HAYKOBI 3AITHCKH Cepisi: I[TedazoziuHi HOYKU Bunycx 170

AHOTAII

OBYAPEHKO Hamanis Anamoniiena. ITPO®ECIHHA ITIJITOTOBKA MAHBYTHIX YYHTEJIB
MY3HYHOI O MUCTEITBA J]O BOKAJIbHO-BHKOHABCBKOI JIATTBHOCTI

YV cmammi 6ioobpasiceno axmyanvnicme npobnemu npogheciunoi nio2omoeku MauOymuix y4umenig¢ My3uyHo2o
Mucmeymea 00 BOKANbHO-8UKOHABCHKOT OistbHocmi. Busnaueno memoodonoeiuni 3acaou npogeciiinoi nideomoexu
MAUOYmMHIX yuumenie My3UuHO20 MUCMEYMEa 00 BOKAIbHO-8UKOHABCHKOT OISIbHOCMI, CcmpyKmypy npogeciinoi
ni020MOBKU  MAUOYMHIX YUuUmenie My3uuHO20 MUcmeymeda 00 B0KAIbHO-8UKOHABCHKOI OISNbHOCMI, KA GKIIOYAE
KOMNOHEHMU. MOMUBAYIIHO-CMUCTIOBUL, BOKAILHO-MEXHIUHUL, XYOOHCHLO-CEMAHMUYHULL, NEPesMiNIO8aANbHO-CYECHIYHUL
Hanpsimu  YOOCKOHANeHHsT 3micmy, ¢gopm ma memooie npogheciiinoi nio2omoeKu MAatOymHix yuumenie My3uyHO2O0
Mucmeymea 00 80KANbHO-8UKOHABCHKOI OifIbHOCII.

Kntouosi cnosa: 60xkanbHo-8UKOHABCHKA OIANbHICIb, MAUOYMHIL YUUMenb My3U¥HO20 MUCMeYmMBa, MemoOon02i4Hi
3acaou, npogeciina niocomoska.

OBYAPEHKO Hamanva Aunamonvesna. IIPO@ECCHOHAIBHAA IIOATOTOBKA BYAVIIIHX
VUHUTEJIEH MY3bIKAJIbHOI'O HCKYCCTBA K BOKAJIbHO-HCITOJTHHTEBCKOH JEATEJIbHOCTH

B cmamwe ompascena axmyanenocms  npobnemvl  npogheccuoHanvHol  NO0O2OMOoSKU  OYOywux yyumenet
MY3bIKAIbHO20 UCKYCCMBA K 60KANbHO-UCHOTHUMENbCKOU Oessmenvhocmy. Onpedenenvl Memoodono2uieckie OCHOBbL
nPOpeccUoHanbHot.  NOO20MOGKU  GYOVIYUX  yuumenel My3blIKAIbHO20 UCKYCCMEAd K  BOKANbHO-UCNOTHUMENbCKOU
0esiMeNbHOCIU, CMPYKIYPA NPOPECCUOHANLHOU NOO20MOGKU OYOYuux yuumeineti My3blKalbHO20 UCKYCCMEA K 6OKAIbHO-
UCNOTHUMENbCKOU  0eAMEeNbHOCIU,  KOMOPAsl  COOEPIHCUM  KOMHOHEHMbL:  MOMUBAYUOHHO-CMBICILOB0T,  BOKAIbHO-
MeXHUYeCKutl,  XyOOHCECMEEHHO-CEMAHMUYECKUL, — CYEHUHECKU-aPMUCIMUYeCKUll;,  HANpagieHus  MOOepHUAYUU
cooeporcanus, Gopm, Memooos NpodecCUOHANbHOU NOO20MOSKU OYOYWUX Yyuumenei MY3bIKAIbHO20 UCKYCCMEA K
B0KANLHO-UCNOTHUMENbCKOU 0esIMENbHOCTIU.

Kniouesvie cnosa: 60KaNbHO-UCNOTHUMENLCKAS O€SIMENbHOCb, OYOVWULL YUumenb My3blKAAbHO20 UCKYCCMEA;
MeMOoA0N02UYECKUe OCHOBbL, NPOPECCUOHANbHAS NOO2OMOBKA.

OVCHARENKO Natalia Anatoliivna. PROFESSIONAL TRAINING OF THE FUTURE MUSIC ART
TEACHERS TO VOCAL PERFORMING ACTIVITY

The article deals with the relevance of the problem of professional training of the future music art teachers to vocal
performing activity. The ability of the singer to use a different manner of singing is an innovative sing of vocal and
performing art of XXI century. Such vocal and performing abilities will be demanded from the teacher of musical art.
Highly artistic performance of vocal works by teachers makes a profound impression on the students, forms their spiritual
sphere and causes their vivid interest in vocal art. Therefore, improvement of the content, forms, methods and means of
professional training of the future music art teachers to vocal performing activity is of particular significance. The
purpose of the work is to substantiate the areas of increasing the effectiveness of professional training of the future music
art teachers to vocal performing activity. Such areas include: outlining of methodological foundations, the structure of
modern professional training of the future music art teachers to vocal performing activity; improvement of the content,
forms, methods and means of professional training of the future music art teachers to vocal performing activity. In the
course of the research it was found out that professional training of the future music art teachers to vocal performing
activity should be carried out on the basis of methodological approaches (systemic, personally oriented, activity-based,
competence-based, cultural and axiological), principles (traditionality and innovation, cultural conformity in the content
and methods of vocal training, concert-artistic orientation, diversity of types and forms of vocal and educational
activities). According to the results of the study, the structure of vocal performing activity is determined, it includes such
components: motivational-semantic, vocal-technical, artistic-semantic, impersonation and stage; ways of modernizing the
content, forms and methods of professional training of the future music art teachers to vocal performing activity.

Keywords: methodological foundations; vocal performing activity, future teacher of music; professional training.

PACTPHIIHA Anna Muxkonaisna. THHOBAI[IHHO-TBOPYHH ITOTEHIIAJI MHCTEI[BKOIO
OCBITHBOTI O ITPOCTOPY AK OCHOBA PEAJII3AIIII HOBITHBOI ITAPAJTATMH OCBITH XXI CTOJIITTA

Y cmammi poseasmymo mooicnueocmi pegpopmyeanns npogeciiinoi mucmeyvkoi oceimu HaA OCHO8I HOBIMHLOT
napaouemu oceimu XXI cmonimms. OkpecneHo OUCKYCIHI NUMAHHA, WO HAPA3l Malomv micye y cucmemi nid2omosKu
gaxieyie mucmeybko2o cnpsMysanHs ma HeoOXiOHicmb ii nepeopicumayii na npuobauns — manOymuim ghaxieyem
cmabinLHOi 0cHOBU 051 OYXOBHO-MEOPHO20 CAMOPO3GUMKY ma camopeanizayii Ha OCHO8I 6a1acmugux Oyxy uacy
Ooemokpamuunux yinnocmen. Ilpedcmasneno asmopcbky no3uyilo uwjooo MOJCIUBOCMeEN 3ACMOCYBANHA  KOHYenyii
O0YX0BHOCHI 8UXOBAHHA K OOHIET i3 HaUOinbW 3ampedysanux mooenei y Hogimuill napaouemi ocsimu XXI cmonimms,
Wo pO3KpUBAE HOGI 20PU3OHMU OYXOBHO20 3POCHMAHHA MAOYMHbLO2O haxisys mucmeybko2o cnpamysanns. Poszenanymo
YMOBU BIOMBOPEHHSA THHOBAYILIHO-MBOPYO20 NOMEHYIALY MUCTEYbKO2O OCEIMHbO20 NPOCMOPY 3aK1A0i6 8UWoi 0ceimu K
ocHogu  peanizayii HogimHwbol napaduemu oceimu XXI cmonimmsi, wjo 3yM0811010msb Ni020MOSKY (paxieys MUCMeybKo2o
npoginio Ak cyd’ekma i meopys iHOUgioyanbHoi mpackmopii ea1acHoi npogecitinoi dianbHoCcmi.

Kniouogi cnosa: napaouema oceimu, oceimuiti npocmip, uumenb My3uiH020 MUCMEYMEa.

PACTPBITHHA Anna Hukonaegna. HUHHOBAIIHOHHO TBOPYECKHH IIOTEHITHAJT
XYJOKECTBEHHOI'O OBPA30OBATEJIBHOI'O IIPOCTPAHCTBA KAK OCHOBA PEAIU3AIIUHA
HOBEHIIIEH TAPAJTAT MBI OFPA30BAHHA XXI BEKA
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B cmamvwe paccmompenvt 603moacHocmu pepopmuposanus npogheccuoHanbHO20 Xy0oiHcecmeeHH020 06pa308ans.
Ha ocHoge Hosetlwetl napaduemvl 06pasosanus XXI eexa. Onpedenenvl OUCKYCCUOHHbLE BONPOCHI, NOKA UMEION MECTO 6
cucmeme NOO20MOBKU CHEYUATUCIO8 XYOOICECMBEHHO20 HANPAGIEHUs U HEOOXOOUMOCHb ee NepeopueHmayu Ha
npuobpemenue OYOYWUM  CREYUATUCTOM CMAOUTLHOU  OCHOGbL  OAsl  OYXOBHO-MBOPYECKO20 — CAMOPA3GUMUSL U
camopeanu3ayull Ha 0CHO8e NPUCYIUX OYXY 8peMeHU deMOKpamudeckux yennocmell. Illpedcmasnena agmopckas nosuyus
OMHOCUMENBHO ~ BO3MONMCHOCEU  NPUMEHeHUs  KOHyenyuu OYXO8HOCMU — 60CNUMAHUA KAK OOHOU U3  CAMbIX
680CcmpebosaHHbIX Moodenell 8 Hoseliulell napadueme obpasosanus XXI eéexa, Komopas packpviéaem HOGble 2OPU3OHMbL
0YX068HO20 pocma GyOywe20 CReyuaniucma XyO00diCeCmeeHH020 Hanpasienus. Paccmompensl Yciosus 60cnpousgo0cmed
UHHOBAYUOHHO-MBOPUECKO20 NOMEHYUANA XYOOICECMBEHHO20 00PA308AMENbHO20 NPOCMPAHCIBA  BbICUIUX  VUEOHbIX
3a8e0eHUil KAaK OCHOBbl pedanu3ayu Hogou napaouemvl obpazoeanus XXI eexa, o6ycrosnusarowue noo20mMoeKy
cneyuanucma XyoodcecmeenHHo2o npo@uis Kak cybvekma u meopya uUHOUSUOYALILHOU MPAeKmopuu co6CmMEeHHOT
npogheccuonanbHoll 0esimerbHOCmU.

Kniouesvie cnoea: napaduema obpaszosanus, o06pazosamenvhoe NPOCMPAHCMBO, VUUMENb MY3bIKATbHOZO
uckyccmea.

RASTRYGINA Alla Mpykolaivna. INNOVATIVE-CREATIVE POTENTIAL OF THE MUSICAL
EDUCATIONAL SPACE AS THE BASIS FOR IMPLEMENTATION OF THE NEWCARE PARADIGM OF XXI
CENTURY EDUCATION

The article considers the possibilities of reforming professional artistic education on the basis of the latest paradigm
of the XXI st century education. The discussion questions, which are currently taking place in the system of training
specialists in the field of artistic orientation, and the need for its reorientation to acquire a future specialist a stable basis
for spiritual and creative self-development and self-realization based on the peculiar spirit of the time of democratic
values, are outlined. The author’s position on the possibilities of using the concept of spirituality education as one of the
most popular models in the modern paradigm of education of the XXI century, revealing new horizons of spiritual growth
of the future specialist of artistic orientation is presented. The conditions of reproduction of the innovative and creative
potential of the artistic educational space of institutions of higher education as the basis for the implementation of the
modern paradigm of education of the XXI century, which predetermine the training of a specialist in the artistic profile as
a subject and the creator of an individual trajectory of their own professional activity, are considered.

Key words: education paradigm, educational space, teacher of musical art.

POMAHEHKOBA KOnia Bikmopisna. /IO IIMTAHHA ITPO POJIb ETAITY YYHIBCTBA Y CTAHOBJ/IEHHI
IHJHUBIJIYAJIBHOI'O CTHJIIO XY/IO’KHHKA

OcHo6HuM 3a80aHHAM 0aHO2O0 Mamepiany € akmyanizayis poni npoonemu «yYumenb-yueHuK» y Cy4acHOMy apm-
npocmopi, cnpoba npPocmedlcumu HACMynHICMb | CMAeieHHs 00 Hel npeOCMABHUKIE PISHUX apm-2eHepayil y NAOuuHI
CbO2OOHTWHBOT XY00UCHBOI 0C8IMU, AKYeHmysamu K HeoOXiOHicmb 30epedicenHs mpaouyill akademiuHoi oceimu, max i
HAOAHHS MOTOOOMY XYOOICHUKY NPABA CAMOCMINIHO20 6UDOPY BEKMOPA C8020 MBOPYO20 PO3CGUMKY.

Kniouogi cnoea: roniiosanns, HACHiOY6aHHs, XYOOIICHUK, (DOPMYSAHH CMUNIO, iHOUGIOYAIbHA MAHEpA, Y4eHb,
yuumensb, meopuicmv, MUCMEYMEO.

POMAHEHKOBA IOnua Bukmoposna. K BOIIPOCY O POJIH 5TAIIA YYEHHYECTBA B
CTAHOBJ/IEHHH HH/TUBH/IYA/IbHOI' O CTHJIA XY/]O’KHHKA

Ocnognoti  3adaueil 0aHHO20 Mamepuana AGIAEMCS aKMyanu3ayus poau npodaeMvl «yUUmenb-y4eHuK» 8
COBPEMEHHOM apm-npoCmMpancmee, NONbIMKA NPOCIeOUms NPeeMcmeenHoCmy U OmHouleHue K Hell npedcmasumenetl
PAa3nuuHbIX apm-2eHepayuil 8 MNJIOCKOCMU Ce200HAuHell Xy00JCeCmeeHHo20 00pa308anus, aKyeHmuposamy Kax
HE0OX00UMOCMb COXPAHeHUs Mpaouyuli akademMuyecko2o 00pas3o6anus, max u npeooCcmasieHus MoaI000MY XYOOHCHUKY
npasa camoCcmosmenbHo20 6b100pa 6eKMOPA C60€20 MBOPHUECKO20 PA36UMUSL.

Kniouesvie cnoea: rxonuposanue, noopagicamue, XyOOdlCHUK, Popmuposanue Cmuis, UHOUBUOYATbHAS MaHepd,
VUEHUK, yuumenb, Meopuecmeo, UCKyCCmeo.

ROMANENKOVA Yuliya Vikrorovna. TO THE QUESTION ABOUT THE ROLE OF THE STAGE OF
DISCIPLESHIP IN FORMATION OF INDIVIDUAL STYLE OF ARTIST

The main purpose of this material is the actualization of the role of problem of «teacher-student» in contemporary
art space, an attempt to trace the continuity and attitude of representatives of different art generations in the sphere of the
today’s art education, to emphasize the necessity of both preserving of the traditions of academic education and giving to
the young artist a right to choose the vector of his creative development.

The issue of the creative relationship between the teacher and student were staged many times, each era has
produced new aspects of this problem. The problem of relationships between teachers and students in the field of fine art,
the role of discipleship is one of the fundamental in the analysis of the manners of the artist and his creative position in
the art space. The process of self-identification of the artist, his positioning in the field of art depends from aspect on the
place of discipleshipfrom and artists 'independence in the art. And the definition of independence, availability of own
credo and individual manner depends entirely on the clarification of the importance of discipleship and its place in the
composition of another art unit. However, much more important each time to carry out a clear the boundary, that exists
between apprenticeship, inheritance, copying. And the modern artist has this line of the relationship and the distinction
between these concepts is especially clear and thin. Unfortunately, the total spiritual impoverishment becomes more and
more actualizes the question of the reluctance of young generation to enter the world of art. Commercialization of the art
sphere, that makes young artist to seek a compromise — a path that will allow him to stay in this professional area
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wonderful, and the place as a self-sufficient unit in the commercial field disturbs too. Therefore, one of the most pressing

problems of contemporary art of the world can rightly be called a search of incentives to attract young creative

individuals in the art and attempt to prevent the final distruction of an transparent boundaries between art and not-art.
Key words: reproduction, imitation, artist, formation of the style, personal style, student, teacher, creativity, art.

YEPKACOB Bonooumup ®edoposus. @OPMYBAHHA IHTEPIPETALIHHOI KOMIIETEHTHOCTI
MAHBYTHbOI'O BUHTEJIA XOPEOT PA®II

YV emammi 30iticneno ananiz npoyecy gopmyeanns inmepnpemayitinoi KOMnemeHmHocmi Maibymnb020 guumens
xXopeoepaghii, a maxodc 006e0eHo, W0 pe3yTbMaAmusHICMb POPMYBAHHS 3A3HAUEHO20 EHOMEHY 3ANeACUMD 10 BOIOOIHH
suumenem MemooOuKkow KOMROUYIUHOI no6y0osu XxopeocpapiuHozo meopy, 00 €KMUSHOCMI 6 MIYMAYeHHi MEOpIe
Xopeoepaghiunozo mucmeymsa, npogeciino2o i npakmuuHo2o A0ceidy IHmepnpemamopd, iHMeneKmyaIbHO-meopuo20
xapaxkmepy OiANbHOCII NOCMAHOBHUKA, A MAKOIC PIBHS POZSUMKY U020 XYOOHICHbO-MEOPHO20 MUCITEHHS.

Kniouogi cnosa: inmepnpemayitina Komnemenmuicmo, Maubymuii euumenv xopeocpagii, npogecitinui i
PAKMUYHUL 00C8I0, THMENEKMYATIbHO-MEOPUA OILILHICHIb, XYOOICHbO-MEOPYE MUCTEHHS.

YEPKACOB Bnaoumup ®Dedoposuu. d®OPMHUPOBAHHUE HHTEPIIPETAITHOHHOH
KOMIIETEHTHOCTH BYJIYIIIEI'O YYHTEJIAA XOPEOT PA®HH

B cmamve npeonpunama nonvimka ananuza npoyecca opmuposanus UHmMepnpemayuoHHOU KoMnemeHmHocmu
6yoywezo yuumens xopeozpaguu, a makxce 008€0eHO, YMO pPe3VIbMaAmueHOCHb QOPMUPOBAHUAL  IMO20 (penomeHa
3a8uUcUm Om 3HAHUA yuumenem MemoOOUKU KOMNOSUYUOHHO20 HOCHMPOEHUS XOpeozpapuuecko2o Npou3eeoeHus,
00EKMUBHOCIIU 8 UHMEPNPEeMAyUU NPU3BEOeHUl XOPeospapuuecko2o UCKyccmed, npohecCuoHatIbHOM U NPAKIMUYECKOM
onvime UHMEPNPEemamopd, UHMELNEeKMYdIbHO-MEOPUECKOM XapaKmepe OesimeibHOCmU NOCMAHOSWUKA, a4 MAKHCe
VDOBHSL pA36UMUSL €20 XYOOICECHIBEHHO-MBOPUECKO20 MbIULTCHUS.

Knrouesvie cnosa: unmepnpemayuonnas KoMnemeHmuocms, 0yoywutl yyumens xopeospaguu, npogeccuonanbHboiil
U NPAKMUYeCcKUtl ONbIm, UHMELIEKMYalbHO-MEOPUECKas OesIMENbHOCMb, XY00HCECMEEHHO-MBOPUECKOE MblULIEHUE.

CHERKASOV Volodimer Fedorovich. FORMWORK OF INTERPRETATION OF COMPETITIVENESS OF
THE MAYBUTNY CREATOR CHOREOGRAPHY

To determine the content of any phenomenon in the artistic environment it is advisable to find out the essence of the
basic concepts that characterize the content component of the phenomenon under investigation. In this approach, it
should be noted that the term "interpretation" comes from the Latin "interpretatio" - explanation, interpretation of
scientific and literary texts. Regarding the nature of choreographic art, this is an explanation and interpretation of works
of choreographic art.

In the context of the subject field of our study, we believe that the interpretive competence of the future teacher of
choreography is knowledge and experience that stimulates the complex communicative process, the artistic interpretation
of the author's work or folk traditions on the basis of the hermeneutic theory of knowledge, the process of reproduction of
the semantic storyline taking into account genre, stylistic, composite and rhythmic features, the result of which is the
emergence of new dance compositions or works of choreographic art.

In this approach, the task of the interpreter is to help the participants in the choreographic event understand the
author's intention, the meaning and meaning of the work, to depict in the dance the act or character, to translate a certain
idea on the basis of the true expression of feelings. The choice of methodology, method and methods of interpretation must
always be motivated and proceed from both the nature of the work and the purpose of the interpretation.

Choreographic interpretation is a multifaceted artistic phenomenon, which takes place on the basis of the
integration of a number of factors contributing to the formation of new dance compositions that interact with each other
and promote the creative development of the choreographic skill of the interpreter, the formation of the interpretive
competence of the future teacher of choreography. Among these factors one should distinguish: possession of a method of
compositional construction of a choreographic work; objectivity in the interpretation of works of choreographic art;
professional and practical experience of the interpreter, the intellectual and creative nature of the director's activity, the
level of development of artistic and creative thinking of a teacher-choreographer.

Key words: interpretation competence, future teacher of choreography, professional and practical experience,
intellectual and creative activity, artistic and creative thinking.

BEJIIKOBA Banenmuna Beneouxmiena. BHAKOPUCTAHHA TEXHIYHUX 3ACOBIB Y HABYA/IbBHOMY
IIPOLECI AK YHHHHK PO3BUTKY TBOPYOI'O IIOTEHLIAJIY OCOBUCTOCTI CTY/JEHTA

Hocniooicenns nog’azano iz 3acmocysanHam mexHiuHux 3acobie y HaguanbHoMy npoyeci euwjoi wikonu. Bumozu uacy
cmaioms OpiEHMUPOM O HCUMMEOIATLHOCMI KOXHCHOT 00unu. 'V 90-x pokax Mumynoeo cmoaimms HAyKkoea OyMKd 8
Yxpaiui ma paoy pozeunenux kpain cgimy HANOBHUNACA 3MIHAMU, WO NOB A3AHI 3 HOBUMU NIOXO0AMU Y PO36 A3AHHI
CoYianbHO-KYyIbMYPHUX NPOYECi8 y Cycnintbcmsi. Y cmammi po3ensiHymo 3acmocy8anHs mexHiyHux 3aco0ie na 1eKyiinomy
Kypci 3 icmopii yKpaincoKoi My3uKu.

Kniouogi cnoea: nasuanvnuii npoyec, euwya wKond, neKyis, icmopis yKpaincekoi My3uku, meopuuti nomenyian
ocobucmocmi.

BE/IUKOBA Banenmuna Beneouxmoena. HCIIO/IbB30BAHUHE TEXHUYECKHUX CPEJICTB B YYEEHOM
IIPOIIECCE KAK ®AKTOP PA3BUTHUA TBOPYECKOI'O IIOTEHITUAJIA INMYHOCTH CTYJEHTA

Hccnedosanue c6a3aHO ¢ UCNONL308AHUEM MEXHUHECKUX CPeOCm8 6 Y4eOHOM npoyecce 6blcuiell UWIKOTbL.
Tpebosanus epemenu cmaHo8AMC OPUESHMUPOM OJIA HCUSHEOeAMENbHOCMU Kaxc0020 Yenoseka. B 90-x 2o0ax npownozo
cmonemus HayYHas MbICIb 68 YKpauHne u paoe pazgumulx cmpan Mupa HanoJIHUIAC USMEHEHUSMU, CEA3AHHbIMU C HOBbLIMU
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noOX00amu 8 peuwteHuU COYUaIbHO-KYIbIYPHBIX NPOYeccos 0bujecmsa.

B cmamve paccmompeno ucnonb3oeanue mexHuieckux cnocobos Ha IeKYUOHHOM 3AHAMUU NO UCHOPUU YKDAUHCKOL
MY3bIKU.

Knioueevie cnosa: svicwias wikona, y4eOHwli npoyecc, AeKyusi, UCMOPUS YKPAUHCKOU MY3blKU, ME0pHecKuil
HOMEHYUan IUYHOCMU.

BELIKOVA Valentina Venediktivna. USE OF TECHNICAL EQUIPMENT’S IN AN EDUCATIONAL
PROCESS AS A FACTOR OF DEVELOPMENT OF CREATIVE POTENTIAL OF PERSONALITY

Research is constrained with the use of technical equipment’s in the educational process of higher school. The
requirements of time become a reference-point for the vital functions of everybody. In 90th of past century scientific
thought in Ukraine and row of the developed countries of the world was filled with the changes related to new approaches
in the decision of sociocultural processes of society. In the article the use of technical methods is considered on lecture
employment on history of Ukrainian music.

Theme of lecture employment the «Vital and creative way of M. Leontovych (1877-1921)» chosen not by chance.
Leontovych was the representative of that Ukrainian intelligentsia that did not present itself without active activity for the
good of native Ukraine. Working as singing master, conductor, collector of musical folklore, Leontovych always
participated in forming and development of the Ukrainian musical culture.

Keywords: higher school, educational process, lecture, historyof Ukrainian music, creative potential of personality.

BPOJICKHH T'ennaouii Teonuoosun, CMETAHA Cepzeii Anexcandposuy. TPAJHIIHH H ITEPCITEKTHBBI
PA3BHTHA BAAAHHOI'O HCIIOJIHUHTE/IbCTBA

B oaunoii cmamve paccmampusaiomcsi 8onpocel 3601I0YUU 2APMOHUKU OM Hpocmetiuiell OUAmMOHUYEeCKol 00
COBPEMEHHO20 MHO20MEMOPOBO2O 20M080-8b100PHO20 basIHA.

Knrwouesvie cnosa: capmonuxa, MmHo2omemopossiti 20mogo-8blO0PHbIIL OAAH, OPUSUHATLHBIL penepmyap.

BPOJICbKHH Tennaodiii Jeonioosus, CMETAHA Cepziii Onexcanoposuy. TPAJHIIII I ITEPCITEKTHBH
PO3BUTKY BAAHHOI'O BUKOHABCTBA

YV oanuiit cmammi poszenaoaiomvcs numanna eonoyii eapmoniku 6i0 Haunpocmiuoi diamoHiyHoi 00 CyuacHo2o
bazamomembpo6o2o 20mo6o-6ubOpHO20 basAHA.

Kniouosi cnosa: capmonika, 6azamomembpo6oco 20moso-eubopHuti 6asH, OpuiHatbHuLl penepmyap.

BRODSKY Gennadiy Leonidovich, SMETANA Sergey Oleksandrovich. TRADITIONS AND PERSPECTIVES
FOR DEVELOPMENT OF BAYAN EXPERIENCE

The educational institutions, where national instrument departments function actively, need increasingly to study the
history of the development of bayan instrumental art, define its present and forecast its future. The article focuses on the
evolution of the harmonica from the simplest diatonic one to the modern multitimbral converter bass bayan.

The improvement in the bayan’s design in the early 20th century contributed the bayan to become the most mass
instrument in everyday life and musical amateur activities of urban population. The interest of professional composers in
writing original compositions for the bayan increases appreciably. The activity of professional educational institutions
where methodological thought develops actively becomes significant and essential for the development of professional
academic bayan performance. Important studies in the sphere of technology of bayan performance and the publications of
methodological development appear.

Since the 1970s—1980s, the home bayan school becomes the recognized leader in the development of bayan art. This
is the great merit of the winners of many competitions Y. Vostrelov, V. Petrov, F. Lips, A. Sklyarov, Y. Shishkin and other
outstanding bayan players.

Thus, the formation and bayan development, and performance on it took place step by step. The improvement of the
instrument’s design caused the growth of bayan players’ mastery. The edition of highly artistic compositions by
professional composers qualitatively expanded the repertoire list of original compositions for a bayan. This enabled the
bayan to take deserved place on the academic scene along with other classical instruments.

Keywords: harmonica, multitimbral converter bass bayan, original repertoire.

BAPHABCBKA Jlapuca Isaniena, BIKTOPOBA Mapzapuma Bixmopisna. PO3BHTOK BOKAJIbHOI
MAHCTEPHOCTI ECTPAJTHOT O BHKOHABIIA

YV cmammi euceimneno numanna po3eumky 80KanbHOI MeXHIKU eCmpaoH020 GUKOHABYS MA GUKOPUCHIANHA HUM
MY3UYHO-MEXHIYHUX 3aCc00i8, WO € AKMYANbHUM Y CMAHOBNEHHI BOKANbLHOI MAUCMEpHOCMI CMYOeHmi8 MUCMEeybKux
OQucyuniin. 3’scosano cneyudixy ocobaugocmeri IHMOHAYIIHO-MEXHIYHUX 6RPAG )Y NPOYECE PO3BUMKY OKALbHOI MEXHIKU
CcmyoeHmie ma 6UKOPUCIAHHS NPU YbOMY MY3UYHO-MEXHIYHUX 3ACO0I68 PO3GUMKY GOKANbHOI MAliCMEPHOCHi ecmpaoHo20
sukonasys. Posenanymo knacugixayiio memooie 60KanbHO20 HAGYAHHA, AKI € CYKYRHICMIO NPUHYUNIE MA NPAKMUYHUX
nputiomie Memooono2iunoi basu nedazoiku ecmpaoHo2o coibHo20 chigy. Poskpumo ocnoeni emanu pobomu ecmpaonoo
BUKOHABYS 3 MIKPODOHOM, HAOAHO NOPAOU 3 NPUBOOY NOBOONCEHHS 3 MIKDOGOHOM HA UCMYNI, 0COOIUBOCMI 3aNUCY
BOKALY 8 KOMN TOMeEPHitl cmyoii.

Knrouosi cnosa: mucmeymeo ecmpaonozo chigy, 60KalbHA MeXHiKd, pO36UMOK BOKANbHUX YMiHb MA HABUUOK,
IHMOHAYIIHO-MEeXHIUHT 8NPABU, MY3UYHO-IMEXHIUHI 3ACOOU.

BAPHABCKAA Jlapuca Heanosena, BUKTOPOBA Mapzapuma Buxmoposna. PA3BHTHE BOKAJIBHOI'O
MACTEPCTBA 3CTPA/THOI'O UCIIO/IHUTEJIA

B cmamve oceewjenvt 6onpocel pazeumus BOKAALHOU MEXHUKU ICMPAOHO20 UCNOAHUMENS U UCHONb30BAHUS UM
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MY3bIKATbHO-MEXHUYECKUX CPeOCs, Ymo AGNAEMCS aKMydlbHbIM 6 CIMAHOGIEeHUU BOKANLHO20 MACMEpPCmea CniyoeHmoes
Qucyunaun uckycemsa. Onpedenena cneyughuxa ocobeHHocmell UHMOHAYUOHHO-MEXHUYECKUX YRPAJICHEHUU 8 npoyecce
Pa3sumusl GOKANLHOU MEXHUKU CHYOEHMO8 U UCHONb306aHUe NPU IMOM MY3bIKATbHO-MEXHUYECKUX CPeOCms CMAHO61eHUs!
BOKANILHO20 MACMEPCM8A 3CMpaono2o ucnoanumend. Paccmompena xaaccuguxayus memooos 60KaNbHO20 00y4YeHus,
Komopble AGIAIOMCA COBOKYNHOCHbIO NPUHYUNOG U NPAKMUYECKUX NPUEMO8 MemoooNo2udeckoll 6azvl neoazoux
acmpaono2o eokana. Packpvimsl ocrosHble smanvt pabomuvl ICMpPAoOHO20 UCKOTHUMENS ¢ MUKPOPOHOM, NpedoCmasneHbl
cogemul 00 UCNONB308AHUU MUKPOGDOHA HA 6LICHIYNACHUU, OCOOEHHOCU NOBEOEHUs 60KAUCIGA 8 MY3bIKAIbHOU CHLYOUl.

Knrouegvie cnosa. Hckyccmeo scmpaonozo nemusi, 60KanbHAs MEXHUKA, pA3Gumue OKAIbHbIX YMEHUll U HABbIKOG,
UHIMOHAYUOHHO-MEXHUYECKUE YNPAICHEHUS], MY3bIKATbHO-MEXHUYeCKue cpeocmsa.

VARNAVSKAYA Larisa Ivanivna, VIKTOROVA MargaritaViktorivna. THE MASTERING OF VOCALIST’S
SINGING SKILLS

Direction of modern tendencies of the educational space to the formation of new approaches to the preparation of a
competitive expert in the conditions of European integration in the field of higher education requires, in accordance with
the Law of Ukraine «On Higher Educationy, ensuring the organic combination in the educational process of educational,
scientific and innovative activities, creating the necessary conditions for the implementation of the participants. The
educational process of their abilities and talents.

With the active development of pop genres as an important component of contemporary Ukrainian culture, the
organization of international and regional competitions of pop singers and their important role in the development of
concert life of Ukrainian cities, the emergence of Ukrainian show business and the revival of interethnic cultural dialogue
with countries of near and far abroad, there is a need for professional training in pop singing.

That is why the formation of a highly skilled, competitive music specialist is carried out during the organization of
the educational process, where the student must learn not only competently perform variety vocal works in classroom
conditions, but also, on the requirements of time, to acquire certain professional training of pop performer.

The paper deals with the theme of vocalist’s singing skills progress and the use of musical technical aspects which
are of the great relevance in bringing up the students of all the vocal specialties to their singing mastery.

The paper identifies the specific character of peculiarities, focused on intonation-technical exercises in the
formation of the students’ vocal techniques, including musical and technical aspects in the development of vocalist’s
singing mastery. The paper also states the classification of singing teaching methods, which appear to be the sum of
approaches and practical techniques of methodological basis that is used in the pedagogy of vocal arts.

The paper reveals the main steps of microphone usage techniques, gives the advices how to work with the
microphone while performing, characteristics of the vocalist’s acting in the musical studio.

Key words. The art of entertainer’s singing, vocal technique, mastering of singing skills, intonation-technical
exercises, musical and technical equipment.

BJIACEHKO Ipuna Muxkonaiena, MOT'LIIEH Ipuna Bnaducnasiena. CYYACHI HIIXOAH O
IHTEPIPETAIIIHHOI  JIAJIBHOCTI ~ MAHBYTHIX YYUTEJ/IIB MHUCTEILIBKOI'O LHUKITY
34ArAJ/IbHOOCBITHbOI LLIKOJIH

Cmammio npucesiyeno 6UsABNEeHHIO CYHACHUX nioxodie 0o inmepnpemayitinoi Odisnenocmi. Mema cmammi —
CUHmMe3y8amu  MUcmeymeosHasyi — ma  nedacoeiunmi  nosuyii w000  aumanizy-inmepnpemayii - XyOOIUCHIX
Meopie, aneopummizysamu npoyec amanizy-inmepnpemayii meopie Mucmeymea CMOCOSHO BUMO2 CYHYACHOI WKITbHOT
nedazoziku. Hazonowryemocs, wo 6 nedazociuniti pobomi euumens 8axciuse i0800UmMsvCcs Xy0OdCHill inmepnpemayii
meopie mucmeymea nio uyac ixwvoi npesenmayii, GUKOHAHHA, OpeaHizayii Oianoey 3i CHPULMAlO4oilo0 ayoumopicro.
IIposionum memoodom eusHavaemvcsa Memoo ananizy-iHmepnpemayii.

Kniwouosi cnosa: inmepnpemayitina Oisnbuicms,  ananiz-inmepnpemayis, XyoodcHii meip, npogeciiina
nio2omosKa, ypox Xy00odCHbO-eCMemMUYHO20 YUKY, 64UMenb MUCIEYbKUX OUCYUNITH, CRPUIMAHHSA, PEYUnicHm.

BJIACEHKO Hpuna Huxonaeéna, MOTHIIEH Hpuna Bnaoucnasosna. COBPEMEHHBIE ITOJXOIbI K
HHTEPIIPETAITHOHHOH JEATEJIBHOCTH BYAYIIHX YYHTEJIEH XY/IOXECTBEHHOIO I[HKJIA
OBIEOBEPA30BATEJIbHOH ILIKOJIbI

Cmambws nocesauena 8uisA61eHUI0 COBPEMEHHBIX NOOX0008 K unmepnpemayuonnou deamenvnocmu. Llene cmamou —
CUHME3UPOBAMb  UCKYCCMBOGeOYecKue U  nedazocudeckue NO3uUyuu  OMHOCUMETbHO — AHATU3A-UHMEPnpemayu
XY0024CeCmBEeHHbIX NPOU3BEOeHUll, ANOPUMMUZUPOBAMb NPOYECC AHATU3A-UHMEPNPemayuyu nPpou38e0eHuUti UCKyccmed
coomeemcmeuu ¢ mpebdOBAHUAMU COBPEMEHHOU WKOAbHOU nedazoeuxu. I[loduepkusaemcs, umo 8 neoazo2uueckotl
pabome yuumens 6adiCHOE MECIO OMBOOUMCSL XYOO0ICeCMBEHHOU UHMepNpemayuy npou3ee0eHUll UCKYCCmed 60 6pems Ux
npeseHmayuu, UCNOIHEHUs, OpeaHu3ayuu Ouano2a ¢ eocnpunumarowell ayoumopuei. Bedywum memooom onpedensiemcs
Memoo ananu3a-unmepnpemayuu.

Knioueevie cnoea: unmepnpemayuounas — O0esamenbHOCHb,  AHATU3-  UHMEPNpemayus,  Xy0odcecmeeHHOoe
npouseedenue,  NPOpeccUOHanbHAs — NO020MOBKA,  YPOK  XYOOICECMBEHHO-ICMEMU4eckoe0  Yukid,  y4umens
XY0021CeCmBeHHbIX OUCYUNTUH, 6OCHPUSINUE, PEYUNUCH.

VLASENKO Iryna Mikolaivna, MOGILEY Iryna Vladislavivna. MODERN APPROACHES TO THE
INTERPRETATION ACTIVITY OF FUTURE TEACHERS OF THE ARTISTIC CYCLE OF THE GENERAL
EDUCATION SCHOOL

The article is devoted to the identification of modern approaches to interpretation activity. The purpose of the
article is to synthesize art and pedagogical positions on the analysis and interpretation of works of art, to algorithmize the
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process of analysis and interpretation of works of art in accordance with the requirements of modern school pedagogy.
Interpretation ensures the functioning of the work of art in space and time, and the interpreting activity of the recipient is
a form of communication with art. Accordingly, the purpose of the interpretation of a work of art is not the reconstruction
of the author’s intention, but the construction of a personal sensation, the acquisition of participation in the depicted and
expressed in the work.

The process of interpreting a work of art is a complex phenomenon and goes through certain stages and stages.

The method of analysis-interpretation involves a gradual transition from an awareness of the design of the work,
which is provided by the method of analysis, to the formation of one’s own perception and judgments about the work,
which is correlated with the interpretation activity. It is important for the future teacher to acquire the skills to
algorithmize the process of considering an artistic phenomenon in practical work. The experience of the authors of the
article in teaching the course «History of artistic culture and methods of teaching Inshowed the effectiveness of using in
the professional training of teachers’ algorithms corresponding to works of different types of art.

With the purpose of activating the creative activity of future teachers, the organization of analysis-interpretation can
occur through the formulation of questions, the answers to which will allow us to build our own interpretation.

Thus, the use of the method of analysis-interpretation allows the future teacher to better understand art history
knowledge and to direct them into the pedagogical channel, modeling sub-subject-related relations. The effectiveness of
the process of analysis-interpretation of a work depends on the application of the algorithm for its consideration. Despite
the existence of different views on the stage-by-stage implementation of this method, we consider it expedient to carry out
analisis-interpretation of works of art in three stages, which correspond to three levels of comprehension of the work.

Keywords: interpretation activity, analysis-interpretation, artistic work, vocational training, art-aesthetic cycle,
teacher of artistic disciplines, perception, recipient.

TOPBEHKO Onena bopuciena. ®OPMYBAHHA THCTPYMEHTA/TbHO-BUKOHABCHKOI
KOMITETEHTHOCTI MAHFYTHBOTO BYHTEIA MY3HYHOIO MHCTEIITBA B ITPOIECI
BHUBYEHHA OCHOBHOI'O MY3U4YHOI'O IHCTPYMEHTY

Y emammi posensoaromecs numanna opmysanus iHCmMpymMeHmanbHO-6UKOHABCLKOL KOMNEMeHMHOCMI
MatioymHb020 GUUMENSi MY3UUHO20 MUCMEYMBA 8 NPOYECi GUEHUEHHS OCHOBHO20 MY3UUHO20 THCIMPYMEHMY.

Kniouosi cnosa: incmpymenmanbHoO-6UKOHABCHKA KOMNEMEHMHICMb, MAOYMHIL uumens My3uyHO20 MUcmeymsd,
OCHOBHUIL MY3UYHUL THCIMPYMEHM.

T'OPEEHKO Enena FBopucosna. ®OPMHPOBAHHE HHCTPYMEHTAJIbHO-HCIIOJHHTETIBCKOH
KOMIIETEHTHOCTH BY/]IYIIIEI'O YYUTEJIA MY3bIKA/IBHOI'O HCKYCCTBA B IIPOLIECCE U3YYEHHA
OCHOBHOI'O MY3bIKAJIbHOI'O HHCTPYMEHTA

B cmamve paccmampusaromes sonpocel popmuposanus uHCmMpymenmanibHO-UCHOATHUMENbCKOU KOMAEemMeHMHOCU
6y0ywe2o yuumens My3viKaabHO20 UCKYCCMBA 8 NPOYecce U3y4eHUs OCHOBHO20 MY3bIKAIbHO20 UHCMPYMEHMA.

Kniouesvle cnoga: uncmpymenmansHO-UCHOIHUMENbCKOE KOMHEMEHMHOCHb, O0yO0yuull yuumens My3blKANbHO2O0
UCKYCCMBA, OCHOBHOU MY3bIKANbHBLE UHCIMPYMEHMN.

GORBENKO Helen Borisivna. FORMING INSTRUMENTAL AND EXECUTIVE COMPETENCE OF THE
FUTURE TEACHER OF MUSIC ART IN THE BASIC MUSICAL INSTRUMENT STUDIES

The article deals with the questions of the formation of the instrumental-performing competence of the future
teacher of musical art in the process of studying the basic mens instrument. It is established that artistic interpretation
contains personal characteristics (the ability to emotionally-shaped thinking, empathy, individual uniqueness, creative
expression, ability to stage dialogue dialogue, individual-unique artistic-intonational dimension, reflexivity), which,
refracted through artistic and interpretive skills , determine the ability of the future teacher to artistic and interpretive,
self-creative, design and presentation activities.

Artistic interpretation implies understanding of the interpreter-performer (instrumentalist, vocalist, conductor) of
the essence of the musical work, comprehension and comprehension of his artistic-intonational meaning; the ability to
individually-creative interpretation of a musical work, the development of associative-figurative thinking, possession of
the technique of artistic performance, which is an integral part of the adequate artistic and interpretive process, and
characterizes the ability to select and possess a complex of artistic and interpretive means of musical expression that
characterizes in general the personal, individual and unique attitude of the interpreter to the musical work; ability to
creatively mobilize characterological volitional qualities in the process of stage-performance activity, which accumulates
in itself performance reliability, artistry, expression, will power; ability of emotional reaction, demonstration of skills of
repeated empathy-artistic reincarnation; the ability to self-creative activity: music (improvisation), art of creation
(compilation of own musical works); the ability to independently artistic and design activities (to independently pick and
study musical works, to implement integration links, to create artistic projects, to have verbal and executive
interpretation); ability to reflexive evaluation activities, analysis and introspection, critical thinking and adequate
Jjudgment, assessment and self-esteem.

The instrumental and performing skills of a future specialist are aimed at achieving the following pedagogical
goals: to design an artistic image, a musical composition in the appropriate artistic context, to use inter-artistic and inter-
system connections, to independently create an artwork, to implement it in performing activities, to involve students in the
process of joint creativity, influence the development of their spiritual world by means of varieties of instrumental-
performing activities.

Key words: instrumental-performing competence, future teacher of musical art, main musical instrument.
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JAUIHY  Tanuna Cmenanisna. TEOPETHYHI OCHOBH @®OPMYBAHHA HAIIOHAJIBHOI

CAMOCBIJOMOCTI OCOBUCTOCTI

YV cmammi posenadaromvcs meopemuuni  ocnosu npobaemu Gopmysanns HayioHanbHoi camocgioomocmi
ocobucmocmi, Ha OCHOGI BUBUEHHS HAYKOBOI Iimepamypu Npoanaiizoeano GeHomMeH HayioHAIbHO20 Y camMoC8i00MOCHi
JIOOUHU AK MeOopemudny CGIMozisa0Hy npobnemy; YMOUHeHO CYMHICMb NOHAMMA «HAYIOHANbHA CAMOCBIOOMICbY,
3'AC06aHO, WO ABNAEMBCA ii NEPUIOOCHOBOIO MA BUZHAYEHT CIPYKMYPHI efleMeHmuU HaYiOHANbHO C8I0OMOT I0OUHI.

Knwwuoei cnoea: ceioomicme, cycninbha cioomicmv, HAYIOHATLHA CEIOOMICMb, CAMOCEI0OMICMb, HAYIOHANLHA
Camoceioomicms, 0COOUCMICMb, C8IMO2TIA0, HAYIOHATbHE BUXOBAHHS.

AUBIY I'anuna Cmenanoena. TEOPETHYECKHE OCHOBbI ®OPMHPOBAHHA HAIJHOHA/IBHOI O
CAMOCO3HAHUA JIHYHOCTH

B cmamve paccmampusaiomes meopemuyeckue ocHoebl npobnemvl GopMuposanus HaYUOHAILHO2O CAMOCO3HAHU
JUYHOCTIU, HA OCHOBE U3VYEHUS HAYUHOU JUMEPamypbl NPOAHATUSUPOSAHO (heHOMEH HAYUOHATILHOZO 6 CAMOCO3HAMUU
yenogexa Kak mMeopemuieckyio Mupo6033peHdecKkylo npoonemy; YMOUHeHd CYWHOCMb NOHAMUA «HAYUOHANbHOE
CaMoCo3Hanuey, BbIACHEHO, YMO SAGNACMCA ee NePBOOCHOBOU, a MaKdice OnpeoeieHvl CMPYKMYpHbule IeMeHmbl
HAYUOHATLHO CO3HAMENbHO20 Yel08eKd.

Kniouesvie cnosa: cosnanue, obuecmgeennoe cosnauue, HAYUOHANbHOE CO3HAHUE, CAMOCO3HAHUE, HAYUOHATbHOE
camocosnanue, IUYHOCMb, MUPOBO33peHUe, HAYUOHANLHOE 60CHUMAHUE.

DIDUCH Halyna Stepanivna. THEORETICAL BASES OF THE PROBLEM OF FORMATION OF
NATIONAL SELF-IDENTITY OF PERSONALITY

Consequently, national consciousness, and self-awareness is the fundamental phenomenon that promotes the
development of all potentials and abilities of the individual. Due to the national consciousness the person understands his
people, his history, spirituality and culture better, as well as his qualities, abilities and skills, develops the main directions
of his activities, outlines and successfully argues his stance. But this task cannot be performed without taking into account
the importance of preparing future teachers for the same job at school and, accordingly, without forming their national
identity as a required professional quality and not just civil quality.

Despite significant scientific background of modern scholars, currently there is no single interpretation of the
concept of «national identity», which leads to blurring in the definition of the objectives and content of educational work.
Researches of this direction has not adequately highlighted theoretical and methodological aspects of formation of
national consciousness of students, particularly future teachers of musical art. National consciousness and self-awareness
are the fundamental phenomenon that promotes the development of all potentials and personality capabilities. Thanks to
national self-consciousness, the person deeper understands his people, his history, spirituality and culture, as well as his
qualities, abilities and opportunities, produces the main directions of his activity, draws and successfully establishes his
life position. But without taking into account the importance of preparing future educators for the same work at school
and, accordingly, without forming their national consciousness as a compulsory professional quality, and not just the
quality of a citizen, this task can not be fulfilled.

Key words: future teachers of musical art, national consciousness, national identity.

JYIIHHUH Andpiii Isanosuy, COBLIb Igan Bonooumuposuu. IOCTATh BOJIOJUMHPA 3YEHI[BKOTO Y
MHUCTEIIBKIH KYJIbTYPI XXI CTOJIITTA (BAAHHO-AKOPJEOHHHUH ACITEKT)

Mema cmammi cnpsamosana na yuigixayito nocmami Borooumupa 3ybuyvkoeo y cepi 36acauenns basaumo-
aKopOeoHH020 penepymapy ma Macuimabie KOHYepmHoi ma opeauizayilinoi disnvnocmi 6 mucmeywvkitl Kynomypi XXI
CMONIMmAL.

Huska meopie komnosumopa cmeopeni Ha @Qonvkiopuiti ocnogi. Boowouac, maecmpo 36epmaemvca 00
HeoghonbKIOpUIMY a THKONU — HOBOI (PONLKIOPHOL XBUNT, MUM CAMUM eKCHePUMEHMYIOUU i3 MY3UUHOIO MOBOI0 MBOPUMb
2EHIANbHY MY3UKY, AKa nowunaiouu i3 kinys 70-x poxie XX cmonimmsa € 3ampebysanoi ma 6adxcanor y penepmyapi
BUKOHABYIE MA MBOPUUX KOLEKINUBIE CBIMY.

Knwuoei cnosa: oOasaun-axopoeon, meopuicms, conama, cioima, 30uium, KOHYepm, n’eéca, UKOHABCMEO,
opeaHizayiiina OiAnbHiCMb.

JVIITHBIH Anopeii Heanosuu, COEH/Ib Hean Braoumuposuu. THIHOCTh BJIAJHMHPA 3YEHIIKOT'O
B XYJIOJKECTBEHHOM KYJIbTYPE XXI BEKA (FAXHHO-AKOPJEOHHOH ACITEKT)

Lenv cmamvu nanpaenena na ynuguxayuro @ueypu Baaoumupa 3ybuykoco 8 cghepe obocawenus basmmo-
AKKOPOEOHHO20 penepymapy u Macumabo8 KOHYepmHOU U OpeaHUu3AyUOHHOU OesmenbHOCHU 8 XY00dCeCMEeHHOU
kynemype XXI eexa.

P50 npoussedenuii komnozumopa cozoannvle Ha onbKI0pHOU ocHo8e. B mo dsce spems, mascmpo obpawaemcs K
HeOMONLKIOPUSMY @ UHO20a — HOBOU (DONKIOPHOU 601He, MEM CAMbIM IKCNEPUMEHIMUPYS C MY3bIKAIbHLIM A3bIKOM
co30aem 2eHUANbHYI0 MY3bIKY, Komopas Hauunas ¢ konya 70-x 20006 XX eexa sensemcs 60cmpeOO8AHHOU U JICENAHHOU 8
penepmyape ucnoanumeneti u meopYecKux KOJIeKmueo8 Mupd.

Kniouesvie cnosa: basan-akkopoeon, meopyecmeo, coOHama, Clouma, mempaos, KOHYepn, nbecd, UCHOIHUMETbCMEO,
0p2aHU3AYUOHHAS OesTMeNbHOCb.

DUSHNIY Andriy Ivanovich, SOBIL Ivan Volodymyrovych. FIGURE VOLODYMYR ZUBITSKY IN THE
ARTS CULTURE OF THE XXI CENTURY (BAYANO-ACORTION ASPECT)

In the article reveals the priority creativity for bayan-accordion Ukrainian composer Volodymyr Zubitsky. A number
of works by the composer («Carpathian Suite», Children’s Suite Ne 3 «Ukrainian») created on a folklore basis. At the
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same time composer refers to neofolkloryzmu (Sonata Ne 3 «Fatumy for the trio of bayans; Sonata Ne 2 «Slavyanskay,
«Partita concertantey NeNe 1 and 2 for bayan) and sometimes — to a new folk wave, thereby experimenting with musical
language, creates brilliant music which is from the end 70th years of XX century is a popular and desirable in the
repertoire of performers and creative teams of the world.

In composer’s work you can see works for ensemble music beginner pupils («Portraits of Composersy,
«Impressionsy, «Three plays in folk styley, «Suite in three partsy, «Ukrainian dances») which are called to promote
professional pupils growth and require ownership a ready-elective system and registers, and so, the register elective
instruments act as the basis to see the illustrate of the works. As for the solo works, then in the repertoire of the pupils we
notice Children’s suites NeNe 1, 2, 3 and «Bulgarian notebook» which conventionally combine the educational process
with competition repertoire demand and require from young musicians possession of a whole spectrum of performing
incarnation artistic work in conjunction with register palette.

Among creative masterpiece Zubitsky — Concert for bayan with chamber orchestra «Ommagio ad Astor Piazzollay
who has repeatedly been a compulsory work at various competitions. Over time, the author made a shortened version for
the bayan solo, which has become popular among bayanists- accordionists, is executed on various concert and creative
competitions.

Singled out achievements of the artist for the bayan in combination with the piano, violin, flute and cello. Such
demand arose first of all thanks to a family creative tandem — plays family the Zubitsky.

At the same time we highlight the contribution of the maestro in the promotion of performance on the bayan and
accordion and organizing a number of competitions in Italy with a projection in support of winners through touring tours.
Such a series of concerts took place in Ukraine in February 2011.

Key words: bayan-accordion, creativity, sonata, suite, notebook, concert, the play, performance, organizational
activity.

LIIHIIIbKA Hamanin Cmenasnisna. CHHEPTETHYHHH IIIXIT Y KOHTEKCTI ®AXOBOI
HIIFOTOBKH MAHEYTHbOI'O BUHTEA MY3HYHOI'O MHCTELITBA

B cmammi poskpumo modcnugicme 3acmocysanms cunepeemuiuno2o nioxooy y npogeciiinii nio2omoeyi MaioymHix
yuumenie myzuunozo mucmeymea. Ckaaoogi cunepeemuyHo2o nioxooy 003601510Mb PO3IAHYMU nedazo2iunuil npoyec,
KU 30TUCHIOE PO3BUMOK MA CAMOPO38UMOK KOJICHO20 cyb ‘ekma. IIpoananizosano nouamms «CuHepeemuKay 8 Hayyi, wo
CMAHOBUMb HA CbO20OHI HOGe MEmoO0O0JI02iuHe HANpAasNeHHs, Oe GIOMEOPIoIoMbCA NPUHYUNU MA 3AKOHOMIPHOCMI
camoopeaHizayii nedazoeiunux cucmem. Buasneni nanpamku 66e0enHs cunepeemuKy 8 0Ceimuill npoyec.

Knwuoei cnoea: cumepzemuxa, cumepeemuyHuii nioxio, neoazoziuHuii npoyec, po3eumox ma CaMOpO38UMOK,
@axosa niocomosra Mabymnb020 uumens My3uuHo20 Mucmeymsa.

HWIHHHIIKAA Hamanua Cmenanosna. CHHEPTETHYECKHH IIOAX04 B KOHTEKCTE
CITEITHAJIbHOH ITOJATOTOBKH BYJVIIET O YYUTEIA MY3bIKAJIbHOT O HCKYCCTBA

B cmamve packpbimel 603MOHCHOCIU NPUMEHEHUS, CUHEP2EMUHECKO20 NOOX00A 8 NPOGECCUOHANLHOU NOO2OMOBKe
6yoywux yuumenei My3uikanvHoz2o uckycemea. Cocmasnaroujue cCunep2emuyecko20 no0xooa, no3eosaiom paccmompems
neoazoaudeckuii  npoyecc,  KOMOPuIL  OCYWecmensaem pazgumue U  camopasgumue  Kajxcoozo  cyovbekma.
Ipoananusuposano nowamue «cunepeemuxa» 6 Hayke. OHO onpedensem ce200HA HOB0E MemMOO0I02UHeCKOe
Hanpaenenue, 2oe B0CHPOU3BOOAMCA NPUHYUNLL U 3AKOHOMEPHOCMU CAMOOP2AHU3AYUU NeOae0cUHecKUX CUCTEM.
Packpvimer nanpasaenus 6sedenus cunepeemuxi 8 06pazo8amenbHblil Npoyecc.

Kniouesvle cnoga: cunepzemuxa, cunepzemuueckuli n00xXo0, nedazo2uyeckuli npoyecc, pagumue i camopasgumue,
npogeccuoHanbHas no02omoska 6y0ywezo yuumens My3vlKaibH020 UCKYCCMEA.

ILINITSKA Nataliia Syepanivna. SYNERGETIC APPROACH IN FORMING PROFESSIONAL
PREPARATION OF THE FUTURE TEACHER OF MUSIC ART

The article reveals the possibility of using the synergetic approach in preparation of the future teachers of music art.
The components of the synergetic approach are covered: 1) didactic aspects of adaptation of synergetic ideas in the
content of education; 2) their use in modelling and forecasting the development of educational systems; 3) application in
the management of the educational process. It allows to see the pedagogical process that carries out the development and
self-development of each subject. The concept of «synergeticsy in science has been analysed, which is a new
methodological direction, where the principles and regularities of self-organization of pedagogical systems have been
reproduced. The directions of introduction of synergetics into the educational process have been shown: a) synergetics for
education (the use of integrated courses in secondary and high school after the completion of the next cycle of training.
This is the path of a spiral climb to realize the integrity of the world); b) synergetics in education (introduction of
materials illustrating the principles of synergetics in each discipline and the creation of the field of multidisciplinary
dialogue, the field of integrity of science and culture); c) synergetics of education (synergetics, applied to the very process
of education, the formation of personality and knowledge, which affects the unity of content and education, the education
of holistic creative personality).

One of the directions of modernization of musical-pedagogical education can be the consideration of intensification
of the professional training of the future teacher of music art in terms of synergetics. For professional training,
development and formation of the future teacher of music art the professional subjects are quite significant: special
musical disciplines, musical pedagogy and psychology, teaching methods, etc.

The personality of the professional is active-functional. It manifests the ability to multi-variant actions (directions,
vectors of activity), behaviour, types of communication, reflection, which makes it possible to transform the system to the
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new state. Therefore, only changes in the teaching of professional disciplines can become the driving force of artistic
education.

Key words: synergetics, synergetic approach, pedagogical process, development and self-development, professional
training of the future teacher of music art.

IPHI'THA Csimnana Onexcanopisna. JHJAKTHYHI OCHOBH IHTEPIIPETALIII CYTHOCTI TA
CTPYKTYPHO-3MICTOBHHX ACHEKTIB MY3HYHOI KY/IbTYPH CTYJEHTIB-BOKAJIICTIB

YV cmammi axmyanizyemovca npobrema npogpeciiinoi niocomosku @axieyis, uus OisneHicms 0e3no0cepeoHbo
no8’s13ana 3 YinecnpamMo8aHoIo no6Y0060I0 i pecyno8aHHAM COYIOKYIbMYPHUX NPOYeCis.

Biosnauaemvcs, wo oceiuenicmo, iHmenekm, OyXO8HIiCMb I KYIbMypd, NPAcHeHHs 00 MEOpYOCmi ma 6MiHHA
OpIEHMY8AMUCS 8 YMOBAX 2N00ANLHUX COYIATLHUX 3MiH, WO 8i00)8AI0MbCA 8 CYUACHOMY CYCNINbCMEI, € HABANCIUSTUIUMU
Gaxmopamu po3eumxy 0cooucmocmi cy4acrHo2o npogecionana (60KatbHO20 BUKOHABYA | hedazoza).

Inmepnpemayis cymnocmi ma 3micmy — 6a2amockniadnoi  Kamezopii «My3uyHa Kyibmypa 0cobucmocmiy
npeocmasnena yepe3 po3KpUmms 3Micmy OCHOSHUX NOHAMb i iIX noxionux. B kinyi cmammi cgpopmynrvosano éceocsdiche
NOHAMMS (MY3UUHA KYTbMYPa CMyOeHmig-80KANICMIB.

Kniouosi cnosa: kynomypa, mucmeymeo, My3uyHe MUCmeymeo, 60KaibHa My3UKd, My3uuna Kyasmypa, npogeciino-
neoazo2iuna 0Ceima, My3uiuHo-ecmemuiHe GUX08AHH, MY3UUHA KYIbMypa cmyO0eHmig-60Kanicmis.

HPUT'HHA Ceemnana Anexcanopoena. TH/IAKTHYECKHE OCHOBbI HHTEPIIPETAIIUH CYLL[THOCTH
H CTPYKTYPHO-COJEPKATEJIbHBIX ACIIEKTOB  MY3bIKAJIBHOH KYJIbTYPbI CTY/IEHTOB-
BOKA/IUCTOB

B cmamve axmyanusupyemcs npobrema npogeccuonanbroil noo20mosKu CReyuarucnos, uYbs OesmenbHOCHb
HAnpaAMylo C6A3aHa C YeneHanpagieHHbIM NOCMPOEHUEM U Pe2yIUpPOBaHUeM COYUOKYAbIYPHBIX NPOYECCO8s.

Ommeuaemcs, umo o6pazo0e8annocms, UHMENNEKN, OYXO08HOCHb U KYAbIMYPA, CMpemiieHue K meopuecmey u ymenue
OpUEHMUPOBAMBCA 6 YCIOGUAX 2NI0OANLHBIX COYUATLHBIX USMEHEHUll, NPOUCXO0SWUX 8 COBPEMEeHHOM obujecmae,
AGNAIOMCSL BANCHETUUMYU PAKMOPAMU PABSUMUSL TULHOCIU COBPEMEHHO20 NPOPECCUOHANA (BOKANLHOZO UCNOTHUMENA U
nedaeoea,).

Hnmepnpemayusa cyuHocmu u coO0epiucanusi MHOSOCIOICHOU KAMe2opuu «MY3bIKAAbHASL KVAbIMYPA JUYHOCHIUY
npeocmasnena uepe3 pAcKpvimue COOEPIUCAHUS OCHOBHLIX NOHAMUL U UX NPOU3BOOHIX. B Konye cmamovu
CcopMynuposano eceobvemnIOuee NOHAMUE «MY3bIKALbHAA KYIbIMYPd CMyOeHmO06-60KAIUCHIO8).

Kniouesvle cnosa: kynemypa, uckyccmeo, My3blKaibHOe UCKYCCMBO, GOKANbHASL MY3bIKd, MY3bIKANbHASA KYIbMypd,
npogeccuonanbHo-nedazocuveckoe 0Opa30eanue, My3bIKAIbHO-ICMEMUYecKoe 8OCNUMAHUe, MY3bIKATbHAS  KYIbmypa
CMYOeHMO8-80KATUCTNOS.

IRYHINA Svitlana Oleksandrivna. DIDACTIC BASIS FOR INTERPRETATION OF ESSENCE,
STRUCTURAL AND CONTENT ASPECTS OF VOCAL STUDENTS’ MUSICAL CULTURE

The article is focused on the problem of staff’s professional training in its socio-cultural dimension, especially
training of specialists whose activity is directly related to the purposeful construction and regulation of socio-cultural
processes.

1t is argued that intelligence, intellect, spirituality and culture, the desire for creativity and the ability to navigate in
the context of occurring in modern society global social changes are the most important factors in the development of the
modern specialist’s personality.

Today, as before, the issue of culture, «cultivationy is the key one in the context of our state’s development. It is
necessary to increase the intellectual and moral potential of the culture of the people and, especially, of the younger
generation. Without a qualitative shift in education and upbringing, in the course of which the transfer of culture from one
generation to another takes place, this development will not occur.

An important role in the development of the holistic personality of future music teachers belongs to the formation
and upbringing of their musical culture. Musical, educational and accompanying activities of vocal students dictate the
need to identify the essential characteristics, structural and content aspects of the future singer and vocal teacher’s
musical culture. It is this that the given paper is aimed at.

Interpretation of the nature and content of the category «individual’s musical culturey is represented through the
disclosure of the basic concepts and their derivatives’ content. Musical culture covers the system of achievements in the
field of musical art, performance and education, as well as the level of intelligence and upbringing of personality as far as
the field of musical art is concerned.

Education is a powerful factor of culture, which should contribute to individual’s self-realization, their potential
capabilities and abilities. Professional pedagogical education becomes a process in which a specialist’s personality,
which possesses a creative type of thinking, a developed musical and aesthetic culture, a high level of competence and
moral values that ensure their real competitiveness is born. At the end of the article, the comprehensive concept of «vocal
students’ musical culturey is formulated.

Key words: culture, art, musical art, vocal music, musical culture, professional and pedagogical education, musical
and aesthetic upbringing, vocal students’ musical culture.

KHPHYEHKO Onena Ieaniena, MAJIEZKHUK IOnia Muxonaiena. BUABYEHHA OCHOBHHX YUHHHUKIB

DOPMOYTBOPEHHA B APXITEKTYPHUX AHCAMBJ/IAX KPOIIUBHUIIBKOI'O HA /JUCHHUIIITHAX
XY/JOKHBOI'O CITIPAMYBAHHA
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Busenaromoca ocobausocmi popmoymeopenns 8 Kiacuumiti i cy4yacHiti apximexkmypi ma 6naueé Ha yei npoyec
neeHux akmopis, sKuUMU 00YMOGIEHI npuHyunu 6i0bopy apximexmypuux ¢opm i enemenmis. Iliokpecnioemuvcs
HeOOXIOHICMb O3HALIOMIIEHHST CIYOeHMI8 3 (hakmopamu GopmMoymeopeHHs 6 apXimekmypi npu 6ueueHHi OUCYUNIIH
MUCmeybko2o cnpamysants. IIpudineno yeazy nopieHsaHHi (popm KIaCuyHol cmuib0o8oi apXimekmypu i CydacHux 6yodieei,
AKi CKIa0aioms €OUHi aHcamoni 8 MiCbKOMy NpOCmopi.

Kniouogi cnosa: popmoymeopenns, apximexmypHuti ancamoio, apxXimekmypHuti o6pas, XyO00dCHil cmulb, popma,
YUHHUKU, POPMOMBOpUULl npoyec.

KHPHYEHKO Enena Heanoena, MAJIEKUK KOnus Huxonaesna. H3YYEHUHE OCHOBHBIX ®AKTOPOB
®@OPMOOBPA30OBAHUA B APXHTEKTYPHbBIX AHCAMBJ/IAX KPOIIHBHHUIIKOI'O HA JHCHHITVIMHAX
XYIAOXKECTBEHHOI' O HAITPAB/IEHHA

Buisignsiomes ocobennocmu ¢hopmoodpazosanus 6 KiacCuieckol U CO8PEMeHHOU apxumexmype u 6nuaHue Ha mom
npoyecc onpeoenéuHbIX Yakmopos, KOMopwvimu 06YCIO6NEHbl NPUHYUNBL 0MOOPA APXUMEKMYPHBIX POPM U INEMEHMOB.
Tloouépkusaemcs He0OX0OUMOCH O3HAKOMIEHUS CIYOEHMO8 ¢ (hakmopamu opmoobpasosanus 6 apxumexkniype npu
usyHeHuy OUCYUNIUH XYOOICECMBEHHO20 HANPAGLeHUsA. YoeneHo 6HUMaHue CONOCMAGICHUIO (QOPM KIACCUHECKOT
CMunegoll  apXumekmypvl U COBPEMEHHbIX 30aHUll, KOMOpble COCMABNAIM eOuHble aHCaMOau 6 20POOCKOM
npocmpatcmae.

Kniroueswvie cnosa: ¢opmoobpasosanue, apxumexmyphulii aHcambib, apxXumeKmypHuiii 06pas, XyoodlcecmeeHHblll
cmune, ghopma, hakmopsl, hopmoobpazyrowuil npoyecc.

KIRICHENKO Helena Ivanovna, MALEZHIK Yuliya Nikolaevna. THE STUDY OF THE MAIN FACTORS
OF FORMATION IN ARCHITECTURAL ENSEMBLES OF THE KROPIWNICKI ON THE DISCIPLINES OF
THE ARTISTIC DIRECTION

The article reveals the main points of the formation of the form and its components, which are widely represented in
the specialized literature. Attention is directed to architectural ensembles, on the example of which an understanding of
the specifics of the formation of styles is formed, which is necessary during the assimilation of theoretical knowledge by
students in the disciplines of the artistic direction. Understanding the processes that take place in the modern
architectural space that will help to better understand the laws of expressive form, the features of harmonious connection
of structures in the architectural ensemble. This makes it possible for students to embrace a wider range of problems and
to deeper reveal the basic concepts of the disciplines of the artistic direction.

The features of the formation in the classical and modern architecture and the influence on this process of certain
factors that determine the principles of selection of architectural forms and elements are revealed. The need to acquaint
students with the factors of form formation in architecture in the study of disciplines of the artistic direction is
emphasized. Attention is given to comparing the forms of classical style architecture and modern buildings, which form a
single ensemble in the urban space. Various classifications of factors in the formation of the form of architectural
construction are analyzed. The attention is focused on the factors that influence the modern architectural form of the city
of Kropivnitsky, on the example of concrete structures the main stylistic features are characterized, their role is revealed.
The concepts and trends of development in modern architectural education of the form are elucidated, which favor the
better reflection of the theoretical knowledge acquired in teaching and practical activities in the disciplines of academic
drawing, form formation, design, the history of fine arts, the methods of fine arts and others.

In the future, it is necessary to compare the formal features of classical and modern architecture in the city’s
buildings and determine the ways of modernizing the classical architectural form.

Keywords: formation, architectural ensemble, architectural image, artistic style, form, factors, form-building
process.

KOKAPEBA Eneonopa Onexciiena. METOJUYHI ACITEKTH ITIITOTOBKH MAHBYTHIX YYHTEJIIB
MY3HYHOI' O MHCTEILITBA /10 XOPMEHCTEPChKOI JIA/TbHOCTI

V' oOaniti cmammi poszensoacmuvcs npobnema ni020mMoGKu CMYOeHmMi8 MY3UYHUX CHeYianbHOCmel GUWUX
neoazo2iuHux HAGYANbHUX 3AK1A0i6 00 pobOmu 3 XOPOSUM KONEKMUBOM. AGMOpOM 6UOKDEeMNIeHO XOpMeucmepCbKi
Komnemenyii, opmyeanns sKux € HeoOXiOnum Oasi Npoecilinoco CMAHOGLeHHs MAUOYMHIX YUUmMenie My3uiHO2o
Mucmeymada.

YV cmammi sanpononosani gopmu ma memoou pobomu Oasi OUCYUNIIH OUPULEHMCLKO20 Ui BOKATLHO-XOPOBO2O
YUKy, cucmemamuiHe ma YilecnpaMo8ane BNPOBAONCEHHS SKUX Chpusmume AKICHIl nideomoeyi cmyoenma 00
XopmeticmepcvKoi OisibHOCH.

Knwwuoei cnoea: niocomosxa manOymuix yuumenie My3uuHO20 MUcmeymed, poboma 3 XOPOSUM KOIEKMUBOM,
XopMmeticmepcovKa OianbHiCb, X0po8e OUPUZYBAHHS, OUPUSEHI.

KOKAPEBA DJneonopa Anekceesna. METOAHYECKHE ACIHEKTHI IIOATOTOBKH BYAYLIHX
VUHUTEJIEH MY3BIKAJIbHOTO HCKYCCTBA K XOPMEVHCTEPCKOH JJEATEJIBHOCTH

B oannoii cmamve paccmampusaemces npobiema noo2omosKu CmyoeHmos My3blKaibHbIX CReYUATbHOCTEN 8bICUUUX
neodazoeuteckux Yy4eOHbIX 3agedeHull K pabome ¢ XOPOBbIM KONNEKMUBOM. Aemopom evidenenvl xopmelicmepcKue
KOMnemenyuy, @Gopmuposanie KOMopuvix AGNAEMCs He0OXOOUMBIM Ol NPOPECCUOHATLHOZO CMAHOBIEHUS OYOYuux
yuumenei My3bIKaibHO20 UCKYCCMBA.

B cmamve npeonoicenvt popmul u memoovt pabomul 0isi OUCYUNIUH OUPUICEPCKO2O U BOKAIbHO-XOPOBO2O YUKIA,
cucmemamuyeckoe U yeieHanpagienHoe GHeopenue KOMOpbiX Oyodem CnocoOCmME08ams KavyecmeeHHOU No020mOo8Ke
cmyoeHma K XopmeucmepcKom 0esimenbHOCmu.
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Knrwouegwvle cnosa: noocomogka 6yoywux yuumenei My3blKanibHO20 UCKYCCMEd, paboma ¢ XOposvlM KOJAEKMUBOM,
XOPMEUCMeEPCKOM OesIMeNbHOCHb, XOPOB0e OUPUICUPOBAHUE, OUPUIICED.

KOKAREVA Eleonora Oleksiivna. METHODOLOGICAL ASPECTS OF FUTURE MUSIC ART TEACHERS’
TRAINING FOR CHOIRMASTER ACTIVITY

The article deals with the problem of training students of music specialties of higher educational establishments to
work with the choir. The author singles out choirmaster competences, the formation of which is necessary for the
professional development of future teachers of musical art.

The author believes that it is necessary to pay sufficient attention to technical aspects along with artistic aspects of
conducting at the lessons of choral conducting with a view to teaching students practical skills of work with the choir. The
task of a conductor is the development of the ability to influence the choir through a system of verbal and non-verbal
means at rehearsals (and only non-verbal at concerts) with the aim of conveying the main artistic image of the work to the
audience.

The most important methods in the process of training future teachers of music on choirmaster activity are: the
search for the desired choral sound while playing the choral score; singing this or that choral part, which performs the
main melodic line for a more vivid reproduction of the choral work and its deeper understanding; the teacher’s
demonstration of the choral work with the profound analysis of the relevance of the used conducting techniques, the work
on the conductor’s implementation of the idea of the work by identifying the nature of the conductor’s gesture, which
corresponds to it.

The author notes that in order to have the right to direct the choir, each future choirmaster should perform an in-
depth analysis of the choral work, learn the musical score on the piano perfectly, sing choral parts with all the means of
musical expression in the desired interpretation, determine conductor’s techniques of portraying the artistic image of the
work and practise them in the process of independent work.

In the article forms and methods of work for the disciplines of conducting, vocal and choral cycle are proposed, the
systematic and purposeful implementation of which contributes to high-quality training of students for choirmaster
activity.

Keywords: training of future teachers of musical art, work with the choir, choirmaster activity, choral conducting,
conductor.

KOCAK JToomuna Isanisna. CHEI[H®IKA ®OPMYBAHHA BOKAJIbHO-MOBJIEHHEBOI KYJIbTYPH
MAHBYTHIX YYHTEIIB MY3HYHOI'O MHCTEIITBA

Y cmammi  euceimneno cneyuiky popmysanns — 60KANbHO-MOBIEHHEBOI KYAbMYpU CMYOEeHMCbKOI MOROOI.
Busnaueno cymuicmes ma nokasHuxu yb020 CKI1a0OHO20 0COOUCMICHO20 HAODANHS, KOHKPEMU308aHO Memoou POpMyBaHHs
B0KANLHO-MOBIEHHEBOL KYAbMYpPU MAUOYMHIX yuumenie My3uuHo20 Mucmeymed y npoyeci camocmitinoi pobomu Hao
BOKANILHUM MEOPOM.

Knrouosi cnosa: eokanvHo-mosenennesa Kyabmypda, HOKA3HUKU BOKANbHO-MOBNIEHHESOL KyAbmypu, cneyugpixa
DOpMYBANHA BOKANLHO-MOBNEHHEBOL KYIbMYPU, MEMOOUYHI WAAXU — (DOPMYBAHHA 60KANbHO-MOBIEHHEBOI KYIbmypu,
npoyec camocmiinoi pobomu Hao0 80KATLHUM MEOPOM.

KOCAK JTwomuna Heanosna. CIIEITHDHKA ®OPMHPOBAHHA BOKATbHO-PEYEBOH KYJIbTYPBI
BYIYIHX YYUTEJTEH MY3BIKAJIbHOT O HCKYCCTBA

B cmamve ocsewena cneyuguxa opmuposanus 60KaIbHO-peuesoll KyAbmMypbl CHYOEHYECKOU MOI0OENCU.
Onpedenienbl CywHOCHb U NOKA3AMENU MO20 CIOHCHO20 JTUYHOCIHO20 OOCUNCEHUS, KOHKPEMUSUPOBAHbL MemoObl
dopmuposanus  BOKANLHO-pEUesOll  Kyibmypsl — OYOywux —yuumeneil  MY3bIKAIbHO20 — UCKYCCMEA 6 npoyecce
camocmosamenvHoli pabomel HAO 60KANLHBIM HPOU3EEOCHUECM.

Knioueevie cnosa: 6oxanvHo-peuesas Kyibmypd, HNOKA3amenu GOKAIbHO-peYesoll Kyabmypul, cheyuguka
Gopmuposanusi 80KANLHO-peyesoll KyIbmypul, Memooudeckue nymu @QOpMUpo8anus B0KAIbHO-PeYesoll Kyabimypbl,
npoyecc camocmoamenbHoll pabonvi HA0 60KATLHLIM NPOU3EEOCHUEM.

KOSYAK Lyudmyla Ivanivna. SPECIFICITY OF THE FORMATION OF VOCAL SPEECH CULTURE OF
THE FUTURE TEACHERS OF MUSICAL ART

The article sets out the definition of the vocal speech culture of a personality as a multidimensional, comprehensive
concept, which includes a set of qualities of speech culture of a person in the process of her creative vocal activity,
determines the level of the vocal speech skills of the personality, which is, in turn, based on the aesthetic and physical
capabilities of the vocal mechanism and conditions the intonation expressiveness of the vocal speech.

The indicators of the vocal speech culture were revealed, viz.: abiding by the standard literary pronunciation and
structural features of words while singing; abiding by lexical norms and expressive means of a poetic text in the process
of performing vocal pieces, the ability to embody the artistic-figurative content of the vocal piece by using a set of vocal
skills; possession of cantilena, and the correct phrasing, the emotionality and the musicality of performance; a sense of
the style of the vocal piece and the possession of artistic performing arts.

The methodical ways of formation the vocal speech culture of the future teachers of musical art in the process of
independent work on a vocal piece were highlighted, among them: the student’s research work in relation to finding
information about the composer, the author of the poetic text or libretto, as well as information about the time when the
piece was created, the piece’s stylistic features; clarifying complicated episodes of the vocal piece; revealing the
orthoepic features of the text by reviewing the performances of professional singers who are the native speakers of the
original language of the vocal piece (of the song, the romance or the aria); elimination articulation defects by performing
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intonational-language exercises; abiding by the exact rendition of the dynamics of the piece; the illustration method
using multimedia technologies, the immersion into the artistic image, the nature and the mood of the character. A number
of suggestions and methodical recommendations for work in the voice-training class were proposed.

Keywords: speech culture, vocal speech culture, indicators of vocal speech culture, methodical ways of formation
the vocal speech culture, process of independent work on a vocal piece, process of performing a vocal piece, vocal
activity, artistic performing arts.

KYPKIHA Cuincana Bimaniiena. MY3HIHO-ECTETHYHE BHXOBAHHA JITEH NIIJIITKOBOTO I
FOHAIIBKOI'O BIKY B ITPAKTHII 3AKJIAJIB IIO3AIIIKLTBHOI MUCTEITbKOI OCBITH

YV oaniti cmammi niokpecneno ocobaugy ponv noUamKoSUX cneyianizo8anux MUCMeybKuX HAGYANbHUX 3aK1A0i6 8
npoyeci  My3U4HO-eCMemuyHo20 GUXO6AHHA, 30a2aueHHi KyIbmypHO20 1 MEOpH020 NOmeHyiany ocobucmocmi.
Vpaxysanns ncuxonoziunux ocobnusocmeti nionimkoozo i 0HAYbLKO2O GIKY Ni0 yac HAOYMMs CReyianbHuxX MUCEeYbKUxX
BUKOHABCLKUX KOMNemeHmHocmel, 00360JA€ NIOGUWUMU AKICMb HAOAHHA OCGIMHIX nociye, 3pobumiu HAGANbHO-
BUXOGHULL NPOYEC Y 3aKNAAX NO3AWKITLHOT 0ceimu Oinbul CYyYacHuUM i eqheKmugHUM.

Kntouosi cnosa nosawikinona mucmeybka oceima, My3uyHe MUcCmeymeo, My3uiHo-eCmemuite 6UXo8aHHs, meopya
OIANbHICMb, YUeHb, NIOAIMOK, OHAK.

KYPKHHA Cuescana Bumanvesna. MY3BIKA/IBHO-9CTETHYECKOIO BOCIIHTAHHA JETEH
HOJPOCTKOBOIO H KHOIIECKOTO BO3PACTA B IIPAKTHKE YYPEXIEHHH BHEIIKOJIBHOIO
XYJOKECTBEHHOI'O OBPA30OBAHHA. B Oannoii cmamve noOYepKUSAemcs OCOOEHHAs pONb HAYANbHUX
CReyuanu3upoBaHHbiX 00paA308amenvHblX yupedcoenull cgepvl UCKYCCME 8 npoyecce MY3blKAAbHO-ICHEeMU4ecKo2o
60CHUMAHUS, HAPAWUBAHUU  KYTbMYPHO20 U MBOPYECKO20 NOMEHYUAnd JUYHOCMU. 3HAHUEe NCUXONOSUHECKUX
ocobennocmell  NOOPOCMKOB020 U IOHOWECKO20 — 603paAcma 8  npoyecce — 08AAO0CHUs — UCHOTHUMENbCKUMU
KOMNemeHmHOCMAMYU NO360NUM NOGLICUMb KAYeCmEo 00pa308amenvHblX YCiye, coenams yuebHO-80CHUMAmebHblll
npoYecc 8 YupexrcoeHusx 6HeUKoIbHO20 00PA3068aHs bonee cO8PEMEHHbIM U IPHEKMUSHBIM.

Kniouesvle cnosa snewxonvnoe obpazosanue, My3vblKaibHoe UCKYCCMBO, MY3bIKANbHO-ICIEMUYeckoe 60CnNUmanue,
MEOpUecKads OessmenbHOCMb, Y4eHUK, NOOPOCMOK, I0HOWA.

KURKINA Snizhana Vitalievna. MUSICAL AND AESTHETIC EDUCATION OF TEENAGERS AND YOUTH
IN THE PRACTICE OF INSTITUTIONS OF EXTRACURRICULAR ARTISTIC EDUCATION

The article emphasizes the special role of primary specialized artistic educational institutions that belong to the
system of extracurricular education, in the process of musical and aesthetic education, enrichment of the cultural and
creative potential of the individual. Taking into account psychological peculiarities of teenagers and youth during
acquisition of special artistic executive competences allows to improve the quality of educational services provision, to
make the educational process in extracurricular educational institutions more modern and effective.

The author emphasizes that domestic institutions of artistic education have an exceptional experience in musical and
aesthetic education of youth. The peculiarity of the construction of the educational process in musical schools in Ukraine
has always been the fact that pupils from the very early age (5-6 years) are gradually and purposefully engaged in
musical and creative activity, instilled experience in the public execution of the learnt works, form aesthetic feelings,
tastes and judgments, are provided with the necessary professional knowledge and develop artistic personality traits.

Keywords extracurricular artistic education, musical art, musical and aesthetic education, creative activity, pupil,
teenager, youth.

KYPHIIIEB €gz2en  Bonooumuposuu, JIAIIIEHKO Onvea /[mumpiena. CYTHICTbh I CTPYKTYPA
IHJTHBIJIYAJIBHHX 3AHATh B CHCTEMI MATICTEPCHKOI ITIJTOTOBKH MAHEYTHIX ITEJATIOIIB —
MY3UKAHTIB

Y ecmammi na ocnosi npaxmuunozo 00c6idy po3eisiHymo KOMNOHEHMHY CMPYKMypy iHOUSIOYANbHUX 3aHAMY, WO
sKnoYac pobomy neoazoza 3 MaiCmMpaHmoM: HAO HABUATLHUM PEenepmyapom; Ni020moeKy 00 KOHKYpcCy U nyOniyno2o
sucmyny, 002080peHHs BUCMYNI6 YKPAIHCbKUX mMa 3apyOidiCHUX BUKOHABYIB, KOHKYpCAHmie nicis 8i08idyeanozo
MY3UYHO20 3aX00Y; OCMUCTEHHS HABYANLHO-MeMOOUUHUX MAMepianie.

Knwwuoei cnosa: mazicmepcoka nio2omoexa, iHOU8iOyanvHi 3aHAmMms, cmyoeHmu-mazicmpanmu, 3micm pobouoi
npoepamu.

KYPBIIIIEB Eg¢zenuit Bnaoumuposuu, JIAIIIEHKO Onvea /Imumpuesna. COAEPKAHHE U CTYPYKTYPA
HHIHBHIYAJTBHBIX 3AHATHH B CHCTEME MATHCTEPCKOH ITOATOTOBKH BYAYIIHX
IIEJJAI'OI'OB-MY3bIKAHTOB

B cmamve na ocnoge npaxmuueckoeo onvima paccmompena KOMROHEHMHA CIMPYKMYPA UHOUBUOYANbHBIX 3AHAMULL
neoazoza ¢ Ma2uCmMpanmom, KOmopas Gkuoudaem: pabomy Hao y4eOHblM penepmyapom; no020MOGKY MASUCMPAHmMa K
KOHKYpCY U NYOIUYHOMY 6bICHYNICHUIO, AHANU3 SUCMYHICHUU YKPAUHCKUX U UHOCMPAHMLIX UCHOTHUMENel nocie
noceuenus My3blKaibHO20 MEPONPUAMUS, OCMbICAEHUE YIeOHO-MemoOUIeCcKUx Mamepuaios.

Knioueevie cnoea: macucmepckas nooomoeKkda, UHOUBUOYATbHbIE — 3AHAMUSA,  CMYOEHMbl-MASUCTNPAHMbL,
codeparcanue poboueli npozpammul

KURYSHEYV Yevgeny Volodymyrovych, LYASHENKO Olga Dmitrievna. ESSENCE AND STRUCTURE OF
INDIVIDUAL STUDENTS IN THE MASTER TRAINING SYSTEM OF FUTURE PEDAGOGES - MUSIC

The article focuses on the period of masters training in universities, where a very important role in the professional
formation of the future specialist of the music teacher and the artist belongs to the creative director of the graduate
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student in the class of the musical instrument. On the basis of analysis of scientific sources, information is provided on the
latest scientific and methodological research on the problems of improving the instrumental and performing training of
the future teacher of musical art. Attention is drawn to the subject of special scientific and methodological study and
generalization: on the experience of teaching individual lessons by the teachers of the chair of instrumental and
performing arts at the Institute of Arts of the Kiev University Boris Grinchenko. Describing the process of improving the
instrumental and performing training of graduate students at the Institute of the Arts at the present stage, several main
areas of such training are described: the formation of professional-performing competence and musical-performing
thinking. The implementation of the above-mentioned directions takes place on individual lessons of the discipline
«Musical Instrumenty, which is studied by undergraduates of the first and second year. Describes the structure of
occupations, which includes several components, namely: the work of a teacher with graduate students over a training
repertoire; Preparation of the student for the competition and public speaking; discussion of performances by Ukrainian
and foreign performers, contestants afier a musical event; comprehension of educational and methodological materials.

A working program of the course is submitted, which includes four modules, the contents of which are processed
within two years of study

Key words: master’s training, individual classes, undergraduate students, content of the work program.

JIOBAP Pycnana Onexcanopiena. CTAHOBJIEHHA METOJAHKH MY3UYHOI'O BHXOBAHHA
HIKOJIAPIB B YKPAIHI

Y cmammi euceimneni memoouxo-npaxmuuHi 3000ymMKuU YKpAiHCLKUX KOMNOZUMOPIB-KIACUKIG Y 2aNy3i MY3UYHO20
8uUxo8anHa wikoaApie. Onucani OCHOBHI NONOdNCEHH PO3POOEHOT KOMNO3UMOpom ma nedazocom M. Jleonmosuuem
MemoOuKU BUKIAOAHHS MY3UKU 8 CEPeOHill WKOM, OUOAKMUYHI GUMOSU OO0 YPOKY MY3UKU, MEMOOUYHi Nopaou wooo
3aCBOEHHS HOMHOT 2pAMOmMU | PO3GUMKY MY3UUHUX 30i0HOCmell YUHIS.

Pozenanymi ioei’ gidomux my3uunux OiA4i6é w000 CMBOPEHHA MemOOUUHOI cUucmemu KOMNIEKCHO20 HAGUAMMS
MY3UYHOMY MUCHEYMBY WKOIADIB.

Kniouogi cnosa: my3uune 6uxoeanus, Xopoguil Cnig, HOMHA 2PAMOMA, MeMOOUYHA CUCTHEMA.

JIOBAP Pychana Anexcandposna. CTAHOBJIEHHE METO/JHKH MY3bIKA/IPHOI'O BOCIIUTAHHA
LIKO/IbHUKOB B YKPAUHE

B cmamve ocsewenvl memoouxo-npaxmuieckue 00CMuUdICeHUs. YKPAUHCKUX KOMRO3UMOPOB-KAACCUKO8 8 0baacmu
MY3bIKATIbHO20 GOCNUMAHUA WKOIbHUKOE. Onucanbl 0CHOBHbIE NONOJCEHUs PA3PAOOMAHHOU KOMNOZUMOPOM U HEOa2020M
H. Jleonmosuuem memoouxu npenodasanus My3viKu 6 cpeonell uikoe, ouoaxmuyeckue mpeboanus K ypoKy MY3viKu,
Memoouyeckue pekoMeHOayul no U3y4eHuo HOMHOU 2pamomyl U pazéumus My3blKaibHbIX CHOCOOHOCMET YH4aAUUXCSL.

Paccmompenvt uoeu uzsecmmvix mMy3vikanbHelx Oesmenell no CO30aHUI0 MemMOOUYecKoll cucmemvl KOMHACKCHO2O
00yUeHUs. MY3bIKATLHOMY UCKYCCMEY WKOJIbHUKOS.

Knioueswie cnoga: mysvikanivHoe 60ChuUmanie, Xopogoe nemue, HOMHA SPAMOMA, MeMOOUYECKas cucmema.

LYUBAR Ruslana Oleksandrivna. THE DEVELOPMENT OF THE METODOLOGY OF MUSIC EDUCATION
IN UKRAINIAN SCHOOLS

The article deals with the methodological and practical ideas of Ukrainian classic composers concerning the
musical and aesthetic education of pupils. The main provisions of the methodology of music performance in secondary
school, didactic requirements to the music lesson, methodical advice on the acquisition of musical literacy and the
development of musical abilities of students are described by the composer and teacher M. Leontovich.

The ideas of well-known musicians about the creation of a methodical system of integrated learning for
schoolchildren’s music are considered. So, K. Stetsenko created a project for organizing musical education also
K. Stetsenko and M. Leontovich’s musical and educational activities were the beginning of the development of Ukrainian
musical pedagogy.

A well-known teacher V. Verhovinets developed a system of education, which functionally combines different types
of arts (musical, choreographic, dramatic, visual) and was aimed at the comprehensive development of the child.
Particularly valuable, from a pedagogical point of view, V. Verhovinets considered musical games sponsored by the song.

Composer P. Kozytskyy left us a legacy of many valuable pedagogical ideas of humanistic art in the field of musical
education and the upbringing of school-age children. His merit is that he linked new forms of working with children
(listening to music and creative improvisation), with the traditional form — choral singing, filling it with new content.

Ukrainian classical composers realized the importance of folklore during the upbringing of the younger generation,
and therefore worked hard on introducing folk musical heritage into the educational process of the school. The main role
in musical education of children, schoolchildren and youth was choral singing.

At the beginning of the twentieth century there was almost no Ukrainian repertoire. Composers tried to provide
school choirs with the necessary musical material, created musical collectives, helped to organize choruses, oracles,
musical circles. They urged teachers to be attentive to the individuality of students, try to develop their musical abilities as
much as possible, incite their love for the culture of their native people, and their musical heritage.

Key words: musical education, choral singing, musical notation, methodical system.

MIIAHYYK  Bikmopia  Muxonaisna. JLAIBHICHO-TBOPYHH  KOMIIOHEHT MY3HYHO-
BHKOHABCBbKOI ~ HIITOTOBKH  MAHBYTHIX YYHTEJIIB MY3HYHOIO MHCTEITBA 3
BHKOPHCTAHHAM CYTECTHBHHX TEXHOJIOTTH

V' cmammi posensidaemoca OisnvHicno-meopuuii KOMROHEHM Yy CMPYKMYPI MY3UiHO-8UKOHABCLKOI Ni020MOGKU
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Matibymuix yuumenie My3uiHo20 MUCmeymea 3 GUKOPUCIANHAM CY2eCUGHUX MeXHON02Il, 30iliCHIOEMbCSA AHANI3 NOHAMb
«OIANBHICMbY, «MEOPUICMbY, «MY3UUHO-BUKOHABCLKA OISNLHICMbY, BUHAYAIOMbCA NpOGeciiini AKocmi My3uKanma-
BUKOHABYS, AKI HeOOXIOHi Onad YCHiwH020 30IUCHeHHS MY3UYHO-8UKOHABCLKOT Odisnvnocmi. Hazonowyemvcess ha
00YinbHOCMI 080I00IHHA CIMYOEHMAMU KOMNIEKCOM MY3UYHO-BUKOHABCLKUX 3HAHL, YMIHb [ HABUYOK MA KOMNIEKCOM
npuiiomie, Memooié ma 3acobig Cy2eCmuGHO20 6NAUGY Ol PO3KPUMMA MA peanizayilo KpeamusHux sAxKocmell
ocobucmocmi y npoyeci npooyKy8aHHs OpUSiHANbHUX iHmepnpemayiti My3uuHuUx meopie, ACKpago2o ix GUKOHAHHA Ma
OOHeCceHHs CMBoPeH020 00pasy 0o CrIyXaybKoi ayoumopii.

Kniwouosi cnoea: disnvnicmv, meopuicms, My3UudHO-8UKOHABCLKA NIO20MOGKA, MAUOYMHIN 6uumenb My3UiHO20
Mucmeymea, npogheciiini AKocmi My3uUKaHmMa-6UKOHABYS, CY2eCmu6Hd MexXHON02isA, CamMopeyayis.

MHINNAHYYK  Bukmopus Huxonaesna.  JJEATEJTBHOCTHO-TBOPYECKHH  KOMIIOHEHT
MY3BIKAJTBHO-HCIIOJIHUTEJIbCKOH IOATOTOBKH FBYAVIIHX YYHTEJIEH MY3BIKAJIBHOIO
HCKYCCTBA C HCITOJIb30BAHUEM CYITECTHBHBIX TEXHOJIOTHH

B cmamve paccmampueaemcs oesamenvro-meopueckuti KOMROHEHM 8 CIMPYKMype MY3blKANbHO-UCNOTHUMENbCKOTL
no020MosKU  6YOYWuUX — yuumeneil My3bIKAIbHO20 UCKYCCMBA € UCHONb308AHUEM — CY22eCIUBHLIX — MEeXHON02Ul,
0CYWecmensiemcs aHanu3 NOHAMuULL «0essmenrbHOCHbY, «MEOPUECMBOY, «MY3bIKATbHO-UCHOTHUMENbCKAS OeSIMENbHOCNbY,
onpeoenaomes npoPeccuoHaIbble Kavecmsed MY3blKAHMA-UCHOIHUMENS, KOmopbvle Heo0X00umbl O YCHEeuHO20
ocywecmenenuss  My3bIKaIbHO-UCNOTHUMENbCKOl  Oesamenviocmu.  Ommeuaemcs  yenecoobpasHocmy — 081A0EHUS
CMyoOeHmamu KOMNRIEKCOM MY3blKANbHO-UCNOTHUMENbCKUX SHAHUU, YMEHUl U HABLIKOG U KOMNIEKCOM HPUCMOS, MeMo008
U cpeocme CyeeecmugHo20 8030elcmeus Oid paACKpbIMUA U Pearu3ayuu KpeamugHulx Kavecme IUYHOCMU 8 npoyecce
€030aHUs OPUSUHATILHBIX UHINEPNPEeMayUll MY3bIKATbHBIX NPOU3EEOCHUl, APKO2O UX UCNONHEHUS U OOHECeHUsl CO30AHHO2O0
obpasza ayoumopuu cryuiamenel.

Kniouegvie cnosa: oessmenvHocms, meopuecmeo, My3blKaibHO-UCHOIHUMENbCKASL NOO20MOBKA, OYOywull yuumens
MY3bIKATbHO20  UCKYCCMBA, NPOYecCUOHANbHbIe KAYecmed My3bIKAHMA-UCHOTHUMENA, CY22eCMUSHAS  MEXHONOUS,
camopeynayusi.

MISHCHANCHUK Viktoriia Mykolaivna. ACTION-CREATIVE COMPONENT OF MUSIC-PERFORMING
FUTURE MUSIC TEACHERS TRAINING WITH THE USE OF SUGGESTIVE TECHNOLOGIES

In the article the action-creative component in the structure of music-performing future music teachers training with
the use of suggestive technologies is considered. The author analyzes the essence of the concepts of «activityy, «creationy,
«music-performing activity». It is noted that music-performing future music teachers training is a complex formation and
includes the presence of goals, motives, content and means, subject and object, actions (operations) and its results.

An important link which combines and represents the essence of the specified training is the suggestive effect that
acts like an engine, a force aimed at achieving set goals. The author notes that the teacher independently chooses verbal
and non-verbal means of influencing students according to his/her beliefs, views and the nature of pedagogical
communication. Also teacher’s suggestiveness (ability to influence) and the level of students’ suggestive perception
(«processing» of the suggestive material) obtain deciding meaning.

Students” acquirement of music-performing knowledge complex, skills and set of techniques, methods (relaxation
training, complex method of managing the person’s status which functions on a linguistic basis, lexical formulas of
suggestion and auto-suggestion, etc.) and suggestive influence means for the disclosure and realization of creative
personality traits in the process of producing original interpretations of musical works, brilliantly performing and
delivering the created image to the listening audience is important in future music specialists training for music-
performing activity.

The author indicates that the effectiveness of the future music specialist depends on the professional qualities of the
musician-performer, the searches for stimuli on the unconscious, as well as the combination of conscious and unconscious
components of the individual to enhance the creative ways of decoding the musical works and creating their original
interpretations.

Keywords: activity, creation, music-performing training, future music teacher, professional qualities of musician-
performer, suggestive technology, self-adjustment.

OCAJYA Temsana Bcesonodiena. BOKAJTBHA KYJIBTYPA MAHBEYTHHOI'O BYHTEIA MY3HKH:
TEOPETHYHHH ACIHEKT

Dopmysants 60KATALHOI KYIbMypu, K BAICIUB020 KOMNOHEHMA NpoQecitinoi nio2omoeku cmyoeHmis y GUux
HABUANBHUX 3AKAA0AX MY3UYHO-NE0A202IUHO20 CAPAMYBAHHA OMPUMANO WUPOKe GUCBIMACHHS V HAYKOBO-MEMOOUUHIl
nimepamypi. 'Y 6azamvox O00CHIOJNCEHHAX MePMiH «BOKANbHA KYIbMypay € GUCUBAHUM, HAMOMICMb aAGMOpU He
PO3KpUBAIOMb CeMANMUKY 03HAYEH020 NOHAMMS 6 YCill 1020 NOGHOMI, A 0OMEICYIOMbCA Iue 3acmOoCY8ANHAM Yb0O20
MepMiHy Y 8Y3bKO KOHKPemu308anomy gopmynoeanni. Cmamms npucssaiena npooniemi uHAUeHHs NOHAMMA 60KAbHA
Kynbmypa MauOymuix yuumenie My3uku ma ii cmpykmypHi Komnonenmu y cucmemi euwyoi wkoau. Boxanvna kynemypa
MAUOYMHIX yuumenie My3uku mMae cneyudiuni ocodaueocmi, ujo nposGIAIMbCS 6 EOHOCHI Neda202iuHOT Mma 6UKOHABCLKOL
Komnemenyiu.

Knrouosi cnosa:npogeciiino-nedazoziuna Kyniomypa, XyO00xcHs KyIbmypd, My3udHd KyJIbmypa, 60KAIbHA KYIbmypd,
CMPYKMYPHU KOMNOHEHMU 60KAbHOI KY1bmypPU.

OCAAYAA Tamovana Bceeonooosna. BOKAJIBHAA KYJ/IBTYPA BYJAYINEIO YYHUTEIA MY3BIKH:
TEOPETHYECKHH ACIIEKT

Dopmuposanie BOKATbHOU KYIbIMypbl, KAK BAICHO20 KOMHOHEHMA NPODecCUOHANbHOU NOO20MOBKU CIYOeHNOo8 8
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BBICUIUX YHEOHBIX 3ABE0CHUAX MY3bIKANLHO-NEOA202UUECKO20 HANPAGIEHUs NOIYYUIO WUPOKOe OCeujeHie 8 HAYYHO-
Memoouyeckoll aumepamype. Bo mmozux uccne0oeanusix mepmun «80KAnbHASL KYIbMYpay AGIAeMCs NPUMEHAEMbIM,
O0O0HAKO A8MOPbL He PACKPLIEAIOM CEMAHMUKY VKA3AHHO20 NOHSAMUS 60 GCell €20 NOJIHOME, d 02PAHUYUBAIOMCSA MOLbKO
npuMeneHueM 3mMo20 NOHAMUSL 8 Y3KO KOHKpemu3uposantou gopmyauposke. Cmamus noceawena npobneme onpeoeienus
NOMAMUSA BOKANLHAA KYIbmypa OyOyuwux yuumeneil My3vlKU U ee CHPYKMYPHbIM KOMNOHEHMAM 8 cucmeme eblcuiell
wikonvl. Bokanvhas kynemypa 6y0yuwux yyumenei My3viku umeem cneyuguueckue 0co6eHHOCMU, KOMOpble NPOAEIAIOMcs
6 eouHcmee neoazo2uieckol U UCHOIHUMENbCKOU KOMNemeHyull.

Knioueevie cnosa: npogeccuonanvrno-nedazozuieckas Kyabmypd, XyO00JCeCmEeHHAs Kylbmypd, MY3bIKAAbHAs
KYbmypa, 60KAbHAS KYIbMypd, CIMPYKMYpPHble KOMROHEHNIbl 6OKATbHOU KYIbIMYpPbl.

OSADCHAYA Tatyana Vsevolodovna. VOCAL CULTURE OF THE FUTURE MUSIC TEACHER:
THEORETICAL ASPECT

The realities of the present testify that it is music classes in a secondary school that enable students not only to
engage in treasures of the world musical culture, but also to show themselves in the field of musical creativity. The
greatest opportunities in solving is singing such an important task. Therefore, the effectiveness of the educational process
depends on the level of vocal culture of future music teachers as an important component in the system of their vocational
education. The modernization of the higher education system in Ukraine stipulates new requirements for the professional
training of future music teachers, their general, pedagogical, professional culture, of which vocal culture is an integral
part. The urgency and insufficient level of development of the theoretical aspect of this problem determined the choice of
the topic of the article.

The significance of the vocal culture of future music teachers is due to significant changes in the educational
paradigm, which consist in the confirmation of the personal need for their professional growth, in a new vision of the
tasks that are assigned to the teacher of the new Ukrainian school. The professional competence of the modern music
teacher is focused on his ability to pedagogical creativity, including vocal and performing activities.

Vocal culture is an important component of vocational training of students in higher educational institutions of the
music and pedagogical direction.

The term «vocal culturey (in many studies) is applicable, but the authors do not disclose the semantics of this
concept in its entirety, but are limited to the use of this term in a narrowly specified formulation. The vocal culture of
future music teachers has specific features that are manifested in the unity of pedagogical and performing competencies.
We singled out such interrelated components of the vocal culture of the music teacher: motivational-value, artistic-
cognitive, reflexive-interpretative taking into account the specificity of the music teacher’s activity and relying on the
analysis of the scientific literature.

Key words: professional-pedagogical culture, artistic culture, musical culture, vocal culture, components of vocal
culture: motivational-value, artistic-cognitive, reflexive-interpretative.

HETPEHKO Mapuna Bopucisna. PI3HOBHIH MY3HYHO-BHKOHABCBKOI IHTEPITPETAI[IHHOI
AIBHOCTI

Y cmammi posenanymo mooeni ma eusnaueno cymuicmv pi3HOBUOI8 MY3UUHO-BUKOHABCHKOI THMepnpemayiunoi
disnbHOCMi, 30Kpema iHmepnpemayiinoi OisnbHOCMI Y 2any3i CONbHO2O BUKOHABCLKO20 MY3UHYHO20 MUcCmeymeda md
iHmepnpemayitiHoi Konyepmmericmepcokoi disibHocmi. Penpezenmosarno wimyuno cmeopeHi ii 3pasku y 6uensnoi cxem, siKi
giobusaioms i 6iomeopiorome y Oinbul NPocmomy ueiadi 6y008y, 83acM036’A3KU | GIOHOWIEHHS MIJIC eleMeHmamu
00Ci0AHCYBaAHUX OiANbHOCHEN.

Knwuoei cnoea: mooenwv, disnvuicme, inmepnpemayitina OianibHiCMb, CONbHE BUKOHABCHKE MY3UUHE MUCMeEYmEo,
KOHYepmMmeucmepcobKa OiAnbHiCMb.

HETPEHKO Mapuna bopucosna. PA3HOBHJHOCTH MY3BIKA/IbHO-HCITOJTHUTEIBCKOH
HHTEPIHPETAITHOHHOW JEATEJILHOCTH

B cmamve paccmompenvi modenu u Oamnbl onpeodenenus Ppa3HOSUOHOCHAM MY3bIKATbHO-UCHOTHUMENbCKOU
UHMEPNPEMAYUOHHOT  OeaMeNbHOCIU, 8 YACWMHOCMU UHMEPNPEMAYUOHHOU OeamelbHOCmU 6 cghepe CONbHO20
MY3bIKATIbHO-UCNOIHUMENILCKO20 — UCKYCCMBA U UHMEPNPemayuoHHOl — KOHYEePMMeCmepcKol — 0esmenbHOCHIU.
Ilpeocmasnenvt uckyccmeenno cosoanHvie ee 0oOpasybl 8 gude cxem, KOmopwle omobpaxcaiom 6 Oojee npocmom suoe
cmpoenue, c6a3u U OMHOUWEHUS MeNHCOY DNEMEHMAMU UCCTeOYeMbIX OesimenbHOCMe.

Knioueevie cnoea: modens, OeamenbHOCHb, UHMEPNPEMAYUOHHAS OeAMENbHOCHb, COMbHOE MY3bIKATbHO-
UCNOTHUMENbCKOE UCKYCCMBO, KOHYepmMeUCcmepcKas 0esmeabHOCb.

PETRENKO Marina Borisovna. DISTINCTIONS OF MUSIC-EXPERIENCE INTERPRETATION
ACTIVITIES

The article examines the models and determines the essence of the varieties of musical-performing interpretation
activities, in particular interpretation activities in the field of solo performing musical art and interpretive concertmaster
activities.

The analysis of the theoretical positions of the theory of activity and the essence of performing (artistic)
interpretation made it possible to determine the interpretive activity in the field of solo performing music art as a process
of comprehension of the subject of interpretation (musical work), the result of which is the individual and personality
implementation. On these grounds, two stages of interpretive activity are defined.: comprehension of the artistic-figurative
content of a musical composition and the performing embodiment of the result of comprehension.

Comparison of features of concertmaster and interpretive activity in the field of solo music performance has made it
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possible to determine the concertmaster activity as a process of creative interaction with the co-executor (co-executors),
the result of which is ensemble consistency at all levels of the process of joint music.

Taking into account the specificity of the concertmaster’s activity, which consists in creative interaction with the co-
executor (co-executors) concerning the comprehension and sound reproduction of the musical-ensemble work and the
procedural nature of the interpretation activity in the field of musical art, made it possible to determine the interpretive
concert activity as a process of creating its own performance concept of the musical-ensemble work and harmonization
her with co-executor (co-executors), as a result of which there is an ensemble-masterful performing incarnation. The
structure of the mentioned activity by the procedural parameter is differentiated, in contrast to the interpretation activity
in the field of solo musical performance, into three main substructures: 1) the comprehension of the artistic-figurative
content of the vocal-instrumental work and the creation of its own performance concept; 2) reconciliation of own
performance concept with co-executor (co-executors); 3) Ensemble workshop performing its implementation.

Representated artificially created samples of investigated activities in the form of schemes that reflect and
reproduce in a simpler form their structure, interconnections and the relationship between the elements.

Key words: model, activity, interpretation activity, solo performance musical art, concertmaster activity.

CHJIOPEHKO Temsana JImumpiena. ITPO®ECIHHA IHIJIOTOBKA MY3UKAHTA HIHPOKOIO
HPODLIIO AK ITPOBJIEMA CYYACHOI MY3HYHOI OCBITH

YV oaniii cmammi ananizyiomocs mosciusocmi opeanizayii niocomosxku npogheciiinux xaopie ons cghepu Kyivmypu
ma mucmeymea Ha OCHOGI MOOeNi CMAHOBNEeHHA NPOPeCciinoi MaucmepHOCmi My3UKAHMA WUPOKO20 NPOQInio.
Posenaoacmoca cymuicmo npogecitinoi niocomoexu My3ukanma wiupokoeo npoginio. Busensiomvcs i nepesacu 6
NOPIBHAHHI 3 MPAOUYIIHOIO CUCMEMOI0 HABYaHHA @axieyie 6 pamxax euwoi mysuynoi ocgimu. O6IPYHMOBYEMbCA
BANCIUBICMb BUXOBANHA WUPOKO OCBIUEH020 NPOecionHanda 6 ymosax coyianbHo-eKOHOMIYHOI HecmabinbHOCMi.

Kniouogi cnosa: mysuxamm wupoxo2o npogimo, My3uuna oceima, npogeciiina niod2omoeka, — MUcmeyvbka
KOMNEeMeHmHIcmy, MidcnpeoMemui 36 3Ku, My3UUHO-6UKOHABCHKI YMiHH5, NPpOgheciling MOBIIbHICIb.

CH/IOPEHKO Tampana [mumpuesna. ITPO®ECCHOHA/TIBHAA IIOATOTOBKA MY3bIKAHTA
LITHPOKOI'O IIPODUIIA KAK IIPOBJIEMA COBPEMEHHOI' O MY3bIKA/IbBHOI'O ObPA30BAHHA

B oannoii cmamve ananusupylomcs 603MOdACHOCMU Op2AHU3AYUU NOO20MOBKU NPOPECCUOHATLHBIX KAOPO8 Ol
cgepbl KyIbmypul U UCKYCCMBA HA OCHO8E MOOENU CMAHOBNEHUS NPOYECCUOHATLHO20 MACMEPCMBA My3bIKAHMA
wupoxoeo npoguas. Paccmampusaemcs cyuyHocms npo@eccuoHanbHol NoO20MOBKU My3bIKAHMA WUPOKO20 NPOQUIA.
Buisagnaiomes ee npeumywecmea no cpagneHuio ¢ mpaouyuoHHol CUCmemMol 00y4eHUs CNeyuarucnos 8 paAMKax GbiCUieco
MY3bIKaTbHO20 00pasosanus. OO60CHOBbIBAEMC S BAICHOCH BOCHUMAHUS WUPOKO 00PA308AHHO20 NpodeccuoHanra 6
VCIOBUAX COYUATLHO-IKOHOMUHECKOU HeCIMADUTLHOCTU.

Knioueevie cnosa: mysvikanm — wupokoeo  npouia,  oOpazoeamue,  npPopeccuoHanrvas — NoO20MoeKa,
Xyoooicecmeennas — KOMNEMeHMHOCMb, — MedicnpeoMemuble  C6A3U,  MY3bIKANbHO-UCNOIHUMENbCKUE — YMEeHUs,
npogeccuoHanbHas MoOUTLHOCHIb.

SYDORENKO Tetyana Dmytrivna. PROFESSIONAL TRAINING OF A BROAD MUSICIAN AS A PROBLEM
OF CONTEMPORARY MUSIC EDUCATION

This article analyzes the possibilities of organizing the training of professional personnel for the sphere of culture
and art on the basis of the model of becoming a professional master of a broad-based musician. The essence of vocational
training of a musician of a wide profile is considered. Its advantages are revealed in comparison with the traditional
system of training specialists in the framework of higher musical education. The importance of educating a well-educated
professional in the conditions of social and economic instability is substantiated.

One of the main qualities of a broad-based musician, allowing him to master the variability, multifunctional nature
of musical activity, is the artistic competence, namely the complex of abilities, knowledge and abilities that provide the
necessary spatial and temporal mobility of the individual in accordance with the requirements of scientific, technical and
social transformations in the modern world, which provides the development of his abilities in new directions.

An analysis of modern musical education shows that for its successful functioning it is necessary to create effective
mechanisms for the implementation of new models of preparation of musicians of a wide profile, which allows to solve the
pedagogical tasks facing separate disciplines in the field of musical art as well as humanitarian cycles in a holistic and
perspective way. The need for such work is dictated by high modern requirements in the field of music art and education,
presented by socio-economic conditions for the implementation of professional skills by musicians of a broad range,
teachers of musical art, teachers, performers, researchers, Methodists, etc.

The preparation of a broad band musician is a response to the challenges of the present-day reality of the XXI
century, requiring a rethinking of traditional ideas about the profession of musician, its place and role in society. This,
however, returns to the conceptual foundations of domestic musical education, understanding of his experience in terms of
new socio-economic conditions, in which the image of a musician-professional finds a new motivation, new progressive
features and qualities. Among them are — versatility, broad erudition, professional mobility, aspiration for expansion of
professional and cultural interests, flexibility of thinking, self-determination, self-development and self-improvement
ability.

Key words: broad musician, music education, vocational training, artistic competence, interpersonal
communication, musical performance skills, professional mobility.
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CTE®IHA Hadia Bacunisna THEPCIIEKTHBHI IIEJATOITYHI TEXHOJIOTTI MY3HYHOI'O
BHXOBAHHA JITEH MOJIOAIIOrO IIKIIBHOTO BIKY HA YPOKAX MY3HYHOI'O MHCTEI[TBA:
TEOPETHYHHH ACIHHEKT

YV cmammi euceimnioromsca nepcnekmugni mexHon02ii My3utHo20 HAGYAHHA dimell MOIOOUI020 WKINbHO20 GIKY HA
YPOKax My3uyHO20 MUCmeymed.

Knwuoei cnosa: «mysuune SUXOBAHHAY, «MEXHONOIAY, «NE0A202iYHI MEXHONO2ILY, «IHMepaKmueHi nedazo2iuHi
MexHoN02ii», «Oimu MOIOOUL020 WKIILHO20 GIKYY, «MY3UUHA OINHICIbY, (YPOK MY3UUHO20 MUCTEYMBAY.

CTE®HHA Haoexcoa Bacunvesna IIEPCIIEKTHBHOI'O IIEJAI'OTHYECKOIO TEXHOJIOTHH
MY3BIKATBHOTO BOCIIHTAHHA JETEH MIIAJIIETO IIKOJBHOIO BO3PACTA HA YPOKAX
MY3BIKATBHOT O HCKYCCTBA: TEOPETHYECKHH ACIIEKT

B cmamve oceewaiomcs nepcnekmugnvle mexHonio2uu My3blKaAnibHO20 00yUeHus Oemell MAAOue20 WKOJIbHO20
603pacma Ha ypoKax My3blKaibHO20 UCKYCCMEA.

Kniouesvle  cnoea:  «mysvikaibHoe — GOCHUMAHUE», — «MEXHOAO2UAy,  «neddazocuiecKkue  MexHONO2UUY,
«UHMeEpAKmMusHbvle Nedazocuyeckue MexHOAo2UUY, «O0emu MAAOWe20 WKOIbHO20 — B03PACMAY,  «MY3bIKATbHAS
0eamenbHOCHIbY, «YPOK MY3bIKATLHO20 UCKYCCNBAY.

STEFINA Nadiya Vasulivna. PERSPECTIVE PEDAGOGICAL TECHNOLOGIES OF MUSIC EDUCATION
OF CHILDREN OF YOUNG SCHOOL IN THE MUSICAL ARTS STUDIES: THEORETICAL ASPECTS

Music is one of the most powerful means of education. Democratization of education in the 21st century requires
the improvement of the educational process, the main subject of which is a student. Teachers’ pedagogical skills today are
in the creative approach to constructing music art lessons, in the constant aspiration to introduce promising pedagogical
technologies into the educational process. But it has to be noted that the existing ways of musical education for children
of junior school age are not always effective, that the problems that arise in this case lie not so much in the plane of their
theoretical comprehension. Quite often the methodological uncertainty of the main concepts of musical education is
revealed, and hence the different interpretation of musical and pedagogical phenomena, different vision of problems.
Among the existing problems in today’s pedagogical technologies teachers - musicians choose the most promising - work
in the lessons of musical art in an interactive mode, which provides comfortable conditions for the development of the
realization of its natural potential, educates a creative person, capable of self-development, self-realization, self-
improvement. The search for advanced pedagogical technologies for the musical education of children of junior school
age at musical art lessons is connected, first of all, with theoretical studies in the field of psychology, musicology,
pedagogy, musical pedagogy, and the sciences that feed them with their ideas.

Key words: Musical education, technology, pedagogical technologies, interactive pedagogical technologies,
children of junior school age, musical activity, lesson of musical art.

TAAEYIII Onena Muxonaiena. APT-IIEJJATOT'IKA AK HOJI®YHKI[IOHA/IBHA TEXHOJIOI'IA
HABYAHHA, BUXOBAHHA TA PO3BUTKY OCOBHCTOCTI

V' cmammi poskpueaiomovcs cymuicni Xapakxmepucmuku ma 3MICMOBHO-QYHKYIOHATbHI  0cobausocmi  apm-
neoazo2iku AK MexHono2ii HaGUAHHA, 6UXO8AHHA MA PO3BUMKY ocobucmocmi. Busnaueno, wo nonighynkyionansmicmo
apm-neoaeociku 3abe3nevyemucs MOMUBAYIIHO-6UXOBHOIO, NI3HABANLHOIO, KOMYHIKAMUBHOIO, AKCION02IUHOI0, MBOPYO-
CIMUMYTIIOIOYOI, 2€00HICIUYHO-PDEKPEAyiiHOl0 mMa KOPEeKYIUHOW ii (YHKYiamMu, wo CnpaMOSaHi HA 00EPIUCAHHA
iHmezpamugHo20 pe3yrbmamy 3 GUCOKOI AKICMIO 1| MAKCUMATbHOW KINbKICMIO 3AC80€HHA HABUANLHO-XYOOICHLOT
iHghopmayii, ounamixoro, HacuyeHicmio, 6apiamugHicmio, NONIBEKMOPHICINIO, d MAKONMC YHIgepcanizayiero 3HaHb, YMiHb i
€nocobig JisnbHOCMI.

Knrwuoei cnoea: apm-neoazozika, apm-neoazo2iumi mexHono2ii, IHmezpamuena MmexHon02is,
NONIPYHKYIOHATLHICD.

TAAEYIIl Enena Huxonaesna. APT-IIEJJAITOI'HKA KAK I1O/IH®YHKITHOHA/IbHAA TEXHOJIOTHA
OBYYEHHA, BOCITUHTAHHUA H PA3BUTHA TH9HOCTH

B cmamve packpuvieaiomes cywmnocmuvie Xapakmepucmuku u cooepicamensHo-QyHKYUOHATbHbIE 0COOeHHOCHU
apm-neoazo2uku KAk — mexHono2uu — o0yueHus, eocnumaunus u  pazgumus  auynocmu. Onpedeneno,  umo
NONUPYHKYUOHATLHOCb — apm-nedazocuxy  obecneyusaemcs MOMUSAYUOHHO-6OCNUMAMENbLHOU, — NO3HABAMENbLHO,
KOMMYHUKAMUBHOU, AKCUONO2UHECKOU, MBOPUECKU-CIMUMYAUpYIowell, 2e00HUCMUYEeCKU-DeKPeayuoHHol, a makdice
KOPPEKYUOHHOU ee YHKYuAMU, HANPAGIeHHbIX HA NOJYYeHUe UHMeSPAMUGHO20 pe3yIbmama C 6blCOKUM KA4ecmeom u
MAKCUMATLHBIM — KOAUYECMBOM  YCBO€HUs  YYeOHO-XYO0dIcecmBeHHOU UHpopmayuy, OUHAMUKOL, HACHIUEHHOCMbIO,
6apUAMUBHOCNBIO, NOIUBEKIMOPHOCIbIO, A MAKJICe YHUBEPCANU3ayuell 3HaHUull, YMeHull U cnocob06 0esamenbHOCHu.

TADEUSH Olena Mykolaivna. ART PEDAGOGY AS A MULTIFUNCTIONAL TECHNOLOGY OF
LEARNING, TRAINING AND PERSONALITY DEVELOPMENT

Art pedagogy is based on the theoretical and methodological approaches of pedagogy, related to the application of
art as a means of learning, training and educational support to the participants of educational process, developing the set
of their personal creative skills. It deals with the issues of intellectual and artistic personality development, facilitation of
learning process and mental activity. Art pedagogy provides for the direct interaction between the teacher and the
student. It is one of the most efficient innovative technologies of learning, training and personality development.

Art pedagogy as a multifunctional pedagogical technology is focused on the balanced development of personality by
means of the artistic and creative self-expression, self-cognition and self-realization. It includes all components of the
educational process — education, learning, training and personality development by means of studying different art forms
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and engagement in direct intercommunicative interaction with them.

The essence of art-pedagogical technology is defined by the organic combination of scientifically based and
rationally selected content of organizational art technologies, which encourage the reinforcement of motivation, stimulate
the activation of learning, cognitive, artistic and creative activities of students.

The structure of art-pedagogical technology contains the system of art-technological forms and learning methods,
techniques and procedures of goal setting, planning, organization and monitoring, revision and estimation of the learning
and cognitive activity of students aimed at developing their culture of learning and cognitive activity.

Art-pedagogical technologies have the multifunctional and multivector nature, provide for the intellectual and
artistic perception of the world, introduce students to the understanding of moral values through the multi-faceted world
of art, provide the interesting and artistic sinking of students into knowledge system and facilitate the development of their
creative thinking.

The functions of art-pedagogical technologies are expressed in their focus on reaching the high-quality integrative
results with maximum quantity of acquired educational and artistic information, dynamics, intensity, diversity and
universalization of knowledge, skills and methods of activity.

Key words: art pedagogy, art-pedagogical technologies, multifunctional technologies, multivector nature.

VAPIC Ipuna Muxonaiena, EHBAC Jlapuca ®enixcisna. BUSHAYEHHA HAI[IOHAJTBHHX ®OPM
BITYHU3HAHOI' O IEKOPATHBHO-ITPUHKITATHOI'O MUCTELTBA: HAYKOBII KIHIA XIX — IOYATKY
XX CTOJITh ITPO YKPAIHCbKHH OPHAMEHT

Memor cmammi € 0ocniodcents npoyecy CMAaHO6IeHHs KOHYenyii GUSHAYEHHS! HAYIOHATbHUX O3HAK MA €80yl
VKPAIHCbKO20 OPHAMEHMY 8 NPAYSX NPOGIOHUX GIMUUZHAHUX NPEOCMABHUKIE HAYKU NPo Mucmeymeo Kinys XIX — nouamxy
XX cm.

Knwuoei cnosa: oexopamugHo-npuknaone Mucmeymeo, HAYioOHANbHI QOpMuU, YKPATHCLKUL OPHAMEHM, XYOOXUCHI
NPOMUCTU, MUNOGI eleMeHmU, IOMIHHI 03HAKU, emHo2padiuni no3uyii, HaAyKosi KoHYenyii.

VAPHC Hpuna Huxonaesna, EHBAC Jlapuca ®enuxcoena. OIMPEJEJTEHHE HAITHOHATBHBIX ®OPM
OTEYECTBEHHOI'O JEKOPATHBHO-IIPUK/IA/THOT'O HCKYCCTBA: YYEHBIE KOHI]A XIX — HAYAJIA
XX BEKOB OF YKPAHHCKOM OPHAMEHTE

Lenvio cmamovu n615€MCsi UCCIEO06AHUE NPOYECCd CMAHOBNEHUS. KOHYenyuu OnpedeieHus HAYUOHATbHbIX
NPUSHAKO8 U IBOJIOYUU YKPAUHCKO20 OPHAMEHMA 8 Mpyoax 6e0yWux OmeyecmBeHHvIX npeocmasumeneii HayKu 00
uckyccmee konya XIX - navana XX 6.

Kniouesvie cnosa: Oexopamusno-npukiaonoe UCKYCCMBO, HAYUOHATbHbIE (DOPMbL, VKPAUHCKUL OPHAMEHM,
XYOO0ICECMBEHHbIE NPOMBICbL, MUNUYHbBIE IEMEHNb, OMAUYUMENbHbIE NPUSHAKU, SMHOSPAGUUECcKUe NO3UYUL, HAYYHbLE
KOHYenyuu.

UDRIS Iryna Mikolaevna, EIVAS Larysa Feliksivna. DEFINITION OF NATIONAL FORMS OF DOMESTIC
ARTS AND CRAFTS: SCIENTISTS OF THE LATE XIX — EARLY XX CENTURIES ON UKRAINIAN
ORNAMENT

The aim of the article is to study the process of the formation of the concept of defining national features and the
evolution of Ukrainian ornament in the works of the leading Russian representatives of the science of art of the late XIX -
early XX century. A review of the most significant works of the last decades of the XIX century: works by F. Volkov,
O. Kosach, M. Sumtsov, S. Kulzhinsky. The scientific views of M. Bilyashevsky, K. Shirotsky, G. Pavlutsky on the role of
ornament in the development of folk art and the distinctive features of national ornamentation, formulated by them in
works of the early twentieth century, are characterized.

The existence of a debatable idea about the imperfection of the theory of the class division of applied art is
established, which proves the origin of the basic forms of Ukrainian ornament from the pre-Christian period, when the
general laws of the development of civilization common to different regions prevailed.

On the basis of ethnographic research by scientists of the late XIX - early XX centuries, the main features of
ornamentation were revealed, in particular in embroidery and pysankarstvo, which made it possible to single out the main
feature of domestic ornamentation - the breadth of its distribution. The criteria for evaluating applied works are singled
out, the principle of the initial classification of spheres of ornamental use in the general system of the artistic and subject
culture of the people is formulated. The typical features of the Ukrainian ornament in accordance with various branches
of the national craft as a weighty component of the definition of national forms of domestic decorative and applied art are
elucidated. It was revealed that in the specified period in the scientific literature a thought was formed on the
interpretation of domestic ornamentation as not just an independent but also synthesizing phenomenon that unites various
types of folk art, forming its national uniqueness.

Further attention is required by the ways of evolution of national decorative and applied art in the modern period,
which is inextricably linked with the study of traditional forms and pictorial means in the national and professional art of
the previous centuries.

Key words: arts and crafts, national forms, Ukrainian ornament, art crafts, typical elements, distinctive features,
ethnographic positions, scientific concepts.

DOJIOMEEBA Hamanin Apxadiisna. SHAYEHHA KABEP-BEPCIH B KOHTEKCTI BHKOHABCHKOI

IHTEPIIPETAIIII CY9ACHHX BOKAJIbHHX TBOPIB Y ITPOIIECI ®AXOBOI IIITOTOBKH CTYJEHTIB ¥
K/IACI ECTPAJJTHOI' O BOKAJ1Y
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Cmamms npucesauena Ougepenyiayii nouams «pimeuky ma «kasep — Gepcisy 6 KOHMeKCmi GUKOHABCLKOI
inmepnpemayii cy4acHux 8OKANbHUX MBOPIB, d MAKOIC 3HAYEHHIO BUKOHABCLKOI IHMepnpemayii cy4acHux ecmpaoHux
BOKANLHUX MBOPI6 Ona Paxosoi nidcomosku y Kiaci ecmpadnoeo 6oxany. B cmammi konkpemusyemuvcsi smicm
NOHAMbBUKOHABCHKA THMEPRPEeMayiny, «pimeliky, «kagep — 8epcisny, «mpubblom — arbbomy.

Knwwuoei cnoea: xasep — eepcis, pimelik, GUKOHABCbKA iHmepnpemayis, Gaxoea nio2omoska cmyoeHmis,
ecmpaoHuil cnie, My3uyHo-ne0az2o2iumi HaguanvHi 3axnaou, Hasuanvno-naykoguii incmumym Ky1omypu i mucmeyms.

®OJIOMEEBA  Hamanva  Apxaouesna. 3HAYEHHE  KABEP-BEPCHH B  KOHTEKCTE
HCIOJHAUTEJILCKOH HHTEPIIPETAIIHA COBPEMEHHBIX BOKAJIBHBIX ITPOH3BEJEHHH B
IIPOIIECCE ITPO®ECCHOHAJILHOH ITOJATOTOBKH CTYJEHTOB B KIIACCE 3CTPA/THOT O BOKAJIA

Cmamows noceawjena oup@epenyuayuu NOHAMUL «PUMEK» U «KaGep-8epcusiy 8 KOHMeKCme UCNOTHUMETbCKOU
uHmepnpemayuy Cco8PEMeHHbIX GOKANbHLIX NPOU3GEOeHUl, a MAKJCe 3HAYEHUIO UCHONHUMENbCKOU UHmepnpemayul
COBPEMEHHBIX ICMPAOHBIX BOKANLHBIX NPOU3EEOCHULL OISl NPOPECCUOHALHO NOO2OMOBKU 8 KIACCEe ICMPAOH020 BOKAIA.
B cmamve xounxpemusupyemcs codepoicanue HOHAMULL «UCNOTHUMENbCKA UHMEPNPemayusy, «pumeKy, «kagep-
sepcusy, «KmpubbLIOm-anbbomy.

Kniouesvie cnosa: xasep-eéepcusi, pumeiix, UCHOTHUMENbCKAA UHMEPNPEemayus, npopeccuoHanbHas noo2o0mosKa
cmyoeHmos, ICcmpaonoe nemue, MY3bIKAIbHO-NeOazo2uyeckue yuebnvle 3aedeHus, YueOHO-HaAyuHblll UHCIMUMYm
KYNbMmypul U UCKYCCMS.

FOLOMEEVA Nataliya Arkadiivna. THE SIGNIFICANCE OF COVER VERSIONS IN THE CONTEXT OF
THE PERFORMING INTERPRETATION OF CONTEMPORARY VOCAL WORKS IN THE PROCESS OF
VOCATIONAL TRAINING OF STUDENTS IN THE CLASS OF POP VOCAL

The article is devoted to the differentiation of the concepts «remake» and «cover versiony in the context of the
performing interpretation of modern vocal works, as well as the significance of the performing interpretation of
contemporary pop vocal works for vocational training in the class of pop vocal. The article concretizes the content of the
terms «performing interpretationy, «makey», «cover version», «tribute albumy. The article also considers the general
classification of performing interpretations of contemporary works, as well as the algorithm for interpreting the modern
vocal variety artwork is proposed. Interpretation of contemporary pop songs is suggested to be performed according to a
certain algorithm, which involves reading a musical text, technical assimilation of a musical text, creating an integral
artistic image and own interpretation. Attention is accentuated on the necessity of using cover versions of known works as
educational material. Also in the article are examples of well-known pop vocal works, cover versions of which have
gained considerable popularity. Attention is also drawn to the role of interpretation analysis of modern variety vocal
works in the process of vocational training of students in the class of pop vocal. The article also substantiates the
necessity of deepening the role of the course «Fundamentals of the Performing Interpretation» as an integrating
discipline for specialization. The conclusion is made that the study of examples of remakes and cover versions by the
students of their repertoire significantly enriches the artistically imaginative palette of performers - beginners, allows for
a deeper understanding of the content and features of expressiveness tools that are necessary for a quality transfer of the
content of the vocal work.

Keywords: cover version, remake, performance interpretation, vocational training of students, variety singing,
music and pedagogical educational institutions, Educational and Scientific Institute of Culture and Arts.

YEBOTAPEHKO Onvea Banepiiena. PO3BHTOK MY3HYHOI'O MHCIEHHA HA MATEPIAII
DOPTEIIIAHHOI'O THKJIY b. M. ®LIbI] «IBOPIBCBHKI IT'PAIIIKH )

Brniouenns 0o penepmyapy meopie cyuacnux KOMHO3UMOPIE 0A€ MOJCIUBICMb AKMUBHO PO36USAMU MY3UyHe
MUCTIEHHS, NOEOHYIOUU ONOPY HA Mpaouyilo ma Hoeayii, AKi Hece KOMNO3umMopcokuii mexcm. Kamnposo-cmunvosuii ma
cemanmuunui ananiz gopmeniannoco yukny b. @iney «feopiscvki iepawikuy 0036015€ 2MUOOKO 3AHYPUMUCL 8
0co6aUBOCMT  KOMRO3UMOPCLKOI MOBU, KOMUEHCYIOYU GIOCYMHICMb  CMIlIKOI 6UKOHABCLKOI mpaduyii onoporw Ha
npoepamuicms ma JHcauposicmyv K NPoGioHI OJil CMEOPeHHs 61ACHOT iHmepnpemayii.

Kniouogi cnosa: my3uune mucnenns, jcanpoea Opamamypeis, nouidicanposicms, npoSPamHicme.

YEBOTAPEHKO Onvea Banepuesna. PA3BBUTHE MY3bIKAJIBHOI'O MBIINIVIEHUA HA MATEPHA/IE
DOPTEIIHAHHOI' O ITUKJIA b. M. ®HJIbI] «xIBOPOBCKHUE HTI'PYIIIKH»

Brniouenue 6 penepmyap npouszgedenuii cospemMeHHbIX KOMNOZUMOPO8 Odem B03MONCHOCIb AKMUBHO PA3GUSAMb
MY3bIKATbHOE MblutlieHue, 00beOutss Onopy Ha mpaouyulo u HO8ayuu, KOMopwle Hecem KOMHOZUMOPCKUL MeKCM.
JKanpoeo-cmunesoii u cemanmuueckuti ananuz gopmenuannozo yuxia B. Quavy «Asoposckue uepyuikuy nossonsem
2nyOboKo  nOSpy3umbcsa 8  0COOEHHOCMU  KOMNO3UMOPCKO20  A3bIKA, KOMHEHCUpYS OMCYymcmeue yCmouyugou
UCNOTHUMENLCKOU MPAOUYyUl ONOPoll HA NPOSPAMMHOCNG U HCAHPOBOCHb KAK 6edyujue O cO30aHus coOCMEEHHOU
unmepnpemayuu.

Kniouegvie cnoga: my3vikanvHoe Mbluiienue, JHCauposas Opamamypeus, NOIUANCAHPOBOCHb, NPOSPAMMHOCHTb.

CHEBOTARENKO Olga Valeriivna. THE DEVELOPMENT OF MUSICAL THINKING ON THE MATERIAL
OF THE PIANO CYCLE OF B. FILTZ «YAVORIV TOYS»

The problem of the development of musical thinking is one of the most complex and relevant ones. It occupies an
important place in various fields of science and art: art studies and musical psychology, pedagogy and artistic
performance, philosophy and cultural studies. A success of the creative process as well as the depth of understanding and
interpretation of the composer’s text depends on the development of musical thinking — the foundation of the musician’s
activity. The problem of the development of musical thinking is, on the one hand, inexhaustible; on the other — requires
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constant search for new approaches and updating of research and development methods. The discovery of genre and style
and semantic peculiarities of the piano cycle of B. Filtz «Yavoriv Toys» will enable the musician not only to deeper
understand and interpret the works, but also it will significantly affect the development of musical thinking of the
musician.

The success of the creative and artistic performance of the musician always depends on the development of his
musical thinking, consciousness, and creative imagination. The duality as a combination of emotional and intellectual
perception is always present in the process of musical thinking and it is its characteristic feature. The composer’s musical
thinking roots deep into the depths of her native Ukrainian culture through the lens of folklore and melodies that were
sung in her childhood. The cycle «Yavoriv Toysy» consists of 10 piano miniatures; contrasting and independent, all of them
are united by a common artistic concept.

Mastering the genre drama of the cycle as well as the program in the broad sense will give a possibility to develop
not only various sensual forms of child’s perception, emotionality and imaging, but also all kinds of thinking: divergent,
analytic, logical, productive and spatial — which are very important for the successful performance of the musician. The
insight into the piano cycle «Yavoriv Toys» will let not only join the wonderful, fantastic children’s world; the plays
become definite symbols that open the window to the past — into the world of the composer’s memories carrying a special
psychological atmosphere.

Key words: musical thinking, genre dramaturgy, polyzhnavrnost, programmed.

ALHINXMIHA Hamania Bimaniiena. @®OPMH I METOAH ®OPMYBAHHA IIEJATOI'TYHOIO
APTHCTH3MY MAHBYTHIX YYHUTEIIB MY3HKH B ITPOI[ECI BHKOHABChKO-IHCTPYMEHTAJIbHOI
IIroToBKH

YV cmammi 3anpononoéano wiiaxu QopMyeaHHs Nedazo2iuH020 apmuCmu3My MAuOymHIx yyumenié My3uKku 6
npoyeci 8UKOHABCLKO-IHCMPYMeHmanbHoi nideomosxu. Cmuciuil 021510 npobaemu 003601UE BUSHAYUMU, WO HANPAMAMU
OisLIbHOCMI  BUKIAOAYI6 BUKOHABCLKO-IHCIPYMEHMANbHUX OUCYUNIIH 13 (POPMYSAHHST KOMROHEHMIE O0CHIONCY8AHO20
Genomena (KOCHIMUBHO-YIHHICHO20, XYOOICHLO-KOMYHIKAMUBHO2O I XYOOICHbO-00PA3HO20) €: 3ANyHeHHs CIMYOeHmi8 00
npoyecy nNisHAHHA | PO3YMIHHA SGUWA «NeOA20SIUHULL apMUCmusmy, (QOPMY6aHHA 6 HUX 00CBI0Y XYOOUCHbO-
KOMYHIKAMUGHOT QIAIbHOCMI, CIMUMYII08AHHS NPAZHEHb 00 MBOPYO20 CAMOBUPAIICEHHS. Yepe3 aPMUCIUUHE 6UKOHABCHKO-
IHCMPYMEHmManbHe MAYMAYeHHs XyO0HCHbOI 00PAZHOCE MY3UYHUX MBOPIE.

Knwuoei cnoea: apmucmusm, neodazociuHuti apmucmusm, MauOymwui eyumeni My3uKu, B6UKOHABCHLKO-
IHCMPYMEHMAanbHa Ni020Mo8Ka, KOMROHEHMU Ne0A202IYHO20 apmUCmusmy, Gopmu i Memoou GopmyeanHa nedacociunozo
apmucmusmy.

AITUXMHHA Hamanva Bumanveena. @OPMbI H METO/Ibl ®OPMHPOBAHHUA IIEJJAT OTHYECKOI'O
APTHCTH3MA  BYAVIIHX  YYHTEJIEH MY3BIKH B  IIPOIECCE  HCITOJIHUTEJHCKO-
HHCTPYMEHTAJIbHOH ITOATOTOBKH

B cmamve npeonoscenvr nymu @popmuposanus nedacocuveckozo apmucmusma OyOyyux yuumeneti My3viKU 8
npoyecce UCNOIHUMENbCKO-UHCMPYMEHMANbHOU no02omogku. Kpamkuii 0630p npobdiemvl no3601un onpeoeiums, 4mo
HANPABIEHUAMU OeamelbHOCU npenodasameinell UCROIHUMENbCKO-UHCIPYMEHMANTbHBIX OUCYUNTUH NO OPMUPOBAHUIO
KOMNOHEHMOB8  UCCIeYeM0o20  (PeHOMeHA  (KOCHUMUBHO20-YEHHOCHHO20,  XYOOICECMEEHHO-KOMMYHUKAMUBHO20 U
XYO0IHCECMBEHHO-00PAZHO20) AGNAMCA.  B0GIeUEHUEe CMYOEHMO8 6 NPOYecc MNO3HAHUA U NOHUMAHUSL  SGNeHUs.
«nedazocudeckull apmucmusm»;, QOpMuposanue y HUX ONbIMd XYOOHCECMBEHHO-KOMMYHUKAMUBHOU OesmelbHOCHU,
CIMUMYIUPOBAHUE —CMPEMACHUl K  MBOPYECKOMY — CAMOBLIDANCEHUIO — Yepe3  apmuCmuyeckylo  UCHOIHUMENbCKO-
UHCMPYMEHMATLHYIO MPAKMOBKY XYO0XHCECMBEHHOU 0OPAZHOCMU MY3bIKATbHBIX NPOUEEOCHUII.

Kniouesvie cnosa: apmucmusm, nedazcozudeckuii apmucmusm, OyOywue yuumens My3blKU, UCNOIHUMENbCKO-
UHCMPYMEHMANbHASL NOO20MOBKA, KOMROHEHMbl Nedd202Utecko20 apmucmusma, (Gopmbl u mMemoobl GopMuposars
neodazocuuecKo20 apmucmusmda.

ASHIKHMINA NataliiaVitaliivna. FORMS AND METHODS OF FORMATION OF PEDAGOGICAL
ARTISTISM OF FUTURE MUSIC INSTRUCTORS IN THE PROCESS OF EXECUTIVE-INSTRUMENTAL
PREPARATION

In the system of professional training of future music teachers, one of the components of the process of forming their
interest in professional music and pedagogical activity, in our opinion, is pedagogical artistry. This is primarily due to the
fact that a significant part of musical and pedagogical activity is performed in a public setting, which allows us to speak
about a certain relationship between the teaching profession and the actor. Pedagogical artistry of a music teacher is
personal quality that helps him to create a special artistic and creative atmosphere in the classroom, where musical art is
understood as the embodiment of the perfect mastery of the teacher-performer by the whole set of professional knowledge,
skills and abilities in conjunction with professional enthusiasm, developed artistic and creative thinking and intuition.

In the performing-instrumental activity of the future music teacher there are elements of stage-acting, artistry, as the
performance of instrumental works requires students to display the individual character of its interpretation and
originality of interpretation.

The directions of the activity of teachers of performing-instrumental disciplines on the formation of components of
pedagogical artistry of future music teachers (cognitive-value, artistic-communicative and artistic-figurative) are:
involvement in the process of knowledge and understanding of the phenomenon of "pedagogical artistry" through the use
of such forms and methods: lecture together, lecture with comments, conversation, explanation, emotional and verbal
impulse, discussion, video method, visiting master classes of well-known and experienced musicians, teachers-
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instrumentalists; formation of the experience of artistic and communicative activity through the use of such forms and
methods: artistic cognitive game, creative decision of pedagogical tasks and situations, pedagogical games, method of
positive example, comparison and comparison of similar or contrasting musical images and their artistic interpretation
(creation of artistic and performing concepts, search of executive-instrumental means of expressiveness, adequate artistic
imagery of musical works); stimulating the aspirations for creative self-expression through artistic performance and
instrumental interpretation of artistic imagery of musical works through the use of such forms and methods: concert
performance, training, training seminar on the development of the ability to control your well-being and mood before and
during a concert, public speaking or a lesson , the method of «silent short stories».

Key words: artistry, pedagogical artistry, future teachers of music, performance-instrumental training, components
of pedagogical artistry, forms and methods of formation of pedagogical artistry.

BEPI'YHOBA Banepia Cepziiena. ®OPMYBAHHA I[IHHICHOI'O CTAB/JIEHHA /0 MHCTELITBA Y
MAHBYTHIX YYHTEIIB ITOYATKOBOI IIIKOJIH: TEOPETHYHI TA IIPAKTHYHI ACIIEKTH

Cmamms npuceauena uUCSIMieHHI0 MeopemuyHuUxX OCHO8 (POPMYBAHHA YIHHICHO2O0 CMABNEHHA 00 MUCMeymed y
Maubymuix yuumenie nowamxoeoi wikoau. Poszenadaomvces no2nsaou HAyKo8yie ujooo CymHOCMI NOHAMb «CHAGLEHH,
«yinnicmoy, «yinnicne cmagnennsny. IliOkpecnioemvcs ponb YIHHICHO20 CMAGNEHHA 00 MUCmeymed sK nepeoymosu
30iliCHeHHs MUCMeYbKO-nedazo2iunoi 0ianbHoCmi 8 WKOTI. Jlacmbcs xapakmepucmuka HanpsaMKie 1020 gopmyeanns ma
npoobnemu 1020 akmyanizayii' y npoyeci nio2omoexu uumeinie no4amro80i Ko

Knwwuoei cnoea: cmasnenns, yinnicmo, YiHHiCHe CMABNEHHA, MUCMEYMBO, MUCMEYbKO-MBEOPUA OiANbHICb,
nid2omogKa 64umeins. NOYaAMKOBOI WKOIU.

BEPI'YHOBA Banepus Cepzeesna. ®OPMHPOBAHHE IIEHHOCTHOI'O OTHOLIIEHHA K HCKYCCTBY
Y BYAYIIHX YYUTEJIEH HAYATbHOH IIKOJIbI: TEOPETHYECKHE H IIPAKTHYECKHE ACIIEKTBI

Cmamus nocésuena oceeujeHur0 meopemuyeckux 0CHO8 HOPMUPOSAHUA YEHHOCTNHO20 OMHOWEHUs K UCKYCCMBY Y
6yoywux yuumenei HauanbHou wikonwl. Paccmampueaiomces 632150bl Y4eHbIX OMHOCUMENbHO CYWHOCHU NOHAMULL
«OmHOUleHUE), «YEHHOCMbY, KYeHHOcmHoe omHowenuey. [loouepkueaemcs poib YeHHOCMHO20 OMHOUIEHUS K UCKYCCINGY
KaK npeonocwliKke 0CyujecmsneHus Xy00icecmeeHHO-nedaz02udeckoll desmeibHocmu 6 wkoie. [aemcs xapakmepucmuxa
HanpaeneHuil opmMuposanus u npodIemsl e2o aKmyaiu3ayuu 8 npoyecce NOO20MOGKYU yyumeinell HA4aIbHOU WKOIbL.

Knioueevie cnosa: omnowenue, yeHHOCHb, YEHHOCMHOE OMHOWIEHUE, UCKYCCMBO, XYO0IUCeCmEeHHO-MEopUecKas
OesamenbHOCHb, N0020MOBKA YHUUMeNns Ha4anibHOU WKOIbL.

VERGUNOVA Valeriya Serhijvna. FORMING OF VALUABLE ATTITUDE TOWARD ART BY FUTURE
PRIMARY SCHOOL TEACHERS: THEORETICAL AND PRACTICAL ASPECTS

The ability of a future primary school teacher to understand, experience and evaluate works of art makes it possible
to characterize him as a spiritually rich person who, by his own example, should be interested in the child in universal
values. It requires orientation in the process of their training for the formation of a value attitude toward art. The article
deals with the views of scholars on the essence of the concepts of «attitudey, «valuey, «value relationy. The peculiarity of
the attitude is defined, which is understood as an important personality trait, which helps to reveal and establish a
semantic connection with the world. It is based on evaluative activities and is related to a specific need of the entity; it is
manifested in the interests of a certain circle of phenomena and gives rise to the desire to acquire them. The specificity of
the value attitude characterizing the axiologically deterministic connection with the environment, which is based on the
experience and understanding of its significance, is highlighted. Valuable attitude to art is due to the aesthetic and
creative components of the latter. Its important feature is the interconnection of emotional and rational elements on the
basis of which the perception and evaluation of works of art is carried out. Formation of value attitude to art requires the
involvement of the person to interact with it and is carried out on the basis of perception, in which the essential role is
played by creative elements. The characteristic of directions in formation of value attitude to art in the process of training
of future teachers of elementary school, which are interrelated, is given. They concern with: the development of the
students’ emotional sphere, their evaluation activities, the enrichment of artistic knowledge and impressions through
engagement in artistic and creative activity. This process requires consideration of the importance in the interaction of
emotional and rational in the process of perception of art works, receiving pleasure from communicating with them, the
aspiration to interpret the artistic image, the experience of artistic and creative activity of students, their personal position
on artistic phenomena. In the practical sphere, the formation of a value attitude to art has a number of problems. Some of
them concern the current state of the arts of education, the lack of systematic and integral artistic and pedagogical
influence, the loss of traditions of artistic self-education among teachers, underestimation of the role of art in the
development of the child’s personality. Others are related to the predominantly cognitive information orientation in the
training of primary school teachers, the reduction of the volume of classroom hours in artistic disciplines. It is
emphasized that the formation of value attitude to art involves awareness, experience and transformation of the
knowledge about art in its own «internaly heritage, based on recognition of the values of art, its importance for the
harmonious development of the child’s personality.

Key words: attitude, value, value attitude, art, artistic and creative activity, training of elementary school teacher.

/KYKOB Bacuny Ilasénoguy. IHTET'PAIIIA ®AXOBHX I IICHXOJIOI O-IIEJAT'OT'T9YHUX /ITUCLHHIIIIH Y
HIIrOTOBII MAHBYTHIX YYHTEJIB MY3HYHOI O MHCTEI[TBA

Y emammi posxkpumo neobxionicme i wiasxu peanizayii inmezpayii paxosux i NCUX0n020-ne0A20THHUX OUCYUNTIH Y
nidzcomogyi MavOymuix yuumenie My3uuHO20 MuUcmeymeda 00 IHMezpPO8AHO20 HAGUAHMA YVYHi8. YcmamnoeneHno, wjo
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NPAKmMuyHy peanizayiro inmezpo8ano20 HAGUAHH YUHI8 MY3UUHOMY MUCIEYMBY 2aATbMY€E, NepeodyCiM, Heni020moseHicms
suumensi 00 opeauizayii maxoeo nasuanns. Came BUPIWEHHS OCMAHHLO20 NUMAHHA € AKMYATbHUM 3A80AHHAM BULYUX
3aK1a0I8 MUCmeybKo-nedazo2iunoi ocsimu. 3’s1co8ano, wjo iHmespamuenull nioxio 6 oceimi, wo 6IOKpUBAE WLIAX 00
3MICIMOBHUX Y3A2ANbHEHb [ NOOATLUIO20 6NPOBAOJNCEHH iX 6 NPAKMUYHY MY3UYHO-Nedazo2iuny OisIbHICMb, 0a€
MOACTUBICMb NIOBUWUMU AKICHULL PI6eHb NPOGeCilinol Ni020mMosKY MAIGYMHIX YYUMENi8 MY3UYHO20 MUCIMEYMEd.

Knwuoei cnosa: inmezpayia, ¢haxosi oucyuniinu, nCUXo1020-nedazoiuni OUCYUNIIHU, Ni020MOoeKa, MauOymHii
yuumenb My3uiHo20 MUCmeymed, inmezposane Hag4anHs..

KYKOB  Bacunuii  Ilagnosuu. HHTEI'PAIIUA TIPO®ECCHOHA/IBHBIX H IICHXOJIOIO-
HEJATOTHYECKHX JHCHHIUIMH B TOATOTOBKE BYAYIIHX YYHTEJIEH MY3BIKATBHOIO
HCKYCCTBA

B cmamve packpvima neobxooumocmv u nymu peanuzayuu UHmMezpaAyuu NPoGEecCUOHANbHBIX U NCUXONO020-
neoazoauieckux OUCYUnIuH 6 noo2omoske OYOYWUX yuumeneli My3bIKAIbHO20 UCKYCCMEA K UHMEZPUPOBAHHOMY
00yueHuIo yyawuxcs. Ycmamoeneno, 4mMo NPAKMUYecKylo peanu3ayuio UHmMezpUpoeaHHo20 O00YHeHUs YUaAUUXCS
MYBbIKATbHOMY UCKYCCMBY MOPMO3UM, npedicoe 6ce20, Hen0020MOoBIeHHOCHb YYUmens K Opeanu3ayuu maxko2o o0y4eHus.
Hmenno pewenus nocreonezo 60npoca A61AemMcs AKMyanbHOU 3a0ayeli GblCUUX YUeOHbIX 3A8e0eHUll XYO0ICeCMBEeHHO-
nedazoauuecko2o 00pazoeanusi. Bulsicneno, 4mo uHmezpamueHwlii No0Xo00 6 00pa308amul, OMKPLIGAIOWUL NYymb K
codeporcamenvhovlm  0000WeHUAM U OalbHelueMy 6HeOpeHUul0 UX 6 NPAKMUYECKYI0 MY3bIKalbHO-Ne0az02uiecKyio
OdesimenbHOCnb, 0aém BO3MONCHOCHb NOGICUMb KAYeCMBEHHbII YPOBeHb NPOPECcCUOHANbHOU NOO20MOBKU OYOVIUX
yuumenei My3bIKaibHO20 UCKYCCMBA.

Knioueevie cnosa: ummecpayus, npogeccuonanvhvie OUCYUNAUHBI, NCUXONO20-Ne0acoeutecKue OUCYUNTUHDL,
noozomoska, 6yoyuwuil yuumeinb My3viKaibHO20 UCKYCCMBA, UHMeSPUPOBAHHOe 0DYYeHue.

ZHUKOV Vasyl Pavlovich. INTEGRATION OF PROFESSIONAL AND PSYCHOLOGICAL-PEDAGOGICAL
DISCIPLINES IN PREPARATION OF FUTURE MUSICAL ART TEACHERS

The article discloses the necessity and ways of implementation the integration of professional and psychological-
pedagogical disciplines in preparation of future musical art teachers to integrated teaching. It is established that the
practical realization of the integrated teaching to musical art students is hampered, first of all, by teacher’s
unpreparedness to organize such teaching. It is the resolving of the last issue that is a crucial task of the higher
institutions of artistic and pedagogical education. It is revealed that the integrative approach in education, which opens
the way to meaningful generalizations and their subsequent introduction into the practical musical and pedagogical
activity of the future musical art teachers, gives an opportunity to raise the qualitative level of professional training of
future teachers.

Formation of the professional readiness of the future musical art teacher for the integrated teaching requires
employing the integrative approach, in particular the integration of professional and psychological-pedagogical
disciplines. Thus, including various components (pedagogical, conducting, musicological, performing, concertmaster,
vocal, lecturer, instrumental), the musical and pedagogical activity of the musical art teacher integrates a whole complex
of pedagogical and professional (musical) knowledge, skills and abilities.

In defining the essence of integration as a process of convergence of branches of knowledge, theory and practice, it
is noted that in this case, the substantive system of training and education of a specialist is not denied. The task of the
integral (complex) professional training of students - future musical art teachers on the basis of interdisciplinary
connections, based on the knowledge and skills obtained by students as a result of study of psychological and pedagogical
disciplines, is put forward on the foreground.

1t is asserted that the introduction of the integrative special course «Integrated Teachingy, the goal of which is to
deepen the knowledge and skills of the future musical art teacher to implement integrated teaching, taking into account
the pedagogical conditions encouraging the successful development of students’ integrative competence, make it possible
to attract the future music teachers to active cognitive activity, help them to clearly understand how and for what this
knowledge and skills can be used in the future professional pedagogical activities.

Key words: Integration, professional disciplines, psychological-pedagogical disciplines, training, future musical art
teacher, integrated teaching.

KITFOEBA Cuirncana Imumpiena. ®OPMYBAHHA JOCBITY CIIPHHHATTA I BHKOHAHHA MY3HKH
XX CTOJIITTA Y MAHUBYTHIX YYHTEJIIB MY3HYHOI O MHCTEI[TBA

YV cmammi poszenanymi nowammsa «mysuune CRPUHAMMAY, «00C8I0», o0cobausocmi eukonauus mysuxu 20
cmonimmsl, 0CHO8HI popmu popmysants 00cgidy cnputinammst i eukonanus mysuku 20 cmonimms, maxi sax «Konyepm-
Ppo30ym», «Jlexyia-konyepmy, «becioa 3a kpyanum cmonom» ma iu.

Knwwuoei cnosa: 0oceio, cnputinamms, mysuune cnputinamms, mysuxa 20 cmonimmsa, ocooaugocmi 6UKOHAHHA
myzuku 20 cmonimms.

K/IIIOEBA Cuexcana [mumpuesna. ®OPMHPOBAHHE OIIBITA BOCIIPHATHA H HCIIOJIHEHHA
MY3BIKH XX BEKA Y BYJAYIIHX YYUTEJIEH MY3BIKAJIbHOT O HCKYCCTBA

B cmamve paccmompenst nonamus «my3svikanbioe socnpusmuey, «Onvimy, 0cobenHocmu ucnonnenus mysviku XX
6eKA, OCHOBHbIE YOPMbL POPMUPOSAHUA HABLIKA 60CHPUAMUA U UCNOTHeHUs My3biku XX eeka, makue kax «Konyepm-
pazmvluinenuey, «Jlexyusa-xonyepmy, «beceoa 3a kpynvim cmonomy» u op .

Knioueevie cnoea: onvim, 6ocnpusmue, My3vikaivhoe gochpusimue, my3vika XX eexa, ocobeHHOCMU UCHOTHEHUs
myzoiku XX exa.
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KLYUYEVA Snezhana Dmitrievna. FORMATION OF EXPERIENCE PERCEPTION AND EXECUTION OF
THE TWENTIETH CENTURY MUSIC IN THE FUTURE MUSIC TEACHERS

The problem of human experience is research interest for several reasons. First of all, it is an urgent practical
problem of our time. It’s relevance is determined by the social situation of the transition period, the main feature of which
was the continuing conflict between old and new experiences. The musical experience can be defined as the sum of
knowledge, skills, musical-auditory representations, associations received in the interaction of a person with music,
allows to judge adequately about music, to understand it’s language and as a result to provide artistically aesthetic
personality evelopment.

Musical perception is a integrated complex, artistic and research process of gradual deepening of the listener into
the aesthetic sense of the work, the formation of new connections and interdependencies of subsystems. The structure of
the musical experience of perception interacts with the results of perceptual and intellectual, reproductive and creative
acts, allows us to consider it a broader concept. It is conditioned by the level of the musical development, creative abilities
of the perceiver, including his past experience, which is memorised in the form of ideas and knowledge about music. The
main features of musical perception are: the unity of the emotional and mental components, apperception, associativity,
structure, constancy, objectivity, integrity, categorical. The 20th century music specifity, differing in the variety of artistic
directions, is characterized by a non-traditional innovative musical language, the musical form of genres requires the
search for various forms, comparing traditions and unconventional pedagogical principles and techniques. In the work of
20th century composers forming another musical speech, enriched by the expressive expressiveness of concentrated
influence, as well as conceptual constructions related to changes in the space-time series, the inclusion of the historical
hour. This musical layer of culture is quite complicated in terms of the musical language, polystylistic in artistic
directions and schools, which, of course, requires students to have more intellectual tension, a certain auditory and
general cultural experience.

Key words: experience, perception, musical perception, music of the 20th century, peculiarities of performing music
of the 20th century.

JIEBHIIBKA Ipuna Muxonaisna. PO3BHTOK TEMBPOBOIO CJIYXY JITEH MOJOJIIOTO
HIKIVIBHOI'O BIKY B ITPOLIECI IHCTPYMEHTA/IBHOI' O MY3HKYBAHHA

YV cmammi micmumbca meopemuunuii ananiz naykosoi naimepamypu 3 nocmaeneHoi npooremu, noO0acmbCs
BUBHAYEHHS 20]I06HUX NOHAMb OOCNIONCEHHS, 3 ACOBYIOMbCS BUXIOHI NONOICEHHA U000 NPOYECy pO3GUMKY MeMOpo6o2o
cyxy y Oimeil MOA00WO020 WIKITbHO2O0 iKY, 6CHAHOBTIOIOMbCA MemooU Nneoddzo2iuHo20 6nau8y Ha Oauull npoyec
My3UuHO20 OHmozeHe3y. Poszensimymo ¢penomen membpy 3 pisHUX HAYKOBUX NO3uyit, a came: @isuxu (axycmuxu),
MY3UYHOT nCUX002Ii Ma MmeopemuiHo20 My3uKo3Hascmaa. Tlonamms «memOposull Ciyxy 6U3HAYEHO 8 KOHMeEKCMi THUUX
sracmugocmeti My3udHOi c8I00MOCMI, SUABLEHO GHYMPIWHI MEXAHIZMU O0CTIONCY8AHOI Kamezopil, a Maxodic Wisaxu
PO36UMKY 03HAUEHO20 ABUWA Y Oimell MON0OUW020 WIKITbHO20 BIKY. Asmopom uxnadaromscs po3pobneni gopmu i
Memoou npakmuuHoi pobomu 3 dimvMu 0aHOi 8iKOB0I Kame2opii Ha YPOKAX MY3UUHO20 MUCMEYMEd, WO CHPAMOBAHI HA
PO36UMOK MemMbpoB8020 CIYXy 8 Npoyeci IHCMPYMEeHMANbHO20 MY3UKYBAHHSL.

Kniouogi cnosa: membp, ciyx, membposuii cryx, WKOIApi, My3udHi iHCmpyMenmu, iHCmpymMenmanshe My3uKy8anHs,
My3uYHe MUCTEYMBO.

JIEBHIIKAA Hpuna Huxonaesna. PA3BHTHE TEMBPOBOI'O CJIYXA JETEH MIIAJIIETO
HLIKOJIBHOI'O BO3PACTA B IIPOIIECCE HHCTPYMEHTAJ/IBHOI O MY3UI[HPOBAHHA

B cmamve cooepacumca meopemuveckuil ananuz HAY4HOU JUmMepamypvl no NOCMAGIEHHOU npobieme, Oaemcs
onpeoeneniue 0OCHOBHbIX NOHAMUL UCCIE008AHUSL, BbIACHAIOMCS UCXOOHbLE NOJOJICEHUS O NPOYecce pazeumus memopo6o2o
cnyxa y oemeii Maaoue20 WKOIbHO20 603pACMA, YCMAHABIUBAIOMCS MEMOObl Nedac02UecKo20 6030eicmeus Ha OaHHbII
npoyecc My3vIKanbHo20 onmoezenesa. Paccmompen penomen membpa ¢ pasnuyHbiX HAYYHBIX NO3UYUL, 4 UMEHHO: QU3UKU
(akycmuxu), My36IKAI6HOU NCUXOIOSUU U THEOPEMUUECKO20 MY3biKogedeHus. [lonamue «memoOposbill ciyx» onpeoeneHo 8
KOHmeKcme Opy2ux CE0UCmE My3bIKANbHO20 CO3HAHUSA, GblABNEHbl BHYMPEHHUE MEXAHUIMbL UCCTe0yeMOUl Kameopuu, d
makoice NYymu pazeumus YKa3aHHo20 AGNeHUs y oOemeil MIAOuLe20 WKOAbHO20 603pacma. Aemopom usnazaromcs
paszpabomantvie Gopmbl U MemoObl NPAKMUYECKOU pabomsl ¢ OemvMu OAHHOU GO3PACMHOU KAME2OpUU HA YPOKAX
MY3bIKANILHO20 UCKYCCMBA, HANPAGNEHHbIX HA paszgumue memobpogo2o cliyxa 6 npoyecce UHCMPYMEHMANbHO2O0
MYBUYUPOBAHUA.

Kntouesvie cnosa: membp, ciyx, membposwlil CyX, WKOTbHUKU, MY3bIKATbHbIE UHCIPYMEHINbL, UHCHPYMEHMATbHOEe
MY3UYUPOBAHLE, MY3bIKATLHOE UCKYCCMEO.

LEVITSKA Irina Nikolaivna. THE DEVELOPMENT OF YOUNGEST SCHOOL CHILDREN'S TIMBRE
PITCH IN THE PROCESS OF THE INSTRUMENTAL MUSIC PLAYING

The article contains the theoretical analyses of scientific literature on the stated problem. The definition of main
concepts of research has been stated. The initial phases of youngest schoolchildren’s timbre pitch development have been
cleared up. The methods of pedagogical influence on the given process of musical ontogenesis are being established. The
phenomenon of pitch from different scientific positions: namely physics (acoustics), musical psychology and theoretical
musicology is examined. The concept of timbre pitch in the context of other qualities of musical consciousness is
determined. The inner mechanisms of researched category are revealed and the ways of development of appointed
phenomenon of the youngest schoolchildren are revealed too. We came to the conclusion that the timbre pitch in a definite
sense metaphorically and conditionally is used as an expression in scientific literature. The timbre pitch is a whole
complex of psychological activity of human being which includes spontaneous acoustic irritants, elementary acts of
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perception (which is called as pitch) and more complicated sinestically and emotionally painted acoustic representations
and concepts which are subordinated by the control of consciousness. In a wide sense it is possible to speak about the
timbre culture of musical consciousness of individual It is stated that the task of musical pedagogy is the formation and
the development of all parts and qualities of musical timbre pitch. For decision of main tasks the music teacher can take
as a starting point, the common representation of timbre pitch as child’s ability to listen to all colours of tone based an
acoustic peculiarities of material, to distinguish the sounds of different timbres and to use the representation of sound’s
colour in different forms of musical activity. The author states the worked out forms and methods of practical work with
the youngest schoolchildren at music lessons directed on the development of timbre pitch in the process of musical
playing.

Key words: timbre, pitch, timbre pitch, schoolchildren, musical instruments, instrumental playing music, musical
art.

JIOKAPEBA IOnia Banepianisna. IIIJJITOTOBKA XY/JOKHbO-TBOPYOI'O ITPOEKTY B IIPOILIECI
BUBYEHHA MY3UYHO-TEOPETHYHHUX /IHCLIUILIIH

Y emammi posensioaiomucs 2onoeni acnexmu gukopucmants NPOeKMHOi OiAIbHOCMI Y BUWUX HABYATLHUX 3AKNA0AX
KYIbmypu ma MUcmeymed, eqhrekmueHicmy 3dCmocy8ants Memoody XyOOdICHbO-MEOPUUX NPOEKMIE Y (Paxositl niocomosyi
MaiOymuix yuumenié My3uyHO20 MUCHEYMSA, SUCSIMAIOIOMbCA OCHOBHI emaniu Ni020MOBKU XYyOO0HCHbO-MBOPUOLO
npoexmy y npoyeci 6UgUeHHs MYy3UUHO-MEOPEMUYHUX OUCYUNTIH.

Knrouosi cnosa: xyooscnbo-meopuuii  npoekm, 64umens MY3UUHO20 MUCMEYMEA, MY3UYHO-Meopemuytd
nidzomoska.

JIOKAPEBA KOnusa Banepuanogna. I10/JI'OTOBKA XY/IO’KECTBEHHO-TBOPYECKOI'O ITPOEKTA B
ITPOLIECCE HU3YYEHHA MY3bIKA/IbHO TEOPETHYECKHUX THCLHITIIHH

B cmamve paccmampusaiomes anashvie achekmul UCHOIbI08AHUA NPOEKMHOU OESAMENIbHOCMU 6 8bICULUX YHEOHbIX
3a8e0€HUAX KYIbMYpPbl U UCKYCCMEA, IPPEeKMUBHOCb BHEOPEHUS MEMOOa XYOOHCECHBEHHO-MBOPYECKUX NPOEKMO8 8
npogeccuoHanvbHoll nodzomoske  OYOYwWux yuumeneti My3bIKAAbHO20 UCKYCCHBA, O0C6eWalomcs — OCHOGHblE IManbl
N0020MOBKU XYOO0ICECTNBEHHO-MBOPYECKUX NPOEKNOE 8 NPOYeCce U3YHeHUsi My3bIKaNbHO-MeOpemuiecKux OUCYUNIUH.

Knioueevie cnosa: xyooodicecmeeHHO-mMEOPUECKUll NPOEKm, YYUmenb MY3bIKAAbHO20 UCKYCCMBA, MY3bIKATbHO-
meopemuyeckas no020MmogKa.

LOKAREVA Yulia Valerianovna. PREPARATION OF ARTISTIC-CREATIVE PROJECT IN THE STUDY OF
MUSIC-THEORETICAL DISCIPLINES

The article deals with the main aspects of the use of project activity in higher educational establishments of culture
and art, the effectiveness of applying the method of artistic and creative projects in the professional training of future
teachers of musical art, highlights the main stages of preparation of artistic and creative project in the study of musical
and theoretical disciplines. The solution of the issue of improving the quality of the educational process in higher
education is directly related to the problem of the formation of experimental, cognitive and experimental activity of
students, which is part of the motivational, cognitive, creative and reflexive components of professional development and
one of the main conditions of mental development, because the intellectual sphere successfully develops only in the
presence and development of cognitive needs.

The traditional education system is not sufficiently focused on the individuality of students, therefore, it is necessary
to search for new systems and technologies, forms and methods. Pedagogical modern technologies provide a new
approach to the education, education and formation of the student’s personality. Without the corresponding level of
cognitive activity in the educational process it is impossible for students to properly master knowledge, skills and abilities,
therefore the problem of stimulation of cognitive, research, experimental activity and independence during the study does
not lose its relevance, and its solution becomes possible under the condition of scientific development and application of
pedagogical innovative technologies in high school, both during classroom lessons, and in non-auditing time.

Key words: art-creative project, teacher of musical art, musical-theoretical preparation.

MOCKBA Onena Muxonaisna. @OPMYBAHHA BOKAJIBHOI KYJIBTYPH MAHBYTHIX YYHUTEJIIB
MY3HYHOI O MHCTEILITBA 34COBAMH ECTPAZTHO-/I’KA30BOI MY3HKH

YV cmammi obrpynmosano axmyanvnicme npobnemu opmyeanns GOKANLHOI KyAbmypu MAanuOymuix yuumenie
MY3UYHO2O MUCeYMBA 3acodam eCmpaoH0-0ica3080i My3UKU, GUIHAYEHO NOHAMMS «BOKANbHA KYIbMYpay, GUAELEHO
cneyu@iuni nputioMu ecmpaono-02cazo8020 CHigy: HACAIOY8AHHS IHCIPYMEHMATLbHOMY MeMOpy (DI3HUX IHCIPYMEHmMIE),
PO3UenieHHsl, GUKOPUCMANHS NPUOUXATbHOT amaKuy, wmpobac, Ipoyine, 20piosuil cnie, tlooib ma iH.

Knwwuoei cnosa: soxanvna Kynvmypa, 3acobu ecmpaoHo-0Hca308020 MUCMeymed, MauOymui euumeni mMy3uiHo20
Mucmeymad.

MOCKBA Enena Huxonaeena. ©OPMHPOBAHHUE BOKAJTbHOH KYJIbTYPBI BEYAYVIIIHX YUHUTEJIEH
MY3BIKATBHOT O HCKYCCTBA CPEJCTBAMH 3CTPATHO-T’KA30BOH MY3BIKH

B cmamve obocHosana axkmyanbHoOCmb npo6rembl DOPMUPOSAHUS BOKATLHOU KYyAbmypbl OYOVWux yuumenel
MY3bIKAIbHO20 UCKYCCMBA CPEOCMEAMU ICMPAOHO-0XHCA3080U MY3bIKU, ONPedeleHO NOHAMUE «BOKANbHASL KYIbMypay,
8bIAGIIEHbL  CReyupuUUecKue npuemvl ecmpaoH0-0HCa3080t My3blKU: KONUPOBAHUE UHCIMPYMEHMANbHO20 memopa
(PA3IUYHBIX UHCMPYMEHMO8), pacujenienue, UCNOIb306aHUe NPUOLIXAMENbHOU AmaKu, wmpobac, epoynure, 2oprosoe
nexue u op.

Knioueevie cnoea: eoxanvhas Kyibmypa, cpeocmeda 3ICMpAaoHO-0ICA308020 UCKYCCMEad, Oyoyuwjue yuumens
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MY3bIKATIbHO20 UCKYCCMBA.

MOSKVA Olena Mykolayivna. PROFESSIONAL TRAINING OF THE FUTURE TEACHER OF MUSICAL
ART IS IMPOSSIBLE WITHOUT THE FORMATION OF ITS VOCAL CULTURE

For the effective implementation of such process, nowadays the practice of the highest pedagogical educational
institution widely used pop-jazz, which is especially attractive for contemporary creative young people. Pop-jazz’s
pedagogy belongs to the badly designed sphere of professional artistic education. The most important value in this context
is finding ways to theoretical and practical vocal performing knowledge and skills for the future singers and substantiate
the common and specific in academic and pop-vocal performances. The vocal culture in the study is considered as a
collection of professional in deep studying of music, assimilation of various types of vocal technique and working regime,
which ensures high quality of singing, creates conditions for performing longevity (N. Spiller).

Each of these provisions contains a plurality of synthesized parts, interwoven with each other, creating a level of
vocal culture. The basic requirements for the formation of the vocal culture of students is observing to the basic
requirements of academic vocal performances: free and beautiful sound formation, equal sounding, singing in high vocal
position, the use of singing breath, singing on the support, mixing of the main and thoracic resonance with the
predominant participation of each of them for different heights.

Sounds, keeping the larynx in a stable and free position, releasing the muscles of the inward tube (lips, cheeks,
tongue, etc., clear diction and articulation, phrasing, pure and emotional intonation Voice, artistic and artistry
performance. Specific techniques are used in the formation of the vocal culture for the future teachers of musical art with
a help of pop and jazz art: - imitation of instrumental timbre (various instruments), splitting, use of a premature attack,
snooker, grilling, throat singing, yodel.

Keywords: vocal culture, means of variety and jazz art, future teachers of musical art.

HETPEBEIIBKA Onvea Mukonaisna. MY3HYHE MHCTEITBO Y IPOIIECI COLIATI3ALII
MAHBYTHIX YYHUTEJIIB

Y emammi npoananizosana noeedinka cmyoenmis, 3yMO8NeHA IXHIM COYIANLHUM OOCBIOOM, AKUl, Y C60I0 uepey,
VMBOPIOEMBCSL NIO  GNAUGOM OMOUYIOU020 cepedosuwya. Jlocniosceno omouyloue cepedosuiye, HeobOXiOHe AK Ol
VCBIOOMAEHHS! AKICHUX 3MIH Y npogheciiiniti niocomosyi Mmandymnvoeo eyumens, max i 01 PO3GUMKY YinicHOT
ocobucmocmi e3azani. Jlocniodxceno cepedosuue, ke CKIAOAEMbCSL i3 NeBHOT KITbKOCMI THUWUX [HOUBIOI8, OP2AHI308AHUX
¥ epynu, moomo cychninbCcmed, a maxodic Xapaxkmepuuii cnocoby Jicumms yiei epynu, mobmo Kyibmypu, wo npuseeno 00
BUCHOBKY, WO Oinbuicmb cmepeomunie noeedinKu MoI000T TIOOUHU 3YMOGIEH] ii 63AEMOOIEI0 i3 COYIYMOM i KYIbMYpoIo.

Knwwuoei cnosa: maiibymui yuimeni, coyianizayis, omouyioue cepedosuuje, 0COOUCMICG, MY3UUHO-eCMemuyHa
OiANbHICb.

HET'PEBEIIKAA Onvea Hukonaeena. MY3bIKA/IbHOE HCKYCCTBO B IIPOLHECCE COLTHA/IU3AIIHA
BYIYIIUX YYUTEJIEH

B cmamve npoananusupoeana nosedenue cmyoenmos, 00ycioeneHa ux CoyuanbHulM ONbimOoM, KOMOpPbll, 6 c0I0
ouepeds, obpasyemcs noo gosodelicmauem oxKpysxcaroweli cpeosl. Mccnedosana oxpysxcarowyio cpedy, Heobxooumo Kax oas
NOHUMAHUSL KAYECMBEHHbIX USMEHEeHUl 6 NpoPdeccUOHaNbHOU no020mosKe Oyoyweo yuumens, maxk u Oni pa3eumus
yenocmuoul auuHocmu 60o0bwe. Hccnedosana cpedy, cocmoum u3 ONPeOeseHHO20 KOIUYeCmed Opyeux UHOUUAOs,
OP2AHU308AHHBIX 8 2PYNNbL, MO eCchb 00wecmeda, a makxdice XapakmepHvlil 00paza JCU3HU DMOU SPYnnsl, Mo ecmb
KYIbmypbl, 4mo npuseno K bl8o0y, 4mo OOIbUWUHCIBO CIEPeOmunog nogedeHus Moa00020 4en06eKkda 00yCcionensl e2o
83aumMooeticmsuem ¢ COYyuyMoMm U Kyibmypou.

Kniouesvle cnoga: 6yoywjue yuumerns, coyuanu3ayus, oOKpyscaouyio cpedy, TUUHOCnb, My3blKalbHO-ICMEemu4ecKas
OeamenbHOCHb.

NEGREBETSKA Olga Nikolaevna. MUSIC ART IN FUTURE TEACHERS SOCIALIZATION

The article analyzes the behavior of students, due to their social experience, which, in turn, is formed under the
influence of the environment. The environment is studied, which is necessary both for understanding the qualitative
changes in the professional training of the future teacher, and for the development of a coherent person in general. The
environment, which consists of a certain number of other individuals organized in the group, ie, society, as well as the
characteristic way of life of this group, that is, culture, has led to the conclusion that most of the stereotypes of the
behavior of a young person are due to its interaction with society and culture. The remaining provisions that:

1. In the modern socio-cultural situation, the role of musical art in the process of socialization of student youth is
increasing. Musical and aesthetic activity has a powerful influence on the future of teachers’ socialization not only in the
microenvironment (educational process of the university), but also in the macro environment (district, city, region,
country), which ultimately contributes to their socio-cultural activity.

2. The process of students’ socialization becomes more effective, thanks to the use of active methods of musical and
aesthetic development and the improvement of their musical culture.

3. Fundamentally important in the process of socialization of students is the formation of the necessary personal
qualities of the teacher-musician in them, the development of social motivation to socially useful socio-cultural activities.

4. The effectiveness of students’ socialization by means of music art depends on the interaction of the educational
institution with other social institutions, the effectiveness of the educational process, the activation of socially useful
activities and the organized leisure of students.

Key words: future learners, socialization, environment, personality, musical and aesthetic activity.
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PAJIOIIIHA Cgimnana Onekcanopiena, JIECHIK Onena Cmenaniéna. IIPAKTHKO-OPIEHTOBAHI
®OPMH I METO/JIH IIATOTOBKH IEJAIOTIB-MY3HKAHTIB 0 POEOTH HAJl TBOPAMH JJYXOBHOI
MY3UKH

B cmammi axmyanizyemovcs npobnema O0yX08HO20 pPO3GUMKY WIKOAAPI6 ma MoN00L. Ax Haubinew docmynHa i
KOpUCHA (opma HABYAHHS | BUXOBAHHS OYXOGHOI 0COBUCMOCTMI Y WKINbHIU MY3UYHITL OCGIMI PO32ISI0AEMbCS OKAHO-
X0poge MUcmeymeo, NpUBEpPMAEMvCs yeaza 00 MOMCIUBOCMI BUKOPUCMAHHA NPABOCIABHOI OYXOBHOI MY3UKU Y
HA84anbHOMy npoyeci. Posenanymo ocobaueocmi UKOHAHHS OYX08HOI MYy3UKU ma npeocmasieni npaKmuko-opicHmosaHi
Gopmu it Memoou nio2omosKu nedazo2ie-my3uKanmie 00 pobomu Ha0 meopamu OYX06HOI MY3UKu.

Kniouosi cnosa: oyxosmicme, 0yxoeHa Kyabmypa, OYX08HA MY3UKd, 0COOAUBOCMI GUKOHAHHS OYXOBHOI MY3UKU,
KOMREMEeHMHICMb Nedda202i6-My3uKaHmis, npaKmuko-opiEHMo8ari opmu ti Memoou HAGUAHHS.

PA/TFOIIIHHA Ceemnana Anexcanoposna, JIECHHK Enena Cmenanoena. IIPAKTHKO-
OPHEHTHPOBAHHIE ®OPMbI H METO/IbI ITOAT OTOBKH ITEJJAI' OI'OB-MY3bIKAHTOB K PABOTE HA/l
HIPOHU3BEJEHHAMHA JIYXOBHOH MY3bIKH

B cmamve akmyanusupyemcs npobnema 0yXo8HO20 pazeumus WKOIbHUKOS u Moaodexcu. Kak naubonee docmynnast
u nonesHas gopma oOyueHus u BOCHUMAHUS OVYXOGHOU JUYHOCMU 6 WIKOAbHOU MY3bIKALIbHOM 00PA306aHUU
paccmampusaemcs  B0OKAIbHO-XOPOBOE  UCKYCCMBO, NPUGLEKAEMCS GHUMAHUE K  BO3MOJICHOCMU  UCNOJb308AHU
npasociasHoll OYX08HOU MY3bIKU 8 yueOHom npoyecce. Paccmompensvi 0ocobenHoCmu UCNONHEHUs OYXO8HOU MY3bIKU U
npeocmasiieHvl NPaKmuKo-opueHmuposantsvie Gopmsl U Memoosbl n0020MOKU Nedaz0206-My3blKaHmos Kk pabome HAO
npoussedeHusMU 0YX08HOU MY3bIKU.

Kniouegvie cnosa: Oyxosnocmu, OyXo6HAs KyTbmypd, OVXOBHAs MY3bIKA, OCODEHHOCMU UCHOTHEHUs OYXOGHOU
MY3bIKU, KOMNEMEHMHOCHb Neda20206-MY3bIKAHMOS, NPAKMUKO-OPUEHMUPOBAHHbIE (POPMBL U MEMOObI 0OYUEHUS.

RADUSHINA Svitlana Oleksandrivna, LESNIK Olena Stepanivna. PRACTICE-ORIENTATED FORMS AND
METHODS OF TRAINING OF FUTURE MUSIC TEACHERS FOR WORKING ON SACRED MUSIC
COMPOSITIONS

The article actualizes the problem of spirituality of society and factors producing negative effects on the level of
spiritual culture of schoolchildren and youth have been noted. The need of searching of forms and educational methods
which are capable to influence formation of spiritually healthy identity of school students is shown. It is offered to
promote the solution of this problem by means of introducing of acquisitions of Christianity in the educational process,
namely, the orthodox sacred music. The concept «orthodox sacred musicy is understood as church choral singing of pious
role having theological contents and characterized by an educative influence on the personality. Characteristics of a
structure and execution of sacred music - its strictly vocal character, the closest connection of a word and a sound,
graduality of its melodious movement, a minuscule structure of the whole, the dominating sense of «wordy — have been
defined. The most effective involvement of schoolchildren to music arises in the conditions of their own execution. Choral
singing is considered to be the most available and useful form of education and training in musical art. The sacred music
is a convenient training material for vocal and esthetic development of pupils. Requirements to quality of sounding of
spiritual works need a certain competence of a teacher-musician concerning understanding of contents of texts of spiritual
chants, their place in God’s service, musical structure and specifics of implementation of spiritual works, abilities to work
with breathing and distribution of breath, purity of intonation, activation of vocal hearing of pupils. Diagnostic testing
has revealed the lack of necessary knowledge, skills, and, the main thing, an experience of practical activities. Supplying
of students with a methodical base and practical abilities put into practice introduction of active forms of studies
answering the practice-orientated approach in the pedagogical science. The practice-orientated approach is understood
as the submission of contents and methods of choir master training to formation of the minimum practical skills of
working on spiritual compositions with pupils. The technique representing a system of theoretical and practical seminars
is given, methods of independent work of students have been made active, the portfolio method as stimulating to
educational activity and search of ways of formation of experience of choir master activity have been introduced. Further
work is focused on the detailed analysis of the received results, improvements and extensions of the contents of seminars,
forms and methods of choir master training of future teachers of music on the principles of the practice-orientated
approach.

Key words: spirituality, spiritual culture, spiritual music, features of performing spiritual music, competence of
music teachers, practice-oriented forms and methods of teaching.

PEIIIETHIKOBA Temsana Ilagniena, ®YPJAAK Temana /Imumpiena. [THPHI'EHTCHKI ®OPMH BHC/IIOBY
AK BA3SHCHA OCHOBA Y B/IOCKOHAJIEHHI IIPO®ECIHHOI' O PIBHA MAHBYTHIX XOPEOTPA®IB

B cmammi poszensioacmocsi pons oupueysanns ma inmezpayis 11020 8 0CHO8uU npogecitinoi niocomosxu xopeozpagis.
Busnauaecmuvca amanoeisa cniegionowileHHs OeAKUX NPULiomie GUCI08Y Kpi3b Npusmy OUPUSEHMCLKUX i XopeocpagiuHux
pyxie. Asmopu ananizyiome meMamuyHy CAPAMOBAHICMb 080X MOOYIi6 3 Kypcy Hasuanbhoi oucyuniinu «OcHosu
OUPUSEHMCBKOT MA 8OKANLHOI KYAbMYpU», 3MICI AKUX nepedbauac 63acmoolilo mucmeyms i 3abe3neuye popmyeanus
3HAHb 34 NPUHYUNOM B3AEMO38 A3KY M 83AEMOOONOBHEHHSI.

Kniouogi cnosa: oupucysanmns, xopeocpais, inmezpayis, MoOynb, RpUoMU 6UCTO8Y,  Npogecitinull pigeHs,
MY3UYHULL RPOCIp.

PEINIETHUKOBA Tampvana Ilagnoena, ®YPJAAK Tamwvana /Amumpueena. JUPHKEPCKHE ®OPMbI
BbIPAJZKEHUA KAK 5A30BAA OCHOBA B COBEPIHIEHCTBOBAHHUU IIPO®ECCHOHA/IBHOI'O YPOBHA
BYYIIITUX XOPEOI'PA®OB
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B cmamve paccmampusaemcs ponb Oupudsicuposania u uHmezpayus e2o 8 OCHO8bl NPOGeCcCUOHATbHOU NOO2OMOSKU
xopeozpaghos. Onpedensemcsi anano2us COOMHoOueHUe HeKOMOPLIX NPUEMO8 BbIPAICEHUS. CKBO3b NPUSMY OUPUICEPCKUX U
Xopeozpaghuueckux Osudicenull. A8mopvl aAHAIUZUPYIOM MEMAMUYECKYI0 HANPABIEHHOCMb 08YX MOOyAel No Kypcy
yuebnoti oucyunaunvl « OcHO8bl OUPUIICEPCKOTL U BOKATLHOU KYIbIYPbLY.

Kniouesvie  cnosa:  Ooupusicuposanue,  xopeospagpus, — unmezpayus,  MOOYAb,  NPUEMbl  BbIPAMHCEHUS,
npogeccuoHanbHblil ypoeeHs, My3biKAlbHOE NPOCMPAHCIEBO.

RESHETNIKOVA Tetyana Pavlivna, FURDAK Tetyana Dmytrivna. CONDUCTOR FORMS OF EXPRESSION
AS A BASIS FOR IMPROVING THE PROFESSIONAL LEVEL OF FUTURE CHOREOGRAPHERS

The article deals with the role of conducting and integrating it into the basis of professional training of
choreographers. The analogy of the ratio of some speech techniques through the prism of conducting and choreographic
movements is determined. The authors analyze the thematic orientation of the two modules from the course of the
discipline «Fundamentals of conducting and vocal culture», the content of which involves the interaction of arts and
provides the formation of knowledge on the principle of interconnection and complementarities.

The formed competence of the future choreographer in the field of conducting art gives the opportunity to stimulate
original manifestations of personal artistic impressions and synthesize different types of artistic shaped structures. It is an
organic combination of external and internal manifestations of conducting: develops the ability to synthesize figurative
content of music through plastic gestures, creates a natural foundation on which the elements of the choreographic
composition are based, provides the ability to construct new semantic movements in dance, promotes the conscious
establishment of associative ties between means musical expressiveness and plasticity of movements, stimulates original
manifestations of personal artistic impressions, forms emotional and motor representation and provides artistic The level
of their implementation, forms the skills to manage and correct the rehearsal execution process, expands the scope of
artistic knowledge, promotes familiarization with musical works of various genres, styles, and eras.

In today’s realities, the training of specialists in the artistic direction is considered in the context of the ability of the
individual to engage in active creative activity in all its forms of manifestation, when the reorientation of the general
model of activity is carried out, and the possibility of realizing the field of artistic knowledge on a qualitatively new level,
but within the professional components of the educational profile, becomes relevant.

Key words: conducting, choreography, integration, module, expressions, professional level, musical space.

CTYKAJIEHKO 30a Muxaiinisna. EMOIIIHHHH [HTEJEKT AK ITOKASHHK CIHEHIYHOI
MAHCTEPHOCTI MAHBEYTHBOI'O BUHTEIA MY3SHYHOI'O MUCTEI[TBA

YV cmammi 30iiicneno genomenonociunuii ananiz nousmmsi «eMOYitiHUL iHMeneKmy, «CyeHiuna mavicmepricmo
MaiOYMHb020 GUUMENs. MY3UUHO20 Mucmeymeay. Poszensnymo meopemuuni ma npakmuuui acnekmu emOYitiHO20
IHMeneKmy ma 1020 83a€M038 30K 3 CYEHIUHO-MEOPHOI0 OILILHICMIO MATOYMHb020 GUUMENS. MY3UYHO20 MUCMEYMEd.
Poskpumo ocHosHi nputiomu camope2yisayii nedazo2a-My3uKaHma Ha CYeH.

Knrouosi cnosa: emoyitinuii inmenexkm, guumens My3uyHO20 MUCMEYMBd, CYEHIUHA MAUCMEPHICMb, MY3UKAHM-
BUKOHABEYD.

CTYKAJIEHKO 30sa Muxaiinosna. SMOIIHOHAJIBHBIH HHTE/UIEKT KAK ITOKA3ATEJIh
CHHEHHYECKOI'O MACTEPCTBA BYAYIIEIO YYUTEJIA MY3bIKA/IbHOI'O HCKYCCTBA

B cmamve ocywecmenen ghenomenonocuueckuti anaauz NOHAMUA «IMOYUOHANLHBII UHMELEKMY, «CYeHuyeckoe
macmepemeo 6yoywe20 yuumens My3blKaIbHO20 UCKYCCcmBay. Paccmompervl meopemuueckue u npakmuyecKue acneKmyl
IMOYUOHATLHOZO UHMENNEKMA U €20 B3AUMOCEA3b C CYCHUYECKU-MBOPUECKOU OesimenbHOCmblo 6y0ywe2o yuumeis
MY3bIKATbHO20 UCKYCCMBA. Packpbimel 0cHO8HbIE npuembl camopeynsiyuu nedaeoa-my3sikanma Ha cyeHe.

Knrouesvie cnoea: >moyuonanbhblii unmeniekm, yuumenb My3biKalbHO20 UCKYCCMBA, CYEHUYECKOe MACMepCmeso,
MY3bIKAHM-UCTLOTHUMEND.

STUKALENKO Zoya Mikhailovna. EMOTIONAL INTELLIGENCE AS AN INDICATOR OF THE SCENIC
MASTERS OF THE FUTURE TEACHER OF MUSIC ART

In the article phenomenological analysis of the concept of «emotional intelligencey, «stage mastery of the musician-
performery is carried out. The theoretical and practical aspects of emotional intelligence and its interrelation with the
stage-creative activity of the future teacher of musical art are considered. The article analyzes the methodological basis
for the development of the emotional intelligence of scholars, namely: J. Major, P. Salovei, Ruben Bar-On, I. Andreev, L.
Bochkarev, V. Grigoriev, G. Sayyk, N. Fetiskin, A. Chetverik-Burchak. The basic methods of self-regulation of the
teacher-musician on the stage are revealed.

The principles of the relationship of emotions and intelligence in the structure of musical-performing activity are
revealed, namely: public-regulatory component. He regulates and corrects his own mental and emotional state in
conditions of stage activity. The following stages of preparation for a public speech are separated: 1. preliminary
training, 2. basic training, 3. direct preparation, 4. situational psychological preparation. The emphasis is on the fact that
the teacher should be aware of the specific features of thinking and behavior on the stage. From this standpoint, an
important task in learning is the ability to control their emotions (internal control associated with technical difficulties
during a presentation, external control associated with communication with comrades and the audience of the audience).
consequently, the application of the analytical approach in the study of the performing arts of the future teacher of
musical arts allows us to correctly describe certain features of stage activity such as: tolerance, orientation to
cooperation; creation of own image, scenic image, aesthetic consciousness; self-confidence; ability to self-control, self-
esteem; critical and innovative forecasting of the results of their activities and interactions, as well as subject knowledge,
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skills and abilities. Awareness of this contributes to the successful achievement of the artistic purpose and the professional
development of the musician as a whole. In connection with this formed a positive attitude of man to himself - the form of
internal assessment of man himself and his place in the world, which is closely related to self-esteem.

Key words: emotional intelligence, teacher of musical art, stage performance, musician-performe.

TKAYEHKO Mapuna FOpiisna. TEOPETHYHI 34CAJH ®OPMYBAHHA CIIIBAIIbKOI TPAMOTHOCTI
MAHBYTHIX YYHTEIIB MY3HYHOI'O MHCTEIITBA

B cmammi posensioaemvcs npobnema GopmyeanHs cnigaybkoi SpamMomHOCHI MAUOYMHbO20 SUUMENs. MY3UUHO2O0
Mucmeymea K OOHIET 3 KomnemeHyill 6 cucmemi npoghecitiHoi Komnemenmuocmi Gaxieys, 0OIPYHMOBAHO 3Micm
OCHOBHUX NOHSAMb, NPOCMENCYEMBCA  CXONUCICMb | 8IO3HAKU NOHANbL (KOMHEMEHMHICMbY | «(KOMNEMEHYIs», USHAYEHO
CYMHICMb NOHAMMSA «CRIBAYLKA SPAMOMHICMbY AK IHMESPANbHUL NOKASHUK NPOPECiliHOT KOMNEMEeHMHOCMI.

Kniouosi cnoea: «xomnemenmuicmoy, «KOMhemenyisy, «NPOQeciling KOMNEmMeHmMHICbY, «2PAMOMHICIbY,
«MY3UUHA 2DAMOMHICIbY, «PYHKYUOHATLHAS 2PAMONMHOCHILY, «CRIBAYLKA SPAMOMHICTIb Y.

TKAYEHKO Mapuna FOpvesna. TEOPETHYECKHE OCHOBBI ®OPMHPOBAHHA ITEBYECKOH
TPAMOTHOCTH BYAYIIHX YYUTEJTEH MY3BIKAJIbHOTO HCKYCCTBA

B cmamve paccmampusaemcs npobiema  popMupoS8aHus NeGuecKol SPAMOMHOCMU  0YOVe20 yuumeis
MY3bIKATbHO20 UCKYCCMBA KAK OOHOU U3 KOMNEemeHYull 6 cucmeme npoghecCuoHanbHO KOMREMEHMHOCMU CReyuanucma,
060CH06AHO COOepICaANUe OCHOBHBIX NOHAMUL, NPOCAEHCUBAEMCS CXOOCTNBO U OMAUYUSL NOHAMUL (KOMNEMEHMHOCTbY U
«KOMNEemeHyusy, OnpedeieHd CYWHOCHb NOMAMUSL (NeBYeCKds ZPAMOMHOCHbLY KAK UHMEZPAbHbIL  NOKa3amenb
nPopeccuUoHanbHOU KOMNEMeHMHOCM.

Kniouesvie  cnosa: — «komnemenmnocmvy,  «KOMNEmMeHyusy,  «NPOecCUOHANbHA — KOMREMeHMHOCHbY,
«SPAMOMHOCIbY, «MY3bIKANbHAS 2DAMOMHOCINGY, «PYHKYUOHATLHAS 2DAMOTMHOCbY, «NEeBUEeCKas SPAMONHOCTNGY.

TKACHENKO Marina Yurievna. THEORETICAL FOUNDATIONS OF SINGING LITERACY FORMATION
OF FUTURE TEACHERS OF MUSICAL ART

The article deals with the problem of the formation of the singing literacy of the future teacher of musical art as one
of the competencies in the system of professional competence of a specialist. Professional competence, which is formed in
the process of training, is an indicator of the quality of university training, readiness of a specialist to perform
professional activities in accordance with certain requirements, provides a high level of self-realization in the profession.
On the basis of the analysis of the scientific literature, the essence of the interrelated concepts «expertise», «competencey,
«professional competencey, «literacy», «musical literacy», «functional literacy», «singing literacy» is defined. The
similarity and difference of the concepts «expertise» and «competencey is traced, the internal structure of «expertise» is
understood as a set of «competenciesy that have an integral characteristic and include the following aspects: meaningful,
axiological, creative, personal. The interdependence of the concepts «competence» and «literacyy is noted. 1t is clarified
that «literacy» forms the basis of «competence», but does not stand in line with the various components of competence,
but is the basis of each of the competencies. The concept of «functional literacy» is defined as the prerequisite for the
qualitative mastery of knowledge, skills and readiness to perform professionally the professional duties. «Singing
literacy» is regarded as one of the main components of the professional competence of the future teacher of musical art,
the foundation of which is «musical literacy» and «musical notationy. «Musical notationy is represented by elementary
knowledge about music, «musical literacy» as a broader concept with a complex structure. The concept of «singing
literacy» includes the ability for artistic perception and aesthetic evaluation of vocal and vocal-choral works, a complex
of musical-theoretical knowledge, practical performing and creative skills. The component structure of the concept of
«singing literacyy is revealed.

Key words: «expertise», «competencey, «professional competencey, «literacy», «musical notation», «functional
literacy», «singing literacy».

TKAYEHKO Onena Muxkonaisna. INEPEJYMOBH CTAHOBJIEHHA MHUCTEIIBKOI OCBITH HA
JIIBOBEPEJKHIH YKPAIHI (X-XVIII ¢m.)

Y ecmammi asmopom posenadaromeca coyianvhi ma KyibmypHoO-iCmMopudni nepeoymogu cmano8ieHHs MUCmeybkoi
ocsimu na Jlieobepesncniii Yrpaini y XVIII — na nowamky XIX cm. Bionosiono xpononoeiuniii nocnioognocmi, 6io X — 0o
XVIII cmonimms eusnayeno ma 30iUCHEHO AHANI3 PO3GUMKY KOJICHO20 HANPAMY MUcmeyvkoi oceimu 6 Yxpaii.
Bemanosneno, wo y x00i icmopuunozo po3gumky Kynemypu Yxpainu 6ci 6uou mucmeymea novanu 6UOKpeMuo8amucs we
i3 CUNKpemUu4H020 Mucmeymsea.

Kniouogi cnosa: mucmeymeo, mucmeyvka oceima, coyianbii ma KylbMypHO-ICMOPUHNI NepeoyMOBU, MY3UdHd
oceima, xy00oicHa ocgima, meampanvHa oceima, Jlieobepescna Yxpaina.

TKAYEHKO Enena Hukonaeséna. IIPE/IIIOCBIKH CTAHOBJIEHUA XY/OXXECTBEHHOI'O
OBPA30BAHHA HA TEBOFEPEXKHOH YKPAHHE (X-XVIII 6.)

B cmamve asmopom paccmampusaiomces coyuanvhvie u KyaibmypHO-UCMOpUYeckue nNpeonocbLIKU CMAHOGIeHUs
Xyoooxcecmeennozo obpazosanus Ha Jlegobepeocnoi Yxpaune ¢ XVIII — nauane XIX 6. Coenacno xpouonocuueckoil
nocnedosamenvrhocmu, om X — 0o XVIII eexa onpedenen u ocywecmeien amaiu3 pazeumus Kaxcoo2o HaAnpasieHus
Xyoooicecmeenno2o obpasoeanus 6 Ykpaune. Ycmanoeneno, umo 6 xo0e ucmopuiecko2o pasgumus Kyibmypsl Yxpaunel
8ce GUObI UCKYCCMBA HAYANU BbLOENAMbCS elje ¢ CUHKPEMUIecKo20 UCKYCCcmaed.

Knioueevie cnosa: uckyccmeo, XyoooicecmeenHoe o00pa308aHue, COYUATbHbIE U KYAbMYPHO-UCHOPpUYECKUe
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npeonoCwLIKU, My3bIKAIbHOE 00pa30eanue, Xy0oxcecmeenHoe oopasosanue, meampanvHoe obpaszosanue, Jlesobepesicnas
Yxpauna.

TKACHENKO Olena Mykolaivna. THE BACKGROUND OF THE DEVELOPMENT OF ART EDUCATION
ON LEFT-BANK UKRAINE (X-XVIII centuries)

The state of art education in the Lefi-bank Ukraine in the 18th — early 19th centuries was conditioned by the socio-
cultural development of the state and the historical events of the X-XVIII centuries. Hence, the historical-pedagogical
analysis of the development of art education in the Lefi-bank Ukraine in the XVIII — early XIX centuries is impossible
without taking into account the social and cultural-historical preconditions of'its formation.

As a result of the retrospective analysis of the past of Ukraine, several historical epochs have been identified in the
gradual formation and development of art education in the Left-bank Ukraine until the XVIII century, whose
transformation took place in the conjunction with the world cultural process. These are such epochs as the Middle Ages
and the Renaissance (X to the middle of the XVI century), Enlightenment and New Age (from the middle of the XVII to the
first half of the XIX century).

The social, cultural and historical background of the formation and development of art education in the Lefi-bank
Ukraine (X=XVIII centuries) is determined on the basis of a comprehensive analysis of archival historical-pedagogical,
art-literary and literary sources and materials. Social preconditions: the desire of the princely authorities during the Kiev
Rus (X=XIV centuries) to surround themselves with professional musicians and artists during holidays and receptions of
highly esteemed guests; disunity of the Ukrainian lands (XIV-XVI centuries),; socio-political changes (XVI-XVIII st.);
polonization and religious pressure of Catholic Poland on the population of regions of Ukraine (XV-XVI centuries);
socio-cultural activity of Peter Mohyla (XVI-XVII centuries).

The cultural-historical preconditions are beliefs, rituals, folklore of the ancient Slavs; acceptance of Christianity (X
century); the influence of Byzantine and Church culture (X—XIV centuries); the spread of education (XVI — early XVIII
century): the emergence of elementary schools (church), elementary schools of the raised type (monastic, church parish,
Cossack), secondary schools of the raised type (fraternal, Jesuit and Orthodox colleges), higher schools (Ostrozka and
Kyiv-Mohyla Academy), the contents of the educational process included artistic disciplines: the basis of church singing,
rhetoric, poetics, music, drawing; the activity of musical kobza and lyrical workshops, icon paintings (Lavra,
Pereyaslavl), fraternities (XVI — early XVII centuries), special musical schools (Glukhiv School of Singing and
Instrumental Music (1739), Sichovaya Vocal School (1754—1768).

Key words: art, artistic education, social, cultural and historical background, musical education, artistic education,
theater education, Left-Bank Ukraine.

LHIHKHUPIHCHKA Okcana Aunamoniisna, KOBAJIb Temana Bacuniena. MUCTEIIbKA IIIJ/IITOTOBKA
MAHBYTHIX YYHUTEJIIB ITOYATKOBHX KJIACIB Y KOHTEKCTI KYJIbTYPOJOITIHOI ITAPAJHTMH
OCBITH

V' cmammi axkmyanizyemocsi  Kynomyponoziuna cnpsmogamicme  cywacHoi npogecitino-nedazoiunoi  oceimu;
06YMO81eHO cymmese 3pOCMAaHHA POIIi OYXOSHO-eCMEMUYHUX (Pakmopie y npoyeci npogheciinoi nio2omosxu Matoymuix
yuumenis;, 6UCBIMIEHO OCHOGHI UMO2U 00 3MiCMy NI020MO6KU GUUmMeNs NOYAMKOBUX KIACI6 8 OCEIMMIX HOPMAMUBHUX
OOKYMEeHmMax, OKpecieHi OCHOGHI meopemuyHi KOHYenyii Kyibmypono2iuHol nio2omosKu MaibdymHix yuumenis.

Kntouosi cnoea: npogeciiino-nedazociuna oceima, Kyabmyponociunuil nioxio, mucmeybka nio2omoexa mMauoymmuix
yHumenie noYamko8ux Kuacie

LHIHKHPHHCKAA Oxcana Anamonvesna, KOBAJIb Tamvana Bacunvesna. XY/JOXECTBEHHAA
IIOATOTOBKA BYAYIIIUX VUHUTEJIEH HAYAJIBHBIX KJIACCOB B KOHTEKCTE
KYJIbTYPOJIOT HYECKOH ITAPA/THT MbI O5PA3OBAHHA

B cmamve axmyanuzupyemcs  Kynbmyponocudeckas — HANPAGIEHHOCHb — COBPEMEHHO20 NpPOPeCcCUOHANbHO-
neodazoauiecko2o oopazoeanus; 00ycio6ieH CyuecmgeHHblll poch pou 0YX08HO-ICMeMUYeckux )akmopos 8 npoyecce
npogheccuoranvbHol no0020MoSKU OYOyuuUx yuumeneil, 0C6eujeHbl OCHOGHblEe MPebOBAHUsL K COOEPAUCAHUID NOOOMOBKU
yuumens HA4aibHUX KIACCO8 6 00pa306amenbHbIX HOPMAMUEHBIX OOKYMEHMAX, o4epueHbl OCHOBHble MmeopemuyecKue
KOHYenyuu Ky1smypoio2uyeckoli no02omosKku 0yoyuux yuumenel.

Kniouesvle  cnosa:  npogheccuonanvho-nedazocuveckoe  0bpasogamue,  KyIbmypOIOSUYECKUll  NOOX00,
Xy0021cecmeeHHas N0020MoBKa 6yOYuux yuumeinet Ha4aIbHUX Kiaccos.

SHYKYRINSKA Oksana Anatoliyivna, KOVAL Temyana Vasylivna. ART TRAINING OF FUTURE
TEACHERS OF PRIMARY CLASSES IN THE CONTEXT OF CULTURAL PARADIGM OF EDUCATION

The culturological orientation of modern professional pedagogical education is in article staticized, it is caused the
essential growth of a role of spiritual and esthetic factors in the course of vocational training of future teachers; the main
requirements to the content of training of the elementary school teacher in educational normative documents are
reflected; the main theoretical concepts of culturological training of future teachers are outlined. The scientific operating
time of the last years concerning providing with the teacher the qualified leadership in art activity of pupils is analysed in
educational process of elementary school. By the main direction of content of vocational training of the teacher it is his
culturological orientation as one of the most important factors of high-quality performance of the main function of
education determined; the attention is on formation of polycultural, pedagogical and national values concentrated. The
historical aspect of the organization of art training of elementary school teachers in system of domestic pedagogical
education is considered. The importance of studying of art disciplines as humanitarian to a component of culturological
training of future teachers is noted. The attention on definition of the leading directions of culturological education, the
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theoretical principles, tasks and means of art training of future elementary school teachers is focused. The importance of
organic unity of all-pedagogical and art training of future elementary school teachers is proved; need of introduction of
the begun reforms in the fields of education, the solution of questions of her integration into world cultural space.

Keywords: professional pedagogical education, culturological approach, art training of future elementary school
teachers.

APOIIIEHKO Onena Muxkonaisna. METOJ BI3VATIZAIIII MIND MAPS (IHTEJIEKT-KAPTH) B
CUHCTEMI TI/IFOTOBKH BYHTEIA MY3UYHOI'O MUCTEIL|TBA

Y cmammi euceimneno numanns gpopmysanns niznaéanvHoi OisnbHoCmi cmyoenmie 3a 0onomozoio memooy Mind
Maps (inmenexkm-xkapm) sk 3acoby cxemamuzayii OUOAKMUYHUX 00 '€KMi6 HA8UAHHS HA OCHOGI iyanizayii. Pozenanymo
emanu pobomu 3 iHMeNeKM-Kapmoio y 6iOnogioHocmi 3 NCUXONOIYHUMU OCOOIUBOCNAMU PO3BUMKY NI3HABAILHOI
disnbnocmi  cmyoenmis. Buokpemneno iepapxiuni pieui gisyanizayii y 6ionogionocmi 3 eudamu cxemamu3ayii.
Ob61pynmosano Modlcnugicms cmeopeHHs i UKOPUCMAHHA IHMeNeKm-Kapm 6 cucmemi ni020moeKu uumensi My3uino2o
Mucmeymea 8 Npoyeci 6USYeHHs MY3uuHO-meopemuunHux oucyuniin. Hadami npuknadu eudie cxemamusayii ma
iHmeneKm-kapmu.

Kniouosi cnoea: nisnasanvra Oisnehicme, pieni gizyanizayii, euou cxemamusayii, Mind Maps (inmenexm-xapmuy),
MY3UYHO-MeopemuyiHi OUCYUNIIHU, G4UMeNb MY3U4HO20 MUCTEYMEa.

APOLIEHKO Enena Huxonaeena. METO/ BU3YA/IU3AIIUU MIND MAPS (MHTE/UIEKT KAPThI) B
CUCTEME ITOJATOTOBKH YYUTEJIIA MY3bIKAJIBHOI'O HCKYCCTBA

B cmamve ompasicen 6onpoc gpopmuposanus no3zHagamenvHoll OessmenbHOCMU CHMYyOeHMos8 ¢ NOMOWbIO Memood
Mind Maps (unmennexm-xapmol) Kaxk cpedcmea cxemamuzayuu OUOAKMUHECKUX 00beKmos oOyueHusi Ha OCHO8e
suzyausayuu. Paccmompensl smanvt pabomuvl ¢ UHMENNIEKMYAIbHOU KAPMOU 6 COOMBEMCmMBUU ¢ NCUXON02UHeCKUMU
ocobenHoCmAMU  PA36UMUS  NO3HABAMENbHOU  0esAmenbHOCmU  Cnyoenmos. Bvioenenvt  uepapxuueckue ypoeHu
suzyamusayuu 8 coomeemcmeuu c euoamu cxemamusayuy. O6OCHOBAHA BOZMOIICHOCMb CO30AHUA U UCNONL30GANHUS
UHMENNEeKMYAIbHbIX  Kapm 6 cucmeme NOoO020MO6KU YUUMens My3blKalbHO20 UCKYCCMEAd 6 npoyecce uU3yYeHus
MY3bIKATbHO-Meopemudeckux oucyuniaus. IIpedocmasnenvt npumepsl U008 cXemMamusayuu u UHMELIEKMYaTbHOU
Kapmoi.

Knioueevie cnosa: nosmnagamenvhas O0esamenbHOCHIb, YPOGHU 6U3yanusayuy, euosvl cxemamuszayuu, Mind Maps
(unmennexmyanvbHas Kapma), My3viKaibHO-meopemuieckue OUCYUNIUNbL, YUUmeib My3bIKaNbHO20 UCKYCCIMEA.

YAROSHENKO Elena Nikolaevna. THE METHOD OF VISUALIZATION OF MIND MAPS (INTELLECTUAL
MAPS) IN THE SYSTEM OF PREPARATION OF TEACHER OF MUSICAL ART

The article substantiates the urgency of the problem of using visualization methods including intellectual
technologies in the form of intellectual maps, which contribute to the process of intensification of learning. The
visualization of educational material in the form of intellectual maps makes it possible to combine figurative and symbolic
elements, which are indicative for the nature of musical art.

The article reflects the issue of the formation of students’ cognitive activity using the Mind Maps (intelligence map)
method as a mean of schematizing musical didactic objects of learning based on visualization. Different approaches to
understanding cognitive activity of subjects determine its specific species, which can be formed by using intellectual maps
as a kind of sign-oriented and symbolic activity - mental and mnemonic.

The quality of the process of cognitive schematic visualization (controllability, programming, randomness,
structuring) are considered; Mind Maps differ from other kinds of symbolic activity, the component operations in the
work with the structure of the intellectual map (preliminary analysis, the structure of the map, work with the map), and
also the stages of work according to the psychological peculiarities of the development of students’ cognitive activity
(imitative, manipulative, creative) were singled out.

The article attempts to attribute the existing three hierarchical levels of visualization, classified according to the
degree of adequacy to imaginary objects corresponding to the types of schematizations: archetypal based on reference
signals in the form of pictogram art schemes; submodel — a method of a logical schematization using object-based
abstract schemes; a model level in the form of an intellectual map as a subset of network structural schemes. For each
level of visualization, an example of schematization and an example of an intelligent map are provided.

The possibility of creating and using intellectual maps in the system of training the teacher of musical art in the
process of studying musical and theoretical disciplines is substantiated.

1t is concluded that working with Mind Maps in the field of musical pedagogy contributes to the development of
constructive thinking, creativity, and ingenuity in the search for various options for visualizing objects.

Key words: cognitive activity, levels of visualizations, types of schematization, Mind Maps (intellectual map),
musical and theoretical disciplines, the teacher of musical art.

BAPHABCBKA Jlapuca leaniena, PHMAP Jliniana Anamoniiena. OPIAHI3AI[IA IT POBOI HIATTBHOCTI
YYHIB CEPE/JTHIX K/IACIB HA YPOKAX MY3H4YHOI'O MUCTEIL|TBA

Y cmammi eucsimneno ocobnusocmi iecpogoi disnbHOCMI YuHi8 cepeOHiX KNacCi8 HA YPOKAX MY3UUHO20 MUcmeymsd,
Wo € akmyanvHum y npoyeci 6cebiuno2o po3gumky ocobucmocmi. 3’acosano 3a80anua ieposoi dianvHocmi, il Yinbosi
opienmayii; 6cmaHo6ieHo, 3a PaxyHoK 4020 30iLCHIOEMbCA peanizayis ieposux nputiomie i cumyayii Ha ypoyi; po3Kpumo
emanu nio2omosKu ma npogedents nedazo2iunoi epu. [lpedcmasneno npakmuyni npUKIadu ma ymosu opeanizayii iepooi
OIANbLHOCI YUHIG HA YPOYT MY3UUHO20 MUCTHEYMBA 8 3A42ANbHOOCEIMHIL WKOI.
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Kniouogi cnoea: icposa Oisanvnicms, epa, naguanvHuii npoyec, YpoK, My3uuHe MUCMeymeo, 3ae0anHs, memd,
Komanoa.

BAPHABCKAA Jlapuca Heanosena, PBIMAPb Jlunuana Anamonveena. OPIAHHU3AIIHA HUI 'POBOH
AEATEJTbHOCTH YYALLIUXCA CPE/JHHX K/IACCOB HA YPOKAX MY3bIKA/TbHOI'O HCKYCCTBA

B cmamve oceewjenvi ocobennocmu ueposoii 0esmenbHOCmu Yuawuxcs CpeoHux Kiaccos Ha YPoKax My3blKaIbHO20
UCKYCCM8a, 4mo AGiAemcs aKmydlbHblM 6 npoyecce Gcecmoponne20 passumus audnocmu. Onpedenenvl  3a0aHus
U2poeoll deamenbHOCmi, ee yenegvie OpUeHmayuu, YCMAaHOBNIeHO, MO GNUsem HA Peanlu3ayuio Uspoguix Npuemos u
cumyayuii Ha ypoKe; Ppackpblmul 5Mansl HOO20MOBKU U Nposedenusi nedazocuyeckoli uepvl. Ilpeocmagnenvl
npakmuyeckue npuMepsl U YCI08Us OPLAHUIAYUU USPOBOT OeSIMETbHOCMU YYAWUXCA HA YPOKe MY3bIKATbHO20 UCKYCCMEA
6 00UeodPaz06amenbHoL WKoJe.

Kniouesvle cnoga: uzposas Oesmenvrocms, uepa, yuebnulili npoyecc, ypok. MysvikaibHoe UCKYcCmeo, 3a0anus,
yeb, KOManod.

VARNAWSKA Larisa Ivanivha, RYMAR Liliana Anatoliivna. ORGANIZATION OF GAME ACTIVITY OF
MIDDLE SCHOOL STUDENTS AT THE MUSICAL ART LESSONS

Modern school which is oriented at education humanization, is called to connect studying activity where the basic
knowledge and skills are formed, with creative activity, connected with development of students creative abilities, their
cognitive activities, ability to solve unusual problems independently. So it’s necessary to teach students to gain
knowledge, to develop their intellectual, communicative, creative skills by studying means, promoted by different activities
at the lessons, which help to develop definite skills, qualities and competences. One of such activities is becoming the
game activity.

The article highlights the features of game activity of middle school students at the lessons of musical art, that is
relevant in the process of comprehensive development of the individual. The tasks of game activity are defined. It is
identified what affects the implementation of gaming techniques and situations in the lessons. The stages of preparation
and conduct of the pedagogical game are shown. The article presents practical examples and conditions for the
organization of gaming activities for students in the lessons of musical art at secondary school.

The analysis of publications made it possible to designate the game as kind of activity that, at a certain stage,
becomes one of the main forms of development of mental functions and methods of cognizing the world. In the article
different models of games classification that answers the practical questions is singled out.

The authors distinguish the stages of preparing and conducting a pedagogical game. The practical embodiment of
the theoretical section is represented in the game «Scrabble» («3pyoumy). Goal, tasks, technology of the game are
highlighted in the pedagogical game.

Key words: gaming activity, game, educational process, lessons, musical art, tasks, goal, team.

KACUIOB Isan Anamoniiiosus. ®OPMYBAHHA CEMIOTHYHHX YMIHb MAHBYTHIX YYHTEJIIB
MY3HYHOI0 MHCTEINTBA B IHPOIIECI IIPO®ECIHHOI HIIIOTOBKH JI0 IHCTPYMEHTAJIbHO-
BHKOHABCHKOI JIA/IBHOCTI

YV cmammi suceimneno meopemuuni 0cHoGU POPMYSAHHI CEMIOMUYHUX YMiHb MAUOYMHIX YUUMENi8 MY3UYHO2O
Mucmeymea sk HeobXiona nepeoymosa po36umky npogecionanizmy 00 iHCMPYMeHMATbHO-8UKOHABCLKOT OiANTbHOCHI 8
yMogax my3uyHo-nedazociunoi oceimu Ykpainu. Busnaueno maxosic OCHOGHI KOMNOHEHMU CEeMIOMUYHUX YMiHb, WO
gionosioaioms  3a  CmMpPYyKmypy npogeciiinoi nideomosku MauOYmMHb020 GUUMENs MY3UHYHO20 MUCHmeymsda 00
IHCMPYMEHMAanbHO-8UKOHABCHKOI OISIbHOCHII.

Kniouogi cnoga: yuumenv Mmy3uuno2o0 Mucmeymed, iHCHPYMEHMANbHO-BUKOHABCLKA OISNbHICMb, CeMIOMUYMI
GMIHHS, KOMROHEHMU CEeMIOMUYHUX YMilb, NPOecilina nid2omosKa.

KACHIIOB Hean Anamonvesun. D®OPMHPOBAHHE CEMHOTHYECKHX YMEHWH FYJVIITHX
VUHUTEJIEH MY3BIKATPHOIO HCKYCCTBA B IPOIECCE ITPO®ECHOHAJIBHOH ITOATOTOBKH K
HHCTPYMEHTAJIbHO-HCITOJTHUTEIBCKOH JEATETBHOCTH

B cmamve packpvimel meopemuueckue 0CHO8bl DOPMUPOSAHUA CEMUOMUUECKUX YMEHUll OyOywux yuumeneul
MY3bIKANILHO20  UCKYCCMBA KAK HeoOXooumoe yclogue pazeumus npogheccuoHanuzma K UHCMPYMEHMANbHO-
UCNONHUMENLCKOU  0esAMeNbHOCIU 6 YCIOBUAX MY3bIKANbHO-nedazoauuecko2o obpaszoeanus Yrkpaunsl. Onpedenenvl
Makoice OCHOGHblE KOMNOHEHMbl CeMUOMUYECKUX YMEeHUU, KOmopvle QOopMupyiom cmpykmypy npogeccuonanbHoll
n0020mosKu 6y0yujeco yuumeis My3vlKaabHO20 UCKYCCMBA K UHCIMPYMEHMANbHO-UCHOIHUMENbCKOU OesimenbHOCMU.

Knioueevie cnoga: yuumenv My3bIKATbHO20 UCKYCCMBA, UHCIPYMEHMANbHO-UCNOIHUMENLCKAS 0esmeIbHOCHb,
cemuomuyeckue yMeHus, KOMNOHeHNbl CeMUOMUYECKUX YMEHUL, NPOYecCUOHANbHAS NOO20MOBKA.

KASILOV Ivan Anatoliyovich. STRUCTURAL COMPONENTS OF SEMIOTIC SKILLS OF FUTURE MUSIC
ART'S TEACHERS IN THE PROCESS OF PROFESSIONAL TRAINING TO INSTRUMENTAL-PERFORMING
ACTIVITY

The article considers a theoretic bases of formation of semiotic skills of future Music art’s teachers as a problem of
professional development of instrumentalist-musician in the conditions of music-pedagogic education in Ukraine.

In the article is determined the basic components of semiotic skills, which consists a structure of professional
training of future Music art’s teacher to instrumental-performing activity in conditions of learning at the Art’s faculties of
higher pedagogic establishments also. The text of article reveals main problems of researching of music context as a
semiotic category.

The article begins with a short discussion, concerning the necessity of introduction of semiotic skills in the process
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of professional training of future Music art’s teacher to instrumental-performing activity as a pedagogic problem of
modern music-pedagogic education in the conditions of higher pedagogical establishments.

The aim of the article is to determine of basic components of semiotic skills" formation of Music art’s teacher in the
process of professional training to instrumental-performing activity in the system of professional formation of further
specialists at the Ukrainian secondary schools.

In the context of the article the main structural components of semiotic skills" formation, such us: valuably-
motivational component, cognitive component, emotionally-determined component, communicative component,
creatively-interpretational component are considered.

The final paragraph deals with the conclusion, which describes the necessity of introduction of semiotic skills for
improvement of quality of instrumental-performing training of future Music art's teacher in the system of Ukrainian
music-pedagogical education.

Key words: teacher of Music art, instrumental-performing activity, semiotic skills, components of semiotic skills,
professional training.

KOPAKIH Onexcin Onexciiiosuu. JJOC/AI/KEHHA CTOCYHKIB /JOMIHYBAHHA Y CTYAEHTCbKHX
T'PYITAX CIIELIIAJTRHOCTEH MHCTEI[BKOI'O CITPAMYBAHHA

Y cmammi poskpumo pezynomamu  excnepumenmanibHo20 OOCHIONCEHHA — MIdCOCOOUCMICHUX CMOCYHKIG
O00MINY6aHHA MA KOHCMPYKMUBHO20 Ni0epCcmea, sKi (opMylombcs 8 CMmyOeHmCbKUX aKadeMiyHux 2pynax 6 npoyeci
@axoeoi nidcomosku. B cmammi makoxc nponoHylomscs iHmezposani NOKA3HUKU OOMIHY8AHHA MAd KOHCHMPYKMUSHO20
aidepcmea cmyoenmis.

Kntouosi cnosa: misxcocobucmicni cmocynku cmyoenmia, OOMIiHy8aHHs, KOHCMPYKMUBHE 1i0epCmeo, CnyOeHmcbKa
axkaoemiuna spyna, MUCmeybKi CReyiarbHocni.

KOPAKHH Anexceii Anexceesun. HCCIEJOBAHHE OTHOIIEHHH JIOMHHHPOBAHHA B
CTYJAEHYECKHX I'PYIIIIAX CIHHEITHATBHOCTEH XY/IOJKECTBEHHOI' O HAIIPABJIEHHA

B cmamve packpeimer  pesynbmamoel  9KCNEPUMEHMANLHO20 UCCNEO08AHUL  MENCTUUHOCHBIX  OMHOULEHUTL
OOMUHUPOBAHUS U KOHCIPYKIMUBHO20 TUOEPCMEd, KOMOpble OPMUPYIOMCI 8 CMYOeHUeCKUX aKa0eMu4ecKux spynnax 6
npoyecce npogeccuonanbHoll ho020mogKu. B cmamve makoice npednazaiomces uHmezpUpOSAHHLIE NOKA3AMENU
OOMUHUPOBAHUSA U KOHCIMPYKIMUBHO2O TUOEPCMBA CTYOeHMO8.

Kniouesvle cnoga: medicnuunocmmuvie OmMHOWIEHUS CMYOEHMO8, OOMUHUPOBAHUE, KOHCMPYKMUGHOE IUOepCmBo,
cmyoeHuecKas akaoemMuiecKkas spynna, Xyo0ocecmeeHnHoie CReyuanbHOCmu.

KORYAKIN Oleksiy Oleksiyovych. INVESTIGATION OF RELATIONS OF DOMINATION IN STUDENT
GROUPS OF SPECIALTIES IN THE ARTISTIC DIRECTION

The article reveals the results of an experimental study of interpersonal relations of domination and constructive
leadership, which are formed in student academic groups in the process of professional training. The article also offers
integrated indicators of domination and constructive leadership of students. The article focuses attention on the
possibilities and expediency of work on overcoming interpersonal relations of domination in the student academic group
and their transformation into constructive leadership. The results of diagnostics of students on the method of
interpersonal relations diagnostics T. Liri, the method of self-evaluation T. Dembo, S. Rubinshtein, the method of research
of social intelligence J. Guilford, the method of research of integrative levels of emotional intelligence of N. Hall, the
COA-2 method, abilities (E. Zharikov, E. Krushelnitsky) are given in article. Attention is focused on the fact that among
students of art specialties the higher manifestation of interpersonal relations of domination is diagnosed in comparison
with students of other specialties, however, the manifestation of constructive leadership relations is likewise diagnosed
more often among students of artistic specialties, which can be explained both by the personality traits of students and by
the influence specific influence of the artistic environment, which contributes to the development of a wide range of
interpersonal relationships. It is concluded that interpersonal relations of both dominance and constructive leadership are
diagnosed in student academic groups of both art and other specialties, testifies to the prevalence of such interpersonal
relations in the student environment, and also that students of art specialties due to the fact that they have different from
students of other specialties personal traits, turns out to be another level of manifestation of interpersonal relations of
domination and constructive leader.

Key words: interpersonal relations of students, domination, constructive leadership, student academic group,
artistic specialties.

MAMHKIHA Anscenina Iganiena. /10 IIPOBJIEMH PO3BUTKY MY3HYHO-CTH/IbOBOI'O MUC/IEHHA
MAHBYTHIX YYHTEIIB MY3HKH B IIPOIJECI BHKOHABChKO-IHCTPYMEHTAJIbHOI ITIJTOTOBKH

Y emammi poskpumo cymmuicme My3uuHO-cmunb06020 MucienHa maubymuix yuumenie mysuxu. Cmucauti 02nao
npobremu  00360UE GUSHAYUMU, WO HPOYec PO3GUMKY OOCIIONCYBAHO20 (peHoMeHa 6 npoyeci BGUKOHABCLKO-
IHCMpYMenmanbHoi  Ni020MO6KU — 3YMOGIEHUNl  IHMespayiclo  My3UYHO-MeOPeMUYHUX, — ICMOPUKO-KYIbIMYPHUX 1
BUKOHABCLKO-IHCMPYMEHMATbHUX 3HAHL, GUKOPUCMAHHAM IX Ni0 4ac UPIWEeNHs NPAKMUKO-MEOPUUX XYOOICHbO-
inmepnpemayiiHux 3a60anb, W0 03OPOIOE CMYOeHmie MemoOUKoI0 CAMOCHMINHO20 GUEYEHHS PI3HUX MY3UUHUX AGULY,
3a6e3neuye a0eK8amuicms CHPUUHAMMS, PO3YMIHHA | OYIHKU 3MICTTY THCINPYMEHMATbHUX MBODIS.

Kniouogi cnosa: mucnenns, my3uune MucieHs, My3UdHUL CIMUuib, My3U4HO-CIMUIbO8E MUCTEHHS, MAUOYMHI 6uumeni
MY3UKU, BUKOHABCLKO-IHCMPYMEHMATbHA NIO20MOBKA, XYOO0JICHS IHMepnpemayis iHCmpymeHmaibHo20 meopy.
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MAMBIKHHA Anscenuna Heanosna. K IIPOBJIEME PA3BHTHA MY3bIKAJIbBHO-CTHIIEBOI'O
MBIIUTEHAA  BYAYIIHX  YYHTEJEH MY3BIKH B  IIPOIIECCE  HCIIOJHHTEJIbCKO-
HHCTPYMEHTAJIbHOH ITOATOTOBKH

B cmamve packpvima cyuyHOCHb My3bIKAGHO-CIMUAEE8020 MbIULIEHUs 6YyOywux yuyumenet mysviku. Kpamkuii 0630p
npobnembl NO360NUL ONPedeNUnib, YMoO NPOYECc PA3SUMUs UCCLe0YeMo20 (QeHoMeHa & npoyecce UCHOTHUMENbCKO-
UHCMPYMEHMATLHOU NOO20MOBKU 06YCN06NeH uHmezpayuel My3bIKaIbHO-Meopemuieckux, UCMOPUKO-KYIbIMYPHbIX U
UCNOTHUMENLCKO-UHCIPYMEHMANLHBIX — SHAHUL, UCHONb306AHUEM UX 60 BDeMs peuleHuss NpaKmuKko-meopyecKux
XYOOIHCECMBEHHO-UHMEPNPEMAYUOHHBIX  3A0AHUL, YMO  B00PYJICAeNn CIMYOEHNO8 MemOOUKOU CAMOCMOAMENIbHOZO
UBVUEHUS PA3TUYHBIX MY3bIKAAbHBIX SGAeHUl, obOecneuusaem ddeKamHOCHb B0CHPUAMUS, NOHUMAHUSL U OYEHKU
COOEPIHCANUSL UHCIMPYMEHMATBHBIX NPOU3EEOCHUIL.

Knrouesvie cnosa: mviuinenue, My3vikaibHoe MblulIeHUe, MY3bIKATbHBLIL CIULb, MY3bIKATLHO-CINUTIEB0E MbIULIEHUE,
O6yoywue yuumens My3viku, UCHOTHUMENLCKO-UHCIMPYMEHMANbHAS NOO20MOBKA, XYOOHCECMBEHHAS UHMeEPNpemayus
UHCMPYMEHMATLHO20 NPOU3BEOEHUSL.

MAMYKINA Anzhelina Ivanivna. TO PROBLEMS OF MUSICAL-STYLE IMPROVEMENT OF FUTURE
TEACHERS OF MUSIC IN THE PROCESS OF EXECUTIVE-INSTRUMENTAL PREPARATION

Many years of experience in artistic trends, currents, and schools predetermine the existence of many musical styles
and genres. A teacher of music with limited professional knowledge and an unformed performance culture is not able to
grasp the main characteristics and features of existing musical styles, brilliantly and comprehensively convey musical
works of various directions to students. Therefore, the problem of developing the musical and stylistic thinking of students
of artistic and pedagogical universities, in particular in the process of performing and instrumental training, is extremely
relevant and important.

Modern requirements to the quality of the teacher’s training of music are that the student must have advanced
abilities in the field of musical performance, the ability to demonstrate artistry and freedom of expression, developed
artistic thinking, formed musical-performing skills and skills and knowledge about the peculiarities of their use in
dependence from artistic ideas of musical works. Such a music teacher must master the performance repertoire containing
works of various genres, forms, styles. The student must be formed by professional qualities that integrate such principles
of musical thinking, on the basis of which the formation of the musical «sensationy, aesthetic sensitivity, musical
inspiration, «feeling of styley, musical and stylistic thinking.

Musical-style thinking is a process of reflection by future specialists of musical notions, which is based on the
establishment of a system of ties and relationships between individual musical phenomena through the disclosure of their
individual and specific properties, as well as the competent operation of a multitude of artistic and stylistic models. It is
the most important factor in improving the quality of the student’s professional training, since it enables the integration of
musical theoretical, historical, cultural and instrumental skills, using them in solving practical and creative artistic and
interpretive tasks, arming the future specialist with a method of independent study of various musical phenomena,
providing the adequacy of perception, understanding and evaluation of the content of instrumental works. As a result, the
development of musical-stylistic thinking must take place simultaneously in all disciplines of instrumental and musical-
theoretical cycles.

The effective development of musical-stylistic thinking of future music teachers in the process of performing
instrumental training is both the purpose of learning music and the means of its understanding, it is achieved in the
conditions of expanding the historical boundaries of the study of musical art, the introduction of a unified learning model
for the study of music of various styles, the use of stylistic modeling for practical instrumental mastering of musical
material. Only during deliberate work on instrumental works students can come closer to a true understanding of the
style, which will create the preconditions for its «true» and true embodiment in the artistic and interpretive process.
Knowledge of musical and stylistic creativity of the epochs for contemporary music teachers is not only a prerequisite for
a high-quality artistic interpretation of instrumental works of musical culture, but also a higher expression of their artistic
professionalism.

Key words: thinking, musical thinking, musical style, musical-style thinking, future music teachers, performing
instrumental training, artistic interpretation of instrumental work.

HIKOJIEHKO Jlwomuna Ieopiena. ®OPMYBAHHA IHCTPYMEHTA/IbPHO-BUKOHABChKHX YMIHb
YYHIB Y IIPOLIECI AHCAMBJIEBOI' O MY3UKYBAHHA

YV cmammi posenadaromeca numanns @popmyeanus iHCMpyMeHMANbHO-6UKOHABCLKUX YMIHb YuHI8 Y npoyeci
ancamobneso2o My3uky8amHs. Aemop 00600umv, Wo KONEKMUBHA MY3UUHA epa — ye 8adciusuil gpakxmop Gopmysanns
MY3UUHO-BUKOHABCLKOI MEXHIKU, KYAbMYPU XYOOHCHb020 CRPUUHAMMS, PO3GUMKY MY3UUHUX 30i6HOCMEl, aKyCIMUYHUX
KOHYenyiil, Xy00XHCHb0-00PA3HO20 MUCTIEHHS.

Kntouosi cnoea: ancambno, my3uuni 30i6Hocmi, Xy0024CHbO-00pA3HE MUCTEHHA.

HUKOJIEHKO Jdwomuna Hzopegna. DPOPMUPOBAHUE HHCTPYMEHTAJ/IBHO-
HCIOJHHATEIFCKOTO YMEHHUH YUAIIIHXCA B ITPOI[ECCE AHCAMBJIEBOI'O MY3HITHPOBAHHAL.

B cmamve paccmampusaiomes sonpocst popmupoeanua UHCMpyMeHmaitbHO-UCROTHUMENbCKUX YMEHUI YHauuxcs 6
npoyecce ancambaeso2o My3uyuposanus. Aemop 0okaszvieaem, 4mo KOJIEKMUSHAS MY3bIKAIbHAA USPA - MO BANCHDBLIL
Gaxmop Gopmuposanus My3bIKAILHO-UCHOIHUMENLCKOU MEXHUKU, KYIbIMYPbl XYOOHCECMBEHHO20 60CHPUAMUSA, PA3GUMUS
MY3IKAbHBIX CHOCOOHOCMET, aKYCIMUYECKUX KOHYENYUll, Xy00CeCMEEeHHO-00PA3HO20 MbIUUIEHUS.

Knioueswie cnosa: ancambnb, My3vikaabhble CHOCOOHOCHIU, XYOO0ICECMBEHHO-00PA3HOE MblULIEHUE.
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NIKOLENKO Lyudmila Igorivna. FORMATION OF INSTRUMENTAL AND EXECUTIVE LOCALITIES OF
PRINCIPLES IN THE PROCESS OF ANSIBLUS MUSIC

The article deals with the questions of the formation of instrumental and performing skills of students in the process
of ensemble music. The author argues that a collective music game is an important factor in the formation of musical and
performing techniques, the culture of artistic perception, the development of musical abilities, acoustic concepts, artistic
thinking. the introduction of ensemble music in the learning process creates favorable conditions for the formation of
instrumental and performing skills of students. The correct selection of teaching methods, in particular, the method of
verbal explanation and visibility, the method of musical theoretical analysis, sketching the study of musical works, the
method of penetration into artistic form, the methods of presentation, demonstration, variational impressions, imitation,
the method of interaction of the perception of music with practical actions, make it possible to form interest in the students
in the collective performance of instrumental music, promotes the formation of students’ performing skills, the
development of personal qualities, creative individuality, autonomy of thinking, able to self-expression and self-
actualization.

Key words: ensemble, musical abilities, artistic thinking.

PACTPYBA Temauna Bimaniiena 3MICTOBHO-CMHC/IOBE HAIIOBHEHHA OCOBHCTICHO
OPIEHTOBAHOI 3ATAJIbHOI MHCTEIIbKOI OCBITH JITEH LHIKI/IBHOT' O BIKY

Cmamms npucesuena npoonemi 3MiCHOBHO-CMUCIOB020 HANOGHEHHS OCOOUCMICHO OpIEHMOBaNOi 3a2anbHOl
Mucmeywbkoi ocgimu dimetl wkinoho2o 6iky. Chopmynvosano enacne bayenns Kame2opii «0COOUCMICHO OPIEHMOBAHA
3aeanvHa  mMucmeybka 0cCeimay, eusnaveno il memy ma 3ae0amms. Buoxpemneno 3micmosHno-npoyecyanvHuil,
MoOmMuUGayiiHuil ma NO3UYItHUL KOMROHeHmu, sKI ckiaoaioms il HanosHenicmv. Ilpoananizoeano egexmugnuil
ocobucmicHo opicnmosanuii OUOAKMUYHUL THCMPYMEHMApIl, Wo 6UKOPUCTNOBYEMbCS SYUmMeneM, 00 K020 BX0O0AMb
cneyughiuni memoou, nputiomu, gopmu

Kniouogi cnoga: ocobucmicno opienmoeana 3a2anvHa MUcCmeybka O0C8imd, Mema, 3a60aHHs, 3MICIMOBHO-
npoyecyanbHutl, MOMUSAYItiHUL, NO3UYIUHUL KOMROHEHMU, MeMOOU, NPULOMU, Gopmu.

PACTPYBA Tamvana Bumanvesna COAEPKATE/IBHO-CMbIC/IOBOE HAIIO/IHEHHE JIMYHOCTHO
OPHEHTHPOBAHHOI'O OFIIET0 XYJOXECTBEHHOIO OFPA30BAHUA JETEH IIKOJIbHOTO
BO3PACTA

Cmambws nocesaujena npobueme co0epItcamenbHO-CMbICI08020 HANOIHEHUS TUYHOCIHO OPUEHMUPOBAHHO20 001e20
Xyoooicecmeenno2o obpazosanus demei wikonbho2o eospacma. Chopmyruposano cobcmeennoe GuoeHue Kamezopuu
«IUYHOCMHO OpUEHMUPOBAHHOe 0bujee XyoodcecmeenHoe 0dpasosanuey, onpeoeienvl ee yeib u 3adaqu. Bwioenenvi
€O0epIACAmMeNnbHO-NPOYECCYAIbHbI, MOMUBAYUOHHBIL U  NO3UYUOHHLIE KOMHOHEHMbl, KOMOpble COCMABIAION ee
Hanoanennocmo. Ipoananusuposan 3¢p@exmusnblii TUYHOCMHO OPUSHIMUPOBAHHBLI OUOAKMUYECKUTI UHCMPYMEHMAPU,
UCNONb3YeMblL yyumenem, KOmopulii 6Kkiioyaem cneyuguieckue memoovl, npuemsl, hopmoi.

Kniouesvle cnoea: nuunocmmo opuenmupogannoe obujee xyoodcecmeenHoe 00pazoeanue, yeiv, 3a0ayd,
cooeparcamensHo-nPoYeccyanbHblil, MOMUEAYUOHHDBIL, NOZUYUOHHYIL KOMIOHEHNbL, MEeMOoobl, npuemsl, Popmei.

RASTRUBA Tatyana Vitalievna CONTENT-SEMANTIC FULFILLMENT OF A PERSONALLY ORIENTED
GENERAL MUSICAL EDUCATION OF MODERN CHILDREN OF THE SCHOOL AGE

The article is devoted to the problem of content-semantic filling of personally oriented general artistic education of
school-age children. The vision of the category «personally oriented general artistic educationy, its goals and objectives
were determined. In particular, «personally oriented general artistic educationy is the path of subject-subjective
interaction of a student and a teacher, aimed at the editing of components of artistic awareness (perception, presentation,
need, taste, ideal, etc.) and creative abilities in the routine of artistic - aesthetic activity that activates personality
functions, takes into account the results of subjective experience, stimulates the expression of personal position in the
process of mastering the musical industry. Its purpose is to create a parity-value attitude of students to reality and art;
development of aesthetic consciousness, general cultural and artistic competence; the ability of self-fulfillment , the need
for spiritual self-improvement. Components that make up its fullness are: content-procedural (the main function of which,
in our opinion, is providing the conditions for the formation of the creativity of the child’s personality during musical
activities), motivational (carries out the steering, stimulating and sensory-forming functions, forms students in the process
of personally oriented musical education and education perspective-inducing, directly-inducing and creative motives of
artistic and aesthetic activity) and positional (reveals the mechanism of communicative interaction of the participants of
the mentioned process, showing that the objective and subjective conditions needed to communicate were psychologically
comfortable for its participants and productive work as the result of musical training and education, and the personal
development of students). The author analyzes an effective personally oriented didactic toolkit used by a teacher, which
includes specific methods, techniques, forms.

Key words: personally oriented general artistic education, purpose, task, content-procedural, motivational,
positional components, methods, techniques, forms.

CH/IOPEIIb Temana Bonooumupisna. 3AKOHOMIPHOCTI TOEJHAHHSA IHTEJIEKTYAJTBHOI
AKTHBHOCTI, TBOPYOI BOJII TA HIAHICTHYHOI TEXHIKH BHKOHABII1 B IHTEPIPETAIII
@OPTEITIAHHOI MY3UKH

Cmamms uceimnioc wiisixu opmyeants KOMNAeKcy 30amuocmeti, HeoOXiOHUX 05 30IUCHEHHS BUKOHABCLKOL
disnbHocmi nianicma.y cmammi npoananizogano MemoouyHi NPUHYUNU, WO OONOMA2aiomy Supiulyeamu npoonemu, saKi
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00’€0Hyoms 6 co0i ni3HAB8ANbHI 3a60aHHA.ABMOP NIOKPECIOE pONb MEOPYO20 NIOX00Y 00 UKOHAHHA MY3UKU AK OOHICET 3
yineti po3guUmMKy 0CoOUCMOCMI, CNPIMOBAHOI HA CMBOPEHHS SKICHO HOBUX OYXOBHUX YIHHOCMEU Y (hopmeniaHHoMy
mucmeymsi.

Kntouosi cnosa: xyoooicus meopuicms, iHMeAeKmyaibHa aKmueHiCmy, NIGHICMUYHA MAUCMEpHICMb, 8UKOHABCHKA
KyIbmypa, eMoyiina cepa, popmenianne mucmeymeo, cunmes 06 €eKmueHo2o i cy6 eKmusHozo.

CHJIOPEI] Tamvana Bnadumuposna. 3AKOHOMEPHOCTH COYETAHHA HHTEJIEKTYAJIbHOH
AKTHBHOCTH, TBOPYECKOH BOJIH H HHAHHCTHYECKOH TEXHHKH HCIIOJIHHTEJIA B
HHTEPITPETAITHH ®OPTEITHAHHOH MY3bIKH

Cmamops  oceewjaem nymu @QOpMUpoSanus KomnieKkca CRoCoOHOCmel, HeoOX0OUMbX O OCYWeCmeneHus
UCNOTHUMENbCKOU  0esiMeNIbHOCMU  NUAHucma. B cmamve  npoananuzuposanvi  mMemoouyecKkue NnpuHYunsl,KOmopble
nomoearom pewiamv npooremvi,00veduHAIOWUe 6 cebe NosHagamenvHvle 3aoayu.Aemop noouépkusaem ponb
MEOopuecKo20 nooxoo0a K UCNOJHEHUIO MY3blKU KAaK OOHOU U3 yeneu paseumus JUYHOCMU,HANPAGIEHHOU HA CO30aHue
KauecmeenHo HOBbIX OYXOEHbIX YeHHOCMeU 8 (POPMEnUanHOM UCKYCcCmse.

Knioueswvie cnosa: xyoooicecmeentoe meopuecmso, uHmenieKmyanbHas akmugHOCHb, RUAHUCIMUYECKOe MACMEPCMO,
UCNOTHUMENbCKAL  KYIbMypd, — IMOYUOHANbHASL  chepa,popmenuantoe  UCKyccmo,cunmes — 0O0beKmusHo20 U
CYOBEKMUBHO20.

SIDORETS Tetyana Volodymyrivna. LAWS OF THE COMBINATION OF INTELLECTUAL ACTIVITY,
CREATIVE WILL AND PIANO ARTIST IN THE INTERPRETATION OF PIANO MUSIC

The article deals the way of formation of the complex abilities necessary for performing activities of pianist.The
article analyzes the methodological principles that help solve problems that combine cognitive tasks.Author emphasizes
the role of creative way to the playing of music as one of the goals of personal development, directed at creating quality
new spiritual values in the art of the piano. A conscious, artistically learned and substantiated interpretation of a musical
work is inextricably linked with the need to reveal the author’s idea of the composer. In each artwork the composer inserts
a certain expressive content, which the performer must understand and disclose. Not personal feelings or instant mood
should be decisive for the reproduction of the work, but its figurative content, submitted by the composer in artistic form;
the content, which should cause the artist so intense feedback that it, the interpreter, the will will merge with the will of
the composer. Such identity leads to an ideal interpretation. At the heart of solving this problem is the psycho-technical
principle of upbringing the student towards the goal. This principle is realized due to the correct correlation of methods of
formation of consciousness of students of musicians and acquisition of purely professional knowledge and skills.

Key words: artistic creativity, intellectual activity, a pianist mastery, performing culture, emotional sphere, piano
art, synthesis of objective and subjective.

TOJICTOBA Hamana Muxaniena. METO/JOJIOTT491 OCHOBH 1 IIPUHIIHIIH ®OPMYBAHHA Y
CTYJAEHTIB I'OTOBHOCTI /IO ®AXOBOI'O CAMOB/IOCKOHAJIEHHA B ITPOLIECI HABYAHHA BOKAIY

B cmammi obrpynmosano memooonoiuni 0cHO8U I NpUHYUnU QOPMYSaHHA 20MOBHOCMI 00 (PAaxo802o
CaMOBOOCKOHANEHHA 6  CMYOeHmié  MY3UiHO-Neoazo2iyHux  HAaGUanbHux  3aknadie.  Busmaueno  cymmuicmo
CaMoB0OCKOHANEHHS. MA CneyuiKy camo800CKOHANEHHs 8 OIbHOCMI MAtIOYMHIX yuumenie My3uku y npoyeci ixHo02o
HaguauHs 6 Kiaci 3 nocmamosku eonocy. Posenanymo ncuxonoco-nedazoeiuni 3acaou opmyeanns 20mosHocmi 00
CAMOBOOCKOHANEHHS CHIYOEHMI8 Ni0 Yac HABUAHHA CNIGY, 3HAYYWICTb (POPMYBAHHS 6 MAUOYMHIX (axieyie MomugayiiHol
cepu, no3umueHoi YCmamosKu HA OOCACHEHHA YCRIXY, 6DAXY8AHHA 2eOOHICIMUYHUX 6IACMUBOCHEl BOKAIbHO-
BUKOHABCLKO20 MUCMEYMEA.

Knrouosi cnosa: euumens mysuxu; eomosHicms 00 paxo6020 camo800CKOHANEHHS, NOCMAHOBKA 20N0CY.

TOJICTOBA Hamanva  Muxaiinogna. METO/JOIOCHYECKHE OCHOBbI H IIPHHIIUIIBI
DOOPMUPOBAHUA y CTYJAEHTOB I'OTOBHOCTH K ITPODPECCHOHA/IBHOMY
CAMOCOBEPHIEHCTBOBAHHIO B IIPOIIECCE OB YYEHHA BOKAIY

B cmamve obocnosamnvl  memooonocuueckue OCHO8bL U NPUHYUNLL  POPMUPOSAHUA  2OMOBHOCMU K
npogeccuoHarbHoOMy CamMoOCO8ePUIEHCNGOGANUIO Y CMYOEHMO8 MY3bIKANbHO-Ne0a202UHecKUX yHeOHbIX 3a6e0eHuU.
Onpedenena cymv camoco8epuleHCmEO8anus U CReyuDUKa Camoco8ePULEHCIBOBAHUA 6 OesMenIbHOCmu  Oy0yuux
yuumenei My3vlKU 8 npoyecce ux oOyueHus @ Kiacce nOCmanosku conocd. Paccmompenvi ncuxonozo-nedazocuueckue
NPUHYUNGL  YOPMUPOBAHUS  20MOBHOCU K CAMOCOBEPUIEHCIBOBAHUIO CHYOEHMO8 B0 6peMsi 00YYeHusi NeHuio,
3HAUUMOCMb  POPMUPOBAHUSL Y  OYOYWUX CNeYUuarucmos MOMUBAYUOHHOU Cepbl, NO3UMUBHOU YCAHOBKU HA
odocmudicenue ycnexd, yHumoleanue 2e00HUCMUYECKUX CE0UCME 60KANbHO-UCNOIHUMENbCKO20 UCKYCCMEA.

Knrouesvie cnosa: yuumens mysviku; 20moeHOCHb K NPOPECCUOHATLHOMY CAMOCO8EPUIEHCTNBOBAHUIO; NOCTNAHOBKA
eonoca.

TOLSTOVA Natalya Mpyhaylivna. ~METHODOLOGICAL FOUNDATIONS AND PRINCIPLES OF
STUDENTS READINESS FORMATION FOR PROFESSIONAL SELF-IMPROVEMENT IN THE VOICE
TRAINING PROCESS

The article substantiates the methodological foundations and principles of students’ readiness formation for
professional self-improvement in musical and pedagogical educational establishments. The essence and specificity of self-
improvement for the future music teachers’ activity in the process of their training in the voice-training class is
determined. The article considers psychological and pedagogical readiness formation principles for students’ self-
improvement during singing training. It also shows the significance of motivational sphere formation for the future
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professionals, as well as positive setting for success, and taking into account hedonistic properties of vocal-performing
arts.

The article proves the significance of humanistic, person-efficient, axiological, competence and system based
approaches in the development of stimulation methodology for students professional self-improvement , self-dependent
learning activity, the application of which should ensure taking into account the individual capabilities of every student,
their professional-value orientations formation, understanding of their personal and social responsibility for the quality of
their readiness for professional activity and the ways to master it independently.

The article substantiates the complex of pedagogical principles, based of which it is possible to increase the degree
of students readiness to self-improvement in future professional activity: the principle of creating for the students a
dominant setting on the learning content as a process of mastering the professional self-improvement ability; the principle
of professional and practical (perspective) orientation of the educational process; the principle of compensatory and
molding influence on the students preparation for self-improvement; the principle of the system-forming role of education
in the students’ readiness formation for professional self-improvement.

The problem-based tasks related to the improvement of the students’ readiness formation methods for professional
self-improvement in the process of vocal education are characterized.

Key words: music teacher, readiness for professional self-improvement; voice training.

HIADPAPYYK Temsana I'eopciiena, IECAITHUKOBA Hamania Jlveiesna, OCObB/JIHBOCTI ®OPMYBAHHA
TEXHIKH BOKAJIBHOI OPHAMEHTHKH Y MAHBYTHIX BHKIAJAYIB BOKAJY, BOJOAIIOYHX
BUHCOKHMMH > KIHOYUMH I'OJIOCAMH

Y cmammi posenanymo numanus mexnono2ii popMyGanHs BOKANLHUX HABUYOK 3 NOZUYIT BUOAMHUX CIAPOBUHHUX
suKnaoauis-cnisaxie imaniicvkoi sokanshoi wikoau belcanto.

Onucani  emanu  HOpMYy6aHHA KOIOPAMYPHUX —BOKANbHUX HABUYOK I IX 6apiamugHo20  3aCMOCY8AMHA.
Cxapakmepuso8ano poib 6OKAIbHUX 6NpA6 Y Ni020moeyi mazicmpie 00 600CKOHAN020 6UKOHAHHA BOKANLHOZO
penepmyapy 3 enemeHmamy OPHaAMEHMUKU.

OOTpYHMOBAHO  BANCIUBICIG  PO3BUMKY  BOKAILHO20 IHMENEKNY, AHAMIMUKO-CUHMeMUYHUX 30i0HOCmell, 5K
OCHOBONONOJICHOT YMOBU 30epedCceHHsl 20J10CY 3 YN0 NPOLOH2AYIT npo@ecitinoco 00820aimms.

Kniouosi cnoea: 6oxanvro-mexuiunuil po36umox, KoiopamypHa mexuixa, popmyeans 60KaAIbHO-6UKOHABCLKUX
HABUHOK.

HIA®PAPYYK Tamvana I'eopeueena, JECATHUKOBA Hamanva Jlveoéna. OCOBEHHOCTH
®OPMHUPOBAHHSA TEXHHKH BOKAJIBHOH OPHAMEHTHKH Y FBYAVIIHX IPEIIOJABATEJIEH
BOKAJIA, OBJIAJJAIOIIIHX BbICOKUMH ’JKEHCKHUMH I'OJIOCAMH

B cmamve paccmampusaromes 60npocel MexHoI02UY QOPMUPOBAHUS BOKATLHBIX HABBIKOE C NOZUYUU BbIOAIOWUXCSL
CMAPUHHBIX NEAA20208-NEBYO8 UMATLAHCKOU BOKANbHOU wiKobl belcanto.

Onucanvl  smanvt  GopMuposanus KOJIOPAMYPHBIX BOKANLHLIX HABLIKOE U UX BAPUAMUEHO20 NPUMEHEHUS.
Oxapaxmepu306ana poib BOKAIbHBIX YNPAHCHEHUL 8 NOO2OMOBKe MASUCIPOB K COBEPULEHHOMY UCHOTHEHUIO BOKANbHOZO
penepmyapa ¢ S1eMeHMmamyu OPHAMEHMUKU.

Ob60CHOBAHA BAJICHOCHTL PO PA3GUMUSL BOKATILHO2O UHMELIEKMA, AHATUMUKO-CUHMEMUYEeCKUX CnocobHocmell,
KAK OCHOB0NOIA2AI0We20 YCL08US COXPAHEHUS 2010CdA € Yelbl0 NPOJLOHSAYUU NPOPECCUOHATBHO20 0020NeMUSL.

Kniouesvie cnoga: soxkanvHo-mexuuieckoe pazgumue, KOI0pamypHas mexuuxa, popmuposanue 80KaIbHO-
UCNOTHUMENBCKUX HABBIKOB.

SHAFARCHUK Tetiana Georgiyvna, DESIATNYKOVA Natalia Lvivna FEATURES OF FORMATION OF
THE VOCAL ORNAMENTIC TECHNIQUES IN FUTURE TEACHERS OF THE VOCAL WHICH HAVE HIGH
WOMAN VOTES

The article outlines the main problems of vocal-technical development of high female voices, their role in mastering
the future specialist in the skill of performing vocal repertoire.

Considered the fundamentally important features of vocal-technical training of singers of the Italian vocal school
belcanto, masterfully possessing the technique of the implementation of colorature decorations, understanding of the
outstanding ancient masters, teachers of vocal art and pedagogy.

The basic belcanto commandments formulated as the basis for classical singing are formulated. The necessary
conditions for successful mastery of technique of ornamental singing in classes from the resolution of the voice in the
process of preparation for masterful performance of the vocal repertoire by future specialists of vocal works of composers
of the belcanto era are determined.

The formation of vocal-technical skills in high female voices in the process of mastering it with the technique of
coloratura singing is considered as a complex process of finding, adjusting and automating the precisely coordinated
work of the musculoskeletal, respiratory, resonator and articulation systems of the organism.

The analysis of the peculiarities of the creation of the technique of virtuoso performance of the singer is carried out,
effective methods of development and improvement of their vocal mobility in work on vocal ornamentation are grounded.

The expediency and necessity of the initial stage in the process of mastering the technique of vocal decoration has
been substantiated, the set of singer’s requirements and tasks facing the graduates has been formulated and considered.

The sequence of stages of formation and improvement of skills of singing coloratura decorations is determined. The
set of requirements for the choice of educational vocal exercises, the adequacy of their performance by the vocalist at
each stage and the conscious overcoming of singing-coordination difficulties are indicated.
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The typical problems that accompany the stages of the formation of techniques of virtuoso singing, the
recommended methods of overcoming them, which concern not only the phonation-intonation and articulation problems,
but also the setting of singing breath, clear coordination in the work of resonators, education of the metro-rhythmic,
auditory representations of the singer, his the ability to emotionally-volitional self-regulation.

The importance of a methodologically grounded approach to the choice of musical-pedagogical repertoire, on
which the voice of the singer is brought up and developed, is determined. The necessity of gradual complication of vocal
educational and pedagogical tasks with necessarily taking into account the individual features and possibilities of the
master student in the process of preparation for perfect emotional and artistic performance of vocal works by composers
of different national schools and epochs, rich in singing ornamentation, is substantiated.

The importance of the development of vocal intelligence, analytical and synthetic abilities of future music teachers
as the basic condition for the preservation of the voice with the aim of prolonging professional longevity and successful
pedagogical activity is determined and substantiated.

Key words: vocal-technical development, coloratura technique, formation of vocal-performing skills.

TAO FOans. POJIb EMOIIIHHOIO IHTEJIEKTY B ®AXOBIH JIATBHOCTI BUUTEIA MY3HYHOI'O
MHUCTELITBA

Emoyitinuii inmenexm po3ensaoacmuvcs Ak KOHCMPYKM, CKIAO0BUMU AKO20 € KOSHIMUGHI, eMOYilini, coyianvhi ma
ocobucmicHi 30ionocmi 1l akocmi. Ocodaugicms eMoYilno20 iHMeNeKmy NOAAAE 8 MOMY, WO BiH PO36UBAEMbCA Y 0Y0b-
AKOMY 8IYi MA € 8AHCIUBUM KOMNOHEHMOM (Paxo8020 PO3BUMKY Nedazo2d, 30Kpema 6 eaysi my3uunoi oceimu. Emoyitinuti
inmenekm 6 KOHMeKCmi OiAibHOCHI 6UUMENs MYy3UKU 6UBHAYACMbCA AK [HMe2paibHa 61acmugicmes ocobucmocmi, saxa
IpyHmyemscsi Ha 30amuocmi 00 payiouanizayii emoyiti ma emoyitinoi oOpobku Xxy0ooucHvoi ingopmayii 3 memoro
0eK0OYBaHHs, DPO3YMIHHSA, pecynayii, eeHepayii ma mMpauciayii emMOYitiHuUX CMmauie, HeOOXIOHUX Ons1 e@eKmueHol
XY00HCHLO-NE0A202i4HOI KOMYHIKAYT.

Knirouogi cnosa: emoyiiinuii inmenexm, Xy0odcHs eMOYisl, 64UmMeNnb My3uKu, QYHKYIL eMOYiliHo20 iHmeneKmy.

T'A0 Kans. POJIb SMOIIHOHATBHOIO HHTEJIEKTA B IIPO®ECCHOHAIbHOH JEATEJILHOCTH
YUYHTEJIA MY3bIKA/IbHOI'O HCKYCCTBA

OMoyuonanbublli  UHMENIeKm  pPACCMAMpUBAemcs: KAk KOHCHMPYKM, COCMAGIAIOWUMU KOMOPO20 AGIAIOMCA
KOSHUMUGHbIE, IMOYUOHATbHYIE, COYUATbHBIE U TUYHOCTHbIE cnocoOHoCcmu U Kadecmed. OcobeHHOCmb IMOYUOHATLHOO
UHMENNeKMa 3aKI04aemcs 6 MoM, Ymo OH pa36ueaemcsi 6 aobom eo3pacme U AGNACMCA BANCHLIM KOMNOHEHIMOM
npogeccuoHanbHo20 paseumus neoazoz2d, 8 YACMHOCMU 6 O00IACU MY3bIKAIbHO20 006pa308aHus. IMOYUOHATbHLI
UHMeNNeKm 6 KOHmeKCme OesimelbHOCU YUumens My3blKu onpeoensiemcs Kax unmezpanibHoe CGOUCMBO AUUHOCHU,
KOMOopoe OCHOBAHO HA CHOCOOHOCHMU K PAYUOHAAUZAYUU IMOYULL U IMOYUOHATLHOU 00pabomixe Xy00dcecmeeHHOU
unpopmayuu ¢ yenvio 0ekoOUpOSaHuUsl, NOHUMAHUe, PeSYIAYUU, ceHepayuu U MPAHCAAYUY IMOYUOHATLHBIX COCMOAHULL,
HeobX00UMbIX 0151 IPHEKMUBHOU Xy00IHCECMBEHHO-NE0A202UYECKOU KOMMYHUKAYUU.

Kniouesvle cnosa: >MoyuoHanbHLIL UHMENNEKM, XYOOJICECMEEHHAS OMOYUS, YUUMeNb MY3blKU, @QYHKYUU
IMOYUOHANLHO20 UHMENIEKMA.

GAO Yuan. THE ROLE OF THE EMOTIONAL INTELLECTUAL PROFESSIONAL ACTIVITY OF THE
MUSIC ARTIST

The article is devoted to the problem of emotional intelligence, which in current socio-cultural conditions is relevant
to scientific research. Moreover, the phenomenon of emotional intelligence does not have sufficient level of development
in musical pedagogy. The article deals with the basic concepts of emotional intelligence. Emotional intelligence is
represented as a construct, whose components are cognitive, emotional, social and personality abilities and qualities.
These abilities and qualities are related to the understanding, identification, processing and use of emotional information,
the interpretation of emotional signals, the management of emotional states. The peculiarity of emotional intelligence lies
in the fact that it develops at any age and is an important component of the professional development of the teacher, in
particular in the field of musical education. The emotional intelligence in the context of the activity of the teacher of music
is defined as the integral property of the individual, which is based on the ability to rationalize emotions and emotional
processing of artistic information for the purpose of decoding, understanding, regulating, generating and translating the
emotional states necessary for effective artistic and pedagogical communication. We consider intrapersonal (directed to
our emotional world) and interpersonal (social, directed towards others) aspects of emotional intelligence. In addition,
the artistic aspect of emotional intelligence that is relevant in the context of the activity of the teacher of musical art is
defined, which is considered as the ability to understand the emotional load and emotionally shaped content of a musical
work coded in the musical language; as a readiness to interpret it on the basis of the author’s and artistic-performance
concept; as an opportunity to cause students to have such an emotional state that will be most appropriate for a profound
personality perception of one or another musical work. Also, the article presents the functions of emotional intelligence,
taking into account the work of the teacher of music: heuristic, regulatory, adaptive, stimulating, reflexive correction.

Key words: emotional intelligence, artistic emotion, music teacher, functions of emotional intelligence.

KJIEL] Anina Onekcanopisna. METO/JHKA ITHCTPYMETA/IbHO-AHCAMBIIEBOI'O HABYAHHA
CTYJEHTIB

Y cmammi poszensioaiomecsa memoou iHcmpymenmanbHo-aHcamb1e8020 HAGUAHHA CMYOEHMIE Y ICHOPUYHUX
acnekmax ma QopmyeanHs 6MiHb IHCMPYMEHMANbHO-aHCamMbneso2o0 my3ukyeanns. Haconoweni axyenmu ma
npeocmasneni Memoou yOOCKOHANCHHS KOHYePMMeUCMepCbKuxX KoMnemeHmuocmen Mauoymuix ¢axisyie.
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Knrwwuoei cnosa: ancambnesa zpa, memoouxa iHcmpymeHmanbHO-aHcamoie8020 HA8UAHHs CMYOeHmis.

KJIEII] Anuna Anexcandposna. METOJUKA HHCTPYMETA/IbHO-AHCAMBJ/IEBOI'O OBYYEHHA
CTYJAEHTOB

B cmamve paccmampugaromest Memoobl UHCMPYMEHMATbHO-AHCAMONEB020 0OVUEHU CMYOEHMO8 8 UCTOPUUECKUX
acnekmax u  QopMUposaHus yMeHuil UHCMPYMEHMATbHO-AHCAMONC8020 MY3Uyuposanus. Yoapnvie axyeHmosr u
npeocmasiieHvl Memoobl CO8EPULEHCTNEOBAHUS KOHYEPMMEUCMEPCKOL KoMnemeHyul 0yoyuux cneyuanrucmos.

Kniouesvle cnoea: ancambnesas uepa, memoouxa uHCmMpymMenmaibHo-aHcamoreso2o ooyuenus cmyoeHmos.

KLIESHCH Alina Alexandrovna. THE METHODS OF STUDENTS’ INSTRUMENTAL-ENSEMBLE
TEACHING

The article tells about the methods of instrumental-ensemble teaching of students in historical aspects and the
Sformation of instrumental-ensemble composing. The emphasis is put on methods of improving concertmasters;
competencies. The spectrum of psychological influential factors, that optimize the general content and structure of the
performed musical piece, is indicated. Modern scientific and pedagogical resources of musical art are considered. It was
discovered that instrumental-ensemble teaching is based on the musician’s hearing imagination, mastered through the
Sfruitful interaction of participants, auditory activity and the joint usage of performers’ techniques. The combination of
sound of musical instruments and singing (for example, in the opera) enormously enriches the ability to create artistic
images. Ensemble composing takes a special role in shaping the musician’s professional and individual qualities. For the
educational process, the instrumental ensemble has a number of attractive qualities that distinguish them from the general
list of special subjects. Ensemble performance positively affects students not only professionally, but also shapes human
qualities: a sense of mutual respect, tact, partnership, self-discipline, communication skills. Performing in the ensemble is
impossible without acceptance of another’s personality, tolerance, mutual understanding of partners, attentive attitude to
colleagues statements, the integrity and belief while defending their own artistic position, ability to compromise the
initiative. The basic meaning of the word&quot,; ensemble&quot; is quite common concept, which has several meanings.
Ensemble (performing) performance is a teaching system, based on the theoretical principals of the activity psychology
and the formation of students’ ensemble competence.

Key words: ensemble game, method of instrumental and ensemble learning of students.

JIY Tao. OCOBJIHBOCTI ®OPTEITIAHHOTO HABYAHHA MAHBYTHIX ITEJATI'OT'IB-MY3HKAHTIB
KHTAIO B IEJATOI'TYHHX YHIBEPCHTETAX YKPAIHH

Cmammio npucesiueno euguenHio 00cgidy opeawizayii npoyecy gopmeniannoi nid2omoeku MandymHix nedazozie-
mysuxanmie Kumaro. 3’scosano, wo @opmenianne Ha4yanus CmMyOeHmis Ha MY3UYHO-NEOA202IUHUX (DaKyIbmemax
VKPAIHCOKUX NeOa2o2iuHux YHI6epCUumemis [pyHmMyEemvcs Ha Neddazo2iuHomy 00C6i0i ma MemooudHux 3acadax 6UOamHux
nianicmig-6uKkonasyie ma nedacocie. Busnaueno ocobaueocmi GopmeniaHH020 HAGYAHHA MAUOYMHIX KUMAUCHKUX
neoazoeis-my3uKaHmie 6 nedazo2iunux yHigepcumemax Yxpainu.

Kniouosi cnosa: ¢popmenianne nasuanms, maiudymui nedacoeu-wysuxanmu Kumaio, nedacociuni ynieepcumemu
VYkpainu.

JIY Tao. OCOFEHHOCTH ®OPTEITHAHHOI'O OBYYEHUA BY/YLIHX INEJAI' O OB-MY3bIKAHTOB
KHTAA B IEJATOTHYECKHX YHUBEPCUTETAX YKPAUHBI

Cmamus noceswena uzyyeHuro Onvima OpeaHu3ayuy npoyecca GopmenuanHoll noO20MosKY OyOyuux nedazo2o6-
myszbikaumos Kumas. Boelsicheno, umo @opmenuannoe o00yueHue CmyoOeHmo8 Ha MY3bIKAIbHO-Ne0a20UYeCcKUx
@axynbmemax yKpauHCKUx neodazoeuteckux yHUBepCUmemos 0CHOBbIBACMCA Ha Ne0a202UYeCKOM ONbime U MemoOuYecKux
pazpabomrax GblOAIOWUXCS NUAHUCMOG-UCHOTHUMEeNel U nedazo2os. Onpedenenvl 0cobeHHOCMU HOPMENUAHHO20
00yueHus 6y0yuwux KUMauicKux nedazo208-my3vlKaumos 8 neoazo2uiecKux yHueepcumemax Yxpaumot.

Knioueevie cnoea: ¢opmenuannoe obOyuenue, Oyoywue nedacocu-mysvikaumsl Kumas, nedacocuueckue
VHUBepcumenvl Ykpaumbl.

LU Tao. FEATURES OF FORTEPIANO EDUCATION IN PEDAGOGICAL UNIVERSITIES OF
UKRAINE FOR FUTURE CHINESE MUSIC PEDAGOGES

Piano education for students at musical and pedagogical faculties of Ukrainian pedagogical universities is based on
the pedagogical experience and methodological principles of outstanding pianists-performers and educators.

Acquiring piano performance skills at musical-pedagogical faculties traditionally takes place in the process of
studying various musical works. While choosing a repertoire for Chinese students, the teacher must take into account the
peculiarities and the level of the student’s previous piano training. Although this fact rather complicates the process of
piano learning, the great respect of Chinese students to the teacher, attention to his remarks, diligence and the desire to
have a highperformance level to some extent compensate the above-mentioned difficulties.

The management and conduct of the lessons at the musical-pedagogical faculties of Ukrainian universities are of a
variational nature. Conduction of lectures in the piano classes presupposes continuity and consistency. Teachers of
music-pedagogical faculties in individual classes with students use the traditional methods for performing
pedagogy: empiric and verbal. In addition to the abovementioned methods, non-verbal methods are actively used in the
practice of piano learning for students of musical-pedagogical faculties: gesticulation (so-called «conductingy)
and singing, which allow a certain influence on the student directly during execution: to activate, to effect emotionally etc.

The majority of Chinese students do not speak Ukrainian very well - this complicates the process of communicating
with them in classes, negatively affecting the acquisition of the necessary information at the verbal level. Non-verbal types
of communication play a leading role in the piano teaching of Chinese students: facial expressions, gestures, movements
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and, of course, the teacher’s performance on the instrument. The performance for Chinese students is a very effective
method of piano learning, not only because of the language barrier, but also due to their national capability to repeat
well, to copy exactly.

Key words: piano education, future Chinese musical teaches, pedagogical universities of Ukraine.

Y Cwoans. CYTHICTh TA CTPYKTYPA BOKAJIBHOI KYJIBTYPH MATICTPIB MY3HYHOI'O
MHUCTELTBA B HAYKOBHUX JJOCII/I?KEHHAX IIEJJAI'OI'TYHOIO CIIPAMYBAHHA

YV cmammi axmyanizoeano npobiemy popmysanns 6oKanbHOI Kyabmypu Mmazicmpie My3uuHo20 Mucmeymed,
npoananizo8ano HAyKosi po36ioKu Wooo CYMHOCMI ma CmMpyKmypu 3a3naueno2o nowamms. Mema cmammi nonszcae
VMOYHEHHI cymHocmi ma cneyughiKy B0KAnbHOI KyIbMypu Ma2icmpie My3uiuHO20 MUCMeymsed 6 KOHMEeKCHi MY3UYHO-
nedazo2iuHoi HayKu Ha OCHOGI y3a2anibHeHHs HAYKO80i aimepamypu. J[ano asmopcoke GU3HAYEHHSA BOKANbHOI KYAbMYpPU
WKONAPI6 MaA 60KANLHOI KYIbMypU MAzicmpie my3uuno2o mucmeymea. Lle cknaono inmeeposane paxose ymeoperHs
CKNIAOAEMBCA 3 XYO0IICHLO-CEIMONIAOHO20, BOKAIbHO-BUKOHABCHKO20, MEMOOUKO-NPOOYKMUBHO20 KOMHNOHEHMIS.

Kniouosi cnoea: xynemypa, npoghecivina Kynbmypa, neoazoziyna Kyaibmypd, 60KAAbHA KyAbmypa MauOymmuix
VUUmenie My3uuHo20 Mucmeymea (pigHsa mazicmpamypu,).

Y Crwoans. CYIITHOCTh H CTPYKTYPA BOKAJTBHOH KYJIbTYPhI MATHCTPOB MY3bIKATBHOI'O
HCKYCCTBA B HAYYHBIX HCCIEJOBAHHUAX IIEJAI'OT'H9ECKOI'O HAIIPABJIEHHA

B cmamve axmyanusupoeano npobnemy Gopmuposanus 60KANbHOU KYIbMYypbl MAUCMPOE MY3bIKAILHO2O
UCKYCCMBA, NPOaHAIU3UPOSaHsbl HAYUHbIe UCCIe008aH U OMHOCUMENbHO CYWHOCU U CIPYKIMYPbl YKA3AHHO20 NOHAMUA.
Llenv cmamvu 3axkniouaemcs 6 ymoyHeHUU CywHOCMU U CReYUQUKU BOKATLHOU KYIbIMYPbl MASUCPOE MY3bIKATLHO2O0
UCKYCCMBa 6 KOHMeKCHe MY3bIKANbHO-Ne0d20euieckol Hayku Ha OCcHoge 0000ujenus Hayunou aumepamypul. [ano
agmopckoe onpeoenenue BOKAALHOU KYIbMYypbl WKOIbHUKOE U BOKAAbHOU KYIbMYPbl MASUCMPOB MY3bIKAIHOLO
uckyccmea. Dmo  CIOMHCHO UHMESPUPOBAHHOE NPOPeCCUOHANbHOe 00paA308aHue COCMOUmM U3  XyO0oHcecmeeHHo-
MUPOBO33PEHUECKO20, BOKANLHO-UCNONHUMENbCKO20, MEMOOUKO-NPOOYKMUBHO20 KOMIOHEHNOS.

Kniouesvie cnosa: xynomypa, npogheccuonanvhas Kyaomypa, nedazoeuieckas Kylbmypd, BOKAIbHASL KYIbmypd
6y0ywux yuumeneu My3viKaibHO20 UCKYCCMBA (YPOBHA MASUCTIPAYDbL).

WU Xuan. ESSENCE AND STRUCTURE OF VOCAL CULTURE OF MUSICAL ART MASTERS IN
SCIENTIFIC STUDIES OF PEDAGOGICAL DIRECTION

The article is focused on the problem of developing musical art masters’ vocal culture, scientific works concerning
the essence and structure of the given concept were analyzed. The aim of the article is to clarify the essence and specifics
of the vocal culture of musical art masters in the context of music and pedagogical science based on generalization of
scientific literature.

Vocal culture of future musical art teachers is the most important professional formation, on the basis of which the
teacher is able to effectively and qualitatively develop schoolchildren’s artistic culture, vocal in particular. The analysis
of scientific literature revealed that the studies are mainly devoted to the problems of technology of vocal performance
and methodical competencies in work with schoolchildren. Also, researchers point to the educational aspect of vocal
culture. On the basis of scientific generalization, the essence of the concept of «future musical art teacher’s vocal culturey
(according to the master’s level) was specified.

The concept «schoolchildren’s vocal culture» was clarified. It is a level of students’ mastery of world and national
vocal art in the process of its perception, evaluation and performance, based on: analytical work, differentiating and
evaluative attitude to its generic, style and specific features; on competence in questions of vocal performance and
figurative semantic content of vocal works. The vocal culture of the future musical art teacher (according to the master’s
degree) is a complexly integrated professional unit, which is the process and result of a harmonious combination of
qualitative mastery of vocal heritage, mature mastery of vocal performance and the competence in applying acquired
vocal and professional experience in developing schoolchildren’s vocal culture.

Vocal culture consists of three components: artistic and ideological; vocal and performing; methodical and
productive. Each component is complex enough and requires further scientific and methodological justification. A special
emphasis in further research is to be put on a correlation between the quality of student’s vocal culture and the readiness
to develop the latter in schoolchildren .

Key words: culture, professional culture, pedagogical culture, vocal culture of future musical art teachers (master
level).

YKOY € XYIOXKHbO-EMOIIHHHH JOCBIA IHKOJIAPIB SAK BEKTOP IIEJATOTNTYHOI
CIIPAIMOBAHOCTI ®OPTEINIAHHOI AT OTOBKH MAHBYTHBOI'O BUHTEIA MY3HKH

Cmpamezisi My3utHO20 HAGYAHHS WIKONAPI6 NOJACAE y (QOPMYBAHHI eMOYIliHO20 00CBI0y WKONAPIE, KOMPULl
3abe3neuyc NOCMynoguti nepexio 8i0 CHOMMAHHO HeYC8IOOMACHO20 eMOYIIHO2O0 CMAGIeHHA 00 MEopie ma odpasie, wo 6
HUX 3aK1A0€H] 00 2APMOHINHO20 NOEOHAHHS eMOYIUHO20 MA PO3YMOBO20, C8IOOMO0 IX CNPUUHAMMA MA OYIHIOBAHHSL.
Egexmusnum pecypcom cmac nedacociuna cnpamosanicme gpopmeniannoi niocomosku Ha GopmysanHs emoyiliHo2o
00¢6i0y WKOIAPIG, Wo nepedbauae opienmayiio y popmeniannomy penepmyapi ¢ KoHmekcmi kiacugikayii ioeo cmuiie,
Jrcamnpie, obpasis, wo cmepeomunto GUKIUKAIOMb Ne6Hi eMOYiliHi peakyii.

Knrwowuoei cnosa: emoyis, emoyitinuii 00ceio, popmenianna niocomosexa, Maubymui yuumens My3uKu.

YKOY E. XYIOXECTBEHHO-SMOIIHOHAJIbHBIH OIIBIT IIIKOJILHAKOB KAK BEKTOP
HEJATOTHYECKOH HAITPABJIEHHOCTH ®OPTEITHAHHOH ITOATOTOBKH BYAYIIEIO YYHUTEIA
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MY3bIKH

Cmpamezus My3bIKATbHO20 O00YUEHUs WKOALHUKOE 3AKTI0UAeMCs 8 (QOPpMUPOBAHUU UX IMOYUOHATLHO2O ONbIMA,
KOmopulli  obecneyugaem nOCMeneHHvlll nepexo0 oOm CHOHMAHHO HEeOCO3ZHAHHO20 AMOYUOHATLHO2O OMHOWEHUs K
npouszsedeHusM u 06pazam UCKyccmea K 2apMOHUYHOMY COYemanusi SMOYUOHANLHO20 U YMCIMBEHHO20, CO3HAMENbHO20 8
npoyecce ux GOCHpuAmus U OYeHKu. DPHeKmueHviM pecypcoM CMAHOBUMCA Nedaco2UdecKas HAnpaeileHHOCHb
@opmenuannoli n0020MO6KU Ha HOPMUPOBAHUE IMOYUOHATILHO2O ONBIMA WKOILHUKOS, YMO Npeonondazaen OpueHmayuio
6 opmenuannom penepmyape 6 KOHMEKCMe KIACCUPUKAYUU €20 Cmuiel, XHCaupos, 00pa308, CmepeomunHo
BbI36IBAIOUUX ONPedeeHHble IMOYUOHATbHbIE PeaKyuu.

Kntoueevie cnosa: smoyusi, IMOYUOHANbHBLL ONBIM, POPMENUAHHAS NOOOMOBKA, OYOYWULL yUUmenb My3biKu.

CHZHOU Ye. SCHOOLCHILDREN’S ARTISTIC AND EMOTIONAL EXPERIENCE AS A VECTOR OF
PEDAGOGICAL FOCUS OF FUTURE MUSIC TEACHERS’ PIANO TRAINING

Individual’s emotional sphere is one of the most important in their lives and represents the socio-cultural dimension
of existence; it conditions mental processes, accompanies both cognitive and sensual states of individuals, their evaluative
actions and negative attitudes, the states of stress and frustrations, motivations and intentions, etc. Individual’s emotional
sphere is formed in the process of acquiring life experience, but it is more effectively influenced by art, in particular, by
music. The strategy of musical education for schoolchildren lies in developing their emotional experience, which ensures
a gradual transition from the spontaneously unconscious emotional attitude to the works and images that are
incorporated into a harmonious combination of the emotional and intellectual, their conscious perception and evaluation.

Artistic and emotional experience is a new formation developed under the influence of art in dialogue with artistic
images during their perception, experiencing and reproduction, carried out on the basis of memorized reactions to a
certain emotional and content artistic and expressive stimulus. The latter in musical art is mostly designed due to the
lingual expressive possibilities of musical intonation, which cause certain emotions to be memorized.

Effective use of the pedagogical focus of piano training aimed at developing schoolchildren’s emotional experience
involves orientation in the piano repertoire in the context of classifying its styles, genres, images that stereotypically cause
certain emotional reactions; taking into account the aesthetic and taste preferences of schoolchildren of different age
groups; ability to apply a verbal commentary with metaphors, comparisons that stimulate schoolchildren’s emotionality
and imagination; stimulating motivation for an in-depth attitude to the musical work on the basis of making analogies
with the realities of life and bringing the artistic image of the work closer to them.

Key words: emotion, emotional experience, piano training, future music teacher.

HIITHPKA Anina Oneziena. EMOIIIHHA BHPA3HICTh AK ®EHOMEH ®AXOBOI IIJITOTOBKH
MAHBYTHBOT O BOKATICTA

V' meowcax npedcmaenenoi cmammi posenanymo cneyuixy gaxoeoi nidcomoeku mandymHboeo Goxanicma.
Ocrognuil 3micm 00CHIONCeH s CKIAOA€E AHANI3 NOHAMMS «eMOYIUHA 8UPA3HICINBY, SIKe A8MOP BUOKPEMIIOE, AK (henomeH
@axoeoi niocomosku maibymuvozo éoxaricma. I1io wac onpayroeanns Haykoeoi nimepamypu 3 obpanoi npobiemu 0yno
VMOYHEHO NOHAMMS «eMOYIlIHA BUPAZHICMbY MA 6CIMAHOGIEHO, WO Ys npodrema nompedye 2nubuio2o ma 0emanbHiul020
suguenHs. JJoCTiONUKOM 3anponOHO8AHO BUKOPUCAHHA MONMCIUBOCHEN eMOYiiHol eupasnocmi y paxosiil nioeomosyi
Maiibymnbo2o goxanicma.

Kniouosi cnoea: emoyiiina eupasuicms, paxosa niocomosxa, mManbymuii gokanicm, KOMnemeHmHiCHUl nioxio

HITTIBIPKA  Anuna  Onecoéna. SOMOLIHOHAIBHAA  BBIPASUTE/IBHOCTh KAK ®EHOMEH
HIPODECCHOHAJIbHOH ITOJATOTOBKH FYAYIIETO BOKAJIHCTA

B pamxax npeocmasnennoti cmamvu paccmompena cneyugpuka npogeccuoHanbHol no020mosku  06yoywezo
sokanucma. OcrnogHoe codepoicanue UCcIe008anUs cOCMagaen aHamu3 NOHAMUSL «IMOYUOHANbHAS 8bIPAZUMENLHOCTNbY,
KOmopoe asmop @vioensiem, KaKk peHomen npo@eccuoHanbHol no02omosku 6yoyuezo goxkanucma. Ha ocnoge uszyyenus
HAYHYHBIX UCHIOYHUKO8 NO OAHHOU NpobieMamuxe agmopom YMmo4HeHO NOHAMUE «IMOYUOHATNbHAS 6bIPAZUMETLHOCIbLY U
YCMAHOBNEHO, YMO 3ma npobnema mpebyem 6oaee 2nyO0K020 U O0emaibHO20 usyyenus. Aemopom npeonodceHo
UCNOIL306AHUE PECYPCO8 IMOYUOHATLHOU 6bIPAZUMENLHOCHIU 8 NPOPECCUOHATLHOU NOO20MOo6Ke 6Y0yUe2o 60KAIUCIA.

Knrouesvie cnosa: smoyuonanbhas 6vipasumenbHOCHy, NPOQecCUOHAbHASL NOO20MO8KA, OYOYWULl BOKAIUCH,
KOMNemeHmHOoCmHbll HOX00

SPIRKA Alina Olegovna. EMOTIONAL EXPRESSIVENESS AS A PHENOMEN OF PROFESSIONAL
TRAINING OF THE FUTURE VOCALIST

In modern society, there is a demand for improvement of the quality of education in higher educational
establishments. At the same time, professional training of future vocalists requires new approaches. According to the
author, improvement of future vocalist professional training can be made using peculiarities of emotional expressiveness.
The analysis of scientific research on the problem allowed us to find out that the problem of emotional expressiveness has
already been under discussion in the scientific literature in the sphere of art studies, vocal pedagogy, psychology and
works of vocalist pedagogues. However, there is no accurate definition of the concept of «emotional expressiveness» as a
definite phenomenon in vocal art. It is found out that scholars referred to this phenomenon from different points of view,
most often as a psychological factor and inalienable part of the vocal performance. The author assures «emotional
expressiveness» has to be deeply researched because it is a much more complex phenomenon and can be one of the main
keys to the improvement of future vocalist professional training. The author distinguishes emotional expressiveness as a
phenomenon of future vocalist professional training. Analysis, comparison and summarizing of the data on the problem
allowed us to specify the concept of «emotional expressivenessy. The author also indicates that implementation of
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emotional expressiveness into future vocalist professional training can be possible only with the realization of
competence-based approach in education. This opinion will be interesting for specialists in the sphere of vocal training.
The author gives synthesized characteristic of the concept of «emotional expressivenessy» that can stimulate further
research on the topic. The article also dwells on the problem of methodological provision of the process of professional
training on principles of emotional expressiveness. The author concludes, that a problem of emotional expressiveness
needs to be further dwelled on in the context of future vocalist professional training. Thus, this phenomenon has a lot of
valuable resources and it is necessary to determine its structural peculiarities, content, and interconnections with other
factors of becoming a future vocalist.
Key words: emotional expressiveness, professional training, future vocalist, competence-based approach.
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