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Ñïðèéíÿòòÿ òåêñòó ìîæëèâå ëèøå òîä³, êîëè êîæåí
ìîâíèé çíàê ó íüîìó ñèìåòðè÷íèé. ²íàêøå òåêñò
ðîçïàäàºòüñÿ ³ íåìîæëèâî â³äíîâèòè éîãî ñìèñë. Ïðîòå
ñèìåòðè÷í³ â³äíîñèíè ì³æ âèçíà÷óâàíèì ³ òèì, ùî
âèçíà÷àº, íå º âëàñòèâîñòÿìè ìîâè, à âñòàíîâëþþòüñÿ
âîíè ç òåêñòó, ³íàêøå êàæó÷è, àñèìåòðè÷íèé ó ìîâ³
çíàê ñòàº ñèìåòðè÷íèì ó ìîâëåíí³. À êîëè àñèìåòð³ÿ
ìîâíîãî çíàêà äåìîíñòðóºòüñÿ ó ìîâëåíí³, òî äëÿ
ðîçóì³ííÿ òåêñòó íåîáõ³äíî â³äíîâèòè ñèìåòð³þ ó
êîæíîìó âèïàäêó âæèâàííÿ öüîãî çíàêà â òåêñò³. Ó
ôóíêö³¿ àêòóàë³çàòîðà ìîâíîãî çíàêà, ÿê ïðàâèëî,
âèñòóïàº êîíòåêñò, ÿêèé íåéòðàë³çóº ïîòåíö³éí³ çíà÷åííÿ
³ ðåàë³çóº ò³ëüêè  îäíå, ùî ³ íåñå îäíîçíà÷íó
³íôîðìàö³þ. Êîíòåêñò âèñòóïàº ÿê ñèìåòðèçóþ÷å
îòî÷åííÿ çíàêà ³ ðîáèòü òåêñò îäíîçíà÷íèì. Îñê³ëüêè
âèñëîâëþâàííÿ ñïðèéìàºòüñÿ ÿê ³ðîí³÷íå/íå³ðîí³÷íå
ëèøå â êîíòåêñò³, ââàæàºìî âàæëèâèì çâåðíóòè óâàãó
íà éîãî ðîëü ó äåêîäóâàíí³ ³ðîí³¿ ó õóäîæíüîìó òåêñò³.
Ïðîòå ó òàêèõ áëèçüêèõ ï³äõîäàõ, ïðàãìàòèêà òà
ñòèë³ñòèêà, â³äçíà÷àëèñÿ ð³çí³ ðàêóðñè ðîçãëÿäó é
õàðàêòåðèñòèêè êîíòåêñò³â [8, ñ. 6]. Íåîäíîðàçîâî
ï³äêðåñëþâàëîñÿ, ùî ìåæ³ ïðàãìàòè÷íîãî êîíòåêñòó
âèÿâëÿþòüñÿ øèðøèìè, îñê³ëüêè âîíè íå ò³ëüêè
âáèðàþòü ó ñåáå ñòèë³ñòè÷íèé êîíòåêñò, àëå é íå
çàëèøàþòü ïîçà óâàãîþ åêñòðàë³íãâàëüíó ä³éñí³ñòü.

Íà âàæëèâó ðîëü ïðàãìàòè÷íîãî êîíòåêñòó
çâåðòàëè óâàãó Ä.Ãîðäîí ³ Äæ.Ëàêîôô [2], Ô.Êèôåð
[5], Ð.Ñ.Ñòîëíåéêåð [10], Ê.Àéìåðìàõåð [1] òà ³íø³
ë³íãâ³ñòè. Ïðîòå ñàìå ïîíÿòòÿ êîíòåêñòó íåîäíîçíà÷-
íå. Êîíòåêñò ìîæå îçíà÷àòè ÿê ëåêñè÷íå, òàê ³
ñèòóàòèâíå îòî÷åííÿ. Ë³íãâ³ñòè äîòðèìóþòüñÿ äóìêè,
ùî çàâäÿêè êîíòåêñòó â³äáóâàºòüñÿ âèçíà÷åííÿ
³ñòèííîãî ñåíñó – òîãî, ùî íàñïðàâä³ õîò³â ñêàçàòè
àâòîð âèñëîâëþâàííÿ.

Ï³ä ÷àñ ðîçãëÿäó ³ðîí³÷íèõ âèñëîâëþâàíü
ïðîáëåìà ïðîòèð³÷ ó òåêñò³ òà ìîâíèõ àíîìàë³é ñòàº
ïðîáëåìîþ íåîäíîçíà÷íîñò³ ó ïðî÷èòàíí³ òà
ðîçóì³íí³ ðÿäó êîíòåêñò³â. Êîëè ìîâåöü âèðàæàº ñâî¿
äóìêè íåïðÿìèì ñïîñîáîì, ÿê â ³ðîí³÷íîìó
ñï³ëêóâàíí³, â³í ðîçðàõîâóº íå ò³ëüêè íà ìîâí³, àëå é
íà ð³çíîìàí³òí³ åêñòðàë³íãâ³ñòè÷í³ çíàííÿ ñï³âáå-
ñ³äíèêà. ²íòåðïðåòóþ÷è íåïðÿì³ âèñëîâëþâàííÿ,
îäåðæóâà÷ ïîâ³äîìëåííÿ áåðå äî óâàãè êîíòåêñò ó
øèðîêîìó ðîçóì³íí³ öüîãî ñëîâà, ÿêèé âêëþ÷àº çíàííÿ
ïðî ïðèíöèïè êîìóí³êàö³¿ òà “åíöèêëîïåäè÷í³” çíàííÿ
[6, ñ. 19]. Ó íåïðÿìèõ ìîâëåííºâèõ àêòàõ ìîâåöü,
ïîâ³äîìëÿþ÷è ñëóõà÷åâ³ á³ëüøå, í³æ ñêàçàíî ïðÿìî,
âèõîäèòü ³ç ôîíîâî¿ ³íôîðìàö³¿ (ë³íãâ³ñòè÷íîãî ³
íåë³íãâ³ñòè÷íîãî õàðàêòåðó), ÿêà º ñï³ëüíîþ äëÿ
ó÷àñíèê³â êîìóí³êàòèâíîãî àêòó, òà ³ç çäàòíîñò³ ñëóõà÷à
ðîáèòè ëîã³÷í³ âèñíîâêè [12, ñ. 95]. Ñàìå òîìó êîíòåêñò
âàæëèâèé äëÿ ðîçóì³ííÿ ñï³âáåñ³äíèêàìè ñïðàâ-
æíüîãî ñìèñëó íåïðÿìîãî ìîâëåííºâîãî àêòó.

Çàâäàííÿì ïðàãìàë³íãâ³ñòè÷íîãî àíàë³çó º
“âèÿâëåííÿ íåîáõ³äíèõ ³ äîñòàòí³õ óìîâ óñï³øíîãî
çä³éñíåííÿ êîìóí³êàòèâíîãî àêòó” [10, ñ. 423], ùî
ïîâ’ÿçàí³ ç íàÿâí³ñòþ/â³äñóòí³ñòþ ïåâíèõ âëàñòèâîñ-
òåé êîíòåêñòó. Äî ñêëàäîâèõ, ÿê³ âêëþ÷àþòü âëàñòè-
âîñò³ êîíòåêñòó,  â³äíîñèìî:

– ïðåäìåòè ³ ëþäè, ÿê³ ïðèñóòí³ ï³ä ÷àñ ðîçìîâè
÷è ÿêèõ çãàäóþòü;

– íàì³ðè, ÿê³ ïåðåñë³äóþòü ìîâö³, ïðèõîâàí³ àáî
ÿñêðàâî âèðàæåí³, âèá³ð ñëóõà÷àìè öèõ íàì³ð³â;

– çíàííÿ, ïîãëÿäè, î÷³êóâàííÿ é ³íòåðåñè
ó÷àñíèê³â êîìóí³êàö³¿;

– ñóêóïí³ñòü ïîâåä³íîê ìîâöÿ ³ ñëóõà÷³â;
– åëåìåíòè, çà ÿêèìè ìîæíà âï³çíàòè ëþäèíó

(âêëþ÷àþ÷è ð³çíîìàí³òí³ îçíàêè, ÿê³ ïðî öå
ãîâîðÿòü);
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– ïðîñòîðîâî-÷àñîâ³ õàðàêòåðèñòèêè;
– ìîâëåííºâ³ àêòè, âæå çä³éñíåí³ ó òîìó æ

ñàìîìó êîíòåêñò³, ÷àñ òà ðåçóëüòàò ¿õ âèìîâëÿííÿ,
ñóïóòí³ âèñëîâëþâàííÿ.

Ñë³ä çàçíà÷èòè, ùî öåé ñïèñîê íå º ïîâíèì ³
çàêðèòèì. Çãàäàí³ åëåìåíòè ëèøå âêàçóþòü íà
áåçïîñåðåäí³ ôàêòîðè, ÿê³ äîçâîëÿþòü çðîçóì³òè
ñêàçàíå. Áóäü-ÿê³ ç âèùåíàçâàíèõ ñêëàäîâèõ
ìîæóòü îäíî÷àñíî ñï³â³ñíóâàòè ó ðåàëüíèõ óìîâàõ
êîìóí³êàö³¿ ³ ìàòè ð³çíîìàí³òòÿ çâ’ÿçê³â ì³æ ñîáîþ.

Íà êîíòåêñòíó îáóìîâëåí³ñòü âëàñíå ³ðîí³÷íîãî
âèñëîâëþâàííÿ çâåðòàëî óâàãó ðÿä äîñë³äíèê³â [9;
11; 13; 14]. Äëÿ ³ðîí³÷íèõ âèñëîâëþâàíü íà ïåðøå
ì³ñöå âèñóâàºòüñÿ ïðîáëåìà âïëèâó êîíòåêñòó íà
çì³íó çíà÷åííÿ ëåêñè÷íèõ îäèíèöü ó ìîâëåíí³, íà
íåâ³äïîâ³äí³ñòü ëåêñè÷íèõ çíà÷åíü ñë³â ³ ñìèñë³â,
âèðàæåíèõ öèìè ñëîâàìè. Ó âèïàäêó ³ðîí³¿ ïðåäìåòíî-
ëîã³÷íå çíà÷åííÿ í³áèòî âèìóøåíî âèò³ñíÿºòüñÿ
êîíòåêñòóàëüíèì çíà÷åííÿì, à ¿õíÿ âçàºìîä³ÿ áàçóºòüñÿ
íà ïðîòèëåæíîñò³ ïîíÿòü. Îäíàê òðåáà çàóâàæèòè, ùî
íàÿâí³ âèïàäêè, êîëè ëåêñè÷í³ îäèíèö³ ïðîõîäÿòü
ñêëàäí³øó òðàíñôîðìàö³þ – êîíòåêñòóàëüíå çíà÷åííÿ
º íå ïðîòèëåæíèì äî ïðÿìîãî, à â³äì³ííèì â³ä íüîãî,
âîíî ìàº á³ëüøå àñîö³àòèâíèõ çâ’ÿçê³â, í³æ îïîçèö³ÿ
“ïðÿìå çíà÷åííÿ – ïðîòèëåæíå çíà÷åííÿ”. Ó ñòàòò³
ìè ïðîàíàë³çóºìî, çîêðåìà, é òàê³ âèïàäêè.

Êîæíèé àêò âèñëîâëþâàííÿ ïîâèíåí ðîçãëÿ-
äàòèñÿ ÿê ä³ÿ, ÿêà ïåðåòâîðþº é îíîâëþº çíà÷åííÿ.
Ó áàãàòüîõ âèïàäêàõ ñåìàíòè÷í³ âëàñòèâîñò³ ìîâíèõ
îäèíèöü, ÿê³ âì³ùåí³ ó äîñèòü äîâãèé ³ äèíàì³÷íî
ðîçâèíåíèé êîíòåêñò, âèÿâëÿþòüñÿ ³íøèìè, í³æ
ñåìàíòè÷í³ âëàñòèâîñò³ òèõ æå îäèíèöü, ÿê³ ðîçãëÿ-
äàþòüñÿ ³çîëüîâàíî àáî ó êîðîòêîìó êîíòåêñò³ (â
÷îìó é âèÿâëÿþòüñÿ ñï³ëüí³ ðèñè ñåìàíòèêè ³ ïðàãìà-
òèêè). Ñìèñë âèñëîâëþâàííÿ çàëåæèòü â³ä
êîíòåêñòó, â ÿêîìó öå âèñëîâëþâàííÿ àêòóàë³çóºòüñÿ.
ßêùî îòðèìàíèé ðåçóëüòàò ç íèì íå óçãîäæóºòüñÿ,
éäå ïîøóê íåóçãîäæåííÿ.

Ïðî íàÿâí³ñòü ïåâíèõ “êëþ÷³â”, ùî âêàçóþòü àáî
ìîæóòü âêàçóâàòè íà ³ðîí³÷í³ñòü âèñëîâëþâàííÿ ³
ïðèìóøóþòü øóêàòè ³íøèé éîãî ñåíñ, ãîâîðèòü Âåéí
Áóñ. Ñåðåä íèõ: à) ïðÿì³ âêàç³âêè òà çàñòåðåæåííÿ
àâòîðñüêîãî ãîëîñó; á) íàâìèñí³ ïîìèëêîâ³
òâåðäæåííÿ; â) ñóïåðå÷íîñò³ ôàêò³â óñåðåäèí³
îäíîãî é òîãî æ òåêñòó; ã) ñòèë³ñòè÷í³ êîíôë³êòè;
ä) ïðîâîêóâàííÿ íåäîâ³ðè äî ñêàçàíîãî àâòîðîì
[15, ñ. 47–86]. Äîñë³äíèê òàêîæ îïåðóº ïîíÿòòÿìè
“ï³äîçðà” òà “ìîìåíò ï³äîçðè” íà ïîçíà÷åííÿ ñèòó-
àö³¿, â ÿê³é àäðåñàò ïî÷èíàº ô³êñóâàòè ³ðîí³÷í³ñòü ó
òåêñò³. Ïðîöåñ ³íòåðïðåòàö³¿ ³ðîí³¿ ïðåäñòàâëåíî ó
âèãëÿä³ ðåêîíñòðóêö³¿ [15, ñ. 10–13], ÿêà ñêëàäàºòüñÿ
ç ÷îòèðüîõ åòàï³â:

1) çàïåðå÷åííÿ ïðÿìîãî çíà÷åííÿ;
2) àïðîáàö³¿ àëüòåðíàòèâíèõ ³íòåðïðåòàö³é;
3) âèíåñåííÿ âèñíîâê³â ùîäî çíàíü ³ â³ðóâàíü

àâòîðà;
4) âèáîðó íîâî¿ ³íòåðïðåòàö³¿.
Êîíòåêñò, ïîðó÷ ç íàÿâíèìè êëþ÷àìè-âêàç³âíèêàìè,

º îáîâ’ÿçêîâîþ óìîâîþ ³ñíóâàííÿ ³ðîí³÷íîãî
âèñëîâëþâàííÿ: éîãî ³ðîí³÷í³ñòü ðîçóì³ºìî â êîíòåêñò³
ôðàçè, ³ðîí³÷í³ñòü ôðàçè – â êîíòåêñò³ àáçàöó ÷è âèùî¿
ñèñòåìíî¿ îäèíèö³, íàïðèêëàä, íàäôðàçîâî¿ ºäíîñò³.

Êåðóºìîñÿ ï³äõîäîì Ô.Êèôåðà ïðî òå, ùî êîí-
òåêñòóàëüíî çàëåæí³ çíà÷åííÿ, äî ÿêèõ â³í â³äíîñèòü
ñåðåä ³íøèõ é ³ðîí³þ, ìîæóòü áóòè óñòàíîâëåíèìè

ëèøå â³äíîñíî êîíòåêñòíî â³ëüíîãî çíà÷åííÿ [5,
ñ. 343], îñê³ëüêè äëÿ ðîçóì³ííÿ á³ëüø âèñîêîãî ð³âíÿ
(ñìèñëó ³ðîí³÷íîãî âèñëîâëþâàííÿ ó õóäîæíüîìó
äèñêóðñ³) íåîáõ³äíî áðàòè çà îñíîâó ñêëàäîâ³
åëåìåíòè (çíà÷åííÿ ëåêñè÷íèõ îäèíèöü, ÿê³ âõîäÿòü
ó âèñëîâëþâàííÿ), ùî â³äíîñÿòüñÿ äî íèæ÷îãî ð³â-
íÿ. Ñë³ä òàêîæ âðàõîâóâàòè ðîëü ìîâöÿ ³ òîé âïëèâ,
ÿêèé ìàº ìîâëåííÿ íà ó÷àñíèê³â êîìóí³êàö³¿, àäæå
ïðàãìàòè÷íèé íàì³ð (êîìóí³êàòèâíà íàñòàíîâà)
ïîâ’ÿçóº âèñëîâëþâàííÿ ³ç ñóá’ºêòîì ìîâëåííÿ ³ ¿¿
îäåðæóâà÷åì, ôîíäîì ¿õí³õ çíàíü, ì³ñöåì ³ ÷àñîì,
â ÿêèõ çä³éñíþºòüñÿ êîìóí³êàö³ÿ.

Îäíàê çàðàäè âïåâíåíîñò³, ùî çàêëàäåíèé
³ðîí³÷íèé ñìèñë âèñëîâëþâàííÿ áóäå àäåêâàòíî
äåêîäîâàíèé àäðåñàòîì, ó õóäîæíüîìó äèñêóðñ³
àâòîð ìîæå âèêîðèñòîâóâàòè êîìåíòàð³-ï³äêàçêè äî
ðåïë³êè ïåðñîíàæà àáî õàðàêòåðèñòèêó éîãî òîíó
÷è íàì³ðó. Ëåêñè÷íî òàêèé êîìåíòàð âèðàæàºòüñÿ
ñëîâàìè: with irony, ironic, ironical, ironically, in jest,
jesting(ly), scoffing, jeering, gibing, sneering, ÿê ó
íàâåäåíîìó íèæ÷å ïðèêëàä³:

“And would you know where the phones are?”
He still seemed mesmerized by her: slowly, one of

his thumbs angled over his shoulder. “That-away.”
Tamara hitched her purse over her shoulder, gave

him a withering glance and began to walk away. “Thank
you,” she said ironically (Harrison, ð. 61–62).

Òàìàðà ³ðîí³÷íî âèñëîâëþº ïîäÿêó, íàñïðàâä³
íå â³ä÷óâàþ÷è âäÿ÷íîñò³. Àâòîð ï³äêðåñëþº íåãà-
òèâíå ñòàâëåííÿ Òàìàðè äî Äæåéêà çà äîïîìîãîþ
êîìåíòàðÿ “she said ironically”. ²ðîí³ÿ ñëóæèòü ó äàíîìó
âèïàäêó íå ñò³ëüêè ìåò³ ïåðåäà÷³ ³íôîðìàö³¿, ñê³ëüêè
åìîö³éíî-åñòåòè÷í³é îö³íö³.

Êîíòåêñòóàëüíà áëèçüê³ñòü/â³ääàëåí³ñòü ïðîòè-
ëåæíèõ îö³ííèõ ñóäæåíü âïëèâàº íà ïðîöåñ äåêî-
äóâàííÿ îäíîãî ç íèõ ÿê õèáíîãî. Ó çâ’ÿçêó ç öèì
âèä³ëèìî äâà îñíîâí³ òèïè ³ðîí³¿ – ì³êðîêîí-
òåêñòóàëüíó òà ìàêðîêîíòåêñòóàëüíó.

²ðîí³ÿ ì³êðîêîíòåêñòóàëüíà áàçóºòüñÿ íà
ïðîòèñòàâëåíí³ îö³ííèõ çíà÷åíü ó ìåæàõ ì³êðî-
òåêñòó, ÷àñòî äëÿ öüîãî äîñòàòíüî îäíîãî âèñëîâëþ-
âàííÿ. Îö³íí³ ñëîâà òèïó awesome, brilliant, fantastic,
fine, gorgeous, great, lovely, marvellous, nice, outstanding,
pretty, wonderful, splendid, superb º õàðàêòåðíèìè äëÿ
ïîâñÿêäåííîãî ìîâëåííÿ ³ íàé÷àñò³øå âèñòóïàþòü
íîñ³ÿìè ³ðîí³÷íîãî ñìèñëó:

“It’s a good story,” Dana said. “And it’s our exclusive.”
“Our legal Department just killed it.”
“What?”
“They’re afraid of being sued.”
“Wonderful,” Dana said bitterly (Sheldon, ð. 116).
Æóðíàë³ñòêà õàðàêòåðèçóº íåïðèºìíó ñèòóàö³þ

ç íåäîïóñêîì äî îïóáë³êóâàííÿ ¿¿ ñòàòò³, âæèâàþ÷è
ïðèñë³âíèê ç ïîçèòèâíî-îö³ííîþ ñåìîþ “Won-
derful” – “ãàðíî, ÷óäîâî”, ÿêèé ï³ä âïëèâîì êîíòåê-
ñòó “Dana said bitterly” òðàíñôîðìóº ñåìàíòèêó â
“horribly” – “æàõëèâî”. Êîíòåêñòóàëüíà áëèçüê³ñòü
ïðîòèëåæíèõ îö³ííèõ ñóäæåíü ïîëåãøóº ³íòåðïðå-
òàö³þ îäíîãî ç íèõ ÿê õèáíîãî, ÷èì ³ õàðàêòåðè-
çóºòüñÿ ì³êðîêîíòåêñòóàëüíà ³ðîí³ÿ.

Ïðîòå ó õóäîæí³é ïðîç³ íåð³äêî çóñòð³÷àþòüñÿ
âèïàäêè, êîëè óñâ³äîìëåííÿ çâîðîòíîãî çíàêó
îö³íêè ïîòðåáóº çíà÷íîãî êîíòåêñòó, ÷àñîì ö³ëîãî
òåêñòó. Òîä³ äëÿ àêòóàë³çàö³¿ ³ðîí³÷íîãî ñìèñëó
âèíèêàº ïîòðåáà çâåðíóòèñÿ äî âåðòèêàëüíîãî
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êîíòåêñòó, ÿê, íàïðèêëàä, ó âèïàäêàõ îá³ãðóâàííÿ
öèòàò [4, ñ. 107–125] ÷è ³ìåí ë³òåðàòóðíèõ
ïåðñîíàæ³â [4, ñ. 33]. Ó öüîìó òà ïîä³áíèõ âèïàäêàõ
ìè ìàºìî ñïðàâó íå ò³ëüêè ç ïîðóøåííÿì Ïîñòóëàòó
ßêîñò³, àëå ³ ç íåäîòðèìàííÿì äåê³ëüêîõ îêðåìèõ
âèìîã Ïîñòóëàòó Ñïîñîáó, à ñàìå: “Óíèêàé
íåîäíîçíà÷íîñò³, âèñëîâëþéñÿ êîðîòêî” [3, ñ. 223],
ùî ïåâíîþ ì³ðîþ âèäîçì³íþº ïðèðîäó ³ðîí³÷íîãî
âèñëîâëþâàííÿ ³ äîçâîëÿº ðîçãëÿäàòè éîãî ÿê
îêðåìèé òèï ³ðîí³¿ – ³ðîí³þ ìàêðîêîíòåêñòóàëüíó.

Òàê, ³ðîí³ÿ ìàêðîêîíòåêñòóàëüíà ïîòðåáóº äëÿ
ñâîº¿ ðåàë³çàö³¿ êîíòåêñò, ÿêèé ïåðåâèùóº
ì³í³ìàëüíó îäèíèöþ òåêñòó é îõîïëþº óâåñü
òåêñòîâèé ìàñèâ â³ä êîìïîçèö³éíî àâòîíîìíîãî
â³äð³çêà (îïîâ³äàííÿ â îïîâ³äàíí³, ðåòðîñïåêòèâíèé
ðîçä³ë òîùî) äî ö³ëîãî çàâåðøåíîãî òåêñòó.

Ïðîàíàë³çóºìî óðèâîê, ùî ðîçêðèâàº ïîÿñíþ-
âàëüíó ôóíêö³þ ìàêðîêîíòåêñòó:

Niagara Falls is very nice. It’s like a large version of
the old Bond sign on Times Square. I’m very glad I saw
it because from now on if I am asked whether I have
seen Niagara Falls I can say yes? And be telling the truth
for once (Steinbeck, ð. 84).

Ó ïîäàíîìó âèñëîâëþâàíí³ ñïðàâæíÿ îö³íêà
âèðàæåíà ³ìïë³öèòíî é àêòóàë³çóºòüñÿ ïîâí³ñòþ ëèøå
â øèðîêîìó êîíòåêñò³. Ïðè öüîìó åñòåòè÷íà îö³íêà
(êðàñèâèé, ïðèºìíèé äëÿ ñïîãëÿäàííÿ) âèðàæåíà
ïðèêìåòíèêîì nice, íàáóâàº õàðàêòåðó ³íòåëåêòó-
àëüíî¿ ç â³äò³íêîì ³ðîí³¿, îñê³ëüêè âèÿâëÿºòüñÿ, ùî
äëÿ àâòîðà Í³àãàðñüêèé âîäîñïàä íå òàêå âæå é
çàõîïëþþ÷å âèäîâèùå, ÿêùî â³í àñîö³þºòüñÿ ³ç
çá³ëüøåíèì ó ðîçì³ð³ âàð³àíòîì ðåêëàìè. ²ðîí³÷íèé
â³äò³íîê ì³ñòèòüñÿ ³ â åìîö³éí³é îö³íö³ ôàêòó
â³äâ³äóâàííÿ Í³àãàðè: àâòîð ðàäèé ç ïðèâîäó òîãî,
ùî íà ïèòàííÿ, ÷è áà÷èâ â³í Í³àãàðñüêèé âîäîñïàä,
çìîæå, íå ïîêðèâèâøè äóøåþ, â³äïîâ³ñòè ñòâåðäíî.

Ìàêðîêîíòåêñòóàëüíà ³ðîí³ÿ âèíèêàº é ó òâîð³
À.Áóõâàëüäà:

“I’m delighted we’re being insured, because this is
a very old house and the water pipes keep breaking all
the time and our biggest fear has not been robbery or
fire, but water damage.”

“They (the insurance men) were so nice and
sympathetic” my wife said.

“Of course they were,” I shouted, “but you forgot to
tell them I smoke in bed.”

“Why?” she asked. “Would that have been
important?” (Buchwald, ð. 3).

Ïî÷àòîê îïîâ³äàííÿ – ³ðîí³ÿ àâòîðà (helpful wife,
wife of valuable help) ðîçøèôðîâóºòüñÿ ïðîòÿãîì
ö³ëîãî òâîðó, ëîã³÷íî çàâåðøóþ÷èñü ³ðîí³÷íîþ

ðåïë³êîþ ÷îëîâ³êà“but you forgot to tell them I smoke in
bed”, ³ðîí³÷í³ñòü ÿêî¿ íå áóëà çðîçóì³ëîþ éîãî äðóæèí³
(âîíà íåñâ³äîìî çàíèæóâàëà âàðò³ñòü ðå÷åé òà ñàìîãî
áóäèíêó ïåðåä ñòðàõîâèìè àãåíòàìè, â òîé ÷àñ êîëè
÷îëîâ³ê õîò³â îòðèìàòè ùîíàéá³ëüøó ñòðàõîâêó).

Òàêèì ÷èíîì, çà ñïîñîáîì ³ óìîâàìè ðåàë³çàö³¿
â³äïîâ³äíî äî âèäó êîíòåêñòó, â ÿêîìó ðåàë³çóºòüñÿ
³ðîí³ÿ, âèä³ëåíî äâà ¿¿ îñíîâíèõ òèïè – ñèòóàòèâíó
³ àñîö³àòèâíó. Ñèòóàòèâíà ³ðîí³ÿ – ÿâíèé, åìîö³éíî
çàáàðâëåíèé òèï ³ðîí³¿, ùî âèíèêàº âíàñë³äîê
êîíòðàñòó ì³æ ñèòóàòèâíèì òà ìîâíèì êîíòåêñòîì
³ ïðÿìèì çíà÷åííÿì ëåêñè÷íî¿ îäèíèö³. Äëÿ
ðåàë³çàö³¿ öüîãî òèïó ³ðîí³¿ âèêîðèñòîâóþòüñÿ çàñîáè
ëåêñè÷íîãî ð³âíÿ (ñëîâî, ñëîâîñïîëó÷åííÿ) ³ ñèíòàê-
ñè÷íîãî (â³äîêðåìëåí³ ñèíòàêñè÷í³ êîíñòðóêö³¿ –
âñòàâí³ ñëîâà, ðå÷åííÿ). Öåé òèï ³ðîí³¿ çàëåæèòü
â³ä ë³í³éíîãî êîíòåêñòó, ùî íå ïåðåâèùóº ðàìîê
àáçàöó. Àñîö³àòèâíà ³ðîí³ÿ – ïðèõîâàíèé, òîíêèé òèï
³ðîí³¿, äå ðåàë³çàö³ÿ ïåðåíîñíèõ çíà÷åíü ïðîõîäèòü
ïîñòóïîâî, íîâ³ çíà÷åííÿ âèíèêàþòü ãðàäóàëüíî,
ñàìå òîìó àñîö³àòèâíà ³ðîí³ÿ ðåàë³çóºòüñÿ â ìàêðî-
êîíòåêñò³ (â ìåæàõ àáçàöó) òà ìåãàêîíòåêñò³ [9, ñ. 62]
(ó òåêñòîâîìó, òåìàòè÷íîìó êîíòåêñò³, ùî âèõîäèòü
çà ìåæ³ àáçàöó). Äëÿ àêòóàë³çàö³¿ àñîö³àòèâíî¿ ³ðîí³¿
âèêîðèñòîâóþòüñÿ ð³çí³ âèäè ïîâòîðó, öèòàö³¿, àëþç³¿.

Îòæå, íàìè ïðèéíÿòî òàêå ðîçóì³ííÿ êîíòåêñòó,
ÿêå àêöåíòóº éîãî ïðîâ³äíó ðîëü ó ôîðìóâàíí³
ñìèñëó âèñëîâëþâàííÿ – íå ïðîñòî ñóìè çíà÷åíü
éîãî êîìïîíåíò³â, àëå é òîãî ðåàëüíîãî ñìèñëó,
ùî íàáóâàº âèñëîâëþâàííÿ ÷åðåç éîãî ñï³ââ³äíå-
ñåí³ñòü ç êîíòåêñòîì, ó ÿêîìó âîíî ðåàë³çóºòüñÿ.
Òîìó íåîáõ³äíî ðîçìåæîâóâàòè êîíòåêñò, ÿêèé
â³äíîñèòüñÿ äî ìîâíî¿ ìàòåð³¿, ³ ñèòóàö³þ ÿê ñóêóï-
í³ñòü ðåàëüíèõ óìîâ ïåðåá³ãó êîìóí³êàö³¿, àäæå
àäåêâàòíå òëóìà÷åííÿ ³ðîí³÷íîãî âèñëîâëþâàííÿ
ìîæå áóòè äîñÿãíóòî ëèøå çà óìîâè âðàõóâàííÿ
ñèòóàö³¿, ÷àñòèíó ÿêî¿ âîíî ñêëàäàº.

Äëÿ âèðàæåííÿ ³ðîí³¿ âàæëèâå çíà÷åííÿ ìàº
âçàºìîä³ÿ ìîâëåíºâèõ îäèíèöü ³ç êîíòåêñòîì. Äî
êîíòåêñòíî-ñèòóàòèâíèõ ôàêòîð³â, ÿê³ âèñòóïàþòü
³íäèêàòîðàìè ³ðîí³¿, â³äíåñåìî òàê³: íåâ³äïîâ³äí³ñòü
ñìèñëó âèñëîâëþâàííÿ êîíòåêñòó ÷è ñèòóàö³¿;
õàðàêòåðèñòèêà ³ðîí³÷íîãî åìîö³éíîãî ñòàíó ìîâöÿ
â àâòîðñüêèõ ðåìàðêàõ àáî â ìîâ³ îïîâ³äà÷à.

Äîñë³äæåííÿ êîíòåêñòóàëüíî¿ çóìîâëåíîñò³
³ðîí³÷íèõ âèñëîâëþâàíü ñâ³ä÷èòü ïðî òå, ùî âîíè
ìîæóòü àêòóàë³çóâàòèñÿ â ì³êðî-, ìàêðî- ÷è
ìåãàêîíòåêñò³. Â³äïîâ³äíî äî óìîâ ³ ñïîñîá³â
ðåàë³çàö³¿ â êîíòåêñò³ ³ñíóþòü äâà ãîëîâí³ òèïè ³ðîí³¿:
ñèòóàòèâíà òà àñîö³àòèâíà. Ïîäàëüøå äîñë³äæåííÿ
ïåðåäáà÷àº ïðîâåñòè äåòàëüíèé àíàë³ç ñòèë³ñòè÷íèõ
ïðèéîì³â, ÿê³ ñïðèÿþòü âèíèêíåííþ ³ðîí³¿.

Ðèñ. 1. Òèïè ³ðîí³¿ çà ñïîñîáîì ³ óìîâàìè ðåàë³çàö³¿
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