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 Ó ñòàòò³ äîñë³äæåíî îñîáëèâîñò³ òåêñòîâî¿ ðåàë³çàö³¿ ñòàíó òðèâîãè. Ðîçãëÿíóòî
êîãí³òèâí³ òà íàðàòèâí³ ìåõàí³çìè õóäîæíüîãî âò³ëåííÿ ñòàíó òðèâîãè  ó ðîìàí³
Òåîäîðà Äðàéçåðà “Îïëîò”.
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Â ñòàòüå èññëåäóþòñÿ îñîáåííîñòè òåêñòîâîé ðåàëèçàöèè ñîñòîÿíèÿ òðåâîãè.
Ðàññìîòðåíû êîãíèòèâíûå è íàððàòèâíûå ìåõàíèçìû õóäîæåñòâåííîãî
âîïëîùåíèÿ ñîñòîÿíèÿ òðåâîãè â ðîìàíå Òåîäîðà Äðàéçåðà “Îïëîò”.
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The article deals with the peculiarities of the realization of anxiety in the text. Cognitive
and narrative mechanisms of anxiety in the Theodore Dreiser’s novel “The Bulwark”
were examined.
Key words: emotional state, anxiety, cognitive peculiarities, narrative peculiarities.

Âèçíà÷àëüíîþ ðèñîþ ñó÷àñíîãî ìîâîçíàâñòâà
º çðóøåííÿ ïàðàäèãìè äîñë³äæåíü ó á³ê ôóíêö³î-
íàëüíîãî, êîãí³òèâíîãî áà÷åííÿ òà ðîçóì³ííÿ
ìîâíèõ ÿâèù (Î.Êóáðÿêîâà, À.Ëåâèöüêèé, Ì.Ïîëþ-
æèí). Îñîáëèâèé ³íòåðåñ âèêëèêàº âèâ÷åííÿ
íîì³íàòèâíèõ öàðèí, ÿê³ ô³êñóþòü ðåçóëüòàòè
ï³çíàííÿ ôåíîìåí³â åìîö³éíîãî áóòòÿ ëþäèíè
(À.Âåðæáèöüêà, Ç.Ôîì³íà, Â.Øàõîâñüêèé). Íîâà
äîñë³äíèöüêà ãàëóçü – “ë³íãâ³ñòèêà åìîö³é”, àáî
“åìîò³îëîã³ÿ” (çà Â.².Øàõîâñüêèì), – âèâ÷àº åìîö³¿
òà åìîö³éí³ ñòàíè ó ¿õ ìîâíîìó òà òåêñòîâîìó
âò³ëåíí³. Áåççàïåðå÷íèì º òå, ùî åìîö³¿, âêëþ÷åí³
ó ñòðóêòóðó ñâ³äîìîñò³ òà ìèñëåííÿ, ñóì³ñí³ ç
êîãí³òèâíèìè ïðîöåñàìè òà îñîáëèâîñòÿìè ïñèõ³êè.
Êîæíà åìîö³ÿ ìàº ñâî¿ õàðàêòåðí³ çíàêè, êàòàëîã
ÿêèõ ôîðìóº ñåì³îòèêó åìîö³é ëþäèíè.

Çàñòîñóâàííÿ êîãí³òèâíî¿ ïàðàäèãìè äî ë³íãâî-
ïîåòèêè âèÿâèëî íîâ³ øëÿõè âèñâ³òëåííÿ ïðîáëåì
îáðàçíîãî ìèñëåííÿ ùîäî îêðåìèõ åìîö³é òà
åìîö³éíèõ ñòàí³â, ÿê-îò: ëþáîâ, ùàñòÿ, çäèâóâàííÿ,
ñòðàõ, òðèâîãà. Ïîïåðåäí³, ïîäåêóäè ôðàãìåíòàðí³
ë³íãâ³ñòè÷í³ ðîçâ³äêè ùîäî åìîö³éíîãî ñòàíó òðè-
âîãè (Î.Áîðèñîâ, Î.Áºññîíîâà, À.Âåðæáèöüêà,
Ã.Õàðêåâè÷) çóìîâëþþòü ïîäàëüøó çàö³êàâëåí³ñòü ó
ðîçóì³íí³ ñóòíîñò³ òà ï³çíàííÿ åìîö³éíèõ êîíöåïò³â.

Ìåòîþ äîñë³äæåííÿ º âèÿâëåííÿ ñïåöèô³êè
â³äîáðàæåííÿ ñòàíó òðèâîãè ïåðñîíàæà øëÿõîì
ðîçêðèòòÿ ñåìàíòèêî-êîãí³òèâíèõ òà íàðàòèâíèõ
îñîáëèâîñòåé éîãî ðåàë³çàö³¿ â àíãëîìîâí³é õóäîæí³é

ïðîç³. Ìàòåð³àëîì äîñë³äæåííÿ ñëóãóº ñîö³àëüíî-
ïñèõîëîã³÷íèé ðîìàí àìåðèêàíñüêîãî ïèñüìåííèêà
ïî÷. ÕÕ ñò. Ò.Äðàéçåðà “Îïëîò” (1910).

Çà âèçíà÷åííÿì, òðèâîãà – öå íåñïîê³é, çáåí-
òåæåííÿ, âèêëèêàí³ ïîáîþâàííÿì, ñòðàõîì ïåðåä
÷èìîñü, ïåðåä÷óòòÿì íåïðèºìíîãî, íåáåçïå÷íîãî
[1, ñ. 1266]. Äæåðåëîì ïîäåêóäè íåîäíîð³äíèõ ïñè-
õîëîã³÷íèõ òðàêòóâàíü ÿâèùà òðèâîãè º òå, ùî âîíî
ñòîñóºòüñÿ íå ëèøå â³äïîâ³äíîãî åìîö³éíîãî ñòàíó,
àëå é òðèâîæíîñò³ ÿê ðèñè îñîáèñòîñò³ (×.Ñï³ëáåð-
ãåð). Çàãàëîì ó àíãëîìîâí³é ëåêñè÷í³é ðåïðå-
çåíòàö³¿ ïñèõ³÷íèé ñòàí òðèâîãè åêñïë³êóº ïî÷óòòÿ
äóøåâíîãî íåñïîêîþ ëþäèíè (distress, disturbance
of mind), çáóäæåííÿ (agitation), áàæàííÿ äî àêòèâíèõ
ä³é (desire, eagerness, strong wish), ùî ïîºäíàí³ ç³
çíåðâîâàí³ñòþ (nervousness), çàíåïîêîºííÿì
(solicitude, worry, uneasiness), íàïðóæåííÿì (stress,
strain, tension), ïåðåä÷óòòÿì (apprehension,
foreboding) ÷è â³ä÷óòòÿì íåáåçïåêè (danger) ³ ñòðàõó
(fear), òàêîæ ïåðåæèâàííÿì ñòðàæäàííÿ (affliction),
ìóê (anguish) ³ çàïîä³ÿíî¿ ëþäèí³ øêô³îäè (harm).

Ïðîòå ó õóäîæíüîìó òåêñò³ ïñèõ³÷íèé ñòàí
òðèâîãè íå ëèøå ïîâ’ÿçàíèé ç îáðàçîì ïåðñîíàæà
ó éîãî ñòàòèö³ òà äèíàì³ö³, à é ìîæå áóòè ðóø³éíîþ
ñèëîþ ñþæåòó, íàäàþ÷è çì³ñòó óñüîìó òâîðó, ÿê-îò
ó ðîìàí³ Òåîäîðà Äðàéçåðà “Îïëîò”. Ïîêðîêîâà
³íòåðïðåòàö³ÿ åìîòèâíèõ çì³ñò³â ì³êðîòåêñò³â ó
ñòðóêòóð³ õóäîæíüîãî äèñêóðñó ñïðèÿº âèÿâëåííþ
åìîö³éíî¿ äîì³íàíòè òåêñòó.
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Çàãàëüíîâ³äîìèì º òîé ôàêò, ùî åìîö³¿ êîí-
ñòèòóþþòüñÿ ñîö³îêóëüòóðíèìè ÷èííèêàìè, òîìó,
ïîïðè óí³âåðñàëüí³ åìîö³éí³ ïåðåæèâàííÿ, ïðîñòå-
æóþòüñÿ ³ ñïåöèô³÷í³ (äëÿ îêðåìî¿ êóëüòóðè) åìîö³¿.
Ó öåíòð³ àìåðèêàíñüêîãî ñîö³àëüíî-ïñèõîëîã³÷íîãî
ðîìàíó ³ñòîð³ÿ – òðüîõ ïîêîë³íü ðåë³ã³éíî¿ êâàêåð-
ñüêî¿ ñ³ì’¿ Ñîëîíà Áàðíñà. Ïîä³¿ ðîìàíó Òåîäîðà
Äðàéçåðà â³äáóâàþòüñÿ â ê³í. Õ²Õ – íà ïî÷. ÕÕ ñò.
Æèòòÿ ãåðî¿â çîáðàæåíå â ïåð³îä øâèäêîãî ðîñòó
ìîíîïîë³é, ïîñèëåííÿ ðîë³ áàíê³â, íàñòóïó
³ìïåð³àë³çìó íà ñôåðè ïðèâàòíîãî ³ ñóñï³ëüíîãî
æèòòÿ. Âæå ó ïðîëîç³ àâòîð îêðåñëþº äîðåôëåê-
òèâíèé (íåóñâ³äîìëåííÿ àáî ÷àñòêîâå óñâ³äîì-
ëåííÿ òðèâîãè) åòàï ñòàíó òðèâîãè: “However, the
ideal had come up against the ordinary routine
materiality of the world, with its lusts and deprivations
and cares and inequalities. … But later came the tempter”
[2, ñ. 7]. Öåé åòàï îõîïëþº ñ³ì ðîçä³ë³â ðîìàíó.
Òðåòüîîñîáîâà ìàíåðà âèêëàäó (ïåðâèííèé
íåä³ºãåòè÷íèé íàðàòîð) ó àíàë³çîâàíîìó òåêñò³
äîçâîëèëà â³äñòåæèòè ÿê çîâí³øíº (ñîö³àëüíå), òàê
³ âíóòð³øíº (äóõîâíå, ïñèõ³÷íå) æèòòÿ ãåðî¿â.
Îïîâ³äü ïîäàºòüñÿ ÷åðåç íóëüîâó òà çîâí³øíþ
ôîêàë³çàö³þ – îïîâ³äà÷ ïðåäñòàâëÿº ïîä³¿, ÿê³
â³äáóâàþòüñÿ îäíî÷àñíî ó ð³çíèõ ì³ñöÿõ, ïîäàº
äóìêè ïåðñîíàæ³â, ïåðåäàº ¿õ ïî÷óòòÿ: “At the same
time it was some years before this particular event
ceased to trouble her. As a matter of fact, to the end of
her life it did not wholly do so” [2, ñ. 18]; îïèñóþòüñÿ
çîâí³øí³ âèðàæåííÿ åìîö³éíèõ ïåðåæèâàíü: “As for
Hannah, she was shaken and tortured by the thought
that she might lose her boy, and her white strained
face revealed it” [2, ñ. 20].

Íàñòóïí³ åòàïè ðîçãîðòàííÿ ñèòóàòèâíî¿ òðèâîãè:
ðåôëåêòèâíèé (óñâ³äîìëåííÿ ñòàíó òðèâîãè òà
ðîçì³ðêîâóâàííÿ) ³ ðåàêòèâíèé (ïîâåä³íêîâ³ ðåàêö³¿
ïåðñîíàæà) [6]. Â àíàë³çîâàíîìó ðîìàí³ ¿õ ÷åðãî-
â³ñòü çì³íþºòüñÿ. Òåîäîð Äðàéçåð ç ïðèòàìàííèì
éîìó ëàêîí³çìîì âåäå æèòòºïèñ Ñîëîíà Áàðíñà,
ïåðåäàº íàïðóæåí³ åìîö³éí³ ñòàíè ïåðñîíàæ³â: “To
Solon the varying phases of this new life, though
stimulating, were also disturbing” [2, ñ. 56]; “And, of
course, it was at that moment that Hannah awoke,
trembling with fright, her forehead cold with
perspiration” [2, ñ. 61]. Ô³çè÷íà âòå÷à â³ä ïåðìàíåíò-
íîãî ñòàíó òðèâîãè îïèñóºòüñÿ áåç çàñòîñóâàííÿ
ñëîâåñíî¿ îáðàçíîñò³, àêöåíòóþòüñÿ íåêîíòðîëüî-
âàí³ ä³¿ òà ðóõè ãåðî¿â.

 Ó ðîìàí³ Òåîäîðà Äðàéçåðà “Îïëîò” îïèñ ñòàíó
òðèâîæíîñò³ ïðåäñòàâëåíî ïåðåâàæíî çà äîïîìî-
ãîþ çîâí³øíüî¿ ôîêàë³çàö³¿. Ðåàêòèâíèé åòàï ñòàíó
âèÿâëÿºòüñÿ ÿê: ïðèõîâóâàííÿ òðèâîãè òà íåðâîâèé
çðèâ ïåðñîíàæ³â“…she grieved to such a degree that
her physical being was affected, and throughout the
wedding preparations, during which she heard nothing
further from Etta, she experienced periods of weakness
which she knew very well due to depression and worry,
rather than fatigue” [2, ñ. 242]; “Benecia immediately
became the victim of an emotional psychic depression
so strong as to cause her to sink on her bed without the
physical power to rise” [2, ñ. 291].

Òðèâîæíî-áîÿçêèé ñòàí Ñîëîíà âèÿâëÿºòüñÿ ó
â³äìîâ³ ñï³ëêóâàííÿ, áåçñîíí³, äåïðåñ³¿: “…Solon,
troubled by his thoughts of Etta and by Stewart’s neglect
of his studies and requests for money, grew more and

more conservative and wary as to the conduct of his
family in general” [2, ñ. 272].

Òðèâàëèé ñòàí òðèâîæíîñò³ ïðèçâîäèòü äî
íåâðîç³â ð³çíèõ òèï³â. Îäíèì ç ãîëîâíèõ òâåðäæåíü
ïñèõîëîãà-íåîôðîéäèñòà Êàðåí Ãîðí³ â êíèç³ “Íå-
âðîòè÷íà îñîáà íàøîãî ÷àñó” áóëî òå, ùî íåâðîçè
ñïðè÷èíþþòüñÿ ïîðóøåííÿìè ëþäñüêèõ âçàºìîñòî-
ñóíê³â. Óñë³ä çà Ç.Ôðîéäîì, äîñë³äíèöÿ àíàë³çóº
âèòîêè áàçàëüíîãî (áàçîâîãî, îñíîâíîãî) êîíô-
ë³êòó – òèï íåñóì³ñíèõ â³äíîñèí, êîíôë³êò ³íñòèíê-
òèâíèõ ïîòÿã³â ç ìåòîþ çàäîâîëåííÿ, îòî÷åííÿì,
ùî íàêëàäàº çàáîðîíè, – ñ³ì’ºþ ³ ñóñï³ëüñòâîì. Ùå
Ç.Ôðîéä ï³äêðåñëþâàâ, ùî äæåðåëîì íåâðîç³â º
íàâ’ÿçëèâ³ ïîòðåáè. Ãîðí³ ðîçâèíóëà öþ òåîð³þ,
ç³ñòàâèâøè ðîëü á³îëîã³÷íèõ òà ô³ç³îëîã³÷íèõ ³
êóëüòóðíèõ ÷èííèê³â ó âèíèêíåíí³ íåâðîç³â. Íà
â³äì³íó â³ä Ôðîéäà, ÿêèé íàïîëÿãàâ íà äîì³íóâàíí³
ñàìå á³îëîã³÷íèõ òà ô³ç³îëîã³÷íèõ ïðè÷èí ïðîÿâ³â
íåâðîç³â, Ãîðí³ ââàæàëà, ùî îñîáèñò³ñòü “ëàìà-
ºòüñÿ” ï³ä òèñêîì êóëüòóðíèõ ôàêòîð³â, òèõ “çð³ç³â
öèâ³ë³çàö³¿”, ùî ïîðîäæóþòü ïî÷óòòÿ “âîðîæîñò³”,
“ãí³âó”, “òðèâîãè”, “ñòðàæäàííÿ”. Ïîä³áíî äî Ôðîéäà,
Ãîðí³ çíà÷íó óâàãó ïðèä³ëÿº äèòÿ÷èì ðîêàì ëþäèíè,
çíàõîäèòü âèòîêè íåâðîçó â äèòÿ÷îìó â³ä÷óòò³
çàëåæíîñò³ â³ä áàòüê³â, áåçïîðàäíîñò³ ó ïîòåíö³éíî
âîðîæîìó ñâ³ò³, íåäîñòàòíþ ëþáîâ òà óâàãó.
“Íàâ’ÿçëèâ³ ïðàãíåííÿ ôîðìóþòü ñïåöèô³÷íó
îñîáëèâ³ñòü íåâðîç³â; âîíè íàðîäæóþòüñÿ ³ç ïî÷óòòÿ
³çîëüîâàíîñò³, áåçïîðàäíîñò³, ñòðàõó ³ âîðîæîñò³ ³
ÿâëÿþòü ñîáîþ ñïîñîáè, çà äîïîìîãîþ ÿêèõ ëþäèíà
íàìàãàºòüñÿ âïîðàòèñü ç³ ñâ³òîì íàïåðåê³ð öèì
ïî÷óòòÿì; âîíè ñïðÿìîâàí³ â ïåðøó ÷åðãó íå íà
çàäîâîëåííÿ, à íà äîñÿãíåííÿ áåçïåêè; ¿õ íàâ’ÿç-
ëèâèé õàðàêòåð çóìîâëåíèé íåñïîêîºì (òðèâîãîþ),
ùî º çà íèìè” [7, ñ. 10].

Ïñèõ³÷íå íàñèëëÿ áàòüê³â, àòìîñôåðà óòèñê³â,
ÿêà íå çá³ãàëàñÿ ç éîãî æèòòºâèìè ïîòðåáàìè,
ïîðîäæóº â³ä÷óæåííÿ ì³æ ìîëîäøèì ñèíîì
Áàðíñ³â Ñòþàðòîì òà áàòüêàìè ³ ïðèâîäèòü äî
òðàãåä³¿. Òðèâîæíî-ôàòàëüíèé ñòàí ïåðñîíàæà
çàãîñòðþºòüñÿ ïî÷óòòÿì ñàìîòíîñò³. Ñàìîãóáö³, ÿê
ââàæàþòü ñó÷àñí³ ïñèõîëîãè, íå â ñèëàõ ñàìîñò³éíî
ïîäîëàòè îñîáëèâèé âèä äóøåâíèõ ñòðàæäàíü –
ïñèõ³÷íèé á³ëü: “Stewart was the most tortured soul of
all” [2, ñ. 293]. Òàê, ïðîôåñîð òàíàòîëîã³¿, íàóêè ïðî
ñó¿öèäè, Å.Øíåéäìàí íàçèâàº ñàìîãóáñòâî “äðàìîþ,
ùî â³äáóâàºòüñÿ, ó ïåðøó ÷åðãó, â äóø³ ëþäèíè”
[5, ñ. 361]. Ñòþàðò îáèðàº ñàìîçâèíóâà÷åííÿ, âèíî-
ñèòü ñîá³ âèðîê, àëå íå äîïóñêàº äóìêè ïðî ìîæëèâå
ñóää³âñüêå ïîêàðàííÿ. Àêò ñàìîãóáñòâà îïèñóºòüñÿ
Äðàéçåðîì îäíèì ðå÷åííÿì: “Then, thinking of his
beloved mother, he opened the larger blade of the knife,
and turning to the wall and whispering, “Mother, forgive
me,” plunged it into his heart” [2, ñ. 294].

Äóøåâíèé á³ëü, ïî÷óòòÿ ïðîâèíè, åìîö³éíà íå-
ñò³éê³ñòü òà â³ä÷óæåí³ñòü ñïðîâîêóâàëè ñàìîãóáñòâî
ìîëîäîãî Áàðíñà. Éîãî ñâ³äîì³ñòü “çâóçèëàñü”,
ñòàëà, çà Å.Øíåéäìàíîì, “òóíåëüíîþ”: Ñòþàðò
îáìåæèâ âèá³ð ïîâåä³íêè äâîìà ñêëàäîâèìè – âñå
àáî í³÷îãî [5, ñ. 356]. Ãåðîé ÷èíèòü ñó¿öèä ó ñòàí³
ãëèáîêî¿ ïñèõ³÷íî¿ äåïðåñ³¿, ÿêà ìîòèâóºòüñÿ áà-
æàííÿì âòå÷³ â³ä ðåàëüíîñò³ ï³ä âïëèâîì ã³ïåðòðî-
ôîâàíîãî ïî÷óòòÿ ïðîâèíè: “So oppressed was he
by these thoughts that he could see no way out. There
was no way” [2, ñ. 293].
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Âàðòî çàçíà÷èòè, ùî ïðîáëåìà ñó¿öèäàëüíî¿ ïî-
âåä³íêè ö³êàâèëà Òåîäîðà Äðàéçåðà. Çà ñâ³ä÷åííÿì
á³îãðàô³â, ïèñüìåííèê ñàì íå ðàç ïåðåæèâàâ
ïñèõ³÷í³ ñòðåñè, áóâ áëèçüêèì äî ñòàíó çâåäåííÿ
ïîðàõóíê³â ³ç æèòòÿì. Àâòîá³îãðàô³÷íå îïîâ³äàííÿ
“Ì³é áðàò Ïîëü”, ùî óâ³éøëî äî çá³ðêè îïîâ³äàíü
“Äâàíàäöÿòü ÷îëîâ³ê³â” (1919), îïèñóº õ³ä äóìîê
ãåðîÿ-ñàìîãóáöÿ [3, ñ. 245]. Äðàéçåð äîñë³äæóº
ñàìîãóáñòâî ÿê ñîö³àëüíå ÿâèùå, ââàæàº ñó¿öèä íå
“îñîáèñòîþ ñïðàâîþ”, à “õâîðîáîþ öèâ³ë³çàö³¿”,
çâèíóâà÷óº â öüîìó ñóñï³ëüñòâî. Ç ³íøîãî áîêó, â³í
âèñâ³òëþº ïñèõîëîã³÷íèé òèï îñîáè, ÿêà ñõèëüíà äî
ñàìîãóáñòâà. Ó éîãî òâîð÷îñò³ çóñòð³÷àºìî äåê³ëüêà
òàêèõ òèï³â: “ìîòèâîâàíèé ñó¿öèä”, ñïðè÷èíåíèé
ñòàíîì äîâãîòðèâàëî¿ ïñèõ³÷íî¿ äåïðåñ³¿ (Ãåðñòâóä
ó ðîìàí³ “Ñåñòðà Êåðð³”, ãåðî¿íÿ îäíîàêòíî¿ ï’ºñè
“Ä³â÷èíà ó òðóí³”), ñó¿öèä-øàíòàæ (Àíäæåëà ó ðîìàí³
“Ãåí³é”, Åéë³í ó “Òèòàí³”), ñó¿öèä, çóìîâëåíèé
ïî÷óòòÿì ïðîâèíè ïåðåä ð³äíèìè òà ñóñï³ëüñòâîì
(Ñòþàðò Áàðíñ ó ðîìàí³ “Îïëîò”), ñó¿öèäàëüíèé
íàõèë “ïñèõ³÷íî ðîçáàëàíñîâàíî¿” îñîáè (Àéñåäîð
Áåð÷àíñüêèé ó ï’ºñ³ “Ðóêà Ãîí÷àðà”). Òåîäîð
Äðàéçåð – îäèí ³ç ïåðøèõ àìåðèêàíñüêèõ ïèñüìåí-
íèê³â, ÿêèé äîñë³äæóâàâ ó ñâî¿é òâîð÷îñò³ ñîö³àëüí³
òà ïñèõîëîã³÷í³ ïðîáëåìè ñó¿öèäàëüíî¿ ïîâåä³íêè
îñîáè [4].

Ðåôëåêòèâíèé åòàï ñòàíó òðèâîãè (óñâ³äîìëåííÿ
ñòàíó òðèâîãè òà ðîçì³ðêîâóâàííÿ íàä íèì)
â³äîáðàæàºòüñÿ ó ñâ³äîìîñò³ ãîëîâíîãî ãåðîÿ
Ñîëîíà ãëèáîêèìè ïåðåæèâàííÿìè òà ðåïðåçåí-
òóºòüñÿ ó òåêñò³ ÷åðåç âíóòð³øíþ òà çîâí³øíþ
ôîêàë³çàö³¿. Âíóòð³øíÿ ôîêàë³çàö³ÿ çóìîâëþº
áà÷åííÿ ñèòóàö³¿ êð³çü ñâ³äîì³ñòü ïåðñîíàæà, éîãî
ñòàâëåííÿ äî ñïðèéíÿòîãî: “And yet, through his mind,
not unlike the strokes of a somber bell or the click of an

ancient clock, ran the names, Stewart – Benecia, Stewart
– Benecia – until his mind was wearied into prayer:
“Not my will but Thine…” [2, ñ. 315]. Âòðàòà ³íòåðåñó
äî æèòòÿ, íåìîæëèâ³ñòü äîñÿãíåííÿ ïîñòàâëåíèõ
ö³ëåé, àïàò³ÿ º îñíîâíèìè õàðàêòåðèñòèêàìè
òðèâîæíî-ôàòàëüíîãî ñòàíó. Ãîëîâíèé ãåðîé
äîñë³äæóâàíîãî òåêñòó çàçíàº íåçâîðîòíèõ ô³çè÷íèõ
òà ïñèõ³÷íèõ çì³í: “Solon’s physical condition grew
gradually worse. Indeed he became more and more
lethargic and from time to time complained of pain” [2,
ñ. 323]. Òåîäîð Äðàéçåð çàãîñòðþº â³ä÷óòòÿ òðèâîãè
ó òåêñò³ òà íàä³ëÿº Ñîëîíà äàðîì ïåðåäáà÷åííÿ:
“One morning, as Etta came over to his bedside, he
looked up at her and said feebly: “Daughter, what has
become of that poor old man who was dying of cancer?”
[2, ñ. 332].

Ñòàí òðèâîãè ïåðñîíàæà ó àíàë³çîâàíîìó òåêñò³
â³äòâîðþºòüñÿ êîìïëåêñíî ÷åðåç îïèñè, ñëîâåñíó
îáðàçí³ñòü. Àâòîð ñîö³àëüíî-ïñèõîëîã³÷íîãî ðîìàíó
“Îïëîò” Òåîäîð Äðàéçåð íàäàº ïåðåâàãó êîíñòàòàö³¿
ä³é, ïîâåä³íêè, ðåàêö³é òà ðîçäóì³â,  ùî äîçâîëÿº
îñìèñëèòè ñòàí òðèâîãè, àêöåíòóº óâàãó íà
âíóòð³øí³õ òà çîâí³øí³õ ô³ç³îëîã³÷íèõ çì³íàõ
îðãàí³çìó ïåðñîíàæà, ñïåöèô³êó ïîâåä³íêè òà
ðîçóìîâî¿ ä³ÿëüíîñò³. Íà îá’ºêòèâíå â³äòâîðåííÿ
ïîä³é íàêëàäàºòüñÿ â³äáèòîê åìîö³éíîãî ñòàíó
ãåðî¿â, ùî ñòâîðþº âðàæåííÿ ïîâíîãî âõîäæåííÿ
ïîâ³ñòóâàííÿ â ñôåðó ïåðñîíàæà. Òàêà ñòðàòåã³ÿ ñòàº
åìîòèâíîþ äîì³íàíòîþ òâîðó, íàãîëîøóº íà
÷óòòºâîñò³ õàðàêòåðó, âìîòèâîâóº ÷èòà÷ó ïîäàëüøó
ïîâåä³íêó ïåðñîíàæà.

Ó ïëàí³ ïîäàëüøèõ íàóêîâèõ ñòóä³é ïåðñïåê-
òèâíèì âèäàºòüñÿ äîñë³äæåííÿ ôåíîìåí³â
åìîö³éíîãî áóòòÿ ëþäèíè ó ðîìàíàõ Òåîäîðà
Äðàéçåðà òà âèâ÷åííÿ åìîö³éíèõ ðåàêö³é ÷èòà÷à íà
îñîáëèâîñò³ ¿õ òåêñòîâî¿ âåðáàë³çàö³¿.
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