YK 78.491; 78.25
Anopiu Hpuwnsx (Jlvsis, Yrpaina)

CTPYKTYPHI MOJIEJI KJIAPHETOBHUX TPIO
B TPAJIMIIIi €BPONENCHKOI KAMEPAJICTHKM:
®OPTEMIAHHI TPIO 3 YYACTIO KJIAPHETY B XX CT.

THopywene numanusa Hedocaioxceno2o niacma xameparicmuxku XX cm., a
came — KlapHemogo-gopmeniannux mpio, AKi maroms Oazami mpaouyii
nonepeonix enox (B.-A.Moyapm, JI. éan Bemxosen, H.Bpamc), a 6 munyromy
cmonimmi cmanu OOHUM 3 NONYJAPHUX MA WUPOKOBICUBAHUX IHCAHPOBUX
PI3HOBUOI8 KAMEPHO-IHCIPYMEHMANbHOT MY3UKU. 3anpononosane GusIeHHs
MUNONIO2IYHUX MOOenel 0aH020 68Uy AHCAMONIO 3a CKAAOAMU, d MAKOIC
027110 HAUACKPABIMUX 3DA3KI6 KlapHemoso-gopmeniannux mpio (A. Llem-
ninevkut, b. bapmok, M. Bpyx, A. Xauamypsan), 30xkpema i 3paskie cyuacHoi
VKPAIHCOKOT MY3UKU.

Kniouosi cnosa: ancambnesa myzuxa XX cm., KamepHoO-iHCMPYMEHMANbHI
JHCAHPU, KIAPHEMO80-(opmenianie mpio, Munoio2iuti Mooel

[TocTiitHe 30arayeHHs Ta 1HTEHCHUBHE 3POCTAaHHS JKaHPOBUX Pi3HO-
BUJIIB aHCAMOJIEBOT MY3HMKH 3 y4acTIO KJIapHETa B €BPOTICUCHKIM Tpaauilii
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IHCTIpY€E IO CUCTEMATH3allii Ta BU3HAYCHHS CTHIHOBO-BHKOHABUUX OPI€H-
TUPIB B IIAPHHI OJHOTO 3 HAWIIKABIMUX ii )KaHPIB — KIAPHETOBOTO TPIO.
OcMucIieHHS Ta BUBYCHHS iCTOpii BUHUKHEHHsI, (hopMyBaHHS Ta (DyHK-
[ioHyBaHHs (0COONMBO HA Cy4acCHOMY €Talli PO3BUTKY MY3UYHOI KYJb-
TypH) KaMEpPHO-IHCTPYMEHTAIBHUX aHCAMOIIIB 3 BUKOPHUCTAHHSAM yXO-
BHX IHCTPYMEHTIB — rajiy3b B YKpaiHChKOMY MY3HKO3HABCTBi MPAKTHYHO
He nocmimkeHa. Sk 3a3Havae [.Ilonbcbka, «3aeanvhuti gekmop icmopuy-
HOI eoNOYil €6PONEUCHKUX AHCAMOLEBUX HCAHPIE YABNAEMbCSA MAK. Bi0
Heoughepenyitiosanoi xaomuynoi 6aeamoeapiaHmiHocmi — uepes «mpo-
iuni» mooeni — 00 modeneil JianoiunHux («dyemy) i «KeaopuuHuxy (Keap-
mem), CUHmMe3VIyU pucu 0yarbHocmi ma mpiaonocmi, — i oani 0o baea-
MO3HAYHUX noainociynux mooeneti XX cmonimmsy [3,c.185]. Orxe, Tpi-
aIHl [OEIHAHHSA CTOSUIM OUIS BUTOKIB BTLIEHHS €TUMOJIOrIl ITOHATTS
aHcaMOJIeBOCTI, BUSBIISIFOUM 11 KOMYHIKATUBHY Ta €CTETUYHY CYTh CITiBiC-
HYBaHHSI PI3HUX XyAOXKHIX KOMIIOHEHTIB: y3TOJXEHOI B3aeMofii, rapmo-
HIITHOTO CHiBICHYBAaHHS BCiX €JIEMEHTIB MY3UYHOTO LIIOTO, OCSATHEHHS
KOMIUTEMEHTAPHOI €THOCTI CEMaHTHYHO-TEMOPAIIbHUX 1HANBITyaIbHOCTEH.

3arajoM B KaMEepHO-IHCTPYMEHTAIbHIA My3uIlli copMyBasucs Haid-
O1NTbII THITOBI CKJIA/IM, AKI MOXKHA BUAUIUTH B OKpeMi aHCcaMOJIeBi Ipymu:
1) knmapHETOBO-CTpPYHHI (opTemiaHi TPiO 3 HACTYNHUMHM MiABUJIAMU: a)
KJIAPHETOBO-CKPHUIIKOBI (popTemiaHi Tpio; 0) KIapHETOBO-BiOJIOHYENBHI
¢dopremiaHi Tpio; B) KJIAPHETOBO-albTOBI (opremiaHi Tpio; 2) AyXOBi
¢opremnianHi Tpio; 3) KIapHETOBO-(GOPTEMiaHHI TPiO 3 BUKOPUCTAHHIM
PIIKOBKMBAaHHUX IHCTPYMEHTIB Ta JIIOACBKOrO Tojiocy. B Mexax crarri
JIETaJBHIIIE TOPKHEMOCS TIEPIIOr0 — CTPYHHO-KIApHETOBOTO (hopTeriaH-
HOTO THITY aHCaMOJTIO.

OCHOBOIONOKHUKOM I[bOTO aHCaMOJIEBOTO MiJBUAY CIiJl BBaXKaTu
B.-A. Monapra, OCKiIbKM caMe Al IbOTO CKJIagy HalucaHe OIHE 3
nepmux B icTopii My3uku 3HameHute «Kegelstatt-trio» (K.498), Bimome
sk Tpio st KIapHeTy, ansTa i popremiano Es-dur'. V uacu B.-A. Mo-

! Icropist Hanmcanms Tpio ayxke mikasa. Llei TBip Ha 19 cropiHok B.- A. Mouapt
cTBOpUB Y BinHi, a pykonucu narosani 5 ceprnst 1786 poky. 3a cnoBamu K. ITix-
nep, Tpio Oyno npucesyene 17-piuniii yuenuni MouapTa B nieri yac — ®@pannuciii
Yaken. Cripazi, Monapt i poguua JKakenis (6athko Hikomayc Hosed, iforo
monoamuii cud I'otdpin) 6ynu nocuts 6aM3bKUMU Apy3aMHU. BoHu uacto na-
BaJIM JTOMAIlIHI KOHIEpTH, Ae Hikonayc rpaB Ha ¢uelitTi, a Opanimcka Ha Gop-
teniaHo. ¥ yucti 1o I'otdpina Bix 15 ciung 1787 MouapT XBaauTh CTapaHHICTh
1 TpanboBUTICTE DPAHIMCKH, 3PEHITOI, BiH MPUCBATHB 3HAYHY KUIBKICTh TBO-
piB uileHaM L€l pouHHY, a HacamIepe] — e Tpio. Uepes pik Mouapt Hanucas JBi
micHi: Als Luisa (K. 520) i Das Traumbild (K. 530) nns Totdpina. Himerpke
cioBo Kegelstatt o3Hauae Micue, Je rpatoTh y Kerii, 6oyminr. I Mouapt ailicHo

177



napra KiapHeT OyB IpakTHYHO HOBHMM iHCTpyMeHTOM, i Kegelstatt-Tpio
nopsin 3 kiapHeroBuM Kgeintetom Ta Kommeprom mns kmapHery 3
OpKECTPOM HEWMOBIPHO 30UTBIIMIM TOMYJISPHICTh IHCTPYMEHTY B
€BpOICHCHKIH My3uIli. Tak, Bke HacTymHOTO poKy (1788),uepes pik micis
HanwcaHHs, Tpio Oymo omyOnikoBane BumaBHUNTBOM K.Aprtapis. Y
TPUYACTHHHIA KOMIIO3HUIli Tpio, 3aMiCTh TPAIUIIIHHOTO COHATHOTO
allegro, mepma wactmna y B.-A.Momapra — Andante, Ta ocoGiuBO
nikaBui (inan — cemuyactuaHe Rondeaux: Allegretto, me miist KOXHOI
(hazu po3BUTKY KOMIIO3UTOp OOMpae crienuiYHUNA BHKIA] Ta PO3BUTOK
MY3WYIHOTO Marepiany. Tak, CIIOYaTKy CONIOE KIIApHET, Ha MEJIOAII0 SIKOTO
NOCTAOTh ~ MIKpoBapiamii 3 TyTTiHOIO KOJOH; HACTYIHY TeMy
JEMOHCTPYE albT 3 MOJAJIBIIAM PO3BUTKOM Yy BHUIISAL JOYSTHHX
MIEPEKINYOK; TPETIO TEMY BHUKJIAJAIOTh B YHICOH BCI iIHCTPYMEHTH, IIiCJIA
YOro IMKJI BiHYAE Koja SCKpaBa, IiJHECEHa, IO Haraaye ONHMCKydi
omepHi ¢inamu. Ocp mo mnwmme 3 npuBoay mwsoro tpio [ Abeprt:
«lenianvHorw Oyna exce cama cob6ow Oymka 00'cOHamu 6 O00HOMY
ancamobi 081 HACMITLKU PI3HI MeMOPOSI THOUBIOYALHOCHI, AK YYMMEBO
Hacudenuli KiapHem i aibm 3 U020 MelaHXONIUHOK NeCUMICIMUYHICIIO, |
yeu KOHmMpacm piuyye 6NIUHY8 HA 6eCb emoyitinuti avicm meopy» [1,
c.355], miAKpecnooYM HOro eneriiHMid IHTENIreHTHUH CTpili Ta
HA3WBAIOYM IIEH TBIp «OOPOCOYIHHOW NEPAUHON [HMUMHOI KaMEpPHOL
mysuxuy [1, ¢.356]. OgHave, KO0 TOBOPUTH PO KAHPOBHUHU MiJABHI, TO
caMe Take Ha TeplMid TOMISA JUBHE TMOE€JHAHHA: KIApHET+
anbT+HPOpTENiaHo cTae KIIACHYHUM B3iplieM LIO0N0 TOSBH JKaHPy CTPYHHO-
KJIapHETOBOro (hopTemiaHHOro Tpio. | He BHIIAIKOBO, ajKe KaMepHHMA
aHCaMOITh — e «heHOMeH 3aKpumo2o 0CoOUCIO20 CRITKYBAHHSA T 63AEMOOIT
00MeNHCeHOI KIMbKOCI YUACHUKIE 8 HEeBelUKOM) O0OMENCeHOMY NPOCMOpI
(MiKpOKOCMI) uepes CcninbHe eMOyiline NePeXHCUBAHHS A IHMELeKNYalbHe
OCMUCTIEHHSL [...] BUDIZHAEIMbCA 2APMOHITIHOIO XYO0HCHBOIO Y3200CEHICTNIO,
sbanancosanicmro, yinicwicmioy [3, c.187]. Coim Ttpio B.-A.Mouapt
JIOCSITa€  BJIACHE TOTO «OCOOAUB020 KOMYHIKayiliHo2o Kuimamyy (3a

mUcas, o BiH Hanmcas 12 ayeris ais poriB 6accet (K. 487) mig yac rpu B Keri,
aJlKe 3a3HauuB Ha Hepluiil cropinui uporo aBrorpada: «Bidens, 27 aunna 1786
nio uac epu 6 kezni» («Wien, den 27 ten Julius 1786 untern Kegelscheibeny)
BCHOTO 32 TIXKICHb JI0 HAITMCAHHS KJIApHETOBOTO Tpio. TUM He MeHIe, HeMae
YKOJHHX JIOKa3iB TOTO, 110 3 TPio Oyiia CX0Ka CUTYyallis, aJyKe Ha3BY JIOJAHO ITi3-
Hillle BUIABIIMA. MouapTt BHIC TBIp y CBi#f nepenik poOit, sk «Ein Terzett fiir
Klavier, Clarinett und Violay. TBip Buepiue 6yi10 BUKOHaHO B OynuHKY XKakeHiB:
Anton UlTamnep rpaB Ha kiapHeri, MouapT Ha anbTi, @pannucka XKaken Ha
dopreniano [1].
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€.HazalikiHChbKHM) KaMEPHOTO aHCaMOIIIO, IO MOJATaE Y CYrojiocci rap-
MOHI1 OIMHUYHOTO 1 MHOXXWHHOTO, 3yMOBJIEHOTO TICUXOJIOTTYHOI E€K3HUC-
TEHIIIEI0 Ta CEPJACYHOIO MYIICBHICTIO CITUJIKYBaHHS, BHSIBIISIOUM HEIO-
BTOPHY CHelH(]iKy Ta CEMAaHTUKY KAMEPHO-IHCTPYMEHTAIBHUX JKaHPIB.

3rogom g0 momiOHOro ckiany 3Bepranucs Plllyman (Mdrchener-
zdhlungen), K Peitneke «Tpio dora gpopmeniarno, knapuema i aromay. Ha
30pi My3uku XX CT. y «Bocomu n'ecax ons xknapnwema, anema i ¢pop-
meniano» M. Bpyxa (1910) CKOHIIEHTPOBaHO Mi3HHOPOMAHTHYHI TEH-
JIHIIIT Ta MmiIKpeciieHa BUCOKOEMOIIiiHa JlipuyHa Hanpyra. Koxna 3 m'ec
BHKa3y€ HaWpi3HOMaHITHINII aHcamMOieBi KOMOiHaIli, CIOCOOM BEICHHS
JpamaTyprifiHo-TeMOpanbHuX MiomuH. KiapHeToBo-aiabToOBI TPIO pemnpe-
3€HTY€E SICKpaBO aBaHrapaoBa kommosuuis «Cmpyxmypuy X.JIsxeHMaHa.
Jlo moro *k ckitaay 3BepraeThes 1 €.CTaHKOBUY y OHIH 31 CBOTX KOHIIET-
TyaJTbHO-MEIUTATHBHUX KOMITO3HIII 3 CHMBOJIYHO-TIOETUYHOIO HAa3BOIO
«Keimyuuii cad i abayka, wo nadaroms y 600y...».

Ha#6inpn 4yrcieHHy rpymy Takoro BHAY TPiO CTAHOBJATH KIIapHE-
TOBO- BIOJIOHUYENBHI (opremiadi Tpio. OgauM 3 nepuux micist B.-A. Mo-
mapra 3BepTaeTbcs 10 Ioro xaHpy JI. Ban Berroen” Y CBOEMY
Mononedomy Tpio op.11., HarmcaHomy B 1797 p. 1 omyOnikoBaHOMY Y
Bigni B HacTtymHOMy pori. Lle omuH i3 cepii paHHIX KaMEpHUX TBOPIB 3
Y4acTIO JIEPEBSIHMX JIYXOBHX I1HCTPYMEHTIB, SKi came 3100yBaiu
OMYJISPHICTE 1 BAaGWIM CBOEK HOBH3HOW . ToHampHicTs B-dur,

* HarxuennnkoM JI. Ban BeTXOBEHa 10 HAMHCAHHS KIAPHETOBHX KOMIO3HIIiH (B
T.4. aHcaM61eBHX) OyB Horo Gnu3pkuii Topapuu osed bep, momiGHo sk AHTOH
MIramnep ans Mouapra uu Pixapn Mrionedensn mns Bpawmca. ﬁo3e(1) bep —
POBECHUK KOMITO3UTOpA, TOAI Xk K 1 berxoBen ocenuBest y Bigni. B 17 pokis
BiH BXKe MpalfoBaB npu 6aBapcekoMy nBopi. Ha konueprax bep cripaisie Hesa-
OyTHE BpaxKeHHs, TOBOPUIIY, LI0 BiH Ipae OOKeCTBEHHO. «Allgemeine Musicalische
Zeitungy TPUCBATUIA HOMY Takuil KOMeHTap: «Bumnamxosa enesneHicmbv ma
JleeKicme 6 mexHiyi i y Hatueuwit Mipi 4apieHull 36VK YMOMCIUBTIOIOMb NOEO-
HAHHA 8UMOHYEHUX eMOYyill 0COONUB0 8 nacadicax NiaHo, Max wjo Mauo Xmo 3
Mmaticmpig modice 3pigusimucsi 3 Hum». B 1797 p. kusa3p JlixTeHIITSHHCHKUHT B3SB
Horo Ha ciyx0y, a 6 kBiTHA berxoBeH BucTynae 3 HUM y BinHi B oqHOMY 3
nyoniunux koHueprtiB lllynnaniira, 1e BUKOHYBaBcs KBIHTET Al (opTemniaHo i
nyxoBux. B 1799 p., nicns 3akinuenus «/lamemuunoiy COHAaTH 1 KBapTeTiB 0p.18,
Berxosen numie CenreT A CKPHUITKH, allbTa, BIOJOHYENI, KIIAPHETA, BAITOPHY,
(arota i koHTpabacy, mepiie BUKOHAHHS SKOTO BimOynocs 3a yuactio LIHym-
nammira (ckpunka), M.bepa (k1apuer) B manami xisi3s LBapuenGepra B rpymmi
1799, a B my6niunomy koHuepti — 2 kitHa 1800 p. B HanionansHomy Kopo-
JiBCbKOMY TeaTpi Ha aBTOpchkoMy OeHedici [12,5.206].

*BiKpHBaOUM HOBY €py B My3HUHOMY MucTenTBi, JI. Ban BeTX0BeH mo-HOBOMY
BUCBITJIUB 1 pOJIb AYXOBUX IHCTPYMEHTIB. X0U BiH HE IIUCAB JUI HUX COJIBHUX
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HMOBIpHO, 0OpaHa Ui MOJIETIICHHS MIBUAKUX MAacaxiB KiIapHeTy in B,
SKi Ha TOW Yac e He OylIM YJOCKOHaJIeHMMH 3a cucTemoro bema [5].
[Mpucesiuenwmii rpadmui Mapii Binsrensmini ¢on TyH, TBip BigoMuit min
Ha3Boto «Gassenhauer-Trioy. 1le MOSCHIOETBCS IUTATOI0, BUKOPHCTAHOIO
KOMITO3UTOpOoM y 3-i wactuHi (Tema i 9 Bapianii) menonii «Pria ch'io
l'impegnoy («Ilepw, nioc nidy Ha pobomy») 3 NOMYISIPHOI TOAI ONeph
«L'Amor Corsary V. Beiirns, Menois SKoi cTana HACTIILKH NOIYJISPHOIO,
1o 3By4asa no inomy Binaio. CyuacHuii exBiBaneHT TepMiHy «Gassen-
hauery o3Ha4ae «ximy, YCHIITHAN DIsIrep. barato KOMIIO3UTOpiB BUKOPHC-
ToByBan 1o Mesoxito (M.dou Eit6nep, U.H.I'ymmens, H.Ilaranini).

Tpio cknmagaetbes 3 Tpbox yactuH: Allegro con brio, Adagio, Tema
con Variazioni: Allegretto. BrmacHe TyT, Brepiie B KaMepHHUX >aHpax
€IHAIOTHCS  KJIAPHET, BIOJIOHYETh 1 (QopTemiaHo, amxke beTxoBeH
TepeciiyBaB Jemo iHIy MeTy Hik Momapt, oMy Oiibline iMIOHYE
CKJIaJ] 3 IUX TPbOX IHCTPYMEHTIB, SIKi BUTPAIOTh BiJ OJIN3BKOIO CYCiACTBa,
MPY I[OMY JTOCTaTHHO KOHTPACTYIOTh 3aBISKH CBOTH Pi3HIM MpUpPOII Ta
TEMOpaJIbHUM SKOCTSM, 3PEIITOI0 — BIAMOBIMAIOTH TpiaJHIA TECUTYpi
(BepxHill ronoc — KapHET, cepenHiil — BioJIOHYeNb, HWXHIH — Oacu
(dopremniano). KoHTpacT, HaBiTh KOH(UIIKT SIK KaTreropii KOMITO3UTOP-
CBKOTO CTHJIIO CTAlOTh BU3HAYAIHHUMH 1010 BUOOPY iHCTPYMEHTAIBHOTO
CKJIaJly, HEBUIQAKOBO | U. — cTpiMKe, 3 IMIIEpaTUBHOIO akopAUKoro, Allegro
con Brio, mo 06a3yeTbcs Ha PO3BUTKY IBOX EJIEMCHTIB (CTBEPIHHX
AKOPIIiB Ta MIJICCIPIMOBAHNX BUCXITHUX MOCTIIOBHOCTEH 1 TIICEHHO-KaH-
THJICHHIH MeJozii) perpe3eHTye po3ropHeHy COHaTHY (GOpMy 3 O3HAKaMH
0eTXOBEHCHKOTO MHUCIIEHHS (00'eMHa HacCH4YeHa PO3po0Ka 3 iIHTEeHCHBHUMH
XBIISIMH HapOCTaHHS, IUHAMIYHA penpHu3a Ta po3ropHeHa koxa). | skmo
KaMepHi JKaHpH Iepen0a4aoTh KOMIIOHSHT CIUIKYBaHHS, OSCiH, TO IO
YaCTHHY MOXKHa OKPECIHTH SIK ITajKy, AWHAaMiduHy Oeciny, po3MOBY, e
JYMKH Ta MipKYBaHHS PYXalOThCSl TO B €JUHOMY JTHHAMIYHOMY ITOPHBI, TO
PO3XOAAThCS 1 MMOYMHAKOTH 3MaraHHA-CYNEepedKy, 1HOMi, MO0 MPUHTH 10

TBOpIB, Ta B aHCAMOJIEBUX i CUM(OHIYHUX JKaHpaX HOro My3HKY HEMOMKIJIUBO
ysBuTH 0e3 nyxoBux. JIBa knapHera npucyTHi B Okreri, B POHAIHO, CTBOpEHHX
22-piuHUM KOMIIO3UTOPOM M AYyXOBOIO aHCaMOJIIO 3acTOibHOI My3uku. B
oMY 3K poui BiH mumie tpu Hdyetu juis knapHery i ¢arory. Cepen Oinbln
Hi3HIX TBOPIB 3 Y4acTIO TyXOBHX, TO MOXHa 3ayBaxuTH, mo JI. Ban BerxoBeH
BiJyIa€ TIepeBary KiapHeTy Mepel TpaaulliiiHow nepiiicTio duieitu: ne KBinTer
Es-dur op. 16 3 xnaprerom, Tpio B-dur op. 11, nna dopreniano, knapHeta i
Biosonyeni, Cenrer Es-dur op. 20. IikaBo, 110 posb KJIapHeTa B IUX KAMEPHUX
TBOpax JI. BaH beTxoBeHa 3HAYHO IHTEHCHBHIIIA TOPIBHIHO 3 JIBOMA MEPIIMMH
cuM(OHISIMU, CTBOPEHHX B TOM ke uac.
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KOHCEHCYCY — MePeITITAI0OTHCS B iMiTaliiHii momidoniuHii dakrypi. Cro-
DSITAJIBHE Ta CIIOBHEHE TEIUINX JIPUYHUX TTOYYTTIB, 3 O3HAKAMH PEUUTa-
THUBHOTO 1HTOHYBaHHs, Adagio IHMCIOHYe 10 TIMOOKOEK3HCTEHIIHHOTO
Tpiajyory, a OpaBypHi Bapiamii, momiOHO 10 ¢iHamiB GopTeniaHHUX COHAT
BpPaXXatoTh OJINCKOM, XKHUTTEPAIICHICTIO, OYPEeMHOI €HEPreTHKOIO, 3pelll-
TOO, 111 popMa JIO3BOJISIE KOMITO3MUTOPOBI MPOJAEMOHCTPYBaTH HaHpi3HO-
MaHITHIII MPUHIMITKA BHHAXIIMBUX aHCaMOJIeBHX MpuiiomiB. Takoro ik
cruxiero (aHTasii, )KBaBOCTi, OMPOMIHEHOI PaJ[iICHUM HACTPOEM IPOHH-
3aHuid 3HameHuTUi CenTer, 3 sikoro cam JI. BaH beTxoBeH 3po0HB mepe-
Kknaj s (OpTeniano, KIapHeTa i BiONOHYEIN', HOJAIodH B penepTyap
KJIAPHETOBUX TPIO 1€ OJJMH MOBHOI[IHHHIA Ta BUCOKOXYIIOXKHIH 3pa3oK.
3pa3ky POMaHTHUYHOTO CBITOIVIALY Ta HOBI €CTETHYHI TPUHIUIH
aHCaMOJICBOr0 MY3HWKYBAHHS HAaHsCKpaBillle MPOSBUIIUCSI B TBOPYOCTI
. Bpamca. Moro yBara 10 kiapHery’, II0B'S3aHa 3 TBOPHUOIO CHIBIIPALEIO
31 3HAMEHUTHM KiapHeTrcToM P. MronmbgenbaoM, npuHecia My3UYHIN
iCTOpii BUHATKOBI MIEJCBPH KaMepalicTHKY, sk KiapaetoBuii kBinTeT h-
moll op.115 ta Tpio mns kmapHera, BiomoHYendi i ¢opremiano a-moll
op.114, sxi I'.I'ane Ha3uBae «ocmawnuimu xoarockamuy [2, ¢.166], 3 1891
POKY CTBOPCHHS NHX KIAPHETOBHX aHCAMOIIB TOYMHAETHCS OCTAHHIN
nepios TBopuocti M.Bpamca. Pimocodchka CHONIAAATBHICT, MLIAXET-
HICTh, OJyXOTBOPEHICTh 4YoTupuyactuHHOro Tpio (Allegro, Adagio,
Andantino grazioso, Allegro) 3 ogHoro 00Ky IpaBiTye 10 NMEPBHHHOCTI
raHIBCbKUX (opM, 3 IHIIOIO — PENPE3CHTYE METUTATHBHO-(iT0CO(h-
CbKY KOHIIENTYaJIbHY Mi3HBOPOMAaHTHYHY Jipuky. OOpanuii Bpamcom
CKJIQJI TPiO SKHAWKpAIe BIAMOBIAaB TOTOYACHHM HACTPOSM Ta OCOOJIH-
BOCTSIM CBITOTJISITY KOMIO3UTOPA. BUCOKOIHTENEKTYIBHUH CTPiil Ta mpo-
HUKJIMBA CEpJCeYHa EMOIIMHICTh €HAIOTHCS 3 BIPTYO3HUM BHPIMICHHIM
TEXHIYHUX TpoOJieM Ta My3WYHOI MOBH, Hacammepen B cdepi
aHcaMOJIeBOrO muchMa. Ilicis yCIINIHMX BHKOHAHB® Iieii TBIp HeHaue

* Ha ne 6ymu nposaiani npuany, komn Xodmaiicrep B 1802 p. 6e3 3roau aBTopa
HaJpyKyBaB BiIacHy mHepepoOky CenreTy Ui CTPYHHOTO KBiHTETy, beTxoBeH
CTpAIIEHHO PO3THIBABCH, 1 caM 3po0KB TpaHCKpHIILit0. He BpaxoByr4n NesIKMX
Jeraieif, KOMIIO3UTOp 30epirae MPaKTHYHO iCHTHYHY KJIAPHETOBY HapTilo, He
3MIHIOIOUH 1 My3U4YHOro Marepiary MenyeTy Ta Andante 3 BapialliiMi Ha TeMY
iCHI peiHCchKOTO YoBHSpa «Ach Schiffer, lieber Schiffery. Jlo uporo nepexnamy
KOMIIO3HTOpA «3Mycu6» YCHiX HOTO IepIIoro Tpio Ta MeTa 30aradeHHs perep-
Tyapy TaJaHOBUTOTO KiapHeTucra bepa.

* 1. BpaMcy HaNIeKUTh TAKOK aBTOPCTBO JBOX KJIAPHETOBHX COHAT.

%y mucromazni 1891 P. Mionb(hernsa 6paB y4acTs y NepmioMy NpPHBATHOMY BHKO-
HanHi B Maiininreni 3 P.Xaycmanom (Biononuens) Ta M.Bpamcom (dopreria-
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BIZIPOJDKYE KaHpP KIAPHETOBOTO TPio (Ta i 3arajioM KaMEepHHX JKaHPIB, SKi
B enoxy PomaHtTmamy Oymu nemo «omiueHiy OypXJIUBHUM PO3BHTKOM
COJIbHUX Ta CUM(OHIYHHX JKAHPIB).

HesumanxoBo, came st HOTO CKIIAMy 3'BISFOTECS Tpio B-dur op.29
Bencana n'Enpi (1897) 3 HeokJIaCHUHUMH TSHJIEHINSIMHA 10 cTapodpaH-
IIy3bKUX CIOITHHX IUKIIB Ta Tpio d-moll op.3 O.llemnincekoro (1896) —
IPSIMOTO CHATKOEMILS OPaMCIBCHKUX MOYHHAHD. Y TPUYACTUHHIA KOMIIO-
sumii (I. Allegro ma non troppo; II. Andante; III. Allegro) koMmmo3uTop
JIEMOHCTPY€E BCIO Millb Mmi3HhOrO PomanTH3My. ®akTypa Tpio BiA3Ha-
Yae€ThCS HACHYCHICTIO, TICHHUM TMEPEIUICTCHHSIM XPOMAaTU30BAaHUX Ta
NTBTEPOBAHUX TAPMOHIH, TYCTHUM IMOJNI(OHIYHUM TOJOCOBEICHHAM —
BiJTYYBAETHCS TSHKIHHS JI0 KCIpecioHicTUYHOT MaHepu. Kommo3uitisi, 1o
npunajgae Ha Mexy XIX-XX cT., BUKa3ye He JHMIIE CBOEPiIHE CTU-
JICTHYHE KOMITO3UTOPChKE MHCIICHHS, a ¥ JIEMOHCTPYE HOBI XYIOXHI
MOJIMBOCTI TpIO TakKOro CKJIaay Ha HOBHUX MAariCTpaliix PpO3BUTKY
MY3WYHOI KYJIBTYPH.

Ha mouarky XX cTomiTTs el THI — KIJIapHETOBO-B1OJIOHUEIHEHOTO
(oprenianHOTO Tpio MpHUBAOIIOE Oarathox Kommo3urtopis: Tpio op.11,
Fantasie stiicke Op.12 1. AmGepra; Tpio Op.94 in G (1905) B.Beprepa;
Tpio Op.12 (1906) @.bpyxkca; Tpio op. 45 in G (1906) P.Kana. [Tomysmsp-
HUN WK «Bicim n’ec 04 xkiaprema, arvma i ¢popmenianoy M.Bpyx
MUCTEIBKH MTePEeKIaB i ISl KIapHETY 3 BiOJIOHYEIUIIO, YAaCTO BUCTYIIAIOUH
BJACHE 3 IIMM THIIOM aHcaMOir0. MOMXIUBOCTI KIApPHETOBO-BiOJIOHYEITh-
HOro (POPTEIiaHHOTO TPiO 3HAMIIIM CBOE BTUICHHS BIPOJIOBXK XX CT. Y
tBOpuocTi b.®pankna — Tpio op.10, E.Xaprmana Cepenana A-dur op.24,
ykpaiHcbka komrmo3utopka C.A3apoBa BHKOPHCTOBYE TaKu CKJIaj y
eKCIIepUMEHTANIBHII aBaHrap/IoBiit Kommo3utii «Bice écaxoeo Kapacca...».

Bpermnri 3'SBISTIOTECS 1 KITAPHETOBO-CKPUIIKOBI (popTemianHi Tpio. AKyc-
TUYHO BHOIp TAKOTO MOEJHAHHS SIK KJIAPHET, CKPHIIKA Ta (HOpTEIiaHo €
JIOBOJII KOHTpaBepciiHUM. BuTbIIicTh TBOPIB y KaMepHii mysuni (i 3ara-
JIOM y BOKaJIbHHUX UM 1HIHUX B T.4. IHCTPYMECHTAJIbHUX MY3HUYHHUX 3Pa3KiB)
OpIEHTYIOTbCA Ha PIBHOBAary JAiana3oHiB: BUCOKHUU (COMpaHO), cepeaHii
(anmbT-TEHOp), 1 HU3BKMH (Oac-OapuToH) perictpu. Ilpote, i kiapHer, i
CKpHIIKa HAJICKATh JIO BUCOKOPETICTPOBUX IHCTPYMEHTIB, IO POOHTH
MeHIII 30aJaHCOBAaHWM iX CITUIBHE 3BYyYaHHS, HiX, HANPUKIAM, y THUIO-
BOMY CTPYHHOMY (hOpTeIliaHHOMY Tpio (CKPHITKa-BiOJIOHYEIb-(POPTEMiaHo).
Opnnade TemOpasibHa mpupoaa acpodoHiB Ta XopA0(dOHIB € Pi3HOIO, TO-

HO). [IpaBukoHaHHs BifOynocs y BifHi, B HACTYITHOMY MICSIi BOHH OCSTHYJIA
BeJIUKOro Tpiymdy Ha myOniuHiil npeM'epi y bepnini .
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IIYKY 5K KOHTPACTIB MIX JTyXOBUMH (KJIAPHET) i CTPYHHUMH (CKpPUIIKA) Ta
KJIABIITHUMHU THCTpYMEHTaMH ((OopTeriaHo) CIIPUYNHMIA BEITHYE3HY TIOIY-
JISIPHICTH JAHOTO CKIIQAy TPiO caMe B KOHTpaBepciiHoMy XX CT., OHUM 3
MOCTYJNATIB SIKOTO CTaNla ifies MOETHAHHS HEMOEHYBAHOTO, & CHMBOJIOM
LOTO TUITY aHCaMOITI0 MokHa BBaxkatu Tpio b.baproka «Koumpacmuy.
«Konmpacmuy b.bapTox HamucaB Ha 3aMOBJICHHS BCECBITHBOBIJIO-
mux ckpumans Jxoseda Cireri i kmaprerncra Berni N'yamena y 1938 p.’.
Tpio oOpraHiyHO TOENHYE BIPTYO3HY HOBATOPCHKY KOMIIO3HTOPCHKY
TexHiKy b. BapToka i BoqHOUac npencTaBisie «yHisepcanvbHicms noemuy-
noeo» (5. Kapratu). TpuuacTHHHA KOMIIO3HMINiS CKiamaeThes 3 1.4.Ver-
bunkos (pexpyrcekuii TaHenp), 2 4. Pihend (pemaxcamis), 3 u.Sebes
(IWBHUAKWI TaHENb), NWHAMIKA SKOT IMOJISATAE Y TEMITOBHUX KOHTpAcCTax, 3
iHImoro 6oxy — b. bapTok NpoBOAMTH i/Ier0 KOHTPACTIB MO BCiH MamiTpi
BHPA30BUX 3aCO0IB, TAKOXK 1 TeMOpaIbHO-aKyCTHYHHUX. BaxkauBum ak-
TOM CTa€ BBEICHHS KOMIIO3UTOPOM HPUHIHUIIB HAPOIHOTO MY3HKYBAHHS,
0 CYTTEBO 30araTwiio i OHOBHUJIO MY3WYHY CTHIIICTUKY B KOHTEKCTI HEO-
(hONBKIOPHU3MY, PO3IIMPIOIOYH TOPHU30OHTH 1 KAMEPHO-IHCTPYMEHTAIBHHIX
skaHpiB. Tak, 1 4. MOYMHAETHCS BIPTYO3HUM CKPUIKOBUM MiLII[IKAaToO, HA
TIIi SIKOTO KJIApHET MPOBOAWTH OCHOBHY T€MY B Xapaktepi «verbunkos» —
BIICBKOBHX PEKPYTCHKHX 3alallbHUX TAHIIOBAIFHUX IIICEHb, a HH3Ka
BapiaHTIB HaraJayloTh IMIIPOBI3AIiI0 HAPOMHUX MY3UKAHTIB, SIKY YBIHUYE
po3iiora coibHa KaJeHIis KiIapHeTy. [ paHiNYHa KOHIIEHTpallis MOTeHIii-
HOi eHepril J03BOJISIE OKPECIUTH 2 YaCTHHY 5K «BYJIKaHIUHY, HE 3Ba-
JKAFOUU Ha HA3BY — «po3psioka» abo «sionouuroky [9,c.205]. Y maneHomy
TaHI[l TPEThOT YACTUHU CKPHIIKA TIEPECTPOIOETHCS Y crieupidHy CKop/a-

Typy: G¥DAED, 3pymryioun-3MuKaiouy Ha TiBTOHA KpaifHi CTPYHH, iMiTy-

104U TIPUHOMH HAPOIHOI TpU (CKPHIAIb KiTbKa pa3 MepecTPOIOE IHCTPY-
MeHT). Ha mpoMy (OHI KiIapHET MpeiCTaBisi€e BIPTYO3HI TEMH B OyKe
CKJIQJIHUX METPOPHUTMIUHHX MOCIITOBHOCTSX, [0 CIHPAIOTHCS HA OIHY 3

7 Baprok HamucaB TBip y BiAnoBiae Ha mucT Bix ckpumans xoseda Cireri, xou
odiniHM 3aMOBHUKOM OyB kiapHeTHcT benni ['yamen. Cirerti criouarky mpo-
xaB BbapToka HamucaTé HEBEIMKHW TBIp y 2-X YaCTHHAX TPUBAIICTIO 5-6 XBU-
muH. HIBuame 3a Bce 1e Oyno MNoB's3aHe 3 BiANOBIAHICTIO IIOJNO 3allUCy Ha
rpaMo(OHHY IJIATIBKY, 10 00K/ 1Ba OOKH SIKOT Oynu O ymilieHi 2 4aCTUHU TBODY.
Tak, npem'epa mepuioro BapiaHTy mif Ha3zBoro Rhapsody BimOymaca 9 ciuns
1939 B Kapwueri-Xomn, y Bukonansi Cireri, ['yamena i mianicra E. Ilerpi. Hes-
JoB3i b. Baprok nonmae cepenHio yacTUHY 1 3MiHIO€ Ha3By Ha «KoHTpacTu».
Cireri, ['yamen 1 baprok Briepiie BukoHanu e Tpio B Kapueri-Xomi 21 kBiTHs
1940, a srogom 3anucamu ii Ha mnariBky ¢ipmu Colambia. Tpio Oyno omy6-
nixoBaHe B 1942 p. 3 npucssroro Cireri Ta I'ynmeny [ 13]
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HAMBHOATTIBININX PUTMIYHAX aBTEHTHYHHUX KYJIBTYpP — OONTapCchKi pUTMHU.
BimuyBaeThbcst 1 mpucMak JKa30BUX IMIIPOBI3allid, B SKUX KiapHeT beni
I'yamena He MaB coGi piBuux'. Tak cBoimu «Konwmpacmamu» B.Baprok
BiJIKpUBA€ HOBY CTOPIHKY B iCTOpii KJIAPHETOBOTO TPIO, ajpKe came Lei
TBip cepen mofioHux y XX cT. 3100yB UM He HAWOUIBITY TOMYJISPHICTD Ta
0e3)1iu BUKOHABCHKMX IHTEPIpETAliid, JAal04d IOTY)KHUH IMIIyJIbC MO
MOAAJBIITNX KOMIIO3UTOPCHKUX TOIIYKIB .

B xanpi Tpio mist kmapHeTa, CKPUIKH Ta (OPTEMiaHO MPAIFOIOTh:
A. Xauatypsia (1932), U. AiiB3 «Largo» (1934), 1. Miiio Croita Op.157b
(1936), E. Kpmenek (1946), I'. YcrBonbebka (1949), cumBomiyHNIM OYII0
BiIKpuTTs pykomnucy A.bepra — Adagio mist ckpunkwu, kiapHera i ¢op-
TemiaHo . Y Jpyrid monoBuHI XX CT. IIei aHPOBHH MiJBHUI KiapHe-
TOBO-CTPYHHOTO (hOPTEMiaHHOTO TPio 3100yBa€ BEMUKY MOMYJSIPHICTD Y
KOMITO3UTOPIB PI3HUX KpaiH Ta CTIIICTUYHUX HAMPSIMKIB 1 yIOm00aHb.
Cepen astopiB Tpio: O.ApytionsH (1963), 1.Maprino (1973), B. bons-
koM (1994), JI. K. Menotti (1996). 3'sBnsitoThCcs 1 IliKaBi MporpamMHi
TBOPH, SIKI PEMPE3CHTYIOTh JKaHP Y BUMIpPI XyJ0KHBO-KOHIICITYATBHIX
Bupimens: «Hibipy» J.Bpoxmena (1999), Bapiamii post [x.XapbicoHa
(1982), «Kinv 3 nasandosumu ouumar C.Xaptke (1997), «Tpio ozepa
Samish» A.OBaneca op.415 (1988), «Le Futur Du Silence» ]J1.Ilyccepa
(1993), «Ocmpig Ilicniy» 11.Ckoynza (1995).

Komnozutopu XXI cT., BUTBHO ONEPYIOYN TOCSITHEHHSIMH MOMEPEIHIX
enoxX, MparHyTh 3HAWTH CydacHi BHUpIIIEHHS B HAWPI3HOMAaHITHIIIHX
chepax My3UIHOTO MUCTEIITBA. B KOHTEKCTI CTaTTi BKOXKEMO, IO KUTTE-
3JIaTHICTh aHCAMOJIEBOTO CKJIaNy: KIIapHET-CKPHITKa-POPTEIiaHO — JIUBO-
BxkHa: e «Cousauni Ilixu i Temni Jonunuy J1.EpGa i «Rivey» JI.Knexanca
(2002), Sonate «Trois Petites Filles» Jlxx.Kparona (2003), «Pensierosa»,
«Milonga Punkt Tresy X.M.Comape (2003), «/inno3 (8 inwii ximnami)y,
«Kineywv nima» Hena Popema (2004), «Memamopgoszuy [x.Xappiarrona
(2005), Tpio E.Manyksua (2007), «/Iemypia» I1.Cxoymza (2007), Con-
certo di camera A.3onkina (2007); « peywvki xaskuy (inmanent-Oaner B

¥ Iikao, o b. BapTok B posmoBi 3 Cireri BixsHauuB, mo Kourpactu Gymn dact-
KOBO HaTXHEHHi «bmozom» 3 apyroi yactunu Conatu Mopica Pasens ams
cKpHIIKH 1 popreniano.[9]

? Tak, 30KpeMa, BUJATHUH yKpaiHCHKUI €THOMY3UKOJIOr Ta KoMmno3urop 1. Maui-
€BCHKHI MPOJIOBXKYE OAPTOKIBCHKY JIIHIIO Y JAHOMY BHJIi aHCAMOIII0, CTBOPIOKO-
4y Tpio «Chieuy I KIapHETY, CKPUIKH 1 GopTeniaHo, B30pyHOUHUCh Ha BIACHL
Oarari HalliOHAJIBHI TPaIuIIii, 30KpeMa, TPOICTY My3HKY Ta aBTCHTHYHY KYJIBTYpY.

" Tip omyGmikoBanuii mocMepTHO B 1956 p. Iie aBTOPCHKHil mepekaz 2 dac-
T Kamepnoro konuepty (1925 p.)
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m'saTy KaptuHax: posmodern tango) M.Pibepa (2008), «Xepec Exedrae»
I diaca (2011), «Trialog» ®.CtoBepa (2012)..

Crnenudika OaueHHs TeMOpY KJIApPHETY Ta HOTO BUPa30BO-IpaMaryp-
riyvHuX QyHKIIA B aHcamOMi i po3KpHUBaTHME 3aJyM aBTOPIB, 1 JEMOHC-
TpyBaTuMe OCOOIMBOCTI KOMIIO3UTOPCHKOTO TOYEPKY, CTAHOBIISYM BHPA3
KBIHTECEHIIIi CTIITIO, aJKE caMe KaMEePHO-IHCTPYMEHTAIIbHA MYy3HKa € OJI-
HIEIO 3 HAWICTOTHIIMINX BUMIPHUX OJHUHHIIb KOMITO3UTOPCHKOI MalCTEPHO-
CTi, piIBHOYACHO — JIAOOPATOPHO-EKCIIEPUMEHTAIBHOIO 023010 B OCBOEHHI
HOBUX BHUPA30BHUX 3aC00IB Ta TEXHIK. 3arajioM XyI0KHbO-CCTCTUYHI SIKOCTI
KJIapHeTa y aHcamOIeBiii My3HIli y>xe OaraTorpaHHi, aJpke YBUPa3HIOIOTh
IMOWHHI TIepBHI HOro 3BYKOBOI OapBW B aHcamOIi, BiIKpUBAIOUW TpHU
TOMY BC€ HOBI, 1OCi HE3HaHi AKOCTI I[LOTO iHCTPYMEHTY.

Anopeii Ipuwnak. Cmpykmypuuvle mooenu KiapHEmHbIX MPUO 6 mpa-
ouyUU e8pONeiiCKOll KaMepalucmuKu: popmenuannsvie mpuo ¢ yuacmuem
Knaphema

Iocmaenen sonpoc o neucciredosannom cioe kamepanucmuku XX 6. — kiap-
Hemos8o-popmenuantvblx mpuo, umerowux bozamole mpaouyuu npeobloyuux
onox (B.-A. Moyapm, JI. éan bemxoeen, U. Bpamc), a é npouinom éexe oHu
cmanu  OOHUMU U3 Haubolee NONYIAPHLIX U WUPOKO UCHOJIb308AHHBIX
PAa3HOBUOHOCEU  KAMEPHO-UHCIMPYMEHMAnbHou  my3viku.  IIpednooiceno
8bisAGleHIe MUNOIOSULeCKUX MoOeell OAHHO20 8U0d AHCAMOIIA N0 COCNABAM,
a makdce aMAnU3 APKUX NPUMEPOS8 KIAPHEMOB80-(OPMEeNnUanHbix mpuo
(A. Hemnunckuu, B. Bapmox, M. Bpyx, A. Xauamypsn), 6 mom uucie u
NpUMepPO8 COBPEMEHHOU YKPAUHCKOU MY3bIKU.

Kniouesvie cnosa: ancambébnesas mysvika XX 6., KAMePHO-UHCMPYMEHMANb-
Hble JHCAHPBI, KIAPHEeMOo8o-popmenuantoe mpuo, munoio2uyecKue Mooeiil.

Andrew Prishlyak. Structural models of clarinet trio in the tradition of
European chamber works: Piano Trios with Clarinet

The article raises the question virtually unexplored modern chamber works
of twentieth century, namely, clarinet & piano trio with a rich tradition of
previous era (W.-A. Mozart, L. van Beethoven, J. Brams), and last century
became one of the most popular and widely used varieties of genre of
instrumental chamber music. It is proposed the identification of typological
models of this type on the composition of the ensemble, as well analyse as
vivid examples of clarinet & piano trio (A. Tsemlinsky, B. Bartok, M. Bruch,
A .Khachaturian), including examples of modern Ukrainian music.

Keywords: ensemble music of the twentieth century, chamber and instru-
mental genres, clarinet & piano trio, the typological model.
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