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Ñòàòòþ ïðèñâÿ÷åíî àíàë³çó ñòàä³é òðàíñôîðìàö³¿ ñâ³äîìîñò³ “ãîòè÷íî¿ ãåðî¿í³”
òà ¿õí³é âåðáàë³çàö³¿ â ô³ëüì³ À.Ôåððàðè”Çàëåæí³ñòü”. Ìîâíó îñîáèñò³ñòü ãåðî¿í³
äîñë³äæåíî íà âñ³õ ñòðóêòóðíèõ ð³âíÿõ (òåçàóðóñíîìó, ñåìàíòè÷íîìó é
ïðàãìàòè÷íîìó), êîæåí ç ÿêèõ ðåïðåçåíòîâàíèé ó ¿¿ ìîâëåíí³ òèïîâèìè
îäèíèöÿìè. Ñòðóêòóðí³ ð³âí³ ìîâíî¿ îñîáèñòîñò³ ãåðî¿í³ òàêîæ ðîçãëÿíóòî ç ïîçèö³é
íåéðîïñèõîë³íãâ³ñòèêè ç óðàõóâàííÿì â³çóàëüíèõ ³ çâóêîâèõ ê³íåìàòîãðàô³÷íèõ
îáðàç³â.
Êëþ÷îâ³ ñëîâà: ãåì³ñôåðà, ìîâíà îñîáèñò³ñòü, ïñèõîãëîñà, ïñèõîïàò³ÿ.

Ñòàòüÿ ïîñâÿùåíà àíàëèçó ñòàäèé òðàíñôîðìàöèè ñîçíàíèÿ “ãîòè÷åñêîé
ãåðîèíè” è èõ âåðáàëèçàöèè â àðòõàóñ-äðàìå óæàñîâ À.Ôåððàðû “Çàâèñèìîñòü”.
ßçûêîâàÿ ëè÷íîñòü ãåðîèíè èññëåäîâàíà íà âñåõ ñòðóêòóðíûõ óðîâíÿõ
(òåçàóðóñíîì, ñåìàíòè÷åñêîì è ïðàãìàòè÷åñêîì), êàæäûé èç êîòîðûõ ïðåäñòàâëåí
â åå ðå÷è òèïè÷íûìè åäèíèöàìè. Ñòðóêòóðíûå óðîâíè ëè÷íîñòè ãåðîèíè òàêæå
ðàññìîòðåíû ñ ïîçèöèé íåéðîïñèõîëèíãâèñòèêè ñ ó÷åòîì âèçóàëüíûõ è çâóêîâûõ
êèíîîáðàçîâ.
Êëþ÷åâûå ñëîâà: ãåìèñôåðà, ÿçûêîâàÿ ëè÷íîñòü, ïñèõîãëîññà, ïñèõîïàòèÿ.

The article is dedicated to analyzing phased psychic transformations of “the gothic
heroine” and their verbalization in A.Ferrara’s arthouse horror-drama “The addiction”.
Heroine’s language personality, manifested in speech by typical units of its structural
levels (cognitive, semantic, and pragmatic), is viewed from neuropsycholiguistic
perspective, accounting for film images.
Key words: hemisphere, language personality, psychoglossa, psychopathy.

Ìåòà ñòàòò³ ïîëÿãàº ó âèîêðåìëåíí³ â õóäîæ-
íüîìó ô³ëüì³ ðåæèñåðà À.Ôåððàðè “The addiction”
(“Çàëåæí³ñòü”) âåðáàëüíèõ ³ íåâåðáàëüíèõ çàñîá³â,
ÿê³ âêàçóþòü íà ïàòîëîã³÷í³ çì³íè îñîáèñòîñò³
ãîëîâíî¿ ãåðî¿í³ Êåòë³í Êîíêë³í. Ìåòà ïåðåäáà÷àº
íàñòóïí³ çàâäàííÿ: îïèñ õàðàêòåðíèõ ðèñ êëàñè÷íîãî
îáðàçó “ãîòè÷íî¿ ãåðî¿í³” â ºâðîïåéñüê³é êóëüòóð³
ÿê ïî÷àòêîâîãî, ä³éñíîãî ñòóïåíÿ ïîð³âíÿííÿ ç
Êåòë³í ÿê ¿õí³ì íîñ³ºì; âèçíà÷åííÿ ñòàä³é òðàíñôîð-
ìàö³¿ ïñèõ³êè ãåðî¿í³ øëÿõîì àíàë³çó ¿¿ âèñëîâëåíü;
âèÿâëåííÿ òèïîâèõ îäèíèöü óñ³õ ð³âí³â ó ñòðóêòóð³
ìîâíî¿ îñîáèñòîñò³ Êåòë³í íà êîæí³é ñòàä³¿. Îá’ºêòîì
àíàë³çó º ìîâíà îñîáèñò³ñòü Êåòë³í Êîíêë³í. Ïðåäìåò
äîñë³äæåííÿ ñêëàäàþòü âèñëîâëåííÿ ãåðî¿í³,
ñóïðîâîäæóâàí³ ê³íåìàòîãðàô³÷íèìè îáðàçàìè, ùî
ïîçíà÷àþòü ¿¿ ïåðåáóâàííÿ â ïñèõîïàòè÷íèõ ñòàíàõ.
Ìàòåð³àëîì äëÿ ñòàòò³ ñëóãóº àðòõàóñ-äðàìà æàõ³â
“Çàëåæí³ñòü” àìåðèêàíñüêîãî ðåæèñåðà À.Ôåððàðè.
Ïðèêëàäè âèñëîâëåíü òà îïèñ³â îáðàç³â, ùî
³ëþñòðóþòü àíàë³ç, ìàþòü âêàç³âêó íà ÷àñ ¿õíüî¿ ïîÿâè

ó ô³ëüì³. Àêòóàëüí³ñòü äîñë³äæåííÿ ïîëÿãàº ó
âèÿâëåíí³ çàêîíîì³ðíîñòåé çâ’ÿçêó ì³æ ê³íåìàòîãðà-
ô³÷íèìè îáðàçàìè é ìîâëåííÿì ãåðî¿í³ ç ïîçèö³é
¿õíüîãî ñï³ââ³äíåñåííÿ ç ðîáîòîþ ãåì³ñôåð ìîçêó.
Âèÿâëåííÿ êîðåëÿö³é ì³æ âåðáàëüíîþ ïîâåä³íêîþ
ëþäèíè é çì³íàìè ¿¿ ñâ³äîìîñò³ ï³ä âïëèâîì ð³çíèõ
ïñèõîïàò³é (ó êîíöåíòðîâàí³é ñóêóïíîñò³ íåõàðàêòåð-
íèõ äëÿ îäíîãî ³íäèâ³äà) ìîæå ñòàíîâèòè ³íòåðåñ
äëÿ ïñèõîë³íãâ³ñòè÷íèõ ñòóä³é.

Ãîòè÷íà ãåðî¿íÿ º ïðîâ³äíèì îáðàçîì ðîìàíó
òàºìíèöü, àáî ãîòè÷íîãî ðîìàíñó (romance), çàïî-
÷àòêîâàíîãî Ã.Âîëïîëîì ó òâîð³ “Çàìîê Îòðàíòî”
[6, ñ. 29–39], ³ àñîö³þºòüñÿ ç íàñòóïíèìè  ÿêîñòÿìè:
ìèëà, öíîòëèâà, áîãîáîÿçêà é ñêðîìíà ìð³éíèöÿ,
ñõèëüíà äî ñàìîêðèòèêè [12, ñ. 75]. Îïèñàíèé òèï
õàðàêòåðó ìîæíà âèçíà÷èòè, çà êëàñèô³êàö³ºþ
Ê.Ëåîíãàðäà, ÿê òàêèé, ùî ì³ñòèòü äèñòèìíó
(äèñòèì³÷íó) àêöåíòóàö³þ [3, ñ. 204–206]. Ïðîòÿãîì
ðîçãîðòàííÿ ñþæåòó äåìîí³÷í³ ñèëè ïëåêàþòü
çàãàðáíèöüê³ ïëàíè íà äóøåâíó é ô³çè÷íó öíîòó
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ãåðî¿í³, àëå íåâèìîâí³ æàõè, ÿê³ âîíà ùèðî ïåðå-
æèâàº ïîëîõëèâèì ä³âî÷èì ñåðöåì, áëóêàþ÷è
êëàäîâèùàìè, ï³äçåìåëëÿìè é ³íøèìè ì³ñöÿìè
çëîâ³ñíî¿ ìåòàô³çè÷íî¿ ïðèñóòíîñò³, âèíàãîðî-
äæóþòüñÿ, çðåøòîþ, ùàñòÿì çàì³ææÿ ç³ øëÿõåòíèì
ëèöàðåì. Ô³ëüì æàõ³â, ñó÷àñíèé íàùàäîê ãîòè÷íîãî
ðîìàíñó, âíîñèòü ïåâí³ çì³íè ó âäà÷ó ãåðî¿í³.
“Çàëåæí³ñòü” – ïðèêëàä ê³íîïðîäóêö³¿ ñêëàäíîãî
æàíðó, îñê³ëüêè, ç îäíîãî áîêó, º ³íòåðïðåòàö³ºþ
ïîïóëÿðíî¿ âàìï³ðñüêî¿ òåìè â êàòåãîð³¿ “splatter and
gore”, òîáòî ç æîðñòîêèìè ñöåíàìè íàñèëëÿ é ïî-
êàçîì ëþäñüêîãî ò³ëà ÿê îãèäíîãî (body-abjection)
[7, ñ. 6], ç ³íøîãî – öå, çà ñóêóïí³ñòþ îçíàê, àðòõàóñ –
êàòåãîð³ÿ íåêîìåðö³éíîãî ê³íî ç ïðåâàëþâàííÿì
àâòîðñüêîãî çàäóìó, ùî ì³ñòèòü ñïåö³àëüí³ çíàííÿ
é â³äð³çíÿºòüñÿ ïðèíöèïîâîþ ñïðÿìîâàí³ñòþ íà
ïîøóê íîâèõ ôîðì õóäîæíüî¿ âèðàçíîñò³ [9, ñ. 43–
56]. Ñêëàäí³ñòü æàíðó òàêîæ ïåðåäáà÷àº óñêëàä-
íåííÿ ö³êàâîãî äëÿ íàñ îá’ºêòà äîñë³äæåííÿ, ùî é
çóìîâëþº âèá³ð ìàòåð³àëó.

Ïðîòÿãîì ïåðøèõ ï’ÿòè õâèëèí ïåðåãëÿäó
ãîëîâíèé æ³íî÷èé ïåðñîíàæ ô³ëüìó “Çàëåæí³ñòü”
(Êåòë³í Êîíêë³í) ö³ëêîì â³äïîâ³äàº îáðàçó ãîòè÷íî¿
ãåðî¿í³: âîíà âðàçëèâà é íà¿âíà, íå ãîòîâà äî
áåçïîñåðåäíüî¿ çóñòð³÷³ ç³ çëîì, õî÷à âèâ÷àº éîãî
³íäèâ³äóàëüí³ é ñóñï³ëüí³ âèÿâè, ïðàöþþ÷è íàä
äîêòîðñüêîþ äèñåðòàö³ºþ ç ô³ëîñîô³¿. Íåãîòîâí³ñòü
ï³äòâåðäæóºòüñÿ, êîëè òàºìíè÷à æ³íêà ó âå÷³ðíüîìó
âáðàíí³ ç íåëþäñüêîþ ñèëîþ çàòÿãóº ¿¿, íàëÿêàíó
àáñóðäí³ñòþ ñèòóàö³¿ íà ñìåðòü, ç âóëèö³ â òåìíèé
ï³âï³äâàë ³ ðàïòîì âèìàãàº: “Tell me to go away. Don’t
ask, tell me.” [0:05:23] (Ñêàæè ìåí³ ï³òè. Íå ïðîñè,
ïðîñòî ñêàæè [Òóò ³ äàë³ ïåðåêëàä íàø – Ç.².]). Àëå
çíåòÿìëåíà â³ä ñòðàõó Êåòë³í, ñòðèìóþ÷è ñëüîçè,
áëàãàº íå ðîáèòè ¿é êðèâäè: “Please, don’t hurt me”
[0:05:38]. Íàïàäíèöþ ëèøå äðàòóº ¿¿ æàë³ñíèé
ñòîã³í – âîíà á’º Êåòë³í â îáëè÷÷ÿ, êóñàº çà øèþ ³
éäå ãåòü. Ä³â÷èíà æ âåñü âå÷³ð ïëà÷å, íå ìàþ÷è
ëîã³÷íîãî ïîÿñíåííÿ òîãî, ùî òðàïèëîñÿ. Ïðîòå ç
öüîãî ìîìåíòó, ï³ñëÿ ê³ëüêîõ äí³â òÿæêî¿ ³íòîêñèêàö³¿
íåâ³äîìî¿ åò³îëîã³¿, âîíà ïî÷èíàº çì³íþâàòèñÿ.

Ïåðøà ñòàä³ÿ òðàíñôîðìàö³¿ âèçíà÷àºòüñÿ íå
ëèøå òèì, ùî çâè÷í³ ñòðàâè âèêëèêàþòü ó íå¿ íó-
äîòó, à é òèì, ùî çì³íþºòüñÿ ¿¿ ñòàâëåííÿ äî ëþäåé:
ñòàº çâåðõí³ì. ̄ õíÿ ïîâåä³íêà çäàºòüñÿ ¿é òâàðèííîþ,
à ì³ðêóâàííÿ – íå âàðòèìè äîâ³ðè, áåçãëóçäèìè.
Òàê, ìåäèöèíà – ëèøå ìåòàôîðà âñåìîãóòíîñò³ (just
the metaphor for omnipotence [0:16:17]) íåêîìïå-
òåíòíèõ ìåäèê³â, ÿê³ ë³êóþòü àíòèá³îòèêàìè áóäü-
ÿêó íåä³àãíîñòîâàíó õâîðîáó, à ô³ëîñîôè – áðå-
õóíè, áî íàâðÿä ÷è ãîâîðèëè á ïðî ñâîáîäó âîë³,
ÿêáè õâîð³ëè íà ðàê (Liars! If they had cancer, I would
see what they would say about free will [0:17:01]). Êåòë³í
äèâóºòüñÿ, ùî ¿¿ ïîäðóãà Äæèí íå ãðåáóº ïèñàòè
äèñåðòàö³þ íà òåìó í³ñåí³òíèöü “öèõ ³ä³îò³â” (to do a
dissertation on these idiots [0:17:21]), ùå é ÷èòàòè ¿õí³
îïóñè ï³ä ÷àñ ³ áåç òîãî ãèäêîãî îá³äó (How can you
eat and read that stuff at the same time?! [0:17:09]).

Ñòàä³ÿ ñóïðîâîäæóºòüñÿ íàâ’ÿçëèâîþ â³çóàë³çà-
ö³ºþ íåñòðèìíî¿ â³äðàçè äî âñüîãî ëþäñüêîãî:
áðóäíî¿ ò³ëåñíîñò³ (lack of own clean self [10, ñ. 53]),
ïîäîáè æèòòÿ ó ìàéæå âàðâàðñüêèõ óìîâàõ æàõ-
ëèâî¿ âáîãîñò³ é ïðèíèçëèâî¿ çàëåæíîñò³ â³ä ñèëü-
í³øîãî, íåâ³äâîðîòíîñò³ é íååñòåòè÷íîñò³ ñìåðò³ (ó
íàéáðèäê³øîìó âèÿâ³ – ï³ä ÷àñ â³äâ³äàííÿ ãåðî¿íåþ

åêñïîçèö³¿ “Íàöèñòñüêèé ãåíîöèä”). Êðóïíèì ïëàíîì
äåìîíñòðóþòüñÿ ÷àñòèíè ò³ë âèñíàæåíèõ òðóï³â ó
ìàñîâèõ ïîõîâàííÿõ. Óïðèòóë äî åêðàíó ¿õ ïèëüíî
ðîçãëÿäàº ìàëåíüêèé õëîï÷èê, ïîâç ÿêîãî Êåòë³í
ïðÿìóº äî âèõîäó [0:17:34–0:18:00]. Ì³ðêóþ÷è, âîíà
ðîáèòü íàñòóïíèé âèñíîâîê:

I know clearly one half the truth, and that half is
more than they recognize. The old idea of Santayana,
that those who don’t learn from history, are doomed to
repeat it, is a lie. There is no history. Everything we are is
eternally with us. The question is therefore what can
save us from our crazy insistence of spreading the blight
in ever-widening circles? [0:18:01–0:18:50]. – ß òåïåð
ÿñíî ðîçóì³þ ïîëîâèíó ïðàâäè, ³ öÿ ïðàâäà á³ëüøà,
í³æ ðîçóì³þòü âîíè. Ñòàðà ³äåÿ Ñàíòàÿíè ïðî òå,
ùî êîæåí ïðèðå÷åíèé ïîâòîðþâàòè ³ñòîð³þ, ÿêùî
íå çàñâîþº ¿¿ óðîê³â, – íåïðàâäà. ²ñòîð³¿ íå ³ñíóº.
Ìè ëèøàºìîñÿ òèìè, ùî é áóëè. Òî ÷è º ïîðÿòóíîê
â³ä íàøî¿ íåóãàâíî¿ ìàí³¿ äî ðóéíàö³¿?

Íàïðîøóºòüñÿ ³äåÿ ïðî ðàäèêàëüíó çì³íó
ñóòíîñò³ äëÿ ³ñíóâàííÿ â íîâîìó ñâ³ò³, äå ïîòâîðíà
ëþäñüêà ïðèðîäà íå òÿæ³òèìå íàä îñîáèñò³ñòþ, –
ñâ³ò³, ñòâîðåíîìó ³íàêøîþ ³ñòîòîþ [13, ñ. 213]

Çã³äíî ç äîñë³äæåííÿìè Â.Ë.Äåãë³íà, Ë.ß.Áàëî-
íîâà é ².Á.Äîë³í³íî¿ [2, ñ. 118–120], øëÿõ åêñïë³-
öèòíî âèñëîâëåíî¿ äóìêè – öå ¿¿ ïîãëèáëåííÿ,
óòî÷íåííÿ é äðîáëåííÿ: â³ä êîíêðåòíîãî îáðàçó
ïðåäìåòíî¿ ñèòóàö³¿ äî òåîðåòè÷íîãî óçàãàëüíåííÿ.
Ðóõ äóìêè çä³éñíþºòüñÿ âîäíî÷àñ ³ç ìîâíèì óïî-
ðÿäêóâàííÿì âèñëîâëåííÿ, ïîáóäóâàííÿì ðîçãîð-
íóòî¿, äèñêðåòíî¿ ñèíòàêñè÷íî¿ ñòðóêòóðè. Õî÷à
êîíêðåòí³ ô³ç³îëîã³÷í³ ìåõàí³çìè, êîòð³ çàáåçïå-
÷óþòü öåé ðóõ, äîñ³ íåâ³äîì³ íàóêîâ³é ñï³ëüíîò³,
íàÿâí³ åêñïåðèìåíòàëüí³ ôàêòè äîçâîëÿþòü âêàçàòè
íà ìîçêîâèé ñóáñòðàò, ó ÿêîìó ìàº ì³ñöå “äðàìà
ñëîâà é äóìêè”. Âîíà ïî÷èíàºòüñÿ â ïðàâ³é
ãåì³ñôåð³ é çàê³í÷óºòüñÿ â ë³â³é. Äóìêà ïðàâî¿
ï³âêóë³ – öå íåâèðàçíà îñíîâà çäîãàäó, ³íòó¿ö³¿,
ïðèõîâàíà ³íîä³ íå ëèøå â³ä ³íøèõ, à é â³ä ñåáå.
Êîëè âîíà ïðîõîäèòü îïèñàíèé øëÿõ äî ë³âî¿
ï³âêóë³, – òî íàáóâàº îçíàê ñèëîã³çìó, ³ òóìàííèé
çäîãàä ïîñòóïàºòüñÿ ì³ñöåì óìîâèâîäó, ñóäæåííþ.

Îãèäí³ ëè÷èíè ò³º¿ æ íåçì³ííî¿, àáñóðäíî-
æîðñòîêî¿ ëþäñüêî¿ ñóòíîñò³ Êåòë³í áà÷èòü ÿê ï³ä
÷àñ åêñïîçèö³¿ çëî÷èí³â ìèíóëîãî, òàê ³ ùîäíÿ ó
êðèì³íàëüíèõ ðàéîíàõ Íüþ-Éîðêà. Ïîí³âå÷åí³,
çìó÷åí³ ò³ëà ÿê æåðòâ íàöèçìó, òàê ³ âèñíàæåíèõ
áåçäîìíèõ ñüîãîäåííÿ í³áè íàêðèâàº ñàâàíîì
³ñòåðè÷íèé ãîëîñ Ã³òëåðà, ùî ëóíîþ â³ääàºòüñÿ â
ñâ³äîìîñò³ Êåòë³í. Ãîëîñ ë³äåðà, íàòõíåííèêà
ì³ëüéîí³â, àêóñòè÷íèé îáðàç í³ê÷åìíîñò³ æèòòÿ
áåçïðàâíèõ. Â³çóàë³çàö³ÿ íàñèëüíèöüêî¿ ñìåðò³,
îçâó÷åíà ðåïåòîì Ã³òëåðà, – öå ´åøòàëüò ïðàâî¿
ãåì³ñôåðè Êåòë³í, íàçâåìî éîãî åéäîñ-³í³ö³àíò (â³ä
ñë³â ³í³ö³þâàòè ³ εiδος (åéäîñ) – ïëàòîí³âñüêà ³äåÿ,
îáðàç). Ó ë³â³é ãåì³ñôåð³ åéäîñ-³í³ö³àíò îôîðìëþ-
ºòüñÿ, â³äïîâ³äíî, ÿê åéäîñ-ôîðìàíò ïðîïîçèö³¿ òà
ðåàë³çóºòüñÿ ó âèãëÿä³ òâåðäæåííÿ: “There is no
history. Everything we are is eternally with us.” (Ìè
ëèøàºìîñÿ òèìè, êèì ³ áóëè. ²ñòîð³¿ íå ³ñíóº.) Öåé
íåâò³øíèé ñëîâåñíèé âèñíîâîê – ðåçóëüòàò
îñìèñëåííÿ äâîõ ïîñèëîê, îäíà ç ÿêèõ, íà íàøó
äóìêó, ïîäàíà ðåæèñåðîì íåâåðáàëüíî ó âèãëÿä³
äåìîíñòðàö³¿ âì³ííÿ îäíèõ çíóùàòèñÿ ç ³íøèõ
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ïðîòÿãîì ³ñòîð³¿ öèâ³ë³çàö³¿ (ò³ëà â’ÿçí³â êîíöòàáîð³â,
äåêëàñîâàí³ åëåìåíòè íà âóëèöÿõ), à ³íøà –
êîíòðàäèêòîðíà ¿é äóìêà ô³ëîñîôà-ãóìàí³ñòà Õîðõå
äå Ñàíòàÿíè ïðî íåîáõ³äí³ñòü çàñâîþâàòè óðîêè
³ñòîð³¿, äå ³ñíóâàííÿ ³ñòîð³¿ – åêçèñòåíö³éíà ïðåñóïî-
çèö³ÿ. Çàâäÿêè ô³ëüìó ìàºìî çìîãó íà âëàñí³ î÷³
“ïðîñòåæèòè” øëÿõ ôîðìóâàííÿ âèñëîâëåííÿ.

Åòàïè öüîãî øëÿõó êîðåëþþòü ç ³ºðàðõ³ºþ ð³âí³â
ó ñòðóêòóð³ ìîâíî¿ îñîáèñòîñò³, êîíöåïö³ÿ ÿêî¿
çàïðîïîíîâàíà Þ.Í.Êàðàóëîâèì [4, ñ. 35–37].
Çîêðåìà, íåðîç÷ëåíîâàíèé ³íòó¿òèâíèé åéäîñ-³í³-
ö³àíò ìîæå áóòè îñìèñëåíèé â òåðì³íàõ îäèíèö³
òåçàóðóñíîãî ð³âíÿ – êîãí³òèâíî¿ ïñèõîãëîñè, òîáòî
³äå¿, ïîíÿòòÿ, ùî â³ääçåðêàëþº ñâ³ò; åéäîñ-
ôîðìàíò – ó òåðì³íàõ îäèíèöü ñåìàíòè÷íîãî ³
ïðàãìàòè÷íîãî ð³âí³â, ãðàìàòè÷íî¿ ³ ìîòèâàö³éíî¿
ïñèõîãëîñ, äå ïåðøà – ìîðôîëîã³÷íî (ñèíòàêñè÷íî)
ñôîðìîâàíå ñëîâî (ðå÷åííÿ), äðóãà – óñâ³äîìëåíà
âíàñë³äîê ëîã³÷íèõ îïåðàö³é êîìóí³êàòèâíà ïîòðåáà.
Íàéá³ëüø òèïîâà êîãí³òèâíà ïñèõîãëîñà ïåðøî¿
ñòàä³¿ – ïîíÿòòÿ â³äðàçè, ðåïðåçåíòîâàíå â ð³çíèõ
ôîðìàõ: â³ä íåïðèéíÿòòÿ “ëþäñüêî¿” ¿æ³ äî ëþäèíè
ÿê âèäó. Ãðàìàòè÷í³ ïñèõîãëîñè ðåàë³çîâàí³ â
íàñòóïíèõ ìîâíèõ îäèíèöÿõ: êîíöåïòóàëüíî
çíà÷óùèõ ñëîâàõ, ùî âèðàæàþòü íîâó êàðòèíó ñâ³òó
Êåòë³í (idiots, lie, blight, stuff (produced by idiots), à òàêîæ
êàòåãîðè÷íèõ äåêëàðàòèâíèõ ðå÷åííÿõ ïåðåâàæíî
ñêëàäíî¿ ñòðóêòóðè (Everything we are is eternally with
us. The old idea of Santayana, that those who don’t
learn from history, are doomed to repeat it, is a lie. If they
had cancer, I would see what they would say about free
will (ñêëàäíîï³äðÿäí³); I know clearly one half the truth,
and that half is more than they recognize (compound
with subordination)). Çàïèòàëüí³ ðå÷åííÿ ðèòîðè÷í³,
ç â³äò³íêîì ðîçäðàòóâàííÿ:

· How can you eat and read that stuff at the same
time (to do a dissertation on these idiots)?!

· The question is what can save us from our crazy
insistence of spreading the blight?

Àëå íàéñóòòºâ³øà ãðàìàòè÷íà ñòðóêòóðà ñòàä³¿
ñôîðìóëüîâàíà ïðîñòèì ðå÷åííÿì, ÿêèì Êåòë³í
ïîçèö³îíóº ñåáå ÿê â³ëüíó â³ä ³ñòîð³¿ ³ñòîòó, â³äì³ííó
â³ä ëþäèíè, – “There is no history”.

Ïîòðåáà ãåðî¿í³ â êîìóí³êàö³¿ â³äñóòíÿ, íå÷àñò³
ä³àëîãè (ç Äæèí) âèìóøåí³, íàñòð³é çàãàëîì ñïîãëÿ-
äàëüíèé, ïåñèì³ñòè÷íèé. Íàìàãàþ÷èñü îñÿãíóòè
çì³íè â ñîá³ é ñêëàñòè íîâó ñòðàòåã³þ æèòòÿ, óâåñü
÷àñ âîíà ïðèñâÿ÷óº ðîçäóìàì. Òàêà íàäëèøêîâà
³íòåëåêòóàë³çàö³ÿ é ðàö³îíàë³çàö³ÿ ìèñëåííÿ ÿê
çàõèñíèé ìåõàí³çì êîìïåíñàö³¿ çîâí³øí³õ âïëèâ³â,
çã³äíî ç Ï.Á.Ãàííóøê³íèì [1, ñ 23–25], óêàçóº íà
ðîçëàä îñîáèñòîñò³ çà ïñèõàñòåí³÷íèì òèïîì. Òå,
ùî ñòàí Êåòë³í – íå âèÿâ àêöåíòóàö³¿ õàðàêòåðó, à
ðîçâèòîê ïàòîëîã³¿, ï³äòâåðäæóºòüñÿ ïîðóøåííÿì
¿¿ ñîö³àëüíî¿ àäàïòàö³¿ [3, ñ. 434]. Äî òîãî æ, îñê³ëüêè
öå ð³çêå ïîã³ðøåííÿ çóìîâëåíå íàñë³äêàìè
òðàã³÷íîãî íàïàäó, º ï³äñòàâè ââàæàòè éîãî â³äõèëåí-
íÿì â³ä íîðìè. Îòæå, ïåðøà ñòàä³ÿ òðàíñôîðìàö³¿ –
çàãîñòðåííÿ àêöåíòóàö³éíî¿ ðèñè êëàñè÷íî¿ ãîòè÷-
íî¿ ãåðî¿í³ ÿê “ïåðåäïñèõîïàòè÷íîãî” ñòàíó [3, ñ. 431]
äî ïñèõàñòåí³¿.

Äðóãà ñòàä³ÿ ïî÷èíàºòüñÿ ç òîãî, ùî Êåòë³í çà
äîïîìîãîþ øïðèöà áåðå êðîâ ç âåíè ñïëÿ÷îãî
áåçïðèòóëüíîãî ³ ââîäèòü ñîá³. Òàê ïñèõàñòåí³êè,
íàìàãàþ÷èñü ïîçáóòèñÿ òÿæêèõ òðèâîæíèõ äóìîê,

âäàþòüñÿ äî çëîâæèâàííÿ àëêîãîëåì, íàðêîòèêàìè
òîùî [3, ñ. 445]. Êðîâ ó ô³ëüì³ – öå êîíöåíòðàò
ëþäñüêî¿ ñàìîñâ³äîìîñò³, ³, îòæå, ñóñï³ëüñòâî ïðèðå-
÷åíå ñòðàæäàòè íà êðîâîìàí³þ àïð³îð³. Çðîçóì³òè
ëþäñüêó ñóòí³ñòü, ùîá ïîäîëàòè ¿¿ ³ ïåðåéòè íà
âèùèé ùàáåëü áóòòÿ, ëîã³÷íî íåîáõ³äíî ÷åðåç
êðîâ. Óñâ³äîìëåííÿ ñâîº¿ ô³ç³îëîã³÷íî¿ çàëåæíîñò³
ìîðàëüíî çâ³ëüíÿº â³ä çàéâî¿ â öüîìó âèïàäêó ãó-
ìàííîñò³. Ïèòè êðîâ – íå çàäîâîëåííÿ, à ìàí³-
ôåñòàö³ÿ ñâîáîäè âîë³:

· It makes no difference, whether I drop blood or
not. It’s the violence of my will against theirs [0:23:45]. –
Áàéäóæå, ÷è ÿ ïðîëèâàþ êðîâ. Öå ñèëà ìîº¿ âîë³
ïðîòè ¿õíüî¿.

· Dependency <...> does more for the soul than
any formulation of doctoral material [0:28:40]. –
Çàëåæí³ñòü – ÷óäîâà ð³÷. Äëÿ äóø³ âîíà ðîáèòü
á³ëüøå, í³æ áóäü-ÿêà äîêòîðñüêà.

· Addiction is the nature of organism [0:43:30]. –
Çàëåæí³ñòü – ñóòí³ñòü îðãàí³çìó.

ßê âèäíî ç öèòàò, Êåòë³í â³ðèòü ó òå, ùî çíàéøëà
êëþ÷ äî ðîçóì³ííÿ ëþäñüêî¿ ïðèðîäè, êðîâ
ðîçêðèëà ¿é î÷³ íà òàºìí³ ìåõàí³çìè ïîâåä³íêè
ñóñï³ëüñòâà é îñîáèñòîñò³. Çã³äíî ç öèì ï’ÿíêèì,
íîâèì äëÿ ñåáå ïðîçð³ííÿì, âîíà â äåòàëÿõ ö³êà-
âèòüñÿ íå âèäèìèì ñâ³òîì, à òèì, ùî çà íèì, –
ïðèõîâàíèìè ìîòèâàìè, îñîáëèâèìè çíà÷åííÿìè,
ÿêèõ íå ïîì³÷àº í³õòî, êð³ì íå¿. Á³ëüøå òîãî,
ç’ÿâëÿºòüñÿ áàæàííÿ íàâåðòàòè ó ñâîþ â³ðó ÿêîìîãà
á³ëüøå ëþäåé, çìóøóâàòè ¿õ òåæ óñâ³äîìèòè çàëåæ-
í³ñòü, ó òàêèé ñïîñ³á çâ³ëüíÿþ÷è. Ïîä³áíà ³íòåðïðå-
òàö³ÿ ³íäèâ³äîì êàðòèíè ñâ³òó â³äîìà ÿê ïàðàíî-
éÿëüíà ïñèõîïàò³ÿ, ùî âèð³çíÿºòüñÿ ñòâîðåííÿì
íàäö³ííèõ ³äåé [1, ñ. 32–36], ãîëîâíà îçíàêà ÿêèõ –
íåïðàâèëüí³ñòü ïîñèëîê, â³äíåñåííÿ áóäü-ÿêîãî
ôàêòó ä³éñíîñò³ äî ñåáå îñîáèñòî. Âåñü ³íøèé çì³ñò
ì³ðêóâàíü – ï³äêðåñëåíî ñèñòåìàòèçîâàíèé, “ãðî-
òåñêíî ñåì³îòè÷íèé” [5, ñ. 176].

Îñíîâí³ êîãí³òèâí³ ïñèõîãëîñè ïàðàíîéÿëüíî¿
ñòàä³¿ – blood, addiction, violence, dependency, will,
indifference. Ãðàìàòè÷í³ ïñèõîãëîñè á³ëüø óñêëàä-
íåí³, í³æ ó ïîïåðåäí³é. Íà íàøó äóìêó, öå ïîÿñíþ-
ºòüñÿ âïëèâîì âèäîçì³íåíî¿ ìîòèâàö³éíî¿ ïñèõîãëî-
ñè: ïðîòèñòàâëÿþ÷è ñâîþ âîëþ âîë³ ³íøèõ, ãåðî¿íÿ
ïðàãíå êðàñíîìîâíî, ðîçãîðíóòî àðãóìåíòóâàòè
íåïðàâèëüíûñòü ñâîº¿ íàäö³ííî¿ ³äå¿ ³, âðåøò³,
ïîñòóëþâàòè ¿¿ ÿê ³ñòèííó. Æåðòâè Êåòë³í ïîâîäÿòüñÿ
òàê ñàìî, ÿê ³ âîíà íà ïî÷àòêó ô³ëüìó. Âîíè íàëÿêàí³
é ñïàíòåëè÷åí³ ¿¿ áåçãëóçäîþ æîðñòîê³ñòþ. Àëå
Êåòë³í ââàæàº (ÿê ³ ¿¿ íàïàäíèöÿ), ùî òå, ùî âîíà
ðîáèòü ç íèìè, ¿õí³é âèá³ð (âèñëîâëåííÿ Êåòë³í
ï³äêðåñëåíî):

Look what you’ve done to me! How could you do
this? Doesn’t that affect you at all? – No. It was your
decision. You friend Feuerbach wrote that men, counting
stars, are equivalent every way to God. My indifference
is not the concern here, it’s your astonishment that needs
study [0:35:12–0:35:49]. – Ïîãëÿíü, ùî òè ñêî¿ëà ç³
ìíîþ? ßê òè ìîãëà? Íåâæå öå òåáå ãåòü íå çà÷³ïàº?
– Í³. Òî áóëî òâîº ð³øåííÿ. Òâ³é äðóã Ôåéºðáàõ
ïèñàâ, ùî ëþäè, ÿê³ ðàõóþòü çîð³, â óñüîìó ð³âí³
Áîãîâ³. Íå ìîÿ áàéäóæ³ñòü âàðòà ö³êàâîñò³, à òâîº
ñïàíòåëè÷åííÿ. Îò ùî òðåáà äîñë³äæóâàòè.

Ôîðìóëþâàííÿ ñóäæåííÿ ïðî íåîáõ³äí³ñòü
íàóêîâîãî äîñë³äæåííÿ æåðòâè ï³äêð³ïëþºòüñÿ
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ïåðåä ä³àëîãîì íèçêîþ â³çóàëüíèõ îáðàç³â [0:33:11–
0:33:50], ÿê³ ìîæíà ïîòðàêòóâàòè ÿê åéäîñ-³í³ö³àíò ó
ïîäàëüøîìó ì³ðêóâàíí³ Êåòë³í. Ãëÿäà÷åâ³ çíîâó
ïîêàçóþòü çâàëåí³ àáèÿê ñîòí³ ãîëèõ òðóï³â, ñïîòâî-
ðåíèõ ãîëîäîì, õâîðîáàìè é êàë³öòâàìè, ïðîòå â
êàäð³ ïîñò³éíî ïðèñóòí³ “á³ë³ õàëàòè”, ÿê³ ìåòîäè÷íî
âèâ÷àþòü ðåøòêè òîãî, ùî âæå é íå ñõîæå íà ëþäåé.
Ö³ îáðàçè äèâíèì ÷èíîì óïåâíþþòü ãåðî¿íþ â ¿¿
áîæåñòâåíí³é ïðèðîä³ – âîíà é ñàìà ïî÷èíàº äî-
ñë³äæóâàòè ðåàêö³¿ æåðòâè, ÿêà òåïåð íå ð³âíÿ ¿é,
âèù³é ³ñòîò³, çäàòí³é îñÿãàòè ñóòü ðå÷åé, õî÷à ñïðàãó
çíàííÿ, ÿê ³ ãîëîä, ðàç ³ íàçàâæäè âäîâîëüíèòè
íåìîæëèâî.

The appetites are insatiable that’s what I’ve learnt
for the past couple of weeks. You’re not gonna try to
deny that, are you? At least show me you’ve learnt that
much not to. – Show you what? Do you want an apology
for ethical relativism or sîmething? – No. Prove there’s
no evil and you can go. <…> Look me in the face and
tell me to go. – Kathy, please…[0:41:38–0:43:47] –
Àïåòèòè íåâãàìîâí³ – îò ÷îãî ÿ íàâ÷èëàñÿ çà îñòàíí³
òèæí³. Òè æ íå çáèðàºøñÿ çàïåðå÷óâàòè, ãà?
Ïðèíàéìí³ äîâåäè, ùî âèâ÷èëà äîñèòü, àáè öüîãî
íå ðîáèòè. – Äîâåñòè ùî? Òè âèìàãàºø âèáà÷åííÿ
çà åòè÷íèé ðåëÿòèâ³çì àáîùî? – Í³. Ìîòèâóé, ùî
çëà íå ³ñíóº, – ³ òè â³ëüíà. <…> Ïîãëÿíü íà ìåíå é
ñêàæè ï³òè. – Êåò³, áóäü ëàñêà...

Ïî÷àòîê òðåòüî¿ ñòàä³¿ çíàìåíóºòüñÿ çóñòð³÷÷þ
Êåòë³í ³ Ïåíè – äðåâíüîãî âàìï³ðà, ÿêèé íà ìîìåíò
çíàéîìñòâà ïîñòóâàâ ñîðîê ðîê³â. Ñàìîâïåâíåí³ñòü,
ç ÿêîþ Êåòë³í ï³ä³éøëà äî íüîãî íà âóëèö³, íå ñïîä³-
âàþ÷èñü íà îï³ð, ïîò³øèëà éîãî, ³ â³í âèð³øèâ äàòè
¿é óðîê äîñòîéíîãî, íà éîãî äóìêó, ñïîñîáó ³ñíóâàííÿ
– âèæèâàòè íà ì³í³ìóì³. Ïðè öüîìó â³í ïèâ ¿¿ êðîâ ³
ìîðèâ ãîëîäîì, çìóøóþ÷è óñâ³äîìèòè, ùî âîíà –
öå í³ùî (â ðîçóì³íí³ “ïîðîæíå÷à”), ³ ñåíñ ¿¿ “íåáóòòÿ”
â ñâ³ò³ – ñòðàæäàííÿ äåìîíà â ïåêë³ (Daemons suffer.
In hell [0:50:44]). Öåé ôðàãìåíò ô³ëüìó (óâ’ÿçíåííÿ
ó Ïåíè) â³äçíà÷àºòüñÿ íàéá³ëüø òðèâàëèì ìîâ÷àí-
íÿì Êåòë³í (îêð³ì ïðîõàíü ïðî äîïîìîãó). Ïåðåæè-
âàþ÷è àáñòèíåíö³þ, âîíà ïðèïèíÿº ðåôëåêñóâàòè,
àëå ãëÿäà÷åâ³ íàäàºòüñÿ ìîæëèâ³ñòü ñïîñòåð³ãàòè
ñïëóòàíèé ñòàí ¿¿ ñâ³äîìîñò³, í³áè â³ääçåðêàëåíèé
òðàíñàâàíãàðäíèìè ïîëîòíàìè â ê³ìíàò³ é ðÿäêîì ç
â³ðøà Áîäëåðà, ÿêèé öèòóº Ïåíà, òî÷íî çíàþ÷è, ÿê
ïî÷óâàºòüñÿ Êåòë³í: “I feel the wind of the wings of
madness” [0:53:02] (Â³ä÷óâàþ â³òåð êðèë áåçóìñòâà).
Äîäàòêîâà ñêëàäíà ñåíñîðíî-â³çóàëüíà àñîö³àö³ÿ
(â³òðó, øóìó êðèë òîùî) íàêëàäàºòüñÿ íà òóìàíí³
ñìèñëè êàðòèí Äæóë³àíà Øíàáåëÿ. Â åï³çîä³
ïðèìàðíà îáðàçí³ñòü ïðàâî¿ ãåì³ñôåðè Êåòë³í
äîì³íóº íàä ëîã³êîþ ë³âî¿. Âñå, ÷èì âîíà ïåðåéìà-
ºòüñÿ, – ãîëîä. Àëå ÿê ò³ëüêè ¿é âäàºòüñÿ âòåêòè é
â³äíîâèòè ñèëè, ïàðàíîéÿëüíå ìàðåííÿ áîæåñòâåí-
íîñò³, âñåäîçâîëåíîñò³ é íåòèïîâîãî âïëèâó íà
³íøèõ ñòàº äåäàë³ õèìåðí³øèì, øèçî¿äíèì. Êåòë³í
çàìèêàºòüñÿ â ñîá³ é ïðèñòóïàº äî âïîðÿäêóâàííÿ
ñâî¿õ ðîçäóì³â ó äîêòîðñüê³é äèñåðòàö³¿, íå çàáóâàþ÷è
âðàõóâàòè ä³ºâèé óðîê Ïåíè: çàëåæí³ñòü – çëî,
îäâ³÷íî é íàçàâæäè çàêëàäåíå â ïðèðîä³ îñîáèñòîñò³.
Ïîçáóòèñÿ öüîãî çëà – îçíà÷àº ïîçáóòèñÿ ñåáå, ³
ô³ëîñîô – ïåðøèé, õòî ìóñèòü óñâ³äîìèòè öå,
çíàþ÷è ïðî ñâ³é âïëèâ íà ³íøèõ.

· I finally <…> see, good Lord, how we must look
from out there. Our addiction is evil. The propensity for

this evil lies in our weakness before it. Kierkegaard was
right. There is an awful precipice before us, but he was
wrong about the leap. There’s a difference between
jumping and being pushed. You reach a point where you
are forced to face your own needs, and the fact you
can’t terminate the situation settles on you with full
force. It’s not cogito ergo sum, but decido ergo sum
[0:55:34]. – ß, âðåøò³, áà÷ó, Ãîñïîäè, ÿê ìè, íàïåâíî,
âèãëÿäàºìî çâ³äòè. Íàøà çàëåæí³ñòü – çëî.
Ñõèëüí³ñòü äî öüîãî çëà ïîëÿãàº ó íàø³é ñëàáêîñò³
ïåðåä íèì. Ê’ºðêåãîð ìàâ ðàö³þ – ïåðåä íàìè
ïð³ðâà, àëå ïîìèëÿâñÿ ùîäî ñòðèáêà. ª ð³çíèöÿ ì³æ
òèì, êîëè ñòðèáàºø ³ êîëè òåáå øòîâõàþòü. Íàñòàº
÷àñ, êîëè òè ìóñèø âèçíàòè ñâî¿ ïîòðåáè ³ ç íèìè
– íåìîæëèâ³ñòü ïîêëàñòè êðàé òÿæêîìó äèêòàòó
ñèòóàö³¿. Öå íå “ìèñëþ – îòæå, ³ñíóþ”, à “ïàäàþ –
îòæå, ³ñíóþ”.

· Philosophy is propaganda. There’s always an attempt
to influence the object, to change its view things. The
question is what the philosopher’s impact on other egos
is – transcendent or otherwise. [0:56:33] – Ô³ëîñî-
ô³ÿ – öå ïðîïàãàíäà. Çàâæäè ³ñíóº ñïðîáà âïëèíóòè
íà îá’ºêò, çì³íèòè éîãî ïîãëÿäè. Ïèòàííÿ â òîìó, ÷è
âïëèâ ô³ëîñîôà òðàíñöåíäåíòíèé.

· Essence is revealed to praxis. The philosopher’s
words, ideas and actions can’t be separated from his
meaning, his value. That is what it’s all about, isn’t it?
Our impact on other egos [0:57:10]. – Ñóòí³ñòü
ðîçêðèâàºòüñÿ â ïðàêòèö³. Ñëîâà ô³ëîñîôà, ³äå¿ é
ä³¿ íåâ³ä’ºìí³ â³ä éîãî çíà÷åííÿ, ö³ííîñò³. Îò ó ÷îìó
âñå ïîëÿãàº, ÷è íå òàê? Ó íàøîìó âïëèâ³ íà ³íø³ ß.

· Addiction satisfies the hunger, which evil engenders,
but it also tells our perception how to forget our evil. We
dream to escape the fact we are alcoholics. Existence is
the search for relief from our habit. And the habit is the
only relief we can find [0:58:19 – 0:58:39]. – Çàëåæí³ñòü
âäîâîëüíÿº ãîëîä, àëå òàêîæ ïðèòëóìëþº ñïðèé-
íÿòòÿ çëà. Ìè ìð³ºìî ïîçáóòèñÿ äóìêè, ùî ìè
àëêîãîë³êè. ²ñíóâàííÿ – ïîøóê ñïîñîáó ïîçáóòèñÿ
çâè÷êè, à çâè÷êà – ºäèíå ïîëåãøåííÿ, ÿêå ìîæíà
çíàéòè.

Ç îñòàííüîãî ïðèêëàäó îñîáëèâî ÿñêðàâî âèäíî,
ùî âèñëîâëåííÿ Êåòë³í âïîðÿäêîâàí³ çà ðåêóðñèâ-
íèì ïðèíöèïîì, ó öüîìó âèïàäêó ïàðàäîêñàëüíèì
ç ïîçèö³é ëîã³êè, àëå äëÿ ìîâëåííÿ îñ³á ç
øèçî¿äíèìè ðîçëàäàìè ïàðàäîêñàëüí³ñòü ìèñëåííÿ
– òèïîâå ÿâèùå [3, ñ. 439; 11, ñ. 5].

Îñíîâí³ êîãí³òèâí³ ïñèõîãëîñè ñòàä³¿ (addiction
(hunger, habit), evil, propaganda, influence (impact),
essence, praxis) âêàçóþòü íà òå, ùî ïîíÿòòÿ çàëåæíîñò³
ñòàº íàð³æíèì êàìåíåì êîíöåïö³¿ Êåòë³í, ó ÿê³é âîíà
îòîòîæíþº ñåáå ç ô³ëîñîôîì, ÷èé âïëèâ íà ³íø³
ß áåççàïåðå÷íèé. Çã³äíî ç òåçîþ “ñóòí³ñòü ðîçêðè-
âàºòüñÿ â ïðàêòèö³” ãåðî¿íÿ íåãàéíî âò³ëþº òåîð³þ
â æèòòÿ, îðãàí³çîâóþ÷è íîâîíàâåðíåíèõ âëàøòó-
âàòè íà áàíêåò³ ç íàãîäè çàõèñòó äèñåðòàö³¿ êðèâàâó
îðã³þ, æåðòâàìè ÿêî¿ ñòàþòü äåêàí òà ³íø³ çàïðîøåí³
ïðåäñòàâíèêè ³íòåëåêòóàëüíî¿ åë³òè óí³âåðñèòåòó.
Ð³øåííÿ Êåòë³í ïî÷àñòóâàòè ñâî¿õ ïîñë³äîâíèê³â
áàçóºòüñÿ íà ìîòèâàö³éí³é ïñèõîãëîñ³ ñïîòâîðåíîãî
ïîòðàêòóâàííÿ ïðàêòè÷íîãî âò³ëåííÿ ô³ëîñîôñüêî¿
³äå¿ ÿê ñòèìóëó ä³ÿëüíîñò³.

²íäèâ³äàì ç øèçî¿äíèìè ðîçëàäàìè âëàñòèâî
ï³äì³íÿòè îçíà÷óâàíå éîãî ñìèñëîì, “ùî” íà “ÿê”
[5, ñ. 174–175]. ßêùî çàëåæí³ñòü (â³ä ÷óæîãî âïëè-
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âîâîãî ß) – öå “ùî”, òî çà “ÿê” Êåòë³í-ë³äåð âèäàº
òå, â³ä ÷îãî çàëåæèòü ñàìà. Òàìóâàííÿ æàãè êðîâ³
ñòàº ¿¿ åêçèñòåíö³àëüíèì çàêëèêîì äî àäåïò³â. ² â
ðåçóëüòàò³ âîíà îïèíÿºòüñÿ â ðîë³ âëàñíî¿ æåðòâè
÷åðåç ïåðåäîçóâàííÿ.

×åòâåðòà ñòàä³ÿ çàâåðøóº òðàíñôîðìàö³þ òÿæ-
êîþ äåïðåñ³ºþ. Íà ë³êàðíÿíîìó ë³æêó Êåòë³í ðîçó-
ì³º, ùî ß – îäèí ç âèÿâ³â çàëåæíîñò³, ùî çìóøóº
îñîáèñò³ñòü ðåàë³çîâóâàòèñÿ â ñóñï³ëüñòâ³ ÿê
òâîðåöü “æåñò³â” (the maker of the gestures [14]) –
ïåâíî¿ ìîäåë³ ïîâåä³íêè, ïåâíîãî ³ì³äæó. Áóòè
êèìîñü – íå àâòîìàòè÷íèé ïðîöåñ, à âèñíàæëèâå
ñàìîñòâîðåííÿ çàâäîâæêè â ö³ëå æèòòÿ. Ó áåçíà-
ñòàííèõ ïîäîðîæàõ ó ãëèáèíè ñâ³äîìîñò³ ÷èñòà âîëÿ
ïåðåìàãàº îñîáèñò³ñòü, çàëåæíó â³ä ïðîäóêóâàííÿ
íîâèõ ³ íîâèõ ïóáë³÷íèõ æåñò³â ìàí³ôåñòàö³¿ ñåáå,
é âèñíàæóºòüñÿ ðàçîì ç íåþ íà í³ùî [14]. Òàêå
ïîòðàêòóâàííÿ òî÷íî ðîçêðèâàº ñóòü “ìàøèíè
áàæàííÿ”, îïèñàíî¿ Æ.Äåëåçîì ³ Ô.Ãâàòòàð³ ó òâîð³
“Àíòè-Åäèï” [8]. ß Êåòë³í – öå ìàøèíà áàæàííÿ,
Êåòë³í-³íäèâ³ä – “ò³ëî áåç îðãàí³â”, ÿêå Ïåíà íàçèâàº
ïîðîæí³ì ì³ñöåì. Óñâ³äîìëåííÿ íåîäì³ííîñò³
çíèùåííÿ ß çìóøóº Êåòë³í êàÿòèñÿ ïåðåä Áîãîì ³
áàæàòè ñìåðò³. Âîíà çãàäóº ïðèíöèï äåòåðì³í³çìó
ïðî êîðèñòü ñòðàæäàííÿ äëÿ ëþäèíè (áî âîíî
âêàçóº íà òå, ùî Áîã ñïðàâä³ çàö³êàâèâñÿ ¿¿ äîëåþ),
³ ºäèíå, íà ùî âîíà çäàòíà íà ö³é ñòàä³¿, – ðåàë³çóâàòè
ãðàìàòè÷í³ ïñèõîãëîñè “Let me die” [1:09:06] (Äàéòå
ìåí³ ïîìåðòè) ³ “God, forgive me” [1:14:19] (Ãîñïîäè,
ïðîñòè ìåí³). Ìîòèâàö³éíà é êîãí³òèâíà ïñèõîãëîñè
çëèâàþòüñÿ â îäíó – ïðàãíåííÿ ñìåðò³. Êåòë³í

óïåâíåíà, ùî çìîæå ïîìåðòè, íàâ³òü êîëè â ïàëàò³
ðàïòîì í³çâ³äêè ç’ÿâëÿºòüñÿ òà ñàìà æ³íêà, ÿêà
íàâåðíóëà ¿¿, ³ çàÿâëÿº, ùî ïåêåëüíå êîëî òèõ, õòî
÷èíèòü íàñèëëÿ, ¿é íå ïîäîëàòè:

Seventh circle, ha? Dante described it perfectly.
Bleeding trees waiting for Judgment Day when we can
all hang ourselves from the branches. It’s not that easy…
Doctor. To find rest takes a real genius. We’re not sinners
because we sin, but we sin, because we’re sinners. In
more accessible terms, we are not evil, because of the
evil we do, but we do evil, because we are evil. What
choice do such people have? [1:11–1:12:24] – Ñüîìå
êîëî, ãà? Äàíòå äîñêîíàëî îïèñàâ éîãî. Äåðåâà
ñò³êàþòü êðîâ’þ, ÷åêàþ÷è Ñóäíîãî Äíÿ, êîëè ìè âñ³
ïîâèñíåìî íà â³òàõ. Íå òàê âîíî ëåãêî... äîêòîðå.
Ùîá â³äíàéòè ñïîê³é, òðåáà áóòè ãåí³ºì. Ìè íå òîìó
ãð³øíèêè, ùî ãð³øèìî, à ãð³øèìî, áî ãð³øíèêè.
Ïðîñò³øå – ìè íå òîìó çë³, ùî òâîðèìî çëî, àëå
òâîðèìî çëî, áî ìè ³ º çëî. ßêèé ó òàêèõ âèá³ð?

Êåòë³í áà÷èòü âèá³ð ó çíèùåíí³ ß ÿê çà÷àðî-
âàíîãî êîëà çàëåæíîñò³, ìàøèíè áàæàííÿ. Çàâåð-
øåííÿì ñòàä³¿ º äóìêà “Self-revelation is annihilation
of self” [1:15:52] (Ñàìîðîçêðèòòÿ – öå ñàìîçíèùåí-
íÿ), ÿêó çâ³ëüíåíèé äóõ Êåòë³í ïðîãîëîøóº íàä ¿¿
âëàñíîþ ìîãèëîþ.

Ïåðñïåêòèâè ðîçâ³äêè àâòîð âáà÷àº ó çàñòîñó-
âàíí³ ðåçóëüòàò³â åêñïåðèìåíòàëüíîãî âèâ÷åííÿ
ôóíêö³îíàëüíî¿ àñèìåòð³¿ ìîçêó äëÿ àíàë³çó
íàéòèïîâ³øèõ êîíöåïòóàëüíèõ åëåìåíò³â æàíðó
æàõ³â, ùî ðåàë³çîâàí³ ó ìîâëåíí³ ë³òåðàòóðíèõ ³
ê³íîïåðñîíàæ³â.
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Äæåðåëà ³ëþñòðàòèâíîãî ìàòåð³àëó
The Addiction, directed by Abel Ferrara [VHS analogous resource]. – Polygram USA Video, 1997. – 1 Video

Home System cassette (VHS): black & white, closed-captioned, HiFi sound, NTSC; 85 min.


