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PREPARING FUTURE TEACHERS-MUSICIANS IN CONTEMPORARY POLAND

Formulation and justification of the
relevance of the problem. Today, an important
objective is to increase the level of training of
future specialists artistic  disciplines. The
problem of professional self-realization is the
subject of attention of modern musical pedagogy
and education.

Democratic and humanistic processes in
Ukraine contribute to the determination of
pedagogical methods and style of relating to
personality-oriented, research, innovation future
expert [1].

Analisis of recent research and
publications. Successful activity of the teacher-
musician with the ability to independently
acquire the necessary knowledge and experience
of productive, creative thinking, erudition,
cognitive activity, spiritual development, rich
inner world and aesthetic culture, self-
development link scientists G. Padalka
T. Levshenko, S.Naumenko, N. Tymoshenko-
Huralnyk, O. Scholokova, O. Rudnytska,
P. Harchenko.

The purpose of the article. To preparing
teachers to musicians implementation of music
education adequately define the content of
education, which includes the following
components: formation of professional musical
abilities; study musical theory, psychological,
pedagogical and methodological disciplines;
development framework and operations of
performing activities; practical study of
professional disciplines.

The maine material of the stuty. In
specialist training in Poland to consider the
professional musical activity, which is one of the
most difficult kinds of intellectual, technological
and sensory-emotional activity of the individual
in the arts. It manifested in numerous shapes and
forms individual contact with the music, the
main ones is the perception, performance,
creative processing and production of music and
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theoretical understanding of music as a science.

Musical activities in preparing future
teachers musicians celebrated on a variety of
«scientificy skills, artistic quality of the product,
as well as on the adequacy of subject and object.
Qualitative characteristics of musical activities
depend entirely on the individual (groups of
individuals) who engaged in it, from its actual
capacity to perform this activity properly. In
other words — the depth of his mastery of music
in all its complexity, as a professional art — the
level and quality of professional music education
[2].

Musical and Pedagogical Education in
Poland is a system where forming, developing
and preparing future music specialist to their
professional activities. Thus, musical and
pedagogical education is part of the cultural and
educational process of students, as expressing
the views and aspirations of its subjects, and
promotes the consolidation of joint activities.
Obviously, the level of modern musical culture
of society depends largely on who and how to
teach music. However, the quality of modern
music and educator teacher education is a
prerequisite not only broadcast music culture,
but also the process of its development [3].

V.Cherkasov stresses that professional
development specialist music largely depends on
the synthesis and rethinking of previous
achievements and historical experience of a
system of musical education and development of
musical and educational traditions in the
religious and spiritual, secular and national
media. Awareness of the main vectors
philosophy of music education, cultural and
historical background, educational concepts,
patterns and trends to help future professionals in
their professional self, choosing the most
effective means, forms and methods of
educational process of mastering the values of
national musical culture [4].
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The formation principles of the professional
training future professional music in Poland have
their own specifics. Appropriate to them,
according to G. Padalka are: a) a holistic
approach in the unity of three components: a
musical aesthetic, educational and pianistic
development specialists; b) the principle of
presenting the content of the program, its
structural construction by distributing
educational material on specific kinds of activity
(as opposed to the traditional genre stylistic
approach), which focuses on the pedagogical
orientation training with a musical instrument
that offers opportunities for professional
development specialists [5].

Changing education principles causes a
change of the contents of musical and
educational activities in Poland, namely: the
need to expand horizons, to inculcate love for
other arts, develop imagination using poetic
images, metaphors, analogies, imagination and
rumor widely acquainted with music literature,
that evolve musically, intellectually, artistically,
because otherwise there will be valuable artistic
expression in performance; to institute a healthy
professional ambition; the need to let the (early)
ethical superiority of the artist, his duties,
responsibilities and rights, inculcate careful
attention to the text, shape and texture of a
musical work to better and more accurately
convey to the listener the composer's intent.

In Poland, a special role for the teacher to
«free communication» with masterpieces of
musical art, not a teacher in the traditional sense,
but «explainer» to help the future specialist
penetrate the great mystery of Arts and
Creativity. Its main task is to help the hard way
traffic to the ideal. Recognition of the value of
talent reveals the need to maximize reveal
features giving students requires especially
careful and individual approach to each [6].

However, a paradigm shift musical teacher
education in Poland certainly has influence and
focus on training future professional music.
Therefore it is necessary to review the system of
values and priorities of the university music
pedagogy based on nomination at the forefront
of humanistic ideas and guidance, full respect for
the individual student, care about the
development of his essential powers.

In this regard, important methodological
idea that humanization of teacher education
should be the leading criterion for the success of
the educational process in higher education, and
the formation of the creative person of the future
expert - the basis of pedagogical education [7].

In Poland, the educator creates the
conditions for the exercise of the student's
emotional response to music. Only then he
brings them to the realization of the content of
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the work, the expressive elements of musical
language and set of expressive means. This work
makes a strong impact on the thoughts and
feelings of the student. They formed attentive
listening skills, the ability to talk about music,
give aesthetic evaluation of its content [8].

Experts in the field of music pedagogy
must have a mastery of playing a musical
instrument, the principles of spiritual mentoring
and education, the basics of musical theory and
psychological-pedagogical knowledge, practical
compositions and their use in solving the musical
and educational activities.

The musician- educator should have:
knowledge of the history, theory, practice music
and instrumental music performance and
pedagogy; high performance culture; knowledge
of the history of art and musical culture;
Knowledge of musical and educational research;
ability to apply the methodology of musical
training and education; skills to carry out
methodical analysis of pedagogical repertoire
tool [9].

To prepare competent professional musical
specialist in Poland based on the definition of
common methods of music education combine
verbal, visual and practical activities with
specific interactions of faculty and students,
aimed at the transfer and assimilation of specific
musical knowledge and skills in the fields of
music and teaching activities - as musical
literacy training, theory and history of music;
Learning to play musical instruments, singing
and conducting; Learning the creation of music
and performing activities.

The phrase «music specialist» refers to a
generalized interpretation of  professional
diversity (i.e. different musical disciplines
teachers of higher educational institutions,
including  educational  guidance),  which
combines artistic and pedagogical function
(artistic-aesthetic and interpretive and
educational, pedagogical). Specificity of music
pedagogy is differentiating variable component
that deepens internal differentiation of
professional specialist of music of various
specialties and qualifications and violates the
integrity of the overall «professional
homogeneity» ~ common  solution  purely
organizational and educational problems.

In Poland, specialist of music is primarily a
specialist education person who has a general
education, professional (music) and professional
(educational) training in tools, forms, methods
development of educational process by means of
music or art disciplines in the cycle a general
route. The theoretical basis of preparation is
education. Social and cultural purposes
professional and educational activities specialist
in Polish universities teaching focus is the
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development of personality of future teacher of
music teaching profession by training in schools
of general education; in professional music
academies, conservatories, academies of arts —
musician, singer, composer, musicologist,
teacher of a musical profession.

The purpose of the professional activity of
future specialist music is due to sociocultural
purpose vocational teacher education
professional musician and music teacher
education. The first vector comes to mastering
educational qualifications as additional to the
core of teacher-musician, singer, vocalist,
pianist, violinist, conductor, etc., i.e. capture
partial didactics as part of the general methods of
teaching musical subjects (teaching play a
musical instrument, composition analysis
musical forms, etc. in specialized schools of
multi-professional music education); the second
- partial mastery of didactics, that music as an
integral phenomenon of artistic culture (teaching
of music in schools non-continuous lifelong
learning), which promotes the harmonious
development of personality.

Results of the research. One of the
important methods teacher-musician training of
the performing activity is to use the elements of
music criticism. Knowing the specifics of
contemporary forms of performance and
producing appropriate methods and means to
assess the sound of classical and modern music,
music critic, on the one hand, penetrates the
creative laboratory of the composer, monitors the
ways the birth of a musical work and his artistic
results, and the other - to penetrate into
continuously changing performing style and
means of musical expression. In addition, the
always topical issue and personal perception of
each music critic.

Music critic in the education and training of
forming creative outline future teacher-musician
is to solve educational problems inherent
methods and means. As part of the method used
music critics educational and performing
analysis. It is based on verbal teaching methods
[10].

Conclusions and prospects for further
researches of directions. An important method
of training future professionals of music in
Poland stands activation method of performing
practice, the essence of which is methodological
support active performance activity.

It was established that the largest
performing activity detected in independent
cognitive activity that promotes musical
thinking, developing necessary for performance
of associative links. In turn, the wealth of
musical imagination, thoughtful attitude towards
the content of the work suggests performer ways
to implement it (finding the most efficient
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methods of work of musical works, promoting
their  intense  absorption, accumulation
performing repertoire, professional excellence
and performance and skills). You need to form a
psychological setting for performing activities;
the need to develop creativity as performing
necessary by  their own  professional
development, creative individuality of the future
teacher-musician.

An important form of training of the future
teacher-musician in Poland to the performance
of an active performing a practice that is carried
out directly in the learning process of the future
teacher-musician and has such traditional forms
as test-examination and concert. Intensification
of performance practice promotes the use of
various forms of performing activities, namely
akademconcert, educational-themed concerts,
recitals, competitions for the best performance of
works of a particular author, one style of music
genre.
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OPFAHI3AHII7IHO-1'[EI[A_FOFI‘IHA ABLJIBHICTD
HUKHUPOPA SIKOBHY I'PUT'OPIIBA B EMITPALII (1920-1953 pp.)

IMocranoBka  mpo6aemu.  JlisIbHICTE
yKpaiHChKOi TONITHYHOI emirpamii y KpaiHax
€pporn B 20-x pokax XX cT. Ha Cy4yacHOMY

eTami mnepeOyBae y CTaHi JOCHIIDKEHHS Ta
BUBUEHHA. Y  pamsHCBKIM  icTopiorpadii
MIUTaHHS, 1110 CTOCYBaJIHCA nepiony

YKpaiHCBKOTO HAI[IOHAILHOTO BIAPOKEHHS B
nepmid  TpetTmHi XX CT., CHCTEMaTHYHO 1
LTeCTIPIMOBAHO CIIOTBOPIOBAIIOCH Ta
banpcudikyBanmch. Y KOHTEKCTI MOOYIOBH
HE3aJIe)KHOT YKpaiHW TiAHIMAIOThCS TMUTAHHSI
BCTaHOBJICHHS ICTOpUIHOL JIOCTOBIPHOCTI
HalBaroMilmiMX MOJIH 3 >KUTTSA KpaiHM B pi3Hi
enmoxu. JIms JOCHIIDKEHHS I1IbOTO  MHUTaHHS
nepenycim BUKOPUCTOBYBAJIUCh apxiBHi
JIOKyMEHTH. baraTo npencraBHUKIB YKpaiHCBKOT
IHTEJIreHuii B POKM PEBOIIOLIT 3MyIIeHi Oyiu
emirpysaTu 3a KopaoH [11].

Cepen mesgu meparoriB XX — CTOMTTA
BupizHserbes Hukudop Sxosuu I'puropiiB —
(ncesmonimu I'. Ham, I'puropiiB-Ham, ['puropiit
Hamr) mapomuscs 9 mororo 1883 p. B ¢. byptn
Uepkacbkoro noBiTy Ha KuiBmmai. 3 1895 p. no
1900 p. HaBYaBCS B TopoaumeHchkii
CUIBCBKOTOCTIONApPChKi  mKkoii.  3100yBIIH
npodecito arpoHoma, Hukudop SAkxoBuu nBa
POKH TIpalfoBaB KOHTOPLIMKOM Yy MAa€TKY
MTOMIIITHKA. ITounnarouu 3 1903 p.
H. 5. T'puropiiB BXOOUTH 10 oOcepenky mapTil
COLIAITICTIB-PEBOIOLIIOHEPIB, YYaCHUKH SKOTO
ONIKYBaJIMCh THM, SK JaTH OCBITY Hapoay
censtHCTBY. Ilif BIUIMBOM TyMaHICTHYHUX ineit
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BIZIPOPKEHHST YKPaiHCBKOi OCBITH Ha cejl BIiH
CKJIQJIa€ ICHIUT Ha BYMTEJS IIOBITOBOI ILKOJIH
[13].

VY 1907 p. Hukudopa SIkoBuya nepeBosTh

y JIBOKJIACHY LIKOJLY M. Kam’auns-
Ioxinecekoro. B Toif wac y wMmicui akTHUBHO
HNOMyJIApu3yBajlack  yKpalHCbKa  MoOBa  Ta

kynbrypa. B 1909 p. TyT yTBOpHIacs MicieBa
opranizariss [IpocBiTH — KyJIbTYpHO-OCBITHE it
HAIllOHAJIFHO CIIPSIMOBAHE TpOMaJIChKe
TOBApHUCTBO, SKe TIPOBOIMIIO BEYOPH,
OpraHi3oByBaJO TeaTpasbHi BHCTaBH.
IIpoBigHOro 3HAYCHHS B CHUCTEMi IIKUIBHOI
OCBITH Hwuuwumip SIkoBHY HaJaBaB
HalliOHAILHOMY acIIeKTY, oOTpyHTYBaB
HEOOXiHICTh HaBYaHHS JiTeH YKpalHCHKOIO
MOBOIO.

VY yacu ykpaiHcekoi peBomonii 1917-1920
pp. H. 4. I'puropiie 6yB uneHom lleHTpanbHOi
Panu; nBigui — minictopom ocBitm YHP; BX0a1MB
1o TleHTpanbHOTO KOMIiTeTy YKpaiHCHKOi MapTii
COIIAJTICTiB-PEBOIOIIOHEPIB (VIICP). J
1921 p., mepedyBatoun y YexociioBauunHi, CTaB
3aCTYITHUKOM  YKPaiHCBKOTO TIPOMaJiBCHKOTO
KOMITETY, OIMH i3 3aCHOBHHKIB Ta KEPiBHHKIB
YKpaiHCBKOTO ~ COLIOJOTIYHOTO IHCTUTYTY B
[Ipasi, psay IHIIMX HAYKOBHX 1 KYJIBTYPHULBKHX
¢ynpaniii ykpaincekol emirpamii y wiit kpaiHi.
AKTHBHO 3aiiMaBCs IOJITUKOIO, BXOJISIYH JIO
kepiBHunTBa [Ipazpkoi rpymu YIICP, a3 1932 p.
ouonmuB [omoBHuit momitnyamii komiter YIICP
32 KOPJIOHOM.

© Mopraii JI. A. 2018



