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Ñòàòòÿ ïðèñâÿ÷åíà äîñë³äæåííþ äèôåðåíö³àö³¿ ôðàçåîëîã³÷íèõ îäèíèöü, ñë³â ³
ñëîâîñïîëóê òà ¿õ êëàñèô³êàö³¿. Çâåðíóòî óâàãó íà îñíîâí³ ïðèéîìè ïåðåêëàäó
ôðàçåîëîã³çì³â ç àíãëîìîâíîãî õóäîæíüîãî òâîðó óêðà¿íñüêîþ ìîâîþ, ÿê³
ïðî³ëþñòðîâàíî àíàë³çîì ïåðåêëàäåíîãî ðîìàíó.
Êëþ÷îâ³ ñëîâà: ñëîâî, ñëîâîñïîëóêà, ôðàçåîëîã³÷íà îäèíèöÿ, ïåðåêëàä, ñïîñ³á
ïåðåêëàäó.

Ñòàòüÿ ïîñâÿùåíà èññëåäîâàíèþ äèôôåðåíöèàöèè ôðàçåîëîãè÷åñêèõ åäèíèö,
ñëîâ è ñëîâîñî÷åòàíèé è èõ êëàññèôèêàöèè. Îáðàùåíî âíèìàíèå íà îñíîâíûå
ïðèåìû ïåðåâîäà ôðàçåîëîãèçìîâ ñ àíãëîÿçû÷íûõ õóäîæåñòâåííûõ
ïðîèçâåäåíèé íà óêðàèíñêèé ÿçûê, êîòîðûå ïðîèëëþñòðèðîâàíû àíàëèçîì
ïåðåâåäåííîãî ðîìàíà.
Êëþ÷åâûå ñëîâà: ñëîâî, ñëîâîñî÷åòàíèå, ôðàçåîëîãè÷åñêàÿ åäèíèöà, ïåðåâîä,
ñïîñîá ïåðåâîäà.

The differentiation of idioms, words and phrases and their classification are investigated
in the article. The attention paid to the basic translation methods of idioms from
English into Ukrainian language. It was illustrated on the analyses of the translated
novel.
Key words: word, phrase, idiom, translation, translation method.

Ñüîãîäí³ íàãàëüíîþ º ïîòðåáà â ³íòåíñèâíîìó
äîñë³äæåíí³ ïðîáëåì ïåðåêëàäó çã³äíî ç êðèòå-
ð³ÿìè íàøîãî ÷àñó. Àêòóàëüí³ñòü ñòàòò³ çóìîâëåíà
çâåðíåííÿì ñó÷àñíèõ ë³íãâ³ñòè÷íèõ äîñë³äæåíü äî
âèçíà÷åííÿ ì³ñöÿ ôðàçåîëîã³÷íèõ îäèíèöü â
ïåðåêëàäîçíàâñòâ³ òà ¿õ îñîáëèâîñòåé, ùî º
âàæëèâèì â óìîâàõ ðîçâèòêó ì³æêóëüòóðíî¿
êîìóí³êàö³¿.

Îá’ºêòîì äîñë³äæåííÿ îáðàíî ôðàçåîëîã³÷í³
îäèíèö³. Ïðåäìåòîì äîñë³äæåííÿ º ôóíêö³îíàëüíèé
³ íàö³îíàëüíî-êóëüòóðíèé àñïåêòè â ñåìàíòèö³
ôðàçåîëîã³÷íèõ îäèíèöü òà ¿õ ïåðåêëàä óêðà¿íñüêîþ
ìîâîþ. Çà ìåòó ïîñòàâëåíî àíàë³ç ñóòíîñò³
ôðàçåîëîã³÷íèõ îäèíèöü ÿê ïåðåêëàäîçíàâ÷îãî
òåðì³íó, ¿õ êëàñèô³êàö³ÿ òà âèäè ïåðåêëàäó
óêðà¿íñüêîþ ìîâîþ.

ßê â³äîìî, ì³æ ñëîâàìè äâîõ ìîâ ìîæå òðàïëÿ-
òèñÿ ïîâíà â³äñóòí³ñòü â³äïîâ³äíîñòåé. Ñëîâà ³
ñëîâîñïîëóêè, ÿê³ íå ìàþòü í³ ïîâíèõ, í³  ÷àñòêîâèõ
â³äïîâ³äíîñòåé ó ñëîâíèêó ³íøî¿ ìîâè óòâîðþþòü
áåçåêâ³âàëåíòíó ëåêñèêó ö³º¿ ìîâè. Ôðàçåîëîã³÷í³
îäèíèö³ ñòàíîâëÿòü çíà÷íó ÷àñòèíó íàö³îíàëüíîãî
êîëîðèòó ³ ï³ä ÷àñ ïåðåêëàäó âèìàãàþòü â³äòâîðåííÿ
íåéòðàëüíèìè çàñîáàìè. Âèá³ð öèõ çàñîá³â
çàëåæèòü â³ä êîíòåêñòó ³ õóäîæíüîãî çàäóìó àâòîðà-
ïåðåêëàäà÷à.

Ôðàçåîëîã³çìè ç ïîãëÿäó ñï³ââ³äíîøåííÿ ì³æ
çíà÷åííÿì îêðåìèõ êîìïîíåíò³â ³ ¿õí³ì ö³ë³ñíèì
çíà÷åííÿì, íà îñíîâ³ ñåìàíòè÷íî¿ îçíàêè, çà
Â.Âèíîãðàäîâèì, ïîä³ëÿþòü íà òðè ãðóïè: ôðàçåî-
ëîã³÷í³ çðîùåííÿ, ôðàçåîëîã³÷í³ ºäíîñò³, ôðà-
çåîëîã³÷í³ ñïîëó÷åííÿ.

Ôðàçåîëîã³÷í³ çðîùåííÿ – îäèíèö³, ó ÿêèõ ö³-
ë³ñíå çíà÷åííÿ íåâìîòèâîâàíå; âîíî íå âèïëèâàº
³ç çíà÷åííÿ ¿õí³õ êîìïîíåíò³â: to twiddle one’s
thumbs – áèòè áàéäèêè, on your high horse – äåðòè
íîñà. Òà é ñàì³ íîñ³¿ ìîâè íå ñïðèéìàþòü ³ä³îìè â
ïðÿìîìó íîì³íàòèâíîìó çíà÷åíí³ âíàñë³äîê âòðàòè,
÷è ìîòèâàö³¿, ÷è ðåàë³¿, ÿêà âèðàæåíà ñëîâîì.
Íàïðèêëàä, it rains cats and dogs – ëëº ÿê ç â³äðà.

Ôðàçåîëîã³÷í³ ºäíîñò³ – îäèíèö³, ó ÿêèõ ö³ë³ñíå
çíà÷åííÿ âìîòèâîâàíå ïåðåíîñíèì çíà÷åííÿì ¿õí³õ
êîìïîíåíò³â: to play the first fiddle – ãðàòè ïåðøó
ñêðèïêó. Äî ñò³éêèõ ìåòàôîðè÷íèõ ñïîëóê (ôðàçå-
îëîã³÷íèõ ºäíîñòåé) â³äíîñÿòü òåæ ïðèñë³â’ÿ ³
ïðèêàçêè. Çàëåæíî â³ä ìîòèâàö³¿ âæèâàííÿ äàíèõ
ñëîâîñïîëóê, ðîáëÿòü âèá³ð, äàëåêèé â³ä ïðÿìîãî
çíà÷åííÿ ñë³â àáî áëèçüêèé äî ¿õ ïðÿìîãî çíà÷åííÿ.
Ùîäî ïåðøîãî: âíî÷³ êîæíà êîðîâà ÷îðíà – all cats
are grey in the dark, ùîäî äðóãîãî: ÿêèé áàòüêî, òàêèé
ñèí – like father like son. 
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Ôðàçåîëîã³÷í³ ñïîëó÷åííÿ – îäèíèö³, ó ÿêèõ
ö³ë³ñíå çíà÷åííÿ âìîòèâîâàíå ïðÿìèì çíà÷åííÿì
¿õí³õ êîìïîíåíò³â: ñïðàâà íå äëÿ ìåíå – it’s not my
cup of tea; âçÿòè ñåáå â ðóêè – to pull oneself together.

Ãåíåòè÷íà êëàñèô³êàö³ÿ, ùî ïåðåäáà÷àº
ãðóïóâàííÿ ôðàçåîëîã³çì³â çà äæåðåëàìè ïîõî-
äæåííÿ, ïîäàíà Ë.Áóëàõîâñüêèì, äî íå¿ âõîäÿòü
ïðèñë³â’ÿ ³ ïðèêàçêè; ïðîôåñ³îíàë³çìè, ùî íàáóëè
ìåòàôîðè÷íîãî âæèòêó; óñòàëåí³ âèñëîâè ç àíåê-
äîò³â ³ æàðò³â; öèòàòè é îáðàçè ç Á³áë³¿;  ðåì³í³ñöåíö³¿
àíòè÷íî¿ ñòàðîâèíè; ïåðåêëàäè ïîøèðåíèõ
³íøîìîâíèõ âèñëîâ³â; êðèëàò³ ñëîâà ïèñüìåííèê³â;
âëó÷í³ ôðàçè âèäàòíèõ ëþäåé.

Êëàñèô³êàö³ÿ ôðàçåîëîã³çì³â çà ãðàìàòè÷íîþ
ñòðóêòóðîþ, çàïðîïîíîâàíà ².Àðíîëüäîì, âèçíà÷àº
ïðèíàëåæí³ñòü ôðàçåîëîã³÷íî¿ îäèíèö³ äî ïåâíî¿
÷àñòèíè ìîâè ïåðøîãî ïîâíîçíà÷íîãî ñëîâà ó
ñëîâîñïîëó÷åíí³: ñóáñòàíòèâí³, ä³ºñë³âí³, àä’ºêòèâí³,
àäâåðá³àëüí³ ³ âèãóêîâîãî õàðàêòåðó  [7, ñ. 192–
193]. Òîáòî öå ôðàçåîëîã³÷í³ îäèíèö³, ùî ïîçíà-
÷àþòü ïðåäìåò, îçíàêó, ä³þ, îáñòàâèíó ÷è ïî÷óòòÿ,
åìîö³¿ ³ ÿêèìè ÷ëåíàìè ðå÷åííÿ âèñòóïàþòü. Ñóá-
ñòàíòèâí³ – íàçèâàþòü ïðåäìåò ÷è ÿâèùå: “Íàð³æ-
íèé êàì³íü”, “Ðÿò³âíà ñîëîìèíêà”; ä³ºñë³âí³, ùî ì³ñ-
òÿòü ó ñâîºìó ñêëàä³ ñòàëèé åëåìåíò – ä³ºñëîâî:
“Ñîáàêó ç’¿ñòè”; àä’ºêòèâí³, ùî íàçèâàþòü îçíàêè:
“Á³ëèìè íèòêàìè øèòèé”, “Êðîâ ç ìîëîêîì”; àäâåð-
á³àëüí³ – õàðàêòåðèçóþòü ä³þ, ñòàí ÷è îçíàêó: “ßê íà
äîëîí³”, “Ç â³äêðèòèì ñåðöåì”; âèãóêîâ³ – âêàçóþòü
íà ïî÷óòòÿ é åìîö³¿: “Í³ ïóõó í³ ïåðà”, “² òðåáà æ”.

Ç³ ñòèë³ñòè÷íîãî ïîãëÿäó, ôðàçåîëîã³÷í³ îäèíèö³
ãðóïóþòüñÿ íà ðîçìîâíî-ïîáóòîâ³, ÿê³ ïåðåâàæàþòü
â óñíîìó ìîâëåíí³ òà õóäîæí³é ë³òåðàòóð³: “²òè ñâ³ò
çà î÷³”, “Êàçö³ ê³íåöü – ä³ëó â³íåöü”; íàðîäíîïîåòè÷-
í³: “Ïðè áèò³é äîðîç³”, “Õàé íàø³ âîðîãè ïëà÷óòü”;
êíèæí³, ùî çóñòð³÷àþòüñÿ ó íàóêîâîìó, îô³ö³éíî-
ä³ëîâîìó, ïóáë³öèñòè÷íîìó ³ õóäîæíüîìó ñòèëÿõ:
“Áîëþ÷³ ïðîáëåìè”, “Çàõîäè àäì³í³ñòðàòèâíîãî
âïëèâó”, “Ç³éòè ç îðá³òè”, “Êîåô³ö³ºíò êîðèñíî¿ ä³¿”.

Ðîçãëÿíóò³ êëàñèô³êàö³éí³ ñèñòåìè êîæíà ïî-
ñâîºìó äîïîìàãàþòü ç’ÿñóâàòè ïðèðîäó ôðàçåî-
ëîã³÷íèõ îäèíèöü, ñõàðàêòåðèçóâàòè îñîáëèâîñò³ ¿õ
ôóíêö³îíóâàííÿ é åâîëþö³þ ó ìîâí³é ñèñòåì³.
Âåëèêó ö³íí³ñòü ñòàíîâëÿòü ïðèñë³â’ÿ ³ ïðèêàçêè.
Âîíè âñåá³÷íî ³ áàãàòîãðàííî â³äòâîðþþòü ð³çíî-
ìàí³òí³ ñôåðè æèòòÿ íàðîäó: âîçâåëè÷óþòü äóõîâí³
ö³ííîñò³, çàñóäæóþòü ãàíåáíå, âèñì³þþòü âàäè,
âèñëîâëþþòü ñï³â÷óòòÿ, íàñòàâëÿþòü ³ âèõîâóþòü
ëþäåé.

Äàí³ ïîêàçíèêè ùîäî êëàñèô³êàö³¿ ôðàçåîëî-
ã³çì³â çíà÷íîþ ì³ðîþ âèðàæàþòü ñïîñîáè ¿õ
ïåðåêëàäó. Ðîçãëÿíåìî ñïîñîáè ïåðåêëàäó çã³äíî
ç êëàñèô³êàö³ºþ, ùî çàïðîïîíîâàíà Ñ.Âëàõîâèì ³
Ñ.Ôëîðèíèì, ³ çã³äíî ç íåþ ïðîàíàë³çóºìî ïåðåêëàä
ðîìàíó “Íà æàë³ áðèòâè” Ñîìåðñåòà Ìîåìà.

Ôðàçåîëîã³÷íèé ïåðåêëàä ïåðåäáà÷àº âèðà-
æåííÿ ñò³éêèõ ñïîëó÷åíü ìîâè îðèã³íàëó ñò³éêèìè
ïîºäíàííÿìè ìîâè ïåðåêëàäó – â³ä ïîâíîãî åêâ³-
âàëåíòà äî ïðèáëèçíî¿ ôðàçåîëîã³÷íî¿ â³äïîâ³ä-
íîñò³. Àáñîëþòíèé ôðàçåîëîã³÷íèì åêâ³âàëåíòîì
º ôðàçåîëîã³çì, ïåðåêëàä ÿêîãî â³äïîâ³äàº çà âñ³ìà
ïàðàìåòðàìè ùîäî çì³ñòó, ñòèë³ñòè÷íî¿ â³äíåñå-
íîñò³, êîìïîíåíòíîãî ñêëàäó, ëåêñèêî-ãðàìàòè÷íèõ
ïîêàçíèê³â ³ â ÿêîìó â³äñóòí³é íàö³îíàëüíèé êîëîðèò:
“Ê³íåöü ê³íöåì” – “After all”; “Ïðèõîâóâàëà íà íüîãî

îáðàçó” – “Felt any resentment towards him”;
“Ñïîíóêàëà ãîðä³ñòü” – “Her pride constrained her to
act”;  “Øìàòóâàëè íà êëàïò³ ñâî¿õ äðóç³â” – “They tore
their friends to pieces”; “×îãî í³õòî íå çì³ã áè çàêèíóòè
òîá³” – “No one could  ever say that of you”; “Òè
âèïðîáîâóºø ì³é òåðïåöü” – “You’re trying my
patience”; “¯¿ ãîñòðèé ðîçóì ³ ìåòêå îêî” – “She had
shrewdness and a quick eye for the absurd”; “Â³í íå
ìîæå äàòè ñîá³ ðàäè” – “They can’t help themselves”;
“Áàãàòî çâàíèõ, òà ìàëî îáðàíèõ” – “Many are called
but few are chosen”; “ß ìîãëà îêðóòèòè éîãî äîâêîëà
ì³çèíöÿ” – “I could turn him round my little finger” [6;
8].

×àñòêîâèé ôðàçåîëîã³÷íèé åêâ³âàëåíò º ñòàëèì
ïîºäíàííÿì, àëå íå â óñ³õ çíà÷åííÿõ. Â³äíîñíèé
ôðàçåîëîã³÷íèé åêâ³âàëåíò º ïîâíîö³ííèì äîñòàò-
íüîþ ì³ðîþ ³ ï³ä ÷àñ ïåðåêëàäó â³äð³çíÿºòüñÿ îäíèì
³ç êîìïîíåíò³â, ùî ÷àñòî çàì³íþºòüñÿ íà ñèíîí³ì³÷-
íèé, àáî ìîæå áóòè çì³íà ó ñèíòàêñè÷í³é ïîáóäîâ³
÷è ïåâíà ìîðôîëîã³÷íà: “Óñì³õíóâñÿ ïîäóìêè” –
“Smiled to himself”; “Felt a twinge of envy” – “Çàùåì³ëî
â³ä çàçäðîù³â”; “Òè çðîáèëà öå çàðàäè ìåíå,
²çàáåëëî?” – “You haven’t done this on my account,
Isabel?”; “Çàðàäè ñåáå” – “On my own”; “Ïðèãàäàºø
ìîº ñëîâî” – “Take my word for it” [6; 8].

Ôðàçåîëîã³÷íèé àíàëîã – öå â³äíîñíèé åêâ³âà-
ëåíò ç ïîâíîþ àáî ÷àñòêîâîþ çàì³íîþ îáðàçó, ùî
ìîæå áóòè ÿê áëèçüêèì, òàê ³ íå ìàòè í³÷îãî ñï³ëü-
íîãî: “Brought a breath of fresh air” – “Êèïó÷îþ æèò-
òºðàä³ñí³ñòþ äèõíóëà ñâ³æ³ñòþ”; “²çàáåëëà ñëóõàëà,
óìë³âàþ÷è â³ä çàõîïëåííÿ” – “Isabel listened with
ravishment”; “Íå áà÷èâ æîäíèõ âàä” – “Larry saw
nothing wrong in”; “Áîã ñâ³äîê” – “Though heaven
knows”; “ßêîãî á³ñà?” –“What on earth for?”; “Äóìàþ,
ùî òîá³ ïîùàñòèëî, ²çàáåëëî” – “I think you’re well
out of it, Isabel”;  “ßê ïèëüíóâàòè íîñà ñâîãî, à íå
÷óæîãî” – “To mind your own business”; “Çàñì³ÿëàñÿ
ó â³÷³” – “She laughed at me”; “²çàáåëëà çáèâàëà ¿¿ ç
ïàíòåëèêó” – “She was puzzled by Isabel”; “Ìàòè íå
ìîãëà äîáðàòè” – “She could not make up her mind”;
“Âîíà é áðîâîþ íå ïîâåëà” – “She did not turn a
hair”; “Âñå õîò³ëîñÿ çàñì³ÿòèñÿ ç óò³õè” – “You felt
half inclined to laugh with delight”; “Ïðîñòÿãíè ðóêó” –
“Hold out your hands”; “Ïðîòå é ñâÿòèé ñêðèâèòüñÿ,
ÿê éîìó äîïåêòè” – “But the worm sometimes turns”;
“Ìàì³ öå ÿê êàì³íü ç ñåðöÿ, ³ éîìó [Åë³îòîâ³] ðàä³ñòü”
– “Mamma’s relieved and he’s delighted”; “Ìåíå
îñÿéíóâ çäîãàä” – “I had an inspiration”; “Çáèòè ¿¿ ç
ñë³äó” – “To throw her off the scent”; “Çäîðîâèé ãëóçä”
– “Horse sense”; “Êîëè éîãî äóáîâà ãîëîâà çáàãíå”
– “He’d got it into his thick head”; “Äóæå ñóìíî, ùî
â³í òàê ïåðåâ³âñÿ” – “It’s very sad that he should have
gone so completely to seed” [6; 8].

Ëåêñèêî-ôðàçåîëîã³÷íèé ïåðåêëàä – ïåðåêëàä,
ïðèñòîñîâàíèé äî êîíòåêñòó äàíîãî ôðàçåîëîã³çìó
øëÿõîì çì³íè ñòðóêòóðè, äîäàâàííÿì íîâèõ êîìïî-
íåíò³â, êîìá³íóâàííÿì ç äâîõ îäèíèöü îäí³º¿: “Lept
to his feet” – “Ï³äõîïèâñÿ íà ð³âí³ íîãè” [6; 8].

²íäèâ³äóàëüíèé åêâ³âàëåíò – ôðàçåîëîã³çì,
ñòâîðåíèé ïåðåêëàäà÷åì øëÿõîì ñòàëîãî ïîºä-
íàííÿ â ðàç³ íåìîæëèâîñò³ çàñòîñóâàòè ³íøèé
ñïîñ³á. Âäàëî îôîðìëåí³ ³íäèâ³äóàëüí³ ôðàçåî-
ëîã³çìè º ïîêàçíèêàìè çâè÷àéíî¿ ôðàçåîëîã³÷íî¿
îäèíèö³, ùî â³äð³çíÿºòüñÿ ëèøå òèì, ùî âîíà íå
â³äòâîðþºòüñÿ: “Ùî æ äî ìåíå, òî ÿ ïîñòàâèâ íà
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íüîìó õðåñò” – “That finished him as far as I was
concerned”; “Ïëåñêàëè ÿçèêîì” – “gossiped”;
“Ïåðåêèäàëèñÿ ïð³çâèùàìè âåëèêèõ ëþäåé, ÿê
ì’ÿ÷åì” – “They bandied great names from one to
the other”;  “Áî ¿é âñå ç ãîëîâè íå éøëà” – “She had
still so vividly in her mind”; “Òàê ùî Åë³îò íå ì³ã
í³÷îã³ñ³íüêî âòîðîïàòè” “Eliot could not make head
or tail of it”; “Ëåãøå äåðæàòè â øîðàõ íîðîâèñòîãî
áè÷êà” – “A bucking steer is easy to manage”; “×êóðíóòü
ñâ³ò çà î÷³” – “They will go off”;  “Äàëåá³, éîìó äàëåêî
äî òåáå, à éîãî ïîâåä³íêà â Ïàðèæ³ ÷³òêî äîâîäèòü,
ùî ç íüîãî ïîâ³ê íå áóäóòü ëþäè” – “He wasn’t really
up to your mark, and the way he’s been behaving in
Paris is a pretty clear indication that he’ll never amount
to anything”; “Âñå òà ñàìà ï³ñíÿ” – “It’s the same as
last time”; “Àëå â³í, çíàé, ðîáèòü ñâîº, ³ êðàé” – “But
they’re just made that way”; “Ùå á ïàê, ðîçóìó ¿é íå
ïîçè÷àòè” – “I don’t believe she misses much”; “Â³ä÷ó-
âàþ÷è, ùî íå ñïðàâäèâ íàä³é” – “Feeling I had been
inadequate”; “À ïîò³ì äèâóºøñÿ, âèÿâèâøè, ùî
ðîáèòü ç êîõàííÿ ìîðå” – “But you will be astounded
to learn what the sea will do” [6; 8].

Íåôðàçåîëîã³÷íèé ïåðåêëàä ïîëÿãàº ó ïåðåäà÷³
ôðàçåîëîã³÷íî¿ îäèíèö³ ìîâè îðèã³íàëó çà äîïî-
ìîãîþ ëåêñè÷íèõ çàñîá³â ³, ÿê ïðàâèëî, ïðèçâîäèòü
äî ÷àñòêîâî¿ àáî ïîâíî¿ âòðàòè â³äò³íê³â çíà÷åííÿ,
îáðàçíîñò³ ³ êîíîòàòèâíîñò³. Äî äàíîãî ïðèéîìó
ïåðåêëàäó âäàþòüñÿ, êîëè íåìîæëèâî çàñòîñóâàòè
³íøèé ôðàçåîëîã³÷íèé ïåðåêëàä: “Ãîñò³ ðîç³é-
øëèñÿ” – “The party broke up”; “ßê ÿ çìîæó çà òàêèé
êîðîòêèé ÷àñ çíàéòè äðóãîãî ÷îëîâ³êà?” – “How on
earth am I going to get another man at this short notice?”;
“Ó íàñ íå áóäå ïðîñâ³òëî¿ ãîäèíè” – “We shall be
fixed up”; “Åë³îòîâ³ î÷³ êðèöåâî çáëèñíóëè” – “A
steely glitter came into Elliott’s eyes”; “Ìóñèòü
ðîçïëà÷óâàòèñÿ çà íàñë³äêè” – “Must take the
consequences” [6; 8].

Ïðî ëåêñè÷íèé ïåðåêëàä ãîâîðÿòü ó òîìó âèïàäêó,
ÿêùî äàíèé ôðàçåîëîã³çì ïåðåêëàäåíî ïåâíèìè
ëåêñè÷íèìè çàñîáàìè – ñëîâîì àáî â³ëüíèì
ñëîâîñïîëó÷åííÿì. Îïèñîâèé ïåðåêëàä çâîäèòüñÿ
äî ïåðåêëàäó íå ñàìîãî ôðàçåîëîã³çìó, à éîãî
òëóìà÷åííÿ. Ñþäè â³äíîñèìî: ïîÿñíåííÿ, îïèñè,
ïîð³âíÿííÿ, ùî ïîâèíí³ íå ò³ëüêè ïåðåäàâàòè çì³ñò
â ìàêñèìàëüíî çðîçóì³ë³é ³ ñòèñë³é ôîðì³, àëå é
â³äáèâàòè ìåòàôîðè÷í³ñòü, åêñïðåñ³þ, êîíîòàö³þ,
ñòèë³ñòè÷íå çàáàðâëåííÿ: “Ruth and the alien corn
and all that sort of thing” – “Ðóò ç ãîëóáèíèì ñåðöåì ³
òàêå ³íøå”. Ïåðåêëàäà÷ ïîäàº çíîñêó ç ïîÿñíåííÿì,
ùî öå íàòÿê íà á³áë³éíó ³ñòîð³þ [6, ñ. 92].

Ùîäî êîíòåêñòóàëüíîãî ïåðåêëàäó, òî äî íüîãî
âäàþòüñÿ çà â³äñóòíîñò³ â³äïîâ³äíîñòåé ó ìîâ³, ÿêîþ
ïåðåêëàäàþòü: “ßê ¿¿ çäîðîâ’ÿ?” – “Is she cut up?”
[6; 8].

Êàëüêóâàííÿ, àáî äîñë³âíèé ïåðåêëàä, ìîæëè-
âèé ó âèïàäêó äîñòàòíüî¿ âìîòèâîâàíîñò³.

Ïàì’ÿòàþ÷è, ùî ïåðåêëàä ôðàçåîëîã³÷íèõ
îäèíèöü – öå ñïðàâà íå ò³ëüêè ïåðåêëàäàöüêî¿ òåõ-
í³êè, à é ïåðåêëàäàöüêîãî ìèñòåöòâà, âì³ëèé
ïåðåêëàäà÷ ïîâèíåí äîáðå âîëîä³òè âñ³ìà ðåñóð-
ñàìè ð³äíî¿ ìîâè ³ çíàòè çâè÷à¿, òðàäèö³¿, êóëüòóðó
íàðîäó, à òàêîæ  óÿâëÿòè, ÿê áè áóëî íàçâàíî ò³ ÷è
³íø³ ÿâèùà â éîãî ìîâ³. Òîìó â³í ìàº âèñòóïàòè,
ïåðø çà âñå, â ðîë³ ô³ëîëîãà ÷è, ³íàêøå êàæó÷è,
ñëîâîëþáà, ùîá öå áóëî î÷åâèäíèì ï³ä ÷àñ

÷èòàííÿ ïåðåêëàäó, à òîä³ – ïñèõîëîãà, åòíîëîãà é
³ñòîðèêà; íåäîñòàòíüî ñàìèõ çíàíü, ïîòð³áíî
â³ä÷óâàòè íà ³íòó¿òèâíîìó ð³âí³, áî áåç â³ä÷óòòÿ òóò
íå îá³éòèñÿ, ïðîñòà îá³çíàí³ñòü íå äàñòü áàæàíîãî
ðåçóëüòàòó. Çâè÷àéíèé ðàö³îíàë³çì ïðèçâîäèòü äî
ñïóñòîøåííÿ, à â íàøîìó âèïàäêó – äî ñïðîùåííÿ,
à ïîòð³áíå åñòåòè÷íå ïåðåæèâàííÿ, â³ä÷óòòÿ ñìàêó,
ùî äàº âíóòð³øíº â³ä÷óòòÿ. Ïñèõîëîã³÷íî âæèâàòèñÿ
³ ïðîíèêàòè ó âíóòð³øí³é ñóá’ºêòèâíèé ñâ³ò ³ñòîðè÷-
íèõ ãåðî¿â, àäæå âîíè â³äîáðàæàþòü ÷àñ, ó ÿêîìó
æèëè. ²ñòèííå ðîçóì³ííÿ ïîòðåáóº ïîñò³éíîãî îáë³êó
³ñòîðè÷íèõ äèñòàíö³é ì³æ ³íòåðïðåòàòîðîì ³ òåêñòîì,
óñ³õ ³ñòîðè÷íèõ îáñòàâèí, áåçïîñåðåäíüî ÷è
îïîñåðåäêîâàíî ïîâ’ÿçàíèõ, âçàºìîä³¿ ìèíóëî¿ ³
ñüîãîäí³øíüî¿ äóõîâíî¿ àòìîñôåðè – âñå öå ñïðèÿº
ïðîöåñó ðîçóì³ííÿ ³ñòîð³¿. Îòæå, éäåòüñÿ ïðî
ñâ³òîðîçóì³ííÿ ³ ñâ³òîâ³ä÷óòòÿ. Ñâ³òîðîçóì³ííÿ –
ðåçóëüòàò ñêëàäíîãî ³ òðèâàëîãî ðîçâèòêó ðîçóìó,
ì³ðêóâàííÿ ïîíÿòòÿìè ³ êîíêðåòíèìè íàö³îíàëüíèìè
ôîðìàìè. Îñîáëèâó ðîëü ó ï³çíàíí³ â³ä³ãðàº ³íòó¿ö³ÿ
³, çâè÷àéíî, ìîâà. Ò³ëüêè â ìîâ³ â³äêðèâàºòüñÿ
ëþäèí³ ³ñòèíà áóòòÿ.

Íå çðàäèòè áóêâ³ ³ íå çðàäèòè äóõó îðèã³íàëó,
âðàõîâóþ÷è ð³çíîìàí³òí³ñòü ôðàçåîëîã³÷íèõ îäèíèöü
ìîâè, – çàâäàííÿ ïåðåêëàäà÷à. Àíàë³çóþ÷è äæåðåëà,
çàóâàæóºìî, ùî ôðàçåîëîã³÷í³ ïèòàííÿ ³ çàãàëüíà
ïðîáëåìà ð³çíèõ ñëîâîñïîëóê ó ð³çíèõ ìîâàõ
íàäçâè÷àéíî ñóòòºâà ÿê äëÿ ïðàêòèêè, òàê ³ äëÿ
ïåðåêëàäó: ÷àñòî âîíè ñòàíîâëÿòü âåëèê³ ïðàêòè÷í³
òðóäíîù³ ³ âèêëèêàþòü âåëèêó òåîðåòè÷íó ö³êàâ³ñòü
÷åðåç òå, ùî çâ’ÿçàí³ ç ð³çíîìàí³òíèìè ñìèñëîâèìè
³ ñòèë³ñòè÷íèìè ôóíêö³ÿìè. Ñàìå ï³ä ÷àñ ïåðåêëàäó
³ ðîçêðèâàºòüñÿ ñïåöèô³êà ñëîâîñïîëóê. Øâåéöàð-
ñüêèé ë³íãâ³ñò Ø.Áàëë³ ïåðøèì ñèñòåìàòèçóâàâ ³
êëàñèô³êóâàâ ôðàçåîëîã³÷í³ ÿâèùà íà äâà òèïè:
ôðàçåîëîã³÷í³ ãðóïè ³ ôðàçåîëîã³÷í³ îäèíèö³.
Â.Âèíîãðàäîâ ïîäàâ íàñòóïíó êëàñèô³êàö³þ: ôðàçå-
îëîã³÷í³ çðîùåííÿ, ôðàçåîëîã³÷í³ ºäíîñò³ ³ ôðà-
çåîëîã³÷í³ ñïîëó÷åííÿ. Â ¿¿ îñíîâó ïîêëàäåíî ñòóï³íü
âèäîçì³íè çíà÷åííÿ ñëîâà ó ð³çíèõ ñèíòàêñè÷íèõ ³
ñòèë³ñòè÷íèõ óìîâàõ ôðàçîòâîðåííÿ. Êëàñèô³êàö³ÿ
Á.Ëàð³íà â³äáèâàº åòàïè ðîçâèòêó ³ ïåðåáóäîâè
ïåðâ³ñíèõ âèõ³äíèõ ñëîâîñïîëó÷åíü ³ âêëþ÷àº
ïåðåì³íí³ ñëîâîñïîëó÷åííÿ, ñò³éê³ ñëîâîñïîëó÷åííÿ
é ³ä³îìè. ßê çàóâàæóº Ä.Ôåäîðîâ, äëÿ òåîð³¿
ïåðåêëàäó ñàìå ö³ òðè êëàñèô³êàö³¿ ôðàçåîëîã³çì³â
÷àñòêîâî çá³ãàþòüñÿ ³ ïðåäñòàâëÿþòü îñîáëèâèé
³íòåðåñ, áî îïèðàþòüñÿ íà ñåìàíòè÷íèé êðèòåð³é.
×åðåç öå ¿¿ ìîæíà çàñòîñóâàòè äî áàãàòüîõ ìîâ.

Òàêèì ÷èíîì, ïðîàíàë³çóâàâøè äåÿê³ ôðàçåî-
ëîã³çìè ç ðîìàíó “Íà æàë³ áðèòâè” Ñîìåðñåòà
Ìîåìà â ïåðåêëàä³ óêðà¿íñüêîþ ìîâîþ À.Ìóëÿðà
áóëî âèÿâëåíî ïðàêòè÷íî âñ³ âèäè ôðàçåîëîã³÷íèõ
îäèíèöü. À öå ñâ³ä÷èòü ïðî òå, ùî ôðàçåîëîã³÷í³
ñèñòåìè àíãë³éñüêî¿ ³ óêðà¿íñüêî¿ ìîâ ìîæíà
ç³ñòàâèòè. Øèðîêå çàñòîñîâóâàííÿ ôðàçåîëîã³çì³â
ó ðîìàí³ âèìàãàº ïèëüíî¿ óâàãè â³ä ïåðåêëàäà÷³â.
Àíàë³ç ïåðåêëàäó çàñâ³ä÷óº óâàæíå ñòàâëåííÿ ³
òâîð÷èé ï³äõ³ä äî â³äòâîðåííÿ ñëîâåñíèõ îáðàç³â
ó êîæíîìó êîíêðåòíîìó âèïàäêó, îñê³ëüêè âàæëè-
âèì º ðîçóì³ííÿ ¿õíüî¿ ñòèëåòâ³ðíî¿ ôóíêö³¿. Ïåðå-
êëàäà÷ íå âäàâàâñÿ äî óïóùåííÿ îáðàçó, òîìó â
ïåðåêëàä³ º æèâ³, ³íäèâ³äóàëüíî-àâòîðñüê³ îáðàçè,
óâèðàçíåí³ ïåðåêëàäàöüêèìè ³íòåðïðåòàö³ÿìè. Ó
ïðîöåñ³ ïåðåêëàäó àâòîð çàñòîñîâóâàâ ð³çí³



70

ñïîñîáè ïåðåäà÷³ ôðàçåîëîã³÷íèõ îäèíèöü,
çáåð³ãàþ÷è çàãàëüíó êàðòèíó ä³é.

Îòæå, ôðàçåîëîã³ÿ º ôðàãìåíòîì ìîâíî¿
êàðòèíè ñâ³òó, â ÿê³é â³äòâîðþºòüñÿ ñâîºð³äí³ñòü íàö³¿.
Ôðàçåîëîã³çìè, áóäó÷è íàö³îíàëüíèì ìîâíèì
ÿâèùåì, ïîòðåáóþòü êóëüòóðíî¿ ³íòåðïðåòàö³¿, àäæå

ó ¿õ âíóòð³øí³é ôîðì³ º åëåìåíòè, ÿê³ íàäàþòü ¿ì
êóëüòóðíî-íàö³îíàëüíîãî êîëîðèòó. Äëÿ ãëèáîêîãî
é óñåá³÷íîãî äîñë³äæåííÿ ¿õ ïðèðîäè é îñîáëè-
âîñòåé çàñòîñóâàííÿ ïîòð³áåí êîìïëåêñíèé ï³äõ³ä,
ùî ì³ñòèòü òåîðåòè÷íå îñìèñëåííÿ é åêñïåðèìåí-
òàëüíå äîñë³äæåííÿ.
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