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Â ñòàòüå ðàññìàòðèâàþòñÿ îñîáåííîñòè èäèîñòèëÿ Ìàðãàðåò Äðýááë.
Àíàëèçèðóþòñÿ ìåòàôîðû-ïåðñîíèôèêàöèè â ðîìàíàõ ïèñàòåëüíèöû.
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The article deals with the peculiarities of Margaret Drabble’s idiostyle. Metaphor-
personification in the writer’s novels is analyzed.
Key words: idiostyle, metaphor-personification, concept, metaphoric model.

  Ðîçâèòîê àíòðîïîöåíòðè÷íî¿ ïàðàäèãìè â
ñó÷àñíîìó ìîâîçíàâñòâ³ [7, ñ. 97; äèâ. òàêîæ 1; 4; 6;
8] çóìîâèâ çðîñòàííÿ ³íòåðåñó ë³íãâîïîåòè÷íèõ
äîñë³äæåíü äî âèâ÷åííÿ õóäîæíüî¿ òâîð÷îñò³ â
àñïåêò³ ³ä³îñòèëþ ïèñüìåííèêà [3, ñ. 47], ÿêèé
òëóìà÷èòüñÿ ó ë³íãâ³ñòèö³ ÿê ñóêóïí³ñòü óñ³õ ìîâíèõ
çàñîá³â âèðàçíîñò³ àâòîðà [5, ñ. 6].

Äîñë³äæóþ÷è ñïåöèô³êó ³ä³îñòèëþ Ì.Äðåáë,
àíàë³çóºìî êîðåëÿòè ìåòàôîð ïèñüìåííèö³. Ó
àâòîðñüêîìó  âèáîð³ êîðåëÿò³â îêðåñëþþòüñÿ ïåâí³
çàêîíîì³ðíîñò³, çîêðåìà, îïîðà íà çíà÷óù³ ³ äîáðå
â³äîì³ ãàëóç³ çíàíü, àäæå â õóäîæíüîìó òâîð³ íå
³ñíóº íåéòðàëüíîãî â³äîáðàæåííÿ ä³éñíîñò³: áóäü-
ÿê³ òëóìà÷åííÿ ðåàëüíîñò³ ́ ðóíòóþòüñÿ íà êîíêðåò-
íèõ ³äåîëîã³ÿõ ³ º ëèøå âåðñ³ÿìè ðåàëüíîñò³ [2, ñ. 39].

Ðîçãëÿäàþ÷è îñîáëèâîñò³ ³ä³îñòèëþ ïèñüìåí-
íèö³, âèîêðåìëþºìî ÷èñëåíí³ ìåòàôîðè-ïåðñî-
í³ô³êàö³¿, ÿê³ íàäàþòü íåæèâèì ïðåäìåòàì îçíàê ³
âëàñòèâîñòåé ëþäèíè [9, ñ. 33]. Ïåðñîí³ô³êàö³ÿ
àêòèâíî âèêîðèñòîâóºòüñÿ àâòîðêîþ äëÿ ³íòåðïðå-
òàö³¿ êîíöåïò³â, ùî ïîâ’ÿçàí³ ç ïðèðîäîþ,
äîâê³ëëÿì, ëþäèíîþ òà ¿¿ æèòòºä³ÿëüí³ñòþ.

Çàâäàííÿ ö³º¿ ñòàòò³ ïîëÿãàº ó âèçíà÷åíí³
ìåòàôîð-ïåðñîí³ô³êàö³¿, ÿê³ âèêîðèñòîâóþòüñÿ ó
ðîìàíàõ Ì.Äðåáë. Ìàºìî íàì³ð ðîçãëÿíóòè òàê³
ìåòàôîðè÷í³ ìîäåë³: ÎÁ’ªÊÒÈ ÏÐÈÐÎÄÈ ª ÆÈÂÀ
²ÑÒÎÒÀ, ÔÅÍÎÌÅÍÈ ÏÐÈÐÎÄÈ ª ÆÈÂÀ ²ÑÒÎÒÀ,
ÄÎÂÊ²ËËß ª ÆÈÂÀ ²ÑÒÎÒÀ, ÏÐÎÑÒ²Ð ª ÆÈÂÀ
²ÑÒÎÒÀ, ×ÀÑ ª ÆÈÂÀ ²ÑÒÎÒÀ, ÀÐÒÅÔÀÊÒÈ ª ÆÈÂÀ
²ÑÒÎÒÀ,  ×ÀÑÒÈÍÈ Ò²ËÀ ª ÆÈÂÀ ²ÑÒÎÒÀ, ÑÂ²ÄÎ-
Ì²ÑÒÜ ª ÆÈÂÀ ²ÑÒÎÒÀ.

Âáà÷àþ÷è ñõîæ³ñòü ðîñëèííîãî ñâ³òó  ç ëþäèíîþ,
àâòîðêà ïðèïèñóº ÔËÎÐ² ÿêîñò³ é îçíàêè æèâî¿
³ñòîòè: They (flowers) look surprisingly attractive, and they
begin to recover at once from their dusty drooping
thirstiness. She can almost see them drink in the welcome

London tap water (PM, 336); the moaning leafless trees
(RW, 269).

ÊÂ²ÒÈ, ÊÓÙ², ÄÅÐÅÂÀ ìàþòü çîâí³øíþ ñõîæ³ñòü
ç ëþäèíîþ, à ñàìå  – óâàãà àêöåíòóºòüñÿ íà ÷àñòèíàõ
ò³ëà  òà  ô³çè÷íèõ õàðàêòåðèñòèêàõ.

Íàïðèêëàä: From an overturned stone pot struggling
clematics straggled dry and wild like an old woman’s
hair (RG, 280); Nearby, the bushes were laden with
berries. The dark red of the haws scattered the deep
green in a fine haze like drops of blood (MG, 100).

ÏÐÅÄÑÒÀÂÍÈÊÈ ÔÀÓÍÈ (çâ³ð³, ïòàõè, êîìàõè)
êîíöåïòóàë³çóþòüñÿ ïèñüìåííèöåþ ÿê ëþäè:
Rabbits[…] frozen rabbits[…] they remind her of dead,
skinned, red, sad babies (NC, 80), She had a budgie that
died […] to her that bird was like a child (SB, 197); òà
ìàþòü  âëàñòèâîñò³ homo sapiens: […] he (tortoise)
had died of loneliness and grief (GI, 195).

ÂÎÄÀ, ÂÎÄÎÉÌÈ ³ ÏÐÈÐÎÄÍ² ßÂÈÙÀ àñîö³þþòüñÿ
àâòîðêîþ ç ëþäèíîþ òà ¿¿ ô³çè÷íèìè ä³ÿìè â òàêèé
ñïîñ³á: The water sighs, and Nathan sighs, and seagull
cries (WE, 230); The rain fell in torrents, noisily, beating
against the roof […] It drummed, it danced (RW, 269).

Ñåðåä ÷àñòèí ò³ëà ëþäèíè, ÿê³ çàëó÷àþòüñÿ äî
ïîð³âíÿííÿ, âèîêðåìëþþòüñÿ øê³ðà, âîëîññÿ òà
ñåðöå. Íàïðèêëàä: In the red heart of the fire, palaces
and castles blossomed […](PM, 18); The oily skin of the
river (GI, 294).

ÏÎÐÈ ÐÎÊÓ, ÍÅÁÅÑÍ² ÑÂ²ÒÈËÀ, ÄÎÁÀ òà ̄  ̄×ÀÑÒÈÍÈ
îñìèñëþþòüñÿ àâòîðêîþ â òåðì³íàõ  ëþäèíè: [...] may
be an Indian summer was in store for each, a contented old
age (MG, 96); òà ¿¿ âëàñòèâîñòåé: The sun bleeds. The
earth bleeds (RW, 396), the moon lying drunkenly on her
back in the November sky (WE, 229).

ßÂÈÙÀ ÏÐÈÐÎÄÈ (òèøà, çâóê, øóì) îòðèìóþòü
âèçíà÷åííÿ çà äîïîìîãîþ ìåòàôîðè-ïåðñîí³-
ô³êàö³¿, ìàþ÷è ô³çè÷í³ âëàñòèâîñò³, ïðèòàìàíí³
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æèâ³é ³ñòîò³: A polite silence fell (NE, 157); A silence
follows her speech (GI, 271).

ËÞÄÈÍÀ òàêîæ ³íòåðïðåòóºòüñÿ â òåðì³íàõ ñåáå
ñàìî¿ (ìàëþê, äèòèíà, ëþäèíà, ä³â÷èíà, íàðå÷åíà) ³
âëàñòèâîñòÿõ, ùî ïðèòàìàíí³ ¿é (á³ëü, ñåðöå, øðàì
³ ò.ï.). Íàïðèêëàä: […] Evelyn, who was sitting up, her
arms around her knees, looking like a child in her striped
nightdress, a child, except for her greying hair (MG, 218);
He’s a real pain in the neck, that man(SB, 156), Chantal
is a laugh (WE, 223).

Ðîçóì³þ÷è ×ÀÑÒÈÍÈ Ò²ËÀ ÿê ëþäèíó, ïèñüìåí-
íèöÿ íàäàº ¿ì ô³çè÷íèõ õàðàêòåðèñòèê æèâî¿ ³ñòîòè:
Her large eyes swim with pain, with anger, with subjection
(NC, 37).

Êð³ì òîãî, Ô²ÇÈ×Í² ÕÀÐÀÊÒÅÐÈÑÒÈÊÈ ëþäèíè
³íòåðïðåòóþòüñÿ â òåðì³íàõ ¿¿ ä³ÿëüíîñò³: […] her voice
died away (WE, 40); [...] the blood was singing in her
ears (RW, 382).

ÄÓØÀ ³ ÑÅÐÖÅ îñìèñëþþòüñÿ àâòîðêîþ â
òåðì³íàõ ìîòèâàö³é, õàðàêòåðèñòèê ³ ä³é ëþäèíè: Her
heart sang with pride as she entered the shop[…](MG,
242).

Àâòîðêà ³íòåðïðåòóº ÑÅÐÖÅ òàêîæ ó òåðì³íàõ
âëàñòèâîñòåé ëþäèíè, à ñàìå ÿê â³ä÷óòòÿ äóøåâ-
íîãî áîëþ: Her heart had bled for him (MG, 116).

À ÄÓÕ, ó ðîçóì³íí³ ïèñüìåííèö³, – öå ³ º ëþäèíà:
Where is the owner, where is the spirit of the house?(GI,
327).

Ïèñüìåííèöÿ ³íòåðïðåòóº ÑÂ²ÄÎÌ²ÑÒÜ (ÐÎÇÓÌ,
²ÍÒÅËÅÊÒ, ÄÓÌÊÓ) ÿê ëþäèíó ³ íàäàº ¿é âëàñòèâîñòåé
æèâî¿ ³ñòîòè: I was trying to feed the munching jaws of
my mind by reading an Italian novel[…](GY, 73); He was
dazed by her ugly, meaningless logic (NE, 246).

ÓßÂÀ, ÔÀÍÒÀÇ²¯, ÌÐ²¯ îñìèñëþþòüñÿ ïèñüìåí-
íèöåþ ÷åðåç êîíöåïò ËÞÄÈÍÀ: My imagination was
at work (GY, 168).

Àâòîðêà ðîçóì³º ÏÎÇÈÒÈÂÍ² (1) ³ ÍÅÃÀÒÈÂÍ² (2)
ÅÌÎÖ²̄ , ËÞÁÎÂ (3) ÷åðåç âëàñòèâîñò³ ëþäèíè:

1. They brighten, like good students praised in class
(WE, 221);

2. She bleeds inwardly for her mother, to whom
she has been too close, too close, for her poor mother
who has turned cold and stiff (PM, 154);

3. Lying in your arms [...] I’m in the process of healing
the wounds in my own body and in the body policy (RW,
168).

Ïîð³âíÿííÿ ÑÎÖ²ÀËÜÍÈÕ Â²ÄÍÎÑÈÍ ç ëþäèíîþ
³ ¿¿ âëàñòèâîñòÿìè íàäàþòü øëþáó, ñ³ì’¿, ìàòåðèíñòâó
ô³çè÷íèõ îçíàê îñîáèñòîñò³: The cold dull breath of
home cannot touch her here (NC, 116), [...] it must be
like old age, pregnancy. A premonition of old age.
Slowness and helplessness (W, 21).

Ïîð³âíþþ÷è Ô²ÇÈ×Í² Ä²¯ ç ëþäèíîþ, ïèñüìåí-
íèöÿ îñìèñëþº ¿õ ó òåðì³íàõ:

1) ³íøèõ ä³é: Ellen had always been at war with
dirt. She lost, but she fought one (PM, 12), He fights to
lie awake (WE, 208);

2) âëàñòèâîñòåé ëþäèíè, ¿¿ ñòàíó: No, there is no
point in arguing with a man, it’s a waste of breath (MG,
183).

ÑËÎÂÎ/ ÐÎÇÏÎÂ²ÄÜ àñîö³þºòüñÿ ó ïèñüìåííèö³
â ïåðøó ÷åðãó ç ëþäèíîþ, ¿¿ ô³çè÷íîþ ä³ÿëüí³ñòþ:
The words walked into her mind and stood about there.
They shocked him. They were shocking (NE, 168).

Âëàñòèâ³ñòü ëþäèíè, ç ÿêîþ îòîòîæíþºòüñÿ
ÑÌÅÐÒÜ, ïîñòàº ÿê çö³ëåííÿ ï³ñëÿ äîâãî¿ õâîðîáè:
[…] his death as a healing of some kind, the end of a
long illness (RG, 348). À ñàìà ÑÌÅÐÒÜ ³íòåðïðåòóºòüñÿ
ÿê ìîâ÷àçíèé â÷åíèé: The third Reader of Lucan was
that silent scholar, Death (NC, 279).

ÀÐÒÅÔÀÊÒÈ, ÿê³ ñïðèéìàþòüñÿ àâòîðêîþ
íàñàìïåðåä ÿê ëþäèíà ³ ¿¿ âëàñòèâîñò³, º:

1. ÏÐÅÄÌÅÒÈ ÏÎÂÑßÊÄÅÍÍÎÃÎ ÂÆÈÒÊÓ: The
cash register sings the true tune (WE, 206); The heel
felt wobbly, precarious, unsafe, like a loose tooth (MG,
100);

2. ÑÏÎÐÓÄÀ: It was an old cottage, it felt old and
safe like a secure infancy (RG, 186);

3. ÒÐÀÍÑÏÎÐÒ: […] cars confidently unlid their
metallic eyes (GI, 294); […] white eye of the sleepless
lighthouse blinks (WE, 72);

4. ÊÐÀ¯ÍÀ: He has posted Cambodia to them […]
Like a cancer, like the Big C itself, it spreads (GI, 65).

Oñìèñëåííÿ ×ÀÑÓ â òåðì³íàõ õàðàêòåðèñòèê
ëþäèíè íàäàº éîìó ô³çè÷íèõ âëàñòèâîñòåé æèâèõ
³ñòîò. ×àñ ìîæå ãîâîðèòè, ë³êóâàòè, ñòîÿòè, õîäèòè:
Only time will tell (WE, 231); […] time has healed her
(GI, 336).

ÑÂ²Ò, ÿêèé àñîö³þºòüñÿ ïèñüìåííèöåþ ç
ëþäèíîþ, îòðèìóº ¿¿ ô³çè÷í³ âëàñòèâîñò³: […] the
world which mocked them and reluctantly respected
them, the world which had been in so many ways such
a disappointment to them(GI, 184).

Âëàñòèâîñò³ ëþäèíè, ùî ïðèïèñóþòüñÿ ñâ³òó,
íàäàþòü éîìó ÿê³ñíèõ õàðàêòåðèñòèê: A mad world
we live in (NC, 96); [...] a nightmare world (RW,62);
Restlessness was sweeping round the globe like influenza
(PM, 50).

Çàçíà÷åí³ âèùå ïðèêëàäè ìåòàôîð ñâ³ä÷àòü ïðî
òå, ùî Ìàðãàðåò Äðåáë ³íòåðïðåòóº îá’ºêòè ³
ôåíîìåíè  ïðèðîäè, íàâêîëèøí³é ñâ³ò, ïðîñò³ð, ÷àñ,
àðòåôàêòè, ëþäèíó é ¿¿ æèòòºä³ÿëüí³ñòü ó òåðì³íàõ
õàðàêòåðèñòèê ³ âëàñòèâîñòåé ëþäèíè, çäàòíîñò³
âèêîíóâàòè ð³çíîìàí³òí³ ä³¿. Àâòîðêà ïåðåâàæíî
âèêîðèñòîâóº òàê³ ìîäåë³ ìåòàôîðè-ïåðñîí³ô³êàö³¿,
ÿê ÎÁ’ªÊÒÈ ÏÐÈÐÎÄÈ ª ÆÈÂÀ ²ÑÒÎÒÀ, ÔÅÍÎÌÅÍÈ
ÏÐÈÐÎÄÈ ª ÆÈÂÀ ²ÑÒÎÒÀ, ÀÐÒÅÔÀÊÒÈ ª ÆÈÂÀ
²ÑÒÎÒÀ, ×ÀÑÒÈÍÈ Ò²ËÀ ª ÆÈÂÀ ²ÑÒÎÒÀ òà
ÑÂ²ÄÎÌ²ÑÒÜ ª ÆÈÂÀ ²ÑÒÎÒÀ.

Âðàõîâóþ÷è òå, ùî êîðåëÿòè òðîï³â º ïðîäóêòèâ-
íèìè ó äîñë³äæåíí³ ³ä³îñòèëþ ïèñüìåííèö³, ââà-
æàºìî çà äîö³ëüíå ó ïîäàëüø³é ðîáîò³ ́ ðóíòîâíî
ïðîàíàë³çóâàòè ³íø³ êîíöåïòè öàðèíè äæåðåëà
ìåòàôîð ³ îáðàçíèõ ïîð³âíÿíü àâòîðêè.
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