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T.H. CtapocTeHKko
COOTHOHWEHHUE HCTOPUYECKOI'O ®AKTA U BBIMBICJIA B
POMAHE JI’KOPI’KA MAPTUHA «UT'PA TIPECTOJIOB» (A GAME OF
THRONES) 11O HUKJIY «IIECHb JIbJA U IIJTAMEHWN»
(A SONG OF ICE AND FIRE)

NutencuBHoe pasputue (dHTE3U B MocieaHee aecartwierne XX Beka U B
Hadasle HOBOro XXI cronetuss mpuBelo K PACIIUPEHUI0 U YCIOKHEHUIO €ro
KAHPOBOM CHUCTEMBI, TEMaTUUYECKOTO U 00pa3Horo mguamna3o”a. I[lpu sTom
JUTEPATYPHBIA TTOTOK POMAHMYECKOW IMPO3bI B aHpe (DIHTE3W BOCIIPUHUMACTCS
KaK MaccoBasi pasBJIeKaTelibHasi WM IMOMN-JIUTepaTypa, KOTopas, 3a4acTylo
He0e30CHOBATEILHO, OMNpEAesIeTCs KaKk HHU30Bass M MPOTHUBOIOCTABIISICTCS
auTepaType BbICOKOW. Tem He MeHee, cpelM 4Yucia OCUIETPUCTUKH B Pa3HOE
BpeMsl BBIJICIAIOTCS AK3EMIUIIPbI, KOTOPBIE MO MPaBy 3aHUMAIOT MECTO PSIOM C
KJIACCUYCCKUMH U3TaHUSIMHU.

Ha  ¢opmupoBanue o0imka  COBPEMEHHOTO  MHPOBOTO  (DIHTE3U
3HAYUTEIBHOE BIUAHUE oOKazanu mnpousBeaeHus Jxona P.P. Tonkuna. B
HACTOSIIME THU €r0 MPEEMHUKOM Ha3bIBAIOT aMepUKaHCKOro mucatess J[xopaxa
P.P. Maptuna. Ocoboe MecTo B TBOpUECTBE MOCJIEAHETro 3aHuMaeTr cara «llecHb
JIppa u Ilnamenn» (A Song of Ice and Fire), co3manHas B *aHpe SMHYECKOTO
¢douTe3n. OHA OTBEUaeT HAMETHUBIICHCS CETOIHS TCHJICHIIMM K MHOTOKHIDKHIO M
M0 3aMBICy aBTOpa JOJDKHA BKJIIOYATh CEMb POMAHOB, MATh W3 KOTOPBIX Ha
JTAHHBI MOMEHT IOJHOCTBIO HamMcaHbl U onyosnnkoBaHbl: “A Game of Thrones”
(1996), “A Clash of Kings” (1998), “A Storm of Swords” (2000), “A Feast for
Crows” (2005), “A Dance with Dragons” (2011). OtaenpHbIe TJ1aBBI U 3MU30]IbI
JTAHHBIX PadOT paHee MPOILIN «ampoOaIrioy KaK CaMOCTOSITEIbHBIE pacCcKasbl U
MTOBECTH.

«A Song of Ice and Fire» He ToJbKO Modyumsia BceoOIee Mpu3HaHKUE, HO
OblJ1a BOCTOp)KEHHO BcTpedueHa Kputukoi. “Fantasy literature has never shield
away from grandeur, but the sheer mind-boggling scope of this epic has sent other
fantasy writers away shaking their heads...” — mmmer razera Guardian [12].
HecmoTpss Ha BblllIecKa3aHHOE, JUTEPATYpPOBEAUYECKUX paldOT, MOCBAIIECHHBIX
HCCIIEIOBAHUIO JAHHOTO MPOU3BEICHUS TPAKTUUECKU HET, YTO, BUJAUMO, CBA3AHO C
€ro CpaBHUTEIBHOU HOBU3HOM.

Kanp KJIACCUYECKOTO boHTE3U Mo/ipa3yMeBaeT KOMITHJISIITHFO
OTPENENAONINX €ro MH(OJIOTHYSCKUX ¢ CKAa304YHBIX MOTHBOB, 3JIEMEHTOB
CPEIHEBEKOBOTO PBHIIIAPCKOTO pPOMaHa, Marud M POMAHTHYECKON TpaJMIIUH.
Opnnako, roBops o care J[>k. MapTruHa, Hac 3aHUMAaeT HE BOMPOC €€ COOTBETCTBUS
0a30BBIM JKAaHPOBBIM XapaKTEPUCTHKAM MPOW3BEACHHUS aaHHOro THma. OcCOoOBIH
WHTEpeC MpeNCcTaBIsieT €€ ucTopuueckas cocTamistomas. [Ipu stom crienyer
MMOHUMAaTh, YTO MBI OyJIeM TOBOPUTH HE 00 MCTOPHUYECKOM (PIHTE3U KaK TaKOBOM.
[Tomxanp uctopudeckoro (HIHTE3W TECHO CBSI3aH C aJIbTEPHATUBHOW HCTOPUEH;
JeHCcTBHE, KaK TMpaBWIO, NPOUCXOJUT B TPOILIOM, Ha (POHE H3BECTHOTO
HMCTOPUYECKOT0 MecTa, COObITUs win dmoxu (Hanpumep, «['appu [lorrep» [[xoan
Poymunar). B «llecne Jlpma wu IlmameHu» omuchIBa@MOE€ HCTOPUYECKOE
MPOCTPAHCTBO MpeTepreBaeT TpaHchopmamuio. Cam xe aBTop 3asBiseT: “This
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novel is entirely a work of fiction. The names, characters and incidents portrayed
in it are the work of the author’s imagination. Any resemblance to actual persons,
living or dead, events or locations is entirely coincidental” [12]. Takum o6pa3zom,
MPUHATO CYUTaTh, YTO COOBITUS Card TPOUCXOASAT B TaK Ha3bIBAEMOM
«TICEeBIOMCTOPUYECKOM MHUpe, Hamboliee Onu3koM cpeaHeBekoBod Eppome XV
BEKa», YTO BEChbMa XapaKTepHO JIsI MOMOOHBIX mpou3BeneHui. Ilpu sToM
poccuiickasi KpUTHKa HE 000IUIa BHUMAaHHUE HWMEHHO MCTOPUYHOCTH JIloca
Mapruna. Tak, B ctatee 2008 roma «KpuBoe 3epkano. Mcropuunocts “llecHu
apa ¥ mIamMeHu”» JMuTpuil 3JO0THUUKUKA NOJAHUMAET BOMNPOC O HEKOTOPOM
HepeaTucTUYHOCTH Mupa caru. [lo ero MHEHUIO, HECMOTPSI Ha TO, YTO COOBITHUS
MPOU3BEICHUS B 3HAUMTEILHOW CTENEHN HanmoMuHatoT Boliny Aol u benoi po3 u
KpECTOBBIE MOXOJbl, CPEIHEBEKOBbE MapTHHAa HEUCTOPUYHO CIOKOMHO «BCE
nBopsiHe Bectepoca moroinoBHO MUPOIIOOUBBI», a «pbllapu BecTtepoca, moxoxe,
OTJIUYAIOTCS OT 3€MHBIX KaKOW-TO 0c0O0H KPOTOCTHIO U OTCYTCTBHEM CTPACTH K
obOoramenuto» [2, c¢. 92]. 3aTpoHYT BONPOC O HECOOTBETCTBUM OTIEIBHBIX
CIO)KETOB OOIIMM CPETHEBEKOBBIM TPAIUIMAM JUOO CMEIICHUIO TpaJuINi
Pa3IMYHBIX HUCTOPUUYECKUX BMOX. 3J€Ch CIEIYEeT OTMETUTb, YTO HCTOPUUYECKHUE
OCHOBBI ~ Mpou3BeAcHHS MapTuHa B JApyroM. AHAJIOTMM C  MOPOLLIBIM
JNEUCTBUTEILHO OYEBUIHBI, OJTHAKO OHM CBSI3aHBI JJAJIEKO HE C JIETKO Y3HABAEMBIMHU
B KHHUI'€ OTIEJIIbHBIMU 3JIEMEHTAMHU €BPONEUCKOr0 CpeaHEBEKOBbi. OHU ropaszno
riyoxke. Ha Ham B3riisin WHTEpeC MPEACTaBISIOT MMEHHO T€ OCOOEHHOCTH
ApXUTEKTOHUKHU MPOU3BEICHUS U €T0 JUTEPATYPHO-XYI0KECTBEHHBIE DJIEMEHTHI, O
KOTOPBIX KPUTHUKH TOBOPAT KaK HE HMEIOIIUX MpPEHEe/eHTa BO BCEM MHUPOBOM
auTepaTypHOoM Hacienqud. OJHAaKo TO, YTO HE MMEJIO aHAJIOTUMW B JUTEpaType,
OKa3bIBAETCs, UMEET HEMOCPEJACTBEHHbIE aHajoru B ucropuu. W, xazamoch Obl,
ncepnouctopudyeckuit croxker «A Song of Ice and Fire» cogepxxut Hemalo
aJUTIO3UM HE CTOJBKO K CPETHEBEKOBOMY MHUPY KOHTHHEHTA, CKOJIBKO K JPEBHEMY
MepUOJly UCTOPUU BpUTAHCKUX OCTPOBOB.

VY3Kne paMKu CTaTbU HE MO3BOJISIOT PaCCMOTPETh cary LUEIUMKOM. B Hamem
HCCIIEIOBAHUM MBI MIPOAHATM3UPYEM TEPBBI poMaH CEMUKHIKBI — “A Game of
Thrones”, kOoTOpbIii Ha HaIl B3IJSAJ C MCTOPUYECKOM TOUKH 3peHHS Haubosee
untTepeceH. Llenbio paboTel siBIsieTcs vcciienqoBanue pomana Jlxopaxkxa Maptuna
«The Game of Thrones», ycTaHOBIEHHE €r0 UCTOPUUYECKUX OCHOB, a TAKXKE aHAIU3
O0COOEHHOCTEW XYyJI0)KECTBEHHOTO BOILUIOIICHUS] MCTOPHUYECKOro Marepuaia B
TEKCTE IPOU3BEICHMUS.

Urtak, camo yxe HazBanue nukia «llecnv Jlbpa u Ilnamenun» (MMEHHO
«TIECHb», & HE «IECHA») HECET B ce0e HEKYI0 CEMY HUCTOPUYHOCTHU, OBUTMHHOCTH,
oTcbuIasi yuTarenss K repoudeckomy smnocy («Ilecup o HuGenynrax», «IlecHp o
Ponanne»). Ha 100 HMCTOPUYHOCTH YKa3blBAE€T U ONpPENEIIEHUE BCETO
MapTUHOBCKOTO IMKJIa Kak caru. «Cara — CTapuHHBIE MPO3AUYECKUE
MOBECTBOBAHUS PA3NMWYHBIX KAHPOB, ciaraBmuecss B Hopseruwm, IlBenuum u,
TJIaBHBIM 00pa3om, Mcnanauu B TeueHue cpenHux BekoB, HaunHas ¢ [X B. [lepBbie
pykonucu — B XII B. Caru mpencraBisitor co0O010: KUTUSI CBATHIX, Ouorpaduu
KopoJie, Ouorpaduu CKajbI0B, OMUCAHHE BAXKHBIX HCTOPUUECKUX COOBITHH,
CEMEWHBIE XPOHUKH, MPO3an3aluu repondecKux neceH, npod.» [7]. besycnosHo,
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HE CTOWT WrHOPUPOBATh W CYNIECTBOBAaHWE TAaKOTO BapHaHTa caru Kak
(dbaHTacTUYECKHE TIOBECTH U CKa3KH WJIU TIEPEBOIHBIC PHIIIAPCKUE POMaHBI [7].

JlpyruM TOOOTBITHBIM MOMEHTOM TPEACTaBISETCS MPOCTPAHCTBEHHO-
BpEMEHHOE JeieHne cozganHoro JDk. MaptuHoM wMHpa (4acThl0 KOTOPOTO
SBIISIETCS MaTepuk Becrepoc) u mpmiararommecs K MPOU3BEICHUIO €ro
reorpaduyeckue KapThl. Bo-mepBbIX, 00paTMM BHHMaHHE Ha TO, 4YTO
POCTPaHCTBO BecTepoca 4€TKO MenuTCs HAa HECKOJIBKO BPaXKACOHBIX APYT APYTY
Cesep u IOr, 4TO, C OAHON CTOPOHBI, OTCHUIAECT HAC K UCTOPUU AMEPHUKH MEepHoja
rpaxaanckoi BoitHbl. C Ipyroil CTOpOHBI, CEBEpHAs YacTh 3TOr0 KOHTHHEHTA IO
onucanuio Oosnbie HamoMmuHaeT bpuranuio. Tak, ceBepHas rpaHuUIAa TOCYIapCTBa,
0 KOTOPOM MBI OyZieM TOBOPHUTH HIKE, OTJeNeHa Tak Ha3biBaemMon Ctenoil: «The
Wall is a colossal fortification which stretches for 300 miles along the northern
border of the Seven Kingdoms, defending the realm from the wildlings who live
beyond. The Wall is reported to be over 700 feet tall and is made of solid ice. It
was reportedly constructed using both magic and mundane means some eight
millennia ago to defend the realm against the White Walkers who reportedly dwell
in the uppermost north, although the White Walkers are now only considered to be
mythical. The Wall is defended and held by the Sworn Brothers of the Night's
Watch. Once an honorable institution, the Watch is now grievously under-strength.
The headquarters of the Watch is Castle Black, located in the shadow of the Wall
at the northern end of the Kingsroad» [9; 12, p. 178-179]. Ilono6nas Ctena xak
MPOCTPAHCTBEHHBIM JJEMEHT MPOW3BEACHUSA, [0 MHEHHUIO JUTEPaTypOBENIOB,
SBIISIETCS MHHOBAIlMe MapTuHa W HE MMEEeT, Ka3aioch Obl, aHanmoroB. OmHAKO
CXOJIHOE TeorpaduuecKkoe COOPYKEHHE, BBHIMOIHAIONMIEE MOX0XKYI0 (YHKIUIO, MBI
HAaXOJMM Ha TeppuTopuM bpuTaHwm, u3BeCTHOEe Kak AJpuaHCKas CTeHa —
NaMSTHUK TIEpUOJIa PUMCKHX 3aBO€BaHWU. PuMIIiHE coopyawnun AJpuaHCKYIO
Creny okono 122 r. H.3., OIpENEINB TEM CaMbIM CEBEPHYIO I'paHHlly PumMckoi
WNmnepun Toro Bpemenu B bputanuun. OHa pacrpocrepiack Ha 73 Munu ot Oepera
K Oepery, u cocrosuila W3 KaMHsl, YJIOKEHHOTO Ha CEMb METPOB B BBICOTY Ha
CEeBEpHOM, 0oJiee BHICOKOM Oepere, W 3eMIISTHBIM YKpEIUIEHHEM M3 JepHa (BaJoM)
Ha 1oxHoM: «This defensive wall, which stretched for 73 miles, was built between
A.D. 122 and 127. It was twenty feet high and eight feet thick. Twenty thousand
legionaries manned the area and detachments constantly patrolled the flat walk
along the top. The wall had seventeen great forts, as well as a “milecastle” each
mile and a turret or signal tower every 500 yards. On the northern side of the wall
was a thirty-foot ditch and on the southern side was a road to permit the rapid
movement of troops to areas where the Picts and Scots attacked» [13, p. 9]. Cwm.
Kapry 1.

Kapra 1.
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THE ROMAN COMNRUEST

Takum oOpa3zom, AJpHaHOBCKas CTEHA BBINOIHIA TPEUMYIECTBEHHO
OXpaHHYI0 (DYHKIMIO M 3aluiiana TpaHulbl PUMCKOW uMMIepuu OT HamaaeHHUH
rpynnsl KenbTckux mieMéH — Picts and Scots, KOTopble MO CBOEMY ONHMCAHUIO
HAIIOMUHAIOT MPEICTABICHHBIX B poMaHe oandansix — Wildlings [12, p. 252].

[Tomumo 3TOrO, CBOEH CEBEPHOM YACThIO KapTa, MpeasiokeHHass MapTHHOM,
HanomMuHaeT bpuTaHuio yxe CBOMM oudepTaHueM (MecTaMmH, Ka3aioch Obl, B
3epKaJIbHOM oTpaxxeHuu). CM. Kapty 2.

Kapra 2.

B oww I e 0 = 5 i

OOpatnMm BHEMaHHE Ha MecTopacnoyiokeHne CTeHbl Ha 00enXx KapTrax — Ha
TOM e y3KoM ydacTtke. Cymia B 000MX cioydasx CO BCEX CTOPOH OMBIBAETCS
BOJIOM.

[ToMuMo cka3zaHHOTO, MHTEpECEH Takke TOT (pakT, 4uTo Oepera 3emum 3a
Crenoii ombiBaer The Shivering Sea, yTo HamOMUHAET pPeabHO CYIIECTBYIOIICE
North Sea. Shivering — npousBogHoe ot shiver — TpemneraTts; IpoXaTb, TPACTUCH
(o6bryHO 0T xo0mojma wmiam crpaxa). Oxford Advanced Learner’s Dictionary
npenocTaBisieT cieayroiiee ToiakoBanue: shiver (of a person) to shake slightly
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because you are cold, frightened, excited, etc. Shiver — a sudden shaking
movement of your body because you are cold <...>[11, p. 1350]. Cm. kapty 3, 4.

Kapra 3. Kapra 4. _
] f ~]
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STRONGHOLDS of the NORTH

+HE LAND OF
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OOparraer Ha ceOs1 BHUMaHHUE AJUTIO3UHHOCTh CAMOTO HA3BAHMSI OMHMCAHHOTO
rocynapctBa — Cemb KoposneBcTB, mogu€pKnuBaeTcsi CTApHHHOCTH ATOTO Ha3BaHUSI.
Bcé 3T0 HaBOIUT Ha MBICTH O CEMH KOPOJEBCTBaX aHTIIO-CAKCOHCKOTO TEepHojia
Opuranckoit ucropuu. «By 600, with the invasions over, these seven kingdoms had
been established (T.C. — Northumbria, Mercia, Wessex, Sussex, Essex, East

=

Anglia, Kent)» [13, p. 13].

Danetaw

NORTH SEA

IIpyr >TOM MOHSTHE CEMH KOPOJEBCTB, MPEII0KEHHBIX B POMAaHE, MOXHO
MHTEPNPETUPOBATh U B HECKOJIBKO HMHOM Kitoue. KonemaH B CBOEW KHHIE
«Komurer 300», TrOBOpS O KOPOJEBCKUX APUCTOKPATHYECKUX CEMBIX,
MPEICTABISAIONIMX IMHACTUI0O MEpOBHHIOB, Ha3bIBa€T CEeMb CTpaH: HWranuio,
I'epmanuto, lIBeiinaputo, BenukoOpurtanuto, Tomnmanguio u  [peruro.
YnomuHanne HamMmu MepoBUHIOB He ciydarHo. JluHactuss MEepOBHHIOB U3BECTHA
Kak auHactus Jpakona. 3ameTuM, uto B poMaHe Maptuna «A Game of Thrones»
koposieBckuii TpoH Cemu KoponerctB (the Seven Kingdoms) monroe Bpems
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3aHUMAaJH 3aBoeBaTenu- Taprapuansl win JpakoHsl (BCIOMHUM pycckoe TyrapuH-
3Meii). CBelleHus, KOTOPhIE MPEJIOCTABISIET aBTOP O JOME TaprapreHOB TaKOBEHI:
«The Targaryens are the blood of the dragon, descended from the high lords of the
ancient Freehold of Valyria, their heritage proclaimed in a striking (some say
inhuman) beauty, with lilac or indigo or violet eyes and hair of silver-gold or
platinum white. Aegon the Dragon’s ancestors escaped the Doom of Valyria and
the chaos and slaughter that followed to settle on Dragonstone, a rocky island in
the narrow sea. It was from there that Aegon and his sisters Visenya and Rhaenys
sailed to conquer the Seven Kingdoms» [12, p. 799]. UnTepecen takxke TOT (akT,
YTO KOpHU MEpOBUHTOB yXOIAT K OOOCHOBABIIEMYCS Ha OpPHTAHCKHX OCTPOBaX
miemenu Tuatha de Danaan [10]. Henb3st He 3aMeTUTh TOT akT, YTO APAKOH KaK
CUMBOJ JoMa TapraprmeHoB OTCHUIAET HAC K JAPEBHEMY BATMICKOMY CHMBOILY,
NPUCYTCTBYIOIIEMY Ha HAITMOHATBFHOM (priare Yanbca — KpacHOMY JipakoHy wiu Y-
Hpaiir T'oxe (ot Baymn. Y Ddraig Goch). IIpaktuuecku moiaHOCTBIO COXpaHSETCs
[[BETOBAsl MaJUTpa MpH M300paKeHWH CHMBOJIA, OJHAKO MEHSETCS YHCIO TOJIOB
ApakoHa, YTO OOYCJOBIEHO «UCTOPUYECKHUMH  COOBITUSIMU»  JPEBHOCTHU
pomanuueckoro mupa: «The Targaryen banner is a tree-headed dragon, red or
black, the three heads represented Aegon and his sisters» [12, p. 799]. bonee Toro,
KaK yKa3aHO BBIIIC, OTIMYATEIHLHON YEpTON NpeacTaBuTeNell AuHacTuu JlpakoHa
SBISUTCH CEpeOpUCThIE BOJOCH W (pUATKOBBIE Tja3a, YTO HE EIUHOXKIBI
noTYEPKUBACTCS B TEKCTE TPOW3BEICHHS MPH ONHCAHWHM TaK Ha3bIBAEMBIX
nocieaHux mpeactaBurenei poaa (the Last Targaryens) — Buzepuca (Viserys) u
Herienepuc (Daenerys): «He was a gaunt young man with nervous hands and a
feverish look in his pale lilac eyes» [12, p. 25]; «The color [of the dress — T.C.]
will bring out the violet in your eyes» [12, p. 25]; «Look at her. That silver-gold
hair, those purple eyes...» [12, p. 30]; «Anger flashed in her brother’s lilac eyes»
[12, p. 30] 1 opoy. 3aMETUM, YTO JIETEHAAPHBIM JPAKOHOM Y3JIbCa CUUTAETCS HU
KTO MHOH Kak J[par-ymrymranb (Mar-ipakoH), TOTOMOK aHHYHaKOB — JIET€HAapHBIX
napei-npakonoB Jlpesuero Illymepa. B Crapoil AHraiuM OH H3BECTEH O]
npossulieM Puankoseii pakoH. [lo mpegaHuio OH HMPOUCXOAMI U3 LAPCKOIO
noma lumTH, Oyaydn moToMkoM mrymepckoro mapsi [lappy-kuna, npakoHa-maps
n3 auHactun Axkkana (2371-2316 rr. go H.3.). JlereHnma riacuT, 4yTO OH OBLI
OecCMEepTHBIM M JIFOOWJ TPEBpAIIaThCS B JIPaKOHA, Yelrys KOTOPOro Tmaxja
¢uankamu [3, c. 185]. IlpumeuarenbHo, 4YTO y KEJIbTOB JPAKOHBI
CUMBOJIU3UPOBANIM  BJIACTh, JHUAEPCTBO, YTO HANUIO CBOE OTpaKEHUE B
cinoBooOpazoBanuu: “Pendragon” = “Boxap”’. Kpome TOro, mogo0HO BaLTUHCKUM
ApakoHaM, JIpaKOHBI MapTHHa HOCAT HWMEHAa | SBISIOTCS y4YaCTHUKAMHU
ucTopuueckux coopiTuii. Ecnu y Bammmiines 3to, cormacHo «Mctopuu OpUTTOBY
Hennus [5] u «Mctopum xoposeir bputanum» Iansdpuna MOHMYTCKOTO,
Boprurepn, Kagsanagp, Tto B «Mrpe mnpecronoB» Jlxopmxa MapTtuHa 3TO
OccoBuyc, Bamupuon, Bepmutpakc, banepuon, Mepakcuc, Bxarap, [poros,
Buzepuon, Cupakc u mpou. [9].

[ToMuMo nereHAapHBIX MOTHBOB, B OCHOBY HW300pa)XXeHHsS J0Ma
TaprapueHoB MoI0KEHO omnpeaenéHHoe GumocoPpckoe MHPOBO33PEHHE, TIPH STOM
OTOpOIlIeHa  TpPUBBIYHAS  CKa304YHOE/(QOIBKIOPHOE U COOTBETCTBEHHO
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TOJKMEHOBCKOE BOCHPHSTHE JApaKkOHa KaK CYyIIeCTBa MPUBSI3aHHOTO K 30JIOTY,
CTpaka WJIM TOXWIIAIOMIETO IOHBIX JeB. MapTHHOM HCIOJIB3YeTCS FOHTOBCKAsS
KOHIICTIIINS, KOTOPHI BBIXOAS 32 PaMKH apXHTENWYECKOTO 3HAYCHHs JTAHHOTO
CHUMBOJIa, YTBEPXKIAl, YTO «JIPAaKOH SBIAETCS 00pa3oM maTtepu (T.e. 3epKajioM
MaTEPUHCKOTO Hadaja WM OECCO3HATEIBHOT0), U YTO OH BHIpa)kacT OTBpAIllCHHE
WHIVMBHAYYMa K KPOBOCMEIIECHHMIO M CTpax ero cosepuieHus» [3, c. 186], yto
xapakTepHo misa auHactuu Taprapueno: «For centuries the Targaryens had
married brother to sister, science Aegon the Conqueror had taked his sisters to
bride. The line must be kept pure, Viserys had told her a thousand of times; theirs
was the kingsblood, the golden blood of Valyria, the blood of the dragon» [12, p.
29]; «To preserve the blood royal and keep it pure, House of Targaryen has often
followed the Valyrian custom of wedding brother to sister» [12, p. 799].
[IpumeuarenbHo, uyTo mo3xke [anenepuc Taprapuen HapekatoT Mareppro
JIpakoHOB.

MpICHsSTCS HECITy4alHBIMH W MMEHA HEKOTOPBIX JIETCHIAPHBIX KOPOJIeH W3
auHACTUU [[pakoHOB, OTIMCAHHBIX B POMaHE B KOHTEKCTE mpouuioro. Cpean HUX —
Aegon the Conqueror [12, p. 30], nokopuBiuii B cBo€ Bpemsi Cemb KopoisieBcTB
(Seven Kingdomes), uro sBngercs amio3ueid K Bumbsrensmy 3aBoeBaTelnio
(William the Conqueror), noguunusiiemy B 1066 bpuranuto [13, p. 25]. A Taxxke
Mad King Aerys II Targaryen, HanoMHHaIOUMI TaKKe PeaibHO CYIIECTBOBABLIYIO
JUYHOCTh — aHIJIMHCKOTO KopoJst Dtenbpena bespaccynnoro [13, p. 27]. [lomumo
9TOTO, XapakTEpHBI MPO3BUIIA, KOTOpPhIE aBTOp AAa€T CBOMM TIEpOsiM, YXKE H3
npyrux nomoB: John the Bastard [12, p. 17, 253]; Tyrion, called the Imp (3ameTum,
yT0 371ech JpsiBon meHsiercs Ha becénok, T.k. Tyrion — kapnuk) [12, p. 787]. O0a
ATH MPO3BUIIIA TAKKe CBA3aHBI ¢ Bumbrensmom 3aBoeBaTesieM, KOTOPBINA, Oyaydn
HE3aKOHHOPOKJICHHBIM TOJIYYHJI CBOIO KIWYKY Kak Bumbrensm bactapa, a 3a
KpYTOi HpaB Mo3xe ObUI Mpo3BaH JbsiBosioM, Mogo0HO cBoeMy oTiy PoOepty 11
HesaBony [13, p. 26].

Bo3Bpamiasich K BOMPOCY O JAPEBHEHIIMX MHUPOBBIX JHHACTHUSX, CIEAYET
YyIOMSHYTh O TaK Ha3blBaeMOM KoJeHe J[aHOBOM, K CHMBOJIaM KOTOPOTO
OTHOCSTCS 3MeH (ApakoH) u jeB. JIFo6onbITHO, 4TO Toce TaprapueHoB KeJle3HbIM
tpoHoM of Seven Kingdoms meiTaeTcs 3aBianeTh HU KTO UHOU Kak the Lannisters,
POJIOBBIM TepOoM JoMa KOTOpbIX siBisieTcs JieB: «Fair-haired, tall and handsome,
the Lannisters are the blood of Andal adventurers who carved out a mighty
kingdom in the western hills and valleys. <...> Their sigil is a golden lion upon
crimson field. The Lannister words are Hear Me Roar!» [12, p. 787]. Kpome Toro,
UCTOPUYECKH B JBYX pa3leiMBIIUXCS BETBIX KoleHa JlaHOBa BBIIEISIOT
CEBEPHYIO, JAaBIIYIO0 Hayaio JUHACTHA MEpOBHHIOB, U IOKHYIO — Xazapckyto [10],
4YTO BHOBB BO3BpalaeT Hac k aenennto Cesep u FOr coznpanHoro MapTuHOM Mupa.
K Tomy e 00bII0e CXOCTBO ¢ Xa3apaMi UMEIOT OMMCAaHHBIC B KHUTE KOYCBHUKHU
Hotpakuiinibl  (Dothraki). CpaBHum oOmme xapaktepucTuku obOoux. MHWraxk,
UCTOPUYECKHE WCTOYHMKH MPEIOCTABISIOT CIEAYIOIINE CBEICHUS O Xa3apax:
«KOpeHacThie, 6e300pobie, 6€300pa3Hbie, npupociire K KoHsM. OHU HACTOJIBKO
CPOJHUIIUCH C JIOMAAbI0, YXOIy 32 KOTOPOH YIENSIOT OOJBIIOC BHUMAaHHUE, YTO
CUHTAIOT MO30POM XOAWTH MenrkoM. OHHM BOIOIOT TOJIBKO Ha KOHSX, UCIOJB3YS B
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KayecTBe OPYXKHsS Med, JIyK CO cTpelaMu M apkaH. OHH MOCTOSHHO KOUYYIOT IO
pasHeIM MecTaMm, Kak OyaTo BeuHble Oerierpl. [Ipuas Ha W300UIBHOE TPaBOIO
MECTO, OHHM PAcCIIOJIaraloT B BUJIE€ KPyra CBOM KUOWTKH. .. UCTPEOUB BECh KOPM JIJIst
CKOTa, OHM CHOBa BE3yT, TaK CKa3aTh CBOM TOpOJa, pPACIOJOKEHHBIC Ha
nmoBo3kax... OHM COKpyWarT BCE, 4TO momaaaercs Ha myTtu» [6, c. 14]. Cxoxee
ornucanue, HO yxke J[loTpakuiilieB, HaxonuM B poMaHe. Bo Bpems cBaaecOHOI
nepemonnn Jlelienepuc TaprapweH mody4aeT B TMOJAPOK TPaJUIIMOHHOE
notpakuiickoe opyxue: «The khal’s bloodriders offered her the traditional three
weapons, and splendid weapons they were. Haggo gave her a great leather whip
with a silver handle, Cohollo a magnificent arakh chased in gold, and Qotho a
double-curved dragonbone bow taller than she was» [12, p. 99]. Camu xe
JOTPAaKUUIIA OMHUCAaHBI caeayronuM oopazoM: «...I looked at the Dothraki and saw
half-naked barbarians, as wild as their horses. <...> They are better riders than any
knight, utterly fearless, and their bows outrange ours. In the Seven Kingdoms,
most archers fight on foot, from behind a shieldwall or barricade of sharpened
stakes. The Dthraki fire from hourseback, charging or retreating, it makes no
matter, they are full as deadly... and there are so many of them, my lady. Your lord
husband alone counts forty thousand mounted warriors in his khalasar» [12, p.
376]. IlonuépkuBaercss CypoBOCTh UX JIUII, MyTalomUX TJaBHY repouHio: «His
face was hard and cruel, his eyes as cold and dark as onyx» [12, p. 34].
AKXIIEHTUpYETCSl BHUMaHUE Ha BAXHOCTH JIOIIAICH B )KU3HU KOUEBHUKOB. «In some
khalasars <...> the bloodriders shared the khal’s wine, his tent, and even his
wives, though never his horses. A man’s mount was his own» [12, p. 379].
Nudopmaruss 0 TMOCTOSHHBIX Tepee3nax MaéTcs KOCBEHHO, 4Yepe3 BOCTPHUSATHE
HenpuBbIKIIeH k nepee3aam [etienepuc Taprapuen: «At first it had not come easy.
The khalasar had broken camp the morning after her wedding, moving east toward
Vaes Dothrak, and by the third day Dany thought she was going to die. Saddle
sores opened on her bottom, hideous and bloody. Her thighs were chafed raw, her
hands blistered from the reins, the muscles of her legs and back so wracked with
pain that she could scarcely sity» [12, p. 220]. Yka3aHO, 4TO JOTPaKUMIIBI
MyTEHNIECTBYIOT B TIOMCKAaX TpPaBbl, ONHCAHWE PAa3HBIX BHIOB KOTOPOU
npenacrasiieHo B npousBenenun («Past here, there were no hills, no mountains, no
trees nor cities nor roads, only the endless grasses, the tall blades ripping like
waves when winds blew. <...> There are hundred kinds of grass out there, grasses
as yellow as lemon and as dark as indigo, blue grasses and orange grasses and
grasses like rainbowsy» [12, p. 219]), kak 1 undpopmaius o0 OMyCTOMMUTETbHOCTH
noaoOHbIX nepensmwkeHuit: «Behind them the great horde might tear the earth and
muddy rivers and send up clouds of choking dust, but the fields ahead of them
were always green and verdant» [12, p. 222].

[ToromkoB KkoneHa JlaHOBa HAa3BIBAU <«IJTMHHOBOJIOCBIMU KOPOJsMU». C
S3BIYECKUX BPEMEH [0 CBOETO TAJCHUS HOCHIM OHHU JJIUHHBIE BOJOCHI,
CUMTaBIIKECS 00s13aTeIbHBIM aTpuOyTOM MOHapxa. OTceueHue BOJIOC CUUTAJIOCh
TSDKEJICHIIINM OCKOpOJICHHEM JUIsl TPEACTABUTENS JWHACTUH, HAa MPAKTUKE OHO
03Hayajo MoTepIo MpaB Ha obyananue Biaacteio [10]. B kaure Mapruna 3HaueHue
CHUMBOJIa TIEPEOCMBICITHBACTCS — JOTPAKUEI] caM OTCeKaeT cebe BOJOCHI B CiIydae



154

nopaxeHus B 0010. OTpyOeHHBIE BOJIOCHI CTAHOBSITCS 3HAKOM ero mo3opa: « When
Dothraki are defeated in combat, they cut off their braids in disgrace, so the world
will know their shame» [12, p. 34].

[IpumeuaTenbHO, 4TO B CBOEM poMaHe MapTHH COEIMHSET TOCIEIHION0
npeCcTaBUTEeNbHUILY nuHacTuu JpakoHoB Daenerys Stormborn u morpakuiickoro
Boxas (khal, horselord) myrém ux Opaka, yTto cuUMBOJMYHO. «J[peBHeHIINE
KUTaliCKue M300pa)keHusl ApPakoHa OYEHb MOXO0XKHU HA W300pakeHue jomaam» [12,
p. 185].

[Tomumo reorpaduueckux, HONBKIOPHBIX U TUHACTHYECKUX TIEPECEUCHHM C
UCTOpHEH napeBHeH bpurtaHueill, B OCHOBY NpOW3BEICHUS IMOJOKEHBI TaKXKe W
Apyrue WCTOPUYECKHE DIEMEHTHI, NPEIIOKCHHBIE B CIOKETE B KOHTEKCTE
JaBHOIPOIIE/ANIETO BpPeMEHH. ['0BOpS O TIEpPBOM Hapoje, HACENSBIIEM 3EMITU
co3JaHHOro MHpa, nucarenb ynomuHaet [lereit Jleca (ubum ctapbsiM Ooram Bcé
emé mnoximoHstoTcss Ha CeBepe). DTo «wmanmas paca, KHBYIIash B TapMOHUHU C
MPpUPOAOH, B Jiecax, U MCHOJb3YIOIIas MOTYIIECTBEHHYI0 Maruio» [9]. 3a HuMH
npuxo T IlepBrie M0au — MUBUIM3AIMS TPUMUATHBHBIX BOMHOB, MCTIOIB3YIOMINX
OpOH30BOE OpY)XHM€ M €3/0BBbIX JIOMIAJCH — MPHUILIN U3-32 MOPS, C BOCTOYHOTO
KOHTHHEHTa Dccoc. Beé€ 3To upe3BhuaiiHO HaMOMUHAET HOSPHUIAIIEB, HCUE3HYBIIINX
b0 accuMWIMpOBaHHBIX KenbTamu: «At the dawn of British history the
inhabitants of the islands were the Iberians who, from being savage hunters using
stone tools, had grown, over many years, into a fairly civilized people. <...> About
six hundred years before the birth of Christ, the Iberians faced a group of invaders
from northern Europe known as Celts. Armed with weapons of iron, successive
waves of the Celtic warriors, usually tall and fair-headed, established control over
most of the island. In time the language of the Iberians disappeared from Britain
and the mixed people looked upon themselves as Celts» [13, p. 4-5].
[TpuMeuaTenbHO, YTO KYJIBTOBEIMU MecTaMu [lepBbIX JIro/1eii Ha3BaHbI OOTOPOIITH —
«godswood» [12, p. 20],uTo BO3BpalIaeT HAC K KEIbTCKUM >KpelaMm —Apyujaam,
KOTOpBIE TaKXe MOTJH TOCTYXUTh MPOTOTHUIIOM MapTHHOBCKuX Jlereit Jleca:
«Their priests, known as Druids, had great power and influence, just as the
medicine men did among the Indians <...>. Although many of the Druids’
practices, such as the use of the mistletoe in magic, were harmless, some of their
religious rites were extremely cruel. <...> At certain times of the year Celtic clans
met at holy places where Druids held religious ceremonies and settled legal cases,
for they were also the juridical and police authorities, with power to banish or
execute <...>. The oak tree and mistletoe were their sacred symbols» [13, p. 5-7].

Jlpyras penurusi, 0 KOTOPOi TOBOPUTCSI B POMAaHE — KYJIbT CEMEPBIX — HECET
B ce0e OTroIOCKH CKH(PCKOTO CEeMHOOXKHs, TaK U CKAaHIWHABCKUX U KEIBTCKUX
OoroB, rae Takke MpucyTcTByeT Ky3Hen (BO3MOXHBIE MPOTOTHIBI: BemyHnm y
CKaHJIWHABOB, ['onbHMy y kenbToB); Math (y kenbtoB Jlany); Jesa — (y ckudosn
Adponura Ypanus; y kenptoB — Kasp); Boun (y kenbtoB — Heucrosas); Otery (y
ckanauHaBoB OnuH win 3eBc u ckudon); Crapuna u Hesegombliit (0or cMmepTy,
XapaKTEPHBIN 1 MHOTUX S3BIYECKUX PEIIUTHH).

Bos3ppamiasice Kk reorpadU4ecKUM TOHSATHSM, HENb3S HE OTMETHUThH
ATHMOJIOTHYECKON CXO0XKECTH NIPYroro oO0bekTa m3 Mupa MaptuHa — JKene3Hbix
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octpoBoB («Iron Islands» [1, c. 795]), 4To uYpe3BBHIYAliHO HAMIOMUHAET JPEBHE-
¢unukuiickoe HazBanue bpuranuu — Tin Islands [3aitnesa, 17].

Ve K HeOpUTaHCKMM pealusM OTHOCHUTCS HEKOe Ka3aloch Ol
noyiyMu(uyeckoe KUBOTHOE, sIKOObI oburtaromiee 3a CteHoi: «A wolf <...>. A
freak <...> . Look at the size of it. <///. Half buried in bloodstained snow, a huge
dark shape slumped in death. Ice had formed in its shaggy grey fur, and the faint
smell of corruption clung to it like a woman’s perfume. Bran glimpsed blind eyes
crawling with maggots, a wide mouth full of yellowed teeth. But it was the size of
it thate made him gasp. It was bigger than his pony, twice the size of the largest
hound in his father’s kennel. <...> That’s a direwolf (B mepeBojie «ITHOTOBOJK» —
T.C.» [12, p. 15]. Ero nporotunom siBnsetrcss Dire Wolf (mat. Canis dirus, pyc.
y)KaCHBIA BOJIK) — BUJI, KOTOPBIA JEWCTBUTEIBHO KW HA HAICH MJIAHETE B JMOXY
MO3JHEro IuielcrouneHa Ha tepputopun CeBepHON AMEpPUKH. YKACHBIE BOJIKH
UMeNMH 4yTh OoJjiee KOPOTKHE, HO KPENKHE JIambl B CPaBHEHHUU C TYJOBHIIEM,
uMenn 0oJiee BRIPAKEHHYIO YeTIOCTh U 00Jiee JUIMHHBIE 3yObl, YeM COBPEMCEHHEBIC
cepble BOJKH; MO3T OBUI HECKOJIBKO MEHbIE. TyJOBHINE B CpPEIHEM IOCTUTAIO
ninuHbl B 150 cM, Bec — oT 50 g0 80 kr [8].

Takum o0pa3oM, B pe3yiabTaTe HCCICAOBAHUS HAMHU YCTAHOBICHO W
J0Ka3aHO, YTO B OCHOBY «IICEBIOUCTOPUYECKOTO» pomana J[opmka MapTuHa «A
Game of Thrones» mnonoxkeHbl peasbHble HCTOpUYECKUE (AKTBI U COOBITUS
MPEUMYIIECTBEHHO MPOIIIOro BpUTaHCKUX OCTPOBOB APEBHETO MEPHOA, a TAKKE
CeepHoii Amepuku. [IpocTpaHCTBEHHOE JEJIEHHWE CO3/aHHOTO MHCATEIeM MHpa
coepkuT napayienu ¢ tonorpadueit Pumckoit bpuranuu, Ceeproit u KOxHoM
Amepuku. B OCHOBY HEKOTOPHIX HOMHHAIIMK TOJIOKEHBI Ha3BaHWsI OPHUTAHCKHUX
TEPPUTOPUAITBHBIX 00BEKTOB. MIMEHa OTIEIBHBIX I'e€POEB COBMATAIOT C UMEHAMH
npeacraBureneid  OputaHckod koponbsl. Illupoko wucnons3zoBana Bamnuiickas
cuMBoNMKa. OTMHCAaHBI BHIBI PEIUTHO3HBIX KYyJIbTOB, HWMEIONINE aHAJIOTH B
MPOIUIOM TyMaHHOTO AJIBOMOHA. YHUKaJIbHOE JENCHHE XY0KeCTBEHHOTO MUpA,
€ro 3HAKOBas, CHUMBOJMYECKash CHUCTEMa OTKPBIBAIOT BO3MOXKHOCTH  JISI
JabHeHIero 0oee Tiry0oKOro U3yUCHHUS.
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AHHOTALUA

Cratbs nocpsiieHa npobdieme uzyuenus pomana J>xopaxa Maptuna «rpa
IIpecToIOB)» 10 MKy «llecHb nabaa u miaMmenn». B pabote BriepBble yCTAHOBIEHBI
UCTOPUYECKUE OCHOBBI  NIPOU3BEACHUS, OXapaKTEpPU30BaHbl  OCOOEHHOCTH
XYZO0KECTBEHHOI'O BOIUIOIICHUSI HCTOPUYECKOrO MaTepuaja B TEKCTE POMAaHa.
JlokazaHo, yto B OCHOBY (oHTe3n [[xopmxa MapTuHa NOJN0XKEHBI peasbHbIE
ucrtopuyeckue (akTbl U COOBITUS MPOILIOro BpUTAaHCKUX OCTPOBOB APEBHETO
nepuoga, a Takke CeBepHoit Amepuku. [lpeacrtaBiensl  ¢QparMeHTHI
XPOHOTONMYECKOTO aHalM3a XYJI0KECTBEHHOIO MUpa IHCATENS U €ro 3HAKOBOW
CUCTEMBI.

KiroueBble ClIOBa: HMCTOPUYECKHE pEadU, XPOHOTONMYECKUN aHau3,
CUMBOJIMKA, puinocodckast KOHIETIHS.

AHOTALIA

Crarts ipucBsiueHa npo6JiemMi BuBYeHHs pomaHy Jlxopmxa Maprina «I'pa
npectodiBy no nukny «IlicHs npoay 1 momym's». Y poOOTi BHepile BCTAHOBICHO
ICTOpUYHI OCHOBU TBOPY, CXapaKTEPU30BaHO OCOOJMBOCTI XYJ0KHBOT'O BTUICHHS
ICTOPUYHOTO MaTepialy B TeKcTi pomany. JloBeaeHo, 1mo B OCHOBY (eHTe3l
Jxopmxka MapTiHa MOKJIAaJeHO peanbHl 1CTOpUYHI (akTH 1 MOJIl MHUHYJIOTO
BputaHchkuX OCTPOBIB CTApOJaBHBOrO MEPioay, a TakoX I[IiBHIYHOT AMEpHKH.
[IpencraBieni ¢parMeHTH XPOHOTOIIYECKOTO aHali3y XYAOXKHBOTO CBITY
MUCbMEHHUKA Ta MOT0 3HAKOBOI CUCTEMHU.

KirodoBi ciioBa: icTopuuHi peanii, XpOHOTOMIYECKiN aHami3, CUMBOJIIKA,
(bimocodchbka KOHIIETITIS.
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Summary

The article analyses George Martin's novel «A Game of Thrones» one of «A
Song of Ice and Fire» cycle. For the first time there has been identified the
historical basis of his works, and the artistic representation of the historical
material in the novel has been characterized. There has been proved that George
Martin’s fantasy had been grounded on real historical facts and events of the
ancient period of British and North American history. Elements of chronotopic
analysis of the writer’s artistic world and sign system have been represented.

Key words: historical realities, chronotopic analysis, symbols, philosophical
approach.



