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Ó ñòàòò³ ðîçãëÿäàºòüñÿ ÿâèùå çì³íåíèõ ñòàí³â ñâ³äîìîñò³ â õóäîæí³é ñåìàíòèö³.
Ïðîïîíóºòüñÿ íîâèé ï³äõ³ä äî àíàë³çó îáðàçó ïåðñîíàæà ç ïîçèö³é ë³íãâîïñèõîëîã³¿.
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Â ñòàòüå ðàññìàòðèâàåòñÿ ÿâëåíèå èçìåíåííûõ ñîñòîÿíèé ñîçíàíèÿ â
õóäîæåñòâåííîé ñåìàíòèêå. Ïðåäëàãàåòñÿ íîâûé ïîäõîä ê àíàëèçó îáðàçà
ïåðñîíàæà ñ ïîçèöèé ëèíãâîïñèõîëîãèè.
Êëþ÷åâûå ñëîâà: èçìåíåííûå ñîñòîÿíèÿ ñîçíàíèÿ, îáðàç ïåðñîíàæà,
ëèíãâîïñèõîëîãèÿ.

The article focuses on altered states of consciousness from the perspective of literary
semantics. A new approach to the analysis of character’s image based on the
assumptions of linguopsychology is adopted.
Key words: altered states of consciousness, character’s image, linguopsychology.

Äîñë³äæåííÿ õóäîæíüîãî òåêñòó ç ïîçèö³é
ë³íãâîïîåòèêè äîâãèé ÷àñ çîñåðåäæóâàëîñÿ á³ëü-
øîþ ì³ðîþ íà âåðáàëüíèõ îáðàçàõ, ñåðåä ÿêèõ
îñîáëèâå ì³ñöå çàéìàëè òðîïè. Ñàìå îñòàíí³ ââà-
æàëèñÿ îñíîâíîþ õàðàêòåðèñòèêîþ õóäîæíüîãî
òåêñòó, ÿêà é âèçíà÷àº ñïåöèô³êó õóäîæíüî¿ îáðàç-
íîñò³. Âèâ÷åííÿ êîìïîçèö³éíîãî àñïåêòó õóäîæíüîãî
òåêñòó, çîêðåìà ïåðñîíàæíèõ îáðàç³â, áóëî
ïåðåâàæíî ñôåðîþ ³íòåðåñ³â ë³òåðàòóðîçíàâñòâà.

Çì³íà ïîãëÿä³â íà ïðèðîäó õóäîæíüîãî òåêñòó òà
çâåðíåííÿ äî íüîãî ÿê äî â³äêðèòî¿ ö³ë³ñíî¿
ñàìîðåãóëüîâàíî¿ ñèñòåìè, ÿêà â³äîáðàæàº çíàííÿ
ëþäèíè ïðî íàâêîëèøí³é ñâ³ò ³ ïðî ñåáå, çóìîâëþº
³íòåðåñ äî âèâ÷åííÿ îñîáëèâîñòåé õóäîæíüîãî
â³äîáðàæåííÿ åìîö³é [2] ³ ³íøèõ ÿâèù, ïîâ’ÿçàíèõ ç
ïñèõ³÷íîþ ä³ÿëüí³ñòþ ëþäèíè, íàïðèêëàä, ñâ³äîì³ñòþ
òà ¿¿ ñòàíàìè. Ó çâ’ÿçêó ç öèì ñòàº çðîçóì³ëèì, ùî
âèÿâëåííÿ ñïåöèô³êè õóäîæíüîãî îáðàçó íå ìîæå
îáìåæóâàòèñÿ ëèøå éîãî âåðáàëüíîþ ïëîùèíîþ.

Îòæå, àêòóàëüí³ñòü ö³º¿ ñòàòò³ âèçíà÷àºòüñÿ çà-
ãàëüíîþ ñïðÿìîâàí³ñòþ ñó÷àñíèõ ô³ëîëîã³÷íèõ ñòóä³é
íà ïîøóê íîâèõ øëÿõ³â äî ðîçêðèòòÿ ïðèõîâàíèõ
ñìèñë³â õóäîæíüîãî òåêñòó ³ ïîãëèáëåííÿ óÿâëåíü
ïðî ìåõàí³çìè ïîðîäæåííÿ õóäîæíüî¿ îáðàçíîñò³.

Ïðåäìåò íàøîãî âèâ÷åííÿ ñòàíîâëÿòü ñåìàí-
òè÷í³ òà ñòèë³ñòè÷í³ îñîáëèâîñò³ ðåïðåçåíòàö³¿
çì³íåíèõ ñòàí³â ñâ³äîìîñò³ (äàë³ – ÇÑÑ) ó ñèñòåì³
ïåðñîíàæíèõ îáðàç³â õóäîæíüîãî òåêñòó.

Ìåòà äîñë³äæåííÿ ïîëÿãàº ó âñòàíîâëåíí³ ñïå-
öèô³êè âò³ëåííÿ ÇÑÑ â îáðàçí³é ñèñòåì³ õóäîæ-

íüîãî òåêñòó øëÿõîì ñåìàíòè÷íîãî òà êîíòåê-
ñòóàëüíî-³íòåðïðåòàö³éíîãî àíàë³çó. Çàçíà÷åíà ìåòà
ïåðåäáà÷àº ðîçâ’ÿçàííÿ òàêèõ çàâäàíü: 1) íàäàòè
âèçíà÷åííÿ ÇÑÑ ³ îêðåñëèòè íàïðÿìè ¿õ âèâ÷åííÿ
â ë³íãâ³ñòèö³; 2) âèîêðåìèòè çàñîáè âò³ëåííÿ ÇÑÑ
â îáðàçíîìó ïðîñòîð³ õóäîæíüîãî òåêñòó; 3) çàïðî-
ïîíóâàòè àíàë³ç ïåðñîíàæíèõ îáðàç³â õóäîæíüîãî
òåêñòó êð³çü ïðèçìó ÇÑÑ.

Ìàòåð³àëîì äîñë³äæåííÿ ñëóãóâàâ ðîìàí
².Ñòîóíà “Lust for Life”.

Ïåðñîíàæíèé îáðàç äîíåäàâíà çíàõîäèâñÿ íà
ïåðèôåð³¿ ë³íãâ³ñòè÷íèõ äîñë³äæåíü õóäîæíüîãî
òåêñòó òà áóâ ïðåäìåòîì çàö³êàâëåííÿ ë³òåðàòóðî-
çíàâñòâà. Òàêèé ï³äõ³ä ìàº ñâîº êîð³ííÿ â ñòðóêòó-
ðàë³ñòñüêèõ äîñë³äæåííÿõ õóäîæíüîãî òåêñòó [5] òà
ôîðìàëüí³é øêîë³ ë³òåðàòóðîçíàâñòâà [6], â ìåæàõ
ÿêèõ ïåðñîíàæ ðîçãëÿäàâñÿ ÿê òàêèé, ùî ïîçáàâëÿ-
ºòüñÿ ïñèõîëîã³÷íèõ ðèñ ³ ïîâí³ñòþ ðîç÷èíÿºòüñÿ â
òåêñò³. Çâåðíåííÿ äî êîíöåïòóàëüíî¿ áóäîâè
õóäîæíüîãî òåêñòó òà âèä³ëåííÿ éîãî àíòðîïîìîðô-
íèõ ðèñ çóìîâèëî âèíèêíåííÿ “êîìá³íîâàíîãî”
ï³äõîäó, ÿêèé âðàõîâóº äâà ð³âí³ – ïñèõîëîã³÷íèé
òà òåêñòîâèé [7, ñ. 257]. Ïîºäíàííÿ ô³ëîëîã³÷íîãî ³
ïñèõîëîã³÷íîãî àñïåêò³â ïðîïîíóº ë³íãâîïñèõî-
ëîã³÷íèé ï³äõ³ä äî àíàë³çó ìîâíèõ ÿâèù. Òàêèé
íàïðÿì ç’ÿâèâñÿ ïîð³âíÿíî íåùîäàâíî ³ ðîçâèâà-
ºòüñÿ â ìåæàõ ìîâîçíàâ÷î¿ øêîëè, î÷îëþâàíî¿
ïðîôåñîðîì Â.Ç.Äåì’ÿíêîâèì. Ó éîãî ìåæàõ
ë³íãâîïñèõîëîã³ÿ òðàêòóºòüñÿ ÿê íàóêà, ïðåäìåòîì
âèâ÷åííÿ ÿêî¿ º ëþäñüêà ìåíòàëüí³ñòü, ñåìàíòèêà
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òåðì³í³â ëþäñüêî¿ äóõîâíîñò³ êð³çü ïðèçìó ìîâè [3,
ñ. 29]. Ìè ðîçãëÿäàºìî ë³íãâîïñèõîëîã³þ ÿê ãàëóçü
ô³ëîëîã³¿, îá’ºêòîì ÿêî¿ º ìîâà ÿê çàñ³á çáåðåæåííÿ
³ ïåðåäà÷³ çíàííÿ ïðî íàâêîëèøí³é ñâ³ò, ëþäèíó òà
¿¿ ïñèõ³êó. Ïðåäìåòîì ö³º¿ ãàëóç³ º çàñîáè âåðáàë³-
çàö³¿ òà îñîáëèâîñò³ êîíöåïòóàë³çàö³¿ ïñèõ³÷íèõ
ÿâèù ó òåêñò³. Ó ìåæàõ ë³íãâîïñèõîëîã³¿ ïåðñîíàæ
ðîçãëÿäàºòüñÿ ÿê â³ðòóàëüíà ìîâíà îñîáèñò³ñòü,
ïåâíèé ïñèõîëîã³÷íèé òèï ³ ÷àñòèíà îáðàçíî¿ ñèñòå-
ìè õóäîæíüîãî òåêñòó. Ñàìå ÷åðåç îáðàç ïåðñîíàæà
àâòîð õóäîæíüîãî òâîðó âò³ëþº ñâîº óÿâëåííÿ ïðî
âèíèêíåííÿ òà ðîçâèòîê ÇÑÑ.

Çâåðíåííÿ äî ÇÑÑ ó êîíòåêñò³ îáðàçíîãî ïðîñ-
òîðó õóäîæíüîãî òåêñòó ïîòðåáóº ðîçðîáêè îñîáëè-
âî¿ ìåòîäèêè àíàë³çó. Òðàäèö³éíî ïîáóäîâà ñõåìè
àíàë³çó òåêñòîâèõ êîíöåïò³â ³ áàçîâèõ îïîçèö³é
â³äáóâàºòüñÿ òàêèì ÷èíîì: ïðîâåäåííÿ êîìïîíåíò-
íîãî àíàë³çó ëåêñåì íà ¿õ ïîçíà÷åííÿ â ìîâ³, íàêëà-
äàííÿ îòðèìàíî¿ ñåìàíòè÷íî¿ ìåðåæ³ íà òåêñò ç
ìåòîþ âèîêðåìëåííÿ çàñîá³â âò³ëåííÿ òàêèõ êîíöåï-
òóàëüíèõ ìîäåëåé ó õóäîæíüîìó òåêñò³. Âèâ÷åííÿ
ÇÑÑ ìàº ñâîþ ñïåöèô³êó, îñê³ëüêè êîìïîíåíòíèé
àíàë³ç ëåêñåì íà ïîçíà÷åííÿ öüîãî ÿâèùà (íàïðèê-
ëàä, ó àíãë³éñüê³é ìîâ³ altered, states, consciousness)
íå º åôåêòèâíèì äëÿ âèä³ëåííÿ ïîêàçíèê³â ÇÑÑ ó
õóäîæíüîìó òåêñò³. Âèð³øåííÿ ö³º¿ ïðîáëåìè ïîëÿãàº
ó çàëó÷åíí³ çäîáóòê³â ³íøèõ ãóìàí³òàðíèõ äèñöèïë³í,
çîêðåìà ïñèõîëîã³¿. Òàêèì ÷èíîì, ïåðøèé åòàï
ðîçãëÿäó ÇÑÑ ó õóäîæíüîìó òåêñò³ ïåðåäáà÷àº
³äåíòèô³êàö³þ ÷èííèê³â ÇÑÑ ³ ñèìïòîì³â, ÿê³
ñóïðîâîäæóþòü ö³ ñòàíè, íà áàç³ äàíèõ ïñèõîëîã³¿.

Ó ïñèõîëîã³¿ ÇÑÑ òðàêòóþòüñÿ ÿê íåòðèâàë³
íåïàòîëîã³÷í³ ïñèõîñîìàòè÷í³ ñòàíè, ÿê³ âèíèêàþòü ó
ïñèõ³÷íî çäîðîâèõ ëþäåé ï³ä âïëèâîì çîâí³øí³õ ³
âíóòð³øí³õ ôàêòîð³â [8, ñ. 27]. Òàê³ ñòàíè ñóá’ºêòèâíî
ðîçï³çíàþòüñÿ ñàìîþ ëþäèíîþ ÷è ñòîðîíí³ì ñïîñòå-
ð³ãà÷åì ÿê â³äõèëåííÿ â³ä íîðìàëüíîãî ñòàíó [4, ñ. 6].
Âîíè ìîæóòü ñóïðîâîäæóâàòèñÿ òàêèìè õàðàêòåðíèìè
ñèìïòîìàìè: çì³íîþ ìèñëåííÿ; ïîðóøåííÿì â³ä÷óòòÿ
÷àñó; âòðàòîþ êîíòðîëþ; çì³íîþ åìîö³éíîãî ñòàíó,
îáðàçó ò³ëà, ñìèñëó é çíà÷åííÿ; âèêðèâëåííÿì
ñïðèéíÿòòÿ; â³ä÷óòòÿì â³äðîäæåííÿ; ï³äâèùåíîþ
÷óòëèâ³ñòþ äî íàâ³þâàííÿ. Ç ôóíêö³îíàëüíîãî ðàêóðñó
òàê³ ñòàíè ìîæóòü ìàòè ïîçèòèâíèé ³ íåãàòèâíèé âïëèâ
íà æèòòºä³ÿëüí³ñòü ëþäèíè [8–11].

Âèçíà÷àþ÷è ãíîñåîëîã³÷íèé ñòàòóñ ÇÑÑ, ñë³ä
çãàäàòè, ùî õóäîæí³é òåêñò ïåðåäáà÷àº íàÿâí³ñòü òðüîõ
àíòðîïîöåíòð³â: àâòîð, ïåðñîíàæ, ÷èòà÷, ùî íàäàº
ìîæëèâ³ñòü âèñâ³òëåííÿ ÇÑÑ ó òðüîõ ðàêóðñàõ. Ïî-
ïåðøå, ÇÑÑ ìîæóòü ðîçãëÿäàòèñÿ ÿê îäíà ç³ ñòîð³í
âèâ÷åííÿ ïñèõîëîã³÷íîãî ïîðòðåòà àâòîðà òåêñòó,
îñê³ëüêè àêò òâîð÷îñò³ ñóïðîâîäæóºòüñÿ òàêèìè ñòàíàìè
[1, ñ. 11]. Ïî-äðóãå, ÇÑÑ º ÷àñòèíîþ îáðàçíî¿ ñèñòåìè
õóäîæíüîãî òåêñòó. Çðåøòîþ, ñàì õóäîæí³é òåêñò ìîæå
ñëóãóâàòè çàñîáîì, ÿêèé ñïðè÷èíÿº ÇÑÑ [9, ñ. 411–
430]. Ó àñïåêò³ ¿õ âèâ÷åííÿ ÿê ÷àñòèíè îáðàçíî¿ ñèñòåìè
õóäîæíüîãî òåêñòó ìè âèçíà÷àºìî ÇÑÑ ÿê õóäîæíº
âò³ëåííÿ òàêèõ àëüòåðíàòèâíèõ ôîðì ñâ³äîìîñò³ â
ñóêóïíîñò³ âåðáàëüíèõ ³ ïåðñîíàæíèõ îáðàç³â.
Ïðî³ëþñòðóºìî âò³ëåííÿ ÇÑÑ íà ïðèêëàä³ ôðàãìåíò³â,
ïðèñâÿ÷åíèõ îïèñó òâîð÷î¿ îñîáèñòîñò³ Â³íñåíòà âàí
Ãîãà â ðîìàí³ ².Ñòîóíà “Lust for Life”. Ó ïåðø³é ÷àñòèí³ –
çàâ’ÿçö³ – çîáðàæåíî âõîäæåííÿ ìèòöÿ ó ÇÑÑ:

He began a canvas lethargically, working almost
without interest. Slowly his energy would pick up as ideas

to creep into his mind and become formulated [10,
ñ. 185].

Ïñèõ³÷íèé ñòàí õóäîæíèêà õàðàêòåðèçóºòüñÿ
çíèæåííÿì åìîö³éíî¿ àêòèâíîñò³, ùî ï³äêðåñëþ-
ºòüñÿ âèêîðèñòàííÿì ïðèñë³âíèêà lethargically, ÿêèé
ì³ñòèòü ñåìè no energy, no interest (â³äñóòí³ñòü åíåð-
ã³¿, â³äñóòí³ñòü ³íòåðåñó). Ïåðñîíàæ í³áè íàêîïè÷óº
âíóòð³øíþ åíåðã³þ.

Äðóãà ÷àñòèíà óðèâêà ðåêîíñòðóþº ñâ³äîì³ñòü
ìèòöÿ ó ìîìåíò òâîð÷îãî ï³äíåñåííÿ:

As objects appeared clearly on the canvas, his
demands upon himself became more exacting. His mind
would flee from his family, from his friends and other
interests. His appetite would desert him and he would be
living on nervous energy. His body would shrink on its
ample frame and the sentimental eyes become lost in a
hazy mist. The more he became fatigued, the more
desperately he worked. The nervous passion which
possessed him would rise higher and higher. In his mind
he knew how long it would take him to finish; he set his
will to last until that very day. He was like a man ridden
by a thousand demons; he had years in which to complete
the canvas, but something forced him to lacerate himself
every hour of the twenty-four [10, ñ. 185].

Ïåðåáóâàþ÷è â ñòàí³ ÇÑÑ, õóäîæíèê â³ä÷óâàº âèíÿò-
êîâó òâîð÷ó íàñíàãó. Íàäçâè÷àéíà åíåðã³éí³ñòü ìèòöÿ
âò³ëþºòüñÿ çà äîïîìîãîþ ìîâíèõ îäèíèöü nervous energy,
nervous passion, ÿê³ ì³ñòÿòü ñåìè, ïîâ’ÿçàí³ ç â³äõèëåííÿì
â³ä íîðìè. Çàëó÷åííÿ ñë³â ç ñåìàíòèêîþ àêòèâíîñò³
(energy, strength, force, lacerate) ï³äêðåñëþº ñïàëàõ á³ëüø
³íòåíñèâíèõ, í³æ ó íîðìàëüíîìó ñòàí³, åìîö³é.
Â³äõèëåííÿ â³ä íîðìàëüíîãî åìîö³éíîãî ñòàíó
ðåïðåçåíòóºòüñÿ çà äîïîìîãîþ òðîïå¿÷íèõ çàñîá³â (like
a man ridden by a thousand demons). Çì³íþºòüñÿ é ðèòì³÷íà
ïîáóäîâà ôðàãìåíòà: â³ä÷óòòÿ ïðèñêîðåííÿ òåìïó ³
çðîñòàííÿ âíóòð³øíüî¿ ïñèõ³÷íî¿ åíåðã³¿ ïîâ’ÿçàíå ç
âèêîðèñòàííÿì ïàðàëåëüíèõ ñèíòàêñè÷íèõ êîíñòðóêö³é.

Âîäíî÷àñ, ñòàí ÇÑÑ íå ìîæå áóòè äîâãîòðè-
âàëèì, îñê³ëüêè ñïðè÷èíÿº ô³çè÷íå òà åìîö³éíå
âèñíàæåííÿ. Ó òðåò³é ÷àñòèí³ íàâåäåíîãî ôðàãìåíòà
ñïîñòåð³ãàºìî äåñòðóêòèâí³ íàñë³äêè ÇÑÑ:

Once the canvas was delivered, he collapsed in
heap. He was weak, ill, delirious. It took Jet many
days to nurse him back to health and sanity. His
exhaustion was so complete that the very sight or smell
of paint made him nauseated �[10, ñ. 185].

Ðåäóêö³ÿ åìîö³éíî¿ àêòèâíîñò³ âò³ëþºòüñÿ øëÿ-
õîì âæèâàííÿ ñë³â ³ ñëîâîñïîëó÷åíü, ÿê³ ïîçíà÷àþòü
â³äñóòí³ñòü çäàòíîñò³ äî ä³¿, ñïîâ³ëüíåíó ðåàêö³þ òà
ïîâ’ÿçàí³ ç ñåìàíòèêîþ ïàñèâíîñò³: collapsed in heap,
weak, ill, delirious, exhaustion.

Îòæå, ÇÑÑ º õóäîæí³ì âò³ëåííÿì àëüòåðíàòèâíèõ
ôîðì ñâ³äîìîñò³ â ñóêóïíîñò³ âåðáàëüíèõ ³ ïåðñîíàæ-
íèõ îáðàç³â. Ðîçãëÿä êîìïîçèö³éíî¿ ïëîùèíè
õóäîæíüîãî òåêñòó, çîêðåìà ïåðñîíàæíî¿ îáðàçíîñò³,
äîçâîëÿº ïî-íîâîìó ïîãëÿíóòè íà ñïåöèô³êó õóäîæ-
íüî¿ îáðàçíîñò³. Îñíîâíèì çàñîáîì âò³ëåííÿ ÇÑÑ ó
ñèñòåì³ ïåðñîíàæíèõ îáðàç³â º çì³íà çâè÷íîãî ðèòìó
ñïðèéíÿòòÿ ïåðñîíàæåì ä³éñíîñò³. Óïîâ³ëüíåííÿ ÷è
ïðèñêîðåííÿ òàêîãî ðèòìó â³äîáðàæóºòüñÿ øëÿõîì
åêñïðåñèâíîñò³ ñèíòàêñè÷íî¿ îðãàí³çàö³¿ õóäîæíüîãî
òåêñòó (âèêîðèñòàííÿ ïàðàëåëüíèõ ³ áåçñïîëó÷íèêîâèõ
êîíñòðóêö³é òîùî), à òàêîæ ñåìàíòèêè ìîâíèõ îäèíèöü.

Ïåðñïåêòèâîþ äîñë³äæåííÿ â îáðàíîìó íàïðÿì³ º
àíàë³ç ÇÑÑ íà êîíöåïòóàëüíîìó ð³âí³ õóäîæíüîãî òåêñòó.
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