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INPOCTPAHCTBEHHO-BPEMEHHBIE MOJAEJIN U
CHHEIIN®PUKA UX KOHLEIITYAJ/IU3AIIUU B
POMAHE-AHTUYTOIINU K. OPYJJUIA «1984»

XpoHOTOTIMYECKasT OPraHM3aIis SABJSCTCS OJHON M3 CICHU(PUICCKUX YEPT
pomana-antuytonuu  Jx. Opysmna «1984y».  XynoxkecTBEHHOE BpeMsi W
OPOCTPAHCTBO —  BAXHEWIINE  COCTABISIONINE  TEKCTa, OPTraHMU3YIOIINE
KOMITO3HIIMIO JINTEPATYPHOTO COYMHEHHUs. HecMOTps Ha ero 3Ha4eHHE B MOITHKE
MIPOU3BEICHUS, OPYIJUIOBCKHI XPOHOTOI J0 HACTOSIIETO BPEMEHHU OCTaBJICH Oe3
JIOJDKHOTO BHUMAaHUS McclieaoBareneil. PoMaH 4acto u3ydancst ¢ TOUKH 3pEHUS €ro
xaHpoBoro cBoeoOpazus (FO.A. XKamanoB, 1999), B KOHTEKCTE BBIMBIILICHHBIX
S3bIKOB B TO3THKE aHrjosi3pluHoro pomana XX Beka (M.B. Oke, 2005), B
COOTHOIICHUH C JPYrUMU aHTHYTONHMSAMH, B YaCTHOCTH IPOU3BEICHHEM
E. 3amsatuna «Mb1».

Ilenb0 JaHHOW CTAaThH SBISICTCS BBISBICHUE M aHAIU3 TMPOCTPAHCTBEHHO-
BPEMEHHBIX MOJEJNeH, NpeacTaBieHHbIX B pomaHe JIxk. Opyamia «1984», wu
OTIpe/ieTICHNE POJIM XPOHOTOIA B CIOKETHOW OpraHU3AIMH ITPOU3BEICHHUS.

XpoHoTonuueckast opraHmzanms pomaHa Opyamia  XapaKTepU3yeTcs
4ETKOCTHIO TPOCTPAHCTBEHHOH JIOKAJTU3AIMK U Pa3MBITOCThIO BPEMEHHBIX PAMOK.
Tak, He BBI3BIBaCT COMHEHHS, 4To OKeaHws, Tae M TPOUCXOIUT JICHCTBHEC
pou3BeACHUs, eCTh AHIIUA. bomee Toro, Tepputopus OKeaHWHM OXBaThIBACT
TaK)Ke TEPPUTOPHUIO OPUTAHCKUX KOJOHHH, BKIrouaromux CeBepHyio U HOxHYIO
Amepuky, BenukoOputanuw, HOxnyo Adpuky, ApcTpaimio. OTCyTCTBYeT
YIIOMHHAHHE TPUHAIICKHOCTH AHTApKTHBI K OKeaHWH, OJHAKO YKa3bIBacTCH,
YTO Ha JAHHOM KOHTHMHEHTE PACIIOJIOKEHBI CEKPETHBIC IMOJIMTOHBI. BpemeHHas
opraHmsanus poMaHa cBoeoOpasHa. C OIHOW CTOpOHBI, B TPOU3BEICHHUU
MIPEICTaBIICHB KOHKPETHBIC BPEMEHHBIE MapKEPHI, C IPYroi — MOT00HO TOMY, KaK
MapTHsl B aHTUYTOIUH OTIEPUPYET UCTOPUUSCKUMH (DaKTaMu, MEHSSI HCTOPHIO TIOT
cebst, aBTOp Wrpaer co BpemMeHeM. OHO Cy)KaeTcsi, pacIIupsSeTcs, YCKOpseTcs,
pacTAruBaeTcs, OCTaHABIMBACTCS, WJIM Tepod momamaer B Oe3Bpemenbe. Camo
Ha3BaHUE IMPOU3BEICHUSA OTCHUIAET HAc K omnpenaenéHHorl mare — 1984 rog.
M3BecTHO KajeHAapHOE U CYTOYHOE BPEMs OT Hayayia COOBITUH W MEepBON BCTpEUU
c repoeM — BecHa, JieHb: «It was a bright cold day in April, and the clocks were
striking thirteen» [6: 3]. OTMETUM BpPEMEHHYIO LUUKIUYHOCTH: COOBITUMHBIA Psif
KHHWTY BMEIIIACTCS B PAMKH OJHOTO Toa. YnuTaTeb BCTpevyaeT Y MHCTOHA B amlperie
u paccTa€Tcs ¢ HUM BecHOlo ciexayromiero roaa: «It was in the Park, on a vile,
biting day in March, when the earth was like iron and all the grass seemed dead
and there was not a bud anywhere except a few crocuses which had pushed
themselves up to be dismembered by the wind [6: 215]». Takum o6pazom, Bpems
IUKIINYCCKA 3aMblKaeTcs. VIMeeT IUKINYECKYI0 TPHUPOAY W JIFOOOBh TJIABHBIX
repoeB: [ kynust 1 YHHCTOH BCTpEYarOTCA U paccraioTcs BecHo. [lomumo aToro,
MPOMEKYTOK BPEMEHH JUTMHOIO B T'0Jl CHMBOJIH3UPYET OKOHUAHUE OMPEIEIEHHOTO
sTamna B JKU3HU repos. OMHaKO YUHCTOH BOCIIPHHUMACT W aHAIM3UPYET JTaHHBIN




146

ATal He KaK MPOWIEHHBIN IO/l )KU3HH, BCIIBIXHYBIIYIO M yraclIyio J000Bb, HO KaK
BCIO KU3Hb IeNuKoM. OTHCAaHHBIN roja, ToJo0HO MaTpéiike, BMEIIaeT B ceds
’KM3Hb TJIABHOTO reposi B €€ HacTosmeM W mponuioM. [Ipomutoe momemnaercst B
CIOKET MPOU3BEACHUS MOCPEICTBOM OHMOTrpaduiecKoro BPEMEHU BOCIIOMUHAHHIM
Yuncrona. Bocnpusitne roga ¢ JKynmeidl Kak >KM3HH BIIEIOM OOYCIIOBJICHO
MICUXOJIOTHUYECKHU: TSI TepOs KU3Hb HEOTIeNMMa OT JItoOBH, 6€3 KOTOpOil oHa —
Juub cyuniectBoBaHue. B HoBom momutuueckom ctpoe, rae « WAR IS PEACE.
FREEDOM IS SLAVERY. IGNORANCE IS STRENGTH» [6: 2], OH — 4y>OM.
MuHyTsl 10 BcTpeuu ¢ JKynuel pacTsITUBAIOTCS, BpeMs CTAHOBHUTCS (U3NUYECKU
OIYTUMBIM: «...‘five minutes,” he told himself, ‘five minutes at the very least!’
His heart bumped in his breast with frightening loudness. Fortunately the piece of
work he was engaged on was mere routine, the rectification of a long list of
figures, not needing close attention» [6: 53]. Ilepuon oxunaHus nMepBOil BCTpeyn
XapakTepu3yeTcs CyOBEKTUBHOCTBHIO BOCIPHUSTHS BpeMeHHOro motoka: «For a
week after this, life was like a restless dream» [6: 54]. [Ipu 3TOoM pacTsHyTOCTb
BPEMECHH OXHJAHUS BCTPEYH BCTYMAaeT B OUYEBUIAHOE TPOTHBOPEYHE C
OBICTPOTEUHOCTHIO CaMO#l BCTPEYH, YTO YKa3bIBa€T HAa HEBO3MOXXHOCTH T€POSIMU
pacmopspkaTbCsi CBOMM BpPEMEHEM, Ha WX BHYTPEHHIOI HECBOOOAY, UTO
MOAYMHEHO OCHOBHOM mjiee antuyTonuu Opyamia: «...they could meet only in the
streets, in a different place every evening and never for more than half an hour» [6:
64]. B TO ke BpeMs OBICTPOTEYHOCTh BCTPEU CYOBEKTHBHO BOCIIPHHUMACTCS
YHUHCTOHOM, TIOJICO3HAHUE KOTOPOTO CTPEMHUTHCS TPOJOIDKUTH KOPOTKHE
MruoBeHust cuacths: «It could not have been ten seconds, and yet it seemed a long
time that their hands were clasped together». [6: 58]. Takum o006pa3zom,
MICUXOJIOTHYECKOE BPEMsI BCTYIAET B POTHBOPEYHE C OObEKTHUBHBIM BOCTIPUSTHEM
BPEMCHH, CIY)KUT IOKa3aTeleM Ba)XHOCTHU OTACIBHBIX COOBITHI Al reposi, a
TaKXKe BBICTYIAET OJTHUM W3 aBTOPCKUX MPHUEMOB, HAIIPABIICHHBIX HA BBIIBUKCHHE
IJIABHOW WJAEM TIPOU3BEIEHUS — HEBO3MOXHOCTH JIMYHOH CBOOOIBI B
TOTaJIUTAPHOM TOCYAapCTBE.

XapakTep TedeHusi BpeMeHH MeHseTcss B Munuctepctse JIroosu. Kamepa c
MOCTOSTHHBIM OCBEIICHWEM IMPHUBOJIUT K TOMY, YTO TE€pOH TepseT OIIyIIeHUE
BpemeHu: «More often he wondered where he was, and what time of day it was. At
one moment he felt certain that it was broad daylight outside, and at the next
equally certain that it was pitch darkness» [6: 116]. W3onupoBaHHbIN repoit
OTYAasTHHO TIBITACTCS BOCCTAHOBUTH CBS3b C BHEIIHUM MHPOM C TOMOIIBIO
yCTaHOBJICHUS BpeMeHH CYTOK. CIyCTs HECKOJIBKO HEJIeNIb WIIH MECAIIeB Y HHCTOHA
nepecTaéT MHTEPECOBaTh TOYHOCTh BPEMEHH, OH CMUPSETCS CO CBOCH Cyan00i n
OKa3bpIBa€TCA B IUIOCKOCTH O€3BpeMeHbs. HampoTshkeHue Bcero mepuoja
3aTOUEHUS] UYUTATEN0 TIPEJOCTABISETCS JHUIIb CYOBEKTHBHOE OOO3HAYCHHE
BPEMECHHBIX PaMOK, KOTOpPbIE BOCIPWHUMAIOTCS CKBO3b NPU3MY OIIYIIECHUH
camoro VYwHCTOHA. lIpm 5TOM Tepoil TPAKTHUECKH TOITHOCTHIO YTPauWBaeT
CIIOCOOHOCTH OIIYIIATh BpeMeHHbIe MHTepBajbl: «Time passed. Twenty minutes,
an hour — it was difficult to judge» [6: 117]. Mbl He 3HaeM TOYHO, CKOJIBKO
BpeMeHU npoBEN YHUHCTOH B Munuctepcrse Jto0Bu. Takum oOpazoM, BpeMeHHas
ochb (KaleHJapHOT0, CYTOYHOTO BpeMeHH) B MUHHCTEPCTBE MPEKPAIIAET CBOE
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CYIIECTBOBAaHHE. APECTAaHT HAXOJIWUTCA 3a paMKaMH PCAIbHOCTH, BPEMEHU W
MPOCTPAHCTBA, TO €CTh MepecTaéT CYIIeCTBOBAaTh. TakuM 00pa3oM, 4YeNIOBEK,
JUIIMBIINCH BPEMEHHBIX OPHCHTHPOB, OKAa3aBIIMCh BO  BJIACTH  JIWIIb
MICUXOJIOTUYECKOTO BPEMCHHM, YHHYTOXKAaeTcs He (HU3MYECKH, a MOpasbHO,
OIIYIIAET CIab0CTh U OE3BBIXOTHOCTD.

He wMeHee wWHTEpeCHOW SBIAETCS MPOCTPAHCTBEHHAs OpTaHHW3aIds
npousBeneHuss Opyasmna. [IpocTpaHCTBO poMaHa TMOCTPOSHO BEPTUKAIBHO U
JETUTCS TI0 MPUHIUITY «BEPX» — «HU3», MoJenu, BeiaeraeHHon KO.M. JlotmaHoM.
Hepapxuss TakoBa: BHYTPCHHSS TIapTHUS — BHEIIHSS TapTHS — TIPOJIHL.
COOTBETCTBYIOIIIMM SIBJIICTCSI TPOCTPAHCTBEHHOE PACIOJIOKCHUE WX IKHIIHIIL.
YUHCTOH OTHOCHUTCS K CpPEJHEMY KJacCy, YTO TO3BOJIICT €My IOJHATHCS Ha
HU3IINM CIIOEM W HaOJNIoNaTh WX XU3Hb CBBICOKA, C CEAbMOro JSTaxa: «...had
sprung up sordid colonies of wooden dwellings like chicken — houses» [6: 2];
«..little eddies of wind were whirling dust and torn paper into spirals, and though
the sun was shining and the sky a harsh blue, there seemed to be no colour in
anything» [6: 1]. Vuunelt JloHIoHA, HaceleHHbIE TMApPTUNIIAMHU, OIMCAHbI
cieayomuM oopa3oM: «...decaying, dingy cities where underfed people shuffled
to and fro in leaky shoes, in patched-up nineteenth-century houses that smelt
always of cabbage and bad lavatories. He seemed to see a vision of London, vast
and ruinous, city of a million dustbins, and mixed up with it was a picture of Mrs.
Parsons, a woman with lined face and wispy hair, fiddling helplessly with a
blocked waste-pipe» [6: 36]. CoBepiieHHO HHOE TIOJIOKCHHE 3aHUMAIOT
pa3InyHble MUHUCTEPCTBA BHYTpeHHeH mapTuu: «It was an enormous pyramidal
structure of glittering white concrete, soaring up, terrace after terrace, 300 metres
into the air» [6: 2]. MunuctepctBa Mupa, JIto6Bu u Joctatka (Tpu Hamnbosee
BBICOKMX  3JIaHMsI) 3aHMMAlOT BEPXHEE IMPOCTPAHCTBO, TMPETEHAYS Ha
00KECTBEHHYIO HEpPYIIMMOCTh CBOCH BIACTH. XapaKTepHO 3[€Ch M YHCIO TpH,
accouunpyemoe ¢ boxkectBenHoll Tpowuneir. O HEpyHIMMOCTA W CHJI€ BJIACTHU
BEPXHETO MHUpPa CBUACTEIBCTBYET TaKas JIETalb KaK BEPTOJET, OCYIICCTBISIONTUI
CIICKKY HaJl HWKHHM MUpoM. CHMBOJIOM BJIAaCTH BEPXHETO MHpa HaJl HWKHUM
MOMPOCTPAHCTBOM SIBJITFOTCSI TAK)KE€ MHOTOYHMCIICHHBIC TUTAKAThI (MCIIOJIB30BAHUE
KOTOPBIX KaK XYyJO0’KECTBEHHOW JeTaal XapakTepHO s TBopuectBa Opysiuia).
PackiieeHHBIE BHHM3Y C M300pa)KeHHWEM JIUepa MapTUH, OHU €IUHCTBEHHOE, YTO
BhIIETIsIeTCs Ha (poHE cepoit macchl mocTpoek Jlonnona. Takum 0Opazom, B pomaHe
NPOCTPAHCTBEHHAs MOJIETb «BEPX» — «HHU3» SBISETCS OPraHM3YyWOIEH |
OTmpeeNsieT HENPOCTPAHCTBEHHBIC XapaKTCPUCTUKU. B JMaHHOM ciydae Takoe
paszzelieHue TPOCTPAHCTBA OOYCIIOBJICHO COLMATBHBIM pa3/eliecHueM O0IIecTBa,
IJIc HIDKHEMY MUPY TIPHHAJICKUT HAPOJ, 2 BEpXHEMY — MpaBsIIas BepXyIlIKa:
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Semantic space in the novel «1984» by George Orwell

Ministry of Peace
Upper space 1 level Ministry of Plenty
State Machi
\ Ministry of Love
Ministry of Truth

Winston’s location at the beginning of the novel

Lower space People of Oceania \ 2 level
Quarter where Party

members live
3 level
Prole quarters

Emé onna xapakTepHas aeTallb IPOCTPAHCTBEHHOW OpraHU3alliy poMaHa —
WHTEpbEp MOCTPOWKH, TJAe OOMTaeT YWHCTOH, BHYTPEHHUW XpOHOTOI. Bxonms B
noMm «Ilobema», HEMb3sT HE OTMETHTH OUYEBHUIHOTO HECOOTBETCTBHSI HA3BAHHS W
uHTepbepa. [lomydaeM cemaHTHuecKuii OKCrOMOpoH. Ha3zBaHue jpomMa mopoxmaer
OKUIaHHWE YBHJIETh YTO-TO TPAHIMO3HOE U BEIMUECTBEHHOE. BMecTo 3TOTO mMepen
B3opoM umTtaTens npenactaér: «The hallway smelt of boiled cabbage and old rag
mats. At one end of it a colored poster, too large for indoor display, had been
tacked to the wall. It depicted simply an enormous face, more than a meter wide:
the face of a man of about forty-five, with a heavy black moustache and ruggedly
handsome features» [6: 1]. IlomoOHast opranuszanust mpocTpaHcTBa co31aET AhdexT
OKCIOMOpOHA. JTO moOenoHOoCHass yOorocTh. CTaHOBUTCS MOHATHBIM HCTUHHOE
3HaueHue cioBa «mobena»: «On each landing, opposite the lift — shaft, the poster
with the enormous face gazed from the wall. It was one of those pictures which are
so contrived that the eyes follow you about when you move. BIG BROTHER IS
WATCHING YOU, the caption beneath it ran» [6: 1]. 1 sT0 moGena Crapiiero
bpara.

Tonoc mpowsBeneHUs XapaKTepU3yeTcs 3aKpBITOCThIO. [IpakTrueckm Bce
COOBITHSI pOMaHa MPOUCXOMAAT B 3aKPBITHIX MOMEIICHUSIX. Boimensercs 3Hadnmast
XyHAOXKECTBCHHAs JeTalb — TEJIEIKpaH, CICIANINN AHEM W HOYBIO. 3aKPBITOCTS,
3aMKHYTOCTH T€pOs TIOCTOSTHHO yCHUJIMBAETCS, MPOCTPAHCTBO CyKaeTcs. bymyun u
TaK JOCTaTOYHO HECBOOOJHBIM y ceOs B KBapTHUpe W B paboOyue 4Yachl, OH
yTpauuBaeT OCTAaTKU cBoel cB0OOJb B Munuctepcrse Jo0Bu B kamepe 101. U
MOCTICTHEW Karied, CIIOMHUBIICH Teposi, CTAHOBUTCS HaJeTas Ha TOJIOBY KJIETKa C
KpbICAaMHU, OKOHYATEIbHOE CY)KEHHE TIPOCTPAHCTBA.

Taxkum oOpaszom, B pomane [[x. Opyanna «1984» npeactaBieHO HECKOJIBKO
BPEMEHHBIX MOjIeNieii: Bpemsi Ouorpadudeckoe, INCHUXOJIOTHUYECKOE, CYTOYHOE,
KaJIeHIapHOe, a TAK)Ke BPEMEHHBIE MEePHOIbI, XapaKTEPU3YIOIIUECs JIJIS Teposi KaK
0e3BpeMenbe. [IpocTpaHCTBO XapaKTepU3yeTCsi 3aMKHYTOCTBIO — OTKPBITOCTBIO.
[lpy >TOM ONMO3HIMS MEXIy IBYMS BHIAMH TPOCTPAHCTBA TMPAKTUYCCKU
OTCYTCTBYET (make B JAoMe 0e3 TeledKkpaHa, SKOOBI O€30MacHOM MeCTe BCTped
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JIxynuu 1 YUHCTOHA, TeJIedKpaH OKa3bIBACTCs 3a CTAPOIl KapTUHOM; a Ha MIPUPOE
3a TOpPOJIOM CpEICTBA CIIEKEHHUs CHpSATaHbl B BETBSIX W TpaBHUHKax). Takoe
BOCIPHUSTUM TPOCTPAHCTBA BBICTYHAeT B TEKCT€ KAaK AaBTOPCKUM MpHUEM,
HaIpaBJICHHBIA HA Pa3BUTHE OCHOBHOM MBICIU MPOU3BEICHHUS.
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AHoOTALif
CrarTss mnOpucBsYeHa  aHali3y M[POCTOPOBO-YACOBUX  MOJENEH,  SIKi
npeacrasieHi 'y pomani [Ixopmka Opyena «1984», Ta BHU3HA4Y€HHIO pOJII
XPOHOTOIY B CIO’KETHO-KOMIO3UIIMHIA Oprasizauii 1 BUOKPEMIICHHIO AEKUIbKOX
BUJIIB TEMIIOPAJIBbHOCTI. Y CTaTTi MPOMOHYEThCS CXeMa, M0 BimoOpaxkae
MIPOCTOPOBY OYJIOBY TBOPY.
KuarouoBi cjoBa: XpoHOTON, MPOCTOPOBO-4ACOBA OpraHizallis, CIOXKETHO-
KOMIIO3HUIliifHa Oy10Ba.
AHHOTALUA
CraTbs TMOCBSIIEHAa aHAIW3Y MPOCTPAHCTBEHHO-BPEMEHHBIX MOJIENEH,
npeacraBieHHbIX B pomane J[xopmka Opysnna «1984», u onpeneneHuro posu
XpOHOTOINA B CIOKETHO-KOMITO3UIIMOHHON OpraHu3allii, a TaKXe BbIJCICHUIO
HECKOJIBKHUX BUJIOB TEMIIOPATILHOCTH. B cTaThe mpeyaraercs cxema, oTpaxkaromnias
MIPOCTPAHCTBEHHOE CTPOEHUE MTPOU3BEICHUS.
KiroueBble cj10Ba: XpOHOTOI, TPOCTPAHCTBEHHO-BPEMEHHAs! OpraHU3alus,
CIOKETHO-KOMIO3UIIMOHHOE CTPOEHHUE.
Summary
The article deals with temporal and spatial models represented in George
Orwell’s novel “1984” by and the identification of the role of chronotope in the
plot arrangement. The article offers the scheme, which reflects spatial structure of
the novel.

The key words: chronotope, temporal and spatial structure, the plot

arrangement.



