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CYYACHA NITEPATYPHA KA3KA 3 TPAHC®OPMOBAHUM KITACUYHUM
CIOXKETOM

€dummeHko B. A.

Y cmammi posansdaombcsi 0ocobnueocmi CcyyacHUX JlimepamypHUX Ka30K 3
mpaHchopMOBaHUM K/aCU4YHUM CHOXXemoOM. AHani3yembCs Cri68iOHOWEHHS MiX
yapieHUMU ma peasnicmu4yHuMu efemeHmamu, eudu ornosidi, nNpocmopo8o-4acosi
8IOHOCUHU.

Knro4osi criosa: cyyacHa niimepamypHa Ka3ka, mpaHcghopmMosaHul Croxem.

B cmambe paccmampugaomcsi 0COBEHHOCMU CO8PEMEHHbLIX JTUMepPamypHbIX
CKa3oK C MmpaHChOPMUPOBAHHBLIM K/IAaCCUYECKUM CHOXXemoMm. AHanusupyemcsi
CooOmHowieHue Mexoy 4YyOeCHbIMU U peanucmuyHbIMU 3dremMeHmamu, eudhbl
r1o8ecmeos8aHusi, MPoCMpPaHCMeeHHO-8PEMEHHbLIE OMHOLWIEHUS].

Knroyesbie criosa: cospemeHHasi lumepamypHasi ckaska, mpaHcopMUposaHHbIl
croxxem.

The article analyzes peculiarities of modern literary fairy tales with transformed
classical plots. Correlation between magic and realistic elements, types of narration,
space and time relations are considered.

Key words: modermn literary fairy tales, transformed plot.

KaHp kaskm € Hags3BuM4anHO UikaBUM (PEHOMEHOM, SIKMWA OCTaHHIM 4acoM
nepexuBae Crneck MONyrnsipHOCTI He CTiNbKM cepen OUTAYOl, AK cepen [opocnoi
ayauTopil. [JocrnigpkeHHsM Kasku 3anmanucs Taki BueHi, ak B.[ponn, O. Bece-
noecbkun, A. Oanpgec, b. Xon6ek, M. Kokc, A. PadaeBa Ta iHwi. Cepen 3aranbHoOro
MacuBy Ka3ok Ocobnuee Micue MnocigalTb cyyacHi niTepaTypHi Kasku 3 TpaHcdop-
MOBaHUM Knacu4HUM ctoxxeToM. Kasku, nopsag 3 6ibninHumMm t1a mMidpidHMMmM croxxeTamu,
HanyacTilwe nignaranTb nepepobLi, aake BOHU MiCTATb Y CKOHLIEHTPOBAHOMY BUMNA4
6a3oBi KynbTypHi WiHHOCTI [9, c. 17]. JocnigHunkn cyvacHoi nitepaTypHoi Kasku, cepen
akux K. bakkinera, M. Tatap, [x. 3annc, M. YopHep, B. [xooceH, M. Hikonaesa
BMOKPEMIIOOTL 11 B SIKOCTIi 0COBNMBOro nitepatypHoro dpeHomeHy, akun 6arato B
YOMY BIOXMUNSIETLCA Big ycTaneHoro kaHoHy. MeTow uiei poboTn € BMSABNEHHS OCO-
BrMBOCTEN CyYacHUX niTepaTypHUX Ka3oK 3 TpaHC(OPMOBaHUM KNACUYHUM CHOXXETOM.

TpaHcdopmalii TpaamuiiHnX Ka3ok HabyBalTb HaMpi3HOMaHITHILWLKNX bopMm: Le
MOXyTb ByTu npiksenu, Ak y kasui k. Moynex “Mpoknatrs TpuHaauatoi gei” [25],
abo ciksenu go knacu4dHoro ctoxety (M. Xepaike “INpocto Enna” [12]), onosigb Mmoxe
BECTUCA Big MnepLloi 0cobu, a LeHTpanbHUM MepCcoHaXeM MOXe BWUCTynaTu Opyro-
PSAHUIA repon TpPaauUinHOI kasku. bepy4yn 3a OCHOBY NEBHI KMacW4YHi Ka3ku, Cy4vacHi
NMUCbMEHHWKK, AK Npasuno, 3bepiraloTb 3HANOMUI CIOXKET Ta repois. 3BUYaNHO, CTY-
NiHb AOTPMMAHHS CIOXETY € Pi3HUM, AesKi Ka3km OOMeXyrTbCA OKpeMUMM doparMeH-
TaMu Knacu4Hoi kaskn. Hanpuknag, tBopu “binocHixka” [.baptenwma [3] Ta “HopHa sik
HiY” P.OJomeH [7] npucesdeHi nepiogy NpoxuBaHHs BinoCHIXkW y “rHOMIB”, B AKOCTI
AKUX BUCTYNalOTb, BIAMOBIOHO, CEMEPO 3BUMYAMHUX HbLIO-MOPKCLKMX XIonuiB Ta
MOHaxXu-ppaHLMCKaHL,.

YapiBHe, HagnpupooHe OTOYEHHsI TakoX 3a3Hae CyTTeBUMX 3MiH. B pgeskux
Kaskax MariyHe iCHye HapiBHi 3 pearibHUM, iHKOMW HaBiTb BaXXKO MPOBECTU rpaHb Mix
peanbHicTIO i (paHTasielo, KOnu pearnbHi, Ha nepwui nornsg, nogii BUABMSKTLCA
CHOM, Mpiamu abo ranwumHauiamu repois (K Ue BigdyBaeTbca B “LUnnwunHui”
P. KyBepa [6]). Y Oesikux kaskax aBTOpU HaBiTb BiggalTb nepesary peanicTU4HUM
enemMeHTaM, Hamaraldmncb NOSICHUTU MEBHI CIOXKETHI NOBOPOTU He (PaHTaCTUYHUM, a
LinkOM pauioHanbHMM cnocobom. Hanpuknag, He BCi cyvacHi npoToTunun BinocHiKkn
“BMUpaloTh” Nicna TOro, K BiOKYCUNM OTpyMHe A0MyKo, Ta NOBEPTATLCA A0 XKUTTH
nicns nouinyHky npuHua. Tak, repoiHa kaskoBol nosicTi P. JomeH “HopHa sk Hiv” [7]
Brnagae B komy, 3'iBLWIM LWITPYAenb, HALWMNUIOBaHUA MeAuKaMeHTaMu, SKi BUKNUKaTb
koMy. ABTOp Y MiCNAMOBI NOBIAOMMSE, WO cneuianbHO KOHCynbTyBanacs 3i cneuia-
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nictamu-chapmakonoramu 3 Lnx nutaHb. ['epoinsa nosicTi T. JliHH “CHoy” [17] Bnagae B
OOBIMMIA COH Ta NPoBbYmXyeTbCA 3a AOMOMOrOK cneujianbHUX NPUCTPOIB, B OCHOBI Ail
AKNX NEXNUTb ENEKTPUHHUIA PO3PSIA.

YapiBHe A3epkano sk 0b60B’SA3KOBUI eNeMeHT Ka3oK Npo BinocHixky B Aeskux
Cy4acHWX iHTepnpeTauigx OTPUMYE LifIKOM pauioHanbHe NOSICHEHHs. Tak, y Kasui
“Xen-xo, M1 ngemo cTpavikyBatiu” MaTh HacTYNHUM YMHOM MOSICHIOE FOMOBHIN repoiHi
CHoy npuHUMn Aii YapiBHOro g3epkana:

Do you know what the secret of Magic Mirrors’ success is? Behind every mirror
is a sheet of rosy pink, and every woman who looks into one thinks she’s the fairest of
them all [20, c. 31].

Y kaskosivt nosicTi T. JliHH “CHoy” [17] dyHKUIT YapiBHOro A3epkana BUKOHYE
AnaH, MOMIYHMK Madyxu, SIKMW TpUMae A3epkano i Bignosigae Ha 1 nuTaHHA. B
onosigaHHi J1. EHxonTta “binocHixkka Ta cemepo npubynbuis” [1] y poni gsepkana
BUCTYynae 6aTbKO ronoBHOI repoiHi. [o peyi, Aeski KpUTUKU BBaxaloTb, WO MariyHe
A3epkarno B Kasui npo BinocHixkky rosoputb ronocom 6aTbka, sIKMn BUCINOBIOE NaTpi-
apxarnbHy TOYKYy 30pYy, dKka € BUPILLIanbHOW AN CaMOOUIHKM Mayvyxu, SK i KOXHOI
XKIHKN.

EksiBaneHToM A3epkana B noeicTi T. XonTa “binocHixxka Ta cemepo camypais”
[13] BucTynae komm’toTep i3 onepadiviHolo cuctemoro Mirrors 3.1, 3a 4ONOMOroO SKOro
3Ma Koponeesa OoTpUMYe BCIO iHhopmalLiito Npo cBOe koponiscTeo. B nosicti P. [JomeH
“YopHa 4k HiY” 3amicTb fAsepkana “madyxa” EneH, BnacHuua komnadii  Mirror
Corporation, BcTaHOBNIOE B CBOEMY BYyANHKY CUCTEMY BiJEO CMOCTEPEKEHHS.

[MeBHI XxapakTepnCTUKM repoiB 3HaXoOaTb LifIKOM CydacHi NOACHEeHHs. Hanpuk-
napg, 6abyca YepsoHoi Lanoyku 3 kaskm A. MeiHepT [24] mae He3BUYHO BUcKydi oui,
BENUKi Byxa Ta POT, TOMY LIO HOCWUTb KOHTaKTHI MiH3K1, CryxoBwui anapart Ta 3yOHi
npoTesun. AKWO NOeTbCs NPo TakUX KasKoBUX repois, Ik THOMW, TO B OEAKMX TBOpaXx,
30kpema, kaskosin nosicti T. JTi “bina, Ak cHir” [16] X porb BUKOHYHOTb ropBOyHW.

lMocTMOOEPHICTChbKI KaskuM He 3aBXauM MalTb LWacnuemi KiHeub. [MpuHumMn
“Iobpo 06OB’A3KOBO Mepemarae 3Mn0”°, XapakTepHUA Onsi TpaguuidHWUX Kasok, Y
AaHoMy BuUNagky He cnpauboBye. Hanpuknag, kaska . ®inninca “depsoHa LUano4ka
y Buknagi avkratopa” [24] nicns HanpyxeHoi 6opoTbbu 3akiHY4yETbLCA MEepemoro
BOBKa, sikMn 3'igae YepsoHy Lanouky (6abycto BiH 3'iB LWe paHiwe). He mae
LLlacnMBOro 3akiH4eHHi i kaska npo YepsoHy Lllanouky, ska € cknagoBOK YaCTUHOK
nosicti “Xnoneub BigbMun” M. Mpybepa [11]. MNicna npurogmn 3 BOBKOM i MUCTIMBLIEM (SKi
B Ui Ka3ui nomiHanucs ponsamu), matip YepsoHoi Llanoyku Bmupae, a 6atbko npogae
11 BigbMi. |HKONM aBTOPOM MPOMOHYETLCHA AeKifbka BapiaHTIB 3akiHYEeHHs, i YnTady
HagaeTbca 3mora BubpaTn oauMH 3 Hux. Hanpuknag, Tak BigbyBaeTbca y Kasui
Y. WeTtTepni “ManeHbka YepBoHa i Benukuin noraHmn”:

Now, I could say that’'s when a bold cop hears Red scream, runs in faster than
the Bad can bite, shoots down the Bad like the cold, cruel creature he is, finds Grams
tied up safe in a closet, and Red and Grams and the cop all get the happy ever after.

Or I could say there’s no scream, ho handy cop, and the Bad has a happy belly
glow for days, thanks to Red and her Grams.

Either way, there’s uno problemo with my story: If the Bad dies, how do | know
how he gets ‘cross town? If Red dies, how do | know how she feels biking to
Grams’s?

Here’s what’s sure: One dies. One lives to tell the tale. And the one telling the
tale is guessing ‘bout the other.

Now, pick the end you like. But before you do, think on this:

The storyteller’s still around. Maybe nearer than you think.

And everyone’s got to eat [22, c. 52].

Y paHoMy Bunagky unmtad mMoxe obpaTtm abo wacnuemiA, abo Hellacnveui
BapiaHT 3akiHYeHHA, NpoTe aBTOP Haronowye, Wo Te, WO BUrNg4ae Wwacnmenum ans
OZHOro NepcoHaka, € HeLacnMBnm NS iHWOro, i HaBnaku.

BinbLIOT KOHKPETHOCTI Yy CyyacHWX Kasdkax 3 TpaHCOPMOBAHWM KracU4YHUM
CIOXETOM HabyBatoTb MPOCTOPOBO-4YacOBi BigHOCMHW. Hanpuknag, pgis nosicTen
“BinocHixka” [1. Baptenma Ta “YopHa sk HiY” P. [lomeH BiabyBaeTbcst B Hbto-Mopky,
nogii B kaskosii nosicti k. Moynen “LUnnwnHka” [26] posropTatoTbes B Hbto-Mopky,



dinonorivHi Haykn. — 2014. — Knura 2

Ocsero, wtaT Hulo-Mopk, Ta B nonbcbkux Mictax Jloass i XenmHo, a nosicti O. Kapaa
“3auvapysaHHs” [5] — B Kuesi, Kapnatax ta Cipak'toci (CLUA).

YacoBi pamku TBOpIB, SIK NpaBuo, NpsiMo He BU3HaYeHi, NpoTe 4YacTo HapaTuB
MiCTUTb HenpsaMi iHankaTopu Yacy Ail. 3ragka Takux cydacHux pearnin, sk Tenesi3op 3
BenuknM ekpaHoM, nuctiskn 3D B onosigaHHi . J1. bnok “Kictkn” [4] abo ogdary Takux
Mapok, sk 'yudi Ta Ockap ge na PenTa B onosigaHHi . Merepa “lNonentowka” [21]
003BONATL iAEHTUdIKYBaTU B X reposiX HaLWMX Cy4aCHUKIB.

Y cyyacHux kaskax BigOyBalOTbCH 3MiHM B HapaTONOriYHiA CTPYKTYpi onosigi.
Ha 3wmiHy TpaguuinHoMy onosigady npuxoguTb pO3noBidb Big nepLluoi ocobu, sky
BeAyTb SK rOMOBHi, TaK i ApyropsaHi repoi. 3okpema, y UMKMi Cy4acHWX Kas3oK npo
binocHixkky onoeigab BegeTbCa Big iMeHi BinocHiKKM, Madyxu, 3BedeHOl cecTpw,
NpvHUA i HaBiTb FHOMIB.

ABTOpM AesikMX TBOPIB 3 TPAHCHOPMOBAHNM Ka3KOBMM CIOXKETOM CTBEPAXKYIOTb,
WO caMe IX BapiaHT € TOYHIlMM Ta MpaBAMBILLMM, HDK nonepegHi iHTepnpeTauii.
MopibHe TBepAXeHHA MOXe MICTUTUCA BXe B HasBi TBOPY, K Le BigbyBaeTbcs B
kaskosiit nosicTi k. MloyneH “MpoknaTTa TpuHaauaToi dei: cnpaexHs ictopis Cnns-
yoi KpacyHi”. Ha npaBanBocCTi came CBOro BapiaHTy kasku npo [lonentoLwwky Hanons-
rac b. EHcop:

Cinderella is what | am calling her from the beginning, even though | don’t know
what people actually called her back then. I'm definitely not just going to call her
Charlene when for all | know her name was Naomi, because that’s how rumors start.
Like the one about the stepsisters being ugly, which is a lie. The truth is, they were
nice enough to look at, maybe not as pretty as you or Cinderella, but certainly not
ugly. All right, some of what they said was ugly, yes, | agree, but we are getting ahead
of ourselves now. Trust me, everything else in this story is one hundred percent
true [8, c. 1].

HacnpaBsgai Ui ka3ku € napogieto Ha TPaaWUiNHWIA BapiaHT, siK i BinbLWicTb iHTep-
npetauin, ki HanondraloTb Ha IXHiM npasamsocTi. Hesaki asTopu, 3okpema T.JIi B
onosigaHHi “Konu npo6’e rogmHHuK” [15], 3BepTatoTbCAa OO0 4YuTaya gnsa Toro, wob
3'acyBaTu, YK BiANOBIAAE PO3ropTaHHS NOAIN NOro OYikyBaHHSAM.

BapTo 3a3HauuTh, WO OKPEMi pPUCK KNMACUYHUX Ka30K MPakTUYHO He 3a3Hanu
3MiH. Hanpuknag, ngetbca npo pornb 6aTbka ronoBHOI repoiHi. Ponb 6aTbkiB y
KNacuYHNUX Kaskax € Hag3BMYarlHO MAcMBHOK: BOHW, SIK MpaBwio, NpocTo CrocTe-
piratloTb 3a TUM, WO BiABOYyBaETLCS 3 IXHIMW JOYKaMW, HE BTPYYaOUMCh Y Lier NpoLec i
He Hamaratoumcb 6opgan skocb ix 3axuctutu. LllonpaBga, B ogHOMYy 3 BapiaHTiB
“BinocHixkn”, 3anucaHoro 6patamu piMM, came 6aTbKo 3HaxXoauTb TPYHY 3 BinocHix-
KOO | HamaraeTbcs 1i OKMBUTU. Y AesdAKMX Kaskax 3 UMKy Kasok npo [lonentoLuky
“akTnBHA” ponb GaTbka nondrae B JOMaraHHSAX BriacHOT AOHbKW, cnpobax OapyKUTUcs
3 Hel, B pesynbTaTti 4Yoro Aoudli AoBOAUTbCA 3anuwutu gomieky. E. bokneH [23,
c.154], npoaHanidyBaBLUM MATAECAT CiM Pi3HUX BapiaHTiB “BinoCcHIXKK”, 3a3Havae, LWo
B AeskMX Kaskax 6aTbko € HanpsMy 3amillaHuM B iHTPUrM Madyxu wono BinocHikku.
Ak 3a3Havae M. Tatap:

For some critics, the father has slipped into the mirror, for others he has been
taken into the service of the queen, and for still others he has transformed himself into
a handsome young prince [23, c. 155].

B nepeBaxHin GiNbLIOCTI CydacHUX KasokK, siki € iHTepnpeTauiaMmn, Hanpuknag,
Knacu4HMX Ka3ok npo binocHixky Ta MNonentoLky, ponb 6aTbka 3anuwaeTbca Haa3su-
YanHo nacuBHow. HaBiTb Madyxa 3 nosicti C. MentneHg “leMeHT 3noi Mayyxu” amBy-
€TbCS BigHOLWEHHIO 6aTbka NonentoLwkn 4o piaHOI OHbKK:

I couldn’t believe how little the bastard finally cared when it came to the point.
Perhaps he was bored to tears by goodness, perhaps he was too lazy. He was a
sentimental old fart about her, of course, his eyes could fill with nostalgic tears every
time he looked at her and thought of her dear mother; but he never did anything; or
even asked me to stop doing anything [18, c. 150].

Uum 61 He nosicHoBanaca 6e3fisinbHiCTe 6aTbka rorloBHOI repoiHi — BTOMO
Big Ti YECHOT Y1 NPOCTUMM NiHOLLAMMW — are BiH XXO4HOro pasy Hidoro He 3pobuB Ans
TOro, Wo6 NONErunTN XUTTS LOHbKU.

LLle ogHieto pUCOI0 KrMacuyHUX Kas3ok, SIKYy 3amno3nyunu eski CydacHi aBTopw,
30Kpema, 3 ka3ok bpaTiB 'piMM, € enemeHTH XopcTokocTi. Tak, y nosicTi k. XanHca
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“3agym 3BegeHoi cectpu” [14] ronybu BMKNbOBYKOTb OYi Ma4vycCi Ta CrNOTBOPHOOTb
obnunyya ogHiel i3 cectep. Kpim Toro, ogHa i3 3BeAeHux cectep CTae KynbraBoto nicns
Toro, K Ti BrMacHa Mmarip Bigpisana i YyacTuHy m’ATKW, a Apyra BTpayae Benukui
naneub Ha Hosi. Cninolo 3anuwaeTbcs Madyxa 3 nosicTi . MarBaepa “3i3HaHHS
noTBopHoI cectpun” [19], a Ha 3BegeHy cecTpy 3 onoeigaHHa M. ETBya [2] HaggraoTb
posneyeHi 3ani3Hi YepeBUKN Ta NOMILW AT Y OiXKy, 060UTY LBsIXaMu.

MigcymoBytouM, 3as3Ha4yMMO, LIO XapaKTEpPHUMW pucaMu Cy4aCHUX Kas3oK 3
TPaHCHOPMOBAHMM  KMNAaCU4YHUM CIOKETOM € nepexig Big 4apiBHMX A0 LiNKOM
peanicCTU4HUX enemMeHTiB, MoaeKyAW BIiACYTHICTb LWACNMBOrO 3akiH4eHHs abo X
HasABHICTb AEKiNbKOX BapiaHTiB 3akKiHYeHHs1. BinbLIOT KOHKPETHOCTI Y CydacHUX Kaskax
HabyBaloTb MPOCTOPOBO-4YACOBI BIAHOCUMHW, a Ha 3MiHy TpaguuinHOMY onoBsigavy
npuxoguTb PO3NOBiAb Big NepLuoi ocobu, sika BeAeTbCs Bif, iIMEHI SIK TONOBHMUX, TakK i
ApyropsagHux nepcoHaxis. [eski pucu, 3okpema enemMeHTU KOPCTOKOCTI Ta nacueHa
ponb 6aTbka, XapakTepHi ANs KNacu4HUX Ka3ok, 3bepernucs i B CydacHUx TBOpax.
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