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Ó ñòàòò³ âèâ÷àºòüñÿ ñïåöèô³êà ³ä³îñòèëþ Ìàðãàðåò Äðåááë. Àíàë³çóþòüñÿ ëåêñè÷í³
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Â ñòàòüå ðàññìàòðèâàåòñÿ ñïåöèôèêà èäèîñòèëÿ Ìàðãàðåò Äðýááë.
Àíàëèçèðóþòñÿ ëåêñè÷åñêèå è ñèíòàêñè÷åñêèå îñîáåííîñòè õóäîæåñòâåííûõ
ïðèçâåäåíèé àâòîðà, èõ ïðàãìàòè÷åñêàÿ íàïðàâëåííîñòü.
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The article deals with the specific characteristics of Margaret Drabble’s idiostyle and
lexical and syntactical peculiarities of the writer’s novels, their pragmatic orientation.
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Àíòðîïîöåíòðèçì ñó÷àñíî¿ ë³íãâ³ñòèêè ñïðèÿº
âèâ÷åííþ õóäîæí³õ òâîð³â â àñïåêò³ ³ä³îñòèëþ
ïèñüìåííèêà [4, ñ. 97; 6, ñ. 47], ÿêèé ³íòåðïðåòóºòüñÿ
ó òåðì³íàõ ñóêóïíîñò³ âñ³õ ìîâíèõ çàñîá³â âèðàçíîñò³
àâòîðà [7, ñ. 6].

Ñòèëü ïèñüìåííèêà ðîçóì³þòü ÿê ñïåöèô³÷í³ñòü
ìàíåðè ìîâëåííºâî¿ ïîâåä³íêè, îñîáëèâîñò³
â³äáîðó òà âèêîðèñòàííÿ ìîâíèõ çíàê³â [5, ñ. 160–
165]; ñóêóïí³ñòü òåêñò³â äàíîãî àâòîðà, àáî
ìàêðîòåêñò ³ä³îñòèëþ [3, ñ. 25]; âèá³ð îñîáëèâî¿
êîìóí³êàòèâíî¿ ñòðàòåã³¿ äëÿ ïîâ³äîìëåííÿ âàæëèâî¿
³íôîðìàö³¿ [13, ñ. 37].

Òâîð÷³ñòü Ì.Äðåááë â àíãë³éñüê³é ë³òåðàòóð³ ìàº
îñîáëèâî âàæëèâå çíà÷åííÿ, îäíàê äîñë³äæåííÿ
³íäèâ³äóàëüíîãî ñòèëþ ïèñüìåííèö³ ïðîâîäÿòüñÿ ç
òî÷êè çîðó ë³òåðàòóðîçíàâñòâà. Òîìó ìåòîþ äàíî¿
ñòàòò³ º âèâ÷åííÿ ìîâíèõ ðåàë³çàö³é ñòèëþ àâòîðêè,
ë³íãâîñòèë³ñòè÷íèõ îñîáëèâîñòåé õóäîæí³õ òâîð³â
Ì.Äðåááë.

Äîñë³äæóþ÷è ëåêñè÷í³ é ñèíòàêñè÷í³ õàðàêòåðèñ-
òèêè ðîìàí³â ïèñüìåííèö³, âèâ÷àºìî ïðàãìàòè÷íó
ñïðÿìîâàí³ñòü õóäîæíüîãî òåêñòó, îñê³ëüêè  ë³íãâî-
ñòèë³ñòè÷í³ ïîêàçíèêè, ÿê³ âèñòóïàþòü åëåìåíòàìè
ï³äâèùåííÿ åêñïðåñèâíîñò³ é âïëèâàþòü íà ÷èòà÷à,
çàòðèìóþòü éîãî óâàãó, ï³äñèëþþòü çàö³êàâëåí³ñòü
â ³íôîðìàö³¿. Êð³ì òîãî, âîíè ïåðåäáà÷àþòü
íàÿâí³ñòü îö³íþâàííÿ, îñê³ëüêè ó ìîâíèõ çíàêàõ
îá’ºêòèâóþòüñÿ íå ëèøå ðåçóëüòàòè ÷ëåíóâàííÿ ³
ï³çíàííÿ ñâ³òó, àëå é ïðàãíåííÿ ëþäèíè îõàðàêòå-
ðèçóâàòè ïîçíà÷óâàíå, ïåðåäàòè äàí³ ïðî ö³ííîñò³
ÿâèùà òà éîãî ñóòí³ñí³ âëàñòèâîñò³ [12, ñ. 81].

 Öå îçíà÷àº, ùî ì³æ íîì³íàòèâíèìè îäèíèöÿìè
òà ¿õí³ìè åêñïðåñèâíèìè êîðåëÿòàìè âñòàíîâëþ-
þòüñÿ â³äíîøåííÿ âàð³àòèâíîñò³ [9, ñ. 25]. Âèêî-

ðèñòàííÿ õóäîæí³õ îáðàçíèõ ïðèéîì³â ñïðèÿº
ðåàë³çàö³¿ â õóäîæí³õ òåêñòàõ êîìóí³êàòèâíî-ñòè-
ëüîâî¿ óñòàíîâêè, ïîâ’ÿçàíî¿ ç âèðàæåííÿì åìîö³é-
íîãî ñòàâëåííÿ àâòîðà äî ïðîáëåì ÷åðåç âèêîðèñ-
òàííÿ íîì³íàòèâíî-õàðàêòåðèçóâàëüíèõ îäèíèöü.
Âñå öå ìàº íà ìåò³ âèêëèêàòè ó ÷èòà÷à àäåêâàòíó
åìîö³éíó ðåàêö³þ íà îñíîâ³ àêòóàë³çàö³¿ çíàíü, ùî
çáåð³ãàþòüñÿ â éîãî ïàì’ÿò³ ó ôîðì³ ÷óòòºâîãî
â³äîáðàæåííÿ [8, ñ. 176].

Â îñíîâ³ õóäîæí³õ ïðèéîì³â ëåæèòü ïðèíöèï
âòîðèííî¿ íîì³íàö³¿ òà ç³ñòàâëåííÿ ÿâèù, ùî äàº
ìîæëèâ³ñòü çì³íþâàòè îö³íí³ õàðàêòåðèñòèêè
äåíîòàòà. Ïðèíöèï âòîðèííî¿ íîì³íàö³¿ ðåàë³çóºòüñÿ
ó ô³ãóðàõ çàì³ùåííÿ [1, ñ. 368–369].

Íàâìèñíå ïåðåá³ëüøåííÿ (ã³ïåðáîëà) àáî çìåí-
øåííÿ (ë³òîòà) âëàñòèâîñòåé âåäå äî ã³ïåðòðîôî-
âàíîãî çîáðàæåííÿ ÿêîñò³, ñòàíó, ïðîöåñó ïåðåá³ãó
ïîä³¿. Öå çíàõîäèòü ñâîº âèðàæåííÿ ó âèêîðèñòàíí³
íå ò³ëüêè åï³òåò³â ïîðîæíüî¿ ÿêîñò³, àëå ³ ñëîâîñïî-
ëó÷åíü, ùî çàêð³ïëþþòü åêñòðåìàëüíèé ñòóï³íü ÿêîñò³
ÿê íîðìó [8, ñ. 176]. Íàïð.: How slow life was in the past.
How it dragged. How  heavily those silences fell. A cermon
could  last a lifetime, a forty-minute algebra lesson  could
eke itself out for centuries […] Hell was on earth, and it
was  the common lot, and it was to be endured (PM, 59).

Ó íàâåäåíîìó óðèâêó íèçêà ã³ïåðáîë life...
dragged; à cermon could  last a lifetime; a forty-minute
algebra lesson  could eke itself out for centuries; Hell
was on earth âæèâàºòüñÿ àâòîðêîþ ³ç ïðàãìàòè÷íîþ
ìåòîþ: ï³äêðåñëèòè íåáåçïå÷í³ õàðàêòåðèñòèêè
â³äñóòíîñò³ ðóõó é ä³ÿëüíîñò³. Ó ðåçóëüòàò³ òàêîãî
íåãàòèâíîãî îö³íþâàëüíîãî ï³äñèëåííÿ âèíèêàº
ñâîºð³äíèé îö³ííèé ñòàíäàðò, ÿêèé çàñâ³ä÷óº ïîòðåáó
ìîâíî¿ îñîáèñòîñò³ ó ðóñ³ é ä³ÿëüíîñò³.
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Âèêîðèñòîâóþ÷è ã³ïåðáîë³çîâàí³ îö³íí³ êë³øå,
àâòîð/àäðåñàò âèîêðåìëþº ò³ ÿêîñò³ îïèñóâàíîãî
ÿâèùà àáî ëþäèíè, íà ÿêèõ â³í õî÷å íàãîëîñèòè.
Ã³ïåðáîë³çîâàí³ îö³íí³ êë³øå ñòâîðþþòü êîìóí³êà-
òèâíèé åôåêò ñïëàíîâàíîãî ïåðåá³ëüøåííÿ
õàðàêòåðèñòèê ÿâèùà, ïîä³¿ àáî ëþäèíè, ñëóãóþ÷è
ñòèë³ñòè÷íèì çàñîáîì åêñïðåñèâíîñò³, ÿêà íàäàº
âèñëîâëþâàííþ åìôàòè÷íîãî õàðàêòåðó [8, ñ.177].

Ë³òîòà ´ðóíòóºòüñÿ íà âèêîðèñòàíí³ íåãàòèâíèõ
êîíñòðóêö³é ç ìåòîþ ñòâîðåííÿ ïîçèòèâíîãî åôåêòó,
íàïð.: England’s not a bad country. It’s just a mean,
cold, ugly, divided, tired, clapped-out post-imperial post-
industrial slag-heap covered in polystyrene hamburger
cartons. It’s not a bad country at all. I love it. And they
laugh – what else can they do? (NC, 308). Ó çàçíà-
÷åíîìó ïðèêëàä³  àâòîðêà çàëó÷àº ë³òîòó ‘England’s
not a bad country’ – ’Àíãë³ÿ – íå ïîãàíà êðà¿íà’ äëÿ
ïîñëàáëåííÿ íåãàòèâíî¿ õàðàêòåðèñòèêè Áðèòàí³¿,
ç îäíîãî áîêó, à ç ³íøîãî, âèðàæàº ³ðîí³÷íå ñòàâ-
ëåííÿ äî êðà¿íè. Êð³ì òîãî, ïîâòîðåííÿ öüîãî
ðå÷åííÿ ï³äñèëþº éîãî ëîã³÷íî-åìîö³éíå çíà÷åííÿ.

Åï³òåòè áóäóþòüñÿ íà âçàºìîä³¿ åìîö³éíîãî ³
ëîã³÷íîãî êîìïîíåíò³â â àòðèáóòèâíî âæèòîìó ñëîâ³,
ôðàç³, ðå÷åíí³. Åï³òåòè â³ä³ãðàþòü âàæëèâó ðîëü ó
õóäîæíüîìó òâîð³, ïîêàçóþ÷è ñòàâëåííÿ àâòîðà äî
îïèñóâàíèõ ïîä³é, ÿâèù, òîùî. Íàïð.:  very good
looking stupid women, […] disastrously neurotic, self-
destructive, hard-drinking, exhibitionist women (RW, 131).
Ó çãàäàíîìó ïðèêëàä³ âèêîðèñòîâóþòüñÿ ïðîñò³ é
ñêëàäí³ åï³òåòè ç íåãàòèâíîþ êîíîòàö³ºþ äëÿ
ï³äâèùåííÿ äèíàì³çìó ³íôîðìàö³¿ ïðî ðóéí³âíó
ïîâåä³íêó æ³íîê é íåçäîðîâèé ñïîñ³á æèòòÿ. Âäàëî
ä³áðàí³ åï³òåòè ñïðàâëÿþòü ãëèáîêå âðàæåííÿ íà
÷èòà÷à ³ ñõèëÿþòü éîãî äî àâòîðñüêîãî ïîãëÿäó íà
ïîòðåáè ô³çè÷íîãî ³ ïñèõîëîã³÷íîãî çäîðîâ’ÿ æ³íîê.

Äî ñåìàíòèêî-ñòèë³ñòè÷íèõ ïîêàçíèê³â ïðàãìà-
òè÷íî¿ ñïðÿìîâàíîñò³ âêëþ÷àþòü ð³çí³ çàñîáè âòî-
ðèííî¿ íîì³íàö³¿, à ñàìå: ìåòîí³ì³þ, ïåðèôðàç òà
åâôåì³çìè, ìåòàôîðó é àíòîíîìàç³þ, ³ðîí³þ [11,
ñ. 41].

 Ñòèë³ñòè÷íà ìåòîí³ì³ÿ – âèðàçíèé çàñ³á ñòè-
ë³ñòèêè, ï³ä ÿêèì ðîçóì³ºòüñÿ ïåðåíåñåííÿ âëàñíî¿
íàçâè îäíîãî îá’ºêòà íà ³íøèé [2, ñ. 155]. Íàïð.:
Ñâ³ò ÷îëîâ³ê³â âèçíà÷àºòüñÿ ÿê ä³ëîâèé: A male world,
a world of suits and ties and speeches, of meetings and
money (RW, 23). Çîáðàæóþ÷è æèòòºä³ÿëüí³ñòü
ïðåäñòàâíèê³â ñèëüíî¿ ñòàò³, ïèñüìåííèöÿ  çàëó÷àº
ìåòîí³ì³þ – ‘ñâ³ò êîñòþì³â, êðàâàòîê, ïðîìîâ, çáî-
ð³â ³ ãðîøåé’, àêöåíòóþ÷è óâàãó íà îñíîâíèõ
ñêëàäíèêàõ ¿õ áóòòÿ. Òàêó îñîáëèâ³ñòü ¿õ æèòòÿ ìîæíà
ïîÿñíèòè ðîëüîâîþ ïîâåä³íêîþ ÷îëîâ³ê³â, àäæå
òðàäèö³éíî ÷îëîâ³êè º åôåêòèâíèìè ³ ä³ÿëüí³ñíèìè.

²íøèì òèïîì ñåìàíòè÷íèõ çì³í, ùî âåäóòü äî
ôîðìóâàííÿ âòîðèííèõ ïîõ³äíèõ çì³í, º ìåòàôîðà,
íàïð.: I looked at myself in fascination, thinking how
unfair it was, to be born with so little defence, like a soft
snail without a shell. Men are all right, they are defined
and enclosed, but we in order to live must be open and
raw to all comers. What happens otherwise is worse than
what happens normally, the embroidery and the children
and the sagging mind (SB, 28–29).

Ó öüîìó ôðàãìåíò³ àâòîðêà îñìèñëþº áóòòÿ
æ³íêè çà äîïîìîãîþ çîîìîðôíîãî îáðàçó,  ðàâëèêà
áåç ìóøë³, ÿêèé º íåçàõèùåíèì â³ä ñòîðîíí³õ ³ ìàº
ñòðàæäàòè ÷åðåç ³íøèõ: ‘raw to all comers’ – ‘êðîâîòî-

÷àòü, çí³ìàþòü øê³ðó, îòðèìóþòü ñèíö³ â³ä ³íøèõ’.
Æ³íêàì çàëèøàþòüñÿ ñ³ì’ÿ ³ äîìàøí³ òóðáîòè, ÿê³
ñïðè÷èíÿþòü îñëàáëåííÿ ðîçóìîâèõ çä³áíîñòåé –
‘the sagging mind’, ùî º ïîêàçíèêîì äåãðàäàö³¿
îñîáèñòîñò³. Î÷åâèäíî, ùî ÷åðåç öåé îáðàç àâòîð-
êà õîò³ëà îçâó÷èòè ïîòðåáó æ³íîê ó áåçïåö³, ï³çíàíí³
é ñàìîðîçâèòêó.

Ìåòîí³ì³÷í³ òà ìåòàôîðè÷í³ ïåðåíîñè ñòâîðþ-
þòü îñîáëèâó âèðàçí³ñòü, îáðàçí³ñòü ³ ÿê åëåìåíòè
ï³äâèùåííÿ åêñïðåñèâíîñò³ âïëèâàþòü íà ÷èòà÷à,
çàòðèìóþòü éîãî óâàãó, ïîñèëþþòü çàö³êàâëåí³ñòü
â ³íôîðìàö³¿. Âèêîðèñòîâóþ÷è ìåòàôîðè, àâòîð
âèðàæàº ñâîº åìîö³éíå ñòàâëåííÿ äî ïîä³é, îñê³ëü-
êè îáðàç, ñòâîðåíèé ìåòàôîðîþ, àïåëþº äî óÿâè
÷èòà÷à [11, ñ. 41].

Ð³çíîâèäîì ìåòàôîðè÷íîãî ïåðåíîñó º àíòî-
íîìàç³ÿ: âèêîðèñòàííÿ àíòðîïîí³ì³â â³äîìèõ ëþäåé
ó çíà÷åíí³ çàãàëüíîâæèâàíèõ. Âèêîðèñòîâóþ÷è öåé
ñòèë³ñòè÷íèé ïðèéîì, àâòîð íå ò³ëüêè íàçèâàº ñó-
á’ºêò, àëå é õàðàêòåðèçóº éîãî, ï³äêðåñëþþ÷è ïåâí³
ðèñè õàðàêòåðó àáî ïðîôåñ³éí³ íàâè÷êè ëþäèíè,
íàïðèêëàä: Where was a voice to speak to her,  for her,
for England? Where was Cromwell? […] Was the country
done for, finished off, struggling and twitching in the last
artificially prolonged struggles of old age? (RW, 343).

Ó äàíîìó ïðèêëàä³, âèêîðèñòîâóþ÷è àíòðîïîí³ì
Cromwel, ³ì’ÿ àíãë³éñüêîãî ãåðîÿ-çàõèñíèêà, âèêî-
ðèñòàíî àâòîðêîþ, ùîá ïðèâåðíóòè óâàãó ÷èòà÷à
äî ïðîáëåìè çàíåïàäó Áðèòàí³¿, ïîòðåáè åêîíîì³÷-
íîãî ðîçâèòêó.

²ðîí³ÿ áàçóºòüñÿ íà îäíî÷àñí³é ðåàë³çàö³¿ äâîõ
ëîã³÷íèõ çíà÷åíü – ñëîâíèêîâîãî ³ êîíòåêñòíîãî,
ÿê³ çíàõîäÿòüñÿ â îïîçèö³¿ îäíå äî îäíîãî. Àâòîðêà
çàëó÷àº ³ðîí³þ ó íàñòóïíîìó ïðèêëàä³, âêàçóþ÷è íà
çâåðõíº ñòàâëåííÿ äî æ³íîê, ÿê³ íàâ÷åí³  ëèøå
ïðèâåðòàòè óâàãó ÷îëîâ³ê³â, ùîá óòðèìàòè ¿õ: Most
of her education had been devoted to the art of getting
and keeping a man (RW, 119). ²ðîí³ÿ ó äàíîìó ïðèêëàä³
íàâîäèòü íà äóìêó, ùî àâòîðêà ïåðåêîíàíà â
ïîòðåá³ æ³íîê ó ñàìîðîçâèòêó: ï³äâèùóâàòè ñâ³é
îñâ³òí³é ³ ³íòåëåêòóàëüíèé ð³âåíü, áóòè ñàìîñò³é-
íèìè òà íåçàëåæíèìè.

Ñòèë³ñòè÷íî ìàðêîâàíèìè åëåìåíòàìè ïðàãìà-
òèêè õóäîæíüîãî òåêñòó º òîòîæí³ îäèíèö³, äî ÿêèõ
âõîäÿòü ïîð³âíÿííÿ ³ ñèíîí³ìè; ñòèë³ñòè÷í³ îäèíèö³
ïðîòèñòàâëåííÿ: àíòèòåçà òà îêñþìîðîí; îäèíèö³
íåð³âíîñò³; êàëàìáóð.

Çàñòîñîâóþ÷è ïîð³âíÿííÿ, àâòîð äàº íîâå
ðîçóì³ííÿ ÿâèùà, ïîñèëþþ÷è åêñïðåñèâí³ñòü îïèñó
ïîä³é ó õóäîæíüîìó òåêñò³, íàïð.: Brian’s typewriter,
an old, heavy, battered manual machine […] It sounds
like heavy industry. It sounds like someone drilling the
road (RW, 235).

Ùîá óòî÷íèòè õàðàêòåðèñòèêè ÿâèùà ÷è ïîä³¿,
äàòè éîìó ÿêîìîãà ãëèáøó é âè÷åðïíó õàðàêòåðèñ-
òèêó òà ùîá óíèêíóòè ïîâòîð³â, àâòîð âèêîðèñòîâóº
ñèíîí³ìè: […] the worst of it is that he’s right, I am
ignorant, I haven’t got any answers, I’m nothing but a
stupid uneducated woman (MG, 75).

Îñîáëèâ³ñòü àíòèòåçè âèÿâëÿºòüñÿ â òîìó, ùî
äëÿ á³ëüøî¿ âèðàçíîñò³ âèêîðèñòîâóþòüñÿ ä³àìåò-
ðàëüíî ïðîòèëåæí³ ïîíÿòòÿ, îáðàçè òà çíà÷åííÿ,
âèðàæåí³ ð³çíèìè ìîâëåííºâèìè îäèíèöÿìè, íàïð.:
The choice between Konstantin and Miss Porntip, between
the light and the dark (GI, 108).
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Ñòèë³ñòè÷í³ ôóíêö³¿ àíòèòåçè ïîëÿãàþòü ó êîíò-
ðàñòíîìó ïðîòèñòàâëåíí³ ðåôåðåíò³â, ç îäíîãî
áîêó, ç ìåòîþ çàòðèìàííÿ óâàãè ÷èòà÷à, à ç ³íøîãî,
ùîá íàäàòè âèñëîâëþâàííþ ðèòì³÷íîñò³ òà ÷³òêîñò³.

Ïîâòîð ëåêñåìè ‘between’ – ì³æ – ³ àíòèòåçà
‘Konstantin and Miss Porntip’, ‘the light and the dark’
âæèâàþòüñÿ äëÿ êîíòðàñòíîãî ç³ñòàâëåííÿ ÷îëîâ³ê³â
³ æ³íîê. ²íòåðåñè òà ñòèëü æèòòÿ ÷îëîâ³ê³â ³ æ³íîê
ð³çíÿòüñÿ çíà÷íîþ ì³ðîþ, âîíè íåíà÷å íàëåæàòü
äî ð³çíèõ á³îëîã³÷íèõ âèä³â ³ òîìó ¿ì âàæêî
ïîðîçóì³òèñÿ. Æ³íêàì íàëåæèòü ñâ³ò åìîö³éíîãî, à
÷îëîâ³êàì – ðàö³îíàëüíîãî.

Ó ðåçóëüòàò³ âèêîðèñòàííÿ ïðîòèëåæíèõ çà
çíà÷åííÿì îäèíèöü ç’ÿâëÿºòüñÿ íîâå ñìèñëîâå
ïîíÿòòÿ – îêñþìîðîí, ÿêå ðîçêðèâàº ñóïåðå÷ëèâ³
àñïåêòè ÿâèùà ÷è äâî¿ñò³ñòü ñòàíó, íàñòðîþ ìîâöÿ
[10, ñ. 194], íàïð.: She had sold for them [for children
– C.C.] her own soul, […] the price she had to pay was
the price of her own living death, her own conscious
dying, her own lapsing (NE, 346).

Ó íàâåäåíîìó ïðèêëàä³ îêñþìîðîí living death
– æèâà ñìåðòü íàäàº âèñëîâëþâàííþ åìîö³éíîñò³,
âèðàçíîñò³, ïåðåäàº ñóïåðå÷í³ñòü îïèñàíî¿ ñèòóàö³¿,
êîëè æ³íêà â³äìîâëÿºòüñÿ â³ä âåëèêîãî êîõàííÿ
ñâîãî æèòòÿ çàäëÿ ä³òåé. Íàâåäåíå ñëîâîñïîëó÷åííÿ
õàðàêòåðèçóºòüñÿ ñåìàíòè÷íîþ íåñóì³ñí³ñòþ ñâî¿õ
êîìïîíåíò³â, ùî ñòâîðþº ñòèë³ñòè÷íèé åôåêò
âïëèâó íà ÷èòà÷à é ï³äêðåñëþº âàæëèâ³ñòü äëÿ
àâòîðêè  ïîòðåáè áóòè õîðîøîþ ìàò³ð’þ, ìàòè ñ³ì’þ.

Ñèíòàêòèêî-ñòèë³ñòè÷í³ ïîêàçíèêè ïðàãìàòè÷íî¿
ñïðÿìîâàíîñò³ ìîâè õóäîæí³õ òåêñò³â âèÿâëÿþòüñÿ
ó âèêîðèñòàíí³ åë³ïñèñó, íîì³íàòèâíèõ ðå÷åíü,
ïîâòîðó, â³äîêðåìëåííÿ, ³íâåðñ³¿, ïîë³ñèíäåòîíó,
ïàðöåëÿö³¿ é ãðàäàö³¿.

Åë³ïñ ïîëÿãàº â íàâìèñíîìó âèïóùåíí³ îäíîãî
àáî á³ëüøå ÷ëåí³â ðå÷åííÿ. Çâè÷àéíî â³í
âèêîðèñòîâóºòüñÿ äëÿ íàäàííÿ äîäàòêîâî¿ ³íôîðìà-
ö³¿, àáî çàäëÿ ñòâîðåííÿ âðàæåííÿ ïîñï³øíîñò³,
óðèâ÷àñòîñò³ ³ íåñïîä³âàíîñò³, íàïð.: No, not a political
novel. More a pathological novel. A psychotic novel. Sorry
about that. ²t won’t happen again. Sorry (NC, 194).
Õàðàêòåðèçóþ÷è âëàñíèé ðîìàí ó òàêèé ñïîñ³á,
àâòîðêà âäàºòüñÿ äî åë³ïñèñó, øâèäêî ïîâ³äîì-
ëÿþ÷è óòî÷íþâàëüíó ³íôîðìàö³þ ïðî ñâ³é òâ³ð.

Âèðàæàëüíèì ñèíòàêñè÷íèì ïîêàçíèêîì ïðàãìà-
òè÷íîñò³ º òàêîæ íîì³íàòèâí³ ðå÷åííÿ, òîáòî òàê³
îäíîñêëàäí³ ðå÷åííÿ, îñíîâîþ ÿêèõ º ºäèíèé
ãîëîâíèé ÷ëåí, âèðàæåíèé ³ìåííèêîì, íàïðèêëàä:
Publicity. Press. The new demons of democracy (NC, 214).

Ñòðóêòóðà òàêèõ ðå÷åíü ìîæå áóòè íåïîøè-
ðåíîþ, íàïð.: Why on earth had she left him? Pride?
Fear? She had been rather afraid of him (RG, 11) àáî
ïîøèðåíîþ çà ðàõóíîê ìîäèô³êóþ÷è åëåìåíò³â,
çäåá³ëüøîãî îçíà÷åííÿ, íàïðèêëàä: A patient,
reasonable, gentle man (RW, 246); Sensible, solid and
respectable, did you say? That archetypal mad man (SB,
48). Íîì³íàòèâí³ ðå÷åííÿ º ëàêîí³÷íèìè é îäíî÷àñíî
ºìêèìè.

Ïîâòîð ó õóäîæí³é ïðîç³ ìàº ôóíêö³þ ëîã³÷íîãî
âèä³ëåííÿ êëþ÷îâîãî ñëîâà ó ðå÷åíí³. Ïîâòîð
ïðèìóøóº ÷èòà÷à çóïèíèòèñü ³ ïîäóìàòè ïðî çíà-
÷åííÿ ïîâòîðþâàíî¿ îäèíèö³. Â³í øèðîêî âèêî-
ðèñòîâóºòüñÿ äëÿ ïåðåäà÷³ ð³çíèõ â³äò³íê³â ïñèõî-
ëîã³÷íîãî ñòàíó ãåðî¿â: ðîçäóìó, ñóìó, çãàäêè òîùî.
Íàïð.: Was it because of Miss Fawcett [Alix’s school-

teacher – C.C.] that she felt compelled to try to love
Paul Whitmore? To make him lovable? To make him
lovable? Equal in the eyes of God (NC, 230).

Åìôàòè÷í³ êîíñòðóêö³¿ ç ä³ºñëîâîì do âæèâàþòüñÿ
äëÿ ëîã³÷íîãî àêöåíòóâàííÿ ïîâ³äîìëåííÿ, çíà÷åííÿ
³íòåíñèâíîñò³ ä³¿, íàïð.: ‘Actually ‘says Liz,’what I do
suffer from is curiosity’ (NC, 75). Ä³ºñëîâî-³íòåíñè-
ô³êàòîð ó çãàäàíîìó ïðèêëàä³ âèêîðèñòîâóºòüñÿ ÿê
âèðàçîâèé çàñ³á ç ìåòîþ åìîö³éíîãî ïîñèëåííÿ
îñîáëèâî¿ çíà÷óùîñò³ ïîòðåáè ó ï³çíàíí³ ìîâíî¿
îñîáèñòîñò³.

Âèðàæàëüíèé çàñ³á ³íâåðñ³ÿ ïåðåäáà÷àº íàâìèñ-
íå ïîðóøåííÿ óñòàëåíîãî ïîðÿäêó ñë³â. ²íâåðñ³ÿ
âèêîíóº åêñïðåñèâíó ôóíêö³þ, îñê³ëüêè âèä³ëÿº
ñìèñëîâèé öåíòð ïîâ³äîìëåííÿ – ðåìó. Âîíà
çì³íþº ðèòì ðå÷åííÿ, ïåðåíîñÿ÷è àêöåíòè ç îäíèõ
÷ëåí³â ðå÷åííÿ íà ³íø³, íàïð.:  At the back of her
mind, behind the worries about age and solitude and
sex, lay a very real economic fear (MG, 95). Ó äàíîìó
ïðèêëàä³ àâòîðêà õî÷å ïðèâåðíóòè óâàãó ÷èòà÷à äî
ïðîáëåìè â³äñóòíîñò³ åêîíîì³÷íî¿ áåçïåêè â êðà¿í³,
ùî âèÿâëÿºòüñÿ ó áàçîâèõ ô³ç³îëîã³÷íèõ ïîòðåáàõ.

Ñèíòàêñè÷íå âèñóíåííÿ äåàâòèìàòèçóº ñïðèé-
íÿòòÿ ÷èòà÷åì òåêñòó çà ðàõóíîê ïîðóøåííÿ çâè÷íèõ
ñèíòàêñè÷íèõ çâ’ÿçê³â ó ìåæàõ ðå÷åííÿ, ñïðÿìîâó-
þ÷è óâàãó ÷èòà÷à íà òå, ùî áóëî ñêàçàíî ðàí³øå, òà
âîäíî÷àñ äîçâîëÿº óçàãàëüíèòè ïðî÷èòàíå,
ïðîâîêóþ÷è éîãî â³äïîâ³äíó ðåàêö³þ [3, ñ. 301].

Äî ñèíòàêòèêî-ñòèë³ñòè÷íèõ ïîêàçíèê³â ïðàãìà-
òèêè õóäîæí³õ òåêñò³â çàðàõîâóþòü òàêîæ ïàðàëåë³çì,
ïîáóäîâàíèé íà òîòîæí³é áóäîâ³ äâîõ ðå÷åíü ÷è ¿õ
÷àñòèí, ïîë³ñèíäåòîí ³ ðèòîðè÷í³ ïèòàííÿ, ÿê³ íå
ïåðåäáà÷àþòü â³äïîâ³ä³, à ëèøå ïîñèëþþòü
åìîö³éí³ñòü ïîâ³äîìëåííÿ.

Ïîë³ñèíäåòîí – öå ç’ºäíàííÿ ñë³â ó ðå÷åíí³ çà
äîïîìîãîþ íàâìèñíå ïîâòîðþâàíèõ ñïîëó÷íèê³â
ïåðåä êîæíèì ñëîâîì. Ïîë³ñèíäåòîí ìîæå ìàòè
ðîç’ºäíóâàëüíó ôóíêö³þ, âèä³ëÿþ÷è êîæåí ÷ëåí
ðå÷åííÿ, à òàêîæ âèðàæàòè ïîñë³äîâí³ñòü ó ðå÷åíí³.
Öåé ñòèë³ñòè÷íèé çàñ³á ï³äêðåñëþº ð³âíîïðàâí³ñòü
³ îäíàêîâó âàæëèâ³ñòü òèõ ñèíòàêñè÷íèõ åëåìåíò³â,
ÿê³ â³í ç’ºäíóº, ÿê ó íàñòóïíîìó ïðèêëàä³: The force
of repetition is terrible, terrible. We assemble strangers at
random gatherings, we shake off parents and lovers and
husbands and wives and children. We miscegenate and
emigrate, we fly to the uttermost parts of the earth, and
yet the same face grins at us, the same hand beckons
us. There is no escape (NC, 249).

Ó íàâåäåíîìó ïðèêëàä³ æèòòÿ çîáðàæóºòüñÿ
öèêë³÷íèì çà äîïîìîãîþ íèçêè ñèíòàêñè÷íèõ
ñòèë³ñòè÷íèõ çàñîá³â, ÿê-îò ïîñë³äîâíèé ïîâòîð
‘terrible, terrible’ – ‘æàõëèâà, æàõëèâà’, ùî ïîêàçóº
ï³ê åìîö³é ìîâöÿ. Ïîë³ñèíäåòîí ìàº ñèëüíèé
ðèòì³÷íèé åôåêò ³ ñòâîðþº âðàæåííÿ íàïðóæåíîñò³
é åíåðã³éíîñò³. ×àñòêîâèé ïàðàëåë³çì ïîñèëþº
çíà÷óù³ñòü âèñëîâëþâàííÿ ïðî òå, ùî îäí³ é ò³ ñàì³
ëþäè çíàõîäÿòüñÿ ïîðó÷ ³ íåìîæëèâî â³ä íèõ âòåêòè.

Ðèòîðè÷í³ ïèòàííÿ çàñòîñîâóþòü äëÿ ïðèâåð-
íåííÿ óâàãè ÷èòà÷à òà ïîñèëåííÿ ïðàãìàòè÷íîãî
àñïåêòó âèñëîâëþâàííÿ.  Íàïð.:  Do we really want
to see women making themselves miserable doing men’s
job, jobs that no human being could enjoy doing anyway?
(MG, 140). Àâòîðêà âïåâíåíà, ùî í³õòî íå õî÷å, ùîá
æ³íêè âèêîíóâàëè âàæêó ô³çè÷íó ïðàöþ, àëå
çàâäÿêè ðèòîðè÷íîìó çàïèòàííþ öÿ ³äåÿ ñòàº
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âèðàçí³øîþ ³ åìîö³éí³øîþ. Êð³ì òîãî, ïîâòîð
ëåêñåìè   ‘job’ – ‘ðîáîòà’ óòî÷íþº òå, ùî ñàìå òàêèé
âèä ä³ÿëüíîñò³ ñâ³ä÷èòü ïðî ñêëàäí³  óìîâè ïðàö³ òà
íå ìîæå ñïðèÿòè ðåàë³çàö³¿ æ³íêè ÿê îñîáèñòîñò³. À
ëåêñåìà ç íåãàòèâíîþ êîíîòàö³ºþ  ‘miserable’ âêàçóº
íà íèçüêèé ñîö³àëüíèé ñòàòóñ ³ âòîìëåí³ñòü
ðîá³òíèöü.

Â³äîêðåìëåííÿ òà âñòàâí³ ðå÷åííÿ ðîçì³ùóþòü
ÿêèéñü ÷ëåí ðå÷åííÿ îêðåìî äëÿ òîãî, ùîá íàäàòè
éîìó äîäàòêîâî¿ âàãè. Íàïð.: […] Most of the brain
drain goes the other way now, to our ex-colonies (WE,
57). Çà äîïîìîãîþ â³äîêðåìëåííÿ ‘to our ex-colonies’
– ‘ó íàø³ êîëèøí³ êîëîí³¿’ ïîñèëþºòüñÿ àâòîðñüêà
äóìêà ïðî òå, ùî êðà¿íà çóïèíèëàñÿ ó ñâîºìó
ðîçâèòêó, ¿é áðàêóº ïðîãðåñó, ³íòåëåêòóàëüíîãî é
³íäóñòð³àëüíîãî ïîñòóïó.

Ïàðåëÿö³ÿ ïîëÿãàº â íàâìèñíîìó ðîçä³ëåíí³
ºäèíî¿ ñèíòàêñè÷íî¿ ñòðóêòóðè íà äâ³ àáî á³ëüøå
³çîëüîâàí³ ÷àñòèíè, ùî â³ää³ëÿþòüñÿ îäíà â³ä îäíî¿
ïàóçàìè. Ó õóäîæí³é ïðîç³ ¿õ âèêîðèñòàííÿ ïåðåäà-
þòü ñïîíòàíí³ñòü ³ íåâèìóøåí³ñòü ðîçìîâíî¿ ìîâè,
íàïð.: Life sets us unfair puzzles […] Puzzles with pieces
missing. How I used to hate jigsaw puzzles with missing
pieces. One got so far, and then could never finish them.
Or not properly. Not quite properly (NC, 304). Ó
íàâåäåíîìó ïðèêëàä³ ðîçãëÿäàþ÷è ñìèñë æèòòÿ,
àâòîðêà âäàºòüñÿ äî íèçêè ñòèë³ñòè÷íèõ çàñîá³â, ÿê
îò ïîâòîð ‘puzzles’ – ‘ãîëîâîëîìêè’, ï³äêðåñëþþ÷è,
ùî æèòòÿ êîæíî¿ ëþäèíè ì³ñòèòü ïåâí³ òàºìíèö³,
ÿê³ ïîñòàþòü ó âèãëÿä³ çàãàäîê, ïàðöåëÿö³þ ‘or not
properly’ – ‘àáî íåïðàâèëüíî’ é ïîñë³äîâíèé ïîâòîð
‘Not quite properly’ óòî÷íþþòü êîíòåêñò îñíîâíî¿
÷àñòèíè âèñëîâëþâàííÿ ïðî íåìîæëèâ³ñòü ç’ÿñó-
âàííÿ âñ³õ ïèòàíü íàëåæíèì ÷èíîì. Ö³ ë³íãâîñòè-
ë³ñòè÷í³ çàñîáè ñâ³ä÷àòü ïðî ïîòðåáó ìîâíî¿
îñîáèñòîñò³ ó ï³çíàâàëüí³é ä³ÿëüíîñò³.

Ïàðàëåë³çì – öå ïîâòîð ñòðóêòóðè äåê³ëüêîõ
ïîñë³äîâíèõ ðå÷åíü, ÿê³ îäíàêîâ³ àáî ïîä³áí³ çà
ñâîºþ ñòðóêòóðîþ, íàïð.: She had known the city was
there, she had gone out to dig for it, and she had found
it. But all because of one flash of knowledge (RG, 28).
Çàëó÷åííÿ ÷àñòêîâîãî ïàðàëåë³çìó âèîêðåìëþº

äóìêó ïðî òå, ùî çíàííÿ º ðóø³éíîþ ñèëîþ,
ìîòèâîì äëÿ æèòòºä³ÿëüíîñò³ îñîáèñòîñò³.

Ãðàäàö³ÿ ðîçãëÿäàºòüñÿ ÿê ð³çíîâèä óñêëàäíåíîãî
ïàðàëåë³çìó, êîëè êîæíà íàñòóïíà îäèíèöÿ
âàæëèâ³øà çà ïîïåðåäíþ, íàïð.: […] pregnancy […]
the stirrings of life, the proudly swelling belly, the drama
of birth, the wide eyes, the smiles, the tiny feet and
hands, the walks in the park, the lovely noises and
gestures, the first steps, the warm embraces, the warm
bundle in one’s arms, in one’s bed, the smell of milk
and ammonia (MG, 60).

Ó íàâåäåíîìó ïðèêëàä³ åìîö³éíà ãðàäàö³ÿ ñòâî-
ðþº ÿñêðàâó êàðòèíó ïîçèòèâíèõ êîìïîíåíò³â ìàòå-
ðèíñòâà. Âîíè ïîëÿãàþòü ó ïîçèòèâíîìó åìîö³é-
íîìó ñòàí³ æ³íîê,  ÿêîìó ñïðèÿº íàðîäæåííÿ äèòèíè:
ïîíÿòòÿ, ùî ïîâ’ÿçàí³ ç ìàòåðèíñòâîì, ì³ñòÿòü
ïîçèòèâíó åìîö³éíó îö³íêó: ‘the stirrings of life’ – ‘ðóõè
æèòòÿ’, òîìó ùî ðóõ ðîçóì³ºòüñÿ ÿê æèòòÿ. Â³í
àñîö³þºòüñÿ ç ïðîãðåñîì, ðîçâèòêîì, ïðîñóâàííÿì
óïåðåä. Ó ñëîâîñïîëó÷åíí³ ‘the proudly swelling belly’
– ‘æèâ³ò, ÿêèé ãîðäîâèòî çá³ëüøóºòüñÿ’, ëåêñåìà
‘proudly’ ìàº ïîçèòèâíó åìîö³éíó îö³íêó. Ñëîâî
“äðàìà” ó ëåêñè÷íîìó ñëîâîñïîëó÷åíí³ ‘the drama
of life’ – ‘äðàìà æèòòÿ’ íàïîâíåíå ïîçèòèâíèì
ñìèñëîì, òîìó ùî º âðàæàþ÷îþ, õâèëþþ÷îþ
ïîä³ºþ, ÿêà íå çàëèøàº í³êîãî áàéäóæèì. ‘Øèðîêî
â³äêðèò³ î÷³’ – the wide eyes ñâ³ä÷àòü ïðî ïîçèòèâí³
åìîö³¿, òàê³ ÿê ïîäèâ àáî çàõîïëåííÿ. Ïîñì³øêè º
ïðîÿâîì õîðîøîãî íàñòðîþ, à ïðîãóëÿíêè
ïîçèòèâíî âïëèâàþòü íà ñàìîïî÷óòòÿ ëþäåé.
Ïðèêìåòíèêè ‘tiny’ – ‘êðèõ³òíèé’, ‘lovely’ – ‘ìèëèé’,
‘warm’ – ‘òåïëèé’ º ïîçèòèâíî-îö³ííèìè åï³òåòàìè
ó çãàäàíîìó ôðàãìåíò³. Íàçâàí³ ëåêñèêîñòèë³ñòè÷í³
îñîáëèâîñò³ íàâåäåíîãî ôðàãìåíòó âèÿâëÿþòü
àâòîðñüêå ñòàâëåííÿ äî ìàòåðèíñòâà é âêàçóþòü íà
ô³ç³îëîã³÷íó ïîòðåáó áóòè ìàò³ð’þ.

Òàêèì ÷èíîì, ëåêñè÷í³ ³ ñèíòàêñè÷í³ ïîêàçíèêè
ïðàãìàòè÷íî¿ ñïðÿìîâàíîñò³ õóäîæí³õ òåêñò³â
àâòîðêè âèêîíóþòü àòðàêòèâíó ôóíêö³þ ³ º ìîâíèìè
õàðàêòåðèñòèêàìè ³ä³îñòèëþ ïèñüìåííèö³. Ïîäàëü-
øå äîñë³äæåííÿ öüîãî ïèòàííÿ ñïðÿìîâàíå íà
âèÿâëåííÿ ³íøèõ îñîáëèâîñòåé ñòèëþ àâòîðêè.
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