schoolchildren musical and rhythmic
culture forming. Musical-rhythmic culture is a wide concept that covers a deep understanding of music as a social
phenomenon, capturing its main regularities in which rhythm serves as a part of musical education, and movements
reflect it in the most optimal way. Nowadays it is used in a system of schoolchildren's musical education more and
more often. Most scientificers connected this phenomenon to the development of musical thinking, aesthetic taste and
value orientations forming. Of course, junior schoolchildren's musical-rhythmic culture forming has its own specifics
that requires from primary schools new approaches that would contribute to the wide musical and aesthetic education
of children, enrich their musical erudition, and also provide their musical independence. Therefore, schoolchildren's
musical-rhythmic culture in the learning process we consider as a complex and dynamic formation, which involves
developed musical-listening concepts that shape children's perception of musical images and ability to represent them
in motion. Musical and rhythmic culture development is represented in the music education systems developed by
E. Jaques-Dalcroze, C. Orff, Z. Kodaly, Sh. Suzuki, B. Yavorsky. One of the leading ideas of the child's musical
development is based on the fact that rhythm is a part of musical education and movements reflect it in the most
optimal way.

Key words: musical-rhythmic culture, Junior schoolchildren, components.

292



HAYKOBI 3AIIHCKH Cepis: ITedazoziuni Hayku Bunyck 157

CYHb IEH®EH. «OITOPHI CHTHATH» Y METOJHIII @®OPMYBAHHA XYJOXHBO-
CEMIOTHYHOI KOMIIETEHTHOCTI MAHBYTHIX YYHUTEJIIB MY3HKH

Cmammio npucesaueno memoouyi Gopmy6ants cemiomuyHoi KOMnemeHmHocmi MauOymuix uumenie My3uKu.
3okpema, 3’acogyemuvcs  OudakmuuHul nomenyianr i 0cobIUBOCMi SUKOPUCIIAHHA MEMOOY «ONOPHUX CUSHATIG» Y
HAGUANbHIU NPaAKMuyi OCB0CHHA MAUOYMHIMU GUUMETAMU MY3UKU CUMBONIUHO20 3MICMY ME0PI8 MY3UUHO2O0
mucmeymaa (na npuknaoi xopanie 1. C. baxa). Haoaromvcs pexomenoayii w000 cmeopents «ONOPHUX CUSHANIBY HA
OCHOBI 30p06UX | CTYXOBUX 00PA3I6, AKI CNPUAIOMb AOEKEAMHOMY OCMUCIEHHIO MY3UUHUX apmeparmis y Hauuupuiomy
KYNbMypHOMY KOHMEKCMI.

Kniouogi cnoea: guumens mMy3uxu, cMuci My3udHo20 meopy, CUMBOI, MemoouKa, ONOPHUL CUSHAN, CRPUHAMMAL,
Jrcanp xopany.

CYHb HEH®EH. «OIIOPHBIE CHUI'HAJTBI» B METOIHKE DPOPMHPOBAHHA
XYTOXECTBEHHO-CEMHOTHYECKOH KOMITETEHTHOCTH BYYIIHX YYUTEJIEH MY3bIKH

Cmamps nocesaujena memoouke @QOPMUPOBAHUS. CEMUOMUYECKOU KOMRemeHmHocmu Oyoywux yyumenetl
My3viku. B uacmnocmu, evisicusemcs ouoaxmuieckuti ROMeHyuan U 0coOeHHOCMuU UCHOIb308aH U MeMOO0d KONOPHBIX
CUCHANO8» 6 Y4eOHOU NpaKmuke OCB0€HUs OYOVWUMU VUUMETAMU MY3bIKU CUMBOIUHECKO20 COOEPICANUS
npouszsedeHull My3bIKanbHo2o uckyccmea (na npumepe xopanos H.C.baxa). Jaromces pexomenoayuu no co30anuro
CONOPHLIX CUSHAN08» HA OCHOBE 3DUMENbHLIX U CIYXO0BLIX 00pA308, KOMOpvle CHOCOOCMBYIOm aA0eK8aAmHOMY
OCMBICIEHUIO MY3bIKATbHBIX APMEPAKMO8 8 WUPOKOM KYAbIMYPHOM KOHMEKCMIE.

Kniouesvle cnoga: yuumens My3viku, CMUCT MY3bIKATILHO20 NPOU3BEOEHUS, CUMBOIL, MEMOOUKA, ONOPHYII CUSHAI,
gocnpusmue, Jicaup Xopana.

SUN PENGFEIL «REFERENCE SIGNALS» IN THE TRAINING SYSTEM OF ART-SEMIOTIC
COMPETENCE OF FUTURE MUSIC TEACHERS

The article is devoted to the method of forming the semiotic competence of future music teachers. In particular,
the didactic potential and peculiarities of using the method of «reference signalsy in the process of music teachers
mastering are revealed in aspect of understanding of the symbolic content of musical works (on the example of J.S.
Bach's choral music). Recommendations are given for creating «reference signalsy based on visual and auditory
images that contribute to an adequate interpretation of musical artifacts in a broad cultural context. Teaching music,
regardless of the level of educational institutions and the categories of subjects of study, provides a story about the
artistic and imaginative content of specific musical compositions, the semantics of certain genres and styles of art.
Some topics of study are particularly challenging in this respect for teaching.

A sample theme, which is very difficult in the artistic-semantic terms, can serve as creativity and specific works.
S. Bach. For disclosure of such complicated topics, the teacher can successfully use the main principle of the
methodology of «reference signals» by V. Shatalov.

Methodology V. Shatalov deserves the close attention of musicians and educators. It is based on the principle of
semiosis (definitions) that is based on the joint effect of all the channels of perception (primarily vision and hearing),
creative thinking, imagination, emotional response.

Effective means of implementing this methodological idea is the principle of symbolization. It manifests itself in
particular in the preparation of the teacher and use the classroom sets of semiotic maps. Feature characters that are
used in the preparation of such maps is a visual, associative, emotional, sensitive, informative brevity. For example,
characters such as body and sound of this instrument, choir and Coraline singing, the Church building and its acoustic
environment, filled with music of a particular genre style, can serve as signs for the formation of such maps to the
development of aesthetic, ethical, emotivno, cultural, contextual and other figurative content of music. S. Bach.

Key words: teacher of music, sense of music, symbol, methods, «reference signaly, perception, genre of chorale.

CA II3IH. METOJHUYHI BIIMIHHOCTI BOKAJIBHOI'O HABYAHHA CTY/IEHTIB IIEJAI'OT'TYHHX
YHIBEPCHTETIB KUTAIO

Topisnanvuutli ananiz 60KAILHO20 HABYAHHA CMYOeHmieé nedazoliuHux yHigepcumemis Yxpainu ma Kumaio
003807UMb  GUABUMU  HAUOILTLW NEPCNeKMUBHI  NiOXoo0u 00 PO36UMKY CHIBAYLKO2O 20A0CY, 3aNpPOROHYEAmU
00IPYHMOBAHT peKOMEHOAYIl w000 NIO2OMOBKU MAlOYmHIX haxieyie 6 cucmemi U0l My3UUHO-Nedazo2iuHol oceimu.
Yxpaiucokuii 0ocsio mac ona Kumaio cenmenyiiine 3nauenns. Buxopucmogyromvcsa 3azanvhi My3udHi mMemoOuKu:
«O00CTIOHA MemOOUKa», «NPAKMUYHA MEMOOUKAY, «MOBHA MEmMOOUKay, «00CHIOHUYbKa memooukay. OpeaHizayiini
Ghopmu 80KAILHO20 HAGUAHHS CIYOEHMIE 080X MUNIG: 3a2anbHi ma iHOugidyanvui 3ausmms. Ha éokanenux 3anammsx
HeO000YIHIOEMbCA POlb KOHYepmmeticmepa.

Knwwuoei cnosa: suou memooux 6oxanvHo2o HasuamHa 6 Kumai, nedonixu i nepeeacu iHOUiOyanvHux ma
2PYNOBUX 3aHAMb, CUHME3 MAHep CRigy (HapOOHOi ma akademiunoi).

CA I3UH. METOJAHYECKHE OT/IH4YHA BOKAJIBHOI'O OBYYEHHA CTYJAEHTOB
HEJAI'OrH9YECKHX YHHBEPCUTETOB KUTAA

CpasnumenvHbvlil ananu3s 60KAIbHO20 00YUeHUs CMYOeHmMo8 nedazo2uieckux ynusepcumemosg Ykpaunvl u Kumas
no360NUM  GLIAGUMb HAUOONEe NepcnekmugHble NooXoobl K Ppa3eUumuio Negyecko2o 2010cd, NpeonodlcUms
000CHOBaHHbIE peKOMeHOayuu Nno NOo020MogKe OYyOyuux Cneyualucmos 6 cucmeme GbiCUle2o0 MY3bIKANbHO-
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neoazocuuecko2o 06pazosanus. Vkpaunckuti onvim umeem onst Kumas cemmenyuosnoe sHauenue. Hcnonvsyromces
obwue My3bIKATbHbIe MEMOOUKU: «UCCIeO08AMENbCKAA MeMOOUKA», «NPAKMUYECKds MemoOuKay, «A3bikogas
Memooukay, «ucciedogamenvckas memooukay. Opeanuzayuonnvie Gopmuvl B0KATLHO2O 00yYeHusi CHyoOeHmos 08yxX
munog: oowue u UHOUBUOYaIbHble 3aHamust. Ha 6okanvHbix 3aHAMuUsIX HeO0OYeHU8aemcs poib KOHyepmmeicmepa.

Kniouesvie cnosa: 6uovl memooux eokanvbhHoco obOyuenuss 6 Kumae, nedocmamku u npeumyujecmea
UHOUBUOYANLHBIX U 2PYNNOBBIX 3AHAMUL, CUHME3 MaHep NeHus (HapoOHOU U AKAOeMUUECKOlL).

XIA JING. VOCAL TRAINING STUDENTS'METHODS DIFFERENCES OF PEDAGOGICAL
UNIVERSITIES IN CHINA

Comparative analysis of vocal training students of pedagogical universities of Ukraine and China identifies the
most promising approaches for the singer’s voice and offers recommendations for future training of specialists in
higher educational musical education. Ukrainian experience has sentential meaning for China.

At the modern times vocal students training in Chinese universities uses general music methods such as
«scientific methodology», «Practical Methodsy», «speech methody, «Scientific Methods». There are two main
organizational forms of students 'vocal training in Chinese universities: general and individual classes. Individual
lessons in China held once or twice a week. Main goals at the undergraduate level are mastering correct sound
production, development of natural tone of voice and vocal musical ear. Graduate students perform well-known
classical works by composers from different countries and develop their performance skills.

Group vocal lessons run typically once a week. Number of students at the group classes is about twenty.
Standard lesson plan includes teacher’s explanation, the students vocal performance and discussion of the results. The
vocal composition is performed by one of the students. Others students are listening this performance and then express
their criticisms.

Role of accompanists underestimated at the vocal studies at universities in China, i.e. teacher serves as the
accompanist.

Study of the practical, theoretical and methodological experience from other countries, including comparing it
with their own by Chinese scientists enables improvement of vocal training not only in China but also integrates vocal
culture of East to the European space.

Key words: types of techniques of vocal learning in China, advantages and disadvantages of individual and
group sessions, Synthesis style singing (folk and academic).

XE CIOE®EH. AHAJII3 3ACOBIB YJIOCKOHAJIEHHA MY3HYHOI HIIIOTOBKH MAHBYTHIX
VUHUTEJIB XOPEOTPA®IT

Y cmammi posenanymo sacobu my3uunoi nid2comoeku mauOymuix yuumenie xopeozpagii, cnpamosanux Ha
600CKOHANIEHHSI PIGHSI NPOPeciiinoi 0C8imu; GU3HAYEHO KOMNOHEHmMU (MOMUBAYIIHO-OPIEHMAYIUHUL, KOCHIMUBHO-
KOMNnemeHmHiCHUL, MEOp40-6UKOHABCLKULL), Kpumepii (Momusayitinutl, KOZHIMueHUil, eMoyitiHull, no6ediHKo8Ull) ma
pisui  cpopmoganocmi - (6ucokutl, cepeowniti ma HusbKuil) mysuunoi Kyremypu. IIpedcmaenena memoouxa
VOOCKOHANEHHS MY3UYHOT Ni020MOGKY MAUOYMHIX yuumenie xopeozpapii.

Kniwouosi cnosa: maiibymnuiii eyumens xopeocpaii; My3uuyHa Kynmypa,My3uyHa ni020moeKd; Nneoazo2iyHi
YyMOo8U.

XE CIOE®EH. AHAJIH3 CPEJCTB COBEPIHIEHCTBOBAHHA MY3BIKAJILHOH ITOATOTOBKH
BYIYIHX YYUTEJTEH XOPEOT PADHH

B cmamve paccmompenvl  cpedcmea  My3bIKAIbHOU —NOO20MOGKU  OyOywux yuumenei Xxopeozpaguu,
HANPABIEHHbIX HA COBEPUIEHCNBOBAHUE YPOBHS NPOPECCUOHATbHO20 00pA3068aHUs; OnpedeieHbl KOMNOHEHMbl
(MOMUBAYUOHHO-OPUEHMAYUOHHDBLT, KOSHUMUBHO-KOMNEMEHMHOCHYLI, MBOPYECKU-UCNOTHUMENbCKULL), Kpumepuu
(MOMUBAYUOHHBIU, KOSHUMUBHBIL, IMOYUOHANbHYIN, NOBEOCHYECKUL) U YPOGHU CHOPMUPOBAHHOCMU (8bLCOKULL
CpeOHUtl U HU3KUl) MY3bIKATbHOU KyIbmypsl. IIpedcmagnena memoouxa co8epuIeHCBO8aHUS MY3bIKANbHOU
noo2omosKu Gyoyuux yuumeneu xopeozpaguul.

Kniouesvie cnosa: 6yoywuii yuumens xopeozpaduu; My3bIKANbHAA KYAbMYPA;MY3bIKATbHAS NOO20MOBKA;
neoazocuyecKue yCiosusl.

HE SUEFEIL ANALYSIS OF MEANS OF IMPROVING THE MUSICAL TRAINING OF FUTURE
TEACHERS OF CHOREOGRAPHY

The article deals with the means of musical training of future teachers of choreography, aimed at improving the
level of vocational education; identified components (motivation, orientation, cognitive competence, creative
performance), the criteria (motivational, cognitive, emotional, behavioral) and levels of development (high, medium
and low) music. At the present stage education is now seen as a key factor for sustainable development of the country,
its technological, economic, informational, and moral security. Given the current challenges of the labor market, and
the need to improve the quality of education that is constantly in the field of view of pedagogical theory and practice of
education requires a radical restructuring of the structure of the educational process. So, to implement certain
requirements of particular relevance is the organization of the educational process of musical training that would be
focused on the quality of dance education and raised the level of musical culture of future teachers of choreography.
The need to develop and organize such training of students determines the relevance of scientific in this area.Presents
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a method of improving the musical training of future teachers of choreography. Proposed a method of improving the
musical training of future teachers of choreography is efficient, effective and holistic all its components have distinct
functions and are closely linked and aimed at achieving the goal, and therefore, contribute to the formation of the main
components of musical culture of future teachers of choreography: motivation, orientation, cognitive competence,
creative and performing, that is, the formation of the future teachers of choreography set of motives to obtaining
musical knowledge, increase interest in musical activities, development of creative abilities and skills to organize
professional activities and increasing levels of musical knowledge.
Key words: future teacher of choreography,; musical culture;musical training; pedagogical conditions.

XVA Beii. HEJATOITYHI YMOBH ®OPMYBAHHA TBOPYOI'O IOTEHIIATY MAHBYTHIX
YUYHTEJIIB MY3UKHU

Hana cmamms npucesuena 06rpyHmysantio nedazoeiuHux ymMos popmysants meopuo2o nomenyiany, ki Maioms
bymu 6npoeaddiceni 6 npoyec HAGYAHHA 2pu HA POpmMeniano MAalbymHix Guumenié My3uku i po3ensioaromvcs K
CYKYNHICMb 308HIWHIX [ GHYMPIWHIX 00CMABUH 30IUCHEHHs HABYATLHO20 NpOYecy, HAYIIeHUX Ha @HOpMYSaHH:
meopuoeo nomenyiany. O3nayeni ymogu IPYHMYIOMbCA HA GUIHAYEHUX MEOPEeMmUKo-Memooon02i4HUx nioxo0ax i
Hayineni Ha POPMYBAHHI KOJICHO2O0 KOMROHEHNY MBOPYO20 NOMEHYIALY CHYOeHmd.

Kniwouosi cnosa: meopuuii nomenyian, neoazoziyna ymoed, YiHHICHA YCMAHOBKA, KpeamuHO-OPIEHMOBAHe
cepeoosue, MeopuUil CYnposio, NpoeKmyeaHHs.

XYA Boii. IIEJJATOT'HYECKHE YC/IOBHA ®OPMHUPOBAHHUA TBOPYECKOI'O IIOTEHIIHAJIA
BYAYIIHX YYHUTEJIEH MY3bIKH

Hannas cmamoa nocéawena 060CHO8AHUI0 Ne0a202UHECKUX YCA08Ull POPMUPOSAHUA MBOPUECKO20 NOMEHYUAd,
Komopule 001ICHbl OblMb 6HEOpeHbl 6 npoyecc 06yueHus uepe Ha opmenuano 6YOVWUX yuumenei My3viKu U
paccmampugaomcs Kax COBOKyNHOCHb 6HEWHUX U 6HYMPEHHUX 00CMOAMenbCmea ocyujecmsiienus yuebrno2o npoyecca,
Hanpaenennas Ha Gopmuposanue MmeopHecko2o NOMeHyuand. Imu neoazo2uieckue Yci08Usi OCHOBbIBAIOMCA HA
ONpeoenéHHbIX MeopemuKo-Memo00a02UHecKUx no0X00ax U Hayeienvbl HA GopMuposanue Kaicoo20 KOMNOHeHmA
MEopuecKo2o nomeHyuad.

Kniouosi cnoea: meopueckuii nomenyuan, neoazocuieckoe Yciogue, YeHHOCMHAA YCMAHOBKA, KpeamugHo
OpUEHMUPOBAHHASL Cpedd, MBOPYECKOe CONPOBOJICOeHUe, NPOEKMUPOBAHUe.

HUA Wei. PEDAGOGICAL CONDITIONS OF FORMATION OF CREATIVE POTENTIAL OF FUTURE
TEACHERS OF MUSIC

This article is devoted to substantiation of pedagogical conditions of formation of the creative potential that
needs to be embedded in the process of learning to play the piano for future music teachers are considered as a set of
external and internal circumstances of the implementation of the educational process aimed at formation of the
creative potential. The creative potential of future teachers of music in the context of this study is defined as a system of
personal and professional qualities and abilities, aimed at creating a subjectively and objectively new in the musical-
pedagogical practice that encourages the individual to creative self-realization, self-development and professional
improvement. Set out in article pedagogical conditions aimed at forming each component of the creative potential of
the student (motive-valued, cognitive-philosophical, creative-activity, reflexive interpretatsii components) and is based
on certain theoretical and methodological approaches, among which are: axiological, systemic-integrative, personal-
creative, reflective and Acme-synergetic. Pedagogical conditions of formation of creative potential of future teachers
of music in the process of learning to play the piano identified: promoting the value orientations of future music
teachers on the formation of the creative potential; the organization of creative razvivaya oriented educational
environment, implementation of the individual support of students in the process of piano preparation for the
implementation of project technologies in the process of learning piano. These conditions relate to all types of learning
activities in class piano and in concertmasters class, amanacare, and treated as such, which should help future
specialists to form the necessary for the creative activities of value orientation, theoretical and practical experience
and ability for adequate self-assessment.

Key words: creativity, pedagogical condition, value system, creative orientation, creative support, design.

XYAH Auysane. METOJOJIOITY4HI 3ACAAH YCHIIIHOCTI TBOPYOIO CAMOBHPAKEHHA
MAHBYTHIX YYHUTEJIIB MY3HUKH B ITPOLIECI BHKOHABCBKO-IHCTPYMEHTAJIbHOI IIIITOTOBKH

YV cmammi pozenamymo numarHs meopuO2O CAMOBUPAJNCEHHS MAUOYMHIX Yyyumenie My3uku 6 npoyeci
BUKOHABCHKO-IHCMPYMEeHmMATbHOI nideomogku. Cmucautl 02110 npobiemu 003601U8 SUSHAUUMU, WO MEMOO0N02IUHOK)
OCHOB0I0 UpIWeHHs 3a561eH0l npobiemMu €: aHMPONONOSIYHUL, CEeMIOMUYHUL, AKMEON02IYHUN | CUHep2emuyHUll
HAYKO8I NiOX00U.

Kniouogi cnosa: maiOymmuiti euumenv MY3uKiu, mMeopue CAMOBUPAICEHHS, BUKOHABCHKO-IHCMPYMEHMALbHA
ni020moeKa, aHmponono2iunHull nioxio, cemiomuunul nioxXio, axmMeono2iyHull nioxio, cuHepeemuyHull nioxio.

XYAH Auysane. METO/OJIOTHYECKHE OCHOBBbI YCIIELIIHOI' O TBOPYECKOI'O
CAMOBBIPAKEHHA FBYAYVI[HX YYHTEJIEH MY3BIKH B IIPOIIECCE HCIIOJTHHTEBCKO-
HHCTPYMEHTAJIBHOH IIOJTOTOBKH
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B cmamwe paccmompen 6onpoc meopuecKko20  caMOBbIpadiceHus OyOywux —yuumenei 6 npoyecce
UCNOTHUMENbCKO-UHCIMPYMEHMATbHOU  nodzomosku. Kpamxuii  00630p npobremvl no360aun onpedeiums, 4mo
MEMOA0N0ZUYECKOU OCHOBOU €€ UCCIe008AHUSL ABNAIOMCA: AHMPONOLOSUYECKUL, CEMUOMUYECKUL, AKMEON02UYECKU U
CUHEP2eMUYeCKUTl HaYUHble NOOX0ObI.

Kniouesvie cnosa: Oyoywuii  yuumens — My3viKu, MEOpHECKOe — CAMOBLIPAdCEHUE,  UCNOTHUMENbCKO-
UHCMPYMEHMANbHASA NO020MOBKA, AHMPONONOUYECKUIl NOOX00, CEMUOMUYECKUTI NOOX00, AKMeONI02U4ecKull nooxoo,
cunepzemu4ecKull noxoo.

KHUAN YATIAN. METHODOLOGICAL FOUNDATIONS OF THE SUCCESS OF THE CREATIVE
EXPRESSION OF FUTURE MUSIC TEACHERS IN THE PROCESS OF PERFORMING INSTRUMENTAL
TRAINING

The specificity of the artistic-educational activity of students of higher pedagogical educational institutions is
that the technology to build their professional skills and development professional skills are closely linked with the
professional expression of the personal vocation of the future specialists, in particular in the process of musical-
performing activity. The depth and diversity of a distinctive individual professional creativity of students is valuable for
the artistic education.

Creative expression of future teacher of music during performing instrumental training is a process of self-
inquiry and realization of their creative potential and professional experience that is accompanied by conscious
identification and expressive intonation sound incarnation of his own performing instrumental concepts adequate
existing artistic and well-established interpretive traditions through pre sampled in terms of box artistic interaction
that provides personal and professional camacholara, self-assertion and self-realization.

We have determined that the methodological basis of organization of pedagogic conditions and methodological
support for the formation and improvement of the investigated phenomenon is of anthropological, semiotic,
acmeological and synergetic approaches. When you implement these approaches actualizarea: search "ledendary”
artistic and pedagogical tools for improving creative expression of students and the pedagogical universities, in
particular during performing instrumental training; symbolic form of musical-instrumental works, which determines
the content of instrumental and interpretive creativity of the future teacher of music, continuous involvement in musical
interpretation, creative and professional growth and the highest possible development of performance-instrumental
abilities; a study of the process of performing instrumental training in terms of «opennessy, co-creation, creative
interaction, nonlinearity, bifurcations and orientation to self-development and self-improvement of students.

Key words: future teacher of music, creative expression, performing, instrumental training, an anthropological
approach, semiotic approach, acmeological approach, synergetic approach.

YYBACOBA Hamania Onexcandpisna. IICHXOJIOTTYHHH CYIIPOBIJ PO3BHTKY TBOPYOIO
HIOTEHIIIAJTY MAHBYTHIX YYHTEJIIB XIMII TA BIOJIOITI Y XOII ®AXOBOI ITIITOTOBKH BH3

Y cmammi na ocnosi ananizy nedazoeiunoi meopii i npaxmuxu npoananizoeani ma po3KpUmMi MOACIUGOCMI ma
MeHOeHYIT GUKOPUCMAHHI NCUXON02IYHO20 CYRPOBOOY 05l PO3GUMKY MEOPHU020 NOMEHYIALY MAUOYMHIX yyumenie Ximii
ma 6bionoeii' y npoyeci paxooi niocomosKu y 6Uux HAGUAILHUX 3AK1A0AX.

Hazonoweno, wo ni0 ncuxonoziunum cynpo6oooM Mu  pO3YMIEMO — cucmemMamuyny pobomy 6ukiaoais,
CHPAMOBAHY HA PO3GUMOK MEOPY020 NOMEHYIANy MaudymHix yuumenié xXimii ma 0ion102ii, Ha NOOONAHHA MPYOHOWIS,
WO GUHUKAIOMb Y NPOYECi HAGUAHHS Tl KOPEKYilo 8 eMOYilino-0coOuCmicHil cepi, a makoic cmeopents yMos Ot
YCRiwHo20 Hasyanns ma euxoeanus. Jlocniodceno, wo GUKOPUCTNOBYS8AMU — NCUXONIO2IYHUL CYNPOGI0 nOmMpiOHO
BUBANCEHO A PeMeNbHO Ni020MOBIEHO i NPOOYMAHO, Wob opicHmyeamu MaubymHix yuumenie ximii ma 6ionozcii Ha
PO36UMOK IXHbO20 ME0PHO20 NOMEHYIATY.

Kniouosi cnosa: meopuicmv, po3sumox meopuo2o  nomenyiany MauOymuix ywumeni¢ Xximii ma 6ionoeii,
ncuxonoiuHull cynpogio, gpaxosea niocomoska.

YYBACOBA Hamanva Anekcandposna. IICUXO/IOTHYECKOE COIIPOBOK/IEHUE PA3BUTHA
TBOPYECKOTO IOTEHITHAJIA BYJAYIIHX YYHTEJIEH XHMHH H BHOJIOTHH B ITPOIIECCE
IIPO®ECCHOHAJIBHOH ITOATOTOBKH B BY3E.

B cmamve na ocnose ananuza nedacocuueckol meopuu U NPAKMUKU NPOAHATUSUPOBAHLL U PACKPbINbL
603MOJICHOCIU U MEHOCHYUU UCNONb306AHUS NCUXOJIO2UYECKO20 CONPOBONCOCHUS ONsl PA3GUMUS  MBOPYECKO20
nomenyuana 6yOyuwux yuumenet Xumuu u 6uono2uu 8 npoyecce nPoGeccuonarbHol noO20MoSKY 6 GbICUIUX YUeOHbIX
3a6e0eHUsIX.

Ommeueno, umo nOO NCUXONOSUHECKUM CONPOGOICOCHUEM Mbl NOHUMAEM CUCHEMAMUYecKylo pabomy
npenooasamenei, HANPagIeHHyIo0 HA PA3GUMUE MEOPUECKO20 nomeHyuana oyoywux yyumeneti Xumuu u Ouono2uU, Ha
npeooonenue mpyoHocmeil, 603HUKAIOWUX 8 npoyecce 0OyYeHUsA U KOPPEKYUIO 8 IMOYUOHATbHO-TUUHOCMHOU cepe, a
makoice cozoanue ycioguti 0l YCneutHo2o 00yueHus u 60Cnumanus. JJokasano, 4mo ucnoib308ams NCUXOI02ULECKOe
CONPOBOIICOeHUE HYICHO 836CULEHHO U MUJAMETbHO NOO20MOBIEHO U NPOOYMAHO, YMOObl OPUEHMUPOBAMb OYOYUUX
yuumenei Xumuy u OUOIO2UU HA PA3BUINUE UX MEBOPUECKO20 NOMEHYUAd.

Kniouesvie cnosa: meopuecmeso, pazgumue meopuecko2o HOmeHyuana oyoywux yuumenei Xumuu u ouono2uu,
ncuxonocuecKoe Conpogodicoerue, npoPeccuoHaIbHAas Ni020MosKa.
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CHUVASOVA Natalia Oleksandrivna.  PSYCHOLOGICAL SUPPORT OF DEVELOPMENT OF
CREATIV POTENTIAL OF FUTURE TEACHERS OF CHEMISTRY AND BIOLOGY IN THE COURSE OF
PROFESSIONAL TRAINING IN HIGHER EDUCATION INSTITUTIONS

The matter of creative potential development of students with the help of psychological and pedagogical support
of its professional becoming is the key moments in modern approaches to the organization of professional training in
Pedagogical University.

The psychological support of professional development of students for professions such as «human-humany is
especially important. One of them is the profession of a teacher of chemistry and biology, complexity and particularity
of which is the main tool for working with people is the identity of the teacher. That is why the natural faculty student
while studying needs to acquire not only theoretical knowledge and skills, but also practical, professionally important
qualities of a specialist teacher.

In connection with this, the term «psychological supporty is considered as systematically organized and
regularly performed work of teachers, aimed at personal and professional development of a future teacher of chemistry
and biology during training in universities, opening the potential of the student, his personality, development of
creativity, and correcting of all sorts of difficulties in his personal development and self-development.

We should note that in this case understanding of psychological support is interpreted very broadly and focused
not only on students, but all participants in educational process.

From our point of view, in order to determine the content of psychological support, to find its direction it should
be based not on the management and technological approach, but on the leading approach in education - competence
approach, the aim of which is not only professional but also personal development of students during learning process
in higher education institutions. Competence is not only deep knowledge in a particular subject area, a high degree of
skill, , it is a subject integrated quality of training activity from subject-oriented perspective, which manifests itself in
the form of readiness and ability of students to master the key competencies that relate to successful self-realization in
professional activity.

Key words: creativity, development of creative potential of future teachers of chemistry and biology,
psychological support, professional training.
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