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JI. H. KopuunbseBa (CaxHOBCKast)
[MTPOBJIEMbI U3YUYEHUMA U BOCITPUATHUA ITOOMBI «TAJTABA-
PA3PYILIUTEJIb» P. CAYTU

[Tooma P. Caytu «Tamaba-Pazpymurens» yBugena cBer B 1801 1., XxoTs
3aMbIceNl co3AaTh MOJO0OHOE MPOU3BEJEHUE MOSBUJICS y MO3Ta euié BO BpEeMeEHa,
KorJa OH ObUT IIKOJBHUKOM M yuwics B BectmmHcTepe. B mpemucnoBum K
«IIpoxmsturo Keramery P. CayTu ykaszan, 4yTo TOTrJa €ro MeuTOd OBLIO HaIUCaTh
HECKOJIbKO JMHYECKUX I03M, B OCHOBE KOTOPBIX OyayT MH(]BI W PEIUTHO3HBIC
CUCTEMBI Pa3IUYHBIX HapoaoB Mupa[8; 571]. BnocneacTsuu OH BOILIOTHI 3TY CBOKO
IeTckyro Meury, HanucaB «Tamaby-Pazpymmrens»(1801), «M»smgoka»(1805),
«IIpoxnstue Keramb»(1810) u noamy «Ponepuk, nocneanuit u3 roros» (1814).

SIBnsIsich OTHMM U3 TJIABHBIX M JIYYIIUX MPOU3BeACHUI B TBopuecTBe P. Cayrw,
nosMa «Tamaba-Pa3pymuTens» Bo BCe BpeMeHa BbI3bIBalia HE TOJIBKO BOCTOPT, HO H
MHO>KECTBO HapeKaHUil co CTOpoHBI KpuTuKoB. Cam P. CayTum ceToBan Mo MOBOIY
Toro, 4to «Tamaldy» MPUHSIIM COBCEM HE TaK OJIArOCKIIOHHO, KaK, K MPUMEPY, €ro
«Kanny ['Apx»[8; 225].

OCHOBHBIE TEHACHIINY KPUTUYECKOW PELENIINU MPOU3BEACHHS COXPAHUIUCH U
B nmanpHeiimeM. C Hayama XX B. W BOCJHEICTBUU TeKCT «Tamabbl» U OTAEIbHBIC
komMmeHTapuu P. CayTu K HeMy MO3BOJIMIIN YUEHBIM, CPEU KOTOPBIX CIEAYET 0CO000
BbIZICUTE paboTel Y. Xamnepa[4], b. Cmuta[7], T. bumtura[l1] caenats BBIBOABI O
HAIMYUHM y TI09Ta TPOSBICHUN IIOBUHU3MA M JaXe «KYJIBTYPHOH CIEMOTHI» IO
OTHOIIECHUI0O K BOCTOKy, a Takke HENpUATHS JUYHOCTH Mpopoka Myxammena u
UCJIaMa B 1IEJI0M, 4TO OBLIO MPOIEMOHCTPUPOBAHO Ha ocHOBe nuchMa P. Caytu k JIx.
Meto ot 29 utons 1799r.

Kpome Toro, mpunsato cuurarth, yto BocxuueHnue P. Caytu «Bamexom» V.
bakdopna (Beckford's Vathek) ¢ ero, kak ormeuan cam P. CayTu, yHUKaJIbHBIMH,
MOJJIMHHO HAayYHBIMU KOMMeEHTapusmu ("Some of the most learned notes that ever
appeared in any book whatever"), cTano pe3yabTaToM OOJBIIIOTO CXOACTBA 3TOTO
npousBeaeHus bakpopaa u «Tanadsi-Paspymmrens» P. Cayrtu [4; 255].

OpHako CymiecTBYeT W WHash TOYKAa 3pEHHsl B JTAHHOM BOIIPOCE, COTJIACHO
koTopoit (albyna «Tanabbl» HamomuHaeT crokeT «Ckazku o MyrpaOu-KoIIyHE»
(The History of Mougraby the Magician) n3 «ApaOCKUX CKa30K», SBISIIOIIAXCS
npoaorkeHneM «CKa30K THICSYU U OJHON HOumM». [lokazareabHO B 3TOM OTHOIICHUH
U YTBEp)KJIEHUE CaMOro aBTOpa, KOTOpHIK B mpeaucinoun K «IIpokmsatuio Keramb»
oxapaktepu3oBall «Tama0y» kak apaOCKy CKa3Ky B YHUCTOM BUJE (professedly an
Arabian Tale) [8; 571]. B nomonHeHue, B MPEIUCIOBUU K YETBEPTOMY H3AHUIO
noamel «Tanaba — Pazpymurens» P. Caytu ormetmn: «B mpogomkennu apabckux
CKa30K YMoMsHYT JlommaHudsn — cOopHIe 3/IbIX KOJAYHOB MOA Heapamu Mops. M3
ATOrO 3€pHa M BhIPOCIA JaHHAs HEOOBIKHOBEHHas UcTopus» (In the continuation of
the arabian tales, the domdaniel is mentioned-a seminary for evil magicians, under
the roots of the sea. From this seed the present romance has grown) [8;228-229].
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IIpy >TOM HEnb3ss HE 3aMETUTh, YTO MHOI'ME IIOJIOKECHUS, IIPU3BAHHBIC
pPacKpeITh  XyJ0KecTBeHHOe cBoeoOpaszue «TamaOwi-Pazpymurens», sBIsOTCS
BECHMA JTUCKYCCUOHHBIMH U 4aCTO IIPOCTO HENPUEMIIEMBIMHU.

Tak, Kk IpuMepy, aBTOPCKOE BOCIIPUATHE JAHHOTO IIPOU3BEICHUS B KAUYECTBE
apaOCKoOW CKa3KH JIOJDKHO, HAa HAIll B3TJSJ, CTaTh JIMIIb OTIPABHBIM MYHKTOM JJist
HAy4YHBIX MCCIIEIOBAaHUMN, a HE OBITh MPUHATHIM B KaUY€CTBE HENPEI0KHON UCTUHBI, T.
K. 3TO 3HAUUTEIbHO OOEHSET MPEICTABICHUS O JaHHOU ModMeE.

CnpaBeyIMBO TOBOPUTH JIMIIb O HAJWYUU B HEW CKA30YHBIX MOTHUBOB, HE
npupaBHUBas MOMHBIA TeKCT «Tamabel» ckaszke. P. CayTtu neicTBUTENHbHO BBOJIUT B
IIOBECTBOBAHUE PACCKa3bl O YYJIECHBIX IMPEBPALLCHUAX, 3aKOJJOBAHHBIX JIIOIX,
IIOMOIIHA, KOTOpass UCXOAUT OT MaruyeCKuX IpeAMETOB U HAACIEHHBIX 4YyJIECHBIMU
CIIOCOOHOCTSIMM KUBOTHBIX, KOJJIYHbAX, KOJJyHaX W T. M., OJIHAKO HE CTOUT
3a0bIBaTh, YTO MPOU3BEJACHHE HAMKMCAHO B JPYrOM XaHpPE, TUIIOJIOTHYECKUE YEPThI
KOTOpPOT'0 €MY IIPUCYLIH.

Kpome Toro, maxe otaenpHas 4yacTh uccieayeMmoro npousseneHus P. Cayru,
BOINIPEKU CYXJICHHUIO aBTOpa, HE BOCIPUHHUMAETCA KakK apabckas CKa3ka B YHCTOM
BUJIE, T. K. CKA30UYHbIE MOTHBBI, UCIIOJIb30BAHHBIC MTO3TOM, OJM3KH MPECTABUTEISAM
Pa3HbIX KYJIbTYp, YTO MOKHO MPOUIUTIOCTPUPOBATH CIAEAYIOIUM 00pa3oM.

PycckosizpiuHOMy umTatento 0au3ok co3gaHHblii P. Caytu o0pa3 koyiayHbU
MaiiMmyHbl, cecTpbl XaBibl, KOTOpasi, MoJo0HO pycckoi babe fIre, Toxxe He nuIlIeHa
POACTBA, HO IPEACTAET B30pPY 3allEALICTO0 HAa OTOHEK IYTHUKA OJHA, 3aHUMAsCh
ceouM jesnoMm. [Ipu saTom, eciu B pycckux ckaskax baba fra mopoit nexut Ha nedw,
YTKHYBIIMNCh HOCOM B MOTOJIOK CBOEW M30YLIKH, a CIYKUT eid 4€pHbId KOT, TO P.
CayTtu HeBOJIBHO mogoOpain emé Oosee OIM3KHE PYCCKOM YMTATENIbCKOW ayIuTOpUU
3apUCOBKM ObITA CKAa30YHOrO MEpcoHa)ka. Beceno moTpeckuBaeT ropsuivii oroHs, a
celas Ccrapyllka C JMLOM JEBHULBI CUAUT y MPSUIKA M, HAIleBas IIECEHKY, NPAIAET
TOHYalIy0 HUTh. KpoMe TOro, Ha CTOJIb MPUBBIYHYIO B PYCCKMX HApOJHBIX CKa3Kax
npocb0y rocTss HAKOPMUTH €ro, CTapyXa OTBEYaeT B MECEHHOU (opMe, paccKasbiBas,
YTO CTOJ OHA JEIUT C MEABEIMIIEH, )KUBYILEH HENONAIEKY C TPEMsI MEABEKATAMHU,
YTO Ta CeldYac OXOTHUTCSA U 3areM npuHecer eu eny. [loatomy u ynomuHaHue
KYJIbTOBOTO [UJIl PYCCKHUX HApOJHBIX CKa3aHUM >KUBOTHOIO, KUBYILErO B JeCy, U
YUCJIOBOM 00pa3 «Tpu», UCIOJb30BAHHBIA B OTHOIIEHUM NETEHBINICH MEIBEIUIIBI, U
CTHJIUCTUYECKH O(DOPMIICHHBIH B JIyXe PYCCKUX HAPOAHBIX CKAa30K OTBET CTApyXH,
0e3yCIIOBHO, OpPraHMYHOM YacThi0 apabCKOW CKa3Kd, KOTOPYI0 XoTen co3naTth P.
CayTu, Ha3BaHbI OBITH HE MOTYT:

" The She Bear she dwells near to me,// And she hath cubs, one, two, and three;// She
hunts tbe deer, and brings him here,// And then with her I make good cheer;// And
now to the chase the She Bear is gone,// And she with her prey will be here anon"[ 8;

290].
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Kak u mocrosubuibl B u30ymike pycckod baObr Sru, Tamaba B kuiuine
MaiimyHBI TaKKe HE HaAXOIUTCS B O€30MACHOCTH, T. K. €€ I[eJIb TOXKE COCTOUT B TOM,
9TOOBI 0OMaHyTh OJIUTEITBHOCTD JOBEPUUBOTO TOCTS:

And she observed his wonder,//And then again she spake,// And still her speech
was song: "Now twine it round thy hands, I say,//Now twine it round thy hands, 1
pray,// My thread is small, my thread is fine,// But he must be //A stronger than
thee,//Who can break this thread of mine!"<...> "Sister! Sister! hear my voicel//
Sister! Sister! come and rejoice!// The thread is spun,// The prize is won,// The work
is done,// For I have made captive Hodeirah's Son "[ 8, 290].

N momo6HO TOMy, KaK B PYCCKUX CKa3KaxX IyTh TE€pOS JIGKUT Yepe3 peKu
ryOOKHMe, Yepe3 ropbl BBHICOKHE, Yepe3 PaBHHUHBI NajEKue, JTOJITO JIH, KOPOTKO JIH,
JecoM, onem, Tanaba mrar 3a marom MpoJBII-aeTCsl K CBOCH LeH:

And he hath travelled many a day// And many a river swum over,// And many a
mountain ridge hath cross'd,// And many a measureless plain,;// And now, amid the
wilds advanced// Long is it since his eyes// Have seen the trace of man[8; 289].

bru3ku pycckoMy YHTATENI0 W JIPyrue THIEPOOJM3UPOBAHHBIC ONMUCAHUS U
o0Opa3pl, Kak, K TpHMeEpy, o0pa3 KOHSJ-CKaKyHa HEBHJIAHHOH Kpachl, KOTOPBIA
BHE3AITHO MpeacTai B3opy Tamaosr:

The song of many a bird at morn// Aroused him from his rest.// Lo! at his side a
courser stood,//More animate of eye,//Of form more faultless never had he
seen,//More light of limbs and beautiful in strength,//Among the race whose blood,//
Pure and unmingled, from the royal steeds//Of Solomon came down [8; 274-275].

DT0 onKMCcaHWE HAITOMUHAET MPUBBIYHBIC C JICTCTBA CTPOKH PYCCKUX HAPOJIHBIX
CKa30K, B KOTOPBIX 00pa3 KOHS SIBJISICTCS OJTHAM W3 IICHTPAIbHBIX, BEAb KOHb YaCcTO
CIY)KHJI CBOEMY XO3SMHY BEpOM M TIPaBAOH, IPEOaOJIeBas BMHUI OTPOMHBIC
pacCTOSIHMS, CIIyInas s3bIK APYIMX 3BEPEH M paccKasbiBash CBOEMY HAE3IHHUKY O
TPSIYIICH OMACTHOCTH, SIBJISISICH IO TIOBEJICHHIO «CTaHb IMEpPE0 MHOW, KaK JIHCT
nepes TpaBoii» u T. II.

He gyxna yntaTenro pycCCKUX CKa30K M CTHIUCTHKA TeX yacTel «Tamabe», rue
MOBECTBYETCS O BOJIICOHBIX MPEBPAIICHUSAX M 4YyJaecax, IOJaHbIX aBTOPOM C
OoOMJIMEM TIPOCTBIX TOBTOPOB, aHadop, MHOTOCOIO3MSI M CHHTAaKCHYCCKHX
napauIeIM3MOB:

Away! away! away!// Over the hills The Sultan went; the Sorceress rose,//
and the plains,// Over the rivers and And North, and South, and East, and
rocks,// Over the sands of the shore// The — West,// She faced the points of

waves of ocean heave// Under the magic =~ Heaven,//And ever where she turn'd// She
steeds,;// With unwet hoofs they trample laid her hand upon the wall;// And up she
the deep,//And now they reach the Island look'd, and smote the air;// And down she
coast,//And away to the city the stoop'd, and smote the floor[ 8,295].
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Monarch's abode.// Open fly the city Giddily, giddily, still she whirls,//
gates,// Open fly the iron doors,// The Loudly, incessantly, still she calls,// The
doors of the palace-court.//Then stopp'd ~ motion is ever the same,//Ever around
the charmed car[8; 291]. and around;//The calling is still the
same,//Still it is, "Eblis ! Eblis!"// Till her
voice is a shapeless yell,//And dizzily
rolls her brain;// And now she is full of
the Fiend.// She stops, she rocks, she
reels! [8; 295]

U B memom 00pa3oB U MOTUBOB, KOTOPBIE IPUCYIIH CKa3Ke HapoJ0oB EBporibl, B
«Tanabe» neictBurenbHo He Mano. C 0JHOI CTOPOHBI, OUE€Hb MPUBBIYHO JJIS JTHOOOM,
B TOM YHCJIC BOCTOYHOW CKa3KH, KOTJIa IIOJIOKUTCIbHBIC TEPOH, IPEOa0jIeBas
MHOTOUHUCJICHHbIE TPYIHOCTH B XOJ¢ OOpPBOBI CO 3JI0M, MOJIB3YIOTCS TOMOIIBIO
Pa3IUYHBIX BOJIICOHBIX TMPEAMETOB WM HAJCIEHHBIX OCOOBIMU CIOCOOHOCTSIMHU
cymiectB. OJTHaKO OTPOMHOE 3HAYEHHE UMEET TO, YTO ATO 33 CYIIECTBO WIIH MPEAMET.
[TosTomy, korga Tamabe MpeACTONT CHaYalla HAWTH, a 3aTEM IMOJTYYUTh OTBET Ha CBOU
BOIIPOC OT MYIpPOM, HUKOTIa He omubaromeiics [Itunbl JIpeBHOCTH, BUIIEBIIEH MUp
OT €r0 COTBOPEHUS, MBI HE MO’KEM TOBOPHTH, YTO BEIOOP JaHHOTO 00pa3a B KaAKOW-TO
CTCTICHHU TPUIAET IPOU3BEACHUIO KOJIOPUT CKa3KH BOCTOYHOM:

In Kaf the Simorg hath his dwelling-place,//The all-knowing Bird of Ages, who
hath seen// The World, with all its children, thrice destroy'd. // Long is the path, //
And difficult the way, of danger full;// But that unerring Bird// Could to a certain
end// Direct thy weary search"[8; 289].

To xe camoe MOYXHO NPOWJUIFOCTPUPOBATh M Ha APYruUxX INpuMmepax. Tak, B
«Tanabe» P. Caytu ecTb 1enblil psll 3MM30/10B, B KOTOPBIX JyIa IOHOW Jlaiisl,
KOTOpasi morubiia, MpuHSAB Ha cebOs aapecoBaHHbIM Tamabe cMepTenbHBIA yaap
KJIMHKA, 00paTuiach NTUIEH U TOMOralia IOHOIIE U B JalbHEHIIeM:

Obedient to the call,// By the pale moonlight Thalaba pursued,//O'er trackless
snows, his way,// Unknowing he what blessed messenger//Had come to guide his
steps, — That Laila's spirit went before his path[8; 313].

[TogoOHBIE MpUMEpHI, KOTJa Ayllla yMEpIIEro 4ejioBeKa B 00JIMYbEe HEKOEero
KMBOTHOTO WJIM TNTHUIBI MOKPOBUTEILCTBYET IIaBHOMY T€pOI0, B CKa3Kax HapoOI0B
EBpomnbl 10BOJIBLHO pacriocTpaHeHbl. Y HOcuTeseH (PpaHIy3CKOro si3blka B 3TON CBSI3H
CKOpEe BCEro BOSHUKHET acCOLMAIMs ¢ M3BECTHOW (hpaHIly3CKOW HApPOJHOM CKa3Kou
«IIpunuecca Mapkacca u nruna JlpenaeH», B KOTOPOM pacCKa3bIBACTCA, Kak
OJHAXJBl OyaropoaHsiii roHomma JlroaysH, Oyaydd cam JOBOJIBHO CTECHEHHBIM B
cpeacTBax, 0e3 KojaebaHul yrnoTpeomwT 4acTh CBOUX JICHET Ha TO, YTOOBI MOXOPOHUTH
yMmepuiero OefHsika, y >KeHbl KOTOPOTO HE OBLJIO CpEACTB Ha €ro mnorpedeHwue.
BenenctBue atoro, aynia TOro 4ejioBeka, KOTOpOMY OH OTJajl MOCIEAHUN 0T, HE
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MOKaJleB CBOMX CKYAHBIX Ipomieil, sisuiachk K JlioaysHy B oOpa3e JMCHLBI,UYTOOBI
oTOJarogapuTh €ro, BCAUYECKH MOMOrasi I0HOIIE B TOMCKax NTHUIlbI JpeiiaeH u crnacas
ero ot BepHou cmeptu[2; 74,80].

Kpome Toro, He ToJIbKO apaOCKOM CKa3Ke MPUCYIIHU paccka3bl O TOM, CKOJb
OeccuiieH ObIBaeT 4YEJNOBEK TMepe] NpPOSBICHUSMU BbICIIEH BOIM, Oyaydyd He
Ccroco0eH W3MEHHUTh MNpeaHadepTaHHylo emy cyab0y. B «Tanabe-Pazpymmurene»
a0COJIIOTHO BCE MPOMCKH 3JIbIX CHJI MPOTHUB TJIABHOT'O Iepos pa3 3a pa3oM CBOJISATCS
Ha HET O0XBUM MTPOMBICIIOM, YTO HOCUTEINIO, K TPUMEPY, aHTTUHCKOTO SI3bIKa, CKOpEe
HanmOMHUT (alysly 3HAMEHUTOW aHTTUHCKONW HApOAHOU cka3zku «Uemy ObITh, TOTO HE
MuHoBath» (What will be will be), Tne MHOTOYHCIICHHBIC YCHJIUS 3HATHOTO
BEJIbMOXKH U3MEHHUTDH CYJIbOY ChIHA, KOTOPOMY CYKIE€HO ObLIO KEHUTHCS HA JIEBYIIKE
u3 0eIHOM ceMbH, HE UMEIOT HUKAKOTro ycrexa.

Kak 310 yacto npoucxoaut B cka3zke BonmeOHoM, P. CayTu Hajenus riaBHOTO
reposi CBOEH MOAMbI MaruyecKUM TaJMUCMAaHOM — KOJIBLIOM, KOTOpOE 3allHIlaeT
cBoero Biaaenbua. OgHaKo, B OTIMYME OT CKa3ok, B mpousBenenuun P. Caytu Bcé
Maru4eckoe IO CBOEW 3HAYMMOCTHM HEU3MEHHO JI€BAIbBUPYETCS B CPABHEHUU C
00KbUM MPOMBICIIOM M CHJION MCTUHHOW Bepbl. Tak, K mpuMepy, B 3MHU30/€ CMEPTU
konayHa AoOpamnmapa P. Caytu mokaspiBaeT, 4TO Ja)ke JTOT Mar, CIOCOOHBIM
MOBeEJIeBaTh CTUXUSAMU, ObUT OeccuiieH nepes, BepXoBHOM BiacThio bora. OmnuckiBas
€ro KOH4YMHY, MO3T OYEHb UCKYCCHO OOBITPajl OTIMYUTEIbHOE CBOMCTBO TOKCUYHOIO
BEeTpa caMyM, AYIOLIEro, Kak M3BECTHO, B a(pPUKAHCKUX M a3MATCKUX IMYCTBIHAX
BECHOM W JIETOM. OJTOT TOpsA4YUid, CyXOll BeTep B MOAABISIONIEM OOJIBIINHCTBE
ClIy4aeB O3Ha4aeT MTHOBEHHYIO CMEPTh OT YIYIIbsi BCEMY KHUBOMY, YTO TOMAIaeTCs
Ha ero nytd. B xommenTapusx k nosme P. Caytu orMerus, 4to ero nmpuOImKeHue
MECTHBIE >KUTEIM HEU3MEHHO Y3HAIOT [0 XapakTEepHOW KpacHOTE BO3Ayxa U
UCXOJSIIIEMY 3araxy cepbl, a €JUHCTBEHHbIN CIIOCOO BBIKUTH B JAHHOM CUTYyalluu —
YTKHYTBCS JTUIIOM B 3€MIJIIO, T. K. yIYIIAIOUIUE Ta3bl 3TOr0 BETpa BCEr/Aa MPOHOCATCA
Ha OINpeAeN€HHON BBICOTE OT MOBEPXHOCTH 3eMiM. [lorToMy, MOJsUIUECs JIHUIIOM
BHU3, KaK 3TO M NpUHATO y MycynbMmaH, Moad, Ouneitza u Tanaba nzbexanu cMepTH,
B TO BpeMs Kak pSJOM HaIEl CBOM KOHEIl TOT, KTO HE NPEKJIOHUJ TOJOBY MeEpen
borom u, Bo3Hecs kiuMHOK Haja Tanaboi, caM ymal 3aMepTBO.

P. Caytu, oueHb HIENETUIBLHO OTHOCSIIMIICS K TOMY, YTOOBI y uUMTaTENs HE
CJIOXWJIOCH BIlEYATIEHUs, OYATO *KU3Hb Iepol0 XOTh B KAKOW-TO CTENEHM clacalu
Maru4eckue 4Yapbl KOJIblIa, BKJIaAbIBaeT B ycTa TamaObl cioBa, KOTOpbIE Kak Obl
MEHSAIOT MPOrpaMMy 3TOro MpeaMeTa, M3HA4YalbHO MpUHaAIexkaBiiero Adnannapy,
7ienasi BEpY IOHOUIM U €ro >KeJaHWe HECTH A00pOo OMNpeAeisiomMuMH (akTopamu B
HOBOM Ha3HAYeHUU MEPCTHS, BlIaJieiblla KOTOPOro Terneps 3amuiaer cam bor:

In Gods name, and the Prophet 's! be its power//Good, let it serve the
righteous; if for evil,//God, and my trust in Him,//shall hallow it[8,; 244].

[ToaTomy, k mpumepy, koraa kouayH Jlobaba B o0nuybe cTapuka MperioKuil
Tanabe cHATH KOIBLIO, 1a0BI OH MOT PACCMOTPEThH HAJAMUCh Ha HEM MOOJIMKE, Oca TYT
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K€ cela Ha Majiell IOHOWIM M yXKaJIWiIa €ro Kak pa3 HajJ KaMHEM B OIpaBe, 4To
CHENaJ0 BCE IONBITKM CHATH IIEPCTEHb C OIYXIIEro Majblia COBEPLIEHHO
O0eccmbicieHHbIMU. B 3TOM KonnyH yBunen pyky llpoBenenus u BbIpyraics Mpo
ceOsl.

N 1o, uro marus HU B Koedl Mepe k mnoOenam TamabGel He mnpUYacCTHA,
nonuépkubaercst P. Caytu noBcemectHo. Ero repoit qaxe cam BbIOpachIBaeT KOJbIIO,
paHee CTOJIb €My IIOHPABUBIIEECS, IPUYEM JIEJIAET TO IIepe]l CXBATKOU C CUIBHBIM
BparoMm:

"Blasphemer! dost thou boast of guiding me?"// Quoth Thalaba, with virtuous

pride inflamed.//"Blindly the wicked work// The righteous will of Heaven!// Sayest
thou that, diffident of God,// In Magic spells I trust ?// Liar! let witness this! " //And
he drew off Abdaldar's Ring,// And cast it in the gulf.//A skinny hand came up,// And
caught it as it fell,// And peals of devilish laughter shook the Cave[8; 269].
(Thalaba the Destroyer)
Korna Tamaba BHOBh OOpPETET KOJBIIO, OH CHOBA TIOBTOPHUT CBOE 3aKIMHAHHE-
OCBSIIICHUE:

Lock'd in his magic chain,// Thalaba on his passive powerless hand// Received
again the Spell. //Remembering then with what an ominous faith// First he drew on
the ring,// The youth repeats his words of augury,// "In God's name and the
Prophet's! be its power// Good, let it serve the righteous! if for evil,// God and my
trust in Him shall hallow it.// Blindly the wicked work //The righteous will of
Heaven!"// So Thalaba received again// The written ring of gold [8; 296].

Emé pa3 oH paccTtaHeTcsi ¢ KOJbLIOM B CaMOM KOHIIE NMPOW3BEACHUS, KOTJa,
BOOPYKUBIIIMCH OJTHOW BEPOH, BBHITIOJHUT CBOKO MUCCHUIO U TIOTUOHET caM, KakK 3TO U
OBLIIO TIPEAPEIICHO.

Kak HM mapomokcaqbHO 3TO MOXET MpPO3BYy4aTh, OCOOCHHO MPUHHUMAS BO
BHMMaHue pabory P. CayTu ¢ mepBOMCTOYHUKAMU U CO3JaHHBIE UM KOMMEHTapHUH K
MPOU3BECHUI0O 0 BOCTOKE, HO B HCCIEAYEMOM IMO3IME MAJIO MPOCIEKUBACTCS HE
TOJNIBKO cKa3ka Boctounas, Ho u Boctok B 1nenom. B xone mpoutrenust «TanaObi»
OYCHb PEJIKO BCTPEYAIOTCS TPYAHBIC JUISI TOHUMAHUS OTPBIBKH, OBIT TE€POECB
0o0OpHCOBaH OYE€Hb CXEMATHYHO, a TOINOHUMHYECKH BCE OUCHBb HEOIPEACIEHHO U
pasmbiTo. bomnbiias yacte komMMeHTapueB K «Tamabe» MpPOCTO pacIHIupsieT Yxke
CYIIECTBYIOIME Y 4YHUTaTeds (OHOBBIE 3HAHUA O JPYrol KyJIbType WIH Ke
pPacKphIBA€T 3aMbICEN aBTOpPa B OTHOLICHUM BKIIOYEHHS B TEKCT TEX WU HYBIX
CPEICTB XYJ0KECTBEHHOI'O OINMUCAHUS, LIUTAT, pEeMUHHUCUECHIMN U T. A. [lopoi most
paccka3biBaeT B HUX O CBOMX COOCTBEHHBIX OIIYIICHHUSX, COMHEHUSIX U TP., KOTOPHIE
COMPSDKEHBI C OMUCHIBAEMBIMHM MM CcOObITHAMH. M mouctuHe penko B €ro
KOMMEHTapHsIX BCTPEUYAETCS] HEUTO MPUHIMIIMAIBLHO HOBOE M HE3HAKOMoe 0 BocToke.
[ToguepkuéM, YTO MOJOOHOE BOCTIPUITHE MPOU3BEICHHS JIUIL B MaJIOW CTENCHU
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ABJISIETCSL PE3YJIbTATOM COBPEMEHHOI'O MPOYTEHUS JAHHON NO3MBI, XapaKTEPHOTO IS
BeKa TJI00aIn3alii, CHUBEIUPOBABIIET0 HEKOTOPHIE pa3iMyus B KyJIbTypax, BeKa
CBEPX3BYKOBBIX CAMOJETOB, OYEHb OBICTPO MEPEHOCSUINX «U3 BAPAT B IPEKU», BEKa
MacCCOBBIX TeJe- U PaAMOKOMMYHUKAIIUH, rI100aJbHOM CeTH U T. .

OdyeHb TMOKa3aTeNbHO, YTO KO BCEeM JBeHaauaTtd KHUram «TanaObl-
Paspymirens» P. Cayru mopoOpan snurpadsl BoBCce HE M3 pabOT muUcaTelned u
no3toB BocTtoka, a Taxke He u3 Kopana, a u3 bubnuu u Anokpudon. OH 0xugaeT oT
CBOEr0 YUTATENS 3HAKOMCTBA C IIPOU3BEICHUSIMH €BPONENCKUX aBTOPOB, YTO, IO €ro
MHEHHIO, JOJKHO MOMOYb B MOHMMAaHHUM PaccKa3zaHHOro UM caMuM B «Tanabe», kak
3TO CIYYHJIOCh, K MPUMEPY, B dMU30/€, Korna Moxape® BHE3AMHO CTall CYJITaHOM.
[lonpoOHO OOBIACHATH 3Ty IEpeMEHy B cTaTyce reposi, BBepruyroro Tamaboil B
nyunHy, P. Caytu He cTan, B KOMMEHTApUAX OTMETHUB JIMIIb, YTO BCEM, YUTABIIUM
«lon Kuxora» CepBanrteca, Oyner NOHITHO, KaK 3TO MOTJIO IPOU30UTH.

B otnenpHbIX BbIpakeHusx «TamaObD» yraablBaroTCsi PEMHHHMCLCHIIMU W3
eBporeiickoi kinaccuueckoil nuteparypsl. K npumepy, dacts ¢passl u3 «MaxbdeT»
[excniupa nosiBisiercs B «Tamade» P. Caytu, HO, B oTinuune oT «CoHHETOB» P.
CayTu, IUTHUPYETCS HE CTOJIb MTOJIHO U YK€ HE 3aKaBbIUCHA:

Thy hate, thy bloody aim,—//Into what deep damnation wilt thou plunge//Thy
miserable soul!-... [8; 239]

OOGHapyXHBAIOT CXOJCTBO CO 3HAMEHHUTBHIM IIEKCITUPOBCKUM BBICKA3bIBAHUEM
O TOM, YTO HE CYIIECTBYET HUYETO HM3HAYaJbHO XOPOLIEro WMJM IJIOXOTO U CJIOBa
koiayHa Jlo0alwl, mo3ke 1Mo CMBICITY MOBTOPEHHBbIE e1é oaHUM repoeM «Tanadwi» P.
Cayru-Moxapebom:
cf
There is nothing either good or bad, but thinking makes it so[13].
(William Shakespeare, Hamlet. Act 2. Scene I1.)

LOBABA. All things have a double power,//Alike for good and evil. The. same
fire//That on the comfortable hearth at eve//Warmthe good man, flames o'er the
house at//night;//Should we for this forego//The needful element?//<...>THALABA.
What follows hence? LOBABA. That nothing in itself is good or evil//But only in Us use
[8:257-258].

Onu30/1, B KOTOPOM paccKas3bIBaeTCsl, KaKk COOAKM CTAaHOBATCS HA KOJIGHU U
MossiTcss BMecte ¢ Tamaboit (They stopp'd and look'd at Thalaba;// The Youth
perform'd his prayer;// They knelt beside him while he pray'd;...[ 8, ]) BeposTHO,
HaBEesH JICTEHaMH, CBSI3aHHBIMU ¢ TIpa3HOBaHUeM PoxiaecTBa. B HUX, B 4acTHOCTH,
TOBOPHUTCS, YTO OJIMH pa3 B Toj mepea PoxkaecTBoM, KUBOTHBIC (Yallle JTOMAITHHUE)
o0peTaroT CIOCOOHOCTh TOBOPHUTH S3BIKOM YEJIOBEKAa W B KaHYH 3TOTO BEJIUKOTO
Mpa3IHUKA JIaXKe CTAHOBSIITCS Ha KOJICHH, YTOOBI TOMOJIUThCA. [ToaTOMYy HE citydaiiHo,
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4TO BO BCC BpCMCHA HOI[O6HBIC MMOBCPbA HCOAHOKPATHO CTAHOBUJIINCH OCHOBOH JJIA
CO3JaHMs IMMOITHYCCKHNX HpOH3BCHCHHﬁ:

On Christmas Eve at twelve o'clock//The cattle kneel to pray/And lamb and ox and
crowing cock/Have human words to say...//But none except the pure of heart,//Who
have an inner ear,//But none except the pure of heart may hear[3; 48]

B nccnenyemoit nosme P. CayTu 3HaUMMOCTbD TPSAYILIETO pa3pyLIEHUs JIOTOBa
BEJIbM IS 3aKOJITOBAaHHBIX JIIOJIEW TPYAHO mnepeoueHuTh. [loaToMy, B mpeanBepuu
CYyJIbOOHOCHOI'O 4aca, Korja OHHM OCBOOOASTCS OT 00JMYbs cOOaK M MCTHUHHAs Bepa
BOCTOPXECTBYET, MO3T, C OJHON CTOpPOHBI, JEJaeT IOBEJECHUE CO0aK CpPOAHU
YeJIOBEYECKOMY, /1a0bl B HMX YHMTATENIeM YTraJbIBaIUCh JIIOAH, a C APYTroH, Jaxe
O0COOBIM TMOBEJIEHUEM 3THUX >KUBOTHBIX OH MOAYEPKUBAECT 3HAUMMOCTb TPSAYLIETO
COOBITHSI, COTTIOCTABUMOTO IO B&XKHOCTHU € poxkaeHueM Cracurerns.

Opnako nogoOHbIe onucanus KylabType Boctoka uyxasl. bonee Toro, naxe B
EBporie oHu MOTYT BOCIPUHUMATHLCS HEOJHO3HAYHO. TaK, K MpuMepy, B YKPAUHCKHUX
MOBEPHAX TOXKE CYIIECTBYIOT JIET€H/BI O TOM, YTO B KaHyH PojkliecTBa JoMalliHUA
CKOT oOpamaerca k bory win k cBitomy Hukonaro Ha s3bike yenoBeka. JKUBOTHbBIE
paccKas3bIBalOT, KaK MX X035€Ba K HUM OTHOCHWJIMCH HA MPOTSKEHUU TOJla U XOPOUIO
mu kopmuin. OgHAKO B 3THX CKa3aHUSAX YKPaMHCKOrO Hapoia O cobakax pedb He
unér. Kpome toro, mpaBociaBHOMY uutarento ctpoku P. Caytu o monsuiuxcs Ha
KOJIEHsX co0akax MOTyT BOOOILE MOKa3aThCsi CYIIUM CBSATOTATCTBOM, T. K. Cpelu
MPABOCJIABHBIX M TOHBIHE CUYUTAETCS, YTO COOAK HE JOJDKHO OBITH TaM, TJle CTOST
MKOHBI, a €CJIM B MPABOCIABHYIO LIEPKOBb CIy4allHO 3a0€KUT cobaka, anTapb HepKBU
0053aTEIBHO MEPEOCBIIIACTCS.

Takum o6pa3om, uszywass TekcT «TamaObl», HENb3sT HE 3aMETUTh, YTO MUD
BocToka Hen3MeHHO XapaKTepu3yeTcs: KaTeropusiMu, KOTOPbIE COBCEM HE NMPUBBIYHBI
JIOJSIM, €r0 HaceNsomuM. Beap MaloBepOsATHO, YTOOBI MKHUTENSM IYCTHIHM OBLIO
0JIM3KO M CpaBHEHHE YEepPHOTHI 00OJiaka ¢ BbIOpocaMu Haja BesyBuem wnu I'exiol, yto
Ha tore Utanuu u B lcnanaum cOOTBETCTBEHHO:

And what the heavy cloud//That hangs upon the vale,//Thick as the mist o'er a
well-water'd plain,//Settling at evening when the cooler air//Lets its day-vapors
fall;//Black as the sulphur-cloud,//That through Vesuvius, or from Hecla's
mouth,//Rolls up, ascending from the infernal fires? [8; 267]

(Thalaba the Destroyer)

Kaptuna, oOMaHyBIIasi B30p 3aTEPSHHBIX B MYCThIHE MYTHUKOB, BPSJ JIU B UX
CO3HAHMM acCCOIMUPOBajach Obl C KPAaCUBBIMU MOJSMH AHTJIMH, HO BE3JACCYIIUM
aBTOP MOJAET YUTATENI0 UX BICUATICHHS B YXK€ MepepaboTaHHOM, MPOMYIICHHOM
gyepe3 MPU3My €ro COOCTBEHHOT0 BOCTIpHUATHUS, BUe. Camo ke ONMUCaHUE ITUX KPacoT
no ¢opMe oueHb HalOMHHAET paHee co3faHHyro P. CayTu med3akHyH 3apHUCOBKY
Maiickoro qHs B «Yore Tainepe». BoT kak 3To npeacrabieHo B « Tamadey:
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But, oh, the joy! the blessed sight!//When in that burning waste the
Travellers//Saw a green meadow, fair with flowers besprent,//Azure and yellow, like
the beautiful fieids//Of England, when amid the growing grass//The blue-bell bends,
the golden king-cup shines,//And the sweet cowslip scents the genial air,//In the
merry month of May![8; 259]

(Thalaba the Destroyer)

N nmogoOHBIX MPUMEPOB, B KOTOPBIX BHEITHOCTh T'€POEB M UX WHAUBUIYaTbHOE
BOCIIPHSITUE MHpa OINMUCHIBAIOTCS TPH TIOMOIIU peaarii, aOCOMIOTHO YYKIbIX HX
KyJIbType, B IPOU3BEJACHUN OUYEHb MHOTO:

The youth, with the start of their speed,// Falls back to the bar of the sledge,//
His hair floats straight in the stream of the wind// Like the weeds in the running brook [8;
334].

WHOSE is yon dawning form,//That in the darkness meets//The delegated
youth?//Dim as the shadow of a fire at noon//Or pale reflection,on the evening brook//Of
glow-worm on the bank//Kindled to guide her winged paramour [8,255].

VIOT U CIOKOMHOE BPCMIATIPCIIPOBOXKICHNUEC A0MaA Yy ropAliero oyara, 0COOEHHO
Korga Ha YJIune 6yuIyeT HCIIoroga, 9TO TOXE OIIMCAaHHUC OIM3KUX M IOHATHBIX
KUTCIIIO TYMaHHOFO Annonona paHOCTCﬁ, B MCHBIICH CTEICHU XapPaKTCPHBIX JIA
KOYCBBIX HAPOJOB U H&pOI[HOCTCfI:

When the blast is loud;//When the waters fill//The traveller's tread in the
sands,//When the pouring shower//Streams adown the roof;//When the door-curtain
hangs in heavier folds://When the out-strain d tent flags loosely: //Within there is the
ember's cheerful glow,//The sound of the familiar voice,//The song that lightens toil—
//Domestic Peace and Comfort are within[8, 246]

(Thalaba the Destroyer)

Ouenb cnenupuyecku P. Caytu mepeaéT m 0COOCHHOCTH BEPOUCIIOBEIAHUS
cBoux repoeB. OTyacTu 1O MpUYUHE TOro, 4To M bubiaus m Kopan mpomoBemyrot
CXOIHBIC IICHHOCTH, B MPOU3BEJICHHH MHOTOYHCICHHBI MPUMEPBI, KOTOPHIE MOTYT
OBITh OJIM3KW KaK XPUCTHAHHWHY, TaK M YEJIOBEKY, UCIOBEAYIOIIEMY HCIaM. DTO, K
npuMepy, MOCTyJNaT O TOM, YTO JIFOJW JOJKHBI TIOMOTaTh CTPXAymuM (“<. . . .
Relieve the widow and the fatherless !/Blessed are they who succor the distress'd;//For
them hath God appointed Paradise") n He BocnpruHUMAaTh KOpoJis kak bora Ha 3emie
("Great is the King! A God upon the Earth!"), T. k. B XpUCTHAHCKOW Tpanuuuu bor
e/IMH, a ISl MyCyJIbMaH TO e caMmoe 3By4nT Kak «HeT Bora Beime Ammaxay.

N mycynbMmaHe, U XPUCTHAHE CTAJKHBAIOTCS CO CXOIHBIMH TPYIHOCTSIMHU B
nporecce OOpeTeHHsT Bepbl U YKPEIUICHHS B HEW, YTO MPOJEMOHCTPHPOBAHO Ha
npumepe 1oHoro TanaOwbi:



67

"Good is he!" quoth the boy,//"Why are my bretheren and my sisters
slain?//Why is my father killd?//Did ever we neglect our prayers,//Or ever lift a hand
unclean to Heaven?//Did ever stranger from our tent/Unwelcomed turn
away?//Mother, He is not good!"<...>"0,God, forgive the chUi!//He knows not what he
says;..." [8; 226].

OpHako YacTo XPUCTHAHCKHWE UEHHOCTH M OUOJIEWCKUE CIOKETBhl IPOCTO
nepecaknBarOTCs MOAITOM Ha AK30THUECKYIO MouBy. [10100HO TOMY, Kak 3TO IPUHSITO
MMEHHO B XpUCTHaHCKOW Tpanuuuu, P. Caytu momu€pkuBaer, 4To HEOOXOAMMO
packasTbCd M TOJBKO TOTAa BO3MOXHO npoueHue 3a rpexu (REPENT AND BE
FORGIVEN!), uto bor munoctuB (We mocked the messenger of God,//We mocked
the Lord, long-suffering, slow to wrath (Cp. co cioBamu u3 «Xauusl [I'Apk»: "Long-
suffering is the Lord, and slow to wrath//But heavy are his judgments!"), 4T0 HETOXe
MCTUHHO BEPYIOLLIEMY YeJIOBEKY ponTarh Ha bora:

He rose, and from the banquet-room he rush'd;//Tears coursed his burning
cheek;//And nature for a moment woke the thought,//And murmur'd, that, from all
domestic joys//Estranged, he wander'd o'er the world,//A lonely being, far from all he
lovedJ/Son of Hodeirah, not among thy crimes/That momentary murmur shall be
written! [18; 278]

(Thalaba the Destroyer)

Wnn:

"Allah, thy will be done///Beneath the dispensations of that will/l groan, but
murmur not//A day will come, when all things that are dark//Will be made clear;..."
[8; 226]

(Thalaba the Destroyer)

B xonne konmor Tamaba roroB naxe mpoctuth OkOy, yOMBIIEro €ro oTiia,
OpatheB W cecTép, a TOJ00HOE BCEIMPOIICHHWE ISl MYCYJIbMaH HE XapaKTEpHO.
OOpamaer Ha ceOs BHUMaHUE B TOT PakT, 4To P. CayTn npeumyiecTBeHHO TOBOPUT
o bore B o6mem, He yacTo oOpamasck K UMeHaM AJlaxa U mpopoka Moxammena u
JUIIh OKKa3WOHAJIBHO YIOMHHAS OTACIbHBIC aTPUOYThI PEIIMTHO3HOTO KYJIBTA
MYCYJIbMaH:

"..Go thou, and on the shore//Perform thy last ablutions, and with prayer/
Strengthen thy heart — I too have need to pray" [8; 338].

[ToaTomy xapakrepusie s P. CayTu cpaBHEHUSI ¢ XPUCTHAHCKUMU CBSTBHIMU,
Kak, kK npumepy, Cearoi [lonukapn CMUpPHCKUH, OYEHb OPTAHUYHO BIUIETAKOTCS B
ITOBECTBOBAHUE:

And in the raging flames// She threw the imaged wax.// It lay amid the flames,//
Like Polycarp of old,// When, by the glories of the burning stake// O'er-vaulted, his
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gray hairs// Curl'd, life-like, to the fire// That haloed round his saintly brow [ §;
298].

Kak BuHO W3 BBHINIENPUBEIEHHOTO OTPHIBKA, OCHOBOW JJII CPaBHEHMs CTaj
OJIVH U3 3MHU300B Ka3HU CBSITOTO, MPUTOBOPEHHOTO K COMOKEHHIO, KOTIa Ha TJia3ax y
BCEX MPUCYTCTBYIOIMIUX CIYYMUIIOCh YYJ0: TulamMsi OKpYykuiio cB. I[lonmkapma, HO He
KOCHYJIOCh €r0, COMKHYBIINCH B BO3AyX€ HaJl €ro royiosoii [10].

OtnenpHble CcrokeThl U3 bubnuu, TBopuecku mnepeocMmbicieHHbie P. Caytu,
TaK)K€ CTaJldi OpPraHU4YHOM dYacThio mpousBeaeHus. B osnuzonme, xorma Tamaba
nokugaer Moada, dYTOOBI BBINOJTHUTH NPEAHAYEPTAHHYID €MY MHUCCHUIO, OH
yYKa3bhIBa€T CTAPUKYy Ha 3BE3]ly, KOTOpasl B3OILJIa U YKa3biBaeT eMy NyTh Ha BocTok,
30B4 B JIOPOTY:

The rain had ceased; the sky was wild,//Its black clouds broken by the
storm.//And, lo! it chanced, that in the chasm//Of Heaven between, a star,// Leaving
along its path continuous light, //Shot eastward. //" See my guide! " quoth Thalaba;
//And turning, he received// Old Moath's last embrace,// And the last blessing of the
good Old Man" [8; 289].

(Thalaba the Destroyer)

Takum oOpa3zoM, COrIacHO 3aMbICy MO03Ta, OCBOOOXKICHHE YEIOBEUECTBA OT
BJIACTH TEMHBIX CHJI B JIUIE OOMTaTeNel TIOTOBA BEAbM, JOJIKHO OBLIO MPOU30MTH HA
Boctoke. U mono6Ho ToMmy, kak Budnuemckas 3Be3na ykazana nmyTh OuOneiickum
BoJIxBaM Ha BocTok, k Mecty, rae poawicsa Cracurenb, BIOCIEACTBUU OTAABIIHUMA
CBOIO JKH3Hb 32 N30aBJIECHUE YEJIOBEUYECTBA OT MYK BEUHOM ThbMbI, B Iipou3BeaeHuH P.
Caytu Tanaba Toxke ua€T 3a 3Be3n0M Ha BocTok, uToOBl ymepeTh BO uMs bora u
UCTUHHOW Bephbl, LIEHOW CBOEW >KM3HMU JapoBaB JIIOASM U30aBJICHHUE OT 4Yap M
KOJIJIOBCTBA.

CxBatka Tana6el 1 Moxape0Oa HanoMuHaeT Oubseickyto ucroputo o Jasuae u
lNomuade (1 Lapcre 17:1-53), nmpuuém P. Caytu coxpanun B «Tanabe» MHoOrue
noapoOHocTu 3toro noeaunka. Kak rmacur Cesiennoe Ilucanue, JlaBua, yciblias,
4yT0 (punucTUuMIsiHUH-cuiIad ["onrad noHocur xkuBoro bora 1 BOUHCTBO U3PAMIIBTSH,
nonpocui naps Cayna pa3pemintb eMy cpasuthes ¢ I'onunadom. OtBet Cayina rimacui:
«...ThI ewmé oHoma, a OH BOMH OT roHOCTH cBoeil». Ho JlaBun pacckaszan Cayny, Kak
Hyx boxwuii mpeOGbiBal ¢ HUM M, HE HMEs MOTYYEro TEJIOCIOXKEHHUsA, C OO0Xben
MOMOIIIO OH MOOEeXAasl JIbBOB MU MeJABEACH BO BpeMEeHa, KOorja nmac OBELl CBOEro
otrua. Torga Caysn mO3BOJIMII €My CPa3UThCS U O/l €ro B OPOHIO M MEAHBINA IUIEM.
Opnako JlaBuj, He MPUBBIKIIWNA K OJOOHOMY 00JIaYEHUIO, CHSJI ¢ ce0s OCIEXU U
B3sU1 JIMIIb CBOM MOCOX, a TAaKXKE BHIOPAN U3 Pydbs MATh TNIAJKUX KaMHEH, KOTOpbIE
MOJIOKHWJI B CBOIO MacTylibio cymky. Ero Bua mozabaBun ['onmada, 1 oH crpocuid
HaBuga: «4Yto Tbl uaemb Ha MeHs ¢ nankor? Passe s cobaka?» Iloka3areneH oTeet
Oynymiero mapsi, KOTopbid ckazan: «Tel A€ TPOTUB MEHSI C MEUOM, KOMbEM H
IIUTOM, a g U1y npoTuB Tebs Bo uMs ['ocnioga CaBaoda, bora BOMHCTB U3PAUIIbCKUX,
KOTOpble Thl MOHOCWI». Kak yxe oTMedasnoch, KIIOUYEBbIE MOMEHTHI OHOJIEHCKOro
onucanusi npoTuBocTosHus JaBuma u cunauva ['onmada B cBoéM mpousBeaeHuu P.
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CayTu mMOBTOPHJI MPUMEHUTEIHLHO K CHUIBHOMY (pr3nyecku U KpynHoMmy MoxapeOy u
enié He odopmuBIIeMycs oHote Tanade:

The undefended youth// Sprung forward, and he seized// Mohareb in his grasp,//

And grappled with him breast to breast// Sinewy and large of limb Mohareb was/

Broad-shoulder'd, and bis joints//Knit firm, and in the strife /Of danger practised well//

Time had not thus matured young Thalaba;/But high-wroughtfeeling now, //The

inspiration and the mood divine, //Infused a force portentous, like the strength /Of
madness through his frame [8; 270].

(Thalaba the Destroyer)

Kak wu3BecTHO, pe3ynbTaToM MPOTUBOCTOSHUA  Mactymika-llaBuga U
¢bumuctumisinuHa ["onmada crama MrHOBEHHasi CMEpPTh IMOCIEIHEr0, HACTYIHMBIIAS
BCJIEACTBUM BCErO JUIIb OJHOTO yaapa JlaBuaa kKaMHEM U3 Mpaliy, KOTOPbIM moma
ero Bpary mnpsMo B J00. CBouMm moctynkoM JlaBua emé pa3 Jgokaszal, Ha 4YTO
cnocobHa cuna Bephl. [logoOHoe coepnn u Tanaba, KUHYBIIMCH O0€30PYKHBIM Ha
KpEIMKOro BOWHA B OCTIEXaX U MOBEPTrHYB €r0 B MIyYHHY:

Mohareb reels before him, he right on, //With knee, with breast, with arm,
//Presses the staggering foe; //And now upon the brink//Of that tremendous spring,—
// There with fresh impulse and a rush of force, /He thrust him from his hold. //The
upwhirling flood received// Mohareb, then, absorb'd, //Engulf'd him in the abyss [8;
270].

(Thalaba the Destroyer)

[TosToMy He ciTyJaifHoO, Jkenasi O JYePKHYTh, YTO TOJIBKO HCTHHHAS Bepa cTajia
ocHOBOM ycrexa TanaObl, KOTOpBIA, MOA00HO Oubneiickomy JlaBuay, onepxain
noOey B HepaBHOM moeanHke, P. CayTh 3akaHYMBAET ATy CIIEHY OTBETOM aHTEJIOB,
OoT KoTopeix Tamaba Xaxgan y3HaTh, KakOW HMMEHHO TalIMCMaH TOMOXET €My
BHIMIOJTHUTh TMpeAHauYepTaHHYyl0 Muccuto. COrTacHO OTKPOBEHHUIO OT AaHTeJOB,
€IMHCTBEHHBIM TAJTMCMaHOM B TOJOOHOM MPEANPUATHH MOXKET OBITH Bepa, 4To, IO
ux MHeHu1o, Tamaba cBoeit mobenoii Hax MoxapeboM JToka3an caM:

In awe the youth received the answering voice —//" Son of Hodeirah! thou hast
proved it here,;//The Talisman is Faith" [8; 270].
(Thalaba the Destroyer)

PacckaszbiBas o npupoae Bocrtoka, P. Caytu takxke He mpuOeraer K 4emy-To
NpUHIMOKAIBHO HOBoMYy. [lpexxne Bcero, mMo3T TPagMIIMOHHO JJsi  ceos
MOAUYEPKUBAET HEOTACIUMOCTb BCETO CYLIETO OT BEpXOBHOM By TBopua:

"Lo! how created things//Obey the written doom! "//Allah, who appoints//Yon
swarms to be a punishment of man,//these also hath he doom ed to meet their
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way,//Both passive instruments//Of his all-acting will,//Sole mover He, and only
spring of all[8; 247]
(Thalaba the Destroyer)

[lpucymas caMmoMy TO3Ty CIIOCOOHOCTH CO3epIiaTh MPHUPOIY U €ro OeperHOoe
OTHOIIICHHUE Ja)Ke K CaMON MEJIKOW TpaBUHKE W Oykamike momoriu P. Cayra co3nmath
OYeHb KpacuBbIe omucaHus (Jopbl U (DayHBI, KOTOPBIE OH BJIOXKHJI B yCTa CBOMX
IIEPCOHAXKEM:

The admiring girl survey'd//His outspread sails of green;//His gauzy
underwings,//One closely to the grass-green body furVdJ/One ruffled in the fall, and
half unclosed.//She viewed his jet-orb'd eyes,J/His glossy gorget bright,//Green-
glittering in the sun,//His plumy, pliant horns,//That, nearer as she gazed, //Bent
tremblingly before her breath [8; 247].

(Thalaba the Destroyer)

Mpbl HaiiiéM ¥ XapaKTepHOe IS 1M03Ta JII000BaHNEe HOUHBIM mei3axem (""How

beautiful is night!//A dewy freshness fills the silent air;//No mist obscures, nor cloud,
nor speck, nor stain, //Breaks the serene of heaven.... " nan xe: "Awhile he lay, and
watched the lovely Moon,...) n cTOIb CBOMCTBEHHBIN €My MHUETET Tepes coiHueM (Oh,
beautiful! the godlike Sun//Is rising o'er the sea!), uto Hanuio0 CBOE OTOOpaKEHUE
Jake B BBIOOpE WMEHHW I TJIABHOTO Teposi mpousBeneHus. M3 mmdonorun
M3BECTHO, YTO B BOCTOUHBIX JereHiax Tamaba TpaaWIMOHHO SIBISETCS CHMBOJIOM
wiogopoauss U camoro conHual9;1003], mogoOHo koTopomy mnepcoHax P. Caytu
MpHU3BaH HECTU CBET UCTUHHOM BEPBI, KOTOPAsk 03aPUT U Pa3PYIIAT OOUTENTh TEMHBIX
CHIL

B «Tanabe» namnuio oToOpakeHHe M MPUCTAIBLHOE BHUMAaHUE TMOATa K MHUPY
3BYKOB, KOTOPBIE BCET/Ia COMMYTCTBOBAIM M YACTO 3aTMEBAJIM BU3YAJIbHYIO KAPTHHKY:

The murmuring wind, the moving leaves,//Soothed him at length to sleep,//With
mingled lullabies of sight and sound [8; 257].

N xe:

What sound is borne on the wind?//Is it the storm that shakes//The thousand
oaks of the forest ?//But Thalaba's long locks//Flow down his shoulders moveless,
and the wind/"/In his loose mantle raises not a fold.//Is it the river's roar//Dash'd
down some rocky descent?//Along the level plain//Euphrates glides unheard.//What
sound disturbs the night,//Loud as the summer forest in the storm, //As the river that
roars among rocks? [8; 267]

(Thalaba the Destroyer)

HaGuroieHust 3a TICUXOJIOTHEH YEJIOBEKa, XapaKTepPHBIC ISl BCETO TBOPUYECTBA
P. Cayru, m B 1aHHOM TPOM3BEJCHUU BCTpEUaroTCs MoBceMecTHO. Iloka3zarensHo B
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STOM OTHOIICHWHW OMHMCAHUE UCHyra y peOEHKa, CXOAHBIM 00pa30oM IMpEACTaBICHHOE
He ToJbKO B «Tamabe-Paspymmrene», Ho U B «Ponpuke. [TocinenHeM U3 TOTOBY:
f
The babe in arms that meets her// Turns round with quick affright,// At id
clings to his nurse's neck [8; 297].
(Thalaba the Destroyer)
<...>the babe in arms,// Affrighted at his visage, turn'd away,//And clinging to
the mother's neck in tears,//Would yet again look up, and then again//Shrink back,
with cry renew'd [8, 654].
(Roderick. The last of the Goths)
OdeHb BBIBEPEHO W IMO3MIIMOHUPOBAHUE KOJAYHBbH XaBJIbI, KaK CaMOM

’KECTOKOH BeJAbMBI B CpPaBHEHUM C Jpyrumu oOutartensmu JJommanwsna (Even

Khawla, fiercest of the enchanter brood,//Not without effort drew//Her fear-suspended
breath), 4TO COOTBETCTBYET MPUHATOMY CPEIIU UCCIeoBaTeNel B chepe ICHUXOIOTUN
TIOJIOB BBIBOJIY O TOM, YTO KCHIIMHBI TPAJAUIIMOHHO OTIHYAIOTCS OOJIBIICH CTEIICHBIO
KECTOKOCTH B CPAaBHCHHH C MYKUHMHAMH.

Kak MBI yxe oTMmedanu B Oosiee paHHUX nyOnukamusx, st P. Caytm He
XapaKTepHO JKUBONHKCATh YYBCTBO JIFOOBH, TIepelnaBas MeNbUallue JeTallu
JOYIIEBHBIX TOPBIBOB CBOMX TepoeB. TeM HE MeHee, €ro 3HaHWE IICUXOJOTHUHU
MO3BOJISICT BCErIa JIOHOCUTH JO 4YWTaTelIsd TUIYOMHY 4YYBCTB TEX WM WHBIX
MEPCOHAKEH, YacTo TpPH IOMOIIM JICTAIU3UPOBAHHOTO OMHCAHUS MOJEICH
MTOBEACHUS, TIPUCYIINX BIFOOIEHHBIM:

She call'd him Brother,was it sister-love//For which the silver rings//Round her
smooth ankles and her tawny arms//Shone daily brighten d? for a brother 's
eye//Were her long fingers tinged,//As when she trimm'd the lamp,//And through the
veins and delicate skin//The light shone rosy? that the darken'd lids//Gave yet a softer
lustre to her eye?//That with such pride she trick'dz//Her glossy tresses, and on holy
day//Wreathed the redflower-crown round//Their waves of glossy jet? [8; 246]

(Thalaba the Destroyer)

Pyka m manepa P. Caytu yragsiBaroTcs BO BCEM, Oyab TO HEOIHOKPATHO
BOCIIETBI MM 00pa3 HECUACTHOW OBJOBEBINCH XCHIIMHBI, Opeaymeld CO CBOUM
pe6éukom mo Oe3mogHoN Mectoctu(The widow'd mother and the fatherless
boy,//They, at this untimely hour,//Wander o 'er the desert sands), cTonb TPUCYIIIHE
emy ¢usiocodckue pasMbllIeHUsT 0 iepemeHuuBoctu cynbonl (" Yesterday//I way a
wife belowed,//The fruitful mother of a numerous race.//I am a widow now, Of all my
offspring this alone is lefi..."; Alas! The setting sun//Saw Zeinab in her
bliss,//Hodeirah's wife beloved.f/Alas! The wife beloved,//The fruitful mother
late,//Whom when the daughters of Arabia named,//They wish d their lot like
hers,//She wanders o er the desert sands//A wretched widow now, ), obpamieHus: K
MUQOJIOTHH ISl CO3/IaHMs KpacouHbIX cpaBHeHuil (The single nightingale// Perch'd
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in the rosier by, so richly toned,// That never from that most melodious bird,// Singing
a love-song to his brooding mate,// Did Thracian shepherd by the grave// Of Orpheus
hear a sweeter melody,) wiu daranucTuueckoe oTHomieHue K xu3au (O fool, fo think
thy human hand// Could check the chariot-wheels of Destiny!).

[ToaTOoMy, Mes: MHOKECTBO ToATBEepkAeHUI ToMy, uTo P. Caytu B «Tamabe»
OCTaBaJICA BEPEH IMpPEXJe BCEro caMoMy cebe U paHee BbIpaOOTaHHBIM UM MpUEMaM
XYJ0K€CTBEHHOTO OMNMUCAaHUs, COBEPUICHHO O€30CHOBATEIBHBIMHU MPEACTABISIIOTCS
YTBEPKJEHHUS O TOM, YTO HET MpOU3BeeHUs, Ha KoTopoe «Tamaba» moxoaut Oornee,
Hexenu «Batek» V. bekdopna.

[lonoOGHBIe BBIBOABI, HA HAIl B3MVISA, CONPSDKEHBI C  MpeBAUPYIOLICH
TeHJeHIMeN n3yyaTh TBOpuecTBo P. CayTu, ynonoOmusis CTUXU U MO3MBI 1I03Ta YXKe
CYLIECTBYIOUIMM B COKPOBHILIHMIIE MHPOBOM JUTEPATYphl IPOU3BEICHUSIM.
[ToguepkuéM, uTo peub He UAET 00 OYEHb HYXKHBIX HWHTEPTEKCTYaJIbHBIX
UCCJIEIOBAHUSX WM W3y4yeHUU nutTeparypHoro Hacienus P. CayTu B KOHTEKCTe
MUPOBOU JTUTEpaTyphl. FIMeeTcs: B BUAYy COBEPILIEHHO HEJOMYCTUMAsI, C HAIlleH TOUKU
3peHusi, HO CTOJb XapakTepHas B oTHomeHuH P. CayTu mpakTuka yHmopHO MCKaTh
MPOTOTHUIIBI JJIS1 CO3/TaHHBIX UM CTUXOB U TTOAM.

Opnum u3 Hauboliee TOKa3aTeIbHBIX MPUMEPOB B JAHHOM AaCIIEKTE SIBIISETCS
Tpya M. SkoGyc [5], KoTopas, OCHOBBIBAasICh Ha BBICKa3bIBaHUU Y. YOpPIACBOPTA,
HazBaBmiero P. Caytu «TailHBIM IuUIarmaTopom» (covert plagiarist), cocTaBuia
NepevyeHb MPOU3BEICHUIM T03Ta, HAMUCAHHBIX, MO €€ MHEHHIO, Ha OCHOBE
Mmo3TH4YeCKoro coopHuka «Jlupuyeckue Oammane» Y. Bopacsopra u C.T.
Konbpumxa. BrocnencTBuu MOSBUIUCH U pabOThl, B KOTOPBIX  «IPSMBIX
COOTBETCTBMI» HCKaJIM Temepb Yyxke 3a rmpeaenamu «Jlupuyeckux Oamnamy,
HECKOJIbKO JOTMOJHUB Pe3ybTaThl, MoiayyeHHble M. Skobyc.

DTO HEU3MEHHO MPHUBOAUT K TOMY, YTO TBOPUYECTBO U MOATUUYECKUI TasaHT P.
Caytu He BOCHPMHMMAIOTCS, Kak camolleHHble. Hecmorps Ha TO, dYTO B
MPEAUCIOBUSAX WJIM KOMMEHTApUsIX K CBOMM cTuxamM u mnodmam P. Cayrtu
MPEUMYIIECTBEHHO YKa3blBall, YTO CTAJO MX OCHOBOM, a 3TO MOTJHU OBITh peajbHbIC
CJIy4au U3 KU3HH, BOCTIOMUHAHMS yTEIIECTBEHHUKOB, CPEIHEBEKOBBIC JIETEHABI U T.
M., B HAYYHOU JIMUTEpaType MPHUHATO CBA3bIBATH CaMoO MOSBICHUE Mpou3BeaeHuil P.
CayTu ¢ BOCXUIIEHHEM WA HEJOBOJBCTBOM I03Ta B OTHOIIEHUH IOMABIIEH B IMOJIE
ero 3peHus nos3ued. I[lo MHEHHIO Y4YE€HBIX, MPAKTHKYIONIMX MOJ00HOE B CBOMX
UCCJIEeIOBAHUSX, BBIXOAUT, uyTOo TBOpUTH P. Cayru mnobOyxnano nubo KellaHue
nojapaxarb, JUOO HCHPABIATH OTAEIbHbIE HEAOCTAaTKH Y JAPYTMX AaBTOPOB U
MOKa3bIBaTh, KaK CJI€I0BaJIO Obl UM MUCATh Ha 33JJaHHYIO TEMY.

B pesynbrare, co3maércs COBEpIIEHHO MCKaXEHHOE mpejcraBieHue o P.
CayTu, KOTOpBIM SIKOOBI TOJBKO TO M J€Najl, YTO HEMPEeCTaHHO 3auMCTBOBAI U3
pa3HbIX TO3TOB, MPUYEM Jejal 3TO SIBHO U B OOJIbIIMX KojudecTBax. M3ydarsb
BIUsIHUE nuTepaTypHoro Haciuenus P. Caytu Ha TBOpPYECTBO JPYrUX JUTEPATOPOB, B
TOM 4YHCJI€ M aHTJIUACKUX POMAHTUKOB, KaK-TO HE IMOBEIOCh, XOTS HM3BECTHOCTHIO
ctuxu P. CayTu mnonp30Bamuch Janeko 3a MpeAenaMu AHIVIMM U HE TOJBKO Y
MpeICTaBUTENEH POMAHTUYECKOTO TeYeHUs. Tak, K MpuMepy, cpeau 3nurpadoB B



73

npukiroueHueckux pomanax @. Kymepa, Mbl, B 4acTHOCTH, HalAéM U 1MTaTHI U3 P.
Caytu.

Onnako co3ganublil st P. CayTu sipibIK Iiaruatopa M mo3Ta BTOPOTo psjia
TaK MPWKUIICS, YTO YK €CJIM U3-TI0J] €ro Mmepa MosIBJsIach cTpaniHas 6auiana — 1o eé
HeMpeMEeHHO nounTanu umutanuein «Jlenope» I'.A. Broprepa, yx ecid roBopuiid o
«Tamabe-Pazpymurene» — TO B HEMOCPEACTBEHHOW CBSI3M C  «IIPOTOTHIIOM
«Barekom», a eciaum B CTUXOTBOpeHUU «MOpSK, KOTOPBIA COCTOSIT Ha CIyxkOe y
paboTOProBIia» MaTpPOC, BBIMOJHSAS MPUKA3 KalnuTaHa, YOWUJ TUICHHYIO PaObIHIO U
MMOTOM J>KE€CTOKO pPacKasuiCsi, TO ATO HENPEMEHHO SBJLUIOCh PEMUHMCICHIIMEH U3
«Ckazanuss o crapom Mmopexone» C.T. Konbpumka, BCIEICTBUM 4YEro 3TH JBa
COBEPIICHHO HECOMOCTABUMBIX IPOU3BEACHUS TMPEMOJHOCATCS KaK OpPUTHHANT H
HECKOJIbKO M3MeHEHHasl, sikoObl mogorHanHas P. Caytu mox dopmar KypHaIbHOM
MMO33UU, KOTIHSI.

[IpoTB mNpakTUKK CpaBHEHUN MOJOOHOTO CBOMCTBa BOCCTaBal M caMm P.
CayTu, 1151 94ero JOCTaTOYHO BCIIOMHHUThL €0 KOMMEHTapuil k pedpeny "And away!
Away! Away!" B «Tanabey, T/ie IOAT TOBOJIBHO PE3KO OOBSICHSET, YTO HE OTKAXKETCS
OT KaKOW-TUOO TOYHO COOTBETCTBYIOIICH MpeIMETy OnmucaHusi (OpMbI BBIPAKEHUS
TOJIKO Ha TOM OCHOBaHUH, YTO /0O HEro 3To cxaenan broprep, a cXxoIcTBo ero
«Crapymku u3 bepkiau» u JIGHOpBI COCTOUT TOJBKO B TOM, YTO 00€ OHU SIBIISIOTCS
OatagaMu U B 00€UX U3 HUX €CTh JIOIMIAb:

My readers will recollect the Lenora. The unwilling resemblance has been
forced upon me by the subject. I could not turn aside from tbe road, because Burger
had travelled it before. The "Old Woman of Berkley" has been foolishly called an
imitation of that inimitable ballad: the likeness is of the same kind as between
Macedon and Monmouth. Both are ballads, and there is a horse in both [8; 294].

JlaHHBIE CJIOBa MO3Ta OYEHb CIPABEJIMBBI, BEllb C TMPAKTUKON OTYJIBHOTO
ynoa00JIeHUsT MOKHO OY€Hb JAJICKO 3alTH W Torjaa, K mpumepy, mosma P. Caytu
«Mbppu, ciaykaHKa MOCTOSIIOTO JIBOpay U MyIIKMHCKas cka3zka «KeHux» Toxe OyayT
BOCIIPUHUMATBLCS KaK OpUTMHAI W TepepaboTaHHAs BEPCUS OJHOTO U TOTO K€
npousBeeHusl. Benb eciu Tak CyauTh, TO JIB€ HE3aMy>XHUE AEBYLIKH, Mbdpu u
Harama COOTBETCTBEHHO, COBEPIICHHO CJIy4YalHO, BJaJIM OT JOMa, CTalu
CBUJICTENIAIMU YOWNCTBA JIIOJEH, YTO CTAJI0 y HHUX OOEUX MPUUYUHOU TIIyOOKOTO
MICUXOJIOTHYECKOro moTpsicenus. Kpome Ttoro, youiinamMmu ObUIM MOJIOJBIC JIFOJIH,
KOTOpBI€ BIOCIEACTBUM MOTJU CTaThb WX MYXbsIMH, T. K. Mbdpu yxe Obuia
IOMOJIBJIEHa, a K Harame nocBaTaauch BCKOpE IOCIE paclpaBbl, KOTOPYIO OHa
noacmotpena. M1 y P. Caytu u y A.C. IlymkuHa yOMHIIBI TTOHECTH 3aCIy>KCHHOE
Haka3zaHue U ObLIN Ka3HCHBI.

Kpome TOro, or BHUMaHUs T€X, KTO, OCHOBBIBASICh HAa HAJIWYUU OTIEJIbHBIX
CXOXXKHUX YepT, CKJIOHEH YIOJOOJATh MPOU3BEACHUS IIEIUKOM, BUIUMO Kak-TO
YKPBIJIOCh TO OOCTOSITENILCTBO, YTO B uccheayemon nosme «Tamaba», Kk mpumepy,
€CTh dIN30]l, B KOTOPOM 10 HAYIIECHHUIO KOBApPHOTO KOJAYHA, MIPUHSABIIETO 00JIUYbE



74

CTpaHCTBYIOILIETO cTapiia, Tamaba nmepepesan ropiio BepoIoay, 0 4éM cpaszy ke crail
COKaJIeTh:

Then from his girdle Thalaba took the knife//With stern compassion, and from side
to side/Across the Camel's throat/Drew deep the crooked blade. Servant of man, that
merciful deed//Forever ends thy suffering; but what doomlIWaits thy deliverer? "Little
will thy death/Avail us!" [8; 260]

(Thalaba the Destroyer)

Jla u cTpamaHus JABYX TOIMYTYMKOB OT KaXIhl B 3HOMHOM MYCTHIHE,
n3o0paxEénubie B 3ToM mnpousBefeHuu P. CayTu, BechMa HANOMHUHAIOT MYKH
MaTpOCOB OT OTCYTCTBHS IIPECHOM BOJbI B «CKa3aHUHM O CTAPOM MOPEXOJIEN:

Who that beheld thy venerable face, //Thy features stiff with suffering, the dry
lips,//The feverish eyes, could deem that all within//Was magic ease, and fearlessness
secure, //And wiles of hellish import?<...> The youth's parch'd lips were black,//His
tongue WAS dry and rough,//His eyeballs red with heatJ/Lobaba gazed on him with
look//That seem 'd to speak of pity,...[8; 260)].

(Thalaba the Destroyer)

CornacHo WX TEOpHUU JaHHOE CXOACTBO BIIOJIHE MOTJIO ObI CTaTh OCHOBAaHUEM
JUIS BBIBOJIOB O OM30CTH TeKCTOB «Tanadwl-Paspymurens» n «Cka3aHust o ctapoM
mopexoae» C.T. Komppumka, B3ATBIX HEIUKOM, YTO, 0€3YCIIOBHO, HEOMYCTUMO. A
Belb B cnuckax «3amMmcTBoBaHuii» P. Caytu u3z C.T. Konepumxka u Y. Bopacsopra
94acTO 3HAYATCS TPOU3BEICHHUS, B KOTOPBIX CXOJICTBA €IIE MEHBIIIE.

[TomuepkHEM, YTO OTACIBHO B3STHIE OOpa3bl, MOTHBBI, AMU30ABI U T. 1. HE
SIBIISIFOTCS. OCHOBAHHWEM /IS BBIBOJOB O OJW30CTH IENBIX Mpou3BeAcHHM. «Ku3Hb
Henbcona» P. CayTtm, HamucaHHyO B TMpo3e, MBI HE CTaHEM CpPaBHUBATh CO
«Ckazanuem o ctapom mopexonae» C.T. Konbpumka Ha TOM JUIIb OCHOBAHUH, YTO
ouorpadus amMupana coaepXuT B cede pacckas, Kak OJHaXKIbl MOPSK JTUIIIIT )KU3HU
HU B 4€M HE MOBUHHOE XUBOTHOE, a MyJpas MPHUPOAa HE 3aMeIJIiiia OTOMCTHTb.
Peus uaét 06 amm30/e U3 IOHOIIECKHX JIeT Oyaymiero aamupaia HeascoHa, koraa oH,
HAXOJSICh B IITIONKE C IPYTMMH MaTPOCaMU, CTaJl CBUETENIEM TOT0, KaK OJIMH U3 €To
ToBapuIIe youna Mopxka. B pesynbraTte, ctas MOpkei, 1a0bl OTOMCTHTH 3a TOTEPIO,
aTakoBajia ILTIONKY. OJTO OECCMBICICHHOE YOHMICTBO YyTh HE CTOWJIO BCEM WM
KHU3HU.

C tekcrom «TamaObl» B TOM 4YHCIE, CBS3aHBI U MHOTOYMCIICHHBIE OOBUHEHUS
P. Caytu B moBrHH3ME B 3TOH CBA3M yallle BCEro HUTHPYIOTCS CIEAYIOIIHE CTPOKH
13 KOMMEHTap1eB K JaHHOW TIodMeE:

A waste of ornament and labor characterizes all the works of the Orientalists. 1
have seen illuminated Persian manuscripts that must each have been the toil of many
years, every page painted not with representations of life and manners, but usually
like the curves and lines of a Turkey carpet, conveying no idea whatever, as absurd to
the eye as nonsense-verses to the ear... [8; 232].
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[Ipexnae Bcero, xoTenoch ObI 0OpPATUThL BHUMaHUE HA TO, 4To P. CayTu cyaut
00 yKpallleHHMH TIePCKUX MAaHYCKPUIITOB C TIO3MIMH dYeloBeKa aOCOJIIOTHO
HECBEAYIOIIETO B JJAHHOM BOIPOCE M, KaK U B OOJIBIIMHCTBE MOJAOOHBIX CHUTYaIIHH,
3TO Y HEro IOJIYYAaeTCsl BECbMa KATErOpUYHO. JlaHHBIM HENOCTATOK YEIOBEYECKOU
HATypbl, KOTOPBIA 3aKIIOYAETCA B TOM, UYTO JIFOJH ITYCKAaKOTCS B PACCYKIACHHUS O
BEIIaX, B KOTOPBHIX MAaj0 MNOHHUMAKOT, HEOAHOKPATHO CTAHOBWJICA MUILIECHBIO IS
KpuTukd. Cpeau BEIUKOr0 MHOXKECTBa IMOJOOHBIX MPUMEPOB B XYJI0KECTBEHHOMU
JIATEPATYpPE Pa3HBIX HAPOAOB HA30BEM 3HAKOMBIE PYCCKOS3BIYHOMY YMTATEIIIO
ctpoku 6acHu M.A. KpreutoBa «IleTyx u suMEHHOE 3€pHO», B KOTOPBIX peUb MeTyXa B
OTHOLICHUHU 3€pHA KEMUYYKHOTO, HAWJIEHHOTO UM B HABO3HOW KydYe, HE TOJILKO IO
CyTH, HO Ja)X€ U MO0 MaHEPE U3JI0KECHUS HAIIOMUHAET BBIICIIPUBEAEHHYIO LIMTATY U3
P. Cayru:

Kyoa owno?// Kaxas eewv nycmas!/ He enyno v, umo e2o 6vicoko mak

yenam?// A s 6v1, npaso, b6vi1 2opazoo bone pad// 3epHy AUMEHHOM). OHO He CMOJb
xombv u 8uoHo,//lla cotmmuo [1; 54].

A Bellb BeJMKUI pycckuil 6acHomucel, o KoTopoM KHsi3b [1. BszeMckuil B cBoé

BpeMsl mucail, 4to «3abasoil ou aroodeu ucnpasun,//Cmemas ¢ HUX NOPOKOS Nbliby,

BBHICMEHMBAJ BOBCE HE IIIOBHHU3M, a IPOCTOE HEBEXKECTBO B OTACIBHO B3ATHIX
BOIIpOCax, 0 YEM CBHUJICTEIILCTBYET MOPAJIb ceil OacHHU:

Heegeoicu cyosm mouno max://B uém moaxky He noumym, mo éce y HUX nycmsk
[1; 54].

Taxum 06pa3om, BeicOkooOpa3zoBaHHbIM P. CayTu BhIka3ana CBOE HEBEKECTBO B
OTHOIIIEHUH BOCTOYHBIX OPHAMEHTOB MPEK/IE BCETO MO TON MPUUYMHE, YTO 10 OEperon
bputanuu noxoawsio odeHs Majo uHpopmanuu o Xu3HU BocToka, emé MeHsble
OBLIO CAaMUX TIEPBOMCTOYHUKOB, M CYJIUII OH 0 BOCTOKE B OTCYTCTBHUE JIMYHOTO OIBITA
JUTUTEIPHOTO MpeObIBaHUS B T€X MECTax M OOIIEHMS] ¢ MECTHBIM HaceJCHUEM, YTo,
0€3yCJI0BHO, MIOMOIJIO OBl €My MOHSATh U JaXXKe MPUHITH OY€Hb MHOTHE OCOOCHHOCTH
IPYrol KyJabTyphl M MEHTaIUTETa. A Bellb, KaK W3BECTHO, HEMPABWIBHO JEJIaTh
KaKue—Iu00 BBIBOJIbI, HE UMES JOCTATOUYHON MH(OpMAILINH, paBHO KaK U HEBO3MOYKHO
MOJTFOOUTH U MPUHATH TO, YETO HE 3HACIII.

Tem He MeHee, B kKoMMeHTapusx K «Tamabe» Mbl HalIéM BbIACICHHBIM
aBTOPOM TrpadUUYeCKd OIUTET «BAapBAPCKUE», KOTOPBIM C IMEJIbI0 CO3JaHUs
KOMHYECKOTO d(ddekta OBLT HUCMOIB30BaH UM MNPUMEHUTEIBLHO K  YYEHBIM,
3anumaromuxcst Bocrokom (The little of their literature that has reached us is equally
worthless. Our barbarian scholars have called Ferdusi the Oriental Homer... [8;
232]), a Takxke Opyrue CBUJACTEILCTBA CHUCXOAUTEIbHOrO OoTHOIIeHus P. Caytu k
MIPEACTABUTEIISAM JIPYTON KYNbTYpHI (So one day may the Crescent from thy Mosques
//Be pluck'd by wisdom, when the enlighten'd arm// Of Europe conquers to redeem
the East!). TloguepkHéM, 5TO HMMEHHO CHUCXOJMTEIIBHOE OTHOIICHUE, YTO IIO-
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aHrnuicku  OyneT 3ByuyaTh Kak  pafromizing, a HE  IIOBUHHCTHYECKOE
(jingoistic/chauvinistic), T. k. TexkcTbl nyoOnukanuii P. Caytm B mNepHOAUYECKUX
U3/IaHUSIX COBPEMEHHOW €My 3II0XH, €r0 3MUCTOJIIPHOE HACIIEINE, 033U U IP03a HE
COJIEp’KAaT CBUJETENIBCTB arpecCUy CO CTOPOHBI MO3Ta MO OTHOUIEHHWIO K JIPYTUM
HapoJaM, a Bellb MMEHHO BOMHCTBEHHOE HEINPUATHE NPYTOM KYJbTYPhI SIBISETCS
HEOTHEMJIEMOM COCTABIIAIONIEH 3HAYEHUS CIIOBA «ILIOBUHU3M.

MOXHO TpeanoyoKUTh, YTO Takoe Bocmpusitue Boctoka chopmuposanocs y
mo3Ta Kak B pE3yJabTare 3HAKOMCTBA C JOKYMEHTAJIbHBIMH JIaHHBIMH,
pacKkphIBalOIMMU 00Jee HU3KYIO CTENEHb Pa3BUTHS LIMBUIM3AIMHN T€X HAPOJIOB, TaK
u B pesyaprare Toro, yro B XIX B. bpuranckas HMmnepus KOHTpoiaupoBaia
OTPOMHBIE TEPPUTOPHUH 10 BCEMY MHUPY U 3TO JaBajo OpUTaHLIaM 0c000€ OLIyIIEHHE
COOCTBEHHOM 3HAYUMOCTH.

Kak oTmedaroT MCTOpUKH, MOJ0OHBIE HACTPOSHUS JOCTUIJIIM CBOErO amores K
cepeaune cronerus [6; 131], 1. e. yxe nocne cmeptu P. Caytu, ymepmiero B 1843 1.
OngHako JIOTMYHO TMOjaraTh, 4YTO pa3BUBAJIMCh OHUM HAa MNPOTIHKEHUUM MHOTUX
NPEeAbIAYIIUX JeT U He ObUTM UyXk/bl MO3TY, YEMY Mbl U HAXOJAUM MOATBEPKICHUS B
ero paborax. OgHaKoO 3TO TOXKE HE IIOBUHM3M B YHMCTOM BHJE, T. K. OTHOlIeHue P.
CayTu K ApyruM Hapojaam BpsiJ U MOKHO CPaBHUTb C MHEHUEM OJHOTO U3 repoes Y.
Jukkenca — wmucrepa [loacHana, KOTOPBIM cUYHATAl POJHYH emy bpuranuto
n3bpanHoii borom, a Bce ocTasibHbIE HAIIMKM — ONTHOKOM.

Takum 06pa3om, Ha OCHOBAaHUU MPOBEAEHHOTO UCCIIEA0BAHUS, MOXKHO CHENATh
BBIBOJIBI O HENMPAaBOMEPHOCTH LEJIOT0 pslia BbIBOJOB B OTHoweHUU «TamaObi-
Paspymnrens» P. Caytu m camoro €€ aBropa, KOTOpbIE NPOYHO 3aKPENUINCH B
HaydyHOM obOuxoxe. Ilpexzae Bcero cienyer MOAYEPKHYThb, YTO AaHHas mosma P.
CayTu 1a€t Bce OCHOBaHHUS YTBEPKIaTh, YTO B X0JI€ €€ CO3/IaHUA MOAT HE 0OpaIacs
K 4eMY-TO MPUHIMIHAIBHO JIJIsi ce0s HOBOMY, OCTaBasiCh BEPEH MPEXkKIE BCEro caM
cebe W TMPUCYIIMM €My TMPUHIUIIAM XYAOXKECTBEHHOro omnucanus. IloaTomy
COTJIACUTBCSI C YTBEPXKACHUSMH O TOM, 4YTO HET B COKPOBHILHHUIIE MHPOBOM
JUTEPATypbl APYroro Takoro Mpou3BeIeHUs, HA KOTOpoe Obl ucciemyemas mnosma P.
Caytu mnoxonuna Oonee, Hexenu «Barexk» bakdopna, He mnpencrapisercs
BO3MOKHBIM.

OmmboyHO, Ha Haml B34, U ynojnooOseHue Tekcra «Tamabwby «Ckaske o
Myrpabu-koJigyHe», Beib IPOU3BEACHUE 3aKII04YaeT B ce0e JIUIIb OTACIbHBIE YEPThI
aTOi apabckoil ckaszku. [Ipm 3TOM B HEM HAIMYECTBYIOT PEMUHUCUEHUUU U3
pPa3IUYHBIX EBPOMENUCKUX AaBTOPOB, MO3T TPAIULMUOHHO [JIs1 ce0s HCIONb3YyeT
MHOTOYHCIICHHbIE OHOJEHCKHE aUTIO3MHM, a CKa304YHbIe MOTHUBBL, KOTOPBIMU
MPOHUKHYTO MPOU3BENCHHUE, OJNM3KM U TOHITHBI TMPEICTABUTEISIM €BPONEHCKON
KYJbTYPBL.

Kpome toro, camy natenuto P. Caytu coznate npousBeneHue o Boctoke He
CTOUT BOCIIPUHUMATh, KaK aOCOJIOTHBIN pe3yabTaT, T. K. BOIPEKH BCeM cTapaHusm P.
CayTtu, co3maHHBIA UM XYJOKECTBEHHBI TEKCT, Ha HaIll B3IJISAJ, NAJIEK OT BCETO
MOJJIMHHO BOCTOYHOI'O M JIMIIb B OYEPEAHOM pa3 JOKa3bIBAET CIIPABEIJIMBOCTD
n3BeCTHOro BbICKa3piBaHMsa P. Kumimura m3 ero «banmaasl o Boctoke u 3amaze»,
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KOTOpOE IJacHT, uTo «BOCTOK- €CTh BOCTOK, a 3amaj ecTh 3amaj..d BMECTEe UM He
coiituce» (Oh, East is East, and West is West, and never the twain shall meet,...),
XOTsI O0IIeYeI0BEYECKUE IICHHOCTH X BCE ke 00beauHs 0T [12].

Heckonpko TpeyBelWYeHBI TakKK€ W BBIBOABI O IIOBUHUCTHYCCKUX
HactpoeHusx P. Caytu mo oTHomieHuIo K HaponaMm Bocroka. Byayun ocHOBaHHBIMHU
Ha CBUJCTEIBCTBAX TOPJOCTH IO3TA 3a CBOKO CTPaHy M JOCTH)KCHHS bpuTaHUM BO
BHCITHEH ITOJINTHKE, a TaKKe NPHUMEpPax ero HEKOMIICTCHTHOW OIICHKU peaii
JAPYTrod, MAaJIOU3BECTHOM €My KYJbTYphl, IOJ00OHBIC OOBHHECHHS COBEPIICHHO
HECITPaBEJIMBO BBHICKA3bIBAIMCH PA3IMUYHBIMU YUEHBIMH B ajipec P. CayTu.
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«Tanaba-PyliHIBHUK» TpaJMIIHO BBAXKA€ThCS OJHUM 3 KIIOUOBUX TBOPIB y
miteparypHiil canuuui P. Cayrti, Xxoua oIliHKa I[I€l MOEMH KPUTHUKAMHU B YC1 YacH
Oy7na JajeKoro BiJ MO3UTHBHOI. Y Pe3yibTaTi pa3HOIUIAHOBOTO BUBYEHHS, SIKE Majio
Ha MET1 KOMOTra MOBHIIlE PO3KPUTH JITEPATYpPHY IIHHICTh JAHOTO TBOPY, 3'IBUJIACH
[iJa HU3Ka BHUCHOBKIB, fIKI HE MOXYTb OyTHM OXapaKTE€pU30BaHI I1HAKIIE, HDK SK
cy0'ekTHUBHI, mepeayacHi 1 abcomoTHO HempuitHATHI. Lle crocyeTbes mepin 3a Bce
3asiB MMPO IIOBIHICTUYHI HAcTpoi 3 60ky P. CayTi o BigHomIeHHIO 10 HapoAiB Cxoxy,
BHUCHOBKIB PO OYI[IMTO HEBIPHO IHTEPIPETOBAHI HUM OCOOJIMBOCTI 1HILOI KYJIbTYPH,
npo nonioHicte «Tamabu» P. Cayti ta «Bareka» VY. bexdopaa i T. m. ¥V crarri
MIPOIMOHYETHCS 3 1HIIOT TOUKH 30py MOTJsSHYTH Ha aanuil TBip P. CayTi, 3Haxos41 Ti
pHUCH, KOTP1 CIIPOMOXKHI CIIPOCTYBATH YHUCENbHI, C(POpPMOBaH1 paHillie, YSBJICHHS PO
HOEMY.

KimtouoBi cnosa: Tamaba, P. Cayti, Cxia, kasku, EBpomeiicbka KynbTypa,
HIOBIHI3M.

AHHOTanUs

«Tanaba-Pazpymurens» TpaAWIMOHHO CUMTAETCd OJHUM M3 TJABHBIX
npousBeneHuil B TBopuectBe P. CayTn, XOTs OIlEHKA 3TOM MO3MBI KPUTUKAMU BO BCE
BpeMeHa Oblla Jajieka OT MO3UTHBHOW. B pesynbTaTe pa3HOMIAHOBOIO HM3y4YEHUS,
MIPU3BAHHOIO KaK MOYKHO TOJHEE PACKPBITh JMTEPATYPHYI LIEHHOCTh JTaHHOTO
MPOU3BEACHUS, MOSIBUJICS LENbIA Pl BBIBOJIOB, KOTOpbIE MOPOH HE MOTYT OBITh
OXapaKTEepPU30BaHbl MHAYE, HEXKEIH KaK CYObEKTUBHBIE, MPEKICBPEMEHHbIE U Jaxe
a0COJIIOTHO HEempHueMJIeMble. DTO KacaeTcs MPEeXKIe BCETrO 3asiBICHUM O IIOBUHHU3ME
co croponbl P. CayTh 1o OTHOIIEHWIO K HapoiaM BocCToka, BBIBOJOB O HEBEPHO
MHTEPIPETUPOBAHHBIX UM OCOOCHHOCTSX APYroi KyJIbTypbl, 0 cxoacTBe «Tanadb» u
«Bateka» VY. bekdopna u T. n. B cratbe mpejaraercs 1mo-HOBOMY B3TJISIHYTh Ha
nanHoe mnpousBenenue P. CayTu, BBISIBISII T€ 4YepThl, KOTOPbIE CIIOCOOHBI
ONPOBEPTHYTh MHOTHUE, PAHEE CIOKUBIIUECS O IOIME, IPENCTABICHUS.

KitoueBnie cnoBa: Tanaba, P. Caytu, Boctok, ckazku, EBponeiickas KyiabTypa,
IOBUHU3M.

Summary

"Thalaba the Destroyer" has been traditionally regarded as one of R. Southey's
major works, though its critical reception was far from benign. Close attention was
given to quite a number of its aspects bringing out the most characteristic features of
the poem. Nevertheless some conclusions concerning R. Southey's jingoism, his
numerous drawbacks in depicting life of the East, literary likenesses of his poem, etc.
definitely need to be revised as arbitrary, controversial and sometimes totally
unacceptable. In comparison to the assertions like those mentioned above the article
presents quite different line of reasoning concerning "Thalaba"'s literary value, R.
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Southey's manner, his attitudes towards the East, and other topical problems
concerning the poem.

Key words: Thalaba, R. Southey, the East, fairy-tales, European culture,
jingoism.
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