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AUTHOR’S ABILITY AS INNOVATIVE RESOURCE
IN THE TRAINING PROFESSIONALS OF ARTISTIC DIRECTION

Formulation and justification of the
relevance of the problem. At the present stage
of globalization, in accelerated pace and rhythm
of science and technology progress the problem
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of the creative personality and creativity acquires
a special significance. Society needs more than
free, original, creative professionals-individuals
capable for self-development and self-
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realization, flexible thinking, touch «opennessy.
Elaboration of ideas, plans and projects in a
broad social sense, that are able to direct their
creativity potential to the development of
creative possibilities of the younger generation.
It leads to the need to change the nature of the
national pedagogical education, including artistic
one, which would include not only upbringing
the literate consumer of artistic values, but also
the development of author’s ability, the ability to
become an initiate of artistic idea, to implement
it in own creative activity, «to be performative —
original and distinctive in its presentation
outside» [6, p. 108]. These provisions reinforce
the requirements for the individuals of future
professionals of artistic direction — visual,
musical, choreography, theater, cultural, cause
the development of author’s ability as
professionally significant personal quality during
the studying at university.

Analisis of recent research and
publications. Creative activity of the future
professional of artistic direction is the basis for
his expression, self-actualization and self-
realization. Focusing on the development of
creative personality in the process of his active
mastery of different types of creative activity,
pedagogues point to the importance of feedback
and influence on personal development,
including the development of creative
individuality (G. Padalka, O. Otych), the most
complete disclosure of personal creative skills
(O. Rostovskyy), expression of own artistic and
pedagogical style and humanistic writing
(V. Orlov), emotional talent and self-expression
(O. Oleksjuk, O. Rudnytska), identity, inner
depth and diversity (V. Kryzhko, I. Mamayeva).

Creativity under the laws of beauty, the
core of which is the art, is a universal form of
artistic activity. Creative activity is an activity of
the future teacher of art in his personal,
pedagogical and human significance, involves
the integration of aesthetic and art criticism,
general artistic, professional, pedagogical
knowledge, their application and implementation
in practice activity.

Ability is not only the availability of
opportunities or the achievement of a certain
level of abilities and qualities, but also their
implementation in activity, in which they are
developing and forming in the creation [2; 5; 11]
(L. Vygotskyy, G. Kostiuk, S. Rubinstein etc.).

Studying the etymology of the term
«ability», the scientists emphasize its
relationship with the concept of «opportunity».
0. Oleksjuk attributes the artistic imagination,

intuition, inspiration technique, artistic and
meditative  concentration to the artistic
possibilities of the individual [7], which

determine the ability of a teacher to creative
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regulating of relations in the students’ and
pedagogical collectives, and that are the basis of
creative self-expression, take on special meaning
in professional activity.

Ability is the achievement of bold goal
(dream). It is the implementation of the project,
the author of which is you; self-actualization,
fulfillment own purpose, usefulness sense of
yourself and your life.

In the article «From the theory of mediated
activity to the theory of presence activity»
V. Petrovskyy, analyzing the construct of
«ability» («consistency»), singled in its sense
following components: skills and motivation.
The term «ability» the author comprehensively
describes by the following qualities: the ability
to feel happiness; feeling of success and
prosperity; joy of life; own satisfaction and a
desire for further progress; delight things, which
you aspire to and the same way desire to things,
which you are enjoying; well-being and
commitment; the strength of a way and efforts to
pass it. Summarizing, V. Petrovskyy defines the
concept of «ability» as the unity of terms «can»
and «wanty, as the focus of opportunities, which
encourage activity, the state of active welfare [9,
p. 127].

Psychological and pedagogical analysis of
the process of creative activity, its internal
mechanisms make it possible to state that during
this  activity = universal  personal  and
professionally important qualities are emerging
and forming (artistic  thinking, artistic
imagination, creativity, ability for empathy and
reflection), artistic and interpretative
competencies are improved, the organic
relationship of higher spiritual values and
individual essential powers is performed, which
are updated in their own creative activity and
make the author’s ability of future professional
of artistic direction.

O. Oleksjuk proves the prospects of
research of this problem from the standpoints of
hermeneutical approach. Offering pedagogical
concept of the formation of ability for creative
self-realization of students of art majors at
universities, academic stresses that the creative
self-realization of the future professional in
creative artistic and interpretative process covers
all the way of individual goal, it is from the first
thought about the artistic idea of the art work
until its implementation —  performing
embodiment. It is important generalization by
O. Oleksjuk that the source of self-actualization
is the spiritual potential of the musician
individual, which reflects the extent of updating
of spiritual forces in this process [7]. This thesis
fully applies to future professionals and other art
forms — visual, choreography and theater.

The purpose of the article. Authors ability
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as innovative resource in the training
professionals of artistic direction.
The maine material of the stuty.

Author’s ability of the future art professional
appears multifaceted, multidimensional, directly
lies primarily in the conscious perception of art
works, deep penetration and comprehension of
their meaning, artistic explanation and
interpretations, inspired performance and own
creation.

This process involves self-realization of
own powers, abilities, talents, opportunities,
disclosure of all reserves of creative activity of
the individual, the entire complex of individual
and personal qualities, objectifying essential
powers in own products, diverse social activities,
leading to the transformation of the individual
into the subject to own life and profession. So
the dialectical of development of the individual
of future professional is turned in such way, as
giving yourself, own essential powers and
abilities of activity, in the same time the person
gets them, but in a new capacity. This quality is
the author’s ability, which takes an integrative
character, because it contains internal individual
and personal characteristics, abilities, qualities
and properties that appear in the creative activity
of the future art professional.

Giving «the life» to own individual values,
reaching conscious goal, implementing it in
activity, the future professional asserts himself as
an unique personality, able to reach broad artistic
generalizations, to demonstrate a high level of
cultural, literacy, profound erudition and
intelligence, harmony and beauty of the inner
world, concern to the environmental, awareness
of its values and own involvement to the
establishment of these values. Such professionals
work successfully in a format of independent
creative research based on the achievements of
basic sciences and uniqueness of which is in
axiological base of teacher’s performance.

The phenomenon of such integrative
professionally significant quality as «author’s
ability» refers to an innovative resource of
understanding of the importance of its
development in the process of professional
training of the future specialist. The source of
innovation is targeted search of ideas (birthday)
and application into the content of professional
training such system and technology of the
learning, which would solve the contradictions
between social demand and competitive
professionals and the real state of professional
training of future teachers of music art to the
teaching of art in secondary schools and social
cultural environment.

In these conditions, the innovation is
considered the own creative activity of future
professional that provides its pedagogical control
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and as a result leads to the formation of an
integrated professionally important personal
quality — author’s ability.

Linked with the rejection of clichés,
stereotypes in education, the necessity and the
need «to release» the internal artistic and
personal «reserves», own creative activity is
controlled innovation at the same time, specially
organized process, it involves achieving changes
of controlled object (students), the expression of
author’s ability based on targeted rational and
voluntary actions, personal and creative
positions both the teacher and the student.

Author’s ability we define as integrated
professionally significant personal quality, which
establishes qualitative transformation of the
inner world by the future teacher and leads to
fundamentally new its condition, encourages for
creative self-expression and self-realization,
resulting the student acts as a creator of new
artistic values, as a composer, as a performer, as
an actor, as a director, as a future teacher, able to
be realized in different branches of the social
environment. So the ability is not only the
presence or capabilities or the achievement of
the level of the development of abilities, but the
implementation of these features and abilities in
professional activity.

In our research this definition is particularly
important because we consider the future art
professional as the author of own composition,
project, choreography and theatrical
compositions, etc., which must not only create,
but also make public, present own compositions,
therefore as a proper painter, composer,
choreographer and artist, who has creating

mastery, implementation and studying, so
reveals own  subjectivity  holistic  and
multifaceted.

Subjectivity of the teacher provides his
system integrity. This provision indicates in
science works by A. Brushlynskyy, who stated
that a person as a subject is the highest system
integrity of all his complex and contradictory
qualities, especially mental states and properties
of his conscious and unconscious [1].
Subjectivity of the teacher provides his
creativity, so creativity and subjectivity are
related and interdependent categories. Thus,
according to the opinion of American
psychologist K. Rogers, the main exciter of
creativity is the human desire to realize them, to
discover their own potentials. The relationship
between subjectivity and creativity is established
by S. Rubinstein, who revealing the principles of
creative initiative, emphasized that subject in his
actions, in acts of creative initiative is not only
manifested and evidenced, but is also created
and defined [11]. In view of this, students’
interest, ambition and desire to self-expression
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and self-realization in self-creativity, identifying
of own opportunities in their own creative
activity are characterized feature of the
subjectivity, as a model of artistic image and
creative project is not only created by the
student, but it is an expression of his essence,
individuality, phenomenal, and the student is
seen as largely autonomous from external
dependencies.

Psychologists understand the subject as a
bearer of activity, as someone who efficiently
performs the appropriate action, has the ability to
self-regulation and self-development in this
activity. Thus, the distinctive features of
subjectivity (as individual properties) and
subjectivity lie primarily in «human active
mental organization», activity. A. Osytskyy
notices that subjectivity in activity and behavior,
processes of perception, making decision, etc.,
dues primarily by individual features of human
exploration of the transformative activity that
appear in staged and solving problems. The
author states that the feature of subjectivity is
determined by «functions of regulating activity,
which are relevant in the present for human or
are relevant from the views of perspective» [8].

The idea of subjectivity is organically
complemented with the idea of acting, the
possibilities of which were disclosed and
explained in heuristic concepts by M. Bakhtin in
his work «Philosophy of action» as «thinking
that acts», «action-learning», «life as an actiony,
were deepened and developed by the famous
Ukrainian scientist V. Romenets as «logic cell of
mental», «the highest form of soul and spiritual
activity», «share of the spiritual development of
the individual», «creation of moral valuesy,
grounded in scientific works by V. Tatenko, who
determines such important positions for our
investigations: the concept of subjectivity
underlines «copyright» of person, his ability to
start a series of causal from himself, to take
personal responsibility for deeds; the term
«acting» refers to individual and unique, value
and semantic, cultural and personal vector of
subjective activity; the concept of “acting” of
subject of life gives it the necessary and
sufficient specificity essential, as it fills the
individual with natural for human social and
cultural content and meaning [10], stressing thus,
the activity aspect of the ability and its
connection with the concept of «authorship».

Subjectivity is manifested in the ability of
the individual to analyze own activity, to feel its
results, make sense logically, adjust own actions,
based on own experience and accumulate new,
which is essential for the functioning of the
future professional as a subject, individual,
personality.

The reflects

concept of «subjective»
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author’s character of the activity both the teacher
and the student, and it is disclosed in such
concepts as autonomous, proactive, original,
creative. For the teacher it is a sense of own
potential abilities, belief in them, aspiration to
reform the process of creative and performing
training of the future teacher of music art and the
desire and the ability to implement such
transformation through the introduction of
innovative  technology of composer and
performing activity in this difficult process. For
student it is a belief in own creativity,
understanding  the  feasibility = of  the
implementation of composer and performing
activity, the aspiration and the desire to express
and fulfill in own creativity.

In the creative activity that is related to the
conscious and unconscious experience of the
individual (author), his internal sensations, the
ability to adequately create, perform and
interpret own compositions, clearly identify the
individuality. J. Kapustin notices that the
author’s interpretation has to meet the aesthetic,
historical and social, objective requirements of
nowadays. Personalization of artistic
interpretation (the author’s own attitude to the
world) is recorded in expression and formative
means, reveals personal and creativity potential,
the individuality and specificity of author’s style
[4]. A wide range of student’s individual turns in
the personal ideological concept, processes of
creative thinking, the depth of artistic opinion,
content of artistic image, is characterized by
independence, criticality, flexibility, creativity
and speed. Language of art «ells by usy», finds
itself in our outlook and worldview, artistic
culture, the ability for emotional experiences and
compassion identification, development of
artistic and creative thinking, the ability to
realize original artistic intent into the relevant
semantic form.

In addition to the disclosure of individuality
and subjectivity, the author’s ability detects its
versatility as it drives the integrated system of
professional training of future specialists, its
subjects (teachers and students), and goes
beyond it and thus achieves the universality.

In such way the search of sense for self-
expression in own creation, concentrating
creative powers, is the impetus for self-
exchange, self-improvement, self-movement,
«not  adaptive  activity» (V. Petrovskyy),
transcendence, that is, the ability «to go beyond
yourself». In own students’ creative activity,
which is not a simple process, called qualities are
not only possible, but actually acting.

The essence of creativity is to make «co-
being» and «dialogic» (M. Bakhtin), such that
movement of creative media, the aim of which is
the manufacture of own creativity as self-



HAYKOBI SAITMCKH

Cepisi: [ledazo2iuri HQyKU

Bunyck 161

valuable, the design of artistic dialogue,
transforming it into an artistic conception,
materialization using specific techniques and
means in the layer landmark of original text of
art work, reviving in new semantic and symbolic
variant of the author’s text, the release of
subjective nature of author’s text through the
subjectivity of composer and performer and
direction of this subjectivity to the public. So
such organization of future professionals’
creative is important task, which provides the
ability to identify subjectivity for each student,
the ability to carry out this activity, as the
author’s ability. This approach is a way to
develop spiritual and creative person of the
future professional of artistic direction.

The effectiveness of the formation of
author’s ability of future teacher of music art are
provided by pedagogical conditions as dialectical
relationship of objective and subjective factors
that reveal a set of opportunities of influence to
educational environment for personal and
procedural aspects of such activity. Identified
pedagogical conditions caused by psychological
and pedagogical features of artistic and creative-
performing activity, ensure the formation of their
internal components — intellectual and mental,
emotional and sensual, creative and activity
spheres: the creation of educational (creative and
developmental) environment, in which the
student feels himself as a subject (author,
creator) of own creativity and own life; the
development of future professional the
motivation to self-creativity, the need for self-
expression and self-fulfillment in different forms
of artistic thought (perception — interpretation —
creation); directing the educational process to the
acquisition of creative and performing
experience by students with its further designing
to professional activity; providing pedagogical
facilitation, artistic and dialog communication,
promotion and revitalization of the ability to
congruence in self-creativity, involvement each
and every student in creative activity.

Conclusions and prospects for further
researches of directions. Analysis of the
concept of «ability», «author’s ability», study of
psychological and pedagogical literature on
problems of active ability leads to such
conclusions:

— author’s ability is an integrated
professional and personal quality of the future
specialist of artistic direction;

— author’s ability is a system-creative factor
of own creativity of the future professional, in
which it is implemented efficiently;

— the development of author’s ability of
future art professional is a managed process that
is aimed at the development of spiritual and
creative personality of the future specialist,

43

promotes efficiency of the process of his
professional training, establishes a new level of
the professional training.

Implementing into the scientific use the
concept of «author’s ability», we define it as an
integrated professional and personal quality,
which is formed in own creative activity of the
future professional. This complex integrated
activity establishes a higher level of spiritual and
personal development of the individual of future
professional; it is based on the perception and
interpretation and makes it possible to reveal
yourself in the artistic space, to form as a
creative, self-contained, mobile and competent
person.

REFERENCES

1. Brushlynskyy A. Subject activity as the
unity of theory and practice / A. V. Brushlynskyy //
Psychological journal. — 2000. — Ne 6. — P. 5-9.

2. Vygotskyy L. S. Psychology of art /
L. S. Vygotskyy; ed. by M.G. Yaroshevskyy. —
Moscow: Pedagogy, 1987. — 345 p.

3. Kagan M. S. Internal  dialogue as the
lawfulness of artistic and creative process /
M. S. Kagan // Sov. Art Criticism. — M., 1985. —
Vol. 19. - S. 184-219.

4. Kapustin J. V. Musician-performer and
audience: (sociological problems of modern concert
life): investigation / Kapustin J. V. — L.: Music, 1985.
~160 p.

5. Kostiuk G. S. Educational ~ process  and
mental development of the individual / G. S. Kostiuk.
—K: Soviets. School, 1989. — 608 p.

6. Masol L. M. Total artistic education: theory
and practice / L. M. Masol. — K: Promin, 2006. —
432 p.

7. Oleksjuk O. M. Musical pedagogy: tutorial /
0. M. Oleksjuk. — K., 2006. — 188 p.

8. Osytskyy A. K. Problems of the research of
subjective activity / A. K. Osytskyy // Questions of
philosophy. — 1966. — Ne 1. — P. 5-19.

9. Petrovskyy V. From the theory of actionable
mediation to the theory of actionable presence /
V. Petrovskyy // Development of personality. — Ne 2. —
2014. —p. 125-145.

10. Romenets V. A. The subject of mental
activity as the object of historical psychology /
V. A. Romenets // Psychology of subject activity of
the individual. — K.: Institute of Psychology APS of
Ukraine, 1993. — P. 81-82.

11. Rubinstein S. L. Principle of  creative
initiative. To philosophical foundations of modern
pedagogy / S.L.Rubinstein // Questions of
psychology. — 1986. — Ne 4 — P. 101-108.

12. Rudnytska O.P. General and artistic
pedagogy: tutorial / Oksana Rudnytska. — Ternopil:
Educational book — Bogdan, 2005. — 358 p.

13.  Slobodchikov V. I. Psychology of person.
Introduction  to  subjectivity  psychology /



HAYKOBI SAITMCKH

Cepisi: [ledazo2iuri HayKU

Bunyck 161

Slobodchikov V. 1., E.I. Isaev. — Moscow: Shkola-
Press, 1995. - 384 p.

BIIOMOCTI ITPO ABTOPA
CTPATAH-APTUIIIKOBA Tersina
BopuciBHa — JOKTOp MenaroriyHux Hayk, mpodecop

kadenpu My3HUYHO-TEOPETUIHHIX Ta
iHCTPYMEHTAJIbHUX JUCLUILTIH LlenTpanbHo-
YKpPaiHCBKOTO JePYKaBHOTO earoriYHoro

yHiBepcuTeTy imMeHi Bonongumupa Bunnnuenka.
Hayxkosi inmepecu: npoodeciitHa miAroToBka

VIIK 37. 091. 3:78(075.8)

Maﬁ6yTHbOI‘0 BYUTECIIA MY3UYHOTO MUCTEIITBA.

INFORMATION ABOUT THE AUTHOR

STRATAN-ARTYSHKOVA Tetiana
Borisivna — Doctor of Pedagogical Sciences,
Drofessor Department of music-theoretical and

instrumental subjects of Centralukrainian Volodimyr
Vinnichenko State Pedagogical University.

Circle of research interests: professional
training of future teachers of musical art.

Jlama naoxooawcens pykonucy 10. 12. 2017 p.
Peyenzenm — o.n.n.npogpecop A. M. Pacmpucina.

YEPKACOB Boaoaumup ®eropoBuy —
JIOKTOp TIeIaroTiTHUX HayK, mpodecop,
3aBigyBay Kadeapu My3UTHO-TCOPSTHIHUX Ta

IHCTpYMEHTAIBHUX TUCIHILTIH L[eHTpansHOyKpaiHCBEKOTO

JIep>KaBHOTO TIeIaroriTHOTO YHIBEPCHTETY

imeHi Boogumupa Bunanyenka, M. KponmuBHUIBKUI

ORCID iD 0000-0003-2760-275 x
e-mail: cherkasov 2807@ukr.net

OPFAHI3AHIFIHO-H]:;I[AI'OFI‘IHI YMOBH PO3BUTKY XYJOKHbO-ECTETUYHOI'O
CMAKY MAUBYTHIX ®AXIBIIB OBPA30TBOPUYOI'O MUCTELITBA

ITocTanoBKa Ta OOTPYHTYBaHHS
akTyaabHocTi mpodsemu. CygacHi pearii
YKPaiHCBKOTO CYCIUJILCTBA BHMAaraloTh MHJIBHOT
yBarm J0 THTaHb PO3BUTKY  XYIOXHBO-
€CTETMYHHUX  CMakiB  MaiOyTHIX  (axiBIiB
00pa30TBOPYOr0  MHCTENTBA.  BUTOHUYCHHMIA
XYI0XKHbO-CCTCTUYHHNA  CMaK  YMOXKIIUBIIIOE
OI[IHIOBATH MIPY JTOBEPIICHOCTI MPEIMETHUX Ta
JIIyXOBHUX IIIHHOCTEH, crpuse (GopMyBaHHIO
XYJ0KHbO-ECTCTUYHOT KYJIBTYPH OCOOUCTOCTI,
PO3IIUPIOE  TOPU3OHTH  CBITOCHPUHHATTS Ta
CBiTOOAUEHHS, JO3BOJIIE CTBOPIOBATH OOpa3u
€CTEeTHYHOT Ta XYyIOXKHBOI KapTHHU CBITy. 3a
TaKoro TiAXOMy BHW3HAYCHHS W OOTPYHTYBaHHS
opraHi3aliiHO-TIeJarOTiYHAX ~ YMOB  PO3BHUTKY

XYJO’)KHbO-€CTETUYHOTO ~ CMaKy  MaWOyTHix
(daxiBIiB  00pa30TBOPUYOTO  MUCTENTBA €
aKTyaJbHHUM 1 CBOEYACHHM.

Amnaji3 OCTaHHIX JOCTiKeHb i

nyoJikamiii. AHani3 JpKepes NeJaroriyHoro Ta
MHCTEIIBKOTO  CHPSIMYBaHHSI ~ 3acBimuye, ILO
BITYM3HSIHUMH Ta 3apyOIKHUMH HAayKOBLUSIMH, 3-

momixk skmx: €. AmnronoBud, O. Bypos,
C. JHemuak, M. Kapmamos, C. KoHnoserp,
B. Kysin, JI.  Macon, B.MeaymeBcbkui,

A. Memnik-ITamaes, H. Mupomnonscbka, b. He-
meHcbkuid, O. Onexctok, O. Otuy, B. ITIpomis,
O. Pymuunpka, C. Csug, [ lIlleBuenko,
E. [IllopoxoB, b.IOcoB 3HaYyHOIO MIipOIO

44

JIOCTIHPKEHO Ta PO3KPUTO Ti YM Ti TNHTAHHS
XYA0KHbO-ECTETHUHOTO BUXOBaHHSI,
npodeciiiHO-TIeIaroriTHOTO CTaHOBJICHHS
ManiOyTHIX (axiBiB 00pa3oTBOPIOTO
MHcTenTBa. TemMaTWka HaUIOr0  HAYKOBOTO
NOIIYKY 3HAyHO JIOTIOBHIOE  JOCIIJUKEHHS
Ha3BaHUX aBTOPIB, YMOXIMBIIOE YCBIJIOMHUTH
0COOJINBOCTI PO3BUTKY XYIO>KHBO-ECTETHYHOTO
cMaKy MaiOyTHiX (axiBLUiB 00pa30TBOPUOIo

MUCTCITBA.

Mera crarti. Buxomsum i3 3asBieHOi
npoOJieMaTHKH, MeTa  CTaTTi  TOJIATaE B
0o0TpyHTYBaHHI oprasizaiiHO-TIeJarOTiYHIX
YMOB PO3BHUTKY XYyIOXHBO-ECTETHIHOTO CMAaKy
ManiOyTHIX (axiBiB 00pa3oTBOPIOTO
MUCTEIITBA.

Bukaan OCHOBHOTO MaTepiany
JAOCTKeHHS. VYcBitoMieHHS PO3BUTKY
XYJOXKHBO-€CTCTHYHOTO  CMaKy  MaiOyTHIX

(axiBiiB 00pa30TBOPUOro MHCTELTBA B IpOLEci
npodeciifHO-TIeAaroriaHol MiATOTOBKH
YMOXITUBIIFOE YTOYHCHHS OCHOBHHX Je(iHIIIH
JIOCITI I5KEHHSI, a  caMme: «OpraHizaiiiHo-
MeJaroriyHi  yMOBHY», «XYJIOKHbO-€CTETUYHUM
cMak», «ManiOyTHIi (axiBemb 00pPa30TBOPUOTO
MHCTELITBAY.

Jocmimkyoun 3HAYCHHS (dheHomena
«OpraHi3amifHO-TIeNaroTiyHl  YMOBH»  BapTO
3a3HAYUTH, M0 Yy HAYKOBOMY CEPEIOBHII
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