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ÍÎÂ²ÒÍ² ÄÎÑË²ÄÆÅÍÍß ÒÅÊÑÒÓ: ËÞÁË²ÍÑÜÊÈÉ ÄÎÑÂ²Ä

Ïîòàïåíêî Ñ.².

Ðåöåíçîâàíà êîëåêòèâíà ìîíîãðàô³ÿ – “Ùî â
òåêñò³? Òåêñò ÿê ð³ã äîñòàòêó” (What’s in a Text?
Inquities into the Textual Cornucopia / eds.
A. Gł az, H. Kowalewsk i , A. Weremczuk. –
Cambridge Scholars Publishing, 2012. – 285 p.)
– â³äïîâ³äàº íà ãîñòðå ïèòàííÿ, ÿêå îñòàíí³ì ÷àñîì
ïîñòàëî âíàñë³äîê ÷àñòî¿ îö³íêè çäîáóòê³â ñó÷àñíîãî
ìîâîçíàâñòâà ÿê “íîâ³òí³õ”. Çà äîïîìîãîþ öüîãî
ïðèêìåòíèêà ïîçíà÷àþòü äîñÿãíåííÿ ë³íãâ³ñòèêè â
ö³ëîìó [6, ñ. 1], îá’ºêò äîñë³äæåííÿ íåîëîã³¿ [5, ñ. 1],
õàðàêòåðèçóþòü êîãí³òèâíó ïîåòèêó [2, ñ. 6; 8, ñ. 1]
é äèñêóðñîëîã³þ, â îñòàííüîìó âèïàäêó ÷îìóñü
ïîñèëàþ÷èñü íà ïóáë³êàö³¿ ï’ÿòè-ñåìèð³÷íî¿ äàâíîñò³
[1, ñ. 1].

Ðåöåíçîâàíå âèäàííÿ ìîæå ç ê³ëüêîõ ïðè÷èí
ïðåòåíäóâàòè íà ñòàòóñ íîâ³òíüîãî, òîáòî òàêîãî, ÿêå
â³äïîâ³äàº ñó÷àñíèì âèìîãàì; íàéíîâ³øîãî òèïó,
êîíñòðóêö³¿ [4, ñ. 789]. Ïî-ïåðøå, âîíî ïðîïîíóº
ðåçóëüòàòè ì³æíàðîäíî¿ êîíôåðåíö³¿, ÿêà ó
ïîëüñüêîìó Ëþáë³í³ îá’ºäíàëà äîñâ³ä÷åíèõ
íàóêîâö³â ³ç Áðèòàí³¿, Ïîëüù³ é Øâåö³¿ ç ïîøóêóâà-
÷àìè ñòóïåí³â äîêòîðà ô³ëîñîô³¿ (PhD) é êàíäèäàòà
ô³ëîëîã³÷íèõ íàóê. Ëþáë³í ïîñòàâ, ç îäíîãî áîêó,
ÿê ïåðåõðåñòÿ äëÿ çóñòð³÷³ ë³íãâ³ñòèê Çàõîäó é
Ñõîäó, à ç ³íøîãî – íàóêîâö³â ð³çíèõ ïîêîë³íü. Ïî-
äðóãå, íà â³äì³íó â³ä ìàòåð³àë³â ïîïåðåäíüî¿
êîíôåðåíö³¿, îïóáë³êîâàíèõ ó Ëþáë³íñüêîìó
óí³âåðñèòåò³ ³ìåí³ Ìàð³¿ Êþð³-Ñêëîäîâñüêî¿ [10],
ðåöåíçîâàíà ìîíîãðàô³ÿ âèéøëà äðóêîì ó ì³æíà-
ðîäíîìó âèäàâíèöòâ³, ùî, áåçïåðå÷íî, ï³äí³ìàº
ñòàòóñ àñï³ðàíòñüêèõ äîñë³äæåíü. Ïî-òðåòº, íîâ³òí³é
õàðàêòåð âèäàííÿ âèÿâëÿºòüñÿ ó âèâ÷åíí³ òåêñòó ³ç
çàëó÷åííÿì íàéñó÷àñí³øèõ ìåòîäèê, äèôåðåíö³éî-
âàíèõ ó ï’ÿòè ðîçä³ëàõ âèäàííÿ, ÿê³ îõîïëþþòü òàê³
ïèòàííÿ: ïðîáëåìó òåêñòó â ö³ëîìó (Part 1. Text as a
Problem, c. 6–53); òåêñò ÿê çàñ³á âïëèâó (Part 2. Text
as a Means of Doing Things, c. 54–125); òåêñòè
ë³òåðàòóðíèõ òâîð³â (Part 3. Text as a Repository:
Literature, c. 126–163); êîðïóñí³ äîñë³äæåííÿ (Part 4.
Text as a Repository: Corpora, c. 164–247); òåêñò â
åêñòðàë³íãâ³ñòè÷íîìó ðàêóðñ³ (Part 5. Text and
Beyond, c. 248–268).

Ïðîáëåìè òåêñòó ðîçãëÿäàþòüñÿ â ïåðøîìó ðîç-
ä³ë³ ³ç çàëó÷åííÿì ïîëîæåíü ïñèõîëîã³¿ é òåîð³¿
êîíöåïòóàëüíî¿ ³íòåãðàö³¿. Ïñèõîëîã³÷íî îð³ºíòîâà-
íèé àíàë³ç òåêñòó ç óðàõóâàííÿì óâàãè é ãëèáèíè
ðîçóì³ííÿ (Emmott Ñ., Sanford A.J. Noticing and not
Noticing What’s in a Text: Attention, Depth of Processing
and Text Interpretation) çä³éñíåíî çà äîïîìîãîþ
åêñïåðèìåíòàëüíèõ ìåòîä³â, ïðèçíà÷åíèõ äëÿ
ïåðåâ³ðêè ïîñòóëàò³â êîãí³òèâíî¿ ë³íãâ³ñòèêè,
îòðèìàíèõ øëÿõîì ³íòðîñïåêö³³ [11, ñ. 2]. Ó ðîçâ³äö³
îïèñàíî ðåçóëüòàòè òðüîõ åêñïåðèìåíò³â. Ïåðøèé
ïåðåâ³ðÿº ñïðèéíÿòòÿ àäðåñàòîì òàê çâàíèõ ñåìàí-

òè÷íèõ ³ëþç³é, ÿê³ âèíèêàþòü óíàñë³äîê òàêèõ çàì³í
îäíîãî ñëîâà íà ³íøå, êîòð³ íå ïðèâåðòàþòü óâàãè
àóäèòîð³¿. Òàê, á³ëüø³ñòü ÷èòà÷³â íå ïîì³÷àº íåïðà-
âèëüíîãî âæèâàííÿ ³ìåí³ Moses ó ðå÷åíí³ How many
animals of each sort did Moses put in the Ark? “Ñê³ëüêè
òâàðèí êîæíîãî âèäó ïîñàäèâ Ìîéñåé ó êîâ÷åã?”,
õî÷à çíàþòü, ùî òâàðèí ó êîâ÷åãó ïåðåâîçèâ Íîé.
Äðóãèé åêñïåðèìåíò âñòàíîâèâ, ùî ëþäèíà ïîì³÷àº
á³ëüøå ñåìàíòè÷íèõ ³ëþç³é ó íàðàòèâàõ, íàïèñàíèõ
â³ä ïåðøî¿ àáî äðóãî¿ îñîáè, í³æ ó òåêñòàõ, ñòâîðå-
íèõ â³ä òðåòüî¿ îñîáè. Òðåò³é åêñïåðèìåíò çàñâ³ä-
÷èâ, ùî ï³ä ÷àñ ïðîäîâæåííÿ îïîâ³äàíü ÷èòà÷
ñïèðàºòüñÿ íà íàéá³ëüø âàæëèâ³ êîìïîíåíòè, ñåðåä
ÿêèõ öåíòðàëüíå ì³ñöå çàéìàþòü ãîëîâí³ ãåðî¿.

Ó ðåøò³ ïóíêò³â ïåðøîãî ðîçä³ëó òåîð³ÿ êîíöåï-
òóàëüíî¿ ³íòåãðàö³¿ çàñòîñîâàíà äî àíàë³çó ãàçåòíèõ
çàãîëîâê³â, ãóìîðèñòè÷íèõ îïîâ³äàíü ³ ãóìîðèñòè÷-
íîãî åôåêòó íåïðàâèëüíî âæèòèõ ñë³â (malapro-
pisms). ßê â³äîìî, òåîð³ÿ êîíöåïòóàëüíî¿ ³íòåãðàö³¿
ïîñëóãîâóºòüñÿ ïîíÿòòÿì ïðîñòîð³â, òîáòî ñôåð
àñîö³àö³é, ÿê³ ñï³ââ³äíîñÿòüñÿ ÷åðåç ïðîåêö³¿
(mapping), êîòð³ ïðèïèñóþòü êîæíîìó åëåìåíòó
îäíîãî ïðîñòîðó â³äïîâ³äíèêè â ³íøîìó.

Ïðè âèâ÷åíí³ ãàçåòíèõ çàãîëîâê³â òåîð³ÿ
êîíöåïòóàëüíî¿ ³íòåãðàö³¿ çàñòîñîâóºòüñÿ íà ÷åòâåð-
òîìó – ³íòåðïðåòàòèâíîìó – ð³âí³ àíàë³çó
(E.Tabakowska. What’s in a title?), ùî ïðîäåìîí-
ñòðîâàíî íà ïðèêëàä³ âçàºìîä³¿ çàãîëîâêà Á²ËÈÉ
Ê²ÍÜ ÊÂÀÑÍªÂÑÜÊÎÃÎ ç ï³äçàãîëîâêîì Êâàñíºâñüêèé
çðîáèâ ïîìèëêó. Ó ïîë³òèö³ âè àáî ó÷àñíèê, àáî ëèøå
ïðèá³÷íèê. Çàãîëîâîê ðîçãëÿäàºòüñÿ ÿê ðåçóëüòàò
³íòåãðàö³¿ äâîõ ìåíòàëüíèõ ïðîñòîð³â. Ïåðøèé
âêëþ÷àº òàê³ ÷îòèðè åëåìåíòè: ãåíåðàë Àíäåðñ,
ÿêèé ïåðåáóâàâ ó Ëîíäîí³ íà ÷îë³ óðÿäó ó âèãíàíí³
– á³ëèé ê³íü, òîáòî îñîáà, ÿêà ìàëà ïðèâåçòè
Àíäåðñà äî Ïîëüù³ – çâ³ëüíåííÿ â³ä êîìóí³çìó –
íåçäàòí³ñòü öå çðîáèòè. Äðóãèé ïðîñò³ð ñêëàäàºòüñÿ
ç òàêèõ êîìïîíåíò³â – Êâàñíºâñüêèé (êîëèøí³é
ïðåçèäåíò Ïîëüù³) – á³ëèé ê³íü – çâ³ëüíåííÿ â³ä
ïðàâîãî êðèëà – íåâäà÷à. Âçàºìîä³ÿ äâîõ óêàçàíèõ
ïðîñòîð³â ôîðìóº åìåðäæåíòíå, àáî íîâå, çíà-
÷åííÿ òàêîãî çì³ñòó: Êâàñíºâñüêèé çðîáèâ ïîìèëêó,
ïîâ³ðèâøè, ùî â³í ìîæå óðÿòóâàòè ïîëüñüê³ ë³â³
ñèëè, âçÿâøè ó÷àñòü ó âèáîðàõ (ùî, íàâïàêè,
ïðèâåëî äî â³äõîäó êîëèøíüîãî ïðåçèäåíòà â³ä
ïîë³òèêè âçàãàë³). Ó çâ’ÿçêó ç öèì ö³êàâî ïîð³âíÿòè
åôåêòèâí³ñòü àíàë³çó çàãîëîâê³â çà äîïîìîãîþ
òåîð³¿ êîíöåïòóàëüíî¿ ³íòåãðàö³¿ é äîñë³äíèöüêîãî
àïàðàòó îáðàç-ñõåì, ÿê³ ôîðìóþòüñÿ ï³ä âïëèâîì
ñåíñîìîòîðíîãî äîñâ³äó ëþäèíè é ñòðóêòóðóþòü
àáñòðàêòí³ îáðàçè ñâ³äîìîñò³ (äèâ. [7, ñ. 183–209]).

Âèÿâëåííÿ ãóìîðèñòè÷íîãî åôåêòó ³ç çàëó÷åí-
íÿì òåîð³¿ êîíöåïòóàëüíî¿ ³íòåãðàö³¿ çä³éñíåíî íà
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ìàòåð³àë³ ê³ëüêîõ îïîâ³äàíü (Jabł oń ska-Hood J.
What’s in a Humorous (Con)Text?), íàïð., Òîì ñòðàæäàº
â³ä êëàóñòðîôîá³¿ ³ àãîðàôîá³¿, à òîìó ñâ³é ÷àñ ïðîâîäèòü
íà ïîðîç³ (in doorways). Âñòàíîâëåíî, ùî ðîçóì³ííÿ
öèòîâàíîãî æàðòó ñïèðàºòüñÿ íà âçàºìîä³þ äâîõ
ââ³äíèõ ïðîñòîð³â. Ïåðøèé âêëþ÷àº òàê³ êîìïî-
íåíòè: Òîì – ñòàí êëàóñòðîôîá³¿ – çàêðèò³ ïðîñòîðè.
Äî äðóãîãî âõîäÿòü íàñòóïí³ ñêëàäíèêè: Òîì – ñòàí
àãîðàôîá³¿ – â³äêðèò³ ïðîñòîðè. Ãóìîðèñòè÷íèé
åôåêò âèíèêàº âíàñë³äîê ñïðîáè ñèíòåçóâàòè
ìåíòàëüí³ ïðîñòîðè ð³çíî¿ ïðèðîäè: Òîì çáåð³ãà-
ºòüñÿ â îáîõ ïðîñòîðàõ; êëàóñòðîôîá³ÿ êîðåëþº ç
àãîðàôîá³ºþ, à ñïîñ³á ïîºäíàííÿ â³äñóòí³é.

Ïë³äí³ñòü òåîð³¿ êîíöåïòóàëüíî¿ ³íòåãðàö³¿ äëÿ
ïîÿñíåííÿ ãóìîðèñòè÷íîãî åôåêòó îêðåìèõ ñë³â
äåìîíñòðóºòüñÿ íà ïðèêëàä³ ñëîâîñïîëó÷åíü

windscreen vipers, beenary system, civil serpent (K.Źyśko .
More than the I: A Cognitive Analysis of Malapropisms
and Eggcorns). Òàê, ñëîâîñïîëó÷åííÿ civil serpents
“ñëóæáîâö³-çì³¿” óòâîðåíå âíàñë³äîê ³íòåãðóâàííÿ
ñåìàíòèêè îäèíèöü civil servants “ñëóæáîâö³” ³
serpents “çì³¿” ó òàêèé ñïîñ³á. Ïåðøèé ââ³äíèé
ïðîñò³ð: ä³ÿ÷ – ñëóæáîâåöü – ìåòà: ðîáîòà íà áëàãî
êðà¿íè. Äðóãèé ââ³äíèé ïðîñò³ð: òâàðèíà – æèâà –
çëà – íåáåçïå÷íà. Óçàãàëüíþâàëüíèé ïðîñò³ð âêëþ-
÷àº ä³ÿ÷³â ³ òâàðèí, à ³íòåãðîâàíèé ïðîñò³ð ìàº òàê³
ñêëàäíèêè: ñëóæáîâåöü – çëèé – íîâèçíà – çäèâó-
âàííÿ – ãóìîð.

Òåêñò ÿê çàñ³á âïëèâó ðîçãëÿäàºòüñÿ â äðóãîìó
ðîçä³ë³ ³ç çàëó÷åííÿì ïîëîæåíü ë³íãâîïðàãìàòèêè
é ðèòîðèêè.

Çàñòîñóâàííÿ òåîð³¿ ìîâëåííºâèõ àêò³â äî âè-
â÷åííÿ äðàìàòè÷íîãî äèñêóðñó äîçâîëèëî âñòàíî-
âèòè, ùî ó íüîìó íàéá³ëüø ïîøèðåí³ àñåðòèâè, ÿê³
â³äáèâàþòü â³äïîâ³äàëüí³ñòü çà ïåâíèé ñòàí ðå÷åé
çà äîïîìîãîþ îö³ííîãî çíà÷åííÿ ïðèêìåòíèê³â,
³ìåííèê³â ³ çàéìåííèê³â; äèðåêòèâè çä³éñíþþòü
îö³íêó ð³çíèìè ìîâíèìè çàñîáàìè, äî ÿêèõ
íàëåæàòü çâåðòàííÿ, ìîäàëüí³ ä³ºñëîâà òîùî;
êîì³ñèâè â³äáèâàþòü çîáîâ’ÿçàííÿ âèêîíàòè
ìàéáóòí³ ä³¿ (Erlikhman A., Melnyk Y. Implicit Evaluation
in Speech Acts).

Âñòàíîâëåíî, ùî ïðàãìàòè÷í³ ìàðêåðè â³ä³ãðà-
þòü âàæëèâó ðîëü ó ïðîôåòè÷íèõ òåêñòàõ (Cher-
khava Î. Linguistic and Discursive Characteristics of
Biblical Prophetic Texts in English Revised Version
(1885)). Âèÿâëåíî, ùî â á³áë³éíèõ òåêñòàõ, êð³ì
òåìïîðàëüíèõ ìàðêåð³â (now, ³n those days, at that
time, days are coming), ïðîôåòè÷í³ñòü â³äîáðàæàºòüñÿ
íèçêîþ ïðàãìàòè÷íèõ ìàðêåð³â, ÿê³ âêàçóþòü íà ðîëü
ïîñëàíöÿ, âèðàæåíó çàéìåííèêàìè ÷è ö³ëèìè ôðà-
çàìè (thus says the LORD, I, the LORD); íà ïîâíî-
âàæåííÿ (Do something, Go/take something, thus says
the LAORD); íà ïîâ³äîìëåííÿ (I went/took and said/
wrote; X heard Jeremiah/Isaiah speaking these words).
Á³ëüø äîêëàäíî îñíîâí³ ïîëîæåííÿ ö³º¿ ðîçâ³äêè
âèñâ³òëåí³ â àâòîðåôåðàò³ àâòîðêè [9].

Ðèòîðè÷í³ ïðèíöèïè ìîâëåííºâî¿ ä³ÿëüíîñò³
çàä³ÿí³ äëÿ ïîÿñíåííÿ îðãàí³çàö³¿ âèñòóï³â ïîë³òèê³â,
ñòóäåíòñüêèõ åñå ³ íàâ³òü ðîìàí³â.

Äîâåäåíî, ùî ïåðåäâèáîð÷³ ïðîìîâè ïîëüñüêèõ
êàíäèäàò³â ó ïðåçèäåíòè – ß.Êà÷èíñüêîãî é Á.Êîìî-
ðîâñüêîãî – ñïèðàþòüñÿ íà êîíöåïò ë³äåðñòâà,
ðåàë³çîâàíèé ìåòàôîðàìè ðóõó àáî ïîäîðîæ³, à

òàêîæ çàñîáàìè ïåðñîí³ô³êàö³¿ (J.Szczepań ska-

Wł och. An art of Self-Defence, an Art of Deception of
the Essence of Citizen’s Duty? Rhetorical Discourse in
the Language of Politicians). Âîäíî÷àñ öÿ ðîçâ³äêà
â³äáèâàº õàðàêòåðíå äëÿ ñó÷àñíèõ äîñë³äæåíü
çì³øóâàííÿ ìåòàôîðè ÿê ô³ãóðè ìîâëåííÿ ³ ÿê çà-
ñîáó îñìèñëåííÿ ä³éñíîñò³. Âèäàºòüñÿ, ùî ñë³ä ïîãî-
äèòèñÿ ç òèìè íàóêîâöÿìè, ÿê³ ââàæàþòü êîíöåïòó-
àëüíó ìåòàôîðó ïîâåðõíåâèì âèÿâîì á³ëüø
ãëèáèííèõ ïðîöåñ³â, ïîâ’ÿçàíèõ ³ç êîíöåïòóàëüíèì
ïåðåíîñîì (mechanism for conceptual transfer) [14,
ñ. 710], ùî äîçâîëèòü óíèêíóòè äîäàòêîâèõ êîíî-
òàö³é ³  ïîìèëêîâèõ âèñíîâê³â, âèêëèêàíèõ
ñòèë³ñòè÷íèì ðîçóì³ííÿì òåðì³íà “ìåòàôîðà”.

Çàñòîñóâàííÿ ïîëîæåíü ðèòîðèêè äîçâîëèëî
âñòàíîâèòè, ùî â åñå, íàïèñàíèõ ³ðàíñüêèìè ñòó-
äåíòàìè, çàïèòàííÿ ïðèâåðòàþòü óâàãó àäðåñàòà,
çàö³êàâëþþòü éîãî â òåì³ é çàîõî÷óþòü äî ÷èòàííÿ
(Rasti ². Involving the Reader in the Text: Questions in
EFL student Argumentative Essays). Âèÿâëåíî, ùî
çàïèòàííÿ äîì³íóþòü íà ïî÷àòêó ïåðøîãî àáçàöó ç
ìåòîþ ïðèâåðíåííÿ óâàãè àäðåñàòà, à ï³ä ÷àñ êîí-
ñòðóþâàííÿ àðãóìåíò³â âèêîíóþòü âíóòð³øíüî-
òåêñòîâó ôóíêö³þ íàâ³ãàö³¿. Âîäíî÷àñ ó ê³íö³ åñå
âñ³ ðèòîðè÷í³ çàïèòàííÿ, ÿê³ âèêîíóþòü ðåòðîñïåê-
òèâíó ôóíêö³þ, âñòàíîâëþþòü ñï³ëüíó òî÷êó çîðó.

Çâåäåííÿ àâòîðà äî ðèòîðè÷íî¿ ô³ãóðè ïðîäå-
ìîíñòðîâàíî íà ìàòåð³àë³ òðèëîã³¿ Ñ.Áåêêåòà
“Ìîëîé”, “Ìåëîí âìèðàº” ³ “Áåç³ìåííèé” (Janik Ì.
Escaping Language, Pursuing the (Narrative) Self:
Samuel Beckett’s Trilogy of Novels, Molloy, Malone Dies
and The Unnamable). Âñòàíîâëåíî, ùî àâòîð ÿê
ðèòîðè÷íà ô³ãóðà ïðèõîâóºòüñÿ ï³ä ³ì’ÿì Áåç³ìåí-
íîãî, òîáòî îñîáè, ÿêà íå ³ñíóº, à òîìó íå ìîæå
ïîìåðòè, ïåðåáóâàº ó ïîðîæíüîìó ïðîñòîð³, ç ÿêîãî
ïîðîæí³é ãîëîñ ðîçïîâ³äàº ³ñòîð³þ áåçìåæíî¿ àãîí³¿
“ß”. Áåç³ìåííèé ÿê âò³ëåííÿ Ìåëîíà ï³ñëÿ ñìåðò³
ïîñò³éíî ðóõàºòüñÿ ì³æ äâîìà ïîëþñàìè, ì³æ áóòòÿì
³ íåáóòòÿì, ³ íåçäàòíèé ³äåíòèô³êóâàòèñÿ ç æîäíèì
³ç ãåðî¿â, õîâàþ÷èñü çà íàéá³ëüø åëåìåíòàðíèì
çàñîáîì îçíà÷óâàííÿ – çàéìåííèêîì ïåðøî¿ îñîáè
I, ÿêèé íàëåæèòü áóäü-ÿêîìó ³íäèâ³äó.

Ë³òåðàòóðí³ àñïåêòè òåêñòó ðîçãëÿäàþòüñÿ íà
ìàòåð³àë³ ìîäàëüíîñò³ é äåì³íóòèâíîñò³.

Ðîëü ìîäàëüíîñò³ ïðîàíàë³çîâàíà íà ìàòåð³àë³
àíãë³éñüêèõ ä³ºñë³â must “ïîâèíåí” (Stadnik K.
Subjectivity in Chaucer: The World behind Middle
English *motenñ must’ in The Knight’s Tale) ³ can “ìîãòè”
(A.Gnatiuk. Can, Cannot, Could, Could not: Deontic and
Epistemic-Deontic Modality in Fictional Discourse. Dale
Brown’s Rogue Forces and Stephenie Meyer’s Twilight).
Àíàë³ç ñåðåäíüîàíãë³éñüêîãî ä³ºñëîâà *moten
âèÿâèâ éîãî ïîøèðåííÿ ó ñêëàä³ óçàãàëüíåíèõ
òâåðäæåíü íà ïîçíà÷åííÿ íåîáõ³äíîñò³ â òåðì³íàõ
äîë³ ÿê âò³ëåííÿ áîæîãî ïðîâèä³ííÿ ó æèòò³ ëþäèíè.
Ñåìàíòèêà äîñë³äæóâàíîãî ä³ºñëîâà ïîÿñíþºòüñÿ çà
äîïîìîãîþ çàïðîïîíîâàíîãî Ð.Ëåíåêåðîì ïîíÿòòÿ
ñóá’ºêòèâ³çàö³¿, ÿêå ³ìïë³êóº ïåðåáóâàííÿ ìîâöÿ çà
ìåæàìè òîãî, ùî áåçïîñåðåäíüî ñïðèéìàºòüñÿ (off
stage) ³ ðîçãëÿäàºòüñÿ ÿê ï³äñâ³äîìå. Ï³ä ÷àñ
äîñë³äæåííÿ ä³ºñëîâà can ³ éîãî ïîõ³äíèõ âñòàíîâ-
ëåíî é ï³äòâåðäæåíî ñòàòèñòè÷íèìè äàíèìè, ùî
cannot âêàçóº íà âèñîêèé ñòóï³íü âïåâíåíîñò³, can
â³äáèâàº ñåðåäí³é ñòóï³íü, could ³ could not –
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íèçüêèé ñòóï³íü, äîäàòêîâî â³äáèâàþ÷è ìîæëèâîñò³
ìîâöÿ.

Ðîçãëÿä äåì³íóòèâ³â ñó÷àñíî¿ àíãë³éñüêî¿ ìîâè
çàñâ³ä÷èâ, ùî âîíè ïîçíà÷àþòü ðîçì³ð, ìîëîäèé
â³ê, ñòàâëåííÿ, à òàêîæ âèñîêî îö³íþþòü ì³í³ì³çàö³þ
ñõâàëåííÿ, ðîçì³ðó, ïðèáóòê³â (Gorzycka D., A Note
On diminutive Types and Functions in English: A Case
Study of Diminutive Use in Dan Brown’s The Da Vinci
Code). Îñîáëèâó óâàãó çâåðíåíî íà ïîçíà÷åííÿ
äåì³íóòèâíîñò³ ïðèêìåòíèêàìè small ³ little: ïåðøèé
çäåá³ëüøîãî ³ìåíóº ô³çè÷í³ âëàñòèâîñò³, à äðóãèé
íàãîëîøóº íà ñòàâëåíí³ àáî ïðàãìàòè÷íèõ àñïåêòàõ
ìîâëåííÿ.

Ïîºäíàííÿ ìåòîä³â êîðïóñíî¿ é êîãí³òèâíî¿
ë³íãâ³ñòèê ñïîñòåð³ãàºìî ó ÷åòâåðòîìó ðîçä³ë³,
ïðèñâÿ÷åíîìó íîì³íàòèâíèì îäèíèöÿì íà ïî-
çíà÷åííÿ ð³âíîâàãè, åìîö³é ùàñòÿ é ðàäîñò³,
êîãí³òèâíèõ ä³ºñë³â ³ íåîñåìàíòèçì³â.

Êîðïóñíå äîñë³äæåííÿ äîñâ³äíèõ àñïåêò³â
âåðáàë³çàö³¿ ð³âíîâàãè ñïèðàºòüñÿ íà ¿¿ âèçíà÷åííÿ,
çàïðîïîíîâàíå Ì.Äæîíñîíîì, ÿêèé çîñåðåäæóâàâñÿ
íà ¿¿ ô³çè÷íîìó àñïåêò³ [12, ñ. 97] (Magnusson U.
Balance Dynamics as Complex Force Dynamics). Ó
öüîìó ïóíêò³ ð³âíîâàãà ñï³ââ³äíîñèòüñÿ ç³ ñòàíîì
ÑÏÎÊÎÞ ó òåîð³¿ ñèëîâî¿ äèíàì³êè [13, ñ. 410] ³ ðîç-
ãëÿäàºòüñÿ ÿê áàæàíèé ñòàí ñïðàâ, ÿêèé ôîðìóºòüñÿ
âíàñë³äîê âçàºìîä³¿ ñèë. Ó ðîçâ³äö³ äèôåðåíö³éî-
âàíî îêðåì³ ð³çíîâèäè ð³âíîâàãè – îñüîâà (axis
balance); øàëüêîâà (twin-pan), òîáòî óð³âíîâàæåíà
ç îáîõ áîê³â; òî÷êîâà (point balance), ÿêà âèíèêàº
ï³ä ÷àñ ç³òêíåííÿ äâîõ ñèë â îäí³é òî÷ö³; âíóòð³øíÿ
(equilibrium). Ç ¿õíüîþ äîïîìîãîþ ïîÿñíåíî çíà÷åí-
íÿ íèçêè îäèíèöü àíãë³éñüêî¿ ìîâè (too much, too
little, harmony, calm, peace, pleasant, restful, just about
right) é âèîêðåìëåíî ìåòàôîðè÷í³ ð³çíîâèäè
ð³âíîâàãè: ðîçóìîâà, ô³íàíñîâà, åêîíîì³÷íà é
ïîë³òè÷íà, à òàêîæ ñèíåñòåç³éíà, ïîâ’ÿçàíà ç ð³çíèìè
îðãàíàìè â³ä÷óòò³â. Íàãàäàºìî, ùî êîíöåïò
Ð²ÂÍÎÂÀÃÀ âæå äîñë³äæóâàâñÿ â Óêðà¿í³ â ëåêñèêî-
ãðàìàòè÷íîìó é íàðàòèâíîìó àñïåêòàõ [2].

Âèêîðèñòàííÿ êîðïóñíîãî ï³äõîäó é òåîð³¿
êîíöåïòóàëüíî¿ ìåòàôîðè äëÿ ç³ñòàâíèõ äîñë³äæåíü
âèÿâëÿºòüñÿ ïë³äíèì ïðè âèâ÷åíí³ ìåòàôîðè÷íîãî
îñìèñëåííÿ ùàñòÿ é ðàäîù³â â ³ñïàíñüê³é, àíãë³é-
ñüê³é, ïîëüñüê³é ³ í³ìåöüê³é ìîâàõ (Adamicka J.
Metaphoric Conceptualization of Happiness and Joy in
Spanish and other Languages). Âñòàíîâëåíî, ùî
êîíöåïòóàë³çàö³ÿ åìîö³é ÿê ÇÍÀÕÎÄÆÅÍÍß (FINDING)
á³ëüø ïðîäóêòèâíà â ³ñïàíñüê³é, í³æ ó ïîëüñüê³é
ìîâ³, ìåíø ïðîäóêòèâíà, í³æ â àíãë³éñüê³é, ³ ìàº
îäíàêîâó ïðîäóêòèâí³ñòü ç í³ìåöüêîþ ìîâîþ.
Âîäíî÷àñ ç³ñòàâíèé àíàë³ç ìåòàôîðè ÅÌÎÖ²¯ ßÊ
ÏÎÄÎÐÎÆ ó íàïðÿìêó ïåâíî¿ ö³ë³ äîâîäèòü, ùî íà
â³äì³íó â³ä àíãë³éö³â ³ñïàíö³, í³ìö³ é ïîëÿêè á³ëüøå
óâàãè çâåðòàþòü íà ñïðîáè äîñÿãíåííÿ ïåâíîãî
åìîö³éíîãî ñòàíó.

Êîðïóñíå äîñë³äæåííÿ àíãë³éñüêèõ êîãí³òèâíèõ
ä³ºñë³â ñïèðàºòüñÿ íà äâ³ ³äå¿ Äæ.Ñèíêëåðà, ìàëî
â³äîì³ â Óêðà¿í³ (Dilay I. Cognitive Verbs in English: A
Corpus-Based Study). Ïåðøà ñòîñóºòüñÿ âëàñíå
ïðîöåäóðè êîðïóñíîãî äîñë³äæåííÿ: ñïî÷àòêó

â³äáèðàþòüñÿ áóäü-ÿê³ 30 ðÿäê³â ³ â ¿õíüîìó ñêëàä³
âèîêðåìëþþòüñÿ ïåâí³ ìîäåë³; ïîò³ì îáèðàþòüñÿ
³íø³ 30 ðÿäê³â, ó ÿêèõ ³äåíòèô³êóþòüñÿ ³íø³ ìîäåë³,
³ òàê äàë³, ïîêè íàñòóïí³ 30 ðÿäê³â íå ïîêàæóòü í³÷îãî
íîâîãî. Äðóãà ³äåÿ ñòîñóºòüñÿ ïîíÿòòÿ ñåìàíòè÷íî¿
ïðîñîä³¿, òîáòî íàäàííÿ ñëîâîñïîëó÷åííÿì ïîçè-
òèâíîãî ÷è íåãàòèâíîãî çâó÷àííÿ. Âñòàíîâëåíî, ùî
á³ëüø³ñòü ôðàç ³ç êîãí³òèâíèìè ä³ºñëîâàìè çîáðà-
æàº ïðîöåñ ìèñëåííÿ ÿê ðàö³îíàëüíèé, à ñåìàí-
òè÷íà ïðîñîä³ÿ ÷àñòèíè ä³ºñë³â âèÿâëÿºòüñÿ ó
ñïîëó÷åíí³ ç ³íòåíñèô³êàòîðàìè.

Êîðïóñíå äîñë³äæåííÿ íåîñåìàíòèçàö³¿, òîáòî
êîíâåðñ³¿ ³ìåííèêà ó ä³ºñëîâî (beat – to beat),
çä³éñíþºòüñÿ ³ç çàëó÷åííÿì íèçêè ë³íãâîêîãí³-
òèâíèõ ìåòîäèê, ùî äîâîäèòü ¿õíþ áëèçüê³ñòü ³
â³äêðèâàº ïåðñïåêòèâó ¿õíüîãî îá’ºäíàííÿ:
ïîëîæåíü ïðî ñï³ââ³äíîøåííÿ ïðîô³ëþ é áàçè â
êîãí³òèâí³é ãðàìàòèö³ Ð.Ëåíåêåðà, êîíöåïòóàëüíî¿
ìåòîí³ì³¿, ³íòåðïðåòîâàíî¿ ÿê çñóâ ïðîô³ëþ, é
ïîíÿòòÿ ðàä³àëüíèõ êàòåãîð³é (Augustyn R. Discourse-
Guided Neosemantization in Novel Noun-to-Verb
Conversions). Äîâåäåíî, ùî ï³ä ÷àñ íåîñåìàíòèçàö³¿
ìåòîí³ì³ÿ âèêîðèñòîâóºòüñÿ ÿê çàñ³á áåçïîñå-
ðåäíüîãî äîñòóïó äî çíàíü ç ìåòîþ äîñÿãíåííÿ
ìàêñèìàëüíîãî åôåêòó ç ì³í³ìàëüíèìè çóñèëëÿìè,
à ïðîô³ëü çàáåçïå÷óº çì³ùåííÿ óâàãè ç ðå÷³ íà
ïðîöåñ.

Ðîçä³ëè, ïðèñâÿ÷åí³ ïîçàòåêñòîâ³é ðåàëüíîñò³,
ñòîñóþòüñÿ â³äîáðàæåííÿ ó ñëîâíèêó, ³íòåðïðå-
òîâàíîìó ÿê òåêñò, âçàºìîä³¿ ì³æ ëþäèíîþ é îäÿãîì
íà ïðèêëàä³ àíãë³éñüêèõ îäèíèöü cowl “ðÿñà” ³ toreador
“òîðåàäîð” (Rusinek A. The Dictionary as a Text: What’s
in the Dictionary about the Relationship between
Humans and Clothes?) ³ ðîë³ ï³êòîãðàì â ³íòåðíåò-
íîìó é ãàçåòíîìó äèñêóðñàõ (Makaruk L. The Role
and Functions of Pictograms and Ideograms in Mass
Media Texts). Äîñë³äæåííÿ âçàºìîä³¿ ì³æ îäÿãîì ³
ò³ëîì ëþäèíè âñòàíîâèëî ðîçøèðåííÿ çíà÷åííÿ
â³äïîâ³äíèõ îäèíèöü çà äîïîìîãîþ ìåòàôîðè é
ìåòîí³ì³¿, à âèâ÷åííÿ ðîë³ ó ìàñ-ìåä³éíîìó äèñêóð-
ñ³ ï³êòîãðàì, òîáòî ³êîí³÷íèõ åëåìåíò³â, äîçâîëèëî
âèîêðåìèòè òðè ¿õí³ ð³çíîâèäè: êîï³¿ (çîáðàæåííÿ),
àáñòðàêö³¿ (çîáðàæåííÿ, ùî ïîäàº çàãàëüíó ³äåþ) é
åìáëåìè (çíàêè ³ ãðàô³÷í³ ñèìâîëè), à òàêîæ íèçêó
ð³çíîâèä³â ³äåîãðàì: åìîò³êîíè, ÷èñëà, ïóíêòóàö³éí³
çíàêè, ìàòåìàòè÷í³ ñèìâîëè, ôîðìóëè, àáðåâ³àòóðè
òîùî.

Îçíàéîìëåííÿ ç ïåðåë³êîì àâòîð³â âèäàííÿ
çàñâ³ä÷óº, ùî ø³ñòü ³ç íèõ ïðåäñòàâëÿþòü ð³çí³
íàâ÷àëüí³ çàêëàäè Óêðà¿íè, òîáòî ï³äòâåðäæóº ðîëü
Ëþáë³íñüêîãî óí³âåðñèòåòó ³ìåí³ Ìàð³¿ Ñêëîäîâñüêî¿-
Êþð³ ÿê ì³ñöÿ, äå óêðà¿íñüê³ íàóêîâö³ ìîæóòü
îçíàéîìëþâàòèñÿ ç íîâ³òí³ìè çäîáóòêàìè çàõ³äíî¿
ë³íãâ³ñòèêè. Äî íèõ ó öüîìó âèäàíí³ çàðàõîâóºìî
åìï³ðè÷í³ ìåòîäè; çàñòîñóâàííÿ òåîð³¿ êîíöåïòó-
àëüíî¿ ³íòåãðàö³¿ ç ìåòîþ âèÿâëåííÿ ð³çíîìàí³òíèõ
åôåêò³â, ñòâîðþâàíèõ òåêñòàìè é ìîâíèìè çàñî-
áàìè; âèâ÷åííÿ ñóãåñòèâíî¿ ðîë³ òåêñò³â ó ðàêóðñ³
ë³íãâîïðàãìàòèêè é ë³íãâîðèòîðèêè; ïîºäíàííÿ íèçêè
êîãí³òèâíèõ ìåòîäèê ï³ä åã³äîþ êîðïóñíî¿ ë³íãâ³ñòèêè;
à òàêîæ âèõ³ä ó øèðîêèé ïîçàòåêñòîâèé êîíòåêñò.
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