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C.B. Kusiiiiko
CKA30OYHBIE MOTHUBHGI B MOI[EPHI/ICTCKOﬁ ®OHTE3N
A.I'. TOPEHCA "JIUC" ("THE FOX").

[Tpoussenenue JI.I'. Jlopenca "JIuc" ("The Fox"), paccmaTpuBaemoe B JAHHOMN
CTaThe, MaJ0 M3BECTHO HMIUPOKOMY KPYTY PYCCKOS3BIYHBIX YUTATEJICH, YTO OTYACTH
OoOBsICHSIETCS JIUIIL HENABHO W3JaHHBIM MepeBojgoM [2], cpa3y mocie BbIxoda

CTaBIIMM OuOIMOrpaduuecKkoil peaKoCThbio, M, KaK MpPaBUJIO, OCTA€TCS BHE OIS
3peHus1 OTEYECTBEHHBIX UCCienoBarenel, Oepylmuxcs CyMMHUPOBaTh OCHOBHBIE
YepThl MOATHKUA M XyJI0KECTBEHHOU (uiiocopuu "Hambosee MpOTUBOPEUYUBOIO U3
kpynuenmux moaepHuctoB" (T. Spurgin) [30].

"JIuc" Obu1 Hamucan B 1921 roay mo MoTHBaM paHHEro pacckasa JlopeHca
"Cwmeptensnbiii y3en" ("The Mortal Coil") (1917) [25, c. 329]. B 1923 r. Jlopenc
M3MEHWJI KOHIIOBKY MoBecTH M omyOnukoBan ee B cOopuHuke "The Ladybird, The
Fox, The Captain's Doll: Three Novelettes". [25, ¢. 334].

A. Husen numer: "Mbl penko 4yBcTByeM, uTo JlopeHc moBropsiercs. [axke
€CJIM TeMbl HaM 3HAaKOMBbI, UX oOpa3Has (popma oObryHO yHUKanbHa". [23, c. 115] B
TO € BpEeMs, B >KaHPOBO JKJIEKTUYHON MojepHHCTCKOM (antazun JlopeHca
JOBOJILHO CJIOXHO YraJaTh aBTOpa YXKe OMyOJIMKOBAHHBIX U B OYyIlleM 3HAMEHUTHIX
pOMaHOB, ubid ¢opma "OGmrke TpaauuMOHHBIM ¢opmaMm moBecTBoBaHusA" [3, c. 5].
AHuManucTudeckas o0pa3HOCTh — 0011as yepra npousBenenuit Jlopenca — B "Jluce"
CryIIaeTcs.

3anagHas aHanuTudeckas OubOnuorpadus moBectu JlopeHca HaCUMTHIBAET
Oonee copoka pabort [25, c. 334]. [lonemuka uccienoBareneil cocpejoToueHa BOKpYT
peanu30BaHHBIX B IMOBECTU JAapBUHUCTCKHUX, (QPEHAUCTCKUX M TEOJOTMYECKUX
KOHILIEILIN .

ITockonbKy nanee peub NOMAET O CKa304HbIX ueprax "Jluca" u nmurepaTypHbIX
napajiensx, B nepeckaze Mbl OyieM MapKHUpOBaThb 3JIEMEHTbl UCTOPUH, UCIOIB3YS
onpenenenust u3 kinaccudukanuu B.S. [lponma [5, c. 27-61, 73-77]. Ilpu 3TOM MBI
nomnyckaeM cosmewenue U accumunayuro (tepmu [lponma) nepcoHaxaMu QyHkyut
oelicmeyrowjux 1uy CKa3ku, U GYHKOUA OyAyT TMEpeduciiaTbcs B TOPSAKE
peanuzaiuu.

HetictBue HaumHaetrcss B Aurmu 1915 roga. [Moapyru Hxun bandopa (mo
[Iponmny, aumaeonucm) u nnen (Hennun) Mapu (2epoii u eepoursi) pa3BOAST UBITUIST
Ha oTmaneHHOW ¢epme. OOeuM JKEHIMHAM OKOJIO Tpuamatu JeT. baudopa,
BJaienuIa pepMbl, HEpBHAsI W HEXXHAsI HATYypa, BEJET JOMAIIHHUE Jieina U (PHHAHCHI.
dusnyeckn Kpemkas MoIJajinBas, mouTu Oesroiyiocas (Hedocmaua) Mapd, MyXcKasi
POJIb KOTOPOH MOTYEPKUBACTCS HOIIEHUEM PYXKbsI H MOCTOSHHBIM MMEHOBAaHUEM TIO
¢dbamunuu ¢ "BounctBeHHOM" aTMonorueit (March ot nat. Martius ("mapt"), ot Mars
("Mapc", 6or BoitHbI) [24, c. 1897]), BBIMOIHSAET TSHKEIYIO paboOTy: pyOUT ApoBa,
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PEMOHTHPYET U3rOpOJb M BBICICIKUBACT JINCA, KOTOPHI HaBEIBIBACTCS B KYPSTHUK.
"She lowered her eyes, and suddenly saw the fox. He was looking up at her. Her chin
was pressed down, and his eyes were looking up. They met her eyes. And he knew
her. She was spellbound-she knew he knew her. So he looked into her eyes, and her
soul failed her. He knew her, he was not daunted. She struggled, confusedly she came
to herself and saw him making off, with slow leaps over some fallen boughs, slow,
impudent jumps. Then he glanced over his shoulder, and ran smoothly away. She saw
his brush held smooth like a feather, she saw his white buttocks twinkle. And he was
gone, softly, soft as the wind." [ 21, c. 3-4] ("Ona onycmuna enaza u 6me3anHo
yeuodena auca. On noousn Ha uee 2naza. Ee noobopoook ovin onywen, a eco enasa
cmompenu 8gepx. Ux 632na0vt 6cmpemuaucy. On y3uan ee. Ona O6viia 3auaposana —
OHA 3HANA, YMO OH Y3HAN ee. Umak, oH nocmompen el 6 21asa, u ee Oyula 3amepid.
On y3uan ee, on He 0Ll ucnyean. Ona coenana ycunue, npuos 8 cebs om cCmMyuwjeHus, u
yeudena, Kak ou ybezaem, HeMOPONIUBO Nepenpvleusas uepes ondaguiue Ccyuvs,
JIeHUBLIMU OeCCMBIOHLIMU NPBIJCKAMU. 3amem OH OpOCUll 832150 Yepe3 Niedo u, He
moponsce, yoeocan. Ona eudena, Kax NiAGHLIM NEPOM YHeCCs X80CH, OHA 8udeid,
KaK MeabKHY1 benvlii 3a0. U on ybexcan, neeko, neekuil, kax éemep”). (3nech u nanee —
niepeBoa C. Kusiiiko). Jluc (aumaeonucm, onuwedOnwvli noMowHuK), ONMUCHIBAEMBINA Kak
YeJIOBEK, 3aBJafieBaeT yMOM Mapy, CTaHOBUTCS €€ HaBs3UMBOM wpeeil. [lamee B Tekcte
BUJTHO B3aMMOIPOHMKHOBCHUE WIUTIO3MM Mapd W OOBCKTUBHOW PEATLHOCTH —
XyJIOKECTBEHHBI APQPEKT, K KOTOPOMY MBI OOpaTHMCS TIO3/IHEE, paccMaTpUBas
(danTacTuueckyto coctapionryo "Jluca". Uurtarenr He MOXET 10 KOHIIA YBEPEHHO
CKa3aTh, WCT JIM Pe4b O TIOBTOPHOM 'TPOKPYYMBAaHHMHK'" SIM307a B MaMSTH TEPOMHH, €€
(haHTa3MpOBAaHUN WU JICHCTBUTEIILHON MMOBTOPHOM BCTpede ¢ JucoM: "She took her gun
again and went to look for the fox. For he had lifted his eyes upon her, and his
knowing look seemed to have entered her brain. She did not so much think of him:
she was possessed by him. She saw his dark, shrewd, unabashed eye looking into her,
knowing her. She felt him invisibly master her spirit. She knew the way he lowered his
chin as he looked up, she knew his muzzle, the golden brown, and the greyish white.
And again she saw him glance over his shoulder at her, half inviting, half
contemptuous and cunning. So she went, with her great startled eyes glowing, her
gun under her arm, along the wood edge." [21, c. 4] ("Ona onams 63s1a pysicve u
nowina uckams auca. Beovb on noousn na mee enasa, u e2o NPOHUYAMENbHbIL 83271510,
Kaoicemcs, npousun ee cosnanue. OHa He MAK YHC MHO20 OYMALA O HeM: OHA OblLla
odepocuma um. OHa 6udena e2o0 MeMHbll, NPOHUYAMENbHBIU, 0e33aCcmeHYUBbIl
832710, HANPasieHHblll 8 Hee, noHumarowul ee. OHa 4y8CMB06ANA, KAK OH HE3PUMO
ognaden ee Oywiou. OHa y3Hana e2o0 Maumepy ONyckams no0OOPOOOK, Ko20ad OH
cMOmpen 68epX, OHA Y3HALA €20 MOpOY, 3010MUCMO-KAUWMAHO8YI0 C Ced08amol
benusnou. M 6H08b OHa 6udena, Kak OH Opocaem HA Hee 83250 Hepes Nieyo,
NOLYNpUSIAUarowull, noaynpe3pumenvholi u xumpoti. Taxk oHa wina 80016 ONYUKU C
PyocbeM noo MblKOU, a ee 0OobuiUe 8CMPEBOdCeHHble 21a3a Ayuunucy "). YpoH oT
JIMCHUX HAOCTOB CBOJIMT Ha HET TPY/IbI Mapy, ¥ 3TO TIPUBOIMT €€ B OTYastHUE. TeM HEe MEeHee
OHAa COMHEBAETCs, HY)KHO T YOMBATh JIHICA, T.K. OH TPEICTABISICTCS €l MCKITIOYUTEIIHHO
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OMYIICBIICHHBIM CYILIECTBOM, €ii HpaBUTCS O HEM TymaTh. BaH(MOP/ MOMHOCTHIO JOBOJIBHA
yeIMHEHHBIM CYIIIECTBOBAHHEM, B TO BpeMsI Kak Map4 HCIIBITHIBACT pa304apoBaHKEe OT TOTO,
qro Aena uayT mwioxo. Croycts Tpu roa (ympoenue, Ob1moeas payuoHaIu3ayus nepeo
nonyyenuem nomownuka [5, c. 68, 39]) Ha dbepme nosBISAETCS ABAALATUICTHUN COJIAT
I'enpu ['pendens (anmaconucm, dapumens, eepoti). OH Tipuexaa U3 BOSHHOTO Jarepsi Ha
paBauHe ConcOepu, YTOOBI pa3bICKaTh CBOETO Jiena (MPEIIIeCTBYIOMAs OTIYydKa),
ObIBIIICTO XO3sMHA ()epMBI, HE 3HAsI, YTO TOT JaBHO ymep. EMy Herje oCTaHOBHTHCS, W
Bbandopa npeiaraer emMy noxuTh HeKOTOpoe BpeMst Ha Gepme. Houbto Toro e mast Mapu
CHUTCS COH, B KOTOPOM JIC TIPEACTAET KaK MPOEKLMS €€ BBITECHEHHBIX kenanui [ 10, c. 195;
11, c. 208], a kacanue xBocToM — MeTaopa uHUIMALMH [4, c. 148] repouHu (kretimenue):
"That night March dreamed vividly. She dreamed she heard a singing outside which
she could not understand, a singing that roamed round the house, in the fields, and in
the darkness. It moved her so that she felt she must weep. She went out, and suddenly
she knew it was the fox singing. He was very yellow and bright, like corn. She went
nearer to him, but he ran away and ceased singing. He seemed near, and she wanted
to touch him. She stretched out her hand, but suddenly he bit her wrist, and at the
same instant, as she drew back, the fox, turning round to bound away, whisked his
brush across her face, and it seemed his brush was on fire, for it seared and burned
her mouth with a great pain. She awoke with the pain of it, and lay trembling as if she
were really seared.”" [21, c. 14] ("Toui nHoubto y Mapu 6bin0 dcusoe chosudernue. Ei
CHUJIOCb, YMO OHA CIbLIUUM CHAPYICU NeHUe, HEeNnOHAmMHOoe ell neuue 8 MmemHome
8oKpye doma, 6 nonax. OHO 8360IHOBANI0 ee MAK, YMO OHA 20MO08A ObLIA 3aNIAKAMb.
Ona eviuuna u 60pye nousia, umo smo noem auc. OH ObLL APKO-ICENMbIM, KAK
nwenuya. Ona nooouina Kk Hemy 6audice, HO oH Yoexcan u nepecman nemo. Kazanoco,
OH PAOOM, U OHA XOmena OOMpPOHYMbCst 00 He2o. OHA NPOMAHYIA PYKY, HO 80pye OH
VKycun ee 3a 3ansicmoe. M 6 mo dce MeHO8eHUe, KAK MOJbKO OHA OMCMYRUILA, JUC,
NOBEPHYBUUCL, UYMOObL OMNPLICHYMb, KOCHYACA NYUWUCIbIM X80CHOM ee Juyd.
Kazanocv, umo e2o xgocm 6 ocHe, NOMOMY YMO OH OUEeHb OONLHO 00JHCe2, ONANUL ee
pom. OHa npocHyrace om 5mou O0aU U 1exHcald, Opoxcd, CIOBHO OeUCmEUmMeIbHO
obooicenaco ") ONBITHBIA OXOTHWK ['€HpH IMOYTH HE IOMOTAaeT BECTH XO3SHMCTBO, HO
N00BIBACT TPOIMTAHKE B TOJOTHOE BpEMsl, CTPENsisi MUKUAX KPOJIMKOB W YTOK. ['eHpu
NPENICTABIICTCT Mapd TeM caMbIM JIICOM, KOTOPBIA KpajeT MX UBIUIAT ((haHTa3uiHAS
mpancgpueypayus, nio Ipormy). Mexay ['enpu u Mapy BO3HUKAeT B3aMMHOE BJICUCHHUE.
I'enpu nemaer el mpemIoKeHUE (10080X, HEOOOCHOBAHHbIe npumszaHus). Mapud He
pazOupaeTcsi B CBOMX UyBCTBax. J[BmkmMas peBHOCTHIO baHdopn yctpanBaet et ckangan u
yOeXKIaeT TopBaTh C IOHOMICH, TaK Kak, MO €€ MHEHWIO, OH XOYeT €€ HCIIONb30BaTh
(3anpem). I'eHpu MOACTYIIMBAET Pa3roBOp JEBYIIEK (8bi8edbléaHUe) U B Ty K€ HOYb
yOMBaeT Jmca U3 PyXbsl (npomusooeticmeue, epedumenvcmeo). OnucaHue B MOMEHT,
Korja ['eHpy mojKapayIBaeT Jivca, BKITIOYALT Jiaid cO0aK KakK 3BYKOBYIO XapaKTEPUCTUKY
"TecHOM" AHITIMU U JHica — Kak 00pa3 "HeynooHoi" Aurmuu: "As he stood under the oaks
of the wood-edge he heard the dogs from the neighbouring cottage up the hill yelling
suddenly and startlingly, and the wakened dogs from the farms around barking
answer. And suddenly it seemed to him England was little and tight, he felt the
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landscape was constricted even in the dark, and that there were too many dogs in the
night, making a noise like a fence of sound, like the network of English hedges netting
the view. He felt the fox didn't have a chance. For it must be the fox that had started
all this hullabaloo. <...> It seemed to him it would be the last of the foxes in this
loudly-barking, thick-voiced England, tight with innumerable little houses." [21, c.
33] ( Cmos noo oybamu Ha onywike jecd, OH YCAbIUULL, KAK 8HE3ANHO U Ny2arouje
3a6vliu coOAKU U3 coceoOHe20 0OMA HA XOaMme, U 6 omeem No8ciody Ha ¢hepmax
3anasnu 6 omeem pasdydiceHuvie cobaxu. M edpye emy nokasanoce, umo Amuenus
maxas ManieHvKas u mecHas. [lajxce 6 memHome OH UYBCMB08AN, KAK MAld 3Mda
MECmMHOCMb, YMO MOU HOUbIO CAUUKOM MHO20 COOAK, KOMOopble WYMAM, CLOBHO
ocpaxcoas naem, CJlO8HO 8038005 CeMb U3 AHSAUUCKUX U320p00el, 3auUuuarujux
amo mecmo. OH uy8cmeosa, umo y auca Hem wiancos. Ilomomy umo auc, HagepHoe,
u Hauan eeco smom eeéamim. <... > Emy xazanoce, ymo smo 6yoem nocireonuu us
JIUCO8 8 IMOU 2POMKO Aaloujell Aneauu ¢ ee Hepa3doOPUUBbLIMU 2010CAMU, MECHOU Om
becuucnennvix oomukos"). B 31o Bpems Mapu CHUTCSI BTOPO COH, B KOTOPOM OHa KJIaJIeT
B 1po0 boudopn, — emie ogHo gvimecnennoe owcenanue (Opevin). "She dreamed that
Banford was dead, and that she, March, was sobbing her heart out. Then she had to
put Banford into her coffin. And the coffin was the rough wood-box in which the bits
of chopped wood were kept in the kitchen, by the fire. This way the coffin, and there
was no other, and March was in agony and dazed bewilderment, looking for
something to line the box with, something to make it soft with, something to cover up
the poor, dead darling. Because she couldn't lay her in there just in her white, thin
nightdress, in the horrible wood-box. So she hunted and hunted, and picked up thing
after thing, and threw it aside in the agony of dream-frustration. And in her dream-
despair all she couldfind that would do was a fox-skin. She knew that it wasn't right,
that this was not what she should have. But it was all she could find. And so she
folded the brush of the fox, and laid her darling Jill's head on this, and she brought
round the skin of the fox and laid it on the top of the body, so that it seemed to make a
whole ruddy, fiery coverlet, and she cried and cried, and woke to find the tears
streaming down her face." [21, c. 35] ("Eu chunoce, umo Bangopo mepmea, u umo
ona, Mapu, copvko niawem. 3amem oHa 0oaxcHa Ovlia nojodxcums bs3ugopo 6 epod.
U 2pobom OvLn epyObili OepessanHblil AUUK, 8 KOMOPOM XPAHUCH NOJEHbS HA KYXHe,
neuu. Imo OvLI0 2pobOM, U HUKAKO20 OpY2020 He Oblio, u Mapu mep3anace u 6viia 6
NOTHOM 3aMeuamenscmee, pa3vbiCKUBAas Kakyr-HUOyOb 00UBKY, uYmMo-mo MseKoe,
YUMo-mo, Yem MONCHO OblI0 HAKPbIMb OeOHANCKY, ymepuiyio aooumuyy. Ilomomy
YUMo OHA He MO21d VIONCUMb ee 8 00HOU 0eloll MOHKOU HOYHOU pybauike 8 3mom
yocacHvll  Oepeganuviti  awukx. Ilosmomy oma 6ce pwickana, NOOHUMAA U
ombpacwiéana mo 00HO, Mo Opy2oe 8 MyKAX CHOBUOEHUECK020 pazoyapoganus. M 6o
CHe 6ce, YUMo OHA CMO21A 8 OMYaAAHUU Hatimu, Ovl1a aucss wkypa. Ona 3uana, 4umo
MO He NOOX00Uum, Yymo 3mo He mo, 4mo HyxcHo. Ho amo 6vino éce, umo ona cmoena
Hatimu. W nosmomy oHa ceéepHyNa X80CM NUCA U NOJIONCUNA €20 NOO 20108 C80el
mobumott [cun, a Kpasmu aucvell WKypsl VKpolld meno KaK YelbHbIM O02HEHHO-
poiocum  nokpeieaiom. OHa niakana u niaKaida, a Ko20d NPOCHYIACH, Cle3bl
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kamuaucs no ee auyy"). Ilozxe, mocne peaabHONM KOHUMHBI baH(OpI, TBaXKIBI TPO3BYINT
bpaza: "She was glad Jill was dead". Haytpo Mapu u baadopsa umyt nmocMoTpers Ha
yOUTOrO JIMca (nocobHuuecmeo, cHabiceHue ONULEOHbIM CPeOCmME8OM KAK YACMHAsL
Gopma eonuebHo20 nomowHuxa). BUL TIONBEIMIEHHOTO BBEPX HOTaMH >KUBOTHOTO
noziaBysieT Mapy, OHa TIeYalTbHO TJIIUT KPAaCHUBOTO JICA, ACPKUT B PYKE €ro TOJIOBY, HO HE
BBICKa3bIBACT BCIO IIOJIHOTY CBOCH TPYCTH B TPUCYTCTBUM FoHOmM. Ilozke oOHa
OTKa3bIBACTCSl HAJIETh Ha ceOs MmKypy Jmca. "Later in the day she saw the fox's skin
nailed flat on a board, as if crucified. It gave her an uneasy feeling." [21, c. 37]
("llo3oice, 6 mom dice OeHb, YBUOE8 NUCLIO WIKYPY HPUOUMOU K O00CKe HA MaHep
pacnamust, OHa UCNLIMANLA HenpusmHoe 4yecmeo ).

Pacnsitme — cuMBON CTpajaHusi, CUMBOJ, OJHOBPEMEHHO OOpAIICHHBIA K TeMe
BOCKpeceHHs, mnepepoxkacHus. B stom  smmsoge  "Jlue" JlopeHca Tematnuecku
niepeksmkaercst ¢ orectoo J[. 'apuerra "Lady into Fox" (1922). "Pacnsitas mikypa Jmca —
mudosoreMa, TIIyOHHA KOTOPOW OTKPBIBASTCS Yepe3 OTPHIBOK W3 Apyroi ¢anrasum JI. I
Jlopenca, pacckaza «Cuactiuseie npuBuieHus» ("Glad Ghosts") (1926): "<.> in this
crucifixion business the crucified does not put himself alone on the cross. The woman
is nailed even more inexorably up, and crucified in the body even more cruelly. It is a
monstrous thought. Bu the deed is even more monstrous. Oh, Jesus, didn't you know
that you couldn't be crucified alone? — that the two thieves crucified along with you
were the two women, your wife and mother! You called them two thieves. Bui what
would they call you, who had their women's bodies on the cross? The abominable
trinity on Calvary!" [20] ("Ha xpecme 6vin pacnam ne moavko On. Kenwuny cus
yawia modice He MUHOBANA, C Hell 0bouliuch oadxce ewje xyace. dyoosuwynas Muicib.
Ho mo, umo npouzowno, 6wi10 ewe uyoosuwnee. Ax, I'ocnoou, snan au mvl, Ymo
Oyoewvb pacnsam He 0OUH? — 4mo 08a 8opa, pacnsamoie emecme ¢ mobou, Ha CAMoM
oejie ObLiU 08YMS JHCEHWUHAMU, MBOel HCeHOU U meoeti mamepvto? Tl HaA36aN UX
08yms gopamu. A kax 6bl mebs HA36ANU Me, KOMOPble 8 HCEHCKOM 00auube npudbUnbl
Kk kpecmam? Omepamumenvuas mpouya Ha [ oneoge!” (niep. JI. Bononapckoii) [1, c.
323-397]). Hns  nanpHeIiero aHammza MUDOJIOTeMbl  «PACISITOW  IIKYphl  JIUCay,
3aCITy)KMBAIOIICH OTACIBHOTO HCCIIEIOBAHUSI, Ba)KHO YUYHTHIBATH ABTOPCKHN aKICHT B
ONMO3ULIMK "pEeNTMIMO3HBIN/CO3UIATENIbHBIA  MOTUB — CEKCyalbHbId MOTHUB": "<..>
HeomvbeMIeMblli pPeuesUO3HbIU UTU CO3UOAMENbHbIN MOMUE — NepEbllli MOMUE Bcell
yenogeueckoy oeamenbHocmu CekcyanbHblli MOMuU8 3anumaem emopoe mecmo. H
cyujecmeyem 02pOMHbIL KOHQIUKM MeHCOY UHMepecamu IMux 08yx MOMUBOS, 80 6ce
spemena’”. ("That is, the essentially religious or creative motive is the first motive for
all human activity. The sexual motive comes second And there is a great conflict
between the interests of the two, at all times.” (D. H. Lawrence. Fantasia of the
Unconscious  (1922)) [19]. Ilpumep3ayxeHHoi  (GpelaANCTCKON  TPaKTOBKH
XYJI0)KECTBEHHOW CcUMBOJIUKH "JIuca" C W3BATBIM PEITUTHO3HBIM KOHTEKCTOM
HaxoauM B pabore C. Sinzelle "Skinning the Fox: A Masochist's Delight" [28, c. 161-
179].
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Wtak, o BO3ACHCTBHEM CHOBUACHHS CO IIKYpOW JKUBOTHOTO W PEATBLHOTO
yOuiicTBa nmuca Mapd npu3HaeT, 4To ee BieueT K ['eHpu, U JaeT corjacue BBIMTH 3a
Hero 3amyx (mo Ilpommy, sanpem wnapywaemcs). Otmyck 'eHpu 3aKOHYEH, OH
JIOJDKEH eXaTh B Jlareph (omnpaexa), TUIAHUPYs BEPHYTHCS W 3aKIIOYUTH Opak ¢
Mapu no PoxxaectBa u yBe3tu ee B Kanany. K oTbe3ny 10HOIIN OTHOIICHUS B TPOUIIE
MOCTENEHHO Hakajsiorcs, lenpu u boHpOpa CcTaHOBATCS aHTarOHUCTAMH,
ooprouumucs 3a Mapu. B orcyrctBue I'enpu Mapu BHOBb OKa3bIBaeTcs IOJ
Oe3paznenbHbIM  BiuusiHUEM bondopa. Bcekope I'eHpu monyyaeT MHUCBMO  OT
BO3JTIOOJICHHOM, YTO MEXAy HUMH Bce KOHYeHO. OH TOHMMAaeT, YTO HHHIIMATOP
nuceMa — bandopn (nmpecrneoosanue). Ee BMemarenbCTBO MPUBOJUT €ro B
OermeHCcTBO, OH OepeT y KamuTaHa OTTyN Ha 24 yaca W cHemuT Ha (epmy, 9TOObI
HaBCer/la YCTPaHWUThL comnepHuly (npomusooeticmeue). llogwesxkas k ¢epme Ha
Besnocuniene, ['eHpu 3ameuaeT y usropoau Mapu u bandopn, koTopeie 00Cyx aaroT,
KaK CBAINTHh €lIb Ha Kpaio moms. Enp yxe mompyOnena Mapd, HO eIle CTOWT,
OCTaJIOCh CHENIaTh JIMIIb HECKOJBKO YHAApOB TOmMOpoM (mpyonas 3adaua). FOHoIa
npejyiaraeT MoMOIb, WCIMOJIB3Ysl MPEICTAaBUBIIYIOCS BO3MOXKHOCTH JJISi COKPBITHS
3aJlyMaHHOro youiicTBa. IHCTUHKT OXOTHUKA TIOMOTAaeT eMy CpyOuTh €lb (peuierue)
TaK, 4TO MPH MaJCHUU JIEPEBO JIeJaeT MOBOPOT U 3aneBaeT bandopa. [lepen stum oH
rpoMKko npocut baHndopa oToiTH, MOATOMY AJIs cBUAETENEH — Mapd U OKa3aBIIerocs
MOOJIM30CTH CBAIICHHUKA — BCE BBITJISAIUT KaK HECUACTHBINA clydail (nobeda). Mapu
u 'enpu xensarcs (ceadvba) W TIAHUPYIOT cKOpoe mepeceneHue B Kanany. B ux
OTHOIICHUSX TPHUCYTCTBYET HEOOBACHUMAs HAIMpPSDKEHHOCTh, W KOHEI HCTOPUHU
OCTaeTCsl OTKPBITHIM: KU3HEHHBIC CHJIBI MOYTH TIOJHOCTHIO TOKUHYIM Mapd, HO OHa
MpOAOKaeT OOPOTHCS 32 HE3aBHUCHMOCTh, KOTOpasi y Hee Oblla B MEPHOJ KU3HU C
baudopn (Hedocmaua). Tlpu sToM I'eHpU HCHBITHIBAET MOTPEOHOCTH IMOTHOCTHIO
MOJYMHUTB KEHY CBEH Bolie (Hedocmaua).

Ckazounble (YHKIMM TEpPCOHAXEHW, TMOJUYEpKHYTas aHUMaJUCTUYeCKas,
CUMBOJIMKa  MO3BOJISIOT  comocTaBuTh  "Jluca" ¢ psagomM  JUTEpaTypHBIX
MPEAIIECTBEHHUKOB, B KOTOPBIX pa3padaThIBAIOTCA CXOXKHE CIOKEThl U 00pa3HOCTbD.
OcTaHOBUMCSI Ha HEKOTOPBIX COAEPKATEIbHBIX AIEMEHTaX MOAPOOHEH.

HecmoTpst Ha ycunuss Mapu, AoMaiiHsas NOTUIIA HE OYEHb XOpOIIO cels
yyBcTBYyeT. [lociie yTpeHHel KOpMEXKH Kypbl JENAIOTCS TSHKEIBIMU U COHHBIMH.
Mapu pemaer AaBaTh NTULAM TOPAYUA KOPM HOYBIO, HO 3TO HE IPOU3BOJAMT
’&eyaemoro pesyibraTa. [21, ¢.2] 9To Hamek Ha OacHio D3ona "XKeHiuHa u Kypuma"
("The Woman and the Fat Hen" [12, c. 4])

Mapu u bardopa nocToSTHHO CpaBHUBAIOTCS € IOMaIllHeH nTuiei. "JleBymku-
nTULB" CHAOXEHBI KUBOTHBIM (7uc) W 4enoBeueckuM (['eHpu) aHTaroHuctamu.
[Toxoxe, uto JIopeHc nepeocMbIcIuBaeT 00pa3bl OPUTAHCKUX HAPOJHBIX CKa30K "MTr.
Korbes the Fox" (B Bapuante "Heir Korbes" GparbeB I'pumm 5ric He Ha3bIBaeTcCs)
[14, c. 482-484], anrnwmiickoii HapomHou mnecau "The Fox" [22, c. 78-79],
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CJIO)KMBILICHCST HA OCHOBE CTHXOTBOPEHUS CpPEIHEAHTIHMICKOTo Mepuoia, W OacHH
I3oma "Cobaka, neryx u ucura" ("The Dog, the Cock and the Fox" [12, ¢. 20])

Korna 'enpu nenaer Mapu mpennokeHue, OHa OTKa3bIBa€T €My UMEHHO TEeMH
CJIOBaMHM, KOTOpble OH mpeamnonaraet [21, c. 19], uro mpumaer oOpa3y IeBYLIKU
BOJIIICOHYIO TIPEAOTPEIeICHHOCTD (CKa30uHyto ¢yukyuto, o Ipomnmy) [5, ¢c. 72-74].
Korna Mapu momyuponnyHo aenutcs ¢ ['eHpu cBoeil (aHTazueid o TOM, 4TO OH
MIPECTABIISIICA €M JIucoM [c. 26], TOT oTBedaeT eit: "It's the first time that I've been
taken for a fox" [21, c. 27] ("Bnepsvie mens npunsnu 3a auca"”). ECnv NpuHATE WSO
CKa304YHON (DYHKIMOHATBHOCTH TIEPCOHAXKEH, CIOBa MPUOOPETAIOT TOITEKCT 'ThHI
nepBasi, KTo MeHs paccekpetun" (y3nasanue, o [Iponmy).

Yro6sl yOenuts Mapu oOpyduThCs, IOHOIIA BEAET €€ B capail, rje 0 3TOro
OBLT TIOJIBEIIEH YOUTHIN JIHC, a MO3Ke BUCENa «pacnaras» mkypa. "He took her to a
dark corner of the shed, where there was a tool-box with a lid, long and low ". [21, c.
39] ("On npusen ee 6 memmulil yeon capas, 20e Xpauuicsa AWUK ¢ UHCIMPYMEHMAMU, C
KpbIWKOLL, HU3KUU U OIUHHbIU "). 31eCh MOTUB TallHBI U yKaca OTHOCUT HAac K psay
Ooputanckux HapoaHbix cka3ok: "The Girl Who Got Up The Tree", "Mr. Fox", "Mr.
Fox's Courtship" [14, c. 360, 394-396, 397-399].

HakanyHe oTbe3ma, KOTJa JOTOBOp O JKEHHUTHOE elle He 3akiroueH, Mapd
BHE3AITHO TMPEACTaeT Tepe] OHOIIEeH B OOOJIBCTHTEIBRHOM IUIAThE, KOTOPOE
MOJTHOCTBIO TIpeodpaxkaeT ee (mparcgueypayus, no Ilponiy).

Tem xe BeuepoMm ['eHpu BBIBOOUT U3 oMy Mapu (nocobnuuecmeo), 4ToObI
yoenuth ee exath ¢ HUM B Kanamy. baHbopa HemoBoIbHA, OHA COBETYET MOAPYTE
onetbcsi: "You'll catch your death in that thin frock” ("Tel 3acmyouwscs 0o cmepmu 8
amom mouxkom niamwe”) [21, c. 46] (pedumenvcmeo). 3aech HAMEPEHHO OMYIlICHA
gacTh BeIpakeHus1 "to catch one's death of cold". Ho y mopora I'enpu npenmaraet
Mapu 3aBepHYTbCS B IuIel. B MOMEHT COKPOBEHHOTO NpH3HAHUSA FOHOmU Mapu
CIBIIINT, KaK CHJIBHO OBETCA ero cepaue, U 3a0biBaeT o JKun (ruxeuoayus
Heoocmauu) Korna onu Bo3BpaiatoTcs, bandopa npeacraer kak "nodospumenvHast
manenvkasn eeooma’ ("queer little witch"), (mpancgueypayus). "Evil he thought her
look was, and crossed his fingers" ("On nooyman, umo 6uo y Hee 310HAMEePEHHbII, U
ckpecmun naavywst”). [21, c. 51]

Tpancdopmanus poneBbix GyHKIMN geicTByromux gyl B "Jluce" coctaBiser
OCHOBY WIPBI C pPa3IUYHBIMH CKa30YHBIMHU TMapajurMaMH M TPeoOpa3oBaHUSIMHU
Muda.

WU3yuyass  xapaktep  ¢anmacmuueckoeco B  TPOU3BEICHUHU,  CIEAYS
knaccudukanuu 1. TogopoBa, OTMETHM, YTO MPOUCXOIAIICE B UICTOPUM HE BBIXOAUT
32 paMKH H3BECTHBIX 3aKOHOB MNPUPOABI. [ €pOMHS HEKOTOPOE BPEMS KHUBET C
CYLIECTBOM MY’KCKOIO M0Jia, 0 KOTOPOM OHa AyMAaeT, 4To OH juc. JlencrBus ['enpu
I'perdenss BHO CBUACTEIBCTBYIOT O TOM, 4TO OH ueloBeK. OQHAKO BHYTpPEHHHUE
nepexxuBanus Mapd, He Bcerjia OT/AeIMMbIE OT CYyry0O aBTOPCKOM pedH, H300MIYIOT
OINMCAHUSIMU BHEITHOCTU U MOBAAOK ['€HpH, B KOTOPBIX MOAYEPKUBAETCSA CXOACTBO C
aucoM. Ywurtatenp copammuBaeT ceOsl, ACUCTBUTEIBbHO JHM IOHOIIA — JIUC B
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YEJIOBEUYECKOM 00JIMYbE, WU 3TO WJUTIO3US TE€POUHU? AHMMATUCTUYECKOE OMUCAHKE
I'enpu ['pendens u BHEAPEHHBIE CKA30YHBIE CIOXKETHI TIOPOKIAAIOT CACHEHC (Suspense
[26, c. 407]): no KOHIIa KHHWTU IOHOIIA COXPAHSIET TMOTECHIMAT OXKUIaeMOro
BOJIIIIEOHOTO TIPEBpAICHUSI.

I'oBopss o ¢anTtacTuueckom B mpose JlopeHca, xoTenoch Obl YNOMSHYTb
nepBblii nepeBon mnoectu 'Jluc" Ha pycckuil sA3bIk. B menom mnepeson M.M.
KopeneBoil mnpeacTaBisieTcss XOpOLIUM KOMIIPOMHCCOM MEXIY OyKBaM3MOM U
WHTEpIPETALNEH: aBTOPCKUM CIIOI Y3HAaBAEM, TaK K€ JIETKO YHUTAEeTCA, Kak H
OpUTHHAJI, IPY 3TOM MEPEBOJAUUK HE OMYCTUI «pa3dyxaHus» Tekcta Tem He MeHee,
MIPU MOCJIEIOBATEILHOM MIPOUYTEHUH OPUTHHANA U MEepeBOAa Mbl OOHAPYKUBAEM, UTO
XKaHpOoOOpa3yIoIUid XyJ10KeCTBeHHbIH 3 (eKT mpeaBocxuileHus (paHTacTUUecKou
MeTraMop@o3bl B MepeBojie yTpaueH. YuraTenb nepeBojia He CBSI3bIBAET 00pa3 juca ¢
nepBeIM TOsBICHHEM ['eHpu, B TO BpeMsi Kak TekcT JlopeHca TroTOBHT Hac K
MOSIBJICHUIO JIKCa B 4YEJIOBEUYECKOM OOJIMKE, KOrja TepouHs 00 3TOM euie He
noao3pesaer. llapannenpHoe YTEHHE MO3BOJISIET MPEAIONOKUTh, YTO MPUUHMHON
TaKOW Pa3HUIbI CIY>KUT OTKa3 OT MHOTOYMCIIEHHBIX aBTOPCKUX MOBTOPOB, MHOI' A —
LEeNbIX MPEeIOKEHUHN, 3aMeHa TMOJHBIX JIEKCMYECKHX TOBTOPOB CHHOHHMAaMH B
pycckoM Bapuante. Jlekcudeckue MOBTOpPHI B mo33uM JIopeHca yKe CTaHOBWJIMCH
00BEKTOM BHUMAaHHUS HUCCleN0BaTeseil, KOTOpblE MPUIIKUCHIBAIOT UM 3MOLIMOHAIBHO-
yeunurenpHyto GyHkuuto. OueBuaHo, yto B "Jluce" moBTOpHI MPUBOAST K APYrOMY
sddexTy, oT4aCTU — MO NPUYUHE JPYTHMX PUTMUYECKUX KayeCTB IMPO3aUYECKOIO
tekcra (B.M. XupmyHnckuii). [ToBTOpsl BO3HHKIM B IMPOLIECCE YCTHOIO OBITOBAHUS
HapogHoil ckazku (. C. JluxayeB) W SBISAIOTCS OJHOM U3 BEAYUIUX TEKCTOBBIX
KaTeropuil CTPYKTYPHO—CMBICIIOBOM opranuzauuu (oiapkiopHoro tekcta (A. A.
CyuxoB). bepexxHoe OTHOIIEHHME K aBTOPCKUM moBTopam B "Jluce" He TOJBKO
MO3BOJIUT BOCCO37aTh MMMAHEHTHBIE YEPThl MOITUKH (DOJIBKIOPHOM CKa3Ku, HO U
COXpPaHUT JIPYyro€ UX MPEIHA3HAYEHHE: YCUJIIEHUE ICHXOJIOTH3Ma aBTOPCKOM pedH,
KOTOpasi ONHUCHIBAET HABAXKICHUE TEPOMHU, MECTAMU CIMBAACh C €€ BHYTPEHHEU
peubto-camoHaOmoaeHneM.  [pyras  paspymamomas — (aHTaCTUYECKUH  KaHP
BoibHOCTE M. KopeneBoit — mnepeBoa cioBa '"spellbound" ¢ pnoGapiieHHEM
CpaBHUTENIBHOTO 00o0poTa. UuTas mnepeBoja, Mbl NOHMMAaeM, 4YTO peyb HUAET O
HaBSI3UMBOM Hjee, OXBaTUBIIEeH Mapd, a nHOe, BOJIIEOHOE, TOJKOBAHUE UCKIIOUEHO:
"Ona cmompena xax 3asopodcennas <...>. Oua HabMOOANa 34 HUMU, KAK
3agopodicennasn <...>."[2, c. 11, 12] ("She was spellbound <...>. "She watched them
spellbound"). 21, c. 3, 4]

[loBecTp JlopeHca BbILIa yepe3 roja mociie MyONMKanuu "OUOJIOTHMYECKOU
danrazun" (J. Causin) J[. I'apuerra "Lady into Fox" (1922). ABTOpbl CHHXPOHHBIX
ApyT Opyry MpOU3BEICHUN HE MPUHAIUICKAIN K OJTHOMY HAIPaBICHUIO WM TPYIIIE,
xoTs umeHHo otel Jl. 'apHetTa, nucarens u kputuk Dnasapn ["apuert, BBen Jlopenca
B JINTEpaTypHbIE KPYTH, MOMOTI OIMyOJIMKOBATh MEPBbIN ModTHYecKuii coopHuk "Love
Poems and Others" [15, c. 31, 38] u cymecTBEHHO OTPENAKTUPOBAIl €r0 BTOPOMl U
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TpeTuit pomansl [6, c. 9; 18, c. 10-16]. [Tocesmenue "To Edward Gamett" na nepBoit
ctpanuiie "ChIHOBEH U JTIO00OBHUKOB' CBUIIETEILCTBYET O MpU3HATEIbHOCTH JlopeHca
cBOEMY JuTepaTypHoMy HacTaBHUKY [18, c. 12]. 1. I'apuetr nocstun .I'. JlopeHcy
ouepk B kHure "Great friends: portraits of seventeen writers" [17, c. 73-94].
CornocTaBiisisi TOBECTH JBYX aBTOPOB, MBI OOHApYKHUBAeM MH(POIIOITHICCKUN THATIOT
Ha TEMY JKCHCKOW COIMAIbHONH M TCHACPHON HICHTHYHOCTH, B KOTOPOM OOIIWA
CUMBOJIMUYECKUI  IJIACT HCIIOJIB3yeT pas3lIMdHble CKAa30YHBIE IPOTOCIOIKETHI,
ONPEICIICHHBIN PETUTUO3HBIM KOHTEKCT.

B nepuon ¢ 1887 mo 1948 B EBpornie 1 Amepuke ObLIO CO34aHO HECKOJBKO
JIECATKOB JTUTEPATypHBIX PpaHTE3U (fantasy [29, c. 156]), 00beIMHEHHBIX 3aMETHBIMU
CUMBOJIMYECKUMHU W HEOPOMAaHTHYECKHMMH aHUMAJIUCTHUYCCKUMHU  MOTHBAMH.
Oco3HaBas pa3HOKaHPOBBIC MHTEHIIUU THUX TPOU3BEACHHH, IMOMBITACMCS BBIICINUTD
W3 CIIUCKa Cleayrolue yciaoBHble rpynmbl: (1) ¢urocogckue panmaszuu o wenosexo-
acueommuwlx npespawenusix: "3Bepp B memepe" ("The Beast in the Cave") T.
JlaBkpadta (H.P. Lovecraft) (1905), "IIpepamenue” (1912) ®. Kapxu, "Cobaune
cepane" (1925) M. A. bynrakoBa; (2) coyianvuo-gunocoghckue ganmaszuu c
anumanucmudecxou oopasrnocmoro: "T'onomaps" ("Ein Hungerktinstler") (1922) @.
Kadxku, "Uenosek B 3005oruueckoM caay" ("A Man in the Zoo") (1924) JI. I'apuerra,
"Lappin and Lapinova" (1938) B. Byned; (3) ¢paumazuu-anmuymonuu.: "OcTpoB
nokropa Mopo" ("The Island of Dr. Moreau") (1896) u "llapctBo mypaBseB" ("The
Empire of Ants") (1905) I'. Vamnca, "Pokomeie sita" (1924) M. bynrakosa,
"Cxotubiii 1Bop" ("Animal Farm") . Opysmna (1945); (4) ¢peromenonoeuueckue
napoouu (M. Poy3 [27]): "UccnenoBanus oxnoit cobaku" ("Forschungen eines
Hundes") (1922), "Hopa" ("Der Bau") (1923-1924) ®. Kadxku; (5) wuayuwuo-
Gpanmacmuueckue npoussedenus: "lloBecTb 0 MaMOHTE U JIEHHUKOBOM 4ellOBEKe"
(1909) II. Hpasepra, "Uenopex-ampuous" (1927), "Xowtu-Toutu" (1930) A.
bensiera; (6) aunumanucmuuecxkue ¢hanmasuu 6 npose u cmuxax Ona Oemel U
e3pocavix. 1uki JIx. Xappuca (J. Ch. Harris) "Ckaszku asmgromku Pumyca" ("Uncle
Remus") (1876-1907), "Kuaura mxynraeit" (1894, 1895) P. Kununra [7, c. 333-344],
"Tap3an, mpuemsbiin 06e3bssH" ("Tarsan of the Apes") (1912) 3. P. beppoynaa; "Jluc
Huxuta" (1890) U. ®panko u np.; (7) demckas mpo3a U CTUXOTBOPHBIE (PaHTaA3UU
s aereit: "Kpamensiit Jluc" (1898) U. dpanko u ap.; (8) anumanrucmuuecxas
npoza CIlIA u Kanaowr (animal story) (4. Pobepte) [8, c¢. 112-119]: pacckassl o
x*uBoTHBIX k. Jlonmona, Y. Po6eprca, O. Cerona-Tomncona, Cepoit CoBbl u Jp.
Takass OcecTmapHas HaINpaBICHHOCTh Pa3HOXKAHPOBOTO JIMTEPATypPHOTO MaTepHasa
MIPEICTABIIICTCS HHTEPECHBIM JIJIS ATBHEHIIIETO UCCIICIOBAHNUS SIBICHUCM.
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AHoOTALif

C.B. Kusimiko. Ka3koBi MOTHBHU B MOJIEpHICTCHKIHN (heHTe31
J.I". Jlopenca "JIuc" ("The Fox").

BucyBaerbcst mpunyieHHs 100 3MicToBHUX mnapaneneit mosicti . I
Jlopenca "Jluc" (1923) 3 nesxumu Oaiikamu E3oma 1 OpUTaHCHKMMU HApOJHUMHU
kazkamu "Mr. Korbes the Fox", "The Girl Who Got Up the Tree", "Mr. Fox", "Mr.
Fox's Courtship" Ta 1H.; posrisaaerbcsi aBTOpcbke ¢uIocohchbke MIAIPYHTS
LHEHTpaJIbHOI MidosioreMu TBOpPY — 'po3m'sToro" nuca; BUABISIOTECA HeOakaHi
KAHPOJIOT1YHI 3MiHHM, 1110 BHUHHUKIM BHACIIJIOK POCIACHKOrO Tepekiany M.
Kopenesoi. Midonoetnunuii aianor "Jluca" 3 "6ionoriunoto danraziero" JI. ['apuera
"Lady into Fox" posrisigaerbest y pakypci BCECBITHROTO aHIMAIICTUHYHOTO AUCKYPCY
1887-1948 p.p.

Kuarwuoai caosa: JI. I'. Jlopenc, Jloypenc, Jluc, monepHictchka dheHrtesi, 30oMmopdhHa
(danrazis, animaniaMm, Mmetamopdo3sa.

AHHOTALUA

C.B. Kusmko. Cka304HbIE MOTHBBI B MOJIEPHUCTCKOH (hIHTE3U
J.I'. Jlopenca "JIuc" ("The Fox").

BeiaBuTaeTCs MpearonokeHue 0 coaepKaTeabHbIX mapauiensx nosecta . T
Jlopenca "JIuc" (1923) ¢ HekoTOopsiMH OacHIMH D301a U ¢ OpUTAHCKUMHU HapOIHBIMU
ckaszkamu "Mr. Korbes the Fox", "The Girl Who Got Up the Tree", "Mr. Fox", "Mr. Fox's
Courtship" u np.; paccmarpuBaetrcsi aBTopckoe (uiocodckoe 000CHOBaHUE
IEHTPAJIBHOH MH(OJOTeMbl TMPOM3BEICHUS — 'pacmsaToro" Jmca; BBISBISIIOTCS
HEXEJAaTeIbHbIC JKAaHPOJIOTHYCCKUE CIBHUTH, BO3HHKIIHEC B PE3YJIbTaTe PYCCKOTO
nepeBoga M. Kopenepoit. Mudonostuueckuii nuanor "Jluca" ¢ "Ouosoruyeckoi
danrazueir" JI. T'apuerra "Lady into Fox" (1922) paccmartpuBaercs B pakypce
BCEMUPHOT0 aHUMAJIUCTUYECKOro Auckypca 1887-1948 r.r.

KiaiwueBbie ciaoBa: JI.I. Jlopenc, Jloypenc, Jluc, Moaepuucrckas ¢HIHTIZH,
3oo0MopdHas ¢aHTa3usl, aHUMaIn3M, MeTamopdo3a.
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Summary

Svitlana Kyyashko. Folk-tale motifs in a Modernist fantasy The Fox by
D. H. Lawrence.

In investigating (he short novel by D. H. Lawrence, we discover that The Fox's
basic plots and symbols parallel some Aesop's fables in addition to British folk-tales,
Mr. Korbes the Fox, The Girl Who Got Up the Tree, Mr. Fox, Mr. Fox's Courtship et
al. Philosophical grounding for the central mythologeme of the 'crucified' fox is
hypothesized. A newly-published Russian version of The Fox appears congruous,
however, careful reading of the translation unveils unwelcome genre shifts earned by
M. Koreneva's poetic licence. The Fox (1923) echoes D. Garnett's 1922 'biological
fantasy' Lady into Fox dialoguing on women's social and gender identity. The
Lawrentian writing 1s a part of 1887-1948 worldwide literary discourse which sets a
trend of bestiary fiction.

Key words: D.H. Lawrence, The Fox, modernist fantasy, zoomorphic fantasy,
animalism, metamorphosis.

Cratbst 1OpOpeLEH3MpOBAaHAa U PEKOMEHJOBaHA K II€4aTH JOKTOPOM
bunonoruyeckux Hayk, npogeccopom kadeapsl 3apyoexnoit aurepatypsl JHY um.
O. I'onuapa JI. 1. CKkypaTOBCKOI1.



