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JI.H.KopauiabeBa

KEHCKHUE OBPA3BI B IIO93UU P.CAYTHU

Yuras npoussenenust P. CayTu, MOKHO 3aMETHTh, UTO OJIHOM U3 Hauboisee
CWIBHBIX CTOPOH €ro I033HHM SABJISETCS CO3JaHUE ILEJNOCTHBIX, JETaJbHO
BBIITMCAaHHBIX 00pa30B JIOJIeH, KOTOPBIE KWIIA B Pa3HbIE AMOXHU, IPUHAIJIEKAIH K

pa3HBIM  COCIIOBUSIM, NOpEACTaBIsIM  Pa3HOOOpa3Hble  KYyJIbTYpbl U
BepoucnoBenanus. Ha Ham B3risg, MMEHHO 3TOT ONBIT, MpuoOpeTéHHbI CayTu-
IIO3TOM, CJIeJlajl BIOCJIEACTBUM 3HaMEHUTbIM CayTH-TIpo3aWka — aBTOpa

MHOTOYHCIICHHbIX Ouorpaguii M HCTOPUYECKUX XPOHUK. B 3TOM KOHTEKcTe
MHTEPEC MPEJCTABISAIOT U MHOTOUYUCIICHHBIE )KEHCKHE 00pa3bl, CO3/IaHHbIE TTOITOM.
Cnenyer OTMETHTh, 4YTO BpeMEH Hanucanus <«OKanHbl 1 Apk» W Janee, Ha
MPOTSHDKEHUN BCEM cBoeW ku3HM, P. CayTm HMKOrJga He yTpauuBall MHTEpPEC K
KEHIIMHAM CWJIBHBIM JyXOM, CIIOCOOHBIM Ha HEOpAWHApHbIE TOCTYIKH,
KEHIIIMHAM C HENpPOCTOM CynbOOH. DTa OCOOEHHOCTh OYEHBb SPKO BBIpAXKEHA B
MoHospamax «Jlykpemus», «Cadpdo», «Kena depryca» u Ap., XOTS CHUIIbHBIC
KEHIIMHbl W UX JIMYHbIC TpareJuu 3aledyaTiieHbl U BO MHOXECTBE JPYTUX
npousBeaeHuii P. Caytu. Emy wunTepecHa nuuHocTh JKaHHbBl 1 ApK, cyab0a
cynpyru koposusi PamupoAnnoHssl, €€ cMENOCTh, 32 KOTOPYIO OHA BIOCIIEICTBUU
MOMUIaTUJIACh JKU3HBIO, JUYHAs Tpareaust mo0oBHUIBI kopoya [enpuxa I —
Pozamynael Knuddopa, yuacts xxén I'enpuxa VIII, a Takke npuHiiecc 1 KOpOJIeB-
KOHCOPTOB JPYTMX AaHMVIMICKUX MOHAPXOB, WX JOY€pel, IO OTHOLICHUIO K
KOTOpbIM Cynb0a, BOMNPEKH HX BEHIIEHOCHOMY CTaTycy, BOBCE He Oblia
onarockionHa. [Ipu aTom CayTu U cam co3iaBai KeHCKUe o0pa3bl, B KOTOPHIX Ha
CyJl UATATEJIsI BEHIHOCUIIACH JIWYHAS Tpareaus yesnoBeka. B moame «Mbamgok» (1805)
TakoBOM siBNsieTca cynbba Koarenb — gouepu anTeKcKoro skpena AKyJbXya U
*eHbl JIMHKONWKU cOOTBETCTBEHHO. byayun n30paHHON A >KEPTBONPUHOIICHUS,
Koarens mnpunsina pemieHue OexaTb M3 IUIEMEHH M MPOCUTHh 3alUTH Y
BaJUIMICKOTO MpuHIIAa M»a10Ka, KOTOpHI Beicanuics Ha Oeper CeBepHoil AMepuKu
He3a70Jr0 70 3Toro. ToT (akT, uro Ma310K MPUHSI €€ CO BCEMU MOJIararommuMHucs
MOYECTAMH, MPOOYIMI B HEH OTPOMHYIO CHUMIIATUIO K O€NbIM JIOASM, a J00po,
CIENaHHOE JKEHILIWHE, CTOPUIEH BEPHYJIOCh U caMOMy M»1IIOKy: Korga MHAEHIbI
MOXUTUIIU U Opocuin B noazeMense oHoro Hosmns, umenno Koartens nmpuHocuna
eMy ely, a MOo3JHee 3Ta JKEHIMHA OCBOOOJMIA U3 IUIeHAa U caMmoro Mpajoka, a
TaKKe TIOMOTJIa EMY BBI3BOJIMTH U3 nemepbl Hooaus.

BcenenctBue Bcex 3TUX COOBITUM allTEKH CTald MCKATh U3MEHHUKA B CBOMX
psanax. [locne mopaxeHus: alTekoB B OUTBE NMPOTHUB BATMULIEB, BEPXOBHBIN JKpell
MHJEHIEB MOBEJeN, YTOObl BCE YJIEHBI IUIEMEHM MPUTYOWIIM HAMUTOK W3 YalllH,
MyIIEHHON NOo Kpyry. CMBICI 3TOTO AEHCTBA, MO YTBEPKICHHUIO BOXKISA, COCTOSI B
TOM, YTO >XHJAKOCTb OblIa O€30macHOW ISl JIIOJEH YECTHBIX M CMEPTEIbHO
anoBuTor Ui npenarenei. Korna yama nonuia 1o Koartens, oHa ynana HazeMb U
yMepJia OT cTpaxa. B pe3ynbprare, He BbIHECS 1030pa J04YepHU, AKYJIbXya 3aKOJIOJ
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ceOst HOXKOM, a Korja BecTh 0 cMepTu Koarens momnuia no JlnHkoitn, oH, 7a0bl
KaK MOYKHO OBICTpee BOCCOCTUHUTHCS C TIOOMMON yKe B IPYroM MHpe, Opocaercs
CO CKalbl U pa30uBaeTCss HACMEPTb.

B cBoeit snuueckoit mosme P. Caytu «Poaepuk, mociaeaHuil U3 TOTOB»
(1814), moaT ¢ 60IBIION cHMMIIATHEH BBIHCAT 00pa3 104YepH TOTCKOTO MPABUTEIS
UCMIAaHCKON Aypuu. AJIOCHHJIA BCEIIENIO MOCBALIAET ce0si 6opbOe 3a 0CBOOOXKIEHHE
pomHOH el Vcmanwm OT MaBpPOB, CTPACTHO JKelas OTOMCTUTBH 3a YOWUTHIX WMH
poauteneit, myxa u pebenka. Becrpeua e€ u Ponmepuka crana cynbOOHOCHOM st
obonx. Brocnencreun mmeHHo Ponepuk moMmokeT AmocuHae Oexarh M3 IUICHA.
Ona, B CBOIO OYepe/Ib, BIOXHOBUT BOMCKA XPUCTHAH BO BPEMS PEIIAFOIICH OWUTBEI
¢ Henpusresnem. [Ipu 3Tom Henb3s Kymarh, OyATO AJOCHHIA 0Opena CBOIO CHITY B
cocrostHrH aexTa, CBSI3aHHOTO CO CMEPTHIO BeeX e€ OnMm3KkuxX. J[eHCTBUTENBHO,
10/T00HOE TICHXOJIOTHYECKOE MOTPSCEHUE CTIOCOOHO OTKPHITh HOBBIE BO3MOXXHOCTH
YeJI0OBEUECKOr0 OpraHM3Ma, OJHAKO CWJIBHONW M HEOpAMHAPHOW JMYHOCTHIO 3Ta
KCHIIMHA ObLIa BCET/Ia, 0 YEM CBUICTEIBCTBYIOT CIECIYIONINE CTPOKU MTOIMBI:

Oh, none but Adosinda! — none but she, — //None but that noble heart, which
was the heart//Of Auria while it stood, its life and strength,//More than her father's
presence, or the arm//Of her brave husband, valiant as he was.//Hers was the spirit
which inspired old age,//Ambitious boyhood, girls in timid youth,//And virgins in
the beauty of their spring,//And youthful mothers, doting, like herself,//With ever-
anxious love.//She breathed through all//That zeal and that devoted
faithfulness,//Which to the invader's threats and promises//Turn'd a deaf ear
alike; [126; 659].

(Roderick, the last of the
Goths)

[Tomuepkuém, uto P.CayTm TpagullMOHHO HWHTEPECYET JIUIIb JIMYHAS
Tpareaus OTICIbHO B3SITOW >KCHINHWHBI, a HE TO, KAKUM ObUT OBl MHUp, HE POJIUCH
OHa WIM HE TpOU3oUAM C Herw onpeneinéHubie cobbitua. Y P. Caytu B ero
«Jlykperuu» HeT Huyero Onu3koro, Kk mnpumepy, xenanuto A. C. Ilymkuna
«mapoaupoBath ucroputo u lllexcrupa», 0 4€M HaM M3BECTHO U3 €T0 «3aMETKH O
«I'pade Hynuue»», B KOTOpOH OH mucal:

B xonye 1825 200a maxoounca s 6 oepeene. llepeuumvisas Jlykpeyurio,
0060610 crabyto noamy Lllexcnupa, s nooyman: yumo ecau 6 Jlykpeyuu npuwiia 8
20108y MbICIb 0amb nowjeuury Tapkeunuro? Ovims Moxcem 3mo oXAaouno 6 e2o
NPeonpuUUMYUBOCHb U OH CO CIbIOOM NPUHYHCOeH Obll omcmynums? — JIykpeyus
6 He 3apeszanacs, [lIyonuxona ne e3decuncs ovi, bpym ne uzenan ovl yapei, u mup u
ucmopusi mupa oviiu ovl He me...[1; 485].

Tonbko Tparmueckast mo60Bb Caddo k Paony BaoxHosmiaa P. Caytu Ha
HaIlMCaHWE MOHOJpPaMbl, B KOTOPOW TEPEKUBAHMUS IKCHIIWHBI 3aHUMAIOT
HeHTpanbHoe MecTo. OHAKO TIPU ATOM CIIEAyeT TaKkKe OTMETHTh, YTO HE OJHU
KCHIIIMHBI B €r0 TBOPYECTBE CIIOCOOHBI Ha KEPTBBI BO MM JIFOOBU. Tak, B CBOEM
«Mbpoke» P. Caytu paccka3piBaeT HUCTOPUIO KU3HU JIMHHKOIHM, KOTOPBIM H3-3a
JTF00BH TOXKE MPHUHSUT PEIICHUE MPOCTUTHCS C JKU3HBIO U OPOCUIICS CO CKAJlbl BHU3.
Jlunkoiis OBUT ITUICHHHMKOM alTeKOB W, Oyay4Yd TpeIHAa3HAYCHHBIM IS
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TOPKECTBEHHOTO >KEPTBOMpPHUHOIIEHUS Oory Teckamumoke, Oexall OT alTeKoB
HaKaHyHE JTHS JKePTBOMPHUHOIICHUS U 00paTHIICS K PUHIY M3IOKY C TPOChOOM 0O
NpeIoCTaBleHNH eMmy yOexwuma. BmocmenctBum, Oerien mokaszan — ce0s
NpeJaHHbIM, JIOBKUM W WCIOJTHUTEIBHBIM CJIYrOd, OIpaBAaB TEM CaMbIM
OXKHUJaHUA camMoro Mpdaoka, KOTOPBIH OOpaTWi BHHMaHHE Ha PacTOPOITHOTO
Jlunkoiio emé BO BpeMs MUPIIECTBA Yy alTEKOB, rae OH Obul rocteM. OJHaKO,
y3HaB O cMmepTu cBoed sxkeHbl Koarenp, JlmHKOMNsS cTam 0e3ydacTeH KO BCEM
pamocTsIM ku3HH. HeoXuIaHHBI MOBOPOT B €ro cyande MpUHSIIO 000ApeHue co
cTOpoHbl Ali-ailaka, KOTOpbIi pacckazan JIuHkoiie ucroputo o 3arpodHoit Ctpane
JlyXoB, T/ie OH CHOBa BCTPETHUT CBOIO JIOOMMYI0 keHy.OqHako JInHKO#sS He cTan
’KJIaTh KOHIIA MyTH, KOTOPBIH, IO CIIOBaM CTapIia, U3MEPSIIN TObl, JHA U HOYH, a
B300paJcs Ha yTéc, OTKy/a U clIejall [1ar B BEYHOCTb.

PacckaspiBass 0 HEOpAMHAPHBIX JKEHCKHUX cyabOax, P. CayTu TpaauiimoHHO
s cebs paboTaeT ¢ pasHOPOAHBIM IO CBOEH CYTH MCTOPHUYECKHM MaTEepHAJIOM.
[Ipy 5TOM HET TapaHTHH, YTO, 4YeM OJIKe OMUChIBAEMBIE COOBITHS CTOST Ha
BPEMEHHOM OTpe3ke K mepuony *ku3Hu P. CayTu, TeM OHM OHATHEH W TEM Jierde
€My O HHX CYyIWTh, KaK 3TO MPOUCXOAWUT, K TpHUMEpy, B MOHOApame <« KeHa
deprrocay, TIe UCTOPUYECKass OCHOBA MOJIHA TPOTHBOPEUHIA.

OmHMM W3 TJIaBHBIX BparoB >keHIIUHBI P. CayTu Bcerma Has3pIBal KpaWHIOKO
HUIIETY, KOTOpask MPUBOINIIA K TPEXOIaIeHUIO AEBYIIEK, CMEPTH J€TeH U MaTepeit
OT TOJIOJA U T.1.:

We met a girl, her dress was loose,//And sunken was her eye.//Who with the
wanton's hollow voice//Address'd the passers by, //I ask'd her what there was in
guilt//That could her heart allure//To shame, disease, and late remorse?//She
answer'd, she was poor[4,; 352].

(The Complaints of the
Poor)

Bc€ Bpems P. Caytn nopgu€pkuBai, 4TO HENOMYCTUMO HIPaTh JKEHCKOU
Cynp00H, OCyXmasi BHHOBHBIX B HCKAJICUEHHBIX MXCHCKUX Cyap0ax, Oyap ToO
KOPOJIH WJIH MPOCTHIE CEbCKUE TapHU:

Joanna, by a villain's wiles seduced,//Had play'd the wanton, and that blow
had reach'd//Her grandam's heart.//She did not suffer long,; //Her age was feeble,
and this mortal grief//Brought her gray hairs with sorrow to the grave[4, 182].

(TheRuinedcottage)

Kak yxe ormewanocs, P.Cayru TpaJIWLIMOHHO HMHTEPECOBAIO OTHOIIEHUE
MOHAapIIUX 0CO0 K JKEHI[MHAM, YTO, IOPOM, MOXKET OBITh JJaXKe HE CTOJIb OYEBUJTHO
riaszy yutatens. K npumepy, MOKHO U HE 3aMETUTh B «M»dJ10Ke» HEYTO 0COOEHHOE
B ucrtopun Jlnailan (Llaian), XoTs 3TO TOXE HCTOpHUS O JIOOBU C JIULIOM
KOpOJIeBCKUX KpoBel. Jlnaitan Oblia BO3M00IEHHON NprHIa X 03715, BHEOPauyHOT O
ChIHa Bajummiickoro kopoiig OysHa, KoTopas nocie rudenu Xod3js B CXBaTKE C €ro
€AMHOKPOBHBIM OpatoM JlaBWOM, 3aXBaTUBLIMM BIIOCJIEACTBUU TpPOH, peEIIMiia
OCTaBUTh pPOJIHbIE MecTa. B pe3ynbrare, Jlnaan u ee MaleHbKHH ChIH XO03JIb,
Ha3BaHHBI TaK B YECTh CBOEr0 OTIA, OTHPABUIUCH BMECTe ¢ M»1IOKOM B €ro
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MOpPCKOE TYyTEHIECTBUE, B pe3yJbTaTeé KOTOPOTO OHU JOCTUTIIM OeperoB
CeBepHOli AMEpHKH, TEM CaMbIM OTKPBIB HOBBIII KOHTHHEHT. B «Pomepuke» moat
HEHaBS3UMBO YKa3bIBaeT, YTO TOJYKOM K 3aBOEBaHUIO VcmaHWM MaBpamMu cTaja
mr000BHasI MPUXOTh Pojeprka, KOTOpOMY 3HATHBIM OTEI] HE MPOCTUI OecdyecThe
J0YepHU U CTaJl UCKATh ce0e COIO3HMKOB I HU3NOKEHUsT Kopoisi. OTHAaKO MO3T He
aKIICHTUPYEeT BHHMAHHE YWTATEIS HA OTOM, T.K. TepOH €My CHMIATHYCH, W,
noj00HO TOMY, KaKk OH He mokenan uzo0paxarb KanHy 1" Apk mpegaHHOW U
Ka3HEHHOH, OH He TOXKeJaJl U TOoro, 4roObl Pojeprka modnTand MOXOTIHUBBIM
MoHapxoMm. P. CayTu K TOMy ’ke TOTYEpKHYJ, CKOJb HecyacTeH ObLI B Opake
Ponepuk, xxeHUBIIMICS HE TIO CBOEH BOJIE.

[To muenuto P.CayTu, UCKIIOYUTENBHYIO pPOJb B JKH3HU YeEIOBEKa U
OCOOCHHO JKEHIIWHBI, WIPAIOT HaJIW4Me B KU3HU JIOOBM M ceMbH. Tak, B
«IIpoxnarun Kerambr» ecTh 3MU304, B KOTOPOM ApBajaH MPOCHT MOMOIIH Y
BenbMbl Jloppumut. B otHomenuun e€ P. Caytu orMedaeT, 4yTo OTAanach OHAa BO
BJIACTh TEMHBIX CHJI BBUIY OTCYTCTBUS JIOOBU U ceMbu. OHa He M00MIa MY)KUHH,
MOTOMY YTO OHHU He Joomnu e€. OHa He Jro0uia KEeHIIUH 33 TO, YTO OHU OBbLIH
JHOOUMBI MY)KYMHAMMU:

She hated men because they loved not her,//And hated women because they
were lov'd.//And thus, in wrath, and hatred, and despair,//She tempted Hell to
tempt her, and resign'd//Her body to the Demons of the Air, Wicked and wanton
fiends, who where they will//Wander abroad, still seeking to do ill,//And take
whatever vacant form they find,//Carcass of man or beast that life hath left,//Foul
instrument for them of fouler mind[2; 587-588].

(TheCurseofKehama)

IloaTomy He caydaitHo, uto P.CayTn, U3 Bcex 3BYKOB B MPHUPOJAE CaMbIM
IJIaBHBIM HAa3BaBIIMKA TOJIOC JIOOBH, MHOTOKPAaTHO BOCIEBAT 3TO YYBCTBO,
noTYEPKUBAs €T0 MCKIIOUUTENBHYIO BaXKHOCTE. B Tom ke «lIpoxmsitun Kerambi»
aBTOPCKHE Pa3MBIIUICHHUS O JII0OBU BepOATN30BaHbl B OTPHIBOK, KOTOPBIA CPAaBHUM
M0 KpacoTe C JIYYIIUMH O00pas3lamMu JTIOOOBHOH JIMPHKK M JaXXe B OTACIBHBIX
MOMEHTaxX HallOMHUHAET CTPOKH O JIF0OBH W3 mepBoro mocianus KopuHdsHam B
bubmuu, re 06 3TOM 4yBCTBE CKa3aHO YHUKAJIBHO TOYHO IO CYTH U KPAcHBO IO
dopme. Utak, yP. CayTumbrunraem:

They sin who tell us Love can die.//With life all other passions fly,//All others
are but vanity.//In Heaven Ambition cannot dwell,//Nor Avarice in the vaults of
Hell; //Earthly these passions of the Earth,//They perish where they have their
birth; //But Love is indestructible.//Its holy flame forever burneth, //From Heaven
it came, to Heaven returneth[2; 585].

(TheCurseofKeham
a)

[TpuMeuaTenbHO, YTO HUYETO HE HYXHO MPUAYMBIBATh WU JOTyMBIBATH O
cucreme IeHHocTedt P.Caytu, T.K. OH BBIpaXKald CBOE MHPONOHHMMAaHUE W
MUPOOLIYIIEHHUE C MPEACIBbHON CHOCTBIO. BOT Kak OH LICHUT HACTOSILME TEIUIBIE
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B3aMMOOTHOIIICHUS MEXY YICHAMU CEMbU U JCIUTCS CBOUM BUICHUEM JTYUITUX
4epT B XapaKTepe MYKUMHBI U KSHIIUHBI U JKEHCKUX JOOPOICTEIISIX:

Rich is the freight, O Vessel, that thou bearest!//Beauty and
Virtue,//Fatherly cares and filial veneration,//Hearts which are proved and
strengthen’d by affliction,//Manly resentment, fortitude, and action, Womanly
goodness; //All with which Nature halloweth her daughters,//Tenderness, truth,
and purity, and meekness,//Piety, patience, faith, and resignation,//Love and
devotement.//Ship of the Gods, how richly art thou laden!//Proud of the charge,
thou voyagest rejoicing, //Clouds float around to honor thee, and Evening//Lingers
in heaven [2; 584].

(TheCurseofKeham
a)

BuemHocTh sxeHmuHbl P. CayTn HUKOrJa HE OMHUCHIBAET OYEHB JIETAIBHO,
MpeANnoYnTasl yKazaTh, KpacuBa OHa WJIM HET, Ha3BaB JIMIIb TOJBKO T€ YEPTHI,
KOTOpBIC Jeal0T >KEHIWHY TO-HACTOSIIEMY KpPacHBOW WM YPOJIMBOH, XOTs
M300paXKeHUs CMYTJIBIX, TEMHOBOJIOCHIX KpacaBHI[ ¢ TEMHBIMU TJla3aMU B €ro
MOA3UM TpeBalupyloT. Eciin oH m300pa)kaeT B BBICIICH CTEMEHU JOCTOMHYIO U
T0OpOAETENBHYIO JIEBYIIIKY, OH MPEANOUYUTACT B OMUCAHUU €IUHCTBO (OPMBI U
cojiepkanusi. TakMmosBISIIOTCATUNIEPOOTN3UPOBAHHBICOTHUCAHUSKPACOTHI:

A fairer than the fairest have they brought,//A Maid of charms surpassing
human thought//A Maid divine[2; 593].

(TheCurseofKeham

a)

OuyeHb KpacoyHble CpaBHEHHs Toxke mnomoranu CayTh co3jgaTh HYKHOE €My
BIICUATIICHHE O BHEIIHOCTH KEHIIWHBI. K mpumepy, Mo3T mpoBOAUT mHapayljieib
Mexay oOpazom JKanHbl 1 Apk B 00JlaueHMM BOWHA M M3BECTHBIM B
JIpeBHETPEUYECKON MudoIorUn [Tapdenoneem u3 Apkaauu (mp.-
rped.llapOevonaioc), KOoTOphIil OBLT TMPEKpaceH JMIIOM M TPUXOJIUJICS CHIHOM
Menanuony u ATiaHTe(MHOTA €r0 POAUTEIHN TaKKe YIIOMUHAIOTCS, KaKk ATiIaHTa
u Apec/Tanait). 9T0 OueHb MOKa3aTEIbHOE CPAaBHEHHE CO CTOPOHBI aBTOpa, T. K.
corjacHo mpenanuto, Ilapdenoneit ObUT HOOpOAETENICH, XpaOp B CpPaXEHUH U
CTOJIb KPacHUB, UTO TUICHWJI Cep/illa MHOTOYUCIECHHBIX HUM( U OOTHMHB, B TOM YHUCJIE
naxe OoruHio [[uaHy, KoTOpas ojapwia CUMIIATUYHOTO €d IOHOIIY OPYKHEM U
npocTwia BUHY ero Matepu. P. CayTu nepenan 3T COOBITHSI CTOJIb K€ MOIPOOHO,
KaK 3TO CJIeJIaHo, K npumepy, B «PuBuaae» Cramus:

And by his side the martial Maiden
pass'd,//Lovely in arms as that Arcadian
boy//Parthenopaeus, when the war of
beasts//Disdaining, he to murder man
rush'd forth,//Bearing the bow, and those
Dictaean shafts//Diana gave, when she
the youth's fair form//Saw softened, and
forgave the mother's fault[4, 78-79].

(Joan Of Arc)

Jluxom npekpacheu e20 u3 UOYWuUx 8
CYypo8ylo pacnpr//ve Ovi10 — MaK 6 Hem

yeena onazo0ams Kpacombl
NpeBoCXOO0HOWU,//u  He  OmMCYMCME0o8al
nwll, — Ko2oa O MOAbKO 803pacm Ovlil

Kpenue!//B kom u3 enracmumenvhuy pow,
uz  002UHbL,NOCBAUCHHBIX NOmMOoKam,//B
KOM U3 Haneu He 3ajice2 OH CMPACMu
genuxoe niams?//
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Buos, xax ompox 6 menu meuanuiickou
mpagy HNpuMuHaem//1eeKumM KacaHbem
waezos, cama [luana npowana//npescuetl
cnymuuye (max 2o8opsam) u OuKmeucKue
cmpenvl//Bmynamukneicxkui B10JICUS,
emy pamerna ocHawanral3].

[Topo#i moaT oOpamaincs gaxe K aruorpauaeckuM MOTHBaM, Ja0bl CO3/1aTh
HEKYI0 HMKOHY KpacoThl M noOpozaetenn. K mpumepy, omuckiBas Kainsine u
Jlagypmana, mo3T OTMETHJI, YTO STH MPABEIHUKHA CBOMM MPUCYTCTBUEM OCBSIIIAIH
MECTHOCTb, U K MECTY MX HaXOXJCHHs, MIa JACKU, 0e300s13HEHHO Mpubderasu
JIeommap M CIIOH, aHTWJIONA W TUTPHUIIA, 3Mes M 00e3bsiHa, phi0da W NTHUIA. DTOT
SIU30J] HAIMOMHUHAET J>KUTHS MHOTHUX CBSTBIX, K KOTOPBIM, Iaye YasHHUS HX
OOMIAIINX, JAIMINCH JHKUE KUBOTHBIC, H3BECTHBIC CBOCH HE3aBHCHUMOCTHIO OT
YeJI0BeKa U/WIIM XUIIHOW HATYPOM.

Such strength the will reveal'd had given//This holy pair, such influxes of
grace,//That to their solitary resting-place//They brought the peace of
Heaven.//Yea, all around was hallow'd | Danger, Fear,//Nor thought of evil ever
entered here.//A charm was on the Leopard when he came//Within the circle of that
mystic glade; //Submiss he crouch'd before the heavenly Maid,//And offer'd to her
touch his speckled side; //Or, with arch'd back erect, and bending head,//And eyes
half-closed for pleasure, would he stand,//Courting the pressure of her gentle hand
[2;592].

(TheCurseofKeham
a)

Takum oOpa3om, m3ydeHue mod3uu P.CayTm B JaHHOM acmekTe emé pas
MOATBEPKAACT, UTO CXOTHBIC YCPTHI B CO3JaHUU U PACKPBITHH JKEHCKUX 00pa3oB
TOXXE OOBEAMHSIOT BCE MmoaTHUeckoe Hacienue CayTw — IEJOCTHBIM OpPTraHM3M,
OTJIUYAIONTUICS XapaKTePUCTUKAMH U TCHACHIIMSAMH, KOTOPBIE MOKHO BBIYJICHUTH
KaK B PaHHMX, TaK U B IMO3JHUX IPOU3BEICHUSAX, B MO U3YYCHHBIX CTUXaX U
HanOoJIee N3BECTHRIX ModMax CayTH.
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AHoTauist
P. Cayti 3aBX11 I€MOHCTPYBaB MOBa)KHE CTABJICHHS J0 >KIHKH 1 I[IKAaBUBCS
KIHOYMMU JOJISIMH, OCOOJIMBO TparidyHUMU, HE 3Ba)KAIOUM Ha COIlIaJbHIA CTaTyc,
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peNiriiHy MPUHAJIEXKHICTh TUX KIHOK, a00 enoxy, y SKy BOHHM JKHIIH.
XapakTepu3ylouu KIHOK KOPOJIBCBKOI KpoBI a00 MPOCTUX CEJSHOK, IOEeT
MIAKPECIIOBAB, 10 KOXKHY JKIHKY CIIiJI MOBaKaTH, LI0 KOKHA IHKa MOTpelye
M000B1 1 APYXKHS POJMHA € 3aMOPYKOIO ii )KIHOYOTO MIACTS. 30BHIIIHICTD KIHOK
PIIKO HUM JI€TaJI3y€eThCS 1 HIKOJIU HE Mae mnepiioyeproBoro 3HadeHHs. Cam CayTi
MOOUTH MPUCTPACTHI, XOPOOp1 1 YyHHI CepIlsl CBOIX I'epOiHb, 1 caMe TaKl >KIHKHU
HalyacTile 3 SBISIIOThCS Ha CTOPIHKaX MOro TBOPIB.

AHHOTALMA

P.Caytu Bcerma  JOE€MOHCTPUPOBAJ  YBaXE€HHE K  OJKCHIIMHAM U
WHTEpPECOBAJICA WX CyIbO0aMH, OCOOCHHO TpParuyeCKMMHU, BHE 3aBUCHUMOCTH OT
COIMAJIBHOTO CTaTyca, BEPOMUCIOBENAHMUS DTUX KEHIIHMH, WA K€ DOIOXH, B
KOTOpPYIO OHU Xuiu. ONUCHIBAs KEHIIUH KOPOJIEBCKUX KPOBEH WM JEBYIIECK U3
Hapopaa, P. CayTu mogu€pkuBasl, 4YTO KXy KEHIIUHY CIEAYET YBa)XaTb, YTO
Ka)KJ1asi JKeHIIMHA HYXJIAeTCs B JIIOOBU M YTO KPENKas CEMbs SIBIACTCS 3aJI0TOM
KEHCKOI'0 CYaCThsl. BHEIIHOCTh KEHIIMHBI PEKO UM JIETAIU3UPYETCS U HUKOTIa
He UMeeT nepBocTeneHHoro 3HaueHus. Cam CayTu JI0OUT CTpacTHBIC, OTBAKHbBIC
1 00pbIe cep/illa CBOMX Ir'epONHb, U ONUCAHUS TAKUX KEHIUH NMPeo0IaaatoT B €ro
MMO33HH.

Summary
R. Southey has always demonstrated his reverence to the womankind, his

keen interest in women’s fortunes, especially tragic ones, irrespectively of the
creed, social status of those women or the epoch they lived in. Describing royalties
or commoners, Southey stressed the idea, that one should have deep respect
towards a woman, that every woman needs to be loved, that a united family is
essential for her state of being happy. Appearance is rarely described in detail, and
it 1s never of primary importance. Southey likes passionate, courageous, warm
characters, whose beauty reflect inner qualities, which i1s why they predominate in
his works.




