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OCOBJIMBOCTI MOBHOI TA HAPATUBHOI PEANMI3ALII ENEMEHTIB
FOTUKWN Y XKAHPI ®EHTE3I (HA MATEPIAJTI TBOPIB XK. P. P. TOJIKIHA)

YeTosa H. 1., Nyuut 1. B.

Y cmammi posansdaiombcs eneMeHmu 20mu4yHO20 POMaHy y meopax
LDk. P. P. TornkiHa, 6u3Ha4arombCs JIEKCUYHI KOHCMaHmu MOo8u 20muKku ma
HapamueHi Kpumepii, 3a SKUMU meopu miymMadyambCsi 5K 20MUYHI.

Knro4osi cnosa: eomuka, cheHmesi, 1eKcu4Hi 3acobu, XpoHoOmor, Micmuka.

B cmambe paccmampusaromcs — 351eMeHMbl  20MUYECKO20 poMaHa 8
npouseedeHusix [Dk. P. P. TonkueHa, fieKkcud4ecKue KOHCmMaHmbl S3biKa 20muKku U
HapamuegHble Kpumepuu, Ha OCHO8e KOMOpPbIX Mpou3sedeHuUs1 onpedesnsamcs Kak
2omuyeckue.

Knioyesbie crnosa: eomuka, ¢haHmesu, Jsiekcudeckue cpedcmea, XpoHOMor,
mucmuka.

The article focuses on the gothic elements in J. R. R. Tolkien’s literary works. The
author reveals the lexical constants of the language of the gothic and the narrative
criteria, according to which the literary works are referred to the gothic genre.

Key words: gothic, fantasy, lexical means, chronotope, mysticism.

Maike 3a MIBCTONITHIO iCTOPIO KPUTMYHOrO Ornsgy 3a >XaHpPOoBOK npuHane-
XHicTio TBopu k. P. P. TonkiHa posrnsaganucsa gk dpeHTesi [1], yapiBHa kaska [2; 3],
eniyHa noema [6; 8]. Ane, He 3BaXKaruM Ha YNCIIEHHI JOCMIOKEHHA O3HaK LIMX TBOPIB,
He BUSIBMEHO XOAHOI 3rafky Mpo HasBHICTb FOTUMHUX eneMeHTiB y (eHTesi, wo
3YMOBWIIO MPOBEAEHHS AHOro OOCNIAXKEHHS.

MeToro gaHOT PO3BiAKN € BUSBNEHHS TOTUMHUX €MEMEHTIB Ha PiBHI NEKCUKN Ta
CIOXETY B aHrNMoMOBHOMY heHTesi Ha maTepiani Teopis k. P. P. TonkiHa.

Mopsag 3 BUSBNEHHAM €NeMEHTIB FOTUYHOrO Y PeHTesi, Cnig TakoX BU3HAYUTU
AKi pUCK BiAPI3HAOTb FTOTUYHUI POMaH BiJ TBOPIB iHWWX NiTepaTypHUX XaHpisB. Tak,
00 roTUYHUX enemeHTiB y TBopax k. P. P. TonkiHa MOXHa BigHeCTu:

1. MictnyHmMn xpoHoTon. Benuky ponb y CTBOPEHHI aTMocdepn TaEMHUYOCTI
Ta Xaxy Bigirpae MICTUYHUIA (OCTaHHIM 4YacoM Oinbll NOMYNAPHUA AK TOTUYHWUIA)
XpoHoTon. Lle 3a3Buyaii ctapwii, 3aHenbaHun 3amMok (BUIMAL SIKOrO AeLwo 3MiHUm
BiTpM BikiB) a0 ManbOBHWYI pYTHU. 3aMOK iIHTPUry€e 3ryGHUMU TaEMHULUAMU. Y HbOMY
HepigKo € CekpeTHi KiMHaTK, MOXMYpi CXOAW i HaniB3pyMHOBaHI NPUMILLEHHS. 3aMok
MOXe 3HaxoAuTUCs Henodanik sIKMXocb nedvep i ByTM YacTKOBO MOB’A3aHUM 3 HUMMU
noTanHUMK xogamu, siki NsKalTb BEMUKOK KINbKICTb po3ranyXeHb Ta TaEMHUMICTIO.
3aMKoBUI MiCTUYHMI XpoHOoTON y TBOpax [k. P. P. TonkiHa BiATBOPIOETLCH Y Pi3HUX
nogobax: gpopmeus: the old strongholds of Mordor [9, c. 53], a fortress [9, c. 238];
nanay: There in the courts of the King grew a white tree... [9, c. 257]; dim: Woodhall
[9, c. 91], the House of Elrond [9, c. 231]; eexa: the Dark Tower [9, c. 53]; 6pama: the
doors of Khazad-dum [9, c. 254], ...a horseman in the night, who called Dain to his
gate. [9, c. 254], | was at the Battle of Dagorlad before the Black Gate of Mordor...
[9, c. 256]; yumadens: Their chief city was Osgiliath, Citadel of the Stars...
[9, c. 257]; wnunb: They took me and they set me alone on the pinnacle of Orthanc,
in the place where Saruman was accustomed to watch the stars. [9, c. 273] i T.n.

XynoxHin yac uyukny npo CepeasemM’ss pisHOMNMAHOBUN, SBHO HepeanbHUA Ta
MIiCLISIMM THITIOYMIA: YacOM aBTOpP BAAETLCA [0 OMOBidi PETPOCNEKTUBHOIO Xapakrepy
(posnoBigb Manpganda npo TemHoro Bonogapsa Ta icTopito noxomxkeHHs [lepchs,
posnosigb Enponaa npo cnasy Ta nagiHHA HymeHopy, po3nosigb npo Te, ak Cmearon
ctaB onymom). 3a OOnNoMOrol peTpocnekuii 34iMCHI0ETLCA 3B’SI30K YaciB: nogil
BaraTopiyHOl AaBHUHM (PO3MOoBiAb NPO HalaakiB lcingypa) cTaTb BigOMUMU reposiM
pomMaHy 3aBasiku MosiBi nepcoHaxy (EnpoHaa), SkMn 3HaE BCHO iCTOpIlO, ane akun
Yepe3 neBHi OOCTaBMHM 3MyLUEHWA MoBYaTW BrpoaoBX 6Garatbox pokiB. The
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accursed, sunless, countless, black Ta forgotten years; dark, olden, dangerous days
abo ancient, dark Ta stiff times “I'o6iTa” Ta “Bonogaps NepcTeHiB” 6eHTeXaTb CBOEID
He3barHeHHicTio.

2 [aBHe 3aragkoBe npopouTBO, BepbanizoBaHe TakMMW MEKCUHHUMMU
oanHMUSAMN 9K message, omen, foresight Ta prophecy, nos’sa3aHe i3 3amkom abo horo
MelKkaHusaMu (konuwHiMM abo TenepiwHiMu). Take NpopouTBO 3a3BuYall Marnospo-
3ymine, sannytaHe: “Foresight had failed and there was no time for thought.” [9, c. 6];
“If he (the Dark Lord) recovers it (the Master-ring, the One Ring), then he will
command them all (other rings) again, wherever they be, even the Three, and all that
has been wrought with them will be laid bare, and he will be stronger than ever." [9,
c. 61]; "The words were not the doom of Minas Tirith... ... for it (the Sword of Elendil)
was spoken of old among us that it should be made again when the Ring, Isildur’s
Babe, was found.” [9, c. 260]. Iltoacbkum “nocepeHUKOM” Npopoumnx nepekasiB €
NPOPOK, BIilLlyH, SIKMA Hislk HE BMSMBAE Ha came MOBiJOMITEHHS, OCKINbKW BUKOHYE
nuwe dyHKUito kaHany nepepadi iHopmauii. Obpas nocepeaHuka (NpPopoka, Yak-
nyHa, Mara, BillyHa) 3aBXau BianosigaB reHAepHOMY (3a3BuMYai YOroBikK), BIKOBOMY
acnekTy (noauHa B niTax, Wo BKasye Ha MyapicTb i AOCBIAYEHICTb) Ta Cnocoby XuUTTH
(npoxuBae BigaaneHo Big GNU3bKUX Ta PiAHUX, Y LIMKOBUTIA CaMOTi Ta CMUPEHHOCTI,
wob pocartu rapmoHii) sk Gandalf the Wizard (the Grey), Saruman the Wise (the
White) Ta Radagast the Wizard y TtBOpax [x.P.P.TonkiHa. llig yac npuiiomy
noBigOMMEHHSA Big agpecaHTa (HagnpuMpogHoi cunm) nocepeaHuk (Npopok) nepebysae
abo y cTaHi 0ayxoTBOPEHHs, iHcnipauii, meauTauii, abo y cTaHi cHy (CnoHTaHHOro abo
HaBMWCHe BUKINMKaHoro): “The hobbits did not understand his (Gandalf) words, but as
he spoke they had a vision [...]' [9, c. 157]; “He (Gandalf) had been dreaming. The
dark shadow had passed, and a fair vision had visited him...” [10, c. 242]. lNosigom-
NEeHHa npopouTBa 4acto noudnHaetbcss dpasoto “What could it mean?” abo
KOHCTpYyKUieto “lt's said that...”, Binbll CXOXOK Ha nereHgy. XpoHOTON 3anmae TyT
OfHY 3 BM3Ha4YHWX O3HaK, OCKifbKM came Yac Ta MicLe CryryloTb OCHOBOW AN OeKOo-
AyBaHHSA 3MicTy npopoutBa. Ocobnueolo MoOCTae nparMaTtuyHa CrnpsiMOBaHICTb
npopouTBa, fka nonsirae y Hentpanisauii pisHonnaHoBux dobin agpecata (fHogMHK)
Ha OCHOBI nepuenuil CMCTEMU MOBMEHHEBUX 3HAKIB — NPOrHO3Y XXMUTTEBO HEBEe3neyHux /
BGnarononyyHux nogiv abo x nokapaHHs / BUHAropoam 3a CKOEHI BUMHKM.

3. Hataku, nepeauvyTTsl, 3HaKU-NPOBICHUKA, CUMBOSIA, NPOPOYi CHU, BU-
AiHHA BepbanisoBaHi TakMMK NEKCUYHUMU OOUHULAMU SK Sign, omen, dream, vision
Ta iH. CninbHe MiX CUMMBOSMOM i 3HAKOM — L& iXHA AyanbHa npupoga, NoeaHaHHs
KOHKpeTHOro npegMeTa i3 cyTTio iHWoro npegMeta. CMMBON BiApi3HAETLCS Bid 3HaKa
CTYyNeHeM CMUCIOBOI HACUYEHOCTi, TUMNOM BHYTPILUHLOrO 3B'S3KY MiX O3HAYHWUKOM i
o3HavyeHnM. CMMBOMN — TaEMHa iges, siky MOXHa po3KpuTu, 36arHyTu i BigobpasuTtu.
Lle Tpon, Wwo rpyHTYeETbCA HA YMOBHOMY O3HaYeHHi sIKOrocb npegMeTa, SBULLA YK
MOHATTA Yepes iHWe Ha nigcTasi nogidHocTti. CumBon BKa3ye Ha NOEAHAHHSA ABOX
nnaxiB AiNCHOCTI: MaTepianbHOro Ta igeanbHoro 3micty asuuw,. CMMBON 3aBXau nepe-
A€ LWOoCb HEBMNOBMME, abCTpaKkTHE, AYXOBHE, HENOACHEHE, NEBHY iAet0 AK LiNiCHICTb,
a He gBuwe; BiH € 6GaraTtopiBHEBUM, €MOLIMHUM MOPOOKEHHAM KOMEKTUBHOIO
OYXOBHO-MCUXOMOriYHOro nepexusaHHsa. “PoswndpysaTin” CMMBOM HEMOXMNBO, MOrO
MOXHa OCArHyTM nue iHTYITMBHO. 3Hakym X 6inbll 3po3yMmini; BOHW Mi3HATLCS
pauioHanbHo, cyb’eKTMBHO, Yepe3 3HaHHSA: “But though all the signs forebode that the
doom of Gondor is drawing nigh, less now to me is that darkness than my own
darkness.” [11, c. 27]; “At that he woke up with a horrible start, and found that part of
his dream was true.” [8, c. 71], “He studies the signs: the Sword that robbed him of his
treasure re-made; the winds of fortune turning in our favour, and the defeat unlooked-
for of his first assault the fall of his great Captain.” [11, c. 156]. BugiHHa MOXHa
po3rnsifaTy K nedb BNOBUMI HATSKKM, BTINEHHS HEBUMAMMMX cun. Mpopoyi cHYM MatoTb
BUrNS4 iHpopmauii, 3akogoBaHOI 4acTo Yy BidyarnbHMX, NNACTUYHMX YU BUOUMMX
obpasax, npuxoBaHOI OCOBNUBOKD CUMMBONIKOK, 6e3nocepeqHbO MPUYETHOK A0
ntogcekoro xutTa: “His spies slip through every net, and his birds of ill omen are
abroad in the sky.”[10, c. 39].

4. MictnuHi abo iHWi He3’siICOBHI AKOCTI 41 noAii Bepbani3oBaHi nekcemoro
mystery. “He reckoned, very probably, that his house would be full again on many
future nights, until the present mystery had been thoroughly discussed.” [9, c. 174] Ta
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“A great deal of mystery surrounds the origin of this peculiar custom, or ‘art' as the
Hobbits preferred to call it.” [9, c. 17], aBo X ONUCOM MICTUYHMUX CUTYyaLiN, 3a AKUX
BigOyBalOTbCA ApamMaTWyHi, AOMBHI NOAil: 3'ABNAIOTLCA W 3HMKAKTbL  NpuMapw,
OXMBalOTb HEXUBI 00'€KTU. IHOAI B KiHUi NOAIT OTPUMYIOTb NPUPOAHE NOACHEHHS, TOAI
AK iHWIi Tak | 3anuwarTbCca He3po3yMinumu, Hes'sscosaHumn: “He stepped down and
vanished.” [9, c. 39], “But the Forest is queer. Everything in it is very much more alive,
more aware of what is going on... And the trees do not like the strangers. They watch
you. ...l thought all the trees were whispering to each other, passing news and plots
along in an unintelligible language, and the branches swayed and groped without any
wind.” [9, c. 121] Ta iH. 3Ha4yHy ponb TYT MOXYTb BidirpaBaTu neBHi apTedakTy,
HadineHi 4acTKkoBO MOACHLKMMU, YaCTKOBO HaanpupodHumu skoctamu: “The Enemy
still lacks one thing to give him strength and knowledge to beat down all resistance,
break the last defences, and cover all the lands in a second darkness. He lacks the
One Ring.” [9, c. 60].

5. TaemHuui, BepbanizoBaHi nekcemamun secret, puzzle, secrecy Ta riddle.
CloXeT, SKUA PO3BMBAETLCA HABKOMO HAKOICb TAEMHWULIi, HEBIAOMOrO NOXOLXEHHS,
3HMKHEHHS Ta iHLWKNX HE3’ACOBHMX MNOAiN, ofae TBOpY MiCTMYHOI atMocdepu: “Riddles
in the Dark” [8, c. 81]; “Keep your hoards and your secrets hidden in the Accursed
Years!” [11, c. 61]; “Many men learned the crafts of the Entwives and honoured them
greatly; but we were only a legend to them, a secret in the heart of the forest” [10,
c. 79].

6. lNepexia A0 nOoTOMGiYHOro, actpanbHoro abo napanesibHOro CBiTiB,
akTyanisoBaHux wraith-world, phantom world, world of sight, world of mist Ta
underworld: “You were in gravest peril while you wore the Ring, for then you were half
in the wraith-world yourself, and they might have seized you.” [9, c. 234]; “Long had it
been forging in the dark smithies of Mordor, and its hideous head, founded of black
steel, was shaped in the likeness of a ravening wolf; on it spells of ruin lay. Grond
they named it, in memory of the Hammer of the Underworld of old.”[11, c. 102].

O36poeHnii I'PYHTOBHUM apCeHanom MOBHUX 3acobiB YBUPaA3HEHHSA TaEMHU-
yocTi, Hebesnekn Ta HaANPUPOAHOro Afsl CTBOPEHHS MICTUYHUX OBCTaBMH Ta
YBEAEHHSA FOTUYHUX enieMeHTiB 40 cBoiX TBopiB k. P. P. TonkiH BMKOPMUCTOBYE Ha-
CTYMHi cnosa Ta cnosocnonydeHHs: gathering darkness [9, c. 92], light approaching
[9, c. 332], moans [10, c. 20], eerie noises / sounds, shrill cries, wild howls of laughter
[9, c. 302], echoing paths [8, c. 199], whispering [9, c. 121], footsteps approaching
[11, c. 185], characters trapped [9, c. 129], the grey light grows suddenly more full [8,
c. 280], baying of distant dogs (or wolves) [8, c. 169], dead silence [8, c. 179], thunder
and lightning [8, c. 67], Ta uini peyeHHs Ha 3pa3ok “Barrow-wights walked in the
hollow places with a clink of rings on cold fingers, and gold chains in the wind.” [9,
c. 141] Ta iH. 3aranom nocTiiHe BUKOPUCTaHHS BigNOBIAHOrO Habopy CniB CTBOPHOE
aTtMocdepy MiCTUYHOro. Baxknnemm CKNagHUKOM MiCTUYHOMO BUCTYNatOTb SIKICHI NPUK-
METHUKM 3i CRifbHOK ceMol “MicTuKa”, sKki bopMyloTb Wap AOMIHYHOYOI FNEKCUKN.
Hani, ak npuknag, aesiki i3 cniB (y AEKINbKOX JIEKCUKO-CEMaHTUYHMX rpynax, XxapakTe-
pucTuka sikmx obymoBrneHa ocobnuBocTaMu kateropin-obpasis teopis k. P. P. Ton-
KiHa: TaeMHuyicTb (mystery): secret, unknown, mysterious, furtive Ta iH.; Heopau-
HapHicTb (extraordinarity): strange, curious, Ta iH.; 3amiwaHHa (confusion): puzzling,
confusing, bewildering Ta iH.; npumapHicTs (illusion): unclear, unseen, obscure Ta iH.;
npuxoBaHicTb (concealment): unrevealed, hidden, veiled Ta iH.; BUHSATKOBICTb
(exclusivity): ominous, significant, sacred Ta iH. MpeavkaTn TeMaTU4HOI rpynu Bepba-
nisaTopiB MiCTUYHOrO BigobOpaxalTb peakuilo Ha MICTUKY Ta NPeACTaBreHi HacTymn-
HAMW NEKCUYHUMKU  oauHuuamKn:  confuse, bewilder, puzzle, mix up, flummox,
confound, baffle, signify Ta iH.

Omxe, aHanis TBOpiB [k. P. P. TonkiHa gae 3mory cTBepaxXyBaTw, WO Y
PO3MMSAHYTUX TBOpaXx, SIKi BBaXKalOTbCA KMacuKow (peHTesi, € enemMeHT! roTUYHOro
pomaHy. NMo3ask nobyTye Aymka, WO came uum pomaHoMm ByB 3anovaTkoBaHWUN Takun
XaHp, SK eHTesi, TO MOXHa CMINMBO CTBEPOXKYBATH, LLO Y BCiX HAacTYMHUX TBOpax,
aBTopu akux Hacnigysanu k. P. P. TonkiHa, Tex HasiBHi eneMeHTN rOTUYHOrO.

MepcnekTMBHUM BBaXKaeTbCA NodanbLUniA aHani3 CUHTe3y NiTepaTypHUX XXaHpis
Ta 0cobnmnBOCTI NOro peanisauii B XyAOXHiX TBOpax.
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