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ÑÈÌÓËÜÒÀÍÍ²ÑÒÜ ÄÓÌÊÈ ... ÑÓÊÖÅÑÈÂÍ²ÑÒÜ
ÌÎÂËÅÍÍß: ²ÌÏË²ÊÀÖ²ß ×È ÅÊÂ²ÂÀËÅÍÒÍ²ÑÒÜ?

²ã³íà Ç.Î.

Ñòàòòþ ïðèñâÿ÷åíî âåðèô³êàö³¿ ã³ïîòåçè, ùî ìîâëåííÿ çàâæäè ñóêöåñèâíå íà
ïðîòèâàãó ñèìóëüòàííîìó ìèñëåííþ. Ç ö³ºþ ìåòîþ ôðàãìåíò ïåðñîíàæíîãî
ìîâëåííÿ ïðîàíàë³çîâàíî çà äîïîìîãîþ åêñïåðèìåíòàëüíîãî ìåòîäó, ùî ïîºäíóº
ìîçà¿÷íó ìîäåëü êîìóí³êàö³¿ (Ñ.Áåêåð) òà îðèã³íàëüí³ òåîð³¿ ÷àñîâî¿ îðãàí³çàö³¿
ãðàìàòèêè (Â.Ñ.Þð÷åíêî) é êîäîâèõ ïåðåõîä³â ó âíóòð³øíüîìó ìîâëåíí³
(Ì.².Æèíê³í).
Êëþ÷îâ³ ñëîâà: åêâ³âàëåíòí³ñòü, ³ìïë³êàö³ÿ, êîä, ñèìóëüòàíí³ñòü, ñóêöåñèâí³ñòü.

Ñòàòüÿ ïîñâÿùåíà ýêñïåðèìåíòàëüíîé ïðîâåðêå ãèïîòåçû î òîì, ÷òî ðå÷ü
îáëàäàåò òîëüêî ñâîéñòâîì ñóêöåññèâíîñòè â îòëè÷èå îò ìûøëåíèÿ, êîòîðîå
ñèìóëüòàííî. Ñ ýòîé öåëüþ ïðè ïîìîùè èñïûòàòåëüíîãî ìåòîäà ïðîàíàëèçèðîâàí
ôðàãìåíò ïåðñîíàæíîé ðå÷è. Ìåòîä îñíîâûâàåòñÿ íà ìîçàè÷íîé ìîäåëè
êîììóíèêàöèè (Ñ.Áåêåð) è îðèãèíàëüíûõ êîíöåïöèÿõ âðåìåííîé îðãàíèçàöèè
ãðàììàòèêè (Â.Ñ.Þð÷åíêî) è êîäîâûõ ïåðåõîäîâ âî âíóòðåííåé ðå÷è
(Í.È.Æèíêèí).
Êëþ÷åâûå ñëîâà: èìïëèêàöèÿ, êîä, ñèìóëüòàííîñòü, ñóêöåññèâíîñòü,
ýêâèâàëåíòíîñòü.

The article challenges the hypothesis that speech is characterized only by the quality
of successiveness and is always opposed to simultaneousness as the quality of
thinking. Thereto a fragment of character’s speech is analyzed by means of an
experimental method combining the mosaic model of communication and original
ideas of mental code (N.Zhinkin) and temporal organization of grammar (V.Yurchenko).
Key words: code, equivalence, implication, simultaneousness, successiveness.

Ìåòîþ ñòàòò³ º åêñïåðèìåíòàëüíà ïåðåâ³ðêà
ã³ïîòåçè, ùî ìîâëåííÿ – öå âåðáàë³çàö³ÿ äóìêè
øëÿõîì ë³í³éíî¿ ñóêöåñ³¿ åëåìåíò³â ó ô³çè÷íîìó
÷àñ³ â ìîìåíò ãîâîð³ííÿ. Ç ìåòè âèïëèâàþòü
çàâäàííÿ: 1) ðåêîíñòðóþâàòè ñêëàäîâ³ ÷àñòèíè
çàäóìó ìîâöÿ, ùî ïîñëóæèëè îñíîâîþ àíàë³çî-
âàíîãî ôðàãìåíòà, òà âñòàíîâèòè íàÿâí³ñòü/
â³äñóòí³ñòü ïîðÿäêó ¿õíüî¿ âåðáàë³çàö³¿ çà äîïîìî-
ãîþ êîìóí³êàòèâíî¿ ìîäåë³ Ñ.Áåêåðà; 2) ðîçáèòè
ôðàãìåíò íà îêðåì³ âèñëîâëåííÿ òà âèÿâèòè
³ñòèíí³ñòü/õèáí³ñòü ïðèíöèïó ÷àñîâî¿ â³äíåñåíîñò³
êîìïîíåíò³â ó òåìà-ðåìàòè÷íèõ êîìïëåêñàõ;
3) ç’ÿñóâàòè, ÷è ³ñíóº ³ìîâ³ðí³ñòü âñòàíîâëåííÿ
àâòåíòè÷íîãî çàäóìó ìîâöÿ íà òë³ âàð³àòèâíîñò³
òëóìà÷åíü éîãî ìîâëåííÿ. Îá’ºêò äîñë³äæåííÿ
ñòàíîâëÿòü ïîíÿòòÿ “ñóêöåñèâí³ñòü” ³ “ñèìóëü-
òàíí³ñòü” ÿê îçíàêè ìîâëåííÿ ³ ìèñëåííÿ, ïðåäìåò –
ñïîñ³á ðåàë³çàö³¿ îá’ºêòà ó ôðàãìåíò³ ïåðñîíàæíîãî
ìîâëåííÿ ç ô³ëüìó À.Ôåððàðè “Çàëåæí³ñòü”.

Äèõîòîì³ÿ “ìèñëåííÿ – ìîâëåííÿ” òðàäèö³éíî
òëóìà÷èòüñÿ ç ïîçèö³¿ çíà÷óùèõ îçíàê îáîõ ïîíÿòü,

ÿê³ ïåðåáóâàþòü ó â³äíîøåíí³ ëîã³÷íî¿ ³ìïë³êàö³¿:
ÿêùî ìèñëåííÿ çàâæäè êàòåãîðè÷íî îçíà÷óºòüñÿ ÿê
ñèìóëüòàííå (ñïîíòàííå, íåðîç÷ëåíîâàíå), òî
ìîâëåííÿ – ëèøå ñóêöåñèâíå (ïî÷åðãîâå, ïîñë³-
äîâíå). Â³äòàê ââàæàºòüñÿ [1, ñ. 331], ùî äóìêà âèíè-
êàº íå ïîñòóïîâî, ðîç’ºäíàíèìè îäèíèöÿìè, à ³ñíóº
ÿê ö³ë³ñí³ñòü, áåçïîñåðåäíüî íå êîðåëþþ÷è ç
âèñëîâëåííÿì. Ïåðåõ³ä æå ìèñëåííÿ â ìîâëåííÿ –
öå ñêëàäíèé ïðîöåñ ðîçïîä³ëó äóìêè íà ñêëàäíèêè,
äåêîòð³ ç ÿêèõ çàêîíîì³ðíî ëèøàþòüñÿ íåñïîâíà
âèñëîâëåíèìè. Íàÿâí³ñòü ³ìïë³öèòíî¿ ³íôîðìàö³¿
ïîâ’ÿçàíà ³ç ñêëàäí³ñòþ âåðáàë³çàö³¿ âñ³õ åëåìåíò³â
çàäóìó, îñê³ëüêè òå, ùî â äóìö³ ì³ñòèòüñÿ ñèìóëü-
òàííî, â ìîâëåíí³ ðîçãîðòàºòüñÿ ñóêöåñèâíî é
ïîòðåáóº ÷àñó.

²äåÿ ³ñíóâàííÿ ñêîìïðåñîâàíèõ ö³ëüíîñòåé ó
ìèñëåíí³ áóëà îðèã³íàëüíî âèêëàäåíà ÿê ïîð³âíÿííÿ
âíóòð³øíüî¿ ôîðìè ñëîâà (óí³âåðñàëüíîãî “îáðàçó
îáðàçó”, ñïîñîáó, ÿêèì ÷óòòºâèé îáðàç âõîäèòü ó
ñâ³äîì³ñòü [3, ñ. 123–125]) ³ç çãóùåííÿì äóìêè
(îá’ºäíàííÿì óñ³õ îçíàê ÷óòòºâîãî îáðàçó òà



66

ñïðîùåííÿì ó öüîìó îáðàç³ òîãî, ùî âèìàãàëî
´ðóíòîâíîãî òëóìà÷åííÿ [3, ñ. 194–195]. Õî÷à
âíóòð³øíÿ ôîðìà ïåðåäóñ³ì ïðèð³âíþºòüñÿ äî íàé-
áëèæ÷îãî åòèìîëîã³÷íîãî çíà÷åííÿ ñëîâà [3, ñ. 156],
âîíà âîäíî÷àñ º öåíòðîì ÷óòòºâîãî îáðàçó, éîãî
äîì³íàíòíîþ îçíàêîþ [3, ñ. 125], ç ÷îãî âèïëèâàº,
ùî äîì³íàíòà îçíàêà – öå ðåçóëüòàò çãóùåííÿ âñ³õ
³íøèõ âëàñòèâîñòåé ïðåäìåòà, – òîáòî ñàìå òå, ùî
çàáåçïå÷óº ö³ë³ñí³ñòü îáðàçó, ñèìóëüòàíí³ñòü éîãî
âèíèêíåííÿ â ìèñëåíí³ äëÿ ïîäàëüøî¿ âåðáàë³çàö³¿.

Óò³ì, ïåðâèííèé ö³ë³ñíèé îáðàç ÿê îäèíèöÿ
ìèñëåííÿ íå º áåçïîñåðåäí³ì ï³ä´ðóíòÿì äëÿ
âèñëîâëåííÿ ÷è ôîðìè ñëîâà ÿê îäèíèöü ìîâ-
ëåííÿ. Ö³ë³ñí³ñòü ïåðåäáà÷àº äîïîì³æíó ìèñëåí-
íºâó îïåðàö³þ äëÿ ñïðîùåííÿ/ïðèøâèäøåííÿ
îïåðóâàííÿ çíà÷åííÿìè ó ìåæàõ çàäóìó – âíóòð³ø-
í³é êîäîâèé ïåðåõ³ä.

Îñê³ëüêè ïðèïóñêàºòüñÿ, ùî çíà÷åííÿ ñë³â òà
ñèíòàêñè÷í³ êîíñòðóêö³¿ ÿê ôîðìà ¿õíüîãî ïîºäíàííÿ
ñïàäàþòü íà äóìêó â³äðàçó, òîáòî ñèìóëüòàííî, òî
íà åòàï³ ³ñíóâàííÿ ö³ë³ñíîñò³ âîíè ìîæóòü ô³êñó-
âàòèñÿ â ìèñëåíí³ ïåâíèìè íåìîâíèìè çíàêàìè,
âíóòð³øí³ì êîäîì, êîíâåíö³éíå ïðàâèëî çàñòîñó-
âàííÿ ÿêîãî ñêëàäàºòüñÿ ëèøå íà ÷àñ, íåîáõ³äíèé
äëÿ ðåàë³çàö³¿ ³íòåëåêòóàëüíî¿ îïåðàö³¿. ßê ò³ëüêè
ö³ë³ñí³ñòü ïî÷èíàº ðîçïàäàòèñÿ íà åëåìåíòè é
íàáóâàº ìîâíîãî îôîðìëåííÿ, êîäîâèé ìèñëåíèé
ïðèéîì çàáóâàºòüñÿ [2, ñ. 33, 36].

Åëåìåíòàì ö³ë³ñíîñò³ ÿê ïåâíèì ñóáö³ëüíîñòÿì
ïðèä³ëåíî çíà÷íó óâàãó â êîíöåïö³¿ ãåì³ñôåðíèõ
ãðàìàòèê Ë.Â.Ñàõàðíîãî. Ñèìóëüòàííà äóìêà (ïåâíà
ö³ë³ñí³ñòü) âèíèêàº â ïðàâ³é ï³âêóë³ ìîçêó ÿê çàäóì,
ðîçùåïëþºòüñÿ â ïðîöåñ³ ïîðîäæåííÿ ìîâëåííÿ
íà ôðàãìåíòè (ñóáö³ë³ñíîñò³) ³ äàë³ íà ê³ëüêà âèä³â
òåìà-ðåìàòè÷íèõ ñòðóêòóð. Ñóêöåñèâíà îðãàí³çàö³ÿ
³ìïë³öèòíèõ ñòðóêòóð òà ¿õí³é ïåðåõ³ä â åêñïë³öèòí³
â³äáóâàºòüñÿ ó ë³â³é ï³âêóë³. Ñòðóêòóðè ôîðìóþòü
òåìà-ðåìàòè÷í³ êîìïëåêñè, ÿê³ ë³í³éíî ðåàë³çóþòüñÿ
â ìîâëåíí³ [4, ñ. 174–192]: ñïåðøó âèñëîâëþºòüñÿ
³íôîðìàö³ÿ ïðî ïðåäìåò – òåìà, ùî êîðåëþº ç
ãðóïîþ ãðàìàòè÷íîãî ñóá’ºêòà, äàë³ – ðåìà (ñï³ââ³ä-
íåñåíà ç ãðóïîþ ãðàìàòè÷íîãî ïðåäèêàòà ³íôîðìà-
ö³ÿ ïðî ð³çí³ âèäè îçíàê ïðåäìåòà).

Ãëèáèíí³ ïðè÷èíè òàêî¿ ë³í³éíî¿ áóäîâè ðå÷åííÿ/
âèñëîâëåííÿ, à â³äòàê ³ ñóêöåñèâíîñò³ ìîâëåííÿ,
ìîæóòü ïîÿñíþâàòèñÿ, íàïðèêëàä, ïîòðàêòóâàííÿì
ìîâëåííÿ ÿê òàêîãî, ùî ë³í³éíî ðîçãîðòàºòüñÿ íà
îñ³ ðåàëüíîãî ÷àñó. Ä³éñí³ñòü ïðè öüîìó ïîñòàº â
ñâ³äîìîñò³ ÿê ïðåäìåòíî-àòðèáóòèâíà ïîáóäîâà
“ñâ³ò – öå ïðåäìåò ³ éîãî îçíàêè”, à òåìïîðàëüíà
â³ñü – ÿê òàê çâàíèé ë³íãâ³ñòè÷íèé õðîíîòîï, ùî
ìàº ô³çè÷í³ âëàñòèâîñò³ ÷àñó â êëàñè÷íîìó ðîçó-
ì³íí³: ë³í³éí³ñòü ³ íåçâîðîòí³ñòü [5, c. 136–140].
Ñòðóêòóðà õðîíîòîïó áàçóºòüñÿ íà òðè÷ëåííîìó
òðàíçèòèâíîìó ³ äâî÷ëåííîìó àñèìåòðè÷íîìó òèïàõ
â³äíîøåíü. Àñèìåòðè÷íèé òèï ðåàë³çóºòüñÿ ÿê àòðè-
áóòèâíà ÷àñòèíà ðå÷åííÿ, à òðàíçèòèâíèé – ÿê
ïðåäèêàòèâíà. Â óìîâàõ ë³í³éíîñò³ îñòàííÿ ðîçïàäà-
ºòüñÿ íà á³íàðí³ áëîêè. Ö³ â³äíîøåííÿ ñïèðàþòüñÿ
íà òîïîëîã³÷í³ îçíàêè ô³çè÷íîãî ÷àñó: òðàíçèòèâíèé
âèä º îïîçèö³ºþ “ìèíóëå – òåïåð³øíº –  ìàéáóòíº”
(ñóá’ºêò – ïðåäèêàò – àðãóìåíò), à àñèìåòðè÷íèé –
“ðàí³øå – ï³çí³øå” (àòðèáóò – ñóá’ºêò). Òàêèì
÷èíîì, ñòðóêòóðà ðå÷åííÿ ôîðìóëþºòüñÿ â òåðì³íàõ
“íåîïîñåðåäêîâàíà îçíàêà (àòðèáóò) – ïðåäìåò

(ï³äìåò) – îçíàêà, ùî îïîñåðåäêîâóº (ïðèñóäîê), –
îïîñåðåäêîâàíà îçíàêà (äîäàòîê, îáñòàâèíà)”, à
ñòðóêòóðà äóìêè, ç ÿêî¿ ðîçãîðòàºòüñÿ ðå÷åííÿ, –
“ïðåäìåò (ëîã³÷íèé ñóá’ºêò) – çàãàëüíà îçíàêà
(ëîã³÷íèé ïðåäèêàò)” [5, ñ. 156–157, 169].

Ðîçãëÿíóò³ êîíöåïö³¿ æîðñòêî ïîâ’ÿçàí³ ç îäíî-
ñïðÿìîâàí³ñòþ ÷àñó, òîìó ïðè÷èíà â³äñòîþâàííÿ
¿õí³ìè îñíîâîïîëîæíèêàìè î÷åâèäíîñò³ îïîçèö³¿ ì³æ
ñèìóëüòàíí³ñòþ ìèñëåííÿ é ñóêöåñèâí³ñòþ ìîâëåííÿ
ïîÿñíþºòüñÿ òèì, ùî áóäü-ÿêå ³íøå ïðèïóùåííÿ (÷è
òî ñèìóëüòàíí³ñòü ìîâëåííÿ, ÷è ñóêöåñèâí³ñòü
ìèñëåííÿ àáî, íàïðèêëàä, àìá³âàëåíòí³ñòü ³
ìîâëåííÿ, ³ ìèñëåííÿ, ùî ìîæóòü ìàòè îçíàêè ÿê
ñèìóëüòàííîñò³, òàê ³ ñóêöåñèâíîñò³ âîäíî÷àñ)
ïîðóøóâàëî áè ëîã³÷í³ çàêîíè äîñòàòíüî¿ ï³äñòàâè é
íåñóïåðå÷ëèâîñò³, îñê³ëüêè, ïî-ïåðøå, îäíîñïðÿìî-
âàí³ñòü ÷àñó ÿêðàç ³ ïåðåäáà÷àº ñïî÷àòêó âèíèêíåííÿ
çàäóìó, à äàë³ éîãî ðîçâèòîê, ³, ïî-äðóãå, ÿêùî öå
òàê ³ í³ÿê ³íàêøå, òî çàäóì íå ìîæå áóòè ñóêöåñèâíèì,
à ìîâëåííÿ – ñèìóëüòàííèì.

Óò³ì, ³ñíóº ã³ïîòåòè÷íà ìîæëèâ³ñòü ï³ääàòè öåé
óìîâèâ³ä ñóìí³âó, ÿêùî íå ñï³ââ³äíîñèòè ìîâëåí-
íºâó ñèòóàö³þ ç òèìè ÷àñîâèìè êîîðäèíàòàìè, ùî
ìàðêóþòü êîíêðåòíèé ìîìåíò ãîâîð³ííÿ. Ïîÿñíèìî,
ùî ìàºòüñÿ íà óâàç³.

Ôðàãìåíò ìîâëåííÿ Êåòë³í Êîíêë³í íà ïåðøèé
ïîãëÿä äåìîíñòðóº, ÿê êîæíå íàñòóïíå âèñëîâëåííÿ
âèïëèâàº ç ïîïåðåäíüîãî:

I finally <…> see, good Lord, how we must look from
out there. Our addiction is evil. The propensity for this
evil lies in our weakness before it. Kierkegaard was right.
There is an awful precipice before us, but he was wrong
about the leap. There’s a difference between jumping
and being pushed. You reach a point where you are
forced to face your own needs, and the fact you can’t
terminate the situation settles on you with full force. It’s
not cogito ergo sum, but decido ergo sum [0:55:34]. – ß,
âðåøò³, áà÷ó, Ãîñïîäè, ÿê ìè, íàïåâíî, âèãëÿäàºìî
çâ³äòè. Íàøà çàëåæí³ñòü – çëî. Ñõèëüí³ñòü äî öüîãî
çëà ó íàø³é ñëàáêîñò³ ïåðåä íèì. Ê’ºðêåãîð ìàâ
ðàö³þ – ïåðåä íàìè ïð³ðâà, àëå ïîìèëÿâñÿ ùîäî
ñòðèáêà. ª ð³çíèöÿ, êîëè ñòðèáàºø, ³ êîëè
øòîâõàþòü. Íàñòàº ÷àñ, êîëè ìóñèø âèçíàòè ñâî¿
ïîòðåáè ³ ç íèìè – íåìîæëèâ³ñòü ïîêëàñòè êðàé
òÿæêîìó äèêòàòó ñèòóàö³¿. Öå íå “ìèñëþ – îòæå,
³ñíóþ”, à “ïàäàþ – îòæå, ³ñíóþ”.

Ïðîòå ÷è ñï³âïàäàº êîãåðåíòí³ñòü âèêëàäó ³äå¿
â öüîìó ôðàãìåíò³ ìîâëåííÿ ç âëàñíå ïîíÿòòÿì
ñóêöåñèâíîñò³ ÿê ðåàë³çàö³ºþ çàäóìó? Àáè â³äïîâ³ñòè
íà öå çàïèòàííÿ, ïåðåäóñ³ì ïîòð³áíî çàóâàæèòè, ùî
çàäóì (íàâ³òü ïîïðè òå, ùî ìîâåöü ðîáèòü î÷åâèä-
íèé ç éîãî òî÷êè çîðó âèñíîâîê) ëèøàºòüñÿ
ïåðåâàæíî íåÿñíèì àäðåñàòîâ³ (ãëÿäà÷åâ³) òà
ïîòðåáóº òëóìà÷åííÿ íà ð³âí³ ìîâëåííÿ, ÿêå ìàëî
á ÿêðàç ïîä³áíó íåîáõ³äí³ñòü çí³ìàòè. Íåçðîçóì³ëî,
÷è ìîâåöü, çðåøòîþ, ñõèëÿºòüñÿ ïåðåä Áîãîì ÷è,
íàâïàêè, çàÿâëÿº áîãîì ñåáå.

Òàêà íåñïîä³âàíà àíòèòåçà, áåçóìîâíî, º
êîíöåïòóàëüíîþ ñóïåðå÷í³ñòþ, à íå ëèøå äîäàòêî-
âîþ ³ìïë³öèòíîþ ³íôîðìàö³ºþ, ùî íå âåðáàë³çî-
âàíà çà áðàêîì ÷àñó é ïðèíöèïîì åêîíîì³¿ çóñèëü,
òîæ âèïëèâàº, ùî çàäóì ìîæå íàäàâàòè ìîâëåííþ
îçíàê ñèìóëüòàííîñò³, çáåð³ãàþ÷è â íüîìó ñâîþ
ö³ë³ñí³ñòü, îñê³ëüêè â ³íøîìó ðàç³ âàãîìà äëÿ
ðîçóì³ííÿ àíòèòåçà áóëà á ñóêöåñèâíî åêñïë³êîâàíà.
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Ðîçâ’ÿçàííÿ ö³º¿ ñóïåðå÷íîñò³ âèìàãàº ðåêîí-
ñòðóêö³¿ ñêëàäíèê³â çàäóìó (ñóáö³ë³ñíîñòåé) òà
âèÿâëåííÿ, ÿê ñàìå ÷àñîâà ïîñë³äîâí³ñòü ¿õíüî¿ ðåà-
ë³çàö³¿ â ìîâëåíí³ âïëèâàº, ÿêùî âïëèâ íàñïðàâä³
³ñíóº, íà éîãî àâòåíòè÷í³ñòü.

Ç îäíîãî áîêó, çàäóì ìîæíà ñôîðìóëþâàòè
íàñòóïíèì ÷èíîì: ëþäèíà çíàõîäèòü ãàðìîí³þ ç
Áîãîì, âèçíàþ÷è íåîáõ³äí³ñòü ïàä³ííÿ ÿê ñóòü âèùî¿
âîë³. Àáî â òåðì³íàõ ºäíîñò³ ïðåäìåòà é çàãàëüíî¿
îçíàêè – ëþäèíà (ïðåäìåò), ÿêó Áîã øòîâõàº äî
ïð³ðâè (çàãàëüíà îçíàêà).

Ñóáö³ëüíîñò³, çã³äíî ç ôðàãìåíòîì, íàë³÷óþòü
òàê³ ïîíÿòòºâ³ âóçëè, ÿê Áîã, ëþäèíà (ëþäè), çàëåæ-
í³ñòü (ñïîñ³á ïàä³ííÿ), ïðèìèðåííÿ (ç âëàñíèì çëîì),
ïàä³ííÿ (äîçâ³ë ñåáå øòîâõíóòè). Àáî: âèä çãîðè,
ìåíòàë³çàö³ÿ áîæîãî ì³ñöÿ (³ñòîðè÷íà ïàíîðàìà
ëþäñüêî¿ ïîðî÷íîñò³, ó ô³ëüì³ – â³äåîõðîí³êà
ãåíîöèäó), çàëåæí³ñòü ÿê âèä íåâîë³, ñõåìàòè÷íèé
ïîðòðåò ô³ëîñîôà-³ððàö³îíàë³ñòà Ñ.Ê’ºðêåãîðà
(³êîí³÷íà ðåïðåçåíòàö³ÿ ³äå¿), ïîòðåáè ëþäèíè,
â³çóàë³çàö³ÿ ïàä³ííÿ/ñòðèáêà â ïð³ðâó òà ëîãîåï³ñ-
òåìà “cogito ergo sum” (êàðòåç³àíñüêèé àôîðèçì ÿê
ï³ä´ðóíòÿ/ñòèìóë äëÿ ïåðåîñìèñëåííÿ). Ó âíóòð³ø-
íüîìó êîä³ âóçëè ìîæóòü áóòè ïîçíà÷åí³ äîâ³ëüíèìè
íåìîâíèìè ñèìâîëàìè (ðèñ. 1).

Õî÷à âóçëè ìàþòü áóòè âåðáàë³çîâàí³ ïî÷åð-
ãîâî, àáè â³äïîâ³äàòè ïðàâèëó ñóêöåñèâíî¿ îðãà-
í³çàö³¿ ìîâëåííÿ, íå ³ñíóº îá’ºêòèâíèõ îáìåæåíü
äëÿ òîãî, ùîá ïåðåîñìèñëåíèé àôîðèçì Äåêàðòà
íå áóâ âèñëîâëåíèé, íàïðèêëàä, ïîïåðåäó òëóìà-
÷åííÿ ïðèðîäè ïîòðåá, çáåð³ãàþ÷è ïðè öüîìó
ö³ëüí³ñòü çàäóìó.

Íàïðèêëàä (ïîð. ç ôðàãìåíòîì íà ñ. 66):
1. I finally see, good Lord, how we must look from

out there. Kierkegaard was right. There is an awful
precipice before us, but he was wrong about the leap.
There’s a difference between jumping and being pushed.
It’s not cogito ergo sum, but decido ergo sum. Our
addiction is evil. The propensity for this evil lies in our
weakness before it. You reach a point where you are
forced to face your own needs, and the fact you can’t
terminate the situation settles on you with full force (âèä
çãîðè, ïîðòðåò, ñòðèáîê vs ïàä³ííÿ, àôîðèçì,
çàëåæí³ñòü, ïîòðåáè). Àáî: 2. Our addiction is evil.
The propensity for this evil lies in our weakness before it.
I finally see, good Lord, how we must look from out there.
Kierkegaard was right. There is an awful precipice before
us, but he was wrong about the leap. You reach a point
where you are forced to face your own needs, and the
fact you can’t terminate the situation settles on you
with full force. It’s not cogito ergo sum, but decido ergo
sum. There’s a difference between jumping and being

pushed (çàëåæí³ñòü, âèä çãîðè, ïîðòðåò, ïîòðåáè,
àôîðèçì, ñòðèáîê vs ïàä³ííÿ).

Äîâ³ëüí³ñòü âåðáàë³çàö³¿ ñóáö³ëüíîñòåé ìîæíà
ïîÿñíèòè çà äîïîìîãîþ ìîçà¿÷íî¿ ìîäåë³ êîìóí³-
êàö³¿ [7, ñ. 45–47], çã³äíî ç ÿêîþ áóäü-ÿêèé ìîâëåí-
íºâèé àêò ïîâ’ÿçóº ³íôîðìàö³éí³ åëåìåíòè íå ëèøå
âçÿò³ ç áåçïîñåðåäíüî¿ äëÿ àêòó ñèòóàö³¿, à ôðàãìåíòè
ð³çíèõ ñèòóàö³é ³ ïîä³é ìèíóëîãî: öèòàò, ïðî÷èòàíèõ
áàãàòî ðîê³â òîìó, âèñëîâ³â ç ðåêëàìíèõ ðîëèê³â,
ðîçìîâ ç äðóçÿìè, ìîìåíò³â ³íòðîñïåêö³¿, ìð³é,
ñíîâèä³íü òîùî. Äî òîãî æ, ñïîñ³á ¿õíüîãî òðàêòó-
âàííÿ àäðåñàòîì ìîæå çíà÷íî â³äð³çíÿòèñÿ â³ä
ñïîñîáó ìîâöÿ, ³ (âæå âåðáàë³çîâàíèé) ìîâëåí-
íºâèé àêò – ìîçà¿êà åëåìåíò³â, ùî ñêëàäåí³ ad hoc ³
ìàþòü ð³çíó ÷àñîâó é ñîö³àëüíó ðåëåâàíòí³ñòü, – íå
ð³âíîçíà÷íèé ó ðîçóì³íí³ ìîâöÿ é àäðåñàòà,
â³äêðèòèé äëÿ ³íòåðïðåòàö³¿ òà äîâ³ëüíîñò³ îñìèñëåí-
íÿ ç îïîðîþ íà âëàñíèé äîñâ³ä. Çàäóì, òàêèì ÷èíîì,
òàêîæ ìàº îçíàêó ñóêöåñèâíîñò³, àäæå ö³ëüí³ñòü, ÿê
âèäíî, âèáóäîâóºòüñÿ ç åëåìåíò³â, à íå íàâïàêè –
ðîçïàäàºòüñÿ íà íèõ. Ç ³íøîãî áîêó, òàêèé âèñíîâîê
àæ í³ÿê íå çàïåðå÷óº ñèìóëüòàííîãî ³ñíóâàííÿ ö³ë³ñ-
íîñò³/ñóáö³ë³ñíîñòåé ó ìåíòàëüíîìó êîä³. Ñêëàäåíèé
ç åëåìåíò³â ó ö³ë³ñí³ñòü, çàäóì àíàë³çóºòüñÿ ìîâöåì
âäðóãå, êîæåí åëåìåíò îêðåìî ³íòåðïðåòóºòüñÿ íèì
ñòîñîâíî âñ³º¿ ö³ëüíîñò³ äëÿ ïåðåäà÷³ àäðåñàòîâ³.
Âèêëàä çàäóìó, òàêèì ÷èíîì, ëèøå óìîâíèé ïðèéîì
ðîçêëàäàííÿ ñêëàäåíî¿ ìîçà¿êè, ÿêó àäðåñàò ìîæå
ñêëàñòè ãåòü â ³íøó ö³ë³ñí³ñòü, ùî é â³äáóâàºòüñÿ ó
âèïàäêó îñíîâíî¿ ³äå¿ ìîâëåííºâîãî ôðàãìåíòà íà
ñ. 4: íåçðîçóì³ëî, ÷è òî ìîâåöü ââàæàº ñåáå áîãîì
(áî ñòàâèòü ñåáå íà éîãî ì³ñöå é óæå çãîðè âèçíàº
íåîáõ³äí³ñòü ïàä³ííÿ), ÷è òî ðàáîì (áî âïåâíåíèé,
ùî ñòðèáíóâ íå ç âëàñíî¿ âîë³).

ßêùî ââàæàòè ðåàë³çàö³þ çàäóìó ñóêöåñèâíîþ
é äîòðèìóâàòèñÿ ïîðÿäêó ñë³äóâàííÿ âèñëîâëåíü,
äîâîäèòüñÿ âèçíàòè, ùî ëþäèíà – ðàá, àäæå âèñ-
íîâîê ï³äòâåðäæóº ïàä³ííÿ ÿê íàñë³äîê ï³äøòîâõó-
âàííÿ: There’s a difference between jumping and being
pushed à you can’t terminate the situation à it’s decido
ergo sum. Óò³ì, íà ð³âí³ îêðåìèõ âèñëîâëåíü
ñïîñòåð³ãàºòüñÿ àìá³âàëåíòí³ñòü. Ïîðÿä ç òåìà-
ðåìàòè÷íîþ ñóêöåñ³ºþ ÿê ÷åðãîâ³ñòþ ãðóï ï³äìåòà
é ïðèñóäêà íàÿâíà ñèìóëüòàíí³ñòü, ÿêà í³âåëþº
îïîçåìè “ìèíóëå (ñóá’ºêò) – òåïåð³øíº (ïðåäè-
êàò) – ìàéáóòíº (àðãóìåíò)” ó òðè÷ëåííîìó òðàíçè-
òèâíîìó òèï³ ðå÷åííÿ, àäæå åëåìåíòè ìîçà¿êè
çàäóìó â³äîáðàæàþòü ïîçàìîâíó ñèòóàö³þ ö³ë³ñíî.

Â àíàë³çîâàíîìó ôðàãìåíò³ öÿ ã³ïîòåçà ï³äòâåð-
äæóºòüñÿ åêâ³âàëåíòí³ñòþ ìèíóëîãî, òåïåð³øíüîãî
é ìàéáóòíüîãî â ìîçà¿÷íîìó çàäóì³, äå ñóá’ºêò ÷àñòî
àáî òîòîæíèé, àáî âèêîíóº ôóíêö³þ ³íøèõ ÷ëåí³â:

 
 

Вид згори 
?  

Залежність 
 

Потреби 

 
Афоризм 

 
Портрет 

 
Стрибок vs падіння 

Ðèñ. 1. Ñèìâîëè ïîíÿòòºâèõ âóçë³â
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1. I see, good Lord, how we must look from out there
(ß áà÷ó, Ãîñïîäè, ÿê ìè, íàïåâíî, âèãëÿäàºìî
çâ³äòè). – I see us from out there. Òàêå ôîðìóëþâàííÿ
îçíà÷àº, ùî ìîâåöü ïåðåáóâàº íà ì³ñö³ Áîãà é
áà÷èòü çâ³äòè íàñ (òîáòî ñåáå), – ³, îòæå, â³í òóò ³
òàì îäíî÷àñíî, ³ ñóá’ºêò (I), ³ îá’ºêò (us), ³ Áîã, ³ ðàá.

2. Addiction is evil. The propensity for this evil lies in our
weakness before it (Íàøà çàëåæí³ñòü – çëî. Ñõèëüí³ñòü
äî öüîãî çëà ó íàø³é ñëàáêîñò³ ïåðåä íèì.)

Ìîâåöü íàìàãàºòüñÿ âèçíà÷èòè çàëåæí³ñòü ÿê
çëî, àëå ïîâåðòàºòüñÿ äî ïîïåðåäíüîãî ïàðàäîêñó
îòîòîæíåííÿ ñóá’ºêòà é îá’ºêòà. Ïîáóäîâà âèãëÿäàº
íàñòóïíèì ÷èíîì: Addiction is evil (çàëåæí³ñòü – çëî).
Propensity is weakness (ñõèëüí³ñòü – ñëàáê³ñòü).
Addiction is weakness before evil (çàëåæí³ñòü –
ñëàáê³ñòü ïåðåä çëîì). →  Addiction is evil and
addiction is weakness (çàëåæí³ñòü – ³ çëî, ³ ñëàáê³ñòü).

→  The evil is weakness before itself. The evil acts
upon itself (çëî – ñëàáê³ñòü ïåðåä ñîáîþ, çëî ä³º
ñàìå íà ñåáå).

3. Kierkegaard was right (about a precipice) and wrong
(about jumping). – Ê’ºðêåãîð ïîìèëÿâñÿ ³ ìàâ ðàö³þ
âîäíî÷àñ.

4. You reach a point where you are forced to face
your own needs, and the fact you can’t terminate the
situation settles on you with full force (Íàñòàº ÷àñ, êîëè
ìóñèø âèçíàòè ñâî¿ ïîòðåáè ³ ç íèìè – íåìîæëè-

â³ñòü ïîêëàñòè êðàé äèêòàòó ñèòóàö³¿.) – You have
needs (àêòèâíèé ñóá’ºêò, ùî ñòðèáàº ñàì) and they
settle on you (³íøèé àêòèâíèé ñóá’ºêò, ÿêèé øòîâõàº).

→  Your need to jump is God’s will to push (òâîÿ
ïîòðåáà ñòðèáíóòè – öå Áîæà âîëÿ øòîâõíóòè).

5. I fall means I exist (ïàäàþ, çíà÷èòü ³ñíóþ).
Ñìåðòåëüíå ïàä³ííÿ – æèòòÿ.

ßê âèäíî, äëÿ ôðàãìåíòà, ùî àíàë³çóºòüñÿ, â
îñíîâ³ êîæíîãî âèñëîâëåííÿ ëåæèòü åêâ³âàëåíò-
í³ñòü îá’ºêòà ³ ñóá’ºêòà, òåìè ³ ðåìè. ßêùî ìèíóëå,
òåïåð³øíº é ìàéáóòíº ³ñíóþòü ñèìóëüòàííî â îäí³é
ìîçà¿ö³ çàäóìó, íå ìîæíà ç ö³ëêîâèòîþ òî÷í³ñòþ
âèçíà÷èòè ëîã³÷í³ ñóá’ºêòíî-ïðåäèêàòíî-àðãóìåíòí³
â³äíîøåííÿ. Îòæå, ÿêùî àðãóìåíò – ñóá’ºêò, à
ñóá’ºêò – àðãóìåíò, òî òîé, õòî ïàäàº, øòîâõàº ñåáå
ñàì, à çíà÷èòü, â³í ³ º áîã.

Âñóïåðå÷ òîìó, ùî íàâåäåíèé åêñïåðèìåíòàëüíèé
àíàë³ç ìîæå âèêëèêàòè ñóìí³âè ñòîñîâíî óí³âåð-
ñàëüíîñò³ éîãî çàñòîñóâàííÿ íà áóäü-ÿêîìó ìîâíîìó
ìàòåð³àë³, â³í îêðåñëþº ïåðñïåêòèâó ïîäàëüøîãî
äîñë³äæåííÿ ìîâëåííÿ é ìèñëåííÿ ÿê òàêèõ, ùî ìàþòü
ÿê ñèìóëüòàíí³, òàê ³ ñóêöåñèâí³ âëàñòèâîñò³. Çðîáëåí³
ó ñòàòò³ âèñíîâêè ìîæóòü áóòè ïåðåâ³ðåí³ ïðè íàïèñàíí³
êóðñîâèõ ðîá³ò àáî íà ñåì³íàðñüêèõ çàíÿòòÿõ ³ç
çàãàëüíîãî ìîâîçíàâñòâà (òåìà “Íàóêîâ³ íàïðÿìè â
ìîâîçíàâñòâ³ (ë³íãâîô³ëîñîô³ÿ, ïñèõîë³íãâ³ñòèêà)”) ³
òåîðåòè÷íî¿ ãðàìàòèêè àíãë³éñüêî¿ ìîâè (òåìà
“Ôóíêö³îíàëüíà ïåðñïåêòèâà ðå÷åííÿ”).
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Äæåðåëî ³ëþñòðàòèâíîãî ìàòåð³àëó
The Addiction, directed by Abel Ferrara [VHS analogous resource]. – Polygram USA Video, 1997. – 1 Video

Home System cassette (VHS): black & white, closed-captioned, HiFi sound, NTSC; 85 min.


